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COLBDEN It riBLD, 



OIiABA BCHVMAITir. 

[Probnbl; no othu wom&n «T«r reached to high t 
place Aa an artlat, in Che ephcre of rure, or instrnmeDlal 
music, {If ire except, perhapt, the (itter of Uendei^ 
SOHH, wboee death wu (he preconor of hii oitd, and 
wboee »rt wM only Bienjiied in priyats,) ■> the wife of 
the compoaer, Rubxrt Schdhahs, fbnnerly cetabraled 
ai a pianbt by her maiden name of Cuha Wibce. 
Since the melancholy illneHof her huBbuid [from which 
recent accounts encourage m Co hope that he hiu recov- 
ered) sba baa again beea making a concert tour through 
Uennany. Our " Dieritt " hea already reported of her 
in Berlin, in company with JoAcBiH. She alio played 
a feiF montha since in Weimar, ichcre Liirr was la- 
spired to write ebout her a very long and glowing article 
in the Leipzig Ntat Ztiltckri/i JUr J/ui't, for Deo. 1, 
1864. We propoee In two instHlntents lo tnnalate the 
latter half of it, the first balf being altogether general 
and speculative. — Ed. 

I. 
There can be no more bsppy, more harmoni- 
mm union in the world of An conceivable, tban 
that of the inventing busfaand nith the executing 
wife ; of tbe composer, representing the idea, 
with the fair virtuoso, roalizinf; it ; both standing 
on the highest steps of the Art, altar in re- 
gions to which the mists of commonness can never 
rise. Foetn, both, by feeling ; zealous cherishers 
of their faith, severe guardians of its purity, sub- 
tile expounders of its mystic rites ; with loAily 
aspiring hearts ; their souls glowing with the divine 
afflatus ; irith spotiesa nobility and a pride proper 
to tiieir rank, and armed irith personal character 
corresponding to this nobility and pride, they 
bod], in the moat shining uMnncnt of their youth- 
ful development, in the first bloom of endeavor, 
full of ecstatic ardor and enthusiastic dreams, 
felt themselves drawn to one another, and each 
saw in the other the most sympathetic, most be- 
loved, most exalted image of the god of Art, 



before whom both bowed down in the same fer- 
vent adoration. In the traditJotts of ArtROBERT 
and Clara Schumann will remain a shining 
example of one of the finest bounties of nature, 
that did not separate fay time and space these l;wo 
artists and lovers, who only in and through each 
other could be happy upon earth, but gave them 
their being at a iavorable moment in a CMnmon 
country, so that they might meet, tmite their des- 
tinies in one stream, and merge their hearts in 
one sea of deep intuitions. In no relation will 
the annals of Art separate the memory of both, 
posterity cannot najne them nngly, the future 
will surround both heads with one golden halo, 
and over both brows cause one star to shine, as 
already in our day the pr<£les of the immortal 
pair have been tmiled in one medallion by a cele- 
brated sculptor, (Rietschel.) But alas) only 
the oicellenciea of the one will aller-times enjoy j 
those of the other they will only be able to esti- 
mate from ^e testimony of contemporaries. The 
works of Robert will renuun, while Clara Schu- 
mann's talent only blooms for us 1 TTave we not 
then all the more urgent occasion to pay tiie 
tribute of our homage, our admiration and our 
sympathy to the great artist, to the noble lady, 
who is consecrated by the fire-baptism of the 
holiest glow ? the glow of Art and Poesy, whose 
flames played around her from her early youth, 
of love, whoee noblest feelings lived in her, of 
quickening, efficacious virtue, and lastly of mis- 
fortune, sorrow ? To characterize this Angularly 
high individuality, it would be hard to find better 
wonlB, than those with which ber futnra husband, 
as editor of this very paper, noticed her first 
appearance in Leipzig : " Others make poetry — 
she is a poem." If one were to undertake to add 
anything to these words now, be might say : " If 
many make more noise,. few ^ve so much music." 
We see too often jn our day, unfortunately, 
parents, who, relying upon certain brilliant ex- 
amples, and actuated by motives, which have 
actually nothing b common with the love of the 
Beautiful, wear out and exhaust their children, 
when they show a spark of talent, by merely 
mechanical studies, if the slightest prospect of 
their acquiring some fecility affords them the least 
hope of gain. They waste all upon the att^n- 
ment of a fruidess virtuo^ty, a lor the most part 
soul-less, often senseless delivery of masterworka, 
which for sheer thtmiping uid thrashing cannot 
be comprehended, or else of mediocre produc- 
tions, which do not g^n value by a momentary 

other intellectual development, and are in danger, 
if they be not pr<wiinently gitled, of running 
wild into a purely material deight of hand. Clara 
Wieck is one of those who have ccne out un- 



scathed from a training almost wholly absorbed 
in the practical learning of an instrument. She 
practised from her eviiest childhood as long and 
often longer than her physcal strength held out; 
but unce she was one chosen among the many 
called, her sensibili^ did not become blunted in 
dry toiling after die necessary manual dexterity, 
or extinguished by too long dwelling in the rare 
atmosphere of Art, as flowers wilt in the beams 
of a too Southern stm before their opening ; in 
spite of all this danger it acquired an early 
strength, and unfolded harm<Hiiotisly, which in a 
feminine organization is to be deemed doubly for~ 
tunate. In the facginning It cost her painful 
eflbrts to compel herself to a peinstent tinl, r»- 
pugnant to ber as to all artist natures, which are 
afflicted with a roving imagination, an indolent 
and dreamy spirit, slow to digest its lessons. For 
a long time she had to battle courageously to 
avoid harsh reproaches, to which such tender, 
ex(3table, proud and introverted natures, which 
bear within them the mysterious birth-throes of 
a fair future, are doubly scrfflitivn. Wt have 
been tiild that the young artiil, to nl' im vTi^y left 
SO little leisure in those years for the pleasant 
round of games and sports, which are the fore- 
most charm of childhood's life, felt a partiality 
for kittens, and know no greater joy than to pos- 
sess several of these at a time, and devoto every 
free moment to them ; in short, «o infatuated was 
she with these pets, that obliging friends fre- 
quently found tiiemselves moved to help her to 
elude the watchfulness of the school tyrant, so 
that she gained a few tree moments, wlien his 
back was turned, to take the little purring favor- 
ites into her lap and stroke them. When she 
came back, she would resume her scales with 
fresh indifference, without wasting a complaint 
over her fingers often Ueeding from the caresses 
of her little plaj'-fcllows. 

Through much playing, or rather in spite of 
much playing, there grew in her at last, instead 
of ennui and satiety, as one might well believe, 
an inward understanding of what she pbyed. 
Without doubt she understood music very differ- 
entiy from the way in which they sought to teach 
it to her, and that saved her! Thencefortl\ her 
spirit strove to mount up ever higher into the 
mystic realm of poesy. Soon it required no more 
the presence of a master to keep her to her study ; 
she hod found the golden gate of everlasting 
dreams and plunged with ever growing rapture 
into the element, whose high attrrction she had 
felt and known. She pressed more and more to- 
ward the equator, to breathe amid the flames rf 
Art, at an age, which otherwise is little fitted to 
approach these flames without danger of being 
consumed by them. The rii^ular energy of ber 

zp I h. viv^v rv 



I^O/A-vJ't 



DWIGHT'S JOURNAL OF MUSIC. 



constitution, which has held out ance, in q>ite of 
sQch manifbld triaJs, exertkms and sacrifice!, in 
spile of uninterrupted cares, allowed her even 
then, widiout injury to her health, to live con- 
tinuallT and ever longer in the glowing tropics of 
the soul. Thus she grew up in the land of the 
Ideal, to which youthful spirits undertake dreamy 
excursions, iinBuspccted by the world around her, 
which is uiiacqu»nted with those spheres and 
does not know the imperceptible but sure signs, 
with which the travellers in that wonder-land ore 
quite fiimiliar. There in the nlence of her 
earnest meditation was that highest wisdom hers, 
which suddenly discloses to the artist, what it 
is sought in vain to teach lum after the prescrip- 
tions of the BchocJa. 

When we heard Clara Wieck in Vienna fifteen 
years ago, she drew her hearers after her into 
her poetic world, to which she floated upward in 
a magical car drawn b7 electric sparks and 
Ufted by delicately prismatic but nervously throb- 
Inng winglets. The poeta in this graceful appa- 
rition recoguited a datighter of their Fatherland, 
educated on the same shores, and nourished on 
the same flower pollen ; they strewed pearls and 
■ongs before her and tSted this Benjamin of their 
tribe, who gazing round with wandering and 
inspired look, sbangely smiling, seemed like a 
silent Naiad, ill at home here in the land of 
prose. At her performance of the F minor So- 
nata of Brbthotem all the listenerB believed 
what Grillparzer related : . 
A wrird magiciBD, wcuy of lb( world, 
In sullen hnmoi locked his chuin* all up 
Within ■ dismond CMket, Snnl]' clsaped. 
And threw ths key into the sem, and died. 
The mannikin* hen tried with all their might ; 
In Tain I no tool can pick the flintf lock, 
Hi> ^agfc art* (till slumber, like Iheir maater. 
A shepheKd's child, along the aefc-ahorc playing. 
Watches the waves, in hurrying, idle chaie. 
Srnmitig and thoughtleaa, aa young maldma are. 
She dippelh ber white fingers in (he flood. 
And graapi and lifts and holda it I 'Tis the key. 
Up springs ahe, up, hn heart still beating higher, 
The caaket glancea aa with eyes before her. 
The key fits well, up flies the lid. The apiriu 
AU mount aloft, then bow themselTcs subnuMiTa 
To Ibis their gradons, lonoeent sweet mistress, 
"Who with white flngsn guides them in her pisy. 
What other panion bendea love could bring 
Iwck to tlua eartb a genius so naturalised and 
made at home upon the heights of musical thought 
and feeling ? And for whom could she feel a love 
worthy of borself, her dreams apd longings, 
except for an artist tike herself who ulent, intro- 
verted, munng as she mnsed, was wont to wander 
through the balMm groves of the Ideal, to relate 
in the language of tones the wonders there re- 
vealed 7 Two souls in their essence so entirely 
kindred must have kneeled before each otber on 
first meeting, as the chronicle relates of the first 
interriew c€ Uaria of Burgundy with Maximilian 
of Austria, which adds : (ant tmtrveUlii furent 
iU de latr nouU grand* heauti ti gtntiUttte 
MultKllt. DH not our artists also, like that 
royal pair of lovers, inwardly exclaim aflier the 
first shock of wonder and amazement: "Oh, 
bow beautifid I " Ai^ must they not, merging 
themselves in the concord of their two natures, 
have mntually dedicated and yielded themselves 

3> to one another? Their destinies were ful- 
led in this mutual love blossoming under the 
benign beams of Art, and thenceforth " his IHe 
was all for poetry, Itor poetry was in her life." 



Kadune Ehmtsg, 

[The rollowing teller, addressed by the Conat de 
Boast, haaband of tbe late celebrated vocalist, to a 
friend <a Pari*. <• tranalated, by tha London Mnieai 
Wmiiftnta Lt VrWitreL) 

It is now nearly five months since .1 left her 
tomb, and I am stiJI as broken-hearted and mise- 
rable as on the day of her death. The generous 
but useless endeavors of my relations to alleviate 
my loss, and even ihe presence of my beloved 
children, sadden rather than console me, particu- 
larly when I think of the happiness their dear 
mother wonld have felt in witnessing the great 
success of her favorite daughter, whom all find so 
charming in those qualities of educalion. heart, 
and musical feeling, which my lamented Henrielte 
made such elforts to dovelope under her own 
direction. All now is lost forever, to me, to my 
children, and to the world, which i\t knew how 
to charm as much as she did her own domestic 
circle, by a talent which was never more perfect 
than when the decree of Providence arrested it 
in ils career. It is impossible for me to tell you 
what myself and my poor children suffer from a 
wound that time will scarcely heal ; more espe- 
cially my little Marie, who is only beginning to 
recover somewhat from the terrible blow given to 
her dearest and best affections. Pious as she is, 
(and permit me to add as I am myself,) we have 
appreciated in the hishest degree the proof of 
afiection shown by Mile. Alphonsine Lemit (in 
the services at La Madeleine) in favor of one 
who had vowed to bestow npon her a mother's 
interest, and would have kept the vow if the 
Almighty had permitted her to realtxe Ihe project 
of fixing her residence in Paris, as we had de- 
cided. Alas I it only remains for us now to honor 
ber memory in our prayers, and to endeavor to 
stifle the bitter feelings which all of as experience 
in thinking of the fate of that unhappy mother 
who, aa the price of her noble and indefatigable 
devotion, died, and died even at tbe moment 
when she was counting tbe days and Ihe hours 
that would bring her back to her beloved chil- 
dren, and recompense ber for all her troubles and 
anxieties. Lh us hope, my dear and good friend, 
that Heaven, in ils just mercy, has reserved for 
her tbe reward of her good works, in the enjoy- 
ment of a happiness of which we cannot measura 
Ihe extent; and in tmlh it is not she, but our- 
selves, who are Ihe most to be pitied. 

I am waiting for the arrival at Hamburg of 
her dear mortal remains, in order to go there and 
meet them ; I shall then accompany them to their 
last resling place, in tbe Convent of Maria Jfaal, 
near Dresden, where her sister is a nun, and 
where, in consequence, the holy prayers of those 
who loved her most will not be wanting. I am 
having a small chapel built there, with two tombs, 
and, after satis^ing this wish of my heart, I re- 
turn to my faqity. 

I shall meet you, no doubt, in the spring, hut 
will not promise you that tbe pleasure of seeing 
j>ou will be exempt from all sadness. It will be 
impowible (or me to separate your presence from 
tbe remembrance of my dear Henriette ; tbe idea 
of being able to talk of the angel whom I have 
lost with those who feel as you do, has, however, 
its consolation. Besides, it will be delightful to 
renew the friendship of Mile. Alphonsine and my 
dear Marie, by bringing them together again for 
a short time. 



IKuy Abroad.— Ho. 14. 

BlBLlK, FA. S — RoBiNarxui again I tiast evening ti 
the coDcert liail of tbe theatre be (ave hi* second eoi> 
cert with the follow 

vlUi ONbaatn, liy 
TranUn Tularins. 




6. Bimnd fljnphDay In B Su, b; RablBMitB. 

What to record of my Impresska I do not know. It 
seemed to me doling tbe whole evenleg that I wa* ear- 
tied back sixty yaaia to ooa of Bxrhovui'b aonnal 



eoneerts in TIanna. The "pianlsm," to use a word of 
Msw "^aft. coinage, I believe, was of tbat imnMnsaly 
pirwvfnl, paaaknaie ohataeler, wbtch da^i^g all ihe 
mete flmnsues ind niceties of the schools and sahMU, 
exerts Its perfect command of the Instrament, only (br 
Ihe purpoae of expreialng (Mllngs and oinslcsl Mas*. 
Aa wllh JoACHiH and bit violin, so RnbloBteln lias no 
□lore difficnltlei to conquer. One of onr musicians of 
tome note hen (band this, that and the other faolt with 
Rubimtain's playing. It csme to the Ban of one at* tha 
ddett and most dlttinguithed pmfesaors. "Tell him," 
said he, " he may think himself happy when he begin* 
to play like him I" 

A* lo the flnt part of the ooneert all agree. The 
grealDsss of BobiDslein'* playing, tha origiDalily and 
depth of hi* mmleat thonghts, and tbe extreme akill 
with which npon lbs piano, he aiprMaai them, admit 
of nodiipate. For theflnt time In my life have I heard 
■ ptanlal plaj his own compoeiUons, withonl wishing ha 
would teara this finger trash and give something from 
CnopiK, Uehdelbsohk, or dder oompoean. BecauM 
I speak of the immenae power of his playing, do not 
imagine that he cannot be delicsle — tbe sofleat sephyi* 
breatheafter the terriflc tbundsntom— I am generally 
more impresaed with the little beaaUes than wiih the 
ginnt sublimity of Niagara. 

As to the Symphony, It is hard to speak of it, s<W 
once hearing. Then are those, and Indeed of the flnt 
class, which an a* well nndentood on the first beariDg 
a* op the hundredth ; then an those which an beneath 
all rank, which ara never nndentood. It la etgmlly Im- 
pcesible to see the tiottom of Lake Superior and of Ijike 
Erie — the former is deep, tha latter mnddy. Kj com- 
panion was exceedingly pieased-^e felt ii lo be entirely 
original — and indeed it* power and orlgluality seemed to 
be its grsnd eharaoteristics. I agna with him in a 
gnat measure; ha was perlisps moat pleased with the 
Andante; I Ihooghl the TDoatilriking and original move- 
ment lo be the Scherro. Reu.stab's article upon the 
flnt concert contains much with which I enulsynipa' 
thize. It does aeem as tT Joachim woa ponuing 
the wiser coarse in devoting himself to a most thomugh 
alndy of the Orchuira, and gaining a wide experisnca 
in tbe art of eipreaaing his ideas twfora coming befon 
1h< public as oaiDposar on so grand a •oale. At 
timet I thongfat It not difficult la see, that Rubinstein 
bad not ftally cueceeded iu making his idea clear, while 
the grandeur t>X the thought wa* evidenL Beelhoren at 
hi> Age waa again going through a tborough coarse of 
harmony and oounlerpcHnt with ALBBKCBTaHEROBR, 
and waa (hne yean older tnTore he |Ki>dBCed an oTGhes- 
tral work in pnblio. 

1 have heard this winter many oiehettral works of 
young, or at least not much known, compoMra; bat 
nothing bas approached in bnportanca what waa last 
night produced in the theatre hall. If be sboold not 
spilt upon tbe rook on which so many have been kiet — a 
want of thorongh, seven atudy Id tbe grammar and 
rhetoric, so to speak, of music— in the technlaailtle* of 
Ihe Art, why may we not expect great thlngsof him? 
I never think of him but aa a young Beethoven— can 
there be a higher compliment? 

FA. 11 —One thing occnn to ma, worthy of a placa 

in my jotlingt, in ooanectioo with Ruljinaleln'a concert. 
And that ia tbe conduct of the audience. A large pro- 
portion of Ihoaa present came with fVee tickets, and 
showed their appnclationf I) of Ihe concert giver by 
talking, kiogbing, going oot Iwfon the oloae, and all tbat 
scst of thing. In a manner I had not dreamed of here. 
I had to leave tha main floor and seek a place In tha 
gallery, to hear at all. Tbe wiMst behaved audience, by 
all odda, at the performance of good mualc, which I ever 
saw wa* that — moally young women — which but winter 
and winter before I used lo lee (and bear] at tha Phil- 
harmonic nhaaraal* In New York. Bnt these wsn 
only nhaarsals. Eubjuateia'a aadieace bote Ihe palm at 
regular concerts. 
Ah, how the Germans love and appreciate muilot 



Tkry Ci.A8aiCAi~"— a recent nomber of the 
Mtuieal GautU has the following clever jeu 

Not long since, as a gentleman who is well 
kaown in this city as a thorough musician and an 
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Mcomplisbed artirt, wu contemphtiog from his 
parlor window the antica of a monkey, belonging 
to an oritan grinder io the «tn>«t, who wu tor- 
turing his organ and our friend with a vlndii^tive 
pertinacity, of which only organ grinders are ca- 
pable, he — the tortured friend and muaician — was 
surprised at the appearance of a dashing equi- 
page threading the numbte street in which he re- 
sided. So seldom was anything vehicular of 
more Ttcherchi and prolentious qualitj than the 
butcher's, baker's, or milkman's cart, seen in the 
street, that the appearance of the equipage 
caused much commotion among the simple-minded 
inhabitants, and completely ei.lipaed the organ 
grinder and his monkey, who indignantly retired ; 
the latter taking its revenge in aiaking hideons 
faces at the footman, who formed a portion of the 
new arrisal. Our musical friend observed that 
the approaching establisbtnent consisted of two 
^»nking bay horses, arrayed in resplendent sil- 
ver-plated harness; a fasnianable and cosily car- 
riage; a sumptuously dressed and beautiful lady, 
half reclining on the cushiotu; a burly coach- 
man on the box, and two footmen behind, adorned 
with daubing liveiy. Where, soliloquized our 
musical friend, where can this beautiful creature 
be going? He was answered by the earn ^ 
stopping before bis own door; and before he 
could overcome the astonishment consequent 
thereupon, his servant-girl broagbt him a card, 
on whiub was inscribed the name of one of the 
richest ladies in New York. The lady sought 
him most unequivocally; and with mingled feel- 
ings of surprise and vanity, he awaited her ap- 
proach, in his modest little parlor. She soon 
came. She hoped she had the pleasure of ad- 
dres8in{| Mr. Sthphokt: she bad. She was 
glad ot it. She was going to pye a classical 
musical soir^, on a scale of magni^cence hitherto 
unprecedented, and utterly reeardless of expense. 
It was to be ttrietly cUugical; and of course a 
strictly classical musical soir^ could ticA well be 
civen without the aid of Mr. Symphony and his 
band. Would Mr. Symphony and his band as- 
sist? The price was of no coneequence; the 
utmost classical nesa, at whatever cost, was to be 
secured. Mr. Symphony was charmed — equally 
with the good taste and the libemlily of theli ' 
be would be happ^ — exceedingly happy 
tribute his feeble aid, and he would also ini 
attendance of his band. But when was the smr^e 
to take place ? Oh I it would lake place very soon. 
But would Mr. Symphony be so kind as tp call at 
the lady's residence, on the following Thursday, 
for the purpose of giving his valuable opinion as to 
the arrangement ol' the room so as to secure the 
best musical effects, etc. ? Mr. Symphouj' would 
be happy to call The lady retired ; the carriage 
rolled away, and Mr. Symphony began to indulge 
in a brighter dream for muw^al Art in America- 
Tbat lovely creature, so enthusiastic for the classi- 
cal in music, and so regardless of expense, would 
certainlygive Art ^n impetus, etc Mr. Symphony 
permitted himself to cherish the wildest hopes, 



He said to himself that it would never come ; but 
it did come, neverthelets, and with it came the 
carriage, coachman, and footman, and a note from 
the lady, informing Mr. Symphony that the car- 
riage had been sent for him. What an honor 1 
How considerate 1 Mr. Symphony entered the 
carriage, and soon arrived at the stupendous man- 
sion of his fair patroness, in Fif>b Avenue. He 
was ushered into an imposing and gorgeously fur- 
nished suit of rooms. The lady soon entered, as 
handsome and clasncal as ever, and seemingly as 
regardless ef expense. She greeted Mr. Sym- 
phony cordially. She conducted him here; she 
conducted him there. How will this do? how 
will that do z Remember, Mr. Symphony, every 
thing a to be of the most classical order. O yes I 
Mr. Symphony keeps that constantly in mind, 
and ventures a compliment on the lady's taate. 
He then mentioned various compositions ol' Haydn, 
Mozart, Beethoven, and others, which he thinka 
it would be well to introduce ; not the entire 
works, that would perhapi be to tiresome for inch 
ao occasion ; but the most effective and beat appre- 
dated movements irf' them. Yes, certwnly, that 






would be very nice. But the lady wished Mr. 
Symphony *' to open the whole affair," and 



opening chorus of ^TTiani. Next, she would have 
played the sextet from Lueia; next, jullien's 
PtTtmen't Quadrille; next — but here, to the as- 
tonishment of the lady, Mr. Symphony executed 
a fuffoe across the parlor, through the hall, out at 
the door, and down the avenue ; and sbe has 
never been able to set eyes on him since. 
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From W ABHUrOTON, D. O. 

HiKCH 29,— For about ■ week past our city has 
been a wind-instrument, whose only music how- 
ever hsi been a prevalent pneumooie cooghing. 
Whether it ii the President's vetoes, or the SouM 
correspondence, or the Cisr'a death that have 
been sowing the wind, we hsve certainly been 
reaping the whirlwind. Under such eircnmslaDces, 
though I bad heard some good music, and had 
read the Journal, it wss impossible to have writ- 
ten a good-natured letter, as I wanted to,— even if 
there had been a possibility of getting it to the 
post office without being blown away. 

Since I last wrote we have bad two or three 
pretty fair concerts here, — the best of which was 
Paul Jollier's; whose violin reminds you of thai 
famous one whose maker caught in it the spirit 
ot hii dying mother, and whkh ever after gave 
[ortb a tone as of an imprisoned soul. But 
the Utcsl thing ii something which for originally, 
individuility, and all that sort of thing, beats even 
your own city of Iims and Eccentricities. This 
is no other than a Soirie ol Robeit Helleb's, 
held at Caruii's Saloon last week. Part 1 ; Piano- 
forte music. Part 2; three t'*")! experiments 
neeromanlici Heller's a genius. He saw what 
Waabinglon wanted ; be gave the supply, it 
brought him money and repulaliOB. 

The concert wai opened wilb the Sanata Pa- 
thttiqiu. 1 was agreeably surprised. Of all Beit- 
hovin's music this was the last 1 shonld hare as- 
sociated with Heller. I had many Boston memo- 
ries of Heller : of how at our afternoon concerts 
he used to come forth, lit down quickly and in 
nine cases out often play that little ithtrxa at 
Mehdilgsobn's youth — until once some of us 
raised a hiss, which attracted a gaze from the 
crowd iimilar to little Oliver when he asked for 
"more." It was clear Heller was not aware of 
the importance of our Wedneeday afternoons. 
.\nd then at the subscriptions he played concertos 
faithfully. 

His fingers are manifestly in better plight now. 
And the Sonata was charming. The second part 
of the first movement. Allegro molto a con brio, 
was given to a wonder. But I trembled (br the 
second. I had heard Dkeskl play it, and sup- 
posed I should never hear it again. But Heller 
had studied it thoroDghly, and the fascinating 
Adsgio did not snOer. The other good music he 
had, consisted of the following Litdir o\nt Worte : 
No. 1, first book ; No. 6, third hook ; No. fl, filth 
hook. Rsther ambitious certainly, but still such 
a treat to hear at all. that 1 had not the heart to 
criticize. Tqalbebo's Sonnambula Fantasie, and 
some selectioBS from his own (Heller's) works at- 
Iraoted more applause than the others. 

Heller is certainly a remarkable performer, 
chiefly so ttom his marvellous Intrepidity, cool- 
ness. Tbe most rapid pnUidigitatioH [a phrase I 
remember you used to apply to him as apropos of 
his profession) does not seam to excite anything 
more than bis knuckles. I rather suspect it was 
tbe laek of a better piano that made his perform- 
ance of pieces that hare so olten penetrated me 



through and through, only enlist my admiration of 

his skill. 

But of Heller's " Drum of the Spirits." " Mar- 
vellous Orange Tree," " Second-Sight Mystery," 
I have no words to express my admirslion. ' 
Second-Sight produces the greatest excitement 
here, and convinces many that Robert Heller is 
certainly a near friend of Robert le DIalile. 

I was better pleased with the first Song without 
Words, as I heard it two evenings afterward at -Mr. 
L.'s,lhaaas Heller performed it. Before tbequar- 
tet assembled, it was performed on the piano and 
violoncello. I wish those beanliOil arrangementa 
of CzBBHv'a were more common. We also bad 
on this occasion Mendelssohn's first and second 
Qaarteta. The first of these [ have beard several 

strained than Mendelssohn's usual style; somen 
as the first Symphony of Beethoven has, as being not 
exactly individual and natural. We had, as a con- 
clusion, the EroUa, which I listened to in the 
lighter Wxansa's analysis; which, however, like 
every other analysis I ever read of Beethoven's 
ransie, did me no good, and was soon forgotten. 

Iroio ZTAI.T. 
LxoHOKir, Fza. it. — I promised to tall yon some- 
thing sboul wbst 1 hid seen, or rather heard, in the 
mntical way since I bsve been wandering in that tend 
known, par erctllnin, si "the Lind of Song," P 
my uperienca it appeaia rather i misnomer. All 
as much so as the hackneyed apitbel of "sunny din 
which the illemste atornii of SDow and nin, which have 
attended onr Italian pilgiinsge in sesrcb of sunabiee, 

la Venice, whare ws stopped some weeks, we heard a 
aufficieel fuimlitjr of Open, to be sure, — bol it was 
VzRDi— VxRiii ! The Veneiiani very nalurilly like to 
hear Idut Fotari, even when perfurmed. ai we beard 
it, by I tenor, who shonled thnrngh hie aose in an e 
periting raannei^-a bassn, who raminded ma of tbe 
maa in the Picwick Pipen that was raqeestnl to "i 
a boy home, to lea if he had nut left his voice under h<a 
pillow {"and a primadonna, who probably asng very well 
indeed ten years ^o. National partialilj sod memory 
of the past may eiense the weakness wfeich aubmii 
be amused three times a week by a moat dolefu! u 
of alternate inandible solos and deafening chomie* ; bet 
no tenable reason could, 1 opise, be slleged for the 
Ihitwasmwith whicb-s certain production, calling itself 
sa opera and denominated L'EAreo (the Jew) wai 
ceived. Perhaps the aspael of the bwiatifDl Tesit 
Fenice put the ladience into good knaior. Certsinly, 
withoal, siceplion it is the most besniifbl theatre 1 1 
seen. The Berlin Opera House may ba equal to it, 
not BOpefinr. There sre no dark reds, no deep greejis, 
giving to a place of amusement the aspect of a mi 
plied cathedral. All ia light, gracefnl, airy. The bases 
sr« closed st the aidss, which adds to tbe cumpletenai 
of the aapecl of tbe hoase, thoagh it destroys tbe indi 
vidnality of the groups ia the boies, only leaving visihl 
tbe fkir, flower-crowned heads, and graceful shoulder 
of the beautiful Vanetiin women. Baantifal they ar< 
not with tba airy grsce of oar lovely eoaolrywomen 
bat with a certain heavy, monumental grandeur, that i 
quite as fascinating in its way. 

I'hey woDid be more agreeable neighbors at the Opera, 
however, if they came there to listen inatead of to I " 
which appears to be their sole object in coming. T 
there sre those insnpporUble white-coated Anstriso 
officers, who go leooging about, talUng in German, aad, 
with the proverUal insolenca of conquemn, utterly dis- 
regarding the hush! hush I which precedes the prima 
donna's grand effort, coolly continuing their sodihle ob- 
aervations on the ladies in the lower row, during the 
laat dyrng apeech and eonfesaion of the aulocky tonorw- 
wbo sings away in the agonies of death, as is the won- 
droaa Ikahion nf that class of hamanily— without in the 
least altractiog their high and mighty altantioiw But I 
am forgeting L'Ebrta. 

This opera is the prodnctioa of an ladividnil denomi- 
nated Signer Oinsirra AeroLiMri, who appears to have 
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itad hia lit* to ■ diligent atadj of tha worka nT that 
woodeifiil geniut — Monaiear Verdi. Caitiiolj Verdi i* 
rj great man; he baa roanded a achool — tha clap- 
achuol of maaic! There ia 1 great deal or talk 
It "the Age" jtim now. Home call it the a^ of 
; aame, the age of Paper ; aome, the age at Bronie. 
Were I to give it * n«me, I ahnutd call it the "Age of 
Noiae." Noiac, naiae, e rer; where— fram the heighta of 
Serailopol, to the boarda of La Fenice. The higbeit 
e tint can be bealowed upon (he eraek achnlar of 
blic Bchoot ii the magniloquent prophecjF— " That'a 

daencea of thii all-perrading reatura oT the preaent 

nee, which ia oiled, " the Science of Sound*," but 
;h bid* Tiirere long to become "the Art of Noiie." 
he alory of Signer Appoltoni'a opera ia taken Tram 
«er'a noTel, " Leila i or the Siege oT Grenada." 
argument ia briefly thia : 

aachar i* a Jew, hat ■ d*itghler ninied Leila, in 
lo*e with Adel Muta, a general in the aroij of Boabdit 
el Chico, king of the Moon. Said laaachar betn^a the 
Mooriab king to Ferdinand of Atragon, and leaTei hia 
[hter in the Spaniah camp aa a pledge of hia fidelity, 
a becomea ■ conTart to ChtiaUaoilf, and laaachar, 
happening, bj one of Iboee inconTenient chancea con- 
nion to operaa, to be prowting about the Chriatian tenta 
>a ahe ii about being biptiied. raahea in, and In the 
inidM of an uproar perfeetlf iodeeeribJible, conaideratalj 
■laba her to the heart — thua pntting an end to her aaf- 
igi and thoae of the audience together. OT courae 
the Odiliiquea, compoaing the harem or Boabdil el 
Chico, diTert thai monarch bj dancea. An Opera ia 
ling Bon-t-AtyM iiilhaut an interpolated ballet ; 
wbieb being generally perTormed bj a aet of incapablea, 
wbtf dare not appear in the regular ballet (br fur of 
being hiaaed 09" the atage, i* particuiarlj' agreeable and 
letic in the higheet degree. Of conree Adel Muia 
a a aereaade behind the eeenee. The part of the 
Adel Muia waa performed bj Signer Niqriiti, the 
' indiTldual on the atage irhoae Toice waa audible, 
•loept at interrala. How hoerae he muat hare been 
■fter the opera waa oTer, I ahndder to think! Of coatx 
lachar cnraea hia daughter upon diacorering her affec- 
>B far the Hooriah general. It ia tho regolar thing, 
laao Fathen alwaja curae their danghten ; it ahowa off 
B low noiea. OT courae Leila ainga a hrarun aung 
after ahfl baa b^yn mortallj wounded. Of conrae there 
. mjateriouB choma oT conapintnn under grpund. 
I ccHild'nt be let ofi' from that; it made too great* 
n £maiH'. For the eanie reuon it wa* impentitalj 
Beceaaar; that the troopa of the king of Airagon abould 
much upon the itage, iccompaDied bj a craabiag, claah' 
ing. Ihandering militar; band, at the entrance of which 
I heardananrortgute Freacbman behind me eidaim, 
" Jfon I>l«i, qati lop^gi !" O dear, it makea mj head 
nohe to think of it ! OT conn* the orcheatia drowned 
the aingerx upon eTerj poaaible occaaien. Of coDiae 
the baaao waa inaudible— the prima donna apaamodic. 
Poor Bar BiEKi-Niiri! howahe>trnggled,andacreamed, 
threw up Ihoae ridicutoua arma of hern in Tain 
Utempta to appeei fonng and graceful 1 Of oouneeterj 
:t cloeed in ineipreauble noiae and confualoa. 
Ah! the bleaaing of coming out into quiet moonlit 
Venice, and lialenlng to the plaab of the otia of the 
•on-TDcklng gondola*, altar all that noiae and glare 1 O, 
itiful *n thoe* moonlight nighta in Venice, and 
■I iathe aound of the Vaaper chime* tcmaa the *et; 
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Tbere la one branch of mnaic cultirated 
which ia aadi; neglected ereiywhere elae wbei 
ever been*— that of chiming ball*. O ho* aoft, ho* 
clear, bow rich, how beuitiful tbef uel eepeciallj in 
Venice, where th*} aound amid that ghoallj alienee, 
aeroea the aleeping aaa. Ia Genoa ihe; tre baantifbllj 
tu; in Piaa wonderfnllf wild and deepj in Milan, soft 
id meUncholf t bat nowhere are the; ao lorelj aa in 
tbit atrange, aea-girt cilj of aileaca, where Ibej aaem to 
aing an cTerlaating reqnieia for aplendort dead, and tot 
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Jektbotkh that wondroua 
•inin with which hi* laat and grealeat Symphony opena. 
Indeed that whole Hymphon; i* full of the aound of 
bclla. And an I bare wandered home again, like a atra; 
ahaep, from Verdi and hi* clattering crew to BeathoTen. 
Poor Beethoien I how he would griere could he hear 
the ao-called muaic, which ia now rife in Vienna, within 

that miaerable Don Gummni at Vienna I How it 
iDOf murdered I How the audience talked and chat' 
tared; how the orcheatra — one trumpet eicepted — want 
one way, and the aingera another; while the trumpet 
aforeaaid aquaaked and howled entirely independent of 
both I How flTKADIa, Jr. played M IK DILI 90 HH 'a 
Scherao from the "Mldaummer Nigbt'a Dream," loan 
accompaniment of talking, drinking, clattering ofglaaaea 
and raining of apoona, which would hata driren the 
leiat mualcal freqnenUr ofLiebig'a raring mad! J. went 
off in a perfectly incoherent rage. I didn't mind ii— it 
only made me laugh— until the Schano came; then I 
grew deipentely angry certainly. Poor Beethoren I it 
la well he aleepa. No aound can (waka him now. 

1 an afraid the Viennese are bopeleaa. Verdi i* 
belter than Straoai, at all erenta. HoweTer,the mili- 
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d, I heard in Prague, 
Venice and Milan. The band which need to play on 
Thurwlaya in the Plan San Marco, belonged to a Hun- 
garian regiment, and played Haiurkai and Chardaachia 
in the moat eiquiatle atyle. The muaic of the Hun- 
garian dancea la of the mnat enlirenlng character. Far 
different from the Ruaslan muaic, in which there ia al- 
waya a hidden wail— howe*er quick the moremcnl may 
be. It ia an oil repealed remark that the muaic of 
ilaTea ia alwaya aad. 

opera which 1 heard In the Carlo Felice, at Genoa, an- 
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The Qmner da StaU Unit, (which, tij the waj, it 
one of the most agreeable joumaJs in the coanny,) 
ho* been pabliahing Bome xery ploaeant feuUlOau on 
" ConCemporarf Celebrities," by M. Engine de Mir- 
evoix. From a very enlertaiaing paper on Scbibb, 
WB extract ihia amnaing sketch of the way in which 
the mo<lem opera mairiea ita " perfect mode" nnlo 
" noble word*." It wonid be wrong-, sayi Mire- 
Toix, to suppose that mosic and poeirj, these har- 
monious sisters, live on good terms wjih each other. 
Music mlei poeiiy wiili a rod of iron, she maltreata 
her, clip* her wings, cuts and stasbe* her, like a rerj 
Cinderella, till the poor thing has lo run away end 
^re place to vile prose, who pula on the apoils of the 
fngitiTe, and marches about like one of Macbeth's 
witches in the robe of a Mnse. 

Your great miuiciaD wants no poet, bat rather a 
prose writer with a " Rhyming dictiottar;" under his 
arm, who will dock off hik verses or spin them out 
at tha maalm'i sovereign will and pleasure. By 
woiiting with Cherubini, Meyerbeer, Boildieu, Boa- 
sini, Herold, Anber, and Carafa, Smbe has earned a 
round million of money: but that i* really poor pay 
for the tortures Co which those gentlemen have pat 
him. 

He used to say of Hejerbeer : " Confbnnd him, 
ba treats me like a she-Bsi I " 

His hair has grown grey at this work, for he gen- 
erally has Co destroy on one day all that he had done 
the day before, and so on I0 the end of the chapter. 
" Hera," Meyerbeer w«nld say 10 him, laming down 
a leaf of the libreCCo, " here, we must have a ballad I" 

" Very well 1 " aosweis Scribe. " In what mea- 

" J should like octosyllabic verses, of four line* ia 



'* Theae four-lined verses are absurd, I want ten 
ayllahlei to a line, to suit my mnsic" 

It waa a long piece of business they w«« opon, 
and as Scribe was a m^er of metre, he mast submit. 
He works over the ballad once, twice, twenty ti 
consumes a whole week at the work, and wben he 
hands it to Meyerbeer 'm gialified at seeing it torn 1 

" What the devil is this I What made yon imi 
gine we wanted a laUnd here V 

"11 II why yoji imagined it V 

'■' Did 1 1 Well then, m have made a mistake I " 

Again, meeting Scribe on the boulevard, and ta- 
king hit arm, Meyerbeer whiapen myslerionsly— 

" I had a splendid Idea, lost evening, for 

"Tesl What was itT" 

" I should like to have all the chief persons brought 
together in the fourth act, 10 as to have a Septuor 1" 

But that's impossible 1 " cries Scribe. " The first 
three acts are already written. When jon want such 
a situation as that, yon must prepare the way for it 
fh>m Che beginning." 

" Oh 1 of coarse I It's a tremendons thing to write 
it all over I Bal mj Sepluor I I most have the ^^ 

" Well t well I I will arrange it," says Scribe, with 

He gave six weeks to retouching the play. Meyer- 
beer took the libretto, kept it three years, and iheu 
handed it back Co his friend : " On the whole, after 
reflecting upon the matter, I diink our septuor won't 
do ! " I prefer a monologue ! " 

For the third time the whole piece must be recast 1 
That day Scribe thought seriously of suicida 

All the other composers bave treated him in like 
maimer. Anber cutting the sense of a strophe dean 
in two, Boildieu inverting tbe rhymes, and putting 
prosody lo Che rack, Harold dislodging the ctesaras, 
and Carafa recklessly swelliog a hexameter into 
fourteen feeL 

The friend who bos kindly famished us the fol- 
lowing extract from a letter from the tculptor, 
CaawFOBD, and who ought lo know, asanres us that 
the Status of Bbetbovih, intended for the Boston 
Music Hpll, it an original work, and not a copy from 
the one in Bonn, (I) as lately stated In some of the 
papers. " It was (iniahed two months ago. A n 
cal ' fSto ' is to be held at Mnuich, in honor of tha 
event of the Statue's going to America. Tbe Statue 
will be taken to the Odeon, placed opon a proper 
pedestal, and receive a certain inangnration by having 
some of Beethoven's finest worka performed for the 
occasion. This lias been already announced in the 
Angshnrg Gaietie, and will create quite a sc 
Tbe Statue will he sent, immediately after tbe ci 
mony, to Bremen, and thus reach Boston in 



point out the absnrdily of the 
idea, that a man of Mr. Crawford's fertility of ima- 
gination would set himself to work to make a copy 
of a modern German sCatae j and the stilt greater 
ahanrdity of supposing that an artist would receive 
SQCh a commission from any person or persons. Mr. 
Crawford made fonr or Bve tketchee for this statue 
before fixing npon one which satisfied him. They 
were very different one from the other, and none 
them in the least resembling the Statue in Bonn. 

Oar old friend CaBL BBKaKurK walked into onr 
sanctum yesterday, as fresh as life. He had come by 
lightning train from Chicago, sick enough of tbe 
West, and is engaged to conduct tbe last of the Phil- 
harmonic concerts for this season in New York, on 
the Slat inatant, in place of Mr. Eisfeld, who, we 
grieve to learn, is seriously ill. If Boston docs not 
mean lo yield its favorite condnctor up to New York, 
Boston mnsic-kiven mast be stirring. Meanwhile 
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ira congranlBta the f hUhuvKmic. Mr. William 

ScHCLTzB uiled latt week for £an>p«, te reviut 
hu fiiends io Ocrmuiy. Hs intends to Miarn to as 
in about ihtM monlliB. 

Eaglidi {Mpeis state that Sir Hb»rt R. Bibbop, 
huiWd of Ai(NJLBisaop,M>d composer or alt those 
fine gleei and En^iih opens, it now linog in a itate 
of indigence, M the advanced age of three-acore ten 
and odd. Tliis, if trae, is jnntl; made a matter of 
nproBcb to lo mnsin] a £000117. 

GusTAV Sattbr, whoM piaDo-pIaying is jut 
now all the talk, wai born ai Vienna in February, 
1831, and is eonieqnentljr but twenlf-four year* 
old. Hii father iia diatingaiihed phjaician there, 
■nd he too would hare been trained to that pro- 
feuion, bnt that hii ruling paiiion, Mnsic, battled 
bard against it, and with the aid of fiiendi, pre- 
Tailed. He bad a very early love of the mn^ic of 
MoEart' and Beethoven, and studied )isnl, even 
trying bis hand at the composition of Sonatas, 
lie. The last time that Liszt played in Vienna. 
in 1846, oar yoong pianist was inspired to new 
exeriiona, and practised with an assiduity that 
nothing but a severe illnen could suspend. Ader 
the Revolution in '48, he visited France, England, 
Ireland, Belgium, and the principal cities of Ger- 
many, studying the eompoailioni and the styles of 
playing of the renowned pianists. In Paris he 
made the acquaintance of Cnopcn, whose influ- 
ence strenet'ieued him in the determinatioa to 
study to express the poetry of music, rather than 
to perfoini mere feats of miraculous execution. 
In 1851 be began his public career by the pro- 
duction of A Masi, Gradaale, and Offertorium of 
his own eonpositioo, in the St. Charles Church in 
Vienna. Indeed he seeras to have been extremely 
enterprising in early efforts at original composi- 
tion. Hia Sist concert as a pianist was given in 
Vienna, on the 16th of May, in the same year, 
with a programme entirely of his own worlu, 
Incloding, 1. Overture to "Jnlius Cissr," for 
orchestra ; 3. Trio, for piano, violin and 'rello j 
3. Fantasia on the Frophite; i. Overture to 
Schiller's " Ode to Joy." This Bnccessful debut 
was fallowed by concerts in Oratz, Elagenfurt, 
Laibach (where the Philharmonic Society gave 
him the honorary diplomaj, Trieste and Ve- 
nice. A second visit to Paris was cut abort by 
the irapriMnmept of his father for pariicipaiion in 
the revolution in Vienna. In the year 1853-4 he 
composed a variety of works, both in claiaical 
and smaller forms, which were publiahed in Vi- 
enna and met with a large sals. In the Summer 
begsvehia farewell concert in Vienna, at which 
he played Beettaoren'a Senata appatiionala, Liszt's 
transcription of the " Tell" overture, «nd bis owe 
fantasia on (be Frtt/ichSIx, and led Europe in 
September last for New York, where ha has re- 
mained entirely quiet and unheralded, unlit hi) 
recent debnt in the eoneert of the Philharmonic 
Soeiety. 
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Kr. OntUT Satter'B Conecrt. 
The BMembly at Chickeiing's on MoDday eve- 
ning, though of tlie nxMtappredAtive, was Bot so 
numerals as it should bare been. TIfis was in 
a measure owing, no doubt, to the freezing blast 
which swept through all our streeta so violently 
sU that day and night, and which even beleagured 
the concert room, rattling the windows and moan- 
ing round the honse with a wild aixl crasy sort of 
muse, that ried in noiae with the n<w 



of the Llizt &Dta^ within. J>oubtle9s too, it had 
ila exasperating effect on the nerves ol the young 
artist, lashing him into a more furious fortissimo 
and a more lightning-like volwity toward the 
conelu«on of several of his pieces, sufficiently 
exciting in themselrea. But it was nevertheless 
a very delightful and successful concert. The 
pn^ramme waa remarkable, inttodm-ing the 
au(hence to more of the notable piano composi- 
tions, that were wholly new to them, than ahnoat 
any concert that we can remember. It was indeed 
purely a piano-forte concert, no other instrtmient 
or voice intervening, except the strings in a single 
Trio. But mth MozAKT, Beetsoves, Schu- 
bert, ScHDMANN, Chopix, Liszt, for com- 
posers, with so Bccomplished a virtuoso for jntei^ 
prefer, and bo telling and tractable an instrument 
as that last noble Grand of the Mesars. C bickering, 
to do his bidding, there was spiritually and ma- 
terially enough for a. rare feast of Art. 

Mr. Salter's playing satisfied us best that even- 
ing in the first two pieces. The first was in the 
E\} Trio of Fba>iz Schubert, which be played 
with the brothers Faieb. This is the last of 
Schubert's two Trios, hia hundredth work, written 
but soon before hia early death, (Nov. 1828.) 
The other, in Bf), (which was intended to be 
given, and was so set down in the programme,) 
is supposed to have been written shortly before, 
and was posthumously brought to light. That is 
graceful, tender, dreamy in its character ; but 
this more fiery and impetuous. Especially so the 
first movement, which is full of short, decided 
rhythms, in full chords, giving fine scope for the 
strong and crwp iiaccalo trf Mr. Satter, who cer- 
twnly played it with the utmost neatness, clear- 
ness, and emphatic accent.- The Adagio, too, 
is a deep, solemn, march-like movemmt, full of 
marvellous surprises in modulatien, and surehai|red 
with that strange magnetism, (as indeed the Alle- 
gro also,) with which Schubert's mirac seizes upon 
yon almost as remarkably as Beethoven's. The 
Fin^e, in grandeur of sentiment, sranowhat dis- 
appcnnts ; it opens with a Haydn-like cheerful- 
ness, and runs out to great length, with a continual 
return by all possible processes of modulation of 
a very bright and pleaang theme, which sang 
as sweet as diver bells in the exquisite upper 
octaves of that piano. The whole compoatiim, 
however, is extremely interesting, and abounds 
with every variety of image and eipresrion, (save 
tliat it has scarcely any slow cartlabUe,) so that 
Mr. Satter's mastery in execution and interpre- 
tation was displayed to the highest advantage. 
Schumann says of the E\} Trio, that it is mcae 
active, manly, and dramatic, while that in R\} on 
the contrary is passive, feminine, and lyricaL 

But the most perfect of all Mr. Satter's render- 
ings BO &T, was that of the little Minuet and Trio 
from Mocart's Symphony in £|). It is compara- 
tively a simple thing ; but it required an artist to 
reproduce so bultlessly, so genially, the smooth, 
cool, limpid, even flow, and June-like abnoephere 
of that most Mozartean Allegretto. His playing, 
to say nothing of its exquisite mechanical per- 
fection, expressed all that was in the music. Not 
so entirely with the Beethoven Minnetto, from the 
Sonata in Bjj, (No. S of op. 29.) Itseemed tons 
too fast, and not to contain all that we have whilom 
felt in ctHinection with that. music- Wo speak 
rather of the melodious hCnuetto than of the 
Trio, with its smiting, flashing chords. The 
triplet of little pieces was completed rather hete- 



rogeneoualy by the Coronation March from the 
Prophets, a very brilliant and orchestrally 
crowded arrangement of Mr, Satter's own, which 
he made extremely efiective. 

Then came the grand piece of the evening, 
the Sonata oppaasionata of Beetbovrn, in F 
minor, op. 67. Schindler, in his life of the 
composer, says : " i asked him one day for a key 
to the two Sonatas, op. 67, and the one in 1> 
minor, op. 29, and he replied : read Shakspearo's 
' TempesL' " They certainly arc alike in atmos- 
phere and feeling, and are such music as one 
could fitly hear while reading or remembering 
the " Tempest" But the other is in a more gen- 
tle, graceful, feminine vein (we wish Mr. Satter 
would play it at his next Soiree) ; this, as t\a 
name denotes, is fiery, and impassioned to the 
last degree, a most exciting piece to play, or 
listen to. We thought the first movement was 
superbly executed, tmd it is immensely raj^d, 
difficult and crowded. You feel all the UghtDings 
and commotiona of the elements in ltd wild and 
angry onaweep, and its fitflil pauses; and every 
lltde episode suggests the mingling of human 
tenderness with imaginations marvellous and 
awe-inspiring. The Andante, with its deep, 
wise, solemn theme, in manly, low chords, (Proe- 
pero, shall we fanny ?), and its naturally evolving 
variations, might, it seemed to us, have been 
made more impresdve; we could not feel sure 
that feeUng and conception quite kept pace with 
execution there ; and the wild, wind-like finale 
Presto was taken so extremely fast, although with 
perfect evenness and exactness, that the outline 
was hard to seize; besides that in strength, in 
vehemence, in loudness, it seemed also SMne- 
what overdone. We could not but feel too, on 
the other hand, that some of the finer p^sages 
were treated with a littie ovemiceness of slvle, 
rather than the downright earnestness of Beet- 
hoven. But we shall not have many chances to 
hear such great tone-poema of Beethoven ren- 
dered with such power and such independence 
of their extreme mechanical difficulties. It is 
only that acquaintance with Beethoven makes 
one's ideal ^rribly exacting. We should be but 
too glad to hear Mr. Satter play this Sonata again 
and repeatedly. 

The next piece bore the following strange de- 
scription on the prc^ranune. 



1. FnuDfalei a. V\tmt; 8. AilgqDla; 1. TalH no 
6. Rowbloi; ft FloRitaD i 7. Coqartle; 8. Repli<_ 
i. Bphlnita; 10. Papllloni; 11. Lcttns duuulai 
12. Cbiiriiis ; 13. Chopls i 11. Bnnlli ; IE. Bccan- 
lulMDO^ 16. Pulsion •tCDlomblne; 17. Tilx, 
irikiida ; 18, Paculnl ; IS, Atiq ; W. Pramtni 
a. Psuse; 23. Harckda " DavldslMliidtai " coolr 

This must not be understood to be written lit- 
erally on four notes. It is a queer medley of 
little pieces, of various styles and persona] allu- 
sions, which Schumann in some fi«ak of hia 
younger days strung upon the chance suggestion 
of the four letters componng the name or resi- 
dence of one of his lady friends. The letters 
are A, S, C, H; the H in German sliding for 
our B natural, and S or e* for E fiat Of em 
few of the allusicats and little of the piunt of the 
joke cui be underatood here and now, aniT 
seems hardly a piece for the concert room. Yet 
in BO much as can be traced it possesses a ccrtmn 
historical interest, and illustrates a significant 
period in Uie recent developments of Gennan 
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music- The Ldpstg Neue ZtiUehriftJ^ Miait, 
which waa ibunded and for ten jears edited hj 
Scfaumaiu), grew cnt of a ctub of j^oung muncal 
proteatera like himself, who used to meet atmoHt 
every erening in the Utter part of 1S83, " oeten- 
dhiy for social fdeaanre, but quite as much for 
the interchange of thoughts about that Art which 
was meat and drink to them — Music. The 
then moncal state of Germany," (we quote from 
Schumaon's preface to a ccUecti:^ of his wri- 
lingSi) " was not veiy edifjing. Upon the stage 
still reigned Boasini, on tiie pianos almost exclu- 
nrely Ilerz and Hiinten. And yet only a few 
years had flown, nnce Beethoven, Weber and 
Schubert lived among us. To be sure, Uendels- 
sohu'i star was in the ascendant, and wonderfal 
thinj^ were whispered abroad ^ a Fde, Chopin, 
— but these first acquired a lasting inflnence 
later. Ooe day the thought peesed through our 
yo«i^ hot heads:— :Let us not look idly on ; take 
hold, aod make it better; take hold, and let the 
poesy of Art be held in honor once more. 
Hence arose the finl sheets of the New 
Journal," &c. &c. Lefl alone in his editing, 
Sohumann introduced cndcisns from different 
points of view upon the same matters, under the 
■es rf " Eusebius," and " Flores- 
^n mediating "Huister Saro^" 
ipposed members of a cert^ 
" more than secret Bund (or confederacy), since 
it existed only in the brain of its founder," 
called the David Bund; a league in fact against 
the Philalines, which is the general term unong 
German studenla, artists, poets, &c., for prosaic, 
narrow, hard, ungenial, coomionplace respecta- 
tulides. Tina explains some of the allusions in 
the ictTitt mignormet, especially the march at the 
end, wluch is as much as to sa}' ; Down with the 
old fogies I Chiariaa (No. 12) is his own artist 
wite Clara, of whom he says in the preface above 
quoted ; " These not unwelcome ccmrades (Euse- 
bius, &c.) finally vanished alt<^ther frcan the 
Ztilsehriji, and ever since a ' Peri ' led them off to 
climes remote, there has been nothing more heard 
of thdr literary labors." — Many of the little pieces 
too are quite )»qnai>t and charming in themselves, 
and pasnng in such rapid contrast, under the 
fleet fingera of such a player, who seemed quite 
to enter into the humor of the thing, they gave 
no little pleasnre- 

The Ballade by Chopin, in G minor, one of 
the most florid, dreamy, passon-iraught, and diffi- 
cult of his compodtionB, was played with wonder- 
ful ease uid brilliancy ; but suffered, as we 
thought, somewhat like t^e Sonata, in being 
WTODght up to too vehement a pitch toward the 
close. To say tiiat this performance was so truly 
steeped in the delicate peculiar sjnrit and senti- 
ment of Chopin, as srane that we have heard, 
would be saying too much. tdr. Satter b as yet 
a very young man, exuberant with power, and 
enterprinng, ready talent; ambitious too to take 
a high and really artistic stand; impressed 
with good maxims, and a zealous student of the 
real clasrics of his Art; but it would be too much 
to expect of him all that earnest depth of feeling, 
and of inward expenence, all that maturity of 
conception, which should leave nothing to be 
desired in his interpretations of such poets as 
Chopin and Beethoven. 

The Concert closed with another performance 
of Liszfs prodigious fantana upon Mendelssohn's 
"Midsummer Nightfs Dream" music, which was 



indeed an amaiing spci^en of strength, delicacy, 
ra^ndity, and clearness in execution, and brought 
out the remarkable power and brilliancy of the 
instrument, in a manner that electrified the 
audience even more than at the concert of the 
Quintette Club. In those aerial fmry tremolos 
the pccnUar beauty of the upper octaves of the 
piano was very striking. This was reallg music 
of the "prodigious Bch(x>l,'' and was well enough 
for once, since our young virtuoso would play all 
schools. — Mr. Satter, it will be seen, announces 
two more concerts, for Tuesday and Friday next, 
with equally rare prognunmes. No one should 
lose the.ie <^portunities to hear such coropontions 
played by one so very aUe. 



MrsicAL Educatiok Society. — The rixth 
and last of the pleasant miscellaneous Concerts by 
this Society was ^ven on Thursday evenii^, in 
the Tremont Temple. The selections were as 
usual mostly from Oratorio music. Mr. Kreiss- 
UAKN conducted and accompanied the kHob on 
the piano, and Mr. Muklleb presided at the 
organ in the choruses. We were sorry to loee 
the " Hailstone " and another chorus fioin Han- 
del'b " Israel in K^'pt;" but we listened with 
great Measure to the correct, clear, and effective 
rendering of the two choruses from " Jephtha": 
No more to Ammon-'a (lod, and In glory high, 
which in its suggestion of the rolling sea is tmly 
sublime. Also to two from "Joshua": May all 
the host of heaven and We tcUh redoubled rage 
return. — See/ the conquering hero comet, was 
progresrang, as it seemed to us, too slowly, when 
we were obliged to leave, lonng Mendelssohn's 
song : O, reil in the Lard, and two more choruses 
from "Joshua." 

We have been otlen pleased, but tint time were 
surprised, by the very effective nnging of Min 
DoANE ; particulariy in the pleading and im- 
pas^oned song : Jerasalem .' thou that kiltell, &C., 
from " St Paul." Ber pure soprano tones were 
more telling and penetrating than ever ; really 
splendid sometimes was the emphatic note on the 
top of an ascending and dramatic passage. And 
what was best of all, we never in past times have 
heard her sing so uniformly true,' this is a great 
g^n, to which she adds another, d* a pervading 
chaste expresnon. 

In the other exquimte song by Mendelssohk, 
frwn his Forty-second Psalm ; For my soul Ihint- 
eth/or God, there were the same excellencies of 
voice and manner ; but was not the piece taken 
much too slow? — The old air of Stsadella, 
Pi'efo, Signor, was sung in Eng^h by Miss Idb, 
in some respects well, with even and distinct deliv- 
ery, but coldly, and with a continual tendency to 
swerve from true intonalini. We heard but the 
last strains of Mr. Bit oca h ton's Lord, remem- 
ber David; — enough to reo^niie a light, flexible, 
high tenor, of very sweet quality. The song 
about "The Church of our Fathers," sung by 
Mr. Draper, seemed to us rather a sentimental 
affair in itself, but it was very well sung and had 
to be repeated. 



BuBiNSTBtM. — We are tempted to translate 
part d* an article by the distinguished Beilin 
critic, Rellstab, upon this young Bnssian vir- 
tuoKi and composer, who is now cauung some- 
thing of a stir in Germany, and who seems to 
have made a great impression mi our " IKaTisL" 
Rellstab says: 



"The concert of Herr Rubemsteim was in 
some respects the most significant (^ the whde 
winter, dnce it made us acquunted with the ripe 
development of a talent, which we had already 
known in its first bud of great promise. It pre- 
sented nt an artist, who already has an estimable 
and a brilliant Present, and to whoee Future we 
attach the greatest hope* . . . and/eart I In the 
first part, we may say, that only the hopes smiled 
to us from the blossoming Present ; in the second, 
for his Symphony, fears rose on the horiton. Yet 
is the smn of our impresnons joy and thankful- 
ness, that we once more may greet a genuine 
artist; not merely an astonishing virtuoeo, but 
also a productive artist, whose creative power, if 
it does not strike into an unfortunate direction, 
will raise him, perhi^ does already raise him, 
higher d>an the colocsal height of virtuoaty he 
now commands. 

" He is the Hercules of the piano-forte, the 
Jupiter Tonanfl of the inetrmnent, who however 
wears the majesty of repose, and guides the 
gleaming lightnings. Not always growls he from 
Ws stormy sky ; O no, thon Urvely Hno, and thon 
mild sun, ye have yourfuU Olympian rights with 
him. To speak somewhat more technically : IBs 
power in playing chords and passages is astonish- 
ing. Althou^ the orchestra tried hard to drown 
him, yet be was heard above all in his penetrating 
chords. Yet we cannot say that there was any 
offensive sveiddng; he preserves proportion, 
beauty, even with colossal strength. Hie hearers 
felt fresh and buoyant, only the instrument trem- 
Ued under the hand of the strong master. I 
would rather be anything else than ever so won- 
derful a Sotcker FlUgel under those hands I But 
no I Afier the ruler had shown his strength, he 
let his gantleneif prevail. He did not draw, but 
literally sucked the sweetest singing tone from the 
piano, or let it sound out with the clear ring of 
eslver bells. .... 

" In his grand Etude he reached the tnghest 
height as a virluoso, and perhaps also as composer, 
in this particular department. The work is 
written with a splendor and a fire that carry you 
quite away, and the artist played it with the 
storm-sweep of the eagle, and yet with calm, con- 
trolling majesty AU the pieces in the first 

part (his ovm c<anpoutions) filled ns iritb joyful 
astonishment, that here again was bom to ns a 
reall/ creative talent, which does not have to 
stretch itself upon the rack, to get up a semblance 
of genius. The Concerto is written in grandiose 
style ; it was too richly instrumented for us, but 
so brilliant and genial, that we could only recog- 
nize in it a youthful exuberance of power, too 
lavish of its means. And in the thoughts them- 
selves, with all the composer's fondness for the 
serious, the dark, the wild, for the sombre depths 
and [nercing lightnings of dissonance, there is 
still perfect heatthfuloess, freshness and even 
heroic strength. The only weakness of the artist 
seemed to us his over^iulness, and that is a fault 
which time will cure. 

" But in his Symphony, ' Ocean,' in the last 
movements, the tidse squandering of this power 
was too obvious, not to disturb again our tairest 
hopes. Until the close of the first part, we had 
the feeling that here stood an artist, capable stane 
day, aAer earnest study, c£ becoming not an un- 
saccecefiil rival of Mendelssohn. But on the 
path which he had entered in tlus Symphony, 
we fiwnd that every step was canying him tar- 
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tber fVcMii thu higb pnL Yet t&rongli Uua woA 
too there flow rich and copioua &rtiMiic veins. 
The only &u1t b that of over-mueh-ntsi, both in 
tboMght-combinfttiona, and in the tngtrumenbtion 
esip^cialt}'^ bnt it haa this fault in the eztremest 
degree. ■ The iiutmmeDtatkiii it do longer beau- 
tiful, becauae it tries contjoually to present the 
nuat beautiful. We have no contrasts, no alter- 
nation of light and Bbade, because the compoeer 
cannot denj hinuelf enough to abetiun from 
umng all colors and all lights at once." 



U0SIC IN New York. — Our uaual New Yorit 
correifmndence hag not cone to hand in eeasoD 
for this week's paper. But we beUeve little of 
importance has occurred, although there is much 
in prospect. The German Opera at Niblo's, (our 
correspondent's account of which we were com- 
pelled by crowd of matter to cut short last week,) 
dnce the three representations of Der FregaeiO/z, 
with the cfmtiiiued success of Miss Lehmann, 
has been suspended daring Fasaon-Week. Mean- 
while the various opera troupes, all of which aeon 
to have found their way back at once to New 
York, have been giving concerts. Mile. Nao, 
widi Messrs. St. Albtn and Ibting, and the 
pianist Gockel, gave operatic and sacred miscel- 
lany at Niblo's on Thursday. For Monday last and 
Monday next the PniB and Habbisok troupe 
have had concerts announced, Oie programme of 
the next iacloding a new operetta, " The Uar- 
riage of Georgette." Miaa Pyvb has fortunately 
Tec«vered Irom the consequences <rf her fall in 
Philadelphia, and, it is said, will soon be in Boston 
for another round of English «pera. 

At the Academy of Music, Lucresaa Borgia was 
performed on Wednesday, by' STEfFANONE, 
Vestvali and Signori Briokoli and Badiali ; 
«mI a sacrad and misriillaiimHs covert by the 
whole troupe will lake place to-ni^ nnder die 
direction of Maretzbk. Among its aUnctJons, 
says the Trt&unc, will be " an entirely new mau- 
nacript Oratorio, entitled the SlabtU Mater, or 
Tke (Trucifizioa of Christ, in which several hun- 
dred perfboners will take part. — 0> Monday 
evening, Rossiifi'e masterpiece, "WilliaDi TeU," 
will be produce^ for the first time in America, at 
the Academj. We trust it will be done well 
enough la have a good mo. 

Madame the Baroness De La Gbasge, f£ 
wliom we gave an account some time ago, as the 
most brilliant florid bravnra singer perhaps now 
in Europe, ia expected to arrive ncKt week in 
the Bailie, and to oommence immediately an 
engagement at li^bb's, in Italian and German 
Opera. This, if we are rightly Infoimed, is Mr. 
UiJ.HAit'« enterprise. 



Ibe Otitar Bids. 

Naw York, Aphii, a, 1866, 



Ub. Dwiqbt: D««r Sir,— I am 
your pspar, sad genarallyJt plewaa ms; but when I 
read that part of yaur Sew TiXk eonMpoudent'a l«lt«r 
which ipealu of Mr. Uasoh's playing of Chapln'a In- 
prompla, I did not lika that at alL I haoK that It ii not 
a tnie acconnt: 1 am wsH aoqaainted with thii piece, 
and biTB heard It played many times, [tried It myself, 
and how 1 wish I ccnld play it hot nevar heard it 10 
beaotirally played u It was by Mr. Mason on that even- 
ing. More than this, my ptuM teaeber, «^ haa heard 
til the best Planlats abroad, aays he never heard It played 
more -dlilbclly tod beanUrutly. Tlte "conrusion of 
•OBDds" nnut have been in yonr correspondent's own 
braiot for I am sure no ooe else felt It who was present, 
and I for one asn confldeut I heard every note. As for 



the "looaeneM" complained of In Mr. Mason's playing. 
It is that nreedom from ititT, solid, iron, mechnnlctl pre- 
cision, that pleases me so mnch when 1 ilslen to him. 
It is like 4 pleasant dream or deti^htrul vision ; I feel 
that I am not listening to a machine, but to a living Kml. 
I excuse yoar coTrespondent lomflVhat, it is h> natnni 
for New Yorkers to be unwilling to ■ppreclata naliM 
talent; bnt he (or she, is it not? 1 think the writer must 
he of my own sex) shonld not have found fnult with 
what was really tJie beit performsnoeof tlie evening. 
Yours truly. Justice. 

We gladly give place to the above, (although 
it is a better plan in such cases for writers to let 
us know dieir real names) ; because we like to 
hear good tlungs, rather than the contrary, of all 
men, and especi^y ii^ a young artist who has 
given uB so much pleasure as William Mason; 
and because two honest statements, tiiough of 
opposite impreatdons, help ub to know the tnith. 
If " Justice " has the right of it, it is not because 
our New York correspondent's tone of criticism is 
not as uniformly kindly as it b candid, but doubt- 
less owing to some accidental difference in their 
listening conditions at the time referred to. Jus- 
tice must remind " Justice," also, that sdd carre»- 
pondent pronounced very high praise upon some 
of the other performances of Mr. M. 
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3un>. This evening, at the BosMn 
Uoiic Hall, a Benefit Conoert is to be given complinieii- 
tUytoHr. J. P. QnovEi, a young America ti vloliaist, 
who has grown up among ns, hi* mapical talent having 
been flnt iBoogniied and pnt in the way of doe improve- 
menl while he was a pupil at tba Warren Street Chapel. 
For aeverol yean Hr. Groves haa unifurmly held a jJace 
in onr b«t orchestras, and haa aomelinee played a con- 
cert t<da very creditably. He is evidently a favDrile 
among the nssiclaiii, fron the fact that ■« many of 
them have vohinteered their aid to make Oila concert a 
substantial IwDeBt. The ovenatea and accompanlinent* 
are to be [dayed by an orcheatm of fifty perfarmen, -and 
Mrs. Ventwobiw and Mr. Uiu.ahd also have volan- 
teared to sing. The proceeds are to swell the sails that 
shall waft the yoong artist over to flia old werld, whera 
lie goes to teak hnprovement in his art under the beat 
GennaD masters. He is worthy of eDconragement and 
Airtberance in this design. 

Od Tuesday avealng tliere will be two concent,' one 
by Paul Juijeh, In the Maaio Hall; and one by Mr. 
Sattkk, at Chickering*! Saloon. Mr. S. will then 
show as Llait'a remarkable power of arranging a Beet- 
hoven Symphony for the pltno, even for two handa, by 
playing his arrangement of the PaMorala. He will alie 
play what may be ealkd the companion pieoe to the 
Beiula tippaiBOrMa o( Beethoven, namely the one hi D 
minor, op. 38. Bis last concert wiD be on Friday. On 
both these occaslans he will be assisted by that sweet 
young singer, Hiss Loins a Hekbi^r. 

Hr. E. Bhocs, oi^anist of the Bowdeia Bt Cburtih, 
announces for Thandaj evening a repetition Of a concert 
reoently i^ven by blm with hit choir and papita, which 
leeqis to have been very popular, consisting df ehomsea, 
&0., from different opetaa. And for the ISth Inst, he 
announces a performance of Hatsh's Maas in D. Mr. 
WiLLOoz to officiate as organist on both occasions. 

HuBicAi, Fdmd Sociect.— Thepropseed Benefit Con- 
cert, which ought to enlist the eObrts of all friends of 
good miu\c, is fixed, we nndmtand, fbr Saturday, 
aist of AprIL There is some cbaooe that Mr. SATxaa 
the ^anist, will aaaist and play the E flat Conoeilo of 
Beethoven. Ha oettalnlj will da so, if his own conoeits 
jottiiy U* stay. 



BtaooB.— We are happy to lean, sa we do bj the 
Ibllowtng ante, that we have hso to credit instead of one, 
for the "EicellenI Example" of which we apoks a 
fortnight Knee. 

Bangor. Mi.. MarA Vi. ISM. 

Mr. Editor >— In the Joanud of list week I obasrved a 

not, howevvr. claim to hare acRnmpiiihed all that for 
which you gave me credit Mr. Hobacx R. STajiETSH 
hia been hrart and hand in the work, and lo him thoold 

Althnnih the namber intereatrd in our Concerts ia 

lever been as lame aa ataied by yon. 
Very napectTullj voon. 

Jobs W. Terra. 



MR. aUSTAV SATTKB 

Hu lb* plnmin to tnfcnn Ilia public thai hIa SICOHV OON- 

Caiciialaa, IMiaoKio T»i»b.) on TUE-tDAT KTINING, 

April lOlh, on wUeh OKulaB ha will ba Undlj aaristad bj 

MISS LOUISE HENSI.ER. 

paoa&Auus. 

1. OotrlonW 'William TaU^.V Baorial. 

Arrannd by Uaat. 
I. a, PutoT^r. 

L Arioan, TimDsetiptlnna daConeartof tba Opo* 

■LeProphi-fc' bjM.yarfc-ir Kollak. 

e. 1ILqd<»ua oTthe G miitnr flympbonj,. Uoaart. 

S. Song, bj HIas Ijosat HtliaLca. 

4. Bana(atu9in<i»r, op 9 Baatkonn. 

1. OnrtarctD 'Obana.' Wab«. 

ArrmniFd bf Satler. 
a. Song, bj Mlaa Laoisa HsasLaa. 

5. Paatonl HvmpfaoBT, DaatbovaB. 

Arranied by Uait. 

[CTOniHRt to eoiuDiuea at IH o'eloek. 

IIT-ncka's, W aaob, may ba obtalBad at the usoal plana 
nd at the door. 

0-«r. Sattn wnnld ranHtrallv anaoanc* that bis THIRD 
and LAST CONOBRT will take plan on the rolUi<rln( Fubit 
BtwniB. ahiTD ba will h^n. Ihc MmsUnn nf Mi™ LOUIBS 
BBNETLER, and tba UBNDtLSSOHN QDIHTZITa CLUB. 

C BREUSINO, 

IMPORTER OF FOREIGN MUSIC. 
TOl BBOADWAT, NBir TORE, 

Depot of Erard't Grand Pianot. 

CIRCCLATING UCSIOAL LIBSABT. - 
QT-Oanataatly an 



rpO SCHOOLS AND CHITKCIIEB 

aha may Wacfa Miuhi, OErman, Ao., Id tOma 
«ay^ ajid also •IDS « i>Ur tkt orcan in a Ch 

Hrt. »r 8. a. Hho, Mca. R. t Amoav, G 


n BtaUi, wh«« 
iohool or And. 
nieh. Bhaeaa 

aoaaaP.RniS 


Giwlnatn 
Sonu B 

(wsaWBrii 


OTTO DBE8EI. 

Hliinan lfa> pUse, aod may ba addneaed at the 
MS. Tanus:-»fo p.r qaartiR'or M laaains, 
no pat qnanar of la leaaraa, o» a weak. 



HAHIffT iSB TEACEEB OF KUSIC; 



.. , IS Waahlnccoa Bt.' ait Q. r, 

Baip k Oo. 17 lT«»»t Row. 

Banaeaosa:— Kia. O. W. Lorisf, 8S HI. Vkbob St. 

Mtia K. B. Prim, Smlmi. 

Hlaa NIehola, X Biwth Bt. 

Wm lUy, 6 >n>ktba PIkk. Mk IS. 



THOIHJkS BTAK, 

XEAOHER OF MUSIC, 

SSBIDBNCB, Ho. W BIX PLAOB. 



TODIG Wm TOGU KDSIC SCHOOL 

B. R. BLAICHARD, Taaehw. 

This Sehoal Is daaifiiiid fbr thoas who wish to aeanlTa ttia 
abUity to nod leuate taadlly at tlfitt, aod b partlenlBriy adi^ 
•d to Iha wuta of tboaa wtio dialTa is Bt tbanaalTaa M ttuh 
slailnc In aahook, or to rswin lDSCt«eb>D,flraa tta* baat aias- 
t(ta,ln theCultlntkmuflha V(,i«,H(yIa, fcg. 

Adilras,tknDrGaD. J. Webb ft Oo.,I(o.a mntaratnet. 



F. F. MULLER, 



>, So. a winter F 
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* Wwklx P»p« daioltd lo ART, DlhnOHirialhrdWntlaii 
nong lilt ««lribu(on lo THK CKAVOH 
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r, llwl thl1««diDi IHicIa alwi;! aJmi. Tbo wrllBr hu 
~. dbtinct, ud dnlilic thought tn ooD 



idmifUloii'— A poor TloUry — but to 



•iBiMlon— topargt 



«b>riie (be Djlaof on 

out pHplB !» nBRll. Th. btUei, iukiu, mnil ■elBtlllattni 
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Ai long ago u in 14S7, in the Oaittte Mjisicale 
of P&ris, ire derigoAted Sorbet Schumann as 
one of those indiTidualitka, vho iuBcribe Uieir 
oames wilk a diup burin on tbe page* of history ; 
as a man, whose works Biiut draw npm tli«ai- 
selves the attention of contemporaries, not need- 
ing their content to ontJiTe them ; as an author, 
who by the deep stamp of his character, inde- 
pendently of the degree of sympathy that be 
might ibare, would certainly oco^el reipect. 
Tktn we could say tkim only with an anticipating 
look into a Fnture, which, now realixiog our ex- 
pectations, has asngned him so decidedly promi- 
nent a place among living composeH. We men- 
tion his hi^ m«rit here only to inlimate, tiiaX 
the man, who of pretent composen is Dnquestion- 
ably the one who most ihitUa mujie, was inevita- 
bly called to esercise a great Influence upon a 
female virtuoso gifted with a like propensity 
fn»n birth. Since the relative equality of tbe 
two artists did not endude a poaiUve superiori^ 
of the hnsbaod to the wife, it necenarily fidlowed 
tlwt uninternipted cmitact with an intellect so 
loffy and imponng, so confonnded wiA her own 
ideal, and environed with ber own viaona, as 
Bobert Schomann, stamped the indelible impress of 
his profile upon Clara's tsleoL And in ftct 
Claba. Wiegk was Tery &r fiom what Madame 
ScuuH ANK bat become. 

Tbe former lived in a sdll transparent atmos- 
phere, cooled by the' Bofl breeses of life's morn- 
ing ; if gentle flames arose here and there, they 
were like Bengal lights, the mere blosh upon 
young Tirgin cheeki. The pnri^ of her esecntion 
did not exclude a certnin invtduDtary jAaj of 



coTora, which one might take (or 
coquetry. B(^aish,careIes8humorwasnotstrange 
to her. Her grace nnfolded itself with an ob- 
viously indolent laiuex-faire. One saw that (he 
imagination of the young artist soared aloft, 
more from an inward and commanding impulse, 
than from selfconscious passion, or decided will. 
Unstable and capricious, she followed her own 
incUnatioDS through the fair and mazy path, 
locked with delight at every flower, at every star, 
if tbey but breathed the dightest fiagrance or 
(^jmmered wiA the palest splendtv. She knew 
bow with the most lovely grace to fling a epangled 
comer of the fdlvery vol that floated about her, 
over every object, which she would see sparkle 
with new beauty. The rhythmical accent struck 
her, more than she determined it ; (he movement 
of ber play depended on the InSnence of the 
hour, dte day, on sunsbbe and a tranquil mood. 
Hie melody did not rcmdn always aUke ; now it 
oame out nebulous and pale like the &ir features 
of a Walkyr on a grey cloud, and now it ad- 
vanced toward you bright and beaming a« a gyp- 
sey child waving the tambourine. All tUs was 
inTolttntary, sudden, ravishing, so that even the 
imperfections of the young nature, through this 
purposeless and naive way, through the evident 
want of all tiiought of before or after, through 
the ma(po spell of a peculiar chaim, througfa the 
innocent 'unfolding of all ker excellencies, 
Uiroogh the truthAil mmplicity of diis poetic eu- 
thuNasm, which never dreamed that it was poetry, 
became aknost more attractive tlum her more 
serious and sdid attributes. 

For a number of years M"'"" Schm^^ui 
baa pts^ed only now and Uien is pnUic. Fate 
bas led her i«cently to make new concert tours, 
and to turn her special attention again to vir- 
tucaty. As Weimar was one of the first cities 
embraced in her plan, we had for acTeral days, 
during which the noble guest tarried among us, 
an i^^Kirtunity to measuce the aigniicaat de- 
vdopment which her talent hai been gaining 
dnce that time. Tlte lovely Uusea' playmate 
has become a consecrated, ftithfully devoted, 
severe priestess. To the moist, youthful lustre of 
ber eyes, there has succeeded a fixed uid anx- 
ious lo(^ Tbe flower crown, once so loosely 
woven in her hair, now scarcely hides the bunir 
ing scan, which the hdy ciiclet has im- 
preieed so deeply on her faiow. A mysterious 
light seems to stream from her fingers, when they 
make tbe strings resound. No more do those 
op-flickering waves of light endrcle her, which 
made her hair thrill, and her heart beat quicker ; 
all tbe warmth is ooncentraled into a glow, whose 
focus is known only to the hietopbanta of Art; 
they only may approach, to f^ the electric 



stream of divine fire, which irithout torch, with- 
out lustre, without flame bums all tbe more in- 
estingnishably. An unhnpeachable perfectioii 
characterises every tone <^ this soft, sufl'ering 
Sibyl, who, breathing heaven's air, remains con- 
nected only by ber tears with earth. 

Sddom again like ber wiD a woman yield up 
her whole inward li& to Art, only to feel and to 
enjoy in its domab. She has gradually attained 
to the subjective life of such masters as we 
find de]»cted in certmu ftntastical narratiTes, 
with whom tiie interests and importance of the 
whole g^obe are soeompletdymerged in the sphere 
of Art, that to Iheoa the actual bas beccsne a dream, 
an unavoidable but painfnl interrupiion of riUv 
life, which in the eyes of the multitude appears a 
viaionaiy lifb, but which they value as the only 
true reality. One eadly sees, how she only 
wakes, so loi^ as she hean music, or plays her- 
self; bow as the last tones die away, her sonl 
shuts up, like the flower cup, whose petals droop 
ere tbe last ray of tbe sun has vanished, and only 
opens itnelf to the new splritnal day, when she 
is borne np on tbe wisgs of harmony. For her 
exqniate senntiveness a fUse lone were a calas- 
tro^, the fiulnre of a passage a blighted incK- 
natkin, a mistaken (cnpo a love unretnmed, a 
wmngly coMOMved rhythm a demised deed of 
greatnen, irtitdb b ber «icited inmost soul she 
must needs feed like so many wonuds. 

When A» mooBtsthe tripod of die temple, the 
woman speiJcs to in no more ; sbe entertuns na 
not as poetem about earthly pSMon, about 1^ 
stoiwy strife of human destiny ; she convinces nt 
not by the facUDen ct hsr appeals, itill less does 
she court our sympathies. A devout, believing 
and snbiraa^v« prieste* of the DelpUan god, 
with ta'embling fideli^ she perfonns his worsUp. 
TVemtdonsly careful nottoniM an iota of the or*- 
cIb to be announced, not to act^nt a syllable 
^sely, she chastens her own feding, so as not to 
become a gml^ and a treacherous interprets. 
Sbe renounoee her own iD|geslioBB, that sbe may 
declare the oracle as an incorruptible mediator, 
as a feithful expounder. She will ei)Mn no ob- 
scMre pasMge acowdii^ to her own individiml 
inclinntiaii. For her, in tbe holy books whose 
simple pages have beea received at valid after a 
severe t«st of their genumenesi, there is nothing 
great and notlung small, but all is holy and must 
be accepted wi^ undoobting, pious reverence. 
And she is ^ dominated t^ devotion, that tbe 
nxffe variable human dement recedes almost 
entirely out of view before this objective inter- 
pretation of Art On the contrary, no one will 
escd her in the tnidrfhlness with which sbe 
renders die masters that have become sacred to 
her through an mtimate acquaintance. Among 
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die momeiite of liTely adnuratioii, for wbich we 
have to thank her, we mention one above iH 
others, unce in that we most dMocdj recc^;iiized 
the transfomuUkn that had been wrought in her 
talent, from the time when Grillpaizer saw in 
her bandd the key, with whii;h, however, her 
joung fingers could not at that time open all the 
Kcret chambera of the casket For ye&ri we 
could hardly t-ompel ourselves any more to Knen 
to the ¥ minor Sonata of Beethoven {Sonala 
Appattionata,') so much had mediocrity &tigiied 
And vexed our ear by a cold, Boul-leaa drawling 
<rf this work. But recently when it waa pei^ 
formed by Clara Schumann, we experienced an 
inmost spiritual salda&ction, as when a painter 
finds again a sublime original, after having been 
long, long persecuted by fade and disfigured 
c<^iea. For if anything can turn the sublime 
into the gall of bitterness, it is the ridiculous imi- 
tations of it. 

He conscientious minuteness of Hadame 
Schumann's preparataons for her public pet^ 
formances, has often been remarked. How she . 
searches through the key-board, and tries every 
tone, the sound of which, although correct, does not 
perfectly yield the desired resonance and color- 
ing; how she takes caT« that her seat be not in 
the least too high or too low. Uow she not cmly 
like a knight, who manages his horse before the 
loorney, practices for long hours on the piano 
which she has to play, to get acquainted with all 
ilH fine p<Hata, its weaknesses and excellencies, 
but docs this, where it is posuble, upon the very 
q>ot where she is to play, tliat she may hear bow 
every chord, eveiy arpeggio, every crescendo 
and diminuendo of the flood c£ tone will be 
affected by the acoustic conditiona of the room. 
In this we can see only a neceesity of her nature, 
a consequence of her whole mode of being, of 
her conception of her Art, her duty to her calling 
and the difficult of her artistic life-purpoee, 
which does not pennit her to trust the personal in- 
^Hrations that-depend upon the favor of the mo- 
ment and upon choice moods, bnt rather con- 
vinces her that, to remain faithful to the digni^ 
of Art, one most approauh its every fertival irith 
the same earnestness, the same devotion. 

And so we found the whikim mostly melan- 
choly, but yet often cheerful, always fiwduating 
fiory changed to the conscientious servant of an 
altar, animated, as it seemed, more by divine awe 
than by divine intoxication. When Talma at 
Erfurt represented the greatest kings in their 
beat moments, he saw before him a parterre of 
kii^ In the same way for Chu« Suhmnann it 
r«quireB a public of the majesties (rf* Art, in Older 
that the secretly strug^ng fire (rf her soul may 
io seize upon all bearers, as it make* her own 
breast heave. Bat she will always be admired by 
all because she is in fact spotless, and has by pei^ 
severing carefiibess, by energy of will and by 
ascetic devotion attained to a mastery, which 
stamps her in ascertain manner as infallible. She 
is no pianist and concert-giver in the common 
sense of the word ; her talent seems to us like a 
peiBoiu&cation of the secular oratorio: a Peri 
yearning for her Paradise, in consla^ mystic con- 
templation of the SuBliMW, the BeautaAd, the 



Pe<n>le tay-. "It { 
6ase. As if there 



, .. ^ or: "It did not 

pifcase. As if there were nothing hi^er, *hv 
to please the people ]"— fi. Schumann. 



Diftry Abroad.— Ho. 15. 

BBRLni, Fd. IB.—" Osmuii Bhetorio on the opsra is 
ohiefly DSOMoat ileratloos abont HozAer's Dm Gio- 
BOMt." I ibooghl oT this ««n(encs last night; om 
which I cat from soma New York paper a year ago, and 
■■T»d, becaoM I vrai m> smtiBSd at tha absnrd falaity of 
th« atslenMDt, and otter ignoraDC* of all that I* Geiman 
which the writer e<h1bi(»d. I tlkoogfat of It (gain last 
niglil, sod hit that If the cbuga wsa trae, then wnuld 
be good ground for It, tor Don Jubi wai itlven with idl 
the sphmdoT of the Sajtl Open here. Mot iMb at th« 
tola linger* oT last evening 1> of nnoommoa excellaDce 
—several oT (be parts I have hsd beller: I hive seen ■ 
better Donna Adds, than Tuczek; a better Juan than 
Salokok; a better Leporetio than Kfuvaa; Bosio wo 
a belter Zerilna than AoMEa Bust. Tet never was 1 so 
wTougbtupon, never didi tbel the gradaal progrew of 
the dnimi, the itapendont climnz of lie Anale— Ibe 
Bwial eStet of Ibe contraata k> ofteD aooaning, the im- 
roenw, anrivulled, unapproachsLle variety and ricbnsn 
of eipreuion in tbe orchestral coloring, fram the open- 
lag blatt ot the oveifnn to the flnal 



Nor did lever feel mun decidedly bow much better It 
la to attend the prDdnctioii of an Open — than tbe pro- 
duction of oat a two alni^rs. There ia a vaitdeal in 
the patting of ■ work npon the stage — in the icAiery, 
the chonu, all tbe little acceuoriea, to say nothing of an 
orcheitra properly balanced, tninad and canduoted. So 
law Digbt I wiia thonmgbry intereited in Don Jum as a 
play. For tha first time, 1 tbink, have I Mt i«Blly 
the dnniBtic force of Di Poxra'a text The opening 
solo of Leporello csme to me aa something mora than ■ 
comic description of fala own tnmblea and aapintioDa — it 
gives a key to the cbaracter of bis master, which Is Iblly 
explained hi his " Calalogoa Song." It prepared me for 
the entrance of Don Juan and Anna. At last tba libera 
tine has Diet a rebuff— aeideDtly hl> Bnt; for ooce be Is 
nnauocesahil. From Ihia moment his downfall data*. 
Adding murder to hla attempt upon Anna, cast* tbe 
die. Thlaireltlattnight; and now, aa 1 read over Ou- 
Uhicbeff'b view of thia opening scene, I am by no 
maana satEtOsd with II. 

Through the wbde play 1 followed Anna's InflaaDca 
npoo the fate of Don Juan, feeling thst the.nenltwM 
inevitable. Bat I am mora than enr anwllling to admit 
HorrnAKH'a idea that Anna may loo have been ■ vic- 
tim of the Don. When vengeance had at length over- 
taken him, I wanted, strangely enough to be aun, that 
cloalng scene, which !■ now never pUyed, and the exist- 
ence of which 1i forgottea, in wtdota the other characters 
appear, and all ends happily. 

Carioas, ttuU aa I led Ibe houaa I met an Amarfoan 
gentleman, whose text-book wu preparml by Da Ponte, 
ia Kaw York, in lO-i 7) for tbe performance of the 
work by the Garcia Inuipa. Unluckily tba title page 
was gooe, hot Da Ponte's prethon Is there. Haria 
Oabcia, alterwardi UAuaaAit, was the Zerflna. That 
of conne waa the flnt peWonnxnce of Dan Am on our 
side of Ibe Athmtlo. Will liaver ha given Ihaie with 
tlie scanio and orchettral «ffecti of lul night? That 
ball scene for inilance— three bands, three liall*, three 
kinda of dancat al once 1 

Mmk IS. — That nnfortnoate lover of moaio, Agindoa, 
who for his tins baa been banished to Paris this winter, 
has at length been pitied by the Fates, and aUowad to 
hear a Symphony by tbe Consarvateire. Long abati- 
nenoe having made him bnngrj to raging, 1 foar that he 
hat sarlUted and that hi* wits are ilig^tly disordered. 
Tboa he wiltee to my friend Pegan. 

Pabib, March It. 

My dear Pegan : — I have jual come down. 

" Come down, fhtm where, pray ?" 

Why, tmta tha a;qier regioDs, not like loama nor 
Vnkan, bat in a respectable manner, gently, Miberiy ; 
and I now find myHlf npon terra flrma. The thing was 
attar thia wise, vli : — I went yesterday to a ooacert of 
the CoDiervatoIre. I had moved heaven and earth to 
get a ticket — and sncceededl Thb same Conservatoire 
hsd been bannling me all winter. Everybody taid "you 
moat hear thia orcbaalia before you can be entitled to 
speak." I was becoming dwperate when fioaliy a 
friend brangbt ate a ticket I turned over my table, 
broke a ohalr, and nearly broke my neck, beside* (not 



doing) other antics— which were down oo tbe bill bnt 
omitted by partlcnisr leqaest on the receptiao of said 
ticket. 

Tbe ccHioeTt was advartieed for two o'ahxsk, P. U 
" dm lewti ^reciHf " — I came very near going at 
twelve for ttai of bdng late,— I did present myself at 
one and a inlf.— Excellent oOcar at tba doot^good sonl 
— only lore offaoomaroTmy ticket, and didn't say It 
was f alse that some one had played a cmal trick npon 
me — DO ; be let me pass and then I wanted to make him 
a apeech on the ipot aa an tcknowledgment of my giati- 
tnds; bnt I oonU not get beyond "Honnsbeer I" to aave 
my lifo. Good people ahowed me m; seat and I took 
po««ess1on of It with the compoeare of the oldest si 
scriber. I had tims to look aboot me befon tbe mu 
eiaos cams hi—Oramdt BaB» da Onuerts— that's what 
Ilia programme oalla the eoocert room. I iboold ca 
a "sell," not * Soils. It reminda roe of tbe Itaealn 
QotUngen — or that of say aut^ little provincial town. 
It is elliptical In ihipe; baa three gxllarfes, beside* lbs 
partem, and accommodsta* about 1300 penon*. Every 
nook and corner Is occupied, and there Is s large nnm- 
ber of " standees." I oevar saw a place more com- 
pletely crammed. Tbe aadience was evidantl; com- 
posed of people who bad nmaio In their sonla. Tou Alt 
thia when a gentle mnnnnr, a aympatbatle paliatlao, 
shivering along the artaries," followed some tooolung 
pasnge. 

The letder of the t»x^hettra, M. GiaAHD, a great, il 
man, rapped for BllaDOa, and not a sonnd wis Iward. 
The first piece npon the programme was " SfmpkaA 
Bol Bwwar, dt UoxAbt," an old acqnalntiuice of onn, 
Mnf^ng yon and Che Veda vividly to mind. Bow they 
piayisd It 1 The tears gnshsd Into my eye*— I wanlei 
cry like a child. Uttalo ha* •aldom ifrecled me 
Too eoold almoat hear llie andianca sob ; the maslciam 
ttaeniseivaa exchanged glance* fiill of feeling, tixU of 
meaning at their own eiqnlslta rendering and inlerprela- 
tlonof someof tbepniiage*. Tbe Sebeixo was " jitieri," 
— (encored, as we sa; in America) as it always Is and 
deserves to be. I never heard anything more delioioaB 
In my life. Yon remember the introdaotlon to this Sym- 
phony? It remind* ma of the instrvmenUlioo in the 
"Msgle Ftate." This piece accomplished, the m 
eian* talked together about it; the indlanca talked about 
It; and everybody foil himself a better nun. I conld 
have gone home and had somelhiog to think of all my 
Ufa. 

The second piece was an Aria ftom Hatdm'i " Grea- 
tioo," beantifnlly snng by M. LavASaBlta. 

Third, Musia to " Egmont," by BasFBOTan, the con- 
necling text read by H. Guichabd, tba vocal plecea 
snng by Ume. HioLAX-CAVALm)) both accompllsblng 
their part* a* well as they conld have been done. It 
would be vain to attempt to convey to your mind 
adequate conoepUoo of tbe perAct manner in which 
orobastra rendered this sublime composition of Beetho- 
ven. 1 nevar undentood nor felt it* power before. 1 
oould give my impreasloo of " Hamlet" In a letter 
describe Ut Blanc, I might hope for aaooe** with " Eg- 
mont " — bat as It la, I paaa It over as too great a subject 
for my pan. I can only say that tbe orehastta played It 
almost aa If tospirsd. 

Fourth, Quartet by CmanBin. I ooold very wall 
have di*peDBed_ with It, bnt I sappcae It was performed 
becaoaa there moat be at least one piece by a French- 
no, by a composer clatmad by tbe French. 

FlIUi and lastly, Overtnra to " Oberoo." What an 
appropriate moroean to ctase withi The close of II 
overture ia *c partlcnhu'ly fine as to form a finale oortby 
of so great a concert. It was played with a perfscUon, 
too, exceeding If possible that of thcaa which bad gone 
before It, and sent u* home, all well satisfied with i 
selves, with the world, and with everything we 
heard. It waa at this concert that T began my sscai 
do you wander that It took me twenty-fonr hoan to 
mm tosuhlunary thing*? 

Now yon will ask if the orduatia of the CoaserraMre 
la better than our Boytl friend* In Berlin? I reply, 
impossible to p]»j better; theyjilay a* well, and in fact 
It seamed bt me thai the Berlin orchestra had b 
tnnaponed hi a body to Paifo, and that 1 waa lister 
to my old Mnids, not to tiaw aa^uaintance*. A m 
clan might deteot a difference. I am iDcIhted myself to 
tha opinion that a Geiman crsbeatia,^ wider a Uan 
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leadar, *ihI in Uu beart of Gcrmui; Ibairf ooald baltsr 
fntecpnt BwilboTga ud Houit (hu fonignan. 6U1I 
the ocotieMn here played " Egmopt " In r manner be- 
yond all oriticUni. I rtionld My tha Consairatoire ia 
tqatd Co any In the worid, and if not Dnmber ooe. It I* 

Thli i* the Mcond concert I liava attuded. At 
tha fine they played the 'Heroic Symphony' of Baalhoren. 
Then ware loma miitakas committad in the Scheno, 
evidently an accident of rare ocennvnce, aa 11 ciealad 
an immeota aenaationi ottierwiie the performancei 
wen, like thoae of yeatarday, worthy Ihe great funa of 
tha orcbeiCia. Still I have heard the 'Heroic Symphony' 
pUyad batter in fieriln. So much fbr mnalo. 



^usiijat <^aVimei}fanAtn^e. 



Tram SJSW TOBK. 

Afbil 9. — I did not irijta yon lait week beeaose 
then wH hardly anything to write about, pnrticalar- 
ly in inj apaeial iine, that of concert-mnaic. And 
eTCD now yon will have to be ladified with a mere 
diit-chat letter, u I did not Ute»d any of the con- 
cert* of last week, partly because I wu not ahle to 
do *o, and partly becanae they sltracted me too lit- 
tle. At that of the Fritz and HimBiaon tronpe, 
on Monday, I am told, a very laige andience was 
aaiembled, who wera ^eted, according to the lUu- 
tkoi Gaxette, to "adeingeof ballads." Tba per- 
formancea of Hlaa Loniaa Pyne, and aome of thoae 
of heraiater, aeem W have t>e«n the only part of the 
entertainment which waa beyond mediocrity. It ia 
to be repeated to-night, I hear. A pnblie rehearsal 
of the N. T. RuNOHio Societt lotk place on the 
iame cTcning, and ia said to haTo l>een very aatlafac- 
toty. I regret that a pennaoenl engagement on that 
night of the week baa proTented me from attending 
ADy of these qaite intercating and attentive rCanums. 
or Ihe coaceTt of the Opera tronpe, on Saturday 
evening, the leaat aaid the belter, according to all 
acconnta. The honae was quits empty, and ttw per- 
formances, with a few exceptions, very nnaatiaflic- 
tory. Among them were aclQcUoni from UoasiHi'a 
Staiat Mattr: (he Sloiof Mater, or Ae Cracinxion 
of Christ, of which yon make mention in yonr tact, 
is a new eompoeiiion by Mr. Txi, the bringing oat 
of which is poslpoaed nntil the 19th inat. 

On Saturday afiemooa the aaaociate members of 
the PHiLHi>Mt»(ia SociBtT had an opportunity of 
admiring the excellencies of your friend Mr'. Bxbq- 
MAMt as leader. And I, for one, did admire his 
energy and enthusiasm, and the strictneaa and pe> 
tinaeiiy with which he " reined np" at the sligbleat 
fault, as well as the greater nicety of shading to 
which he actually compelled the orchestra. The 
latter will have to keep wide awake while he sojonma 
among them ; for his Boatonian tepntation, and the 
fact of hia being a stranger, gives 1. m a control over 
them which Mr. Eisvkld cannot have, who haa 
had 10 create his own position, and ia not yet firm 
enough in it to be ahle to preanme npon it ailth 
the heterogeneona and aDmly ^irits that compose 
the body of which he la the head, and of which he 
only haa made what ll ia now. Ho one can regret 
Mr. Eiifeld's illness more than I, nor rejoice mora 
heartily at the prasent prospect of his altimate recov- 
ery, but I cannot help thinking that this season of 
thoroagh training will be a very good thing fbr the 
Philhamtonie oicheetra. 

I must thank yon Ibrtaking my part against my 
fair antagonist, who expresses her opinion so deci- 
dedly in yotir last. Bi^ I would also say a few 
words in my own defence, and as gallantry forbids 
my addressing myself personally to an nnknowD 
tadj, (who does ma great honor by sapposing me to 
belong to her acx,) yon mnst allow me to make yon 

Elrst of all I wonU clear myielf from the Impota- 
tion of being pr^odleed sigainst aotiTC talent Far 



from this, I am too tmly American, ikm to rtjoiee at 
any triumph of my countrymen in Art, or welcome 
gladly the rapidly increasing number of youngartisls 
springing np around n>, and the love ot tnit innsic 
which ia slowly, bnl I hope, surely spreadingin oar 
land. For this reason I looked forward joyfully to 
Mr. HAHK'a retnm to thia conntry, and his appear- 
ance here aa the first thoroughly American pianial. 
I waa present at his Hating and Concerts in this 
city, admired heartily his ready solution of all the 
moat difflcult problems of the modem school, waa 
delighted with hIa masterly rendering of the Han- 
delian Fngne, honored him fbr playing something 
besides hia own eompoaitiona, (whldi are, however, 
well worth playing,) and heard him then play the 
Impromptu of Chopih aeveral times, hi a manner 
which completely satisfied me. I, too, love that 
compoaitkin as well u any one can, and because I 
love it ao, and know It so well, am very jealoni of ila 
rendering, and I atill maintain that on that evening, 
the apple of diacord between yonr unknown corres- 
pondent and myself, it was met played as well as it 
should have been. And instead of my being singu- 
lar in thia opinion, I have as yet memo one who did 
not agree with me, of many of my friends who were 
present. 

As regards the laotmrti of playing which I men- 
tioned, that expression refers moro to the school to 
which Mr. Mason belongs, (^aomimmgout; some 
prefer that school or style, others tli« crisp, nerrons, 
forcible style of which Mr. Sattsb's playing is a 
type, and, in a measure, that of your townaman, Mr. 
DiiBsai:., neither of which, 1 am sore, any one can 
accuse of being stifT or mechanical. I was perhaps 
wrong in attempting a comparison between the two 
styles, as they are so toully different 

Mr. Haaon is to play Wbbbb's OmcamSdc in onr 
next Philharmonic concert, and t tnist my Mr op- 
ponent will not qnestion tny interesrin tutise talent, 
when 1 say that I sincerely hop« that ove^^^ejg^o.st 
critical will have do faolt to find yrijfrMf. Mason's 
performance. BomioiriB. 

AFBit 10. — Absence from the dty prevented my 
giving yon my osiwl report last week. But as there 
was not much to lell about, and as you have yourself 
told what there was, I am excusable. 

Last Wednesday liaereaa was given at the Acade- 
my to a poor house. But I have hardly ever heard 
it performed better. 8TBr>i.HONa sang and acted 
soperfaly. and Bbioboli, Badi&li and Vesttali 
were cqillal. On Satnrday evening a " sact«d and 
•acnlar concerf was given, the second part conalat- 
ing of part* of RosBiHi's (not Fkt's) SUibat Mater. 
About three or fbnr hundred persons were preMnt 
Fry's ^ahat MtOtr is to be given oa Thursday. 

And now for the grand event of the seaMit, the 
performanoe of " William Tell." But let me firat 
correct the assertion of die bills and some of tha 
papers, that thia is iu first performance in America. 
From the " ZitapatcA," whose maslcal and dramMic 
editor, Mr. C. B. Bdbxhabdt, ia excellent aathori- 
ty in anch matters, I Icam that "William Tell" was 
produced in the original French, in New Orleans, 
anterior to 1841, and (also in French) at tha Park 
Theatre in this city, on the I6lb of Jane, I84G, and 
a number of times afterwards, with the following 
caate : Tell, H. Gabbt ; Amoldo, Abhahp ; Walter 
Fnrat, Douvbt; Melchthal, Bebrabd ; Oesiler, C 
DoDTRT ; Sodolpho, Coedbiot ; Matilda, Hme. 

J waa only able to be present at the Academy last 
night fbr a very short time, and therefore can not give 
you much account of the performancn. The andi- 
ence, however, was the largest I have everseen in the 
building, and, from all reports, though it was not 
dismissed till 13 o'clock, was well pleased with the 
performance. And indeed the managere did their 
ntmoet fbr a good and soecessfnl repmentatloa. — 



Several new acenee were added, the choruses and 
snpemnmeraries were increased and everything doiM 
for ila success. It did my eyes guod to see the 
AcadUBy so crowded full for once at lea^t. The 
cast is as follows ; 

Matilda, an Anitrinn Princess, Signers StefTannnS. 

Gea<1er. the Austrian QMvernor, Signor Rocca 

Rodolpho, CHDlaln dF the Gonrd Sinior Qniiilo. 

Ert*ige, the wife of Tell SiKnora Avoffulro. 

Albert, her son...... Siguorallenncca Hnretiek. 

Gnglialmo Tell. ) - . Sij. Badiall. 

Arnoldo, in love with Uatllda. J pf,!!™ ) Sfg. BolciiMil. 
Waller>»rst, J P""^*"*- ( Slg, Cnlelti. 

Lentholdo, Siimor Crooia. 

MelclithHl,lha father of AnKi1do„ Sipior Mullar. 

A Fisherman, Signor Vlatti. 

All the solo ungers are said to have done better 
Uian usaaL The opera itself reqnires a great deal 
of care in its represenlation to be given in a aatia- 
factory manner; for from the following plot jou 
will see that there are many situations which need 
great scenic and mechanical assistance. 

ActI.— The people of the Ave cantons of Svlturland, 
are groanine under the oppression of their Governor. 
TEm who hm alrendy determined npon procuring ihelr 
independence, endeavors to axclta tha younff Arnoum, 
who is in love with MATiLci, to ombraoe Ibe cause which 
Inflamet his own palriotinni. At Ihl> moment, t.ic:*. 
TI10I.II0 bsving slain a soldier who was carrying off his 
dnugbtar, appeanand Implomtbe (l»hermen'lo bear him 
acmaa the lake, Tbey all refnsa, bnt Tell embarks with 
him as the soldiers in pur*uit of him arrive. In their 
rage at loaiDg him. they bear away the veaerable pastOT, 

Act II, — Tkll., vbo has surprised Arkoldo while 
having an iiKerviaw with Matilda, Infbrmi him that h& 
father ban been murdered. In his remorse, Ihe vonng 
man delnminea npnn joining him. Tha people of tJnler- 
walden, Sohwiiznnd iSri than approach. Their plans are 
laid, and the cry is first breathed " To Arms." 

Act III.—ThecaportheAnstnsn Governor, Gai<si.KB, 
has been erected apon a lofVy pole, and all who are pre- 
sent are required lo bow before It Teu. rafuret to do 
so, and the aoldlen who fecOKniia him denounce him 
to Gksslek. Knowing bisfame SB a marksman, the Gov- 
ernor orders him to pierce with an arrow an apple vbich 
la phuied upon the iwad of bis son. Teu. ia tn despair, 
bnl compelled to make the attempt, succeeds. As orer- 
powcrej by bis emotion he sinks Into tha arm* of his 
MH(la,an.airosi Alls from bis veat. It had been in- 
"the heart of Gessleh, if Tei.l had ' ' ■ ' 



ed, bnt Matiloa elaluu the boy's life In the name 



Swiss brea 
Act IV. 



only 1 



ipnn Gessleb. 

I Ibe people for the purpose of 
j)A, who has renliTsd Ihe patriot's 
•on lo n>B mnuier, praposes lo save the fstber by remain- 
ing with them aa a hostage for hl> iHfetj: when s storm 
arises, and Tell is seen sleerinK Ihe bail on the lake, in 
which Gessler had tkome him away. Hearing a rock, 
ha takes a desperate leap from the boat and manages lo 
rejoin his family. Gebbler efftcts a landing on a more 
distant part of Ihe shore, and comes In pursuit of him, 
when Teu; seises his arrow and takes a deadly aim. 
GE8ai.BB Iklls. Thefirstblowhasbeeaatrickenfoi Swiss 
Liberty. 

As it ia announced for repetition on Wedneaday 
and Friday, and will protulbly be continued still 
longer, I will endeavor to give you a more detailed 
acconut of the performance ia my next 

The German opera at Niblo's commences agtdn 
lo-night, And in connection with thia, I must se- 
verely, very severely blame Miss Lehmamf. I un- 
derstand that she refiised to sing in the FrtitcASli or 
any other German opera, unless BitLiHi's misera- 
ble Cppukai a MonUchi should also be given, so that 
she could shine as Borneo. Accordingly it is an- 
nounced fbr to-night I shall go, but only for a lit- 
tle while. I saw Jobarna Waqkeb in it and if 
she conid not make me like it, I do not think Caro- 
line Lehmann can. And besides, the absurdity of 
producing it in German, by a German troupe. It 
will hurt the " good cause" vastly. 

Mme. Db ul Gbahob could not get ready in 
time for the Baltic, bnt la certainly expected by the 
next steamer. For the next Philharmonic (April 
aist.) we have the TamhSaMer overture, the Seventh 
Bympbonj (under Mr. Bebokann's excellent direc- 
tion.) MEiii>aL8iOHii'a Lordey, and two choruses 
fWim " Elijah," by the MEBDELsaoHH Union, and 
Weber's Ooewt-aflc*, to be performed by Wii^ 

UAM MaSOR. »■ 
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Hakcb 9— What a conwrt I I b«i been toW 
icpeaiedlj by Dr. Hlsnk-^bo ^iUta bit limo 
eqaall; between hi* patienU and mntfa^tbat Mr, 
HusiiHlireclor STsmr's Sintfing Society had beeeme 
reallj a rival of the Sing-Akademie in nnmben afid 
in the excclienM of its perfonnancei ; which asser- 
tion I had taten nm gmna, snppOiing he wa« blinded 
bj purtiality. Last eiening lbi> society g»T8 its 4r»t 
eoncert, and this morning I make all neeoswry and 
proper acknowledgmeots to the Doctor for-baving 
donbted him. The eoncert was in the hall of the 
Theatre', a room with ■ gallery, half the main floor 
or which wu occnpied by choir and orchestra; ao 
that the andience nnmbered possibly five bandred 
persons — a good portion of the gallery seat* being 
empty. Who tafs that the Oermana are not Ibe 
most mnsical people In the world 1 Fire hundred 
persons — free tickeu and all — in a city of 430,000 
Inhabitants, to bear a cfaoms of some two faandred, 
an orchestra of abovt fifty menben, and two sriiiU 
of some distinction, peiform the fbDowIng pro- 
gramme: 
I. p«lmCIIV: "WJnolm^ Tint ooto(l(Jpli" *"'■'>'■ 



IT FiMao, Otehntn and CtMKU, l9 Bbtbdtdi. 

put kf F»B Cuu ScBiuHir. 

r ■M>K) kr TloUnwU Onbarta, bj BBTHona. 



ft. Kjrit aBd QialK b< 
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No. 5 was given for the first time in pnblic in Ber- 
lin, say the newspapers — and an audience of some 
fire bandred was there to listen t The 1 Uth Fialm 
ii ibort bnt worthy of Mbhdelbsohx, reminding me 
iit same of the painUng of the mighty tnosic in 
"Eliiah.'' Why tbn't they sing these things at 
home ! A* to JoACBiv and the Concerto, I can say 
nothing. Fer^tloB I peiftetion 1 

The Natiomd Zdtmig nan writes « great deal of 
the flattest nonsense abont mosic, and makes the 
(analeet mistakes sometintesi but this, about the 
Choral Fantasia, No. 3, of the programme, hits the 

" This," he >«ys, "is a gentle prelode to tbe Ninth 
Symphony, a paiallel piece to that sablime cnaEion 
taken from the domain of the gracehl and delicioua. 
It begins with a long continned solo on the piano- 
(bne. The master in a state of dreamy thonght or 
rererie seem* to be preluding apon the hiitmmeat 
to wbieh he ha* been appointed, and while his finger* 
are gliding carelessly over the keys the son! is ap- 
parently colleeting Itself. Here aJI is vagne and 
pnconnected. Theme* come peeping np only to be 
lost in broad arpeggios, and no distinct form comes 
oatinall this flood of tones. Outof patience with his 
poorsDcccis, the composer calls npon the orchestra to 
help hia give expression to the feeling wbieh is 
straggling within far atterance. At finl the Con- 
Irahassi answer in a tort of recitative Bgnre, and 
after the other instniment* have fallen in one by 
one, the pianoforte gives ont a melody, which I* sin- 
gularly like the 'Freude, mMhur G^merfiaJcen,' in 
the Ninth Symphony j and in which our Tone-Foet 
at length has found that means of expiesaion he 
ha* so long been seekii^. Now the orchestra di- 
vides it*eLf into gronps, cnrionsly examining the 
newly-foand theme, throwing it abont and Taryinf it 
in all sorts of playfnl ways. The fluiea pa** It to 
the oboes ; they lo the darineti and bassoon* ; then 
the string qnartet gels possaasion of it, and flnally 
ws get it from the nyoid^ ehorns of all the instm- 
ments. Still there is more in it than pianoforte and 
orchestra tan make known ; there is yet sometbii^ 
more lo be expressed. They do net yet give up the 
attempt, bnt vaiy it into new fb^ns, lead It through 
the nost manifold haimooh: chaages, and at last 



in the minor, as if aogiT at their own I 
At last, near the close, the human voice : 
come* to their assistance, a fnlt chords join* the ' 
quartet, and surrooaded as with a halo of tonea 
from the joyous Instrument*, sounds forth the 'The 
Praise of Harmony.'" 

The only attempt, so far as I know, ever made to 
give this Fantasia, (bow perfectly this title fits it 1} 
in America, was that of Hattoh, in Bouon, some 
eight year* since, at that concert of his in which a 
pnblie, which had never Jailed to make him sing 
double the number of songs set down lo him in the 
concerts of other people, left him to play and sing to 
empty benches. I have aever been able to get over 
my shame and indignaticm at the Aabbineis ex- 
hibited on that occasion. 

I need record nothing of Claua ScBCKuia'a 
performance of the [nanofbrte part last evening, nor 
of Joachim's playing ia the Beethoven romance 
which folh>wed. 

It is surely a record-worthy event when one hean 
for the first time any part— though only two nnm- 
berfr—of that work of Beethoven whicli he himself 
declarea hi* " srealest and most snocesstul."* The 
greatest, because in it the musical ideas were, like 
the mbject of the composition, of the grandcK 
order — what lo tnbllme to a devoted Catholic like 
Beethoven as the words of the Has* t — and becana* 
In the breadth and acope of the woA it surpassed 
all else which he had written. The most suocessful, 
because he felt that he had here achieved his greatest 
success in obtaining a full and complete mastery of 
bis idea* and in niastelly expTessiDg ibem. Kay 
one judge a work of the extuit of thi* gnat Mae* 
by its two fint movements 1 If to, I feel that Beet- 
hoven jndged his own work coirectly. As I beard 
that jl^rrie. and that Gloria, so nobly sung, I went in 
imagination into tmat grand cathedral and listened 
to it under the influences of the place for which the 
mass was writtsn,and where alone the quostion of its 
■Dcce** as a work of Art can ha decided. I was for 
the moment in Antwerp, Vienna, or Stiatburg, and 
the mlgh^ flood of tone eamedown to me from the 
oigsn-lofl a* the piayer of the klteeling moltitade — 
" O Lord have mercy, Christ have mercy" — or as tha 
" Giarj to Qod ia the highest" of that tame nolti- 
tnde in an ecstacy of irligioos fteliag. 
Tos, hit gresieet and most suoceasfal t 
Borne time or other that crowning work of Chito- 
tian arcbileeinre, the Cologne Cadiedral, will be flu- 
isbed i tha last itena will be laid, the last blow at the 
hammer will hare been strack; the sculptor, tha 
psJnter, Ae decorator will have gathered np their 
tools and departed, and the noblest work of archi- 
tectoial genius will stand there perfected! Thea 
from every dty In Europe will oome together the 
Halibrans, the Haras, the Linds of that day ; the 
LaUacfaes, Ruldiis, and Brahama; the Joachima, 
Ernsts, aad Beriots ; all who vocally or Instnimen- 
tally are above and aeparate fron the mediocre — will 
come up to thi* " house of the Lord, to assist in dis 
dedication thereof." Bat what in all music shall be 
bund worthy of the place, the occasion, that chorus, 
that orcfaeslia I Then and there wiU tbe gi«Bt Ua*« 
in D, by Beethoven, Sod a fittii^ time and place for 
iisprodtwtionl a. w. i. 



■ITot in hit Ifltttf to CasRCiinT as IIm Loadoa Mmtitat 
WtHi bta It THHtlT Ik ■ ladhif Kliuiilil anlel^ tin sCrte of 
wU«h Bilchl de pntKia li ■ IHuT, bat *hOM fllrpa«T •■« 
MtUUdoB nf l(winiHt ^oa tba hUmtaalpalBtlaqaHtkiB 
tm ujthliis bat bowmbl* IB s Joonal of u miBb f4ltm- 
fin u tha mit MuiisJ Witld. ChtnMniH aolBBn Mur 
iwlwd hUa !• Ml 



THE BGLL.S OF VCNIOE. 
I love the bells of Tenlce, 

They sound across the sea 
like the music of a tisioih— 

Oi a Seraph'a minstrelsy. 
Throughout the day they>e iinging 

Thcfr sweetnen dd the air, 
And tbnmgfa the night tliey're ring^g 

Beneath the starligfat elesr. 
The dec^, sad belb of Tenisa t 

They ting a dirgc-Uks lay i 
The; tell of piide torgottan. 

Of tpIenJor paaaed away— 
A wild and wondmua story 

Of ths ages that an gone, 
or tbe faded, fallen glory 

Of that dty, stUI a&d lone. 
The strange, wild bells' of Tenloe I 

They oaU a woadreos train 
FioD dinr graves in the statdy AurAe* 

To their aacitot haunts again.— 
Hai^na (air and matraus holy, 

Touthi and gray-haired tire* of yora, 
Id shadowy barkt eome gliding slowly 

O'er the mooulit waves once more. 
The swset, soft bells of Veaiaat 

Thiy laug when Portia wed. 
They Bounded sad, a reqniem 



And pealed in triumph glorious. 

When, o'er tbe glittering tide* 
The loveit brave, victoiion*. 

Bore home the rcscned biide*.* 
The holy bdlt of Tenice I 

They call tha soul to praya. 
When tbey break the Sabbath stillness 

That fills that haunted air. 
Thej pealed at the wondrous union 

Of the eity and the aeas, 
And they rang at the atiauge niromuBiDi! 

or the ssftened enemlert 
The dreadful bellt of Venice ! 

They tell an awful tale. 
That make* the strong heart tremble. 

And the ruddiest cheek grow pale ; 
Of terror and oppression. 

Hands of steel and hesrts of atone, 
Wild deapaii and still dq^iatalon— 

Drawaiog cry and dying gioan. 
the bellt, the bell* of Venice I 

Sweet it their mingled strain ; 
Bnt ne'er be their mutie wakened 

By auch cruel handa again I 
Let them iwing o'er the proud old dty, 

Blowly linking, day by day. 
And oali opon tbe world to pitj 

Both hn criaits and her dcoey. x. 



IBmiilsI (l[Iiit-(!|hat. 

Urns hnmoriaea Ae PliiladelpfalB fminy BuBOui 
about— Mart not, ladles— Gownif Habio! •'~ 
taat coHDif of the Earopean pre** 1* the itory that 
SIgnoT ICario, whvenjoys the digni^ of a Sardinian 
noUe and rejoicea in the title of the Count of Can- 
dia, la ditpoaed n> join the Sardinian army destined 
for the Crimea. The story is sobeHy copied by 
American papers, and itnem are probably peaple 
believe the gentle little tenor singer is really grown 
patrioticandbelligereDt; tUt ""hi* vrice is for w 
tad that he is in earnest when he tings "tal' eanpo 
ABaglana!' Wetl, It may be so, and SIgnor Mario 
may be dtspesed to abandon tUe luxurioDS life of a 
frimi tmort, the charm* of OMSi'e ioclety, Ae q»- 
plaste of ■'MrwoiiieDandbra'*emen,?'and theador- 



rr of " The BtMh at 



^ tba laHiCMrtjn at HutBapMla ef T< 
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mtioD of tfae eBlfaaiiMtie Courn, for tbe chaiic« of 
glory and ■ gnre in tbe Crime*. If M, the wodd 
will b&TB to Unent the ipoiling at ■ good linger to 
nuke B bad loldier ; for fiignor Mario will flnS tbe 
bont fids loldier^ lifa id the field Teiy difierenl from 
tbe ihaoi Boldiat's life of tbe opera. The little iqattd 
of thinj' or bnj bassea and tenon that make a grand 
army on tbe nage, ia a mncb more mantf^table force 

a a diTiiion in Iba Held, and the best martial air 
with which die prince of tenon ever rallied his fbrcea 
in an open, woald b« of litde araii in die trencbea of 
Sebaitopol. Wbat will the worid do if Hano doea 
really get an attad ef tbe military f^ver and doea 
really go to the Crimea! How will the faaluonable 
world ever endnre the atmpt and total ceaaatjon of 
bii charming " ^ria gemtd," or, ai ha prafiared to 

; i^ " aagM d'amar " % How mach faabionable 
proapectiTe happineaa will be mined, irtbe gay circlea 
of Farii and IjondoD are nerer more to hear his " il 
(0 tamv," bia " anajmiivalagrima" andhii " to pur 
ntiilt ptaeida!" What will Griu do, if tbe partner of 
her lOTca, dramatic and real, ihould raih madly to the 
Sgfati Final, and moat agonizing qnery — what iriU 
poor CoDtta do 1 Wa lee no help lor tfaii diarming 
lady but an immediate eatiatment, in male apparal, In 
Sardinian conUi^ent, or a pnrebaM of a dtoice 
loop-bole in tbe fbrtiBeatian of Sebutopol, from 
whence, with a bnndrad-horae power open gl*M, she 
may iupect tbe ntOTetoenta of Oenenl Uario." 

Ai.FitBi> JjULI-'s acddeat, we are glad to >ee, waa 
not aeriona. He baa reoovered hia prtiUdigUaiiini »nf- 
"flciintly to play in Paria, aa .we leun by tbe exqai- 
ritely roa».hordeiad card which we hare jntt received, 
containing tbe programme of hii concert in tbe 
Salle BsK, on the ISih of March. He waa aaaialed 
by tbe Tioliniat Hzbjiibh, with whom ha played ihe 
" Kreutier" Sonata, and the linger Hme. Anna 
BasTixi. Jaell aUo played a Serenade by Rabin- 

a,' a Fugue by Bach, hi* own BeminUcencea of 
WagBcfa operaa, Fanlaata on Abnaa, &c,, &c The 
ecataciea of (he Paiiiian critica abont JadI are qnile 

uing ; who ahall lay diat the inUime art of en- 
logUtica, commonly toppoied to be pectiliaj- to onr 
Tankee newipapera, hai readied iu acme here T 
Litten t Th^ aaiih La FnuKt Uvriaale, from which 
'e tranilaie skippingly : "Another brilliant pianiat: 
It na appland anew ) bia name it ALrnsD Jabi.l, 
and he comei to na right straight from America, 
where he baa conqnered iin< ynin^ iJ/ualnUion.'' — 
" Flgnre to yoarselrea Jiiigm qf ated, which become 
at tiTBtafiagtniifvdiiti, something by tami thnnder- 
Ingand anctDona (fi»idTii)a«teld'onetiitax]{!);t rapid- 
ity to gire one tbe vertigo, a nceetMU to raeuh Ae 

it!" " These pianists, they are ail astoniahingi 
If M. Jaell were only a powerfnl medianidan, we 
Aoatd admire him only moderately ; but he com- 

M, he write* fiir hi* uutrmmeoC a mnsic brilliant 
and oripoal." " Sealed at the piano, in tbe attinde 

master Wolfram, the pianist behold* gardens 

n with atan qnick with Inspiration, thote beaati- 
Atl gardens where, according to the divine expreasion 
of the poet, spirits linger. Then arcbangela dotbed 
in white combine tbe chords and direct the artilt'a 

la. Would he write fantastical mnsic 1 Myriads 
of diaUatiBM appear, who, poised upon the desk, tarn 
over the pages, dance sarabands upon the blazing 
pedal rods, while imperceptible gnomea move tht 
' da." Bravo I Monsieur Giicohelli ! But the 
article has also solid praise for Jaell ; " He showed 
an cqnal familiarity with all uyles.' " In his Wagner 
leninlseenoe*, one observed, besides ttn axecntion of 
rare power, a habit of harmonic progressions, a ed- 
eoce of aatlmilttioa and development by no means 
common with virtnoso composera." " His An bordi 
da MstMnjsp' is a page of tbe beat colored and full 
of poesy." Tbe Soiuia of Beethoven was " admira- 
my execoled," &c. And Dm critic pleads for a tec- 



The masked balls of tbe Grand Opera in Paris 
promise this year to be nnnanally briliient, tbe mnsi- 
cal direction of them being confided to tbe well 
known ability of STaicss. The ortheatra which 
he is to direct la to be composed of not less than 
SOO muneians, distributed in Ihe following manner: 
40 first violins, 80 aecond violins, 36 altos, 19 vio- 
loucelloa, 30 basses, 10 clarinets, 8 flnles, 4 bsnlbois, 
4 bavoons, IS oomeli h pistons, 6 trumpets, IS 
trombones, 6 ophycleids, 1 cymbals, 1 big dmm, S 
ordinary drama, and 4 harps.. The fint ball was to 
l«k* place on tbe 33d, and to open at ten o'clock ia 
' phu:e of midnight, to enable tbe orcbestra to play for 
the fint time in pnblic tbe variooa novelties which 
compose Stranss's albom, snch M " Tereea," the 
" Cascade," tbe "Diable ■□ Bal," the " Schottisch of 
the Gnides," "Miss Lucy," "M'thilde," and other 
pieces. Afia the concert the theatre was to be de- 
livered up in the nana! manner to tbe votaries of 
the dnce. 

Goftjnani aays : There hu been a coDtest at the 
Opera in Lisbon between Mmet. Castbllui and 
Albohi, as to which should ring tbe part of Amine 
in La Sonnambt^, The fatter lady carried the day 
with tfie director, bnt tbe pnblic quiz the perform- 
ance very mudi as supremely ridiculous, from &e 
nnfitnces of tbe arfiate for the part &om her increat- 
ing obeeity. Tbe ei^sgement of Alboni, who re- 
ceives an eiorbiunlBa.Iary, is described aaaeomiriete 
failure, and the manager almost rained. 

Miss JuuAiTA Mat, of Virginia, (a niece, it ia 
said, of Joseph Gales, the editor of the tiaiatial A- 
tetff^encar,) who has been studying fbr some years in 
Italy, made faer d^but at Verona, on the ITth of Feb- 
ruary, in Verdi's Syoletta. The Italian joamals, 
from which our friend Willis tranalates iu bis Muti- 
cal World, pronounce it a sorcesa and predict for her 
a distlngnisbed career. — This reminds ns of what a 
Mend wrote na about tbe young American tenor, Hr. 
Bquihis, a glowing report of whose appearance in 
Italy we copied some week* since : Be waa bom in 
Bennington, Vermont, in 18SB. After trying variotis 
kinds of business for bis friends' sake, his love for 
mnsic finally got its way, iu spile of Ae general 
aversion to the life of a singw. His voice, says onr 
friend, is a pure, fresh tenor of the Mario quality, 
and he can make a chest tone like a silver trnmpet 
up to B lutural above Ihe staflT. Eebas naturally taste 
and Bipressiou, loves all that is beautifnl, ia well edu- 
cated, and — what is not a bad thing for a tenor — he is 
handmne. He tried to learn la sing some aix yeare 
since in Boston, bnt with poor advantages. After- 
wards be sang for two yean in St Panrs church at 
Albany, during which time he concettiied with Mr. 
and Hra Vihcbitt Waluck, as tar West as Chi- 
cago, and Bang in Mrs. Bosrwiox's Soire^ in New 
York, and always with a warm reception., Tbe late 
JoHAt Cbickebiho was one of lUe first to recognise 
the rare promise of his voice, and to speed bim on 
his way to Italy two yean ago. 

The Slaliat Mattr is announced to be peifbimod in 
Pbiladelpbia, under the direction of Profeason 
Tbdhdkb and RoHB. Thnnderaod roarl Do yon 
bear that, Jullien t — Mme. Boeio ia engaged at a 
high figure to sing in St. Petersburg, while Tbdbsco, 
joit returned thence, la more than ever praised by 
the Farisiaos. 

Tbe health of Robbbt Bchukarii Is still pre- 
carions. Claxa Schchash has written a letter to 
WiLLiAK STiBBDALa BBHiriTT, whosc goest she 
w»s to have been, nating that the most therefbre re- 
nounce her prapoeed visit to EnglMd tbit teaaon.'- 
The elaisicd pianist, Cbablm BuAJt, met Istelf 
wbh a severe accident In Manchester, by a door do- 
aiag tnddenly on one oT his finger*. It wai at fint 
feared that amputMitin wonU be naceasaiy, bnl it is 
now hoped IbM he will be able to play at olie ot 
Ella's two remaining " Winter Ereninga. '' 



Tbe London AtJkmiEuia may woU marvel at the 
titles of oar Yankee books of Psalmody ; espedally 
the latest, "The Young Shawm." We are not 
aware If it be yet settled what sort of a monster a 
full-grown Shawm is or was. Enoogfa, we suppose, 
Ibst it belongs to the masiril Sanrians ntA Megalo- 
tberia of biblical aniiqnily. 
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OONOERTS. 

L Bknbfit to Joan F. Gbows. — We eo- 
tered tbe Music Hall last Saturday evening, only 
to see again the nsnal &te of conceit-pving Ibis 
year iu our once so muaic-loviag dtj . There 
waa a remai4»bly good concert, and a remarkaUy 
thitt boute. We only hope that tJuU scattered 
handful of people did not represent all tJie benefit 
that wat realized in sales c^ tickets, and diat llie 
young native violuutt, who proved bit talent and 
devotion so luunjstakeably (hat evening, will itot 
want for (he means to cultivate hia art abroad. If 
the coQcert answered that end, we will not coro- 
Olain. But it waa really a good concert, and we 
were aorry that we bra bad to lose the larger 
portion of the progiamme. 

The orcbeabB was excellent, compoaed of over 
forty instruments, easeiUiaUy the same that com- 
pose the Muracal Fond orchestra, and under the 
btoio of Mr. EcKHAKDT it told admii»bly iu the 
accompanimeuta. We did not bear tbe best or- 
chestral pieces, tbe overtures to Fidelio and Wiln 
liam Tell; but in what we did hear we were 
struck by tbe euphonious eiuemhle knd the marks 
of thorough drill and leadersh^ Ur. Hillasd 
sang the opening tenor cavatins from Emtmi 
with fresh, elastic voice, and great ease, finish 
and expression; and Roenni't Uira la bianca 
luna, by Mn. Wkntwobtb and Mr. Millabd, 
was one of tbe sweetest and purest pieces of 
duet Buging that we have heard in the concert 
ivoai for many a day. It was neatly and sympa- 
thetically accompanied, too, on the piano, by 
young Hr. Lamo of Salem. 

But what pleased us moat, what gave us the 
newest sensaticui, was the Qnartet for French 
horns, composed by Mr. Eckhabst, and played 
by Measis. Hamann, Fkies, Eckhardt and 
Kloob. In tlie execution we do not remember 
anything'of the kind so true, so Jflamag, to lus- 
cious in the blending of the tones. In the soft 
paas^es the quadruple stream f£ baneaaj Sowed 
as smoothly as from organ pipes. !I1ie genius of the 
instnunent was nowhere perverted, by attempt- 
ing a kind d'solo virtuosty ontiof its own sphere, 
aid yet there was all the light and shade, Ihe 
free mdodious movement <£ a quartet of vtuces. 
The compoBlion was not (mly perfecdy adapted 
to tliB insbimienta, but interesting in itself, and 
solid. Hirong^toat a oonnderable length of con- 
trapuntiJ movement, imitBtion, &C-, Jt charmed 
the listener doug with it We congratulate the 
aulhmr mi prvdocing something so much mme 
felidtoqt than the nmal atlen^ at ingeaioiit 
novelties of liiis aort 

Master Gboves himself played two solos, M6 
on the vkdio, by David, and one on the viola, 
fay Eckhardt lite first akme we heard. It was 
after the nsnltl type of lolos, an introdaction, a 
melody, with 
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tin loHa; cuitebile adagio, and bAvura close; 
enough to Bbow that he has attained to no small 
inagtciy already <^ the reqinrements of a modem 
TirtuoBO, that be has a very (Ur idea of B^le, and 
that hid intonatbu ia remaAablj' true. Hit ap- 
pearance too was modest, and all went to show 
that he was well entitled to the opportimilies he 
seeks, of a more advanced artistic culture among 
the orchestias and masters, and in the musical 
atmosphere of German j. 

n. Mr, SATTEB'a Skco:<i> Conckbt. — 
Again an admirable concert and a miserable au- 
dience — BO &r as uumbeis were concerned. — 
There is no accounting titr the shyneas sometimes, 
even to the most liberal and honest solidtaliotis, 
of tlus same muncal taste of Boeton. An artist 
of the decided stamp of Mr. Satter, who gWes 
jrou programmes of the rarest and the richest 
order, who has not onlj the skill but the wiH to 
interpret to jrou out of all tbe choicest treasures 
new and old of piano-lbrte composition, from 
Beethovbit to LiBZT, comes here and pUys in 
that dolightfiil Chickering Saloon, where all who 
go are sure to be good listeners ; and furthermore 
he gives us die fresh maiden TCoce and charming 
talent of a singer Uke Miss Looiee Hensleb, — 
and yet the room is hardly half fhUI Wecan- 
not help thinking it a reproach to Bastoir, when 
the dollars leaped so reaifily and so repeatedly 
frisn pockets as long as the opera lasted, and 
when fin- dancing " light brigades " it is thought 
a pretty tlung to looe the doDan and the n^ht's 
rest and the Uomn upon the cheeks besides. — 
But those who did go Tuesday eremng f^ them- 
selves decidedly the gainer& 

The bill of fare, as at the first concert, was re- 
maikable, periii^ a little too mnch so to esdte 
the otuniliated palate. Four out of the seven 
pieces played hj Mr. Satter, were orchestral 
CompondonB tmnacribed for jnano. We have 
long heard of the wondcrfiil talent LiazT has for 
this transferring of a symphony or overture, with 
all its parts, upon the key-board of the nngle in- 
strument His most Eunons exploit in that line 
was his last, the arrangement, whjcb we noticed 
some lime nnce at length, of the Ninth Sym- 
phony for two [nanoe. The Paitonit, the 
"TeU" overture, Stc., were eaiiier efforts, and 
for two bands only. Of coarse only a lisit 
coold do theae things ; the amngements must 
have grown in the act of playing them; they 
must have been i^yed first, b^>re they could be 
mitten ^ for it was only to Lisxt's unprecedented 
fWlity of eitecniion that such arrangements 
ecnrid occur as possible. Of course, too, only a 
-fery few pianistB have learned to execute them 
when written, and these have bad to leant the 
secret snd the st^le thereto from Liszt himself. 
Mr. Satter, ;oiuig as he is, b one of them. He 
proved it in hia first piece, tbe overture to " Wil- 
Ham Tell." We could not before have imagined 
so much of the orchestraJ breadth and coloring 
and contrast to be represenlible upon the piano. 
The opening violoncclli strains preserved their 
identic to a stngidar degree, under hia expresnve 
touch ; while 'ite piano, the last from the Chick- 
ering manu&cloty, and less powerfully brilliant 
than the one [dayed hut week, had a sympathetic, 
Boul-fol qudiilj of tone, well suited to the moist, 
lake-tike atmosphere, and tmnquil picturing of 
all the first half of the overture. The effects 
were bron^ oat with beantiAd distinctnen and 



freshness ; the storm, too, (notwithstanding that 
fnend Fbt calk it " as bad a botch, in the way of 
description, as the storm in Beethoven's Paslo- 
rrde,") was made grandly imposing, and the flule- 
like Alpine echoes on the clearing up were de- 
licionsly clear. Nothing could exceed the crisp- 
nesB, the vivacity and enei^ of the quick-step 
movement, and the violin-like vividness and bold- 
ness of the fl(md figures at the end. Greater 
strength, or greater delicacy we have not heard 
fVom any pianist — and perf^ neatness, certwnty 
and clearness through the whole. 

No. 2 connsted of three smaller pieces : a very 
sweet, expresnve litde PaitoraU (not the sym- 
phony,) by whom composed we know not; an 
onoio tnnscribed 'fVom the ProphSe, by Eul- 
LAR, which did not interest us much; and ano- 
ther Minuet (of his own arrangement) from a 
Mozart Symphony, the well-known one in G 
minor. This is not like the equable and flowing 
Mmuet he played before, but more bold and im- 
petuous, though the Trio in the major ia charm- 
ingty naive and pastoral. We like these little 
tit-lnts, renuoden of the great works, flung in 
sometimes thus incidently, when they are ao CUD- 
plete in themselves and played to such perfection. 

The artist's rendering of the BBitTHorBN So- 
nata in B minor, op. 29, one of the "Tempest" So- 
natas, and companion piece, as we have stud, to 
the Sonata appamionata, pleased us even more 
than his rendering of that It was free from ex- 
travagancies ; it was a conscientioua, finished, and 
poetic rendering of an exquisite muncal poem. 
Ibw expresnvely those little recitative sentences 
sang themselves in the first movement 1 one might 
&ncy Miranda's Tcoce. The Adagto was played 
with true feeling ; and the " airy fiiiry " Ariel- 
like gracefulness, croeeed ever and anon with 
pasrionate hnmors, of the Bondo finale was as 
nicely conveyed as we should think it posnUe for 
human frngeis. Were we to confess any want, 
it would be perhaps here, as in all of Mr. Batter's 
plapng, of more of a gradual crescendo instead 
of BO much positive fortUiimo in the strong pas- 
sages. It is very, very seldom that we listen in a 
concert room to a Beethoven Sonata with such 
real satisfaction. 

The overture to " Oberon," Mr. Sailer's own 
arrangement, wae also remarkable as recalling so 
mnch of the magical coloring cS the original in- 
stmmentation in the first half, although it seemed 
to us less clear and satis&clory in the stronger 
portioaa than the " TtlL" ButfAe triumph of the 
evening, as shoWing the union of astounding 
rirtuoaity with the poetic conception and repro- 
duction of one ai the loveliest tone-creations 
ever written for tiie orchestra, was the young 
artist's playing of Liszt's arrangement of " the 
Pastoral Symphony" for two hands. It certainly 
was wonderful both on the part of arranger and 
performer. Not a note of any of the twenty 
inatrumcnts seemed wanting anywhere ; it was 
all there, obediently answering to the touch of 
the ten fingers. And so much of the cbann of 
Beethoven's munc, here as everywhere, is intrin- 
aic, residing in the musical thouf^ itself^ that 
when the notes were as fiuthinUy and apprecia- 
tively touched as they were here, when to such 
unlimited, easy mechanical grasp of all its con- 
tents there was added such power on the part of the 
interpreter of entering into the sjurit of the 
miitic, we really heard the Symphony and felt it 
all come hcxne to ns in a very enjoyable manner : 



always undentanding of course that the remin- 
iscence thus awakened of the orchestra ts one 
great element io the charm. The two first mo 
ments came out as warm and fresh and summer- 
like, as one could wish. Neither atmospber 
nor light and shade, nor breezy motion, nor an 
of the thousand little exquisite effects were want- 
ing. The dance of the peasants had the wei] 
of an orchestral unisono; and the storm was « 
and grand and vivid, as it might have risen in the 
composer's mind ; the strength of Mr. Satter't 
playing heT« was prodigious ; he certainly made 
no " botch " in playing it, wbalcTer Beethoven 
did in writing it Of course it is not safe fn» 
simple htaring to declare that Liszt has neither 
added noF omitted ai^ht ; but the general impres- 
non was true to onr best Binding impression of 
the Symphony. Once only, near the beginning of 
the first Allegro, we thought there was a bright 
dash of the piccolo too much, something that 
seemed fitter for the thunder and lightning pas- 
sage than for this quiet scene. It may have been 

Miss Hbnsler sang charmingly. Her first 
piece was the Una voce, from " the Barber," 
which was given with not quite all her veme and 
free abandonment, but yet with admirable slyie 
and a rare felicity in the exccutiou of sc 
of the ornamental points. In the second part 
she sang an air &om Btaoice di Tenda, of a 
more sustained, dramatic pathos, dealing lai^ely 
in long high tones, which she held out with a pure 
and silvery viuce rf ravishing sweetness. It was 
encored mth great enthuriann: 



Richard Waoheb im London. — The n: 
of the " Music of the Future" has actually ap- 
peared and " waved his bftton," in the very cen- 
tre of the conservative citadel of the Past, in 
old Philharmonic concerts of London- Greeted 
with ribald jeers bo long, and at length bidden to 
their feast, the bugbear came and stood among 
them, not so much a msn of marUe, as a moi 
fire, and great was the dismay and general the . 
dance among the critics. A cenar leco m'tnin 
tasti. Ice. And how Gked they the supper t 
which they found themselves invited in return ? 
We shall see. We quote from the reports of 
some of the more eminent survivors. The i 
cert took place on the I2th of March. We will 
first cite our «niii«ing and original c«ntempcn>ry, 
the London Uutical World, which gives two 
tides, first an editorial ode or rhapsody, in the 
fUtowing, lununons, dignified, calm manner: 

The die ia cast lUchard has waved his Ji&lon 
in Hanover-square. The " Seven Wise Men " 
are in ecstasies. A beat "up" (the only beat) b 
sabstituted for a beat "-down" (a dlly beat). 
Michael Costa is quenched. The " great Tritto " 
is ignored. The new prophet is the only pn^het 
Liszt was right 

" List !— list !— O Lii{i)t I" 
Stnnge readiggs were enfix'ced, and nforxandi 
yet more vigorous (wo had thought that inipoe- 
slblc) ; while the lost pages of the Hebrii/ei went 
faster than probable, ^nd made noise enough to 
drown the waters that grumble and wail and rush 
and roar, in the darkness ef Fingal's Cave. The 
slow chords in the second port of the ZnuberflSt 
wore reiterated. A flat found its way back into 
die Eroica. The " Child " (Mozart), the " Erro- 
neous " (Beethoven), the " Stupid " (Spohr), the 
"Old Wife' (Haydn), and tbe "Jew" (Men- 
delssohn), were beaten, as they never were 
fore, in the Philharmonic Tcmjde. The m 
hers of the band were as demmu, and shook and 
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I tlie orchectrs. 



trembled with eoUinsiam. Slutpe* like unto 
tboae which delirium puala upon dailci ~ 
fiiuing and grinning ghastly ■- 
The new prophet, &c. 

"LUt !— Uit l-'O Li«{i)t !" 
TThe star of Richkid shone m a moon in the 
heavens. The new Prophet imu the only pro- 
phet Pr»eger me there, with " the bookB" in 
hiB mind's coat pocket He wore a HackiutMh 
and Fe*. The "Reactionary" stood still, as the 
taa at the woni (^ Joshua. A new kin^ had 
aheen that knew not Michael; and Mchael 
was forgotten by 
and the ArUtarckL 



place, with a copy of LoAenarin, would doiibtless 
have stalked from ita pedest^ in the square down 
to the very concert room — like the stony Com- 
mandaat at Don Giovanni's supper, scaring Amy 
the Fhilharmonic Leporello — tor William hated 
Jews, Mtd would have exalted in Richard, who 
crucified Felix and Giacomo. There is but one 
Wagner, and Kchaid is his pnnihet 1 There is 
but one BJcbard and Wagner is Iub scribe. The 
Entelechia irf harmony, " he a," — as Aristotle 
says, &c. &c. 
And then a regular conceit critkiuu, as td- 

Bcrr Wagner was received moH courteously. 
He b a short spare man, with an eager lo<A and 
a capacious forehead. He conducts with great 
vivacity, and beats " up " and " down " indiscrim- 
inately. At least we could not, with the best 
intentions, distinguish his "ups" fiian his "downs ;" 
and if the members of the band are down to his 



^th a quill tooth-mck, as a forfeit for our own lack 
of discernment The Haydn symphony — aglorious 
old lady — went with immense dath — dash b (he 
word. Of delicacy we observed no sign ; while 
the »/orzandi were intenser than even under the 
despotic stick of Mr. Costa. So many quicken- 
ings and slackenings of tempo we never heard in 
a Haydn symphony bdbre. Perhaps it is in " the 
books," however, and was all tiAi. Aa forlfen- 
detssohn'e overture, that magnificent Jewish inspi- 
ration — ffency a Jan who could erc^ about 
fingal's Care, and give such a splenifidly poetical 
account of his impreasiona 1) was taken slower 
than necessary at the beginning, and Aster than 
passible at the end. It was rather a "rii;-zBg" 
sort cf peribrmance, but wonderfully vigorous 
and animated. The pianos (we do not expect 
pianiiuirtion') were disregarded from one end to 
the other ; and this was felt to be especially di». 
advantageous at the beginning of the two grand 
creieendot, in the midtUe and in the eoda of ^ 
overture. Perhaps Herr Wagner maintains that 
the music of Jews should always be as monoto- 
nousas the "Clo' — elo' — eloM* which agonized 
the poet in the streets. 

Aj for the Eroica, that was all " sixes and 
•evens " — now firm, now " shaky," now over- 
poweringly gnnd, now threatemng to tumble 
to piecea. "lb us it was most ungatufaclory. To 
others it was evidently otherwise, mnce thev 
praised it loudly. When the beat is undeistood, 
Dowever, by the end of the season, it will be a 
very different thing ; but then the concerts are 
over. What of that 7 There is next season— 
1656 ; and is not Herr Wagner a conductor, as 
well as a composer, for " the future ?" The glo- 
rious overture of that divine "child" with the 
long name — Wolfgang Amadevs Tbeophi- 
itrs Cbrtsostom (etc.) Mozart (who wiU 
soon be teaching the " Future" to look back long- 
ingly to the " Kst" — or we are much mistaken), 
went, as we thought, better than anything else. 
The long chords of B flat, that usher in the in- 
comparable second part, with such pomp and cet^ 
emony, were reiterated (not sustained^, accord- 
ing to the Weimar fashion. About this we hare 
nothing to say. 

Altogether our impression rf Herr Wagner, as 
a conductor, is confused. By and by, we shall 
better be able ta ^ve something like a decided 
opinion; at present we are tongue-tied. 



Tongue-lied I We should think so afUr all that, 
and from sheer fatigue of the unruly member. 

The Athenamn is short and acrid : 

Nothins could be itranavr than the perform- 
ance. The violins were rarely to{rether. The 
pauses in Haydn's Andante were very long 
paoaes. ami every forte was a fortittimo. Men- 
delnohn's overture was hurried and muddled, 
without ease or undulation, — and Beethoven's 
Symphony was a fatiguing piece of exaa^ration, 
stnek full of fierce t/onxtndi and ill-meiurared 
raUentandi. . . . Was it worth while to affront 
the profenion in London, and to send a deputa- 
tion to Zurich for no belter result than this? 
Spirit Herr Wajiner indubitnbly ponrssm, — but 
of his sense as a reader of great compositions by 
great mastett, Monday's concert gives us a poor 
opinion: and it remains to be Men how far bis 
fits and starts will be able to impress our orchestra, 
should he be intrusted with the production of any 
unfamiliar moric 

So much for one side of the qnestion. And 
DOW for the other. Ilie Ttme* (Datidbon,) 
still abuses the composer, but adnuta that " there 
was quite eooogfa in the exeention of the sym- 
phonies and overtures to show that Herr Wag- 
ner is a man of intelligence and firmness, an ori- 
gioal and perhaps an intellecnal (hiaker." The 
N. T. Mmical Gazettt has the fdlowing letter 
from a London correspondent, which evidently 
represents the ofunion of not a fbw : 

The audience rose almost en matte to see the 
man first, and whispers ran from one to another; 
" He is a small man, but what a benntirul and in- 
telligent forehead he has!" Hnydn'i symphony. 
No. T, (Grand,) began the eiNieert, and opened 
the eye* of the audience to a state of thing* hith- 
erto unknown as regards conducting. Wagner 
does not beat in the old-fashioned, metronomio- 
automatoninanneT; he leaves off beating at times 
— then resumes again — to lead the orchestra up to 
a climax, or to let them soften down to a pian- 
issimo, as ifa thousand invidble threads tied them 
to his bSton. His is thei^ou ideal of condactwn; 
he treats the orchestra like the instrument on 
which he pours fbrth his sonl-inspired strains. 
Hnydn's well-known symphony seemed a new 
work through his inexprenribly intelligent and. 
poetical conception. Beethoven's Eroica, the 
first movement of which used to be tnken always 
with narcotic slowness by previous conductors, and 
in retnm the fnneral march always much too fast, 
so as to rob it of all the magnificent gran' dUore : 
the scherzo, which always came out clumuly and 
heavily ; and the finale, which never was under- 
stood — Beethoven's Eroica may be said to have 
been beard for the first time here, and produced a 
wonderful effect. As if to beat the Hpndels- 
sobnian hypercritiM on their own field, Wainier 
gave a raidmg of Hendelstofan's lutes of Ftngtd 
that would have delighted the composer himself; 
and svea the overture trf Die ZauberflSle (m^;ic 
flute) was in/est«l with sosnething not noticed 
before. Let it be well underatood that Wagner 
takes no liberties with the works of the great; bat 
his poetieo-musical genius gives him, as it were, 
a second sight into their hidden treasures; bis 
wtHship for them, and bis intense study, are amply 
provea hy his conducting them ill without the 
score, and (he muriciana of the orchestra, so lately 
bound to Costa's reign, already adores W^er, 
who, notwiihstaodinK his republican pdltics, is de- 
cidedly a despot with the orchestra. In tbort, 
Wagner has conquered, and an important influ- 
ence on mnncal progress may be predicted fbr 
him. The next concert will brine us the ninth 
symphony and a selection from Lohengrin, which 
the directors would insist m, notwithstanding the 
refusal of the cemposer. . . . The Pott sgi«es per- 
fectly with as. 



Ths HXKiwLsaoMH Cbobai. Soonn gin a cenesct 
to-nigfat on a nonl ptan, It b sMif^ bMramantal and 
ts ^van In cwDpliment to lbs Lsdlss of tha Society. 
Tha orchastra of a msmben, nntfer Mr. Eckbabdt, 
win play BuRHOvm'e Saventh Sympbony, whioh w« 



have bul no ehauoa to hear tiafbre this wintar, altbout^ 
«a have hul all tha othen nva the MlDlti-.~ilK) Iha 
ifuBwai overtura for ■ flnala. Mr. Grovw pUya a 
viola, and Mr. Kliessb a comat Solo; and that tiom 
quRtnor of Mr. EcxnAROi^ will be playad agala. Ulsa 
BoTBAULT, "Mlu Twicnzu., Mr. WxTaaBSXE. and 
othan will oortnbuta vocally. Wa hope the Haalo Hall 
wUl be erowded. 

Rixt SitBnlaj (Hit) li fli^ Mr tba Banrat OnwRt of tha 
HduoAi, Fnn Boourt, and n tmM ika ml Maadi of nuk 
wlJl not imdf* Iha ipmlini of a Ultla tlina doilDi tba IdNt- 
v«ild( nek In iBtanMlat thalr nalftabon UacUBd. IM 
BgMoaalhast ibn a hudr Joalk* lUa llBa,and>nteU 
tba Fund 




majr haat H*I»'s Uaia Id 
peitonuad bj Nt. Dunn's 

CbiHr, wUb Mr. WiuoeiaeeaapaiiTtnf eattaiagblaTnBOBt 

Tnapla Orfan, db XbondiQ avaDliic Hit 



^do^r^i8»m^Il^^. 



TIE mniELSSOHI IXOEU SOCIETT 

iDvlta tha fatroDasi itf UmIt rriasdi and Iba PnbUs at a 

GRAND CONCERT. 

OaDpUmantarf le tha UDin OV TBS BOCIKTr, at Iha 

BOSTON MUSIC HALL, 
This (BntoTdsyJ Svening, AprU 14tdi. 




Hardn's Mass In D, 

WUl bi tarfarmi la tba TRKHOHT TKUPLB, ao TrnsM 
Bruma, April IBth, ISNk bji tba jHHmtud brain [»Bb*[ 

Mr. R. Bi^a, — Mr. J.uTwiucoii^lpnddtatlbaOiiaii. 
lET-nekaa 3G atDta Mcb. to ba bad at UU ■«(« lUna, as 
at tlH dAor (u Uh amdof of Lba cooHTt. 



ILTBOTATORI....>'atildaltraBpa," Tst>l 
Jaat pBbltobad OBOEQB P. KICKD t CO. 

TX TB0TATOaK...."I>(a«U nlla Tem," Tbul 

1 Jim pnbUahail. OBOaflB P. KIKD t CO. 

IL TBOTATOR>....''Ahii.liaDV>o," Tibm. 
Jou paUlibad. GBOIiaa P. KBSD ft CO. 

ILTSOTATOIU...."T»MlaNotIa," Viabl. 
JaMpnMlihad. OEOEUIB F. KBBD h CO. 

IE. ntOTATORB. ..." D'Aaor nl' alU naia," Taun. 
Jaal pobttHwd. OBOHGB P. MtBD t 00 

Heir and TalaaMe Mule Bim^u. 

TBCBMICAL BTDDIBB 
For PtuBO-Fana vUjHg. By Lons Punt, Tmbar Id tba 
Couaai lauitj of Mule ■> Upile. Tnnalalad from >ba Qta- 
lua, br J. 0. O. Puisa. Piiean. 

IBB VOCALIST'S COMPANION: 
Or bardaes Rb' dttaloiiliw, atiaDfrbcDlnc aod tqaallitiif tba 
Tod*. DMjfMd aa Iwnxfartorr (a asd to ba nant la eoB- 
■oatka vltb tba c^biatad Boiiaia BmclNa of FaoaaroB, 
Crlvaill,j«blaabaaDdaihcn. B/biraaB B. Olitib. Prig* 

PabUshadbr OHwn INtD«>, US WbaMviMA. 

WABrTKDi A AaattoeaaOrfaDMhlMtaDorvldldlTi 



THOMAS BTAN, 

XEAOHER OF MUSIC, 

BUIDBHCB, Me. a JtlX PUOK 
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DWIGHT'S JOURNAL OP MUSIC. 



HEW AEBTnETXO JOVRITAL. 
THE CBATON, 

k Wtcklf PiptrlaToudta ART, olhnltHirto [fir KtlntioB 
>f an wbn an Inmted In Ihe il(>ilhi( ind nBnioi InHn- 
•Bttt ot BtmalJ. Adodi UlCHinlrlbaBMtoTHS CRATOH 

I, Pndilaiitaf UwR tfcmil Acidmi} oTIMalin, Dinm, 



u* Lcmimuis, Bi»m TiiutK, Ok. Wd Csnii, Bn. H. 
W. Buoiu, ■•». Si»qn. OtoooB, IUt. H. W. Biliowi, Hm. 
Cviun Soa HIE, moil otben or DnrmodralDsBt vritin. -A 
MtIh of Pipn* If to"" "" " '"" ■^~ "" ' 



1, add to Ih* biUatt ot Tb* 



Tb* BrM In BBabcn or thb p 
tfOnniivl T>*P" >H 
vhtatalgfauMlBtnr 
limdtd la ■ doBbto 



tlw taiM, (bM tk* IwdlM aHlcIa ilinri 
» rHi, nall-aHwIdaid^dbliKt, uid m 



vtlahlj vltk thoaifat u nil H 






idrith tba •■ 



ibc^KpaSntlr.BD- 
■DUUBiBI;, iBd luiKaUT, una nccesoi not Id >lDntnt not 
•dtBlnUoB— a poor TieMiT— but in tHTlag lu wIht thu b* 

Tbi CnjaB liw, m bop*, ■ ipwIbI mti^D— to pugi ud 
mbtrba tha Mrla of oni jDoriuAiliic, u Krll u tbi BHc ol 
our paoplfl Id fnwnL Tbn bratrd, HHOiu^ iiDd ■datfllatipt 
MjlaiifanpiibllopnHlalKeeBlDifiiMonbla. Tb* Onjon 

rnm Iki anuimiati Oaxiut. 

tfo b*n altMdj MnD|lj nooiDiHDded TBI OuTOW, ud 

aTvrr raoceed l og nttubar pi4T« It lo btuort uhI mofe vorthr 

at ill n ban Mid In tu pnln. Ho joonul, ifcroud u Art, 



■ Tsck. Inap, •> pu w 



vir. jT. z>.AJE«;s::xxEijeK>za-, 

NO, a LA ORANOX PLACE, BOSTOH. 
HiThw rulifcd tbMM* TMn In Burof* iMh * Ttov of *d*p- 
U^ tbt IfeUlu i^l* of StaflBC W Um Kncltoh nle*, ud of 

MDMljllC OHtoUtOt UH TOtn, Wld (hMMI|UT dOmiltlllf 

lunli, tnttanl, mbI, er ofhtr mitltuut sHuniiilttH, pro- 
pgoH to iln lonu oa tb* Tofet, wd In Sfai^C IB Dm tttlkB 
VniKb, ud BuflM laotmaM. 

Hut who hn«ipn(T<«« oTMrnvitBd} tsMUln mntul 
ncdlniea, ■!>» MntgUng to am^atr MBwsattanl, autl, at 
otba dn*)«Hut irtnuiFliw. abmdoii lb* nonatt ftm tbg bo- 

UtfthittbnaaaflieudiiMt SMlanWdrfccth 

wlu arnc^oul put o( thai 



l«wVliT«lHlaa*rt(irHopRlj dbvetad 
■iinn f iita1,lhi ln <ilM»»lthtb« 
IfbauMtU. 
To itngM of ^^bana r h* woaUiyfi .. , 

otlbdr lil»h a>l«ii»iBM, thw ■ briaf pwarnea 

Ui^Mcn wWaaoflBea^aaaat KMtkal, tha* ba •■> lan 
tbna tub wriMmMlD bitlftlut Ihantaa, aa Bi%b( dallcl 



" BataaaoqulMad witb tbamtnataf nnl dtadBHH pa 
bT Hr. W. J. PiauUH ta femtai ud d>nla]>(u tb> 
1 tata plMTi la bmhia mj I M t l ai u]! to Ita awiatlaim 
U(ilii(U IS batkrpratmMauiuj oUiai matted kaswa I 



B. B. ALLEN, 

TSA.CHSR OF THE PI^rTO-FOKTB, 

I«U*n dbwtad oan tt HaCbiia BMBidHn, &ff. VB WuU- 
toatoaStiaat. 
ftDnuoa.— Otto Dnarl, >. HuiUtm,!. I. Harmod, lav. 



L. H. S0U7HARI>^ 
TEACHER OF IStTSIC, 



CHICKERING & SONS, 

HANVTAOTUEIM 01 

PATXITT AOTXOH 
QRAND AND SQUARE 



WAREBOOnS, 



tro-W ABD t^ BALOH, 



NATHAN RICHARDSON, 

2Sa WASHINGTON STREET, 

Haljnit nni**l ■ bofa Innlsa of 

CTTmXOf 

i of all tba di 






—JUST PUBLIHHID,— 

Blo3x«rdion'a OoUsoticin of Nation&l and Ope- 

ratlo MalodlM, 
YeiT iBifflT innpd «pr tha Pluo, and ««ia™i a»l« tha 
qicthod of tba Hodarp ScboaL^ In tvFD^ miinban. Prica 
I^ooiUloSGisniUiaeh. TbiraiatualleDt lbi;i>nn| pnpUi. 

Blxt7-Bti InMrladsa la the Mi^or Keya, 
Dj J. H. JONES, tor The Oiju, Ualodton ~' ~ 

uai^, ud TRTlnUnatlng. Inij muMi 
aeo». Plica tOauM. 

nitrd Bo<A Of Oonoana'd Vooal 
r«t tba Bilddl* iHjIilaT sT tba nita, tha oalr cosinMa tt 
InttMaoantn. Jau pabLWud. Iba; will ba fcud 1 
p«nub1alomIlTiH:l»nDfSlnslu(. Prioi n. 



HATBAH BIOHASSSOIT. 

MVtaCAL BXCHAKGE, ma 'WMUmftoB M.| 

BOSTON. 



KB. HABBISOtT KZLUUtD, 

(ixNoai,) 

TEACHSB OP XTAUAIT VOCALIZATIDV, 

H*. ■ *rlav tt. tuu aiO par foaitB. 



PATENT AMERICAN A0T10N 

PIANO-FORTE, 



TODie LANEr TOGAL lUSIC SCHOffl. 

B. R. BIiAHOHARD, TanclbWf. 

TUi Sihaol U dtalfnad IBr tbam alio «M to acodn Iha 
ibUUT to ru^Biaitonadllt al richtiUdlipaMloalarij adapt- 
■d lo tha iraiita of tbon who (Mra to Ot IbaaMln* lo uuh 

l«a, in tba CnltlTUliia tf Iba V*lca,S(jlk'fta. 
Addm, can of Oao. J. W*bb k Co., Ho. S fflntai itnat. 



MB. J. C. D. PABKER, 

BEOS taanncmnaa (hat ha bprtiarad (oawuna taatna- 
lion In PUna-lbna ud Orsu pl>jlB(, Hamon; ud 
OoonlarpolBt, aad wUI ba bapn lo racdn vpHoailoBa it Ns. 
S Uajaaid Pliaa, oa and aftR (tat. laL 
RiriaiKCB*— R. k Aptbcop, G. G. PaiUn*, f. S. Swl^t, B*v 



a. ahdk£ b. oo.'B 

jDtput at fatifipt Ritlr SanustU fSmiit, 

19 1. mna nam, u«n oBmsn, 

(brtUda,) PBTLAKBLFHIA. 

[T^A oatalDfita of onr HlArk of Voniga UuiLd, and o 



Me. J- Q. WETHERBEE, 



OAHL QARSHEB, 
r£.AOS£B OF MUSta, 

0x11 



HajbalMnd at K*. X) IIDTat Stnat, twr teaniuB hi 
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1b. Editor; — As tbe seaMii dr&wB ta its 
cb»e, alloiT me, in the compaTativc dearth at 
Intimate musical critacimi that may foUow, to 
lip, m a nwdam my, of Mme incideata, partly 
■cal, partly otlierwise, that befd ne daring a 
ef (onr m the Summer of l^». I must pro- 
e that in theK chapten, be they more or len, 
my diaoonne will of necemity be desultory — set- 
ting at defiance, for the most part, all chroDO' 
logical and It^cal sequence. 

Says a diatJngtmhed writer : " To an American 
fuiting Europe the brief voyage he has to make 
is an excellent preparative. In my own case 
•office it to say, the passage across was afier the 
alter ot all voya^ on the Atlantic in April, 
with the usual alternations of irind and calm, 
amre and cloud, storm and sunshine, and but 
Uttle (rf incident to mai^ the leaden bouti of 
mch encoeeding d^. 

To me, indeed, all external drcumslaBees ai« 
the same upon the tea: a c<Hislant and aUding 
•ense of ntter wretchedness is my portion — eea- 
■icknee* my inevitable destiny, pervading aU 
lime* and places — changing all romance into 
dullest reali^, and merging even the semblance 
of enjoyment into pontive suffering. I End it 
hard to believe that any landsman ever fvUy be- 
guiled himself into the idea that he was enjoying 
"life on the Ocean ware," 
[t was early on a Sunday mormng when the 
cry of land was roared out ftom the deck of 
the forecastle. I can isiagine, bintly it may 
how that sDond once thrilled through 
every timber of the first ship that came in 



n^ of an unknown shore, in the merry days 
of dd Christopher Cohunbus. All day long the 
low shores of Ireland floated past, so near that 
one could almost pitch a tuicuit to the eager sons 
of Erin, seen here and there on ita shelving 
banks. A red letter day was this ta all. Sea- 
sickness at last had gone, and in its place came 
that most delightAil seosatiiMi of relief and iree- 
dom that most needs be felt to bo known. 

On reaching Liverpod, I heard much of the 
appro&chmg 'inaugur&tioD of the great Industrial 
Exhibition of Ireland, and this determined me to 
make the beet of my way to Dublin at once. 

I arrived there on the day preceding that of 
die opening. Every hotel was crowded; and, so 
I was told, was every nook and cranny besides, of 
the hospitable old ci^. I was turning away in 
despair fimn the steps oS the Impend Hotel, 
when the landlord enquired, rather abruptly, with 
a brogue, if I " might be an American," and, on 
my replying in the affirmative, assured me that 
his best iwon was at my servicfi '. " for," saidhe, 
"we have a yearning in our hearts towards your 
countrymen." I do not doubt bis sincerity. It 
was coufinned a score of times, and in as many 
different initaocea, during my brioT sta; in 
Dublin. 

I was fortunate in that the " Messiah * was an- 
nounced to be performed that evening ibr the 
benefit of the Irish Academy of Music. It was 
given by the Ancient Concerts Society, so called, 
an association established in 18S4, and having in 
view the same objects as our oim Handel and 
Haydn. The occasioa was me of more than 
ordinary intereet fer whioh especiid preparation 
had been nude. Yet the hallv a small one, was 
not filled. 

The Oratorio was produced e>lii«, by a select 
fHvhesIrk of forty-fire performers, and a choms 
numbering about one hundred and fifty. Of 
course, it was well done, but nOt better than I 
have beard it by our locieliei at home, on many 
a Christmas Eva. I speak of the vocal parts. 
The orchestration wag such as to leave nt^ieg to 
be dearcd. An organ of great power, managed 
in a masterly manner by Dr. Stewart, was as a 
tower of strength to the voices in the sublime 
choroses witb which this oratorio abonnds. 

I was struck with the excellence of the room 
itself for music. This is such, I think, as to 
merit a particular description. 

It is called the Ancient Conoerts Boom, and 
was constructed, so far as I could leun, at about 
the tine of the (brmation of the society. Its 
size is small, being ad^tad for seating comfort- 
ably ottly thoiO. 1 200 persons. The form of the 
apartment internally b very neariy that of tifo 
cubes as once suggested by Mr. Gardiner. Its 



wafls are relieved, at intervals, by pilasters, and 
further broken by panels. A heavy cormce runs 
aniund the top of the room ; sprin^ng from this 
is a coving irhich, at the hci^t of ten feet, is 
Joined to the flat ceiling above. The ceiling it- 
self is intersected by deep panels uid is finished 
in stucco. There are no corridors at the aides, 
and but two or three of small dimensions at each 
eitremi^. Tbe fioor is level. The seats are 
mere benches with wooden backs, innocent <:£ 
cushions or upholstery of any kind. A l^ht gal- 
lery extends around three ndce of the room. 
The orchestral platform follows, in its plan, the 
some general arrangement as that of the Philhar- 
monic Uall in Liverpool (of which 1 may give 
some account hereafter), but the scats for the 
chorus rise less abruptly. Back of the orchestra 
is an organ with power sufficient for a building of 
thrice the aze. 

The ventilating arisgements are ample and 
most excellent; the fresh air, preriously warmed, 
entera throt^h minute apertures in the risers <rf 
the steps, (wUch, I shoulu. he-vj mii, extend 
along the udee on the floor irf the hall), and es- 
capes through apertures tu the ceiling. The arti- 
ficial lighting b effected by means of chandeliers, 
suspended however tcane 16 feet only from the 
ceiling, so as not materially to interfere with 
vision or produce acoustic disturbance. There b 
in thb hall, when filled, no echo, and no percep- 
tible reverberaiiaa. Iha genenl deposition of 
the house for the seating of the andience b am- 
phltheatrical, giving to the assembly, on thb occa- 
sion, a most brilliant effect 

Apropos, in this eonnectuxi, some one has re- 
marked that the idea we fonn of Italian and 
Grecian beau^ is never realized in Greece and 
Italy, but b found in Ireland, in the upper ranks, 
hei^tened and exceeded. I believe in ihia, 
Certainly I have seen no equal in face aod form 
to those I saw among the hi^cr classes in Dub- 
lin. 

The inaugural cerauwies of the great Exhibi- 
tiou have been prerioady deacribed in the pages 
of thb Journal," and need not be r^>eated here. 
The occasion was, iiMleed, one of paramount in- 
terest, and which wanniy enlisted the synipathiee 
of the whfJe oonntiy. It was a project designed 
to give fresh vigmr and life to die drooping spirit 
of the nation. The press had labored incessantly 
in its behalf for many months. Every appeal to 
patriotic feeling had been made, and no eflcal 
spared to give it magnitude and importance in 
the eyes of the people. Tlere were those who 
fondly saw in this event the dawning c^ a new 
life fbr Ireland, by awakening a uatiimal pride, 
uid recallii:^ popular attention to the industrial 
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of die kingdom, uid thtis airegdng the 
tide of immigratioa which has dmncd its popula- 
tion fiw so many years. 

For myHelf, aa an impartial tooler-oii, I could 
notso hopefull}'- interpret the import of this great 
event It seemed to me rather the last struggle 
of a noble-hearted bnt doomed race. The gloiy 
of it is illuaive. It is as the red glare at evening, 
which foretels the Usckness (^ the storm that 
shall brood over the night. 

The day dawned in cloudlen beauty. The 
streets of the town were alive with the eager 
multitude. At an eady hour every seat -and 
standing place of the vast structare was occupied. 
Here was brought t(^ether, in closest contact, 
tba rank and aristocracy of three realms. The 
high-bom beauty of England, Scotland and Ire- 
land was largely represented. There was a 
marked eameatnen upon the bees of all — enthu- 
siasm even — which showed how deeply their feel- 
ings were enlisted. But it was not the eamest- 
neai of hope, nor a joyous enthusiasm. In s[Nte 
of all the pomp and pageantry of the occasion, a, 
shadow sat unmistakably upon the vast assem- 
bly. And when, at the close of the ceremonial, 
the superb band of a thousand voices and instru- 
ments jcnned in the national anthem, ponring its 
miSgniSccut muac into the ean of twenty thou- 
sand listeners, filling the huge building with a sea 
of sound, there went up a response from heavy 
hearts. It was the wajl of an unhappy people. 



Bobert BehnmaniL 

(Fnm BoMUWiD'i ■• BmeOnatrj LctMn.")* 

Napoleon said that it was more useful to know 
ons man than 49,000 plants. We are of the same 
oinnion, particalarlr when such ui ordinary-so- 
cial, beer-drinking individual is possessed of such 
extraordinary genius as Robert Schumann. 

Allhou;ih the outward appearance of a com- 
poser ought not to interest us, but only his inward 
Bind, the element with which hie works renderus 
acuoainted, we are stilt very fond of studying his 
bodily form, in ordor to see whether it is a coun- 
leipatt of his soul. 

Unfortanately Nature does not often make a 
perfect man, like Goethe. The outward appear- 
ance of tbe good Mozart did not correspond 
with the mind within ; neither does Robert 
Schumann's. 

Robert Schumann Is a coimnon-place, wetl-Ted, 
ballet-headed individual ; the bridge of bis nose 
does not ^ve evidence of tbe slightest grain of 
poetry, neiiber do his eyes flath with heavenly 
ore. His complexion is not at all tinged with dis- 

gist for the world; and hU hair does not, like 
eethoten's, stream in the wind, but liesquietly 
on his forehead, which is not more than usually 
lofW. 

He looks K> calm and sober, and yet has been 
to drunk with love I He appears reserved, and, 
like most men who have always a thing to do, 
avoids those who have always one to niy, and yet 
he can gossip so detightlully, at one time like Fto- 
restan, and at another like Susebius, according as 
his heart is at high or low water mark. Like 
claret, be is only palatable when a li'tle warm. 
Arrogance has not filled his head and emptied his 
heart He is proud, but not in mind — for a proud 
mind is always a small mind — his soul alone is 
proud, and a proud soul is a great soul. 

For me, he is an amiable man and a very dis- 
tinguished artist After Beethoven, no one hM 
compoaed a symphony like Schumann. After 
Sebastian Bach, no German compoeer has ever 
succeeded in jotting down, with luch nonchalance. 
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the most wonderful melodte and harmonic combin- 
ations, in the form of canons, as Schumann has 
done in his SHicke/^ Pedidt^avier. 

Some of his sonfis are most charming, bnt his 
pianoforte muuc ranks higher. 

The first pianoforte compositions by which 
Schumann attracted attention was his " Carnival, 
Seine* Mi<ptonMS,on four notes," Op. 19. It is a 
varied series of characteristic pieces, in which 
Hurlequin, Columbine, and Fiermt, Florestan and 
Eusebius, tbe Philistine and the members of the 
David league, Chopin and others, apnesr with all 
their nationality and peculiarities, ErcI; piece is 
more charming than the one before it, and each 
begins with the four notes — a, e flat fes), c, h. 

The resder will enquire what those four notes 
mean. Tbcy were intended to represent a town 
of Saxony eaJled Asch, whither Schumann's 
thoughts frequently strayed, because at that time 
there was an object there which interested his sen- 

Nnw, it is salisfiictorily demonstrated that a meet 
excellent method of overcoming a seemingly in- 
vincible passion is to write venes or music on it 
Tbe trouble of Rnding the rh^me and studying 
the sound, the fact of being amiable, on four notes, 
in the most widely different dispositions oF mind, 
disturbs the one fixed idea- A menial crids is thus 
produced — until another passion supervenes ; and, 
unfbrtnnately. poets and musicians have, and must 
have, a superfluous amount of passion—^for it is a 
lucky thing for them that their blood contains 
more component parts of iron than of gold. 

The second of Schumann's pieces which pro- 
duced a sensation was his " Grand Sonata," Op. 
11. It is difficult !□ play, and most be well stud- 
ied, if the performer would bring out the efTei^ts 
it contains. It appeared under the title of " Flor- 
estan and Butebius." 



derful articles appeared under their name in tbe 
Leipziger Miuiloiluiche Zeilvng, when R. Schu- 
mann edited it, TTie sonnet itself depicts the 
contest of the members of the David league (co- 
edllors of tbe J\'eue Leipzigtr Zeilung) with tba 
Philistines of the old Mutikalitehe ZeUung at that 
day under Fink, 

Some one hsS said : " When I hear Schumann, 
it seems to me as if I were floating on the sea." 
There is a great deal of truth in this senliment. 
It is one of~ those which I like to hear fnnn the 
uninitiated. 

There is, however, a great difference between 
pronouncing a criticism on a work of art, and de- 
scriUng the impression it produces at the moment 

The^atter every one has a right to do, but cri- 
ticism must prove why this is good and that bad. 
Now-a-days, mere talk will no longer pass current. 
What reatonable being will feel offended that the 
continual repetition, in Wagner's Lohengrin, of 
" Heil deintT Fahrt, Ifeil deiner Akrt "—that in- 
stances of false declamation and intonation, which 
are always quoted \ and that transitions which 
tear one's ears to pieces, like that in tbe finale, 
with the chord f, a, c, e flat, g, are blamed, if, at 
the same time, every thing gmd is praised. Only 
weak-minded persons are clouded sufficiently in 
their minds to find everything perfection. Liszt 
and Raff do not belong to this class, but are en- 
tirely of our opinion, and the little work Rafv 
haspromised will bear us out in our assertion. 

The torch of critii:iim should notium but sim- 
ply light, and the hand which has grasped it, in or- 
der to invoivein a destructive conflagration ev^y- 
thing with tbe exception of one tingle object, 
should be rapped until it lets fall the torch it is 
not worthy to bear. 

The sonata. Op. II, is a battle-piece, and its 
compceer stood in the foremost ranks of the com- 
batants, and spoke well both in words and tones. 
" Kantl kommt her von KBnnen." (The word 
Kfintt is derived from Kdnnen), such was Schu- 
mann's motto and that was the sonneL We think 
at the present time as we thought as members of 
the David-leagae ; away, then, with what is bad 
in Wagner, with what is bad in Meyerbeer and 
Schumann ; with what is bad in ourselves. We 
will never attach any value to the fact that Dumt 
(fog, vapor), rhymes with Kuml (art). The fog 



ipbere may still be a little hazy, 
clear Dp. A great deal o! Wagner's works will 
live, but a great deal more of Schumann'a 

In Op, 12 (" Phantasiesliick") we again find R. 
Schumann wounded in the heart We particu- 
larfy recommend the " Carnival" and this piece, 
for they were composed in the sacred 



In the " Carnival " the patient is snflidently re- 
covered to indulge in humor, but in the " Phan- 
tasiestiick " we find the pare platonic attachment 
to a pupil of Tag, a fair pianist whom we then 
knew and whose talents we acknowledged. These 
pieces are dedicated to her, and she herself need 
to speak with pride aS having excited the admi- 
ration of such an artist as Schumann. 

But, as we know, men, like children, are sent 
to sleep by song, and Schumann sang himself to 
sleep and awoke as — a child ; he composed his 
wonderful " Kinderteenen" (Op, 15V rode his 
hobby horse, felt frightened at Ruprecht, and again 
sang himself to sleep wtth a lovely " Wiegeniud." 
These little compodtions, when delicately and 
prettily played, as Beiaecke could play them, wofl 
even ourselves into the fairv realms of childhood, 
and call up such home-aick longings that we would 
willingly return to the time when everything was 
so beautiful. 

Schumann awakes us with a grand idea, name- 
ly: to conlribate something towards the mcmii- 
ment to be erected to Beethoven. 

Ten years previously Beethoven almost died of 
starvation, but at the period in question collections 
were made for his monument. 

Such ii the fate of German composers. People 
allow them to starve during their lifetime, in order 
to be enabled to give more towards their monu- 
ments, while French composers live in palaces, 
possess large incomes, and smile at our pasuon for 
erecting monuments. 

Schumann's contribution consisted of Op. 17. 
He at first intended giving it the name of " Obo- 
lus" (a small Greek coinV but it eventually ap- 
peared under the title of '• Fantalsie in C," 

It is a wonderful work, full <rf deep feeling, and 
admirably in keeping with the feelings of a great 
man who knows how to bear his misfortunes. 

Fopnlar Songs. 

Andrew Fletcher of Baltoun, in one of bis politi- 
cal essays, uttered the famous saying that has since 
become almost a proverb : " I«t ma maks the songs 
of a nation and I oue not who makes its laws-" 
Every day sbows that there was a good deal of truth 
In the saying, and every aathar of popolar songs, 
that have real life in them, deserves notice. The 
London Hhatrated Nea* speaks thos of the songs of 
Dr. Cni.BLss Maokat. 

Mackay Is, in England, what B^ranger has been, 
a little before him, in France— the ckansonnier 
par excellence, the fong-writer of the time. He 
speaks to tbe people in a language familiar to 
tnem, but punned and refined ; he echoes their 
feelings, exalting and embellishing every thought, 
every sentiment that is good, and beautiful, and 
noble. He cherishes the sweetest and holiest 
affections of domestic life, and the free and manly 
aspirations of the citizen, the patriot, and the lover 
ofmankind. Hence itisthatthe versesof Mackay, 
though only of yesterday, have already become 
household words in tbe mouths of the people of 
England, as if they had descended by long tradi- 
tion from a distant age. Versatility, too, is a fea- 
ture of his genius. He has the rough energy of 
Ebeneter Elliot: while he has also, it not the vo- 
luptuous epicurism, the airy grace of Thomas 

Like Moore also, Mackay iB« musician ; and 
we believe that no poet who was not in some de- 
gree a musician, has ever written a good song. 
Henry Carey, Dibdin, Burns, Moore, wrote real 
songs, because their lines, in the act of formation, 
were associated with beautiful melodies j while 
tbe so^alled songs of Scott, Campbell, and num- 
berless other poels, are not sonn at all ; they are 
read witlu>leasur« and only spoiled by singing, be- 
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mnflicBl MBOcialiooB. ^ackay, in hii Kiiig-writing, 
hu alwBfB abown adeliL-ate perception crf'melo- 
dj; but it is only now that De has evJDced the 
poirer of creating melody. 

QLBB rOIt THIBB TOtCM. 

Vhat joj attend! the fiibei'i life ! 

Blow, winds blow! 
The fiiber and hi* fiuthftil «{h ; 

Saw, boja, row I 
He driTe* no plough on itubborn land, 
Hii fleldi ue readT to hia hand ; 
No Dlppieg IVoita hia orehurdi fear, 
He baa hia autumn all the jtmi : 

Yeo! heaTB, hoi 
The hutbandman ha* rent to pef, 
. Blow, wind*, blow ! 

And aeed to pnnihaae erar daj, 

Row, bo/(, row I 
But he who faima the lolling deep*, 
Though neTct aowins, always leapa; 
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■7 tai-iing breeae* All hte aail, 
ia teeminit barregl neTer fail ; 
■ cottage 01 ■' ■ 



. . uns bai 

And, from hia «.. .„ 

Come Ibrlh defenders of out land ; 
Teo ) heave, ho I 



Teivea luch as these ftre easentiallj musical. 
Ton feet, in reading them, that tbey are made to 
be (ung, and that the completeness of theireffect 
demands appropriate melody. No melodiea can 
be more appropriate tbao tboM which the author 
of the poelry has himself contributed. They are 
«xceedingi]' tuneful, and in every instance echo 
with Initn and lidelily, and sense and feeling of 
the words. They are faultleBs in all the technical 
requlMtes of the art — in regularity of rhythm, 
symmetry of fonn, iweetness, and variety of ex- 
preMton; aod fwhal is of the greatest moment) 
they admit of Ine cleu and emphatic utterance trf' 
every syllable. Hie anaQgement of the vocal 
parts ID the glee, and the ^mple but elegant piano- 
forte accompaniments, are skilful ana musician- 
like; and these compactions cannot fail to give 
pleasure to every lever of genuine English spng. 



Onnrdli in Farii. 

Never did a greater crowd beaeee the doors 
of the Acad^mie Imp^riale de Muiique, and 
never did the Grand Op^r* coatain within its 
volls a more distioguiahed, or more nDmeroas 
audience, than on Monday week. All that Paris 
possesses <^ celebrated, refined, and elegant, in 
the world of art, literature, and &shian, was as- 
sembled. The heroine of the eveniag was Mdlle. 
Sophie Cauvelli, and the opera one irhich is 
full of opportunities for the display <^ her powers 
as a singer and an actress. Now that she is so 
toon to leave the st^e for ever, the pnhlic ex- 
citement in Paris wiUi r^ard to Mdlle. Cruvelli 
haa reached fever heat; wd she meets with re- 
ceptiou, night after night, such as the " oldest 
inhtdxiant" cannot remember — and it would be 
stnnge indeed were it otherwise. Scarce five- 
and-twenty years of age ; with a commanding 
and gracetiu figure ; an expressive and lovely 
&ce; replete with intelligence and genius; with 
a dxnpaas and freahnecs of voice that have sel- 
data been equalled, never Rnrpassed ; with powers 
OS a comedian, which even the gifted Makix Ca- 
BEL herself might envy, and force as a tragedian, 
second to Rachel alone, Mdlle. Cmvdli has 
exhausted the whole range of the lyric drama, 
ancient and modem, from Bkbthdven to Vbr- 
DI. Her Leonora in Fidelut ; her Donna Anna 
and Elvira in Don Giovanni; berChcmbinoand 
Counlesa in the Noxxt di Figaro (1 may add Su- 
aanna and Zerlinst, since she has ^yed both,]) 
ber Amiua, Norma, Rosina, Julie (Valaie,) Od- 
abella (AttUa,) Elvira {Emani,} Florinda, (Thal- 
herg,") Semiramide, Lucrezia Borgia, Desdcmotia, 
Lucia, Anna Bolena, Erminle (Quatre FUi 
fAymoni) Ninette, Alice, Valentine, and others, 
to mention, are proob of the coo- 
irtiioh ha.r« nwrked her career; 



and if ever there existed a dramatic singer, irith 
the stamp of genius impressed on all she undei^ 

take*, Mdlle. Cruvelli may surely lay claim to 
that distincdon. During tlie hut five years she 
has studied hard, and to good purpose. She 
has sof1»ned and toned down many crudities and 

Sierities, she has given breadth to ber style and 
tneie to her expression, and she now remains 
(Grisi having left the stage) without a cmnpetitor 



I fear the part of Rachel in the Juive is the 
" anti-penultimate'' of Mdlle. CruvcUi'a new im- 
personations. In Verdi's forthcoming opera. 
Lei V^pra Sicilicnnei, we shall, probably, see 
her last " creation. " At present there seems lit- 
tle chance of her place being filled np, but let ns 
hope for the besL Meanwhile, 1 must give you 
an account of the reprice of La Jaiot, at the 
great national (Impenal?) establiiibaient in the 
Rue Lepelletier. Of the opera I need say noth- 
ing, as you have heard it here and everywhere on 
the Continent; you have teen it in London un- 
der everyshape and form, with and without the 
music. The part erf' Rachel was originally written 
for Mdlle. Fauion, and was one of ber most fa- 
mous creations. It was aflerwards sustained by 
Mme. Stolz, who^ fine dtvnatic genius was ex- 
hibited to the highest advantage. Since then, 
Mdlle. Nathan, Mme. Hbikefbtter, and a 
host of others, have achieved more or less every 
year. Mdlle. Cruvelli hascast aude all the " tra- 
ditions " of the theatre, and has refused to be 
bound hand and foot by the dicta of stage mana- 
^ra. Mdlle. Falcon did this and Mme. Stolti 
that ; Mme. Nathan sung a cert^n passage in 
such a manner, Mme. Ileinefetter in a manner 
directly opponte, etc. etc.; but Mme.Cruvelli, with- 
out caring for any of them, has gone straight to 
the source, has studied the character for herself 
has repeated what she did with ref;ard to the Uu- 
gaenois, and produced a fresh, onginal, and true 
" creation. " On the first night, she was some- 
what too enercctic, and displayed too much of 
that peculiar force whiuh is so remarkable a 
choiBcteristic of her style. Unlike the majority 
of timorous debatanta, who hesitate and Joubt, 
who venture with fear and trembling on a new 
part, and never feel themselves at borne, undl 
encouraged by applause and the ezpresmon of 

Euhlic feeling, Molle. Cnivelli takes counsel of 
erself, studies her part with enthusiasm, and 
sometimes in the passion of the scene oversteps 
the bounds which art has set to nature. For my' 
■elf, I readily pardon this defect, which springs 
from exuberance of feeling, from original concep- 
tion of thought, from genius, indeed, and tntel- 
lecL It is a &ult which she possesses in 
coounon with Rachel, which was cbai^^ as a 
defect in Malibron, and which, as M. P. A. Fb- 
rentiui significantly hints, she does not possess in 
n with the tribe of pretty young ladies 
rlsey to and og}c the public, Mncying they 
resses, when thejj are mere puppets and 
to>'B, devoid alike of intelligence and thought, 
drilled and tutored like so many bullfinches. In 
the celebrated air, // va vemr, Mdlle. Cruvelli 
portrayed, with overpowering force, the remorse 
and fear of the maiden about to &I1, and the sad- 
ness which urges her to her unhappy fate. In 
the malediction — 

" Anathema, anathime, 
Kt qua Dieu qu[i1 bliuphtme 
Le maodiwB a jamais — 

she electrified the audience, who recalled her, 
amidst the loudest and moat genuine marks of ap- 
probation. In the fourtli act, in the duet with 
Eudoxia, and the short scene with the Cardinal, 
she was calm, dignified, and rengned, and with 
ber rich and mellow contrallo tones gave full 
meaning to the woids Ma tile tombera; and in 
the concluding scene, when she sees the stake aiul 
the preparations for death, a shudder ran through 
the house at the cfi*ect she produced with the 
words. Ah, man plre, ^ai peur." She was re- 
called three times dunng and at the end of the 
opera. M. GuKvifARD was successful aa the 
Jev, bnt, in the cursing scene, he attempted to 
force bis voice too mncli, which reaulled in three 



) since profitM by 
er. Mdlle. Duaaey 



couacs." lie has 
experience, and succeds bettei 
was channing as Eudoxia, but illness has compell- 
ed her to cede the part to Mdlle. Pouilly, who is 
by no means so good. The Emperor and Bnt- 
press was present on Mon<lay. The Juiee will be 
plaved three times a week until furthpr notice, 
and, up to tbe present time, the receipts have 
been limited by the size of the bouse only, — Cor- 
rt4pmdtnee of Land. Mu$. World, itardt 17. 



7erditumd Siet. 

Bj B, 1. Cboiui. 

Now, tet us glance for a moment at the imita- 
tors of Beethoven, and see if we can make out 
what they bare selected for imitation. Tbe Grat 
of these — nay, for some twenty yean, t))o only 
one to be found — among European composers, at 
all deserving the name, was Ferdinand Rics ; and 
he attached himself, by love, by intercourse, and 
by habit, to those works by hia master, in which 
the master's peculiar genius was complete — not 
clouded, flawed, or cros se d with singularities nev- 

to be unriddled. By the mass of compositions 



by Ries before the public ^which, indeed, for any 
■ ■ ■ ■ ■' ■ thev find, might nevi 

ill), he is proved to ha^ 



ipti 
have been written 
been a thoroughly 
ing fluency of expression ii 
— not without m humor of his own — not without 
a certain vein of wild and national melody — not 
without a fire and a brightnen that remove most 
of his carefully finished works beyond the 
cat^ory of tedions and imitative exercise-music. 
He wrote well for the orchestra ; and being, in 
bis day, a superb piano-forte player, he wrote 
effectively for his own instrument. But, seduced 
by tbe bold, uncompromising manner of his origi- 
nal, he fancied that abrupt transitions, unforeseen 
iniemiplrans, banh modulations — if applied to 
thoughts in ihemselves weak and second-hand, or 
in no wise fit for such treatment — would bring 
him to a grandeur and an authority approaching 
those of his model elect They did but succeep, 
alas I in earning for him an unfair reputation for 
oddity and rudeness, wiihont the relief of any 
better or more agreeable individualities. He has, 
in tbe general mnmcal World, a fame little better 
than that of the adroit country actor, who soe- 
ceeded in catchir^ some of the salient points of 
Kemble's stately declamation, or Rean's violeiit 
and spasmodic transitions. Yet, as life advanced, 
and he emancipated himself from that excessive 
admiration which takes the form of outward simn- 
lation, and only arrives at the success of clever 
grimace, Ries produced many works that deserve 
a better fate than to be forgotten — in which, 
though an eariy unsettlement of mind can, per- 
haps, be traced, there may be also (pund a spirit, 
interest, individuality, such as few writers, if they 
now command such imalities, now exhibit.' 
By the example of Ries, then— a solitary exam- 

Ele,moreover,among German composers, (whereas 
lozarl has bad bis tbonsanda, and, Mendela- 
•ohn his tens of tbouaaads of cloae imitators,) 
it may he seen how the great qualities of Beet- 
hoven defy dilution, copy or reproduction ; because 
they are qualities far more dependent on llghlning- 
keen originality of idea, than on this system of 
orchestration, or the other choice of harmony — 
than on this manner of introdncing a sulnect, m 
tbe other noode of working np a cloae. How, in- 
deed, is second-rate fancy to deal with genius that 
never did — that could not — repeat itself ? There 
is no making over again, on any pretext, such an 
effect as that of the suspense, followed by tbe glo- 
rious hurst of triumph, which is now so familiar 
to US, in the icheno and martial finale of the C 
minor Symahony. There is no parroting such a 
programme (not prelude^ to an opera as the 
Overture to " Leonora," in which tbe grasp of 
tbe Ukaster proves itself gigantic and forcible 
enough to work up all manner (rf fragments, so as 
to mute a whole sinffular in its coherence, the ma- 
terial considered. Were tbe form of tbe Sonata 
allafantatia'in C sharp minor adopted by any ad- 
venlurons new writer, hia cony would be simply 
intolerable — as g^WBly and nakedly calling atten- 
tioo la the girat otiginal, which be was atru^Ung 
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to nproduce. Ha real inTenlumt of B«etlioTen 
«re all single, oT no school — having do connection 
one witb ibe other, isve by their nirpaning lofci- 
nesa, and ihe imaiin;; affluenve of invention the; 
didplay. We mav we, indeed, here and there, 
that he used — '— - 



Hi'her li 



e thar 



-that 



availed himself, when he pleated, of epimde, 
depree Burprising in one who could spin ineh 
wonderful poems oat of such nmple fcroaps of 
notes as [he one opening the C minor Sy upbony. 
We can recofinize among his piano Sonatas one 
as an example of a^fitation (the one in D minor. 
No. 2, Op. 31); another (the one in D major. 
No. S, Op. 10), as containing; a wonderful con- 
trast belwean the lublime sadness of its Largo e 
mfaio, and the unbridled freakishness of its final 
Alle<rro. But thb is all: for the slightest at- 
tempt to make any of these over aaain, constioui 
or an('ons;:iou>,' would betraj itself, and subject 
Ihe maker of it to inch immediate indignities m 
awaited the bird in the jwacock'a plumee of Ihe 
fable. 
Some instinct of a tmlh like this baa lerred 

garda the account to which the really great works 
of Beethoven might be Inmed. They have been 
resorted to as quickeneni of the fancy, not as 
models of academical study. lie would be a 
poor and meagre-minded architect who could 
gather no atrenjith, nor food for future daring, 
under the sharlow of the pyramids; but these 
would assuredly not take the form of a little 
pyramid. 



I^Qsiil&t ^oi[iits$onAtn^t. 



Trom ITEW yORK. 
Apbil 18. — Wiltikra Tell is certainlya great opeiK. 
There is no donbt of it Bnt then it ahanld no more 
be called an Italian opera than Halbvt'b operaa con 
b« called Ocnnan, becaose he happens to hare been 
bnm in Germany. It belongs to the German or 
French school*. The first two acts are very fine. 
The third act is maeh poorer and contains a quantity 
of dance music. In the fonnb act, again, there ia a 
great falling off. BM, take it all in all, it ia one of 
Ihe few operas to which yoa cam listen four hoars 
without tiring. In many passages it reminds one of 
Semimmidt, but partly the libretto, and mainly the 
music, makeitinfinitely more interesting. And if it 
pleases so much with Mabbtzkk as condoctor, 
what must it be with a flrstrate Eapellmeisier to 
bring out all ths points and to really directand man- 
age the orchestra. Of the overture I conld not well 
Jndge, at, from ths opera beginning earlier than 
udbI, there was much noise tmai the belated comers. 
It slmck me, however, as far aa I could hear, as be- 
ing ancammonly fine. Tbe solo perfcrmers and 
obomsea, on the whole, did remarkably well. One 
portloB of Che opera, wbleh could he mnefa bet- 
ter is the scene in the third act where 'Tall' la 
ordered to shoot the apple from hii son's head, and 
after having done ao, drope another arrow (intended 
for * Gcasler') froia his boiom, Keither the mosio ex- 
pressing the fear and suppUcalioi] before the aet, or 
thaimeasa joy antf then dancing aAar k, wae strong 
or signtBcant enoagh. If Boatini had only stttdied 
JMeJi'a a tittle, he BBight have been initpb^ by that 
opera. (No adjective in the dictionary can express 
ita merit, so I use none.] Front tbe point where 
' Leonore ' sCepa between ' Plxarro ' tni ' FloresCaa ' 
with commaad ' ZnrUck I ' to the ead of ibe tnie- 
qualled doet: O aamtnlme fHudt, I know of nothing 
■t the same time more musical or more dramatic. 
Aye, neverwill I fi>rget ths IStfa of March, len, 
when I heard Jobahna Waorik as ' Leonot«. ' I 
am noi eawly carried away by acting, I know bow 
hollow it generally is, but when that glorious TWts 
ant wHi aeibl soanAed fcrth so nobly, so spiritedly, 
M tnily, as if all bar passtoD, her love, her inteiMe 
•offering were cooMntraled « k, I iairiy shewed 



with entbaatasm. And not only I, bnt die whole 
faoase. Johanna Wagner is Ihe greatest dramatic 
aingcrand the greatest actreia in the world. 

But, to leiam to William Tell ; it has been given 
again on Wednesday, Friday and last night, each 
lime to crowded houses. 

At Niblo's, on Tuesday, QgraltOi t Mimttcdd 
was given to a good house. The performance was 
better than I expected. Hme, Sikdenbubo made 
a very good ' Juliet. * Bcr voice is nther pattf, but 
she uses it to the best advantage. Cabolikb Lbh- 
KANN sang finely. Her acting {a very essential 
thing in opera,) was like that of an automaton. It 
was all aisumcd, so that when the scene happened to 
last a few moments longer than she had anticipated, 
she stood there like a statue, not knowing what to 
do. She has lost mad) in the estlmatloa of the New 
Tork public since she left Ihe concert room. I place 
her acting much below Makio's. On Thursday 
AUuandTB Stmddia was given to a good honae. The 
tenor part of &radelia wss to have been taken by 
Mme- D'Obmt, (a eontralio,) bnt this lady having 
become 'suddenly indispoeed' (toeing) Mr. Libb- 
KATI, of the chorus, took the part at short notice. 
This gentleman has a weak, bnt pleasing voice, and 
no doubt, when snffidently accustomed to solo parts, 
will sing very acceptably to the public Mme. Sieden- 
barg did very well aa ' Leonora. ' Bnt the gema of 
the evening were the dueta between the aMaseins. 
Heasra. Qoiirr and MnLi.BB, who sang and acted 
their parta capitally. It conld not have been done 
better. The plot of the opera is as follows: 
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der attachment for hhn. They , , 
raged at this, and determined to be rerenfted, hires 
ossasains to sle; Stradella. They evrttakc tbe fusil 
St Slrodella'a country seat, where, while watchin) 
an opportunity to cany out the foul deed, they 
'■'— -' ' — ohsnaed to a feeling of pity fo- ' 
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ten to see wbetber hi* will 
_ resbiiword. Theaa*assiBs,b, 
ed theii hire, and plad Co lie releued 
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In tbe first act occurs a etmiical scsne, in which a 
very eomic and well executed 'Pierrat Dance' was 
introduced, by eighteen 'New York children a la 

'Buckley's Minstrels' are realty doing very much 
for the cauee of music in New York. Yoa may 
langh at thi* aasertiQU, bat it is true nevertheless. 
They were the first Co sabslitate arias, etc., trota 
Italian operas fbr Ihe eonmon negro melodies, and 
also ftrat Introduced Ihe bariesquea on popular opens 
which retaJoed the mnstc. Chough they horlesqued 
And DOW they have commenced giving 



comic operas mtk vhlu fivxa, and, as I have 
retdly do it welL I kqow that eevcml of the mem- 
beia of Ibe compssiy are excellent inatrumenial and 
vocal pei foi uers, and some indeed I believe to be 
Irue mvtieiaai ; and I contend tint they are doing as 
much for the elevation of musical taste among Ibe 
people as the FhHharmoDic Society is doing in a 
higher sphere. 

Quiie a curions Mienade catne off last Wedaesday 
night. It was inteaded tor a newly married couple, 
and ctMisisled of six powerful grinding organs, all 
playing different cones at the same dme. Urst yea 
would hear 'Pop goea tbe weasel' predominating; then 
after* Aort straggle, 'Wait for the wagon' would 
cenqner it ; again ' Jetdan ' waold goiii the mattery 
to be overpawered kt iu tursby the 'Prima Daima 
Walb,' tbe ' Maiaeillaiae,' tu^adinfiiattat. This 
'concourse af sweet sonnds' continiud mere tbaa an 
hoar, end occasioned many an awakened sleeper ta 
exclum, in a tes^ voice, 'List, 'tis music stealing.' 
Myself, it reminded ationgly of an almost foigottea 
opera, I had once heard in Germany. There are 
rumors of difflicnlties among the German troupe. 
I* it possible fi*r an open compaay to exist witbaat 



qaaneHng aad HdMringt It moim n*L TStM 
winter, I have naaon to believe, wo sfaall hai 
new and fltst rate German troupe. 

To-night we have O^nfeftt' a Mtittetdd, as tbe 
last perfi>rmance of die present company. I 

Atbil 18. — ^SFXUt'a Qoortet Soirfe, die last ef 
the season, look place last night. The programme 
was less attractive than usual, snd the whole, — as a 
friend remarked, — was like ' EamleC with the part of 
Hamlet left out;' as, thoagh it was 'Eisfeld's Claa 
sical Quintette Soir^' there was no Mr. EisfUd, 
no Qaartel, and no Mozabt, or BsBTUOTBlf, ( 
other strictly classical compoacr. first came a Ni 
netto by Sfohb, a qnila pleasing eompoaition, in 
which the combination of inatruments is peculiarly 
happy. Two numbers wrae filled by the two halves 
of Hommbl'b Septet in D mintn-, the piano part 
to be phsyed by Miss Eliza Bmowv. The initialed 
knew that Miss Eliia Brown is a yoang amateur 
pianist, a pupil of Mr. Tim, who can be seel 
every concert, plays very well, and takes a vivid in- 
terest in music generally. And, indeed, report bad 
not sud too mscb of the young lady'a powers; per- 
^tly calm end self-poasessed, she really played re- 
markably (rail, combining great fluency and accnracy 
with a degree of force very unusual in a young lady. 
There might have been more light and shade, but on 
Uie whole there was a truth of conception of the 
music, and an entering into its spirit, which was 
very creditable botta tbe yoang pianiat heiself, and to 
Che master who guides her. 

The performances were vesy maeh shortened by 
Che omission of Mr. liooT'l vocal QaaneC, on ac- 
conul of die sudden illness of one of Ihe singers. 
We cousequcDlly were deprived of a Quartet by Mr. 
Eisfeld, which I have heud very highly spoken of, 
and MendelsBobn's beanlifal Honcing song, 

Tbis was almost the last of evr regnkr eoncerta. 
They end with Che fourth Philharmonic next Sator- 
day. Was there ever a finer programme than is 
promised na fbr that 1 If one conld only enjoy the 
rehearsals more. But they are getting more and 
mora to be merely an occasion of rendcsrons, 
that there i* hardly a place In which one is noc 
Curbed by the shameless talking aad flirting by 
which most of the aadieocei amuse themselves, 
is a real nnisanee : would that something conld be 
Ame CO abolisb it. BtMNOXia. 

Trom 'WABEXKOTON, D.O. 

Apbil Id. — After having for soan time, "Winter 
lingering la the lap of Spring" (a thing mnch n 
poetic in the saying than the experience,) the wel- 
come eeBson seems Co hare come at last It is i 
delightTal to lake a stroll. The mornings sparkle, 
and with such a river as the Potomac roshing past 
ns, wlch snch beighCs as surronod our dty, with sodl 
grand public hoildlngB, — Wsahington is worth liv- 
ing in. 

It would be much more so )f we had more goad 
raasic But, alas I most people here are in tlie 
phoid smie on thai subject. X adriae all the Boato- 
nians who ever coMemplala the poaubility of leav- 
ing their city, to et^age a perpetual seat at the Hone 
Hall, for dieyll find Chemselves when they go away 
banting about atiar masio like Diagenes after a 
honest toan. 

We have however the next best thing to good 
maBlc,L SLagood maaieelare. Messre, Bilbnsand 
Hiti have located themselves in a moat favorable 
place «o PenaeylvaBia Avenne, wtiere with neatly 
arranged mnsic, flne instraments, beat masic, basts 
ef the great composers, etc., cbey await the " good 
time eeming." Somctimea, too, in loafing there one 
picks vp some tonne hatiAt in the way of mnsic. ~ 
instance, no longer than this morning, whilst I was 
sitting about Sva minutes there, I heard a bow drawn 
with a flourish acrasa die slifags of a vteleooello 
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with k rigiht bTKTs hu^d, sod looking sp, beheld two 
good-kK^iag GenMB fricBdi, — oae at tba piano, the 
otber witli fioloneello, — ud in another mamenl 
Toand nifielf ghdiag along tb« Uqaid iweetneu of 
Sodbist's Are Mtrial ntrfedt Cidl Adil It 
wa* good, m Tm ■ heretic. One sboBld have a (boa- 
sand ean here, bj vajof csmpenlation for the little 
to ba heard i ai the Bomao cried : What a pit; one 
hain't a tfaoniaDd litei la give for one's countr;. 
( After the air of Sebnbert we had perfbtmed ekilfnl- 
Ij tin Srmaurile i^of Smoa.) 

I lalelj stepped lata tb» copfrighl barun in the 
State Department, and examined the collection of 
muic then. I came away fullj conrinced of the 
Initb of cb« Amerkan PrDTerb which sajs — 

Tbcinatwt uUon 
In *U anitltii. 

Here an eoRected abonl 150 Tolnmes of mosic, 
all Innoeent of foreign hands -, such as the moat pat- 
riotic K. H. m^ht conacientloasl^f hear. And what 
it ItT Have we here intricate operatic aira, or pnz- 
iling " Bln-fnnn;!" Ban we Bonataa that pat 
one'i teeth on edgef or any other of jonr flddle- 
tniiog piece* 1 I answer, Ko I We bare here mntic 
tor the million, — mssic dear to the national heart. 
We hare avsic hero, (F^thagoricall; ipesking) the 
fiotiviK^ of the TO not. That la the music of 
the (aa Lowdl Hanslalea it) gnat Ke. That which 
Ibe great Americaa toe hath polked aid waltied and 
danced OTery wa; ii here. These daeoe pieces are 
poaltlTel; inflnite, and imbibing Ae spirit of oar 
CDnntr; constantly expanding. We haye Fairy, 
Fairybell-detl-ytill Polkaa, Bines, Oreyi, fGre«a) 
Qnickstepi; Miller'a Uaid, Ben Bolt (and otbefa 
bolting) Scbottisch. Bnt the great central Tolcanic 
Ore in the National Musical Heart wonld appear to 
be these: Fern Daft, Jtnitm, md Ftp gat* tie Wiw 
ad J The last of these eapeeiatl; is teutd in erer; 
Tarict;. The Weaiet papa forth in quick step, 
walla, palka song — always the tan* etinaing and 
limat. One piece oa a hasty gtance 
pathetic; perhaps we shall one da; 
■bed tears at the funeral march «f Apjocs (le Weo' 

wd. . 

/''^e people ef Bichmond, Va., bare been regaled 
/' by a Hasieal CtmTentiaD ; sneh perhaps as we shall 
ban here MaySih. Tbe RichmoBd people ara fimd 
«r good mttiic sad aan«n tba o|»eta well. j 

The Mmda «f Mrs. BtrcaiK (bnnerl]' Mr*. 
Mowin) in yaw dty may ba glad to learn that she 
is la the midst of man; kind and apptvclating fiieads 
in Biefamood. I do not sappase that I transgreis 
the proprieties at prirale aonrcee when I state, that 
lately the has been deUgbiing a circle of Mendi by 
reading the text of celebi«ted soeiM* (taken from 
"The Corsair," "Bride of Lammennoor," etc) 
aprap«t of accompanyiag T'oMaoax FTsttntt repre- 
•eaimg them. Her sode^ It in Ihi* at la many 
waft as an acqaisiilm t* that dij. c 
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CONCERTS. 

L Hs. Sattex's Thixd Comoxkt drew a 
much larger aadiemce. Indeed the Chk^ering 
nlooB wu nearly filled ; and a mora eBthnnaitic 
audience it teldom found at a piano concert. 
The pn^Tvnme was of a somewhat lighter and 
more beterogeneout quality than before ; yet it 
contained tome very choice and admirable pieces. 
It ooDunenoed with the Qaaft«t in B minor, for 
jnano and strings, by HxintBLSOOaN, a work 
iiTutin g all die peculiar channt of tJw compoeer^t 



genius, and one to test both the mechanical and 
genial qualities of the interpreters. It was finely 
rendered, the members of the Quintette Club 
diMOg their part in their happiest manner. The 
[Maniit played it at if be lored and felt it, which, 
conndering the infallible neatness, fresh nets, 
strength and delicate shading of his touch, and 
the ease and elegance of hia execution always, 
leaves little more that could be desired, Wc be- 
lieve this is an early work of Mundclssohn. In 
tbe delicate, tightly running ttaeeato of the 
Scherio, one seemed to trace the genesis, as it 
were, of his peculiar, ^ry, UidBummer Night's 
Dream vein. Here it was Bomethiiig, on the one 
hand, aa romantic and &nciful as that, and on 
the other as abitraclly musical as Bach ; showing 
how what is most poetic and original, most ot the 
fury world with Mendelssohn springs in a direct 
and vital manner from what is most abstract and 
learned in his severe musical studies. 

Nest, Mr. Batter played a brace of pieces too 
entirely heterogeneous for c-ontrafit One was 
the little happy, tranquil, June-like nunuetto 
from Mozart's £ flat Sympbohy, which charmed 
everybody this time, as it did in the first concert 
The other was more of the hacknied " prodigious 
school," — LisztTs transcription of the Lucia Sex- 
tet, an imponrtg piece, however, and superbly 
played.— Min Locibb Hsnbler next claimed 
the attention of the audience and held it la a 
charm, through all the tender catitabUe intro- 
duction and the long and florid development of 
Cbm' i btUo from Lucmia Borgia. The deli- 
cious. Spring-like, richly ribrwing qualj^ o( this 
young voice, wint steadily upon all sympathiee ; 
aitd we were more than ever surprised at Ike de- 
gree of skilful, tastethl ezecuikm, at the tnithfiil 
feeling asd conception of such music, shown by 
so youthful a dAulanU. It gives one the pleas- 
ant thrill we always feel in rect^niring a rare 
promise. 

Mr. Satter closed the first part with one of the 
lighter and earliest Sonatas of Beethoven, that 
in F minor, from hit second oput, embracing the 
three Sonalat dedicated to Haydn. We have 
never heard it [Jayed so elegantly and to ex- 
preaavely. The uni^ of the work was com- 
pletely preeerved in the rvndeiing. The im- 
panioMed, but graceful; self-pOMessed Allegro; 
the flowing, Mozart^ike melody of the Adapo; 
the delicate, piquant humor of the Minuet and 
Trio, and the swift, fiery ]ElnBle, irith its tong- 
like episode, were all broaght out with the ut- 
most truth of rhythm and of cdoring. We can- 
not oonc^ve why a Sonata of Beethoven, really 
well pUyed, should not always prove the most 
attractive thing that can be presented to an ao- 
dience at all culdvaled and intellectual in its 
twt«. 

We were obliged to leave after the first part, 
thereby loaing the Scherso and Finale fitm 
CBBKOBDti'a Quartet in B flat, by the Mendels- 
tohn Qiuntette Club; another song by hfiss 
Hensler ; some Hendelnohn " Songs iritbout 
Words," (Number one of part one and the 
Duet,) a Lisxtian artangement ot Rossnn's 
TarantdU (which we hear made quite t, furore), 
a Nocturne and March of Mr. Batter's own com- 
pontion. His Catia Diva, "for the left hand," 
we can scarcely imagine to have been a kiss ; 
surely sui'h a concert could not be made any 
more oosnplote l^ introducing Nortna I 



2. MiiNDEi.ssoHit Chokai. SociaTT. — The 
Complimentary Concert for the Ladies of the So- 
ciety passed off quite tuccetsflilly on Saturday 
evening. In spite of the wet, warm day there 
may have been some twelve hundred or more 
people in the Music HalL The first part con- 
tained the principal "pith and moment" of the 
programme, connsting simply of Bbkthoven's 
Seventh Symphony, in A. All tbe other eighl 
Symphonies had been played in tbe Muaic Hall 
this winter, either by tlic Orchestral Union or tbe 
Iituucal Fund Soiiety; the Ninth stands by it- 
self, and to our ahame we have not bad it since , 
tbe dayt (^ BBBaMANM, which argues a sad 
nnkii^; of the tide of muacal aspiration bera 
ance that lime. The Seventh stands next in 
grandeur and fUUness to the Ninth, and we canw 
to it with an appetite after so long an interval. 
The orchestra of for^ instruments, under the 
firm and energetic lead of Mr. Eckbardt, 
played it on the whole about aa well aa we have 
ever heard it. We only questioned the taking 
of the grand and solemn introduction so very 
adagio. The third and fourth movements wer« 
particularly well played ; and throughout the 
whole we felt buoyed up and sustained at a height 
of ttrong, bannontous, all-alive and all-related 
consciousness, of which few things in Art or 
Poetry pve one such full experience as this divine, 
grand music. One lioet itMch in listening to such 
a symphony ! 

It was rather hard to come down to the miscel- 
laneous remainder of the entertainment, good as 
much of it was. Young Mr. Groves played a 
s(do on the viola, written by £ckhardt, with the 
tenor air Ihxu FrejncitUs for its theme, and played 
it very clearly and truly, with a fine rich body of 
tone. BiBHOp'a well-known Glee Quintet: 
BUtit, gtnlit gtUes, was sung in good s^le by 
Miss BoTHAM LY, MIss TwiCHRix, and Heesrt. 
Adahb, Gilbbkt and Uoeart. The contralto 
was particularly rich and telling. Thia Glee was 
given with the anthor's orchestral aocompaaituento, 
wUch, after listening to Beetboven's orchestralion, 
sounded rather tame ; and indeed a Glee seems 
woTK complete in and by itsdf, than in such in- 
complete attempt to enlarge its sphere. A ow- 
net solo, by Mr. Elaeser; a florid Cathdie 
trio : Regna terrae, by Misses BoTHAifi.T and 
TinoHELL and Mra. Hbbtom, very pleariu^y 
anng; Mr. Eoxhabdt'b horn Quartet, ol which 
we tp(Ae last week ; the elaborate bam air : Sor- 
geU, &C., from Boaiini't Maomeito, sang remarka- 
bly well by Mr. Wetoxukx; and the ovei^ 
ture to MatoitUUo, played with immense fire and 
spirit, oooclnded the evening. 



Eagliih Opera. 

.He ^^e operv troupe began an engagement 
at tbe Boston Theatre on Monday last, and have 
peribimed C^derella through tbe whole week to 
large and delighted audiences. Tbe English 
operajBO called, it a queer beteropneons medley 
of beautiful music, (generally Italian,) imposing 
spectacle, and mediocre comedy degenerating 
invariably into Harleqoin bufliionery; the whole 
being by tnms delightful, amunng and ridio- 
ulons. When tuch a mnger as Miss Louisa 
Ptne assumes the principal rCU, the meet cap- 
tions and critical of critics must surrender at dis- 
cretion to die rare excellence of her performance. 
At an English singer, or rather a anger ot Eng> 
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lish, Ae has been equalled by few kh^ excelled 
by no one wbo has *ung here. Her voi'alizsdon 
u perfect; scales, runs, trilla, cadenzon, every 
thiog is ezecated with perfect finUh, in the purest 
style ;' no note ever eKapea her lips that is not 
sweet, fresh and pleasing in quality, in the whole 
compasa of her vmce. Her execalion i:ODStautly 
reminds one of Soatag, and (ben her voice too 
is not unlike. 

She wants life and wants pasxion ; she pleases 
and satisfies you as an executant, but never ex- 
cites or stirs you as an actress. The mudo of 
Cinderella she gires Uelightfnlly throughout, in- 
troducing Benedict's Siy-Lark, in the third acL 
Miss Ptnb and Mrs. W. H. Smith presented 
the sisters very satisfactorily, and Messrs. Bob- 
DAiti and H0BNCA8TLB gave all the music of 
Dandini and the Baron Pompolino exceedingly 
well. Mr. Horocastle is a valuable addition to 
this troupe, and nutde a very favorable impres- 
sion. Of Mr. Habrisok it is flattery to say he 
is " tolerable and not to be endured," bnt he is 
evidently an indispensable excrescence of this 
troupe. The orchestra gave the accompaniments 
very well, and the chonis, (especially the male) 
was largo and well drilled. The cbarming Mis. 
John Wood m^es as charming a fairy queen as 
one could wish to see, and Mr. Wood as nsual 
made a buffoon of the fiuthful Pedro. The spec- 
tacle was very fine, the scenery new and effec- 
tive, and the transformations and diablerU being 
done I'ery expeditiously and well. The opening 
scene was a very felicitous and happy effort of 
the scene-punter, and the appearance of the 
%'ision in the beautiful cascade elicited much ap- 
plause. When it is seen how impressive is the 
effect of beautiful sceneiy on a large scale, well 
conceived and well executed, we wonder that 
our theatres are content with the shabby, paltry 
daubs that are generally displayed bdbre our 
audiences. Where illusion is the object, the re- 
sources of Art cannot be too carefully employed. 
The sul^ect of scene-painting has received too 
little attention here, and we are glad to see that 
some steps are taken towards improvement at tite 
Boston Theatre, though very much remuns to be 
done. In London and Paris, there is no end to 
the pains taken in the matter, both as respects 
artistic, picturesque dengns and the most elabo- 
rate and pains-lakii^ execulimi. Eminent artists 
furnish the designs, (which are real pictures,) and 
the most skilful hands execute them. 

The scenery got up for this opera, is a decided 
improvement on any that we have yet seen at tlus 
Theatre, and so too, is that ptunted for the Priest- 
ess, recently played there, founded on the story 
of Norma. The altar scene (afier SlOTielienge) 
is an exceeedingly effective picture and would be 
a great addition to the attractions of an operatic 
I performance. The landicapa of the Boston 
I Theatre and tha exteriors are invariably good 
I and picturesque in their effecL The interiors, on 
the other band, are generally preposterous and 
impossible, both in perspective, and in architec- 
i turaJ plan, del^ and ornament Of the first, 
I the exterior cd' a castle, (used in the statue scene 
j of Don Giovanni) is an illustration ; oi ihe tecond, 
an apartment hi die Baron's chateau, and the 
Prince's saloon in Cinderella, where the splendor 
is almost grotesque, where it might and should be 
beauliful. We find in the New Yoi^ Tjibxine 
the following notice of the scenery trf' the Broad- 
way Theatre, which is a fair specimen of the ab- 



surdities and anachronisms which are palmed off 
upon American andiences in establishments that 

ought to do better : 

In ibe flrnt act of iba Glsdlator, whore it ii Intended 
to repment s street in Rncicnt Roma the side iccnn ax- 
hibit llie archiiectura of the fifteenth Centary, wiih the 
winf^i! lion of Si. Uiirlia on one of the ningr., whlia on 
tlie flat there is a view of adisMnI church iiaepie; tha 



if which 

of ■ modrrn eccl«<iasl'icai adlHca. If inch inconf[r^iIlB 
and ■olecismn rt.iw{j tha lejtlietlo require menti of a 
New. York sndienca, how liilia ciiu»« the actor liM to 
vHlne tiimielf upon (lie appiaiue which ha rec«iraa from 
saob eatil; giatiflad jadgas. 

And in another New York paper we find this 
criticism on the scenery of WiUiam Tell : 

All the world i< p>ing loies WiBiam Tell at tha Opera 
Hoiue. ■ The •cenery >• tplendid, but it is not Alpine. 
The dresses are showy, bat they are oot Swlia. 

We have begun with mu^c and got insensibly 
upon panting. But in the opera they are insep- 
arably connected, and the latter has had too little 
attentJOD paid to it. To return to our text — Cin- 
derella is put on the stage in a style superior to 
anything we have had in Boston, very creditable to 
the management of the Theatre, and will doubtless 
be seen and heard with delight by Urge audi- 
ences. We have not learned what other operas 
this troupe will perform during their engagement 



Hnaioal Fond Bodetr- 

We iball, we trust, appear before our city and 
snburlxui subscribers in ample season 10 induce tiiem 
to attend the Concert of the Musical Fchd So- 
ciETT, which wilt be given this evening at the Mnsic 
Hall. After a disastmos season, this society, which 
has now become an eslablished institution among us, 
appeals to its subscribers and friends to show their 
good will once more, and endeavor to make up, in 
some degree, for the small receipts of the previous 
concerts of this series, wbich the society has been 
compelled to bring to an abrupt close, without giv- 
ing the fall number of concerts promised in its an- 
nouncemenl, at the opening of the geason. TIm 
circumBiunces under which the series began were 
apparently untuusiiy auspicious. The initrumental 
concerts of the preriuui season had been attended 
by large and remonerative andiences. The tide of 
fashion seemed to have set strongly that way, and 
there seemed no doubt but that popular favor would 
reward similar eflbrts this year. The UosicalFund 
Society had Ihe coast clear, withonC a rival la inter- 
fere with its SDCcess ; it bad been tborongbly re- 
organised; incompetent members had been replaced 
by others, equal in their several departments to 
any artists among us; a new President bad taken 
the cbur, a gentleman widely known in our com- 
mauity as a liberal patron of the Fine Arts, himself 
an accomplished and thoroughly educated musician, 
and an untiring friend of mosical artists and of the 
interests of the Art among us. 

Bnt for some reason or other all the expectations 
fbnnded upon these elements from wliich it was not 
unreasonable to hope for a brilliant sncceas have 
proved empty, and the society finds itself, with a 
considerable deficit in its treasury and nnable to ful- 
fil the promises it had made. lis chums on the pnth 
lic, aside from the great merit of its performances, 
are therefore very strong ; and we most earnestly 
hope to see the Music Hall crowded to-night with an 
audience that shall pajr. and relieve the society from 
the pressure of the embarrassments Ibat have pur- 
sued it through this season. 

It ts unnecessary now to speculate upon Ihe prob- 
able cause* of this bad fortune. Hai4 times, the 
caprice of the ever changing public, strongly enticed 
at one time by the potent bait of the Italian Opera ; 



perhaps an unwise Judgment in the formation of die 
programmes — all these elements may have conspired, 
some more, some less, to bring it about. We will 
not pursue the sulgeet, but hope the Society may 
bave its bnrden somewhat lightened by the concert 
to-night, and look forward with good coniage to 
more prosperous fortunes another year. 

The prognmme offered is certainly an inviting 
one. Though there is no Symphony, yet we have 
the E flat Concerto of Beethoven, with Mr. Sarm 
for pianist, which will go far to make good the 
omission. A mannsciipt overture of Mr. J. C. D. 
pARKEB will also be performed for the fint time. 
Mrs. J, H. LoRo and Mrs. Sosi GaxciA Da Ribaa 
will assist the Society as vocalistB. 



" WiLLiiH Tell," Our New York correspondent 
gireg some account of the performance of this opera 
in New York- We shall, next week, give 10 our 
readers at greater length, onr own impressions of 
Ibis opera, and of the manner of its performance. 
We shall act as our own correspondent, and write of 
such thiugi as we shall have the good fonnne to 
hear in a short visit to the Metropolis. 



IToTdlo't Korical Ubruy. 

The Organ and ilt Oonttnution ; a systematic Head- 
book forOrganistsandOrgan-baildert,&c. Trans- 



The object of this woik, as expressed in the pt«- 
face, is, it seems to ni, but quite indifferently at- 
tained. The author ssjs : 

* The design of Ibe book is two-fbld:— 1. To ac- 
quaint onraiiisia, etc, with the mechanism lA the 
Organ, and to enable them thereby to discover end 
remedy any Utile faults that may arise; to prevent 
greater ones ; to give due information to the respect- 
ive authorities In case of a repair bein£ necessary, 
and to keep the instrument in good mailition. — 3. 
To warn those who undertake the erection of an 
Or^n against errors, and to famish those who su- 



The short history of the Organ is twry short and 
very meagre. The description of Ihe constnirtion 
of the instrument is of cHgani of Qerman manufoo- 
ture only, and theae are so unlike the Ametiraa in- 
struments, that a novice woald not gather much in- 
formation from this work. Oigaaists wbo live at a 
distance from manufactories, however, may learn 
something uaeful from it, and may find it of some 
service. The book is also designed for tha use of 
organ b\uldfrt, but for snch persons it is entirely too 
meagre and superficial. An ingenious carpenter, or 
a misguided plumber smitten by an ambition to build 
an organ, (and some of our builders are no better 
than such) might, perhaps, get some glimmering of 
an idea how the thing could be accomplished from 
the plates and text of this book ) hut we can hardly 
imagine that any well edacaied builder could derive 
much information from it The methods of con- 
struction described are dd-fsshioned and ante- 
diluvian, and we are sure that no Yankee need look 
to Germany for anything new in the department of 
ingenious mechanical contrivance. 



Tine Arte. 

The AisnADii Gallbbt is open' again for the 
sesBon. We have not jet visited It and have not 
heard of any novel feature of the collection. We 
understand, however, that a room will be set apart 
this year for the exhibition of the worb of oar Bos- 
ton artists, where they may be seen bj theroseives. 
The Bonaparte pictures which were added to the 
gallery in the l^t sesson, and attracted mnch 
actenlion, still form a part of the Athenseum col- 
lection. 

At FaiDixio Pabkih'b, In Comhlll, The April 
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Shnetr hu been lor Maa time on ashiMtran. "thlt 
pictoni rapreaenU ft group (life tiie) of tbree yoang 
laJiea, eacaping tram a mddea ihower from vhich 
thej are in adequately protected by ■ single nmbrelU. 
The inl^ecl ii a (nrlal one, bit the pictare hai rery 
considerable UGriti of drawing and coloring and ii 
well worth a visit. In the Mine room a a winter 
landacape of CiiAHriiBT, which f^rlj divide* the 
altentioD of risiiori with Mr. Hall's April Shower, 
and la to oar mind a much more intesting picture. 
It is a Ticw of ML Washiaglon fram North Conwaj, 
wbidt. often ai it hae been treated by onr ertiita, we 
do not ever recollect to have teen before repreiented 
in its mid'Winler grandeur. Tbe froun stream in 
the roreground, with iti banks corcred deep with 
■now, the (all bare elms standing out naked against 
tbe skj, contrast flnel; with the darker middle 
ground of pine cotered hills, and the grand monn- 
tatn gloiring in the distance, in the rosj light of a 
winter (anrise. llr. Cbampne; has in hand, we 
hear, a companion to this picinie, gicing the Sum- 
mer scene from the same point of view. 



IRiisiiial Jnt^ttigenite. 



Uk. SATTBIt performs for the last time, we beliave, at 
the Musical Fund Society's Concert, ,snd tbose of our 
readers who liave not yet heard him play should not lose 
tim last opportunity. Ha irill perfonn Bbcthovbu's 
gi«nd Concerto in E flst, with full onheetial aocempaui- 
VMnts by tbe Society. 

If B. E. BBcoBTa Conceit at tha TranuMit Temple, on 
Thondiy aveoing, was attended by a lai^ audience, 
and gave mneh satisrsction. Hsydu'a Mass fa was 
performed by a large chonu, with organ ■ecompanlment 
by Hr. 3. H. Vilumx. 

Tbb DotiannBit Hdsioal Asscciatiok lost week 
gavs a reiy excellent concert fa preHnca of a large sn- 
dlence. Tha pieces were mostly telectlana from the 
standard oratorios, rendemd by a chonis of amatenra, 
nnder the direction of Mr. Chakles Ahbobsi, who Is 
esartlnghinuelf with good eStel in treating a taste In 
Dorchester (br really gaed music We learn that other 
eoocerts of a similar oharacter are to follow. 

The Cambbcdoe Hdbical Abbocutioi) gire a sec- 
ond Concert on Thursday erening at the Athenanm. 
Haydn's Sixteenth Mass was tha prfuclpal feature of the 
Concert. Some choruses by the Society, tc^ther with 
some fonr part songs oT UiuDKLaaoHH, made up the re- 
mainder of tbe piogiamme, with an Allegretto and Uio- 
uetto by Haydn, snd other pfaoea by an amateur orchea- 

It Is truly refreshing to see our amateur masioal suo- 
ciations giving their andleiicei on their programmes such 
tntulc as the Muses itf Haydn and Uourt These com- 
positkmsara entirely within tbe mesna of such sooieties, 
and (here can be no surer way oF developing a sound 
taste for what is really good and groat In the Art, than 
to nuka people l^mlllar with such works as these. A 
cboms of tortj or fifty voices, such as we heard at Cam- 
bridge, is IsTge enough to give each music with sll proper 
effect, and we venture to say, that in any ohoms of such 
t, number there will be foand voices eqnsl to a auaclent- 
ly satlshotoiy reDdariog af tha sokia, in moat oases. 
Some, Indeed, aueh aa tbe aolos of Mosart's Masses, de- 
mand voices of a somewhat extended compass and tax 
the nsaaTcea of tha smatear ahiger not a little; but, in 
the present state of mu^oal cultivation, are by no mama 
impractkabte. At Ike concert leArred to, the female 
voleea wen quite up to tbe raqitiiementa of the sears, 
and gave the music with spirit and expression. The 
love of tbtsmuMC incresaea immensely with locreased 
thmilisnly. Tbe asms compositioa should be heanj re- 
peatedly, IIH the hearer tskea in aad really nndentsnda 
tbe eolemn religlooa chsrictBr of the text, and thus ia led 
to appreciate the fitness snd take in Ihe fuil bSkI of tbe 
mosic that ia (ha medinm la which tbe tremeodons im- 
port of tb words is to Snd a voice. When the hearer 



haa oume to Ihli pirial of cnltlvatiou and attained this 
familiarity, {which he can do, nor will It take long;) he 
will find nothing in tbe whole range of Art more mo- 
ving, more deeply penetrating the sonl than this sublime 
aarvioe of the Bomsn Gathollo Chnrch. There is more 
religlou In one good Mass than in a doien dull sermons- 
Then ia DO word that la not tail of tha bigheet religious 
sealiment,— and no tone (hat does not give point to tbe 
written word and carry It right straight to the heart. 

The Held opened to snch assoclalions to select from, 
Is almost boundless, and we hope to see many gleaoers 
fa this harvest. " Haydn's Symphonies, " says the Lon- 
don JUmsmJ World, "are just the thing for Amateniv. 
Fine and spirited music, without being difficult, full of 
variety andmaateriyelaboialion, together with a general 
cleameaa and simplldty of style, that place them wlUila 
tha reach of universal appreoiatloo — nothing can tw bet- 
tar snlled to bring up gentlemen- eiculanu in the way 
tbej sbouU go." The Cambridge AssociatloD (from coa- 
dlKlor down) is strictly amatear, and wa can therefore 
only speak in general commendstlou of its perTormaace, 
which both In tbe vocal and Inatmmental departments, 
was » moat satlsbctory specimen of home-made muiio. 

PHoviDwrcB.— A fHend (be is every body's friend) 
writes us from this city: " We have two musical men 
here, Abbsb and Wsibe, late of the Genoaoiaoa, and 
there Is some ipsamodio mu^eal enthusiasm." Wilb 
any ei-GermsDlans we cannot but feel sure that the Prov- 



thlng better than spasmodic or intermittent. 



A New Itauah Ofeka Cohpakt.— Ou the toth 
April there will be a new Italian Upera Company al 
Niblo's. From Ihe proapectas of the managumeut we 
make the following extract: 

" In conclnaion, the Managers beg to ssy that they 
do not anticipate a fuil house on the opening nigb: of Ihe 
season, for experience haa nnfortunaiely shown, that 
without bavins recourae to, or bowing tiefure the omnipo- 
tence of ' puffing,' no matter how exalted tbe ranli of [be 
artist, and nnaurpaued as may be the talent wliich gsve 

influence' la required to awskao the curiosiiy of ' the 
maates.' Owing to the auddernieis of her engagement, 
Madame de Lagrange cannot have the benedt of tliis 
oenoe,' which oonaists of praparina tlie way 
advertliements, portraltii, critlcaT nutiees, 
sketches, early and cocitmlisa* •nnoonca- 
-'- -" ^- ■' BM,*ic., during tha 






B the c 



with Jenny Lini 



Madame Sontag, Madame QritI, Signer Mario. &c. But 
the mansgeTs are prepared for, and folly rely upon tlw 
attendance of one of tbe largest audiences that Las ever 
been collected in this country, on ttie second olgbt of 
Madame de Lagrange's appearance, when the pubUc will 
flnd in this cantntrice tbe m fhiM iJtra {A modern vocali- 
sation — a singer equally great on tbe stags snd In the 
concert-room — in Ihe florid music of mo Rossinian 
school, the patiiouate bunts of Meyerbeer, tlie tender 
melancholy of BsUIni, snd tha classic aimplicity of Mo- 
lartor iteethoveni and, witlial. a woman of auch dis- 
tinguished Hpp-arance and lady-liko demeanor, that Ihe 
not only will compel the odmlrslion of Ihe public, hut is 
anre to enlist (heir nnanlmoDs aympathiea. And this the 
managers say, without the slightest fear of IhedisastTona 

d^fut of Madame de LeKtange shall Ihll below the great 
eipectalions they bold)y and uuheaitallngly eoU upon 
the public to enlertala." 



Phh.! inLTifiA.— We take tbe foUowiug bon the <% 
Jitn:- 

Pnop. Crouch, (formerly of Portland, Ha.) nve ano- 
ther Musical Eiiterlalnmeot at the Asiembly Buildings, 
on Tnesday evening. We ware pleased to notice a large 
and dlscriminaiing auditor; in attendance. The enlm^ 
talnment was eitremoly daji^thtfnl. Mr. Crouch is one 
of the flnest ballsd-slngers living, and hia eiecutloo of 
several familiar airs charmed all present. Mr. C. will 
give another entertainment on Tuesday evening nest 

Habhokii Sacred Music SociErr.— Tbe Thursday 

eveiifng rehentsals of this popular sociely are now eiclo- 

slvely devoted to the prepHnition of the chorus parts of 

the new Oratorio called ■ The Cities of the Plain,' by 

ik Darley. which will shortly be produced with the 

,.,. ., 1._.._. ■_ xbiagr— 



BOSTON MUSICAL FVND SOCIETY. 

TlM OoTcrniaant of this Bncist; hav* Mis boner to snmimea 
to tha pablk of Boiloa sod vicinity, [hat Ibshr 

IsABT OONOERS OF THE BXIABCOf 

This (Saturday) Broaing, April Slat, 

BOSTON MUSIO HALL, 

OnuhkhiMukiiithnwIllbesisliiHlbt Hn.].H. LOHO, 

Hn. KOaX QARCIA DB KIBAS, aad 

MR. OU8TAV BATTER, 

Th»anilDmt- 




L. 0. EKEBBON, 


Btwitr at Oit Jlinte-fertt. ®ra«it, It Sliijlnj, 






JAuic Smm n'lr Uu Oairdi Raidimct, 13 huXuna B. 


BOSTON. 






iLsri.T«s?.s-^-2i's?.5.3s;;SiS„* 


lU Plane sad M«lalH<n tiwls, Is sn •uellsBt taiHr and »- 









la Biietonib^aiaaUsBS 



n lae, Womster, lUss. 



NEW COURSE OF HARMONY, 

BT I.. H. 90DTHARD. 

The Publlihsn call lbs aUsotlon of tbs muical protHslDn 
a this wnrk, ss oh (dIhoIIj cU:ulsled to llffaitii tlis tabus 

ii11;r a Pami'ciL work, nrrlDg boUi u a Maow.! af Iniirsc- 



TUcw and TalnaMe nnsic Books. 

TECHSICAL STUDIIS 
>or PJaiii>-Fena nla^lBR. Bt LoDia Puidt, ThcIw 1b tbs 
CoBSSTTStory of lluslD at Mpile, Translstsd thiDi tlia Osr- 
mso, bfJ. 0. S.FiBESa. Fries aa. 

THK VOCALIST'S COMPANION: 
Or Xsordsss ftir devslnplDa, alnngthanlng sad vqusltshic tha 
Talrs. Designed s> loUntucIorj la snd lo he ucd In ona- 
nvfltlDB elth ttis «latirsted Solffolo Kxsrelscaof Pauseion, 
Crivelll, Lablsctis sndolhni. BjXDWsan B. Ouvia. Pries 

Pablishwl bt OIlTer Dltsoa, IIC ITaiUiictM ft. 



W 



■s Orgaidst In BoetaB at vHnlt 



THOnAS BTAH, 

TEAOHCR OP MU8IC, 

RKSIDKKCK, No. IS OIZ PUCB. 



OTTO DBSBXI. 

QItbs InstieetlBii on Uia pisBO, aad bi^ be addr 
Biviai Honai. Tsnui — WO pw qnaHir or 
IWD a nak ; UO par qnartn of UlMSmiiOasa wi 



FIAHIffl AHD TEACHSR OT KITSIC, 

OrFBM hlsssrvkaasaBlaatnetnhitbsblfbtrbl 
of PUoa pUTlng. Mr H.mnbsaddcaasiJattb) 
atons of NsTBAH KicBiBDaoa, SSi W " 

KSU ft Oo. 17 TlSBIBBt Row. 

Kanaaxosa ;— Hn. a. W. Lorinf , 81 Ht. Te 

Ulsi NIcboLs, W ^ih St. 
Mia llivi i nukBB Plaea. 



F. P. MULLER, 



>. S IVlMter Flaee, Boat»>. 



Uigitzed by ViV^^^^' 



■a 
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DWIGHT'S JOURNAL OF MUSIC. 



HEW AESTHETIC JOUBNAL. 
THE CBATOM, 

L W«Ut P«i»r d«oW lo ART, offinlnalf tothf Bttmrtra 






•nk* oC »f 

Hnlptor^ Ho 



II. OeoooB, H»T 



d Huj'i left b/ Ibn «iiliuDl 



GmuvorflBi uld ta thg Ij 



fVomiJkt Chritliati InquinT, 
The AM «« nmnben of lbl« ptMolrfag [uia thM to pm- 
foimtu) Mper «■ now aol. We look fcr \U ■»tk1j Unit 
irtUihfahmdMtKillBppotntBlMinemlon- imetufenm 
iMrfol la B doobla xme-WBlghty wtlb Ibongbt u Btll u 
vUJi tjpocimpbkil dhUoeniMui. Tlwj oiiry mctil. "«"• 
iBKhlnenwl 'lib tta* gerianioMa ud InHracUTt tia of 
'■■ --i'--*-' — » ■»' — "--']• IJ In not to tlcfcl* the ear 



SUPERIOR TO ALL. 

U6HTE, HEWTOI mADBUETS PUI08. 

NATHAN RICHARDSON 

WoDid rwpKtfiilll Inftirro the publle thU ho bu teien (b» 
Agenrj tor Iho Neir Boglaud tiUIa, tor tbt lllc of llii iboT* 

■lutl; bo bpt mt htB 

MUSICAL EXCHANGE, 
282 Wuhington Street, Borton. 

TlMW Inttruiofnbi ere muTUilca In ill duel Mid ptt np In 
ncnn bont, free of eiprnw, Iter ti»DH»rt»tlon to mj dl^ 
lan«. ilM, NEW MUSIC ftnio •ll p"" of SnMp* ">n 



MASON &. HAMLIN. 

ri\a» ultHUbm of the mailal pabllo Is Inrltad to tbe nowlj 
X Impttned MODEI. ■ELOIIEOSS ni«d*bjD». Webolfcw 
ttaam te b« unniiituHd, Id ^1 Ibe cnHiitiid poiiU putalobic 
to k good Initrooioiit, cflp«ciiiLlj to rfgud to 
SaoklltT, Pow«T,' Bweetneu of Tons, Frampt> 



e fiaa Loinu 
1. B. B»i»»OK, 0«oMi f . Boot, L. H Sooivmn, 



or ptasH th< IkBQi bat tc 



• poor Tlrtmy— but la Iwrtng u 

Th* CnTOD hu, wo liDpe, ■ ipecUl mlulo: 
Dberbe tbe H;)* ef our JoDnuiKiloc. u nl 
901 pMpI* IB |i«t»L Tbe hMtcd, gmoiu, ind lolntlllulni 
ilrltofouipiihllcpnB>l>b«oiiilDg[Dtolenbl*. Tb> CnjDt 
IMI > oDiJ, quiet ud anobOiuIn n;l>, vblch ie linlf n 

feHtalDf. 

Aom U> Cmci'miari CoMfb. 
Ve hm almdr Mnngly » 

tToryiacHf " """" " — 

>f oIlnhB 



rabllihed by STILLUAN Jt DOBAND, No. 287 Bmidn;, 
Vtw York Tsmu, K per viiiiiid, In BdTuua. B«k nmn- 
ben mppUnl. 



NO. S LA OBAMOia PLAUB, BOSTON. 

id tUrtoon jeMt In Burop* wllh > Tiew of «d«p- 
- -Btofiof to tb. E "■ ' -' 



[t*lU*M7le of Bb 



|1u to tbe £ng' 



Ungllwlt 

UujubobnoipentfMnofiaTtnptadr Co (Rain muiln 
«MU«iH!*,>ftar>tninllD(io«nquomnMpiltim], nMl.o: 
o«h« nnpitanoC muisNlai, Mwuhm llie parnilihointtar'- 
IkfUiatlhnuooaistod wUb ■ iu(itraJdeIecUT«iw>:«1 
via a fnatbnl put ol th> ■ppUaUaii vblch thoj bHtoi 
-— -■ -abimiHdMorthMruiIilcialeamtlon.mDdwIth id 



i'Mko ptamm in botrini mj litUinDDj u lu riMlliiiH ; bi- 
ll(*tMU(sbaftrnnlanbleloHTD(hirni«bnd known tome. 
QBO. J. WKBB. 



B. X>. ALLEIV, 
TEACHEX or TBE PlAHO-TOnTE. 

Lrtt mJlM tod mn tt Niihu Biohudaui, Snn. Ha Wuta- 
ButBUiEM,— OttB Dread, B. Buiillon, I. L Harwood, Baqi. 



L. H. SOUTHARD. 
TEACHEB OP ISVTSIC, 



CHICKERING & SONS, 

MAHQiAtmnaRs or 

PATEITT AOTIOn 

GRAND AND SQUARE 

01 ariBT DIBOKIFTION. 

WABEBOOnS, 



or own publlculoni 
luiMj of Bhrot Mud 

U&talo£au Mnt V3 i 



Iht Tnde and Seoilauli 
Iot, ™ litttai 



UB. HABBIBON MILLARD, 

(TSNOBB,) 

TEACHEB OF TTAUAN TOCALIZATl 

Hv. TyUr St. Tanu UO pR qoartar 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

Majta&otorr, 3>» WAahlDftna Btnot, 



, HASS. 



TOUK LADIES' TOCAL IDSIC SCHOOL 

B. R. Bt-AMCHABD, Tucker. 

Thlg Sebool U dfdcHd ftr Ibow wtao wbh to aeqnln t^ 
ability Id riad mnala nadUr at ilIEht,and li putlonlirl; adapt- 
ed to th* waste of llMH who itdn to flt tbamaelm w tnoh 
ringing Id sgboidt,oc tareoelra InicmeUon, from lb* beat nu*- 
len, In tbs CaltlTatlon at tb* Tilee, Style, tt 

Addi«i,anofQeo.J '-■-■■■■"- "'- " 



',., No. 8 W 



MR. J. C. D. PAEKER, 

BEOS to annonnn that b* ie pnpand to commiiiea Inatnie- 
tlon In PUno-ISru and Organ plajlng, Hamonj and 
CouBterpolnt, and will b* faippr to rwdn appllc«loBa at Bo. 
i Uirwaid Fl*«, on and after Oct In. 
Biruucn— B. k Apthorp, CCPerkloa, J.8. l>wl(bt,BBqi 
SoptiS ^ 



a. AHSR^ b OO.'B 

(East aide,) poiLADELFHU. 

O'A ntalofns of onr itoek of Fonlgn Hnalg, a) 



aadvf am 

«... ■ .-.„_„_ J , B aad Haila 

Bwka luporUd to ordB, ai hsnlolOr*, ftOB Ownuij, Italj, 



n PahlleaMona. baa ]nit bean pnbllahad. 



U jon vUi to learn to play In the ahoctaat time poulbl*, bnj 
RICHARDSON'S 

lODIEI SCHOOL FOE TIE FIUO-FOITI, 

which la acknowledged by Ibo moat eminent nnukdana of 
Ennpa and Amerlea to be tbe BB3T lutnutlon fiook thai 

bai Fier been publlnbed Prici Threa DoUui. 

[CrPBbllttatd at (b* MUSICAL KXCHAIiaB, Bonon, tiid 
fin aal* at all Mails Stona. 






SCHARFENBERG & LUIS. 
EHPOBTEB8 OF FOBEIGN ISU81C, 



WZLLIAK BEHaSR, 
FnNiaher and Importer of MaMc, 

Va. B2 TMt 4th Btnat, dndnutl, 0. 

KnCP8 oonatantlT on hand ■ l^rfi and Balael Stock of 
IMPOBtBD iniBIC, Mr «l> al Baatam prMa*. Hew 



Uat^mi 



lo Tnuhen. AIL oid*n pi 



!C^ CalalDgiiM Hnt grada by in 



A CARD. Ma 
Taadj torvcelT* 



&0. lor Tlnlln and ^Hio) br prlnla pardea. 



A OOOS TUBS lO SITBSOBXBEl 

DWIGHT'S JOURNAL OF MUSIC, 

% fsfti of Sit snt HUistati. 
FnUiihed ntrj Sktordaj, u 21 S«kMl St. Boitaa. 

Tiro DDllmra par uinom, Im adTitmev. 
Doti^t tb* thna jaara dne* it waa MtaMUad, Ihla Joonal 

haa mat with oontinnallj ineraahij IkiToi, and It anterad 
upon lla 8XTSNTH TOLUMB wilh U» nnmbar Ha Salurda;, 
April 7th. 

It! osnlanta rtlat* malnl; to tiM Ait of Ilinn;, bsl wHb 
glaaoe* al the whDl*WoiUotAMaBdo(PnUtaUt«ati»i 

iuulilillIiH.fluB II Ill I bin 1 OrlUal BaTt(wa<f OoBoat*, 

OntorloaiOpeiaa; vllfatlBial; AsaljMaaf tbanotaUaWoAa 
pwfDrmad, aooonnta of thdr Oompoaara, &«. 1 Hotleta of 
New Hoiio. t. Uualoal Newi bom all putt. t. Corraa- 
pondenoo fnnn muiical pn»n> and plana, t. Baurl «i 
nnaiea] alTlu, aobooU, paHnda, anthori, aoDpoaltloiu, iia- 



Mb. J. Q. WETHEBBEE, 



OARI. QARTNEB, 

TEACHES or MUSIC, 

IUt be fbnnd at No. 3D Dorar Straat, am; ftiianooB between 
Band 10. Oe 11 



C. BBEVSINO, 

IMPORTER OF FOReiQN MUSiO, 
701 BBOADWAT, NIW XOKK, 

Depot of Erard't Grand Pianot. 

OmCtlLATIHa MUSICAL LIBKART. 
0~ OobtWirtlJ OB band a eani|di 



ADOLPH BAUMBACH, 
T£A(7H£B OF THE FXAITO-FOBTE. 



J. TRENKI^, 

TEACHER OF THE PIANO-FORTE, 



Soolal, Mid Raligioiu baarlnesi on Mo^ li 
Chun:)), th* Concert-ioam, th* ThaUn, the Cbambtc 
the StiMt, As. 8. Ttmnalatloni from tha beat Oennan and 
rrsncb wiit«a npon Mnalo and Art. T. Oocadonal Hotleaa of 
Sonlptnra, painting, Ae. 8. Oriclnal and Belest*d Pnama, fc«. 
G7-Baak niunben, ftnm tbe sommenaaacnt, su bs hr- 
nldied. Addr*ai (poal-pald) 

J. 8. DWIOHT, t) atmoL St. BMkMT. 

WsmlAi Who Yurk Diabi Tranmu. 

Than la no belter mualMj crWe In the countrj than John 

a. Duight, or BoMoo, and few mfn an able lo eipiw what 

Shan to aaj aboni mmlo In a manner at onoe ao p«Ue 
pnelae. Ula arlldta an aure to pl«ai tbe IruHd in 
elWil lla lotm. W* eommaod hia Jowmal 
— »«.ii«i h^^j^A^ u a wort which will be 

_ _„ , , , -, intfeal awnla, eiuatllDg 

tram ash Ita algnlftaaneai TBUlag lu erttkial DOtlsca of mnale 

and mnBUaaDaTbotb new and old, with blognphkal and enlar. 

taiBiu iiMaiii : and alwaji true to «liat la meat IntanMng 

In Ibta DOblaat of Ibe Arte. 

I iloilon Smmimf IVaia irifl . 

■ plBDO-forta, Inli Jonmal on^ Mb* 



Wbemvr then ti 



ETbad, In lb* 1 



wttb, and an appiMlator o 



On* wbkh t*Ua Imlj- wl — - „. . . 

IMt UDTlctlona of tbe writer Mr. I>wl^t 

Uflcatlonl to hold th* Judged chair than anj 
iwhoaapowaiaweareacqualnlad. Blaganlal 

aiiendeml hls&mUiai 



TERMS OP ADVEBTISma. 



Sash nbatqiKnt Inaerthn. par lln 

Voro>Heirinmn,(llSUnaa)aiHlD 

Do do eeeh )at)a*qn*nt. . . .J6 (XI 

Spedal noUeaa (laaded), each IniartloD, p*i "" 



VKM. 

.'•12.00 
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PUBLISHED EVERY SATURDAY. 
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V. 



In aacending the Rhine ita beAutiet, u all tlie 
world koowB, end at MAjence. So fbmking the 
river At thii poiat, I went bj- ml, throng I^nn- 
Btadt Aud Ctdvnhe, to Kchl, puung b^ the 
CBStle-CTOwned heights of Baden on my left, And 
leaving, on the right, the aacient iinperiid dtiee 
of Worms and Spires. At Echl the spire of the 
Strasburg CAthedml, three or four miles diitAnt 
on the opposite bank of the Rhine, Men through 
the clear air, seems cIon at hand. 

It is Datonl to compare the Calhedral at Co- 
h^e with this at Strasborg. DrifiiDg on in 
the costomvf channeb of travel, they are visited 
in close connectiiMi. But in their effect upon the 
mind they differ essentially. The one strikes yon 
as a rain, leaving the imagination to play with ita 
nDfimshed parts — the other is complete, save in 
the absence of its twin tower, which after all is 
no blcnusb. The former is bolder in its design, 
as it is larger in scale, and in ita archiUctare is 
stem and grand — the lattor is all beauty and del- 
icacy and artistic feeling. There is a mystery 
about the Cologne structure which is in itself a 
charm. The very name of its architect is on- 
known. The Cathedral of tkrasbnrg is better 
placed, and shows for all that it is : "a mastei^ 
piece [^ airy open-work." The artist who de- 
signed it was Erwin of Steintiach, whose ]dans 
are still preserved in the tower. When he died 
in 1318, the work was continned by his son and 
afterwards by his danghter SabinA; in the sonlh 
transept, placed against Hm wall, is a statne <£ 
the amhitect, carved by lumselC The origin <^ 



the Cathedral of Coli^ne is a shadowy romance ; 
that of the Minster of Strasbnrg a fixed fact 
Aside {tmo the architecture of the Cathedral, 
and the curious clock innde, which partakes too 
much of the pnppct^how order to please one 
long, there is little else of interest in Strasborg. 

Of course I did not fail to mt Freybnrg, 
(Suuie), and hear the magnificent organ of the 
Church of St Nicholaa Concerning this ancient 
and picturesque town, the guide books will in- 
form yoo that the. HHeingt Ho/ close to the 
bridge, is good — the view, from the platform 
behind, of the two bridges is very striking : " Tea, 
1 fr." That on the pmial of the Church is a 
bas-relief representing the last judgment, and 
within an oi^an, built by Aloys Moosen, a na- 
tive of the place, on which the organist is allowed 
to play, for the gratification at ttavelleis only, at 
boors when the Mass is not gcing on,— fee, II 
ft., — that the perfbrmance will tenniuale with the 
imitation <£ a storm, introducing the bowling of 
the wind and the roaring of the thunder, inter- 
sperted with a few fiashes of lightning from Der 
FregichOlz ; all which is v^ trtie, but more 
spirited and concise than satisfactory. It is, 
indeed, a magnificent instrument, the wgan in 
the ChoTch of St Nicholas, whose shrine, for the 
fiune Uiereof, counts its pilgrims t^ thoasauda 

This, as is well known, b one of the largest 
organs in Europe, Ae largest, perhqis, if we ex- 
cept that now constracting for the Sydenham 
Palace by the HJessrs. Hill d' London. It has 
7600 pipes, several of wtuch are thirty-two feet 
in length. I was surprised at the general excel' 
lence of its registers, and at their staniUng so 
well in tune. The evenness (^ the climate, per- 
haps, may have something to do with this. But 
what gives to this instrument its worid-wide bme 
is the peculiar quality of ita vox-humana stop, 
the tones of which are more than human — are 
angelic. Musicians and artiasus have studied its 
effects and scrutinized its mechanism, and made 
many attempts at imitation, but never with suc- 
cess. The people have many a legend and su- 
pentitHin associated with it There are those 
who believe the voices of departed friends thus 
qkeak to them who are yet in the body. Both 
Hill of London and Walker of Ludwi^burg, 
widt whom I conversed on the solgect, bdieve its 
pecoliar iutenalioo is dependent, in some way, cm 
the acoustic qualities of the building in which it 
is placed. If one expects, however, to hear a 
good specimen of organ playing in these exhitn- 
tions, he will be sadly disappointed. Yon feel it 
is a show-game from beginning to end — an every 
day routine, soulless and mechanical. It is in 
^te of this, and through it all that the intriuvc 
excellence of the instrument stands fortli. 



Frctn this point I retrace my route to CarV 
ruhe, the capital of the Grand Duchy of Baden. 
Here I bespoke a place in die Eiiieagen ibr 
Stuttgart, eight hours distant The road winds, 
at first, through one of the' must Earlile diatricU 
in Germany. It is a district clothed with Tine- 
yards and flowing literally with oil and wine. 
Presently, the dark outline of the Kack Forest 
appears, fkr away to the south. Croaiing a 
broken range of hills, where the peasantry teg^ed 
out in cocked hats are seen at work by the road- 
side, we came down, in the edge of Um after- 
noon, among the pleasant Tallica of Wiirtembarg. 
StnUgart, the cajwtal of the kingdom et Wilr- 
temburg, rests snugly in the little valley of the 
Nesen brook, surrounded on all sides by vine- 
clad hills. 

I had been kindly favored by Mr. Lowell 
Masok (although a stranger to him) with a 
letter cf introduction to Herr Cohrad Koohas 
the celebrated organ pUyer of Stottgart. Of 
Kocber Mr. Mason quaintly remarked, in toe- 
warding me hw letter: "If 1 believed in the 
doctrine of the transmigration of muIs, I sbonM 
surely expect bis to take pwciwij lit his ftvoi^ 
ile instrument after death." My note was dis- 
patched to the rendence of Herr Kocber eariy 
in the morning after my arrival, with an intima- 
tion that, if agreeable to bim, I vrould present 
myself at soch hour as he would name. But no 
sooner did he receive it than, with characteristic 
German kindness and courtesy, he paid me a 
visit in penon, at my hotel. I had [nctured him, 
in my imaginalioo, after the manner of other 
artists I had met abroad, fbll of life and reatlen 
activity, "niere came, instead, a nuld and ven- 
erable old man of seventy years, who to(& me 
warmly by the hand and welcomed me to Ger- 
many. In person he was such as Ltmgfbllaw 
has described Danneckcr — "Of low stature, 
with a face like Franklin's, his white hur flowing 
over his shoulders, and a pale Uue eye." Indeed, 
the whole account a£ the veteran sculptor, as 
given in the last chapter of " Hyperion," with a 
decade of yean perhaps in favor of the latter, 
might apply to Eocher, word for word. Prom 
the first moment I saw him, he took possesrion of 
my whole heart Very soon we were off fbr the 
Stifttkvcht, where we found the bellows-blower 
sitting upon the steps and awaiting oor ctming. 
The church is a melancholy old structure of the 
fifteenth century, the interior of which was re- 
stored (as it is sacrilE^ously termed) in IMI. 
Enoogh, however, is left by the de&cer and de> 
stzi^er of modem times, to sbow that its archi- 
tectoie was once impodng and grand. A gilleTy 
sopported by maaave piUara now extends round 
three ndee of the boilding. On the eastern or 



Uigitzed by ViV^*.^Vl^^ 



'S' 



50 



DWIGHT'S JOURNAL OF MUSIC. 



end galleiy itAnds ha organ, built more tban ft 
centuiy once by Martyn of Hayengeo, who alio 
built tbo celebrated oi^n for the Benedictine 
Abbej of Zwie&lten. Quite' recently it ha« 
been repaired and improved by Walker of 
Ludwigsburg. It haa 68 effective registers, 4 
Dianuals, and 2 pedalcs, aod 4236 pipes Id all, 
including several of thirty-two feet in length. 
I had previously listened to the fine initmments 
in Dublin and at the Binningbam hall in Eng- 
land, and afterwardi three of the celebrated 
Silbcrman manu&cture in Dresden and else- 
where, as well as one <»' two of the mellow- vtnced 
organs to be found on the banks of the Danube — 
but none of tbem so impreased me at the time, or 
left such pleasant recolleciiona as this of Herr 
Eocher at Sluttgart Of course the Freybuig 
giant surpasses it tor vastness, and pomp and 
power of eonnd, and the be«t of the London in- 
struments are more ready of speech and prompt 
in action; but in mellow ri>;hneBs of tone, in 
beauty and affluence of exprcasion (not confined 
to certain registers only, but pervading the whole 
insUnunent) and in variety of reaonrces and 
telling effects, I think this Ibo finest specimen o[ 
its kind I have ever heard. The architecture 
itself of the instrument is peculiar, it being con- 
structed in two portions joined together by one 
arch at the top. Between these separated por- 
tions, through a window of stained glass, light is 
admitted into that end of the churrrh. Like 
moat of the organs I met with in South Germany, 
the key-boards are bronght forward so that the 
perfonner sits facing the audience. 

But what now of the organ-playing of the vet- 
eran artist himself? I might say, in general 
tenua, it was something surpasaag after ita kind. 
While it was evident, from his earnest entbusiaMU 
and ready manipulation of Us imtrument, that 
his natural forvie.bad not abated in one jot or 
tittle — be displayed that thorough knowledge 
and mastery of its hidden mysteries, that not 
genius alono can give, but the study of years and 
a life-time of patient toil superadded. For a 
couple of hours, 1 was enchained in willing slav- 
ery, moving only from my position, when beckoned 
by the phiyer to one nearer or more remote, for 
another phase of effect What he played I do 
not recall, and did not well know at the time. 
Sometimes it was a fragment of a Mass — some- 
times a solemn choral, or tbe finale of a snblmte 
old Ilandclian chorus. At one time, as I found 
by looking over his shoulder into a torn and ven- 
erable book, a Bach fugue ; at another an impro- 
visation which called into exercise all the powers 
of his instrument in each and every of its stops — 
singly and in all possible combinationa — now soft, 
now loud — breatbtng scarce audibly within the 
cloud swell, and, anon, shouting in thunder-tones 
from the sub-diapasons. The curious mechanism 
of the instrument, before alluded to, was not 
without its fituesB. From tbe window of stained 
glan behind came a stream of mellow light, itself 
laden with harmony, and rested tike a halo 
avound the cAd man's head. 

Ilerr Kocher might be called an organist of 
the old school, in contradistinction from the 
sduml of the kickers and swingers to and iro, 
as they have been aptly termed hy Chorley, 
whii-h BO much abounds at the present day. He 
regards his instrument with a feeling akin to 
adorabcm ; and, in the church, would even place 
it on equality with the preacher as a dispenser 



of tbe Gospel to the people — a medium through 
which, by the intervention of muiic (its highest 
office), the soul can hold cbnverse with its Maker. 
Hence all those attributes which pertain par tx- 
ctUenee to the organ, shine forth under his hands : 
dignity, profundity, solemnity, a power to engage 
the best feelings of tbe heart and prcaupt to high 
and holy purposes. Hence in his treatment of 
the keys he is always reverent, and his playing, 
though artistic and impassioned, is imbued with 
a religious sentiment which bears onward and 
upward the feelings of his listeners, in spite of 
themselves. Herr Kocher among the oi^anists 
is, to my mind, as Massillon among the preach- 
ers. But now this consummate organ-playing is 
brought abrupdy to a close. A trio of English 
tourists, Murray in hand, have come, shuffling 
^ng the aisles, and put a stopper on enjoyment 

On leaving tbe church. Heir Kocher remarked 
that he was preparing for publication a work on 
the organ, which he hoped he might live to com- 
plete. 

I was Sony 1 could not remmn over Sunday, 
and hear the mingling of three thousand voices 
in the grand old hymns of Martin Luther, 
which, I was told, formed a part of the service at 
the Siijmrcht. 

From tbe church we went to the manufactory 
of Carl Weigl, an organ-builder who learned his 
crafl in the &qk>us establishment d* Walker of 
Ludwigsbnrg. Though a young man he has al- 
ready gained srane celebrity in his calling. He 
bas recently prodticed some good instruments, 
which are to be found mostly in the parish 
churches in tbe virinity of Stuttgart One of 
these he took me to see and hear. For this pur- 
pose we chartered a conveyance to Eilegen, a 
quaint little town ten miles to the southward, an 
account ot my viat. to which I will defer to an- 
other chapter. ". 



BefltiiOTon'R Instrnmenta] Hntio. 

(OooUnned from lut weak ) 

The general musical public feel oppressed by 
the mighty genius of Beethoven; ihey try in 
vain to rebel against it. But the wise judges, 
looking around them with haughty mein, assure 
us: we may believe them,' as men of excellent 
sense and deep penetration, that the worthy 
Beethoven was not in the least wandng in rich, 
lively fancy, but that he had no control over it I 
That he never thought of assorting and shaping 
his ideas, but jotted down everything, after the 
method of so-called geniuses, just as he was in- 
spired at the moment by bis excited and glowing 
fancy ! But how, if it is only jour weak eye 
that cannot fathom the deep inner connection of 
every composition of Beethoven? If it is your 
fault alone that you cannot understand tbe mas- 
ter's language, that the gale of the holy of holies 
remains closed to you. 

In truth, the master, fully equal to Moeart 
or IIatdn in reflection, separates his Self en- 
tirely from the inner realm of tones, and reigns 
over it with unlimited sway. .Esthetic geome- 
tricians have frequently complained of/ an utter 
want of an inner unity, inner connection, in 
Shakbspeabe, while before the penetrating eye 
there arises a beauteous tree, sending forth 
leaves, blossoms, fruits, frtHU one genn. In 
like manner it is only by entering very deeply 



into Beethoven's instrumental music, that we can 
discern the high degree of the reflective Acuity, 
which is inseparable from true genius, and is 
nourished by the study of Art. What instru- 
mental woA confirms this more decidedly, than 
his Symphony, glorious and profound beyoiyl all 
expression, in C minor? How this wondrous 
composition leads the listener on, in a constantly 
progressing climax, into the spirit-world of the 
Infinite I Nothing can be more simple than the 
main idea, consisting only of two measures, of tbe 
Allegro, which, beginning in unison, at first does 
not even indicate the key. The character of 
anxious, restless longing, which pervades this 
movement, is only the more clearly defined by 
the melodious counter-lheme. It seems as if the 
bosom, oppressed and tortured by a vague sense 
of something vast and awful, threatening annihi- 
lation, were vehemently struggling, in thrill, pen- 
etrating tones, for relief; but soon a radiant form 
draws smilingly near, and illuuiines the deep, 
fearful night. (The lovely theme In G, which has 
already been touched upon by the horns in E 
flat). How ample — to say it once more — is the 
theme which the master makes the foundation of 
the whole ! But how wondnously are all tbe little 
episodical and accessory pusages connected with 
it by their rhythmic relation, in such a manner 
that they only serve to develop more and more 
the character of the Allegro movement, which 
the main theme only hinted at I All the pasii^ies 
are short, nearly all consisting only of two or 
three bar?, and these subdivided besides, by a 
constant change of the wind and stringed inslni- 
menls. One would think that from such ele- 
ments there could only arise something disjointed, 
incomprehensible; but instead of this it is just 
this arrangement of tbe whole, as well as the con- 
stant recurrence gf Iha different passages and 
chords, which increases the sense of inexpresnble 
longing to the highest degree. Quite independ- 
ent of the fact that the contrapuntal treatment 
bears witness to a deep study of the Art, the con- 
necting sentences too, and the continual allusions 
to the main theme, show plainly how the noble 
master conceived and worked over tbe whole in 

Like a sweet spirit-voice, filling our bosom with 
hope and consolation, sounds forth the lovely 
theme of tbe Andante con truiio in A flat. But 
here too, the eril genius which laid hold of and 
tormented the soul In the Allegro, peeps out 
threateningly from behind the dark thundei^ 
cloud In which he had disappeared, and his light- 
ning flashes quickly scatter the friendly forms 
which hover round ns. What shall 1 say of the 
Minueltof Listen to the strange modulations, 
the terminallons in the major chord of the domi- 
nant, which the base takes up in minor as the 
key-note of the following theme — the theme 
itself continually expanding by a few bars I 
Are you not again seised by that restless, name- 
less longing, that sense of tbe wondrous spirit- 
world in which the master reigns? 

But now, like dazzling sunshine, the glorious 
theme of the final movement shines out in the 
jubilant strains of the full orchestra. What 
wonderful contrapuntal complications are here 
Intertwined into a whole I To some ears, indeed, 
it may all rush past like a clever rhapsody ; but 
the soul of every thinking listener will surely be 
deeply and forcibly seized by a feeling which is 
just that nameless longing of which I have spoken ; 
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and to the Bnal chord, and even for a few mo- 
mentiafler, be will not be able to find his way out 
of that wondrous spirit-world where joy and Bor- 
row, moulded into tones, surrounded liini. The 
inner arrangement of ibe difierent pawages, Ibeir 
working np, their instrumentation, the order in 
which they succeed each other — all this lenda to 
one certain point ; but it is particularly the close 
affinity of the different themee to each other, 
that producea that unity which alone is capable 
of retaining the liatener in one mood. This re- 
lation oflen becomes clear to the listener when 
ke heara it in the connection of two passages, or 
discoaraea the same fundamental bass in the two 
different passages; but a closer relation, which 
does not manifest itself in this way, oAen speaks 
out only from the mind to the mind, and tbU it is 
which exists in the passages of the two Allegros 
and Minuetto, and gloriously bears witness to the 
thoughtful genius of the master. 

[Conchukm uit vnk.) 



For Ihrifht's JohtdbI of Hotk. 

The Sew Khmqiu in Beriin. 



The attractireness of the Egyptian Mnseuni, and 
its admirable amiDgemeut. (due to Prof. Lcpsius's 
well-known taste, skill and learning), adtted lo the 
fact that the parchsse of Dr. Abboic's excellent col- 
lection in New Tork ahowa the interest felt ia Ihe 
subject la oar country, bare aeemed lo juatify the 
minute description of it girea in our lasL We now 
pass again into the 

TaarFBEiHiiiB. 

(Stairway houae.) When the bnUding Is comple- 
ted, the grand entrance is to be at (hla point. At the 
right ia the Egyptian Moaeam, at the lell that of Nor- 
tfaem Antiquities, in front the staircase condacting to 
tbs main Soor. This Soor is supported, ia (he small 
Tettibule in whicb we stand, by four eolumna of Car- 
rara marble, two on each aide. In ascending the 
»tun we find on each side casts of small works of 
ancient Art. Tha upper row is a complete copy of 
the frieze of the celia of the Temple of Fhigaleia in 
Arcadia, arranged exactly as they were in the ori- 
ginal We look np lo the beautifully carved and 
gilded roof, riainghigh above Ihe rest of the building. 
From the second story ( the main story of the build- 
ing), a stairway leads on each aide to the tliird alory, 
having the lower atairway beHreen them, Ihe landing- 
place being a portico supported by Caryatides,— an 
imitation <rf' that of the Erechthelum in Athena, and 
of Ihe same siie. At the fbotof these,— one on each 
side, — stand Ihe coloaaal statnes of .the Dioscuri, 
17 feet S inches high, of which the originals are on 
tbe UonteCavallo at Home. On each wall are casts 
of works of Art, (he Metopes of the Parthenon, tha 
Theseium, ix. Behind the Dioscuri, and supporting 
a gallery corresponding to the Caryatides hall, are 
four Ionic colamns of Carrara marble. Under this 
gallery is ihe passage way on the right to the balls 
of Ancient Statuary, on the left to lliose of Modern. 
The Tieppenhana is atill incomplele. Wsgo up by the 
southern ataircsse, and stand in tbe hall of the Carya- 
tides. The whole aoathem wall ia covered with pain^ 
■ngsby Kaulbach, too full of beauty and signiScance to 
be included in this general description. We will mere. 
1y name the subjecls. The three great paintings on 
the south side represent "The Deatmciion of the 
Tower of Babel," " The Bioom of Greece," and 
" The Destmction of Jerusalem." On the northern 
side the historical lequence ia to be concinned in "The 
battle of the Huna," " Tbe Crusades," and " The Eo- 
fonnation." Tbeee are coniieetod wlib each other by 



smaller, hnlfhiatorica1,hslf allegorical groups sud fig- 
ures. At the comers are eight altegoHcalflgures; those 
over (he doora, (Nanh anil Soath) rapreacnting Myth, 
Hiaiory, Poelrv and Si iencc; those Essl and West be- 
ing tbe four Ana, — Architecture, Sculpture, Paint- 
ing and Engraving. Above these paintings a grace- 
ful frieze runs about the whole room, representing 
allegoricslly the whole course of tbe development of 
man. In the third story, lo Ihe Sonth, are tiie rooms 
designed to contain the cariosities now in the Art 
chamber (Kunat Kaiamer) in the Palace. At pres- 
ent they contain only tbe canoons for Eaalliack's 
paintings. To the North is tha Gallery of Engra- 
vings. 

We deacf nd again to tbe atatnes of the Dioscuri, and 
taming to the right, enter (on the aecond story,) 
Thb GasEK Kaix. 
t) oF this hall, tbe maatarpieeea of an-. 



Then 



those which have the greatest attrac- 
tion for the visitor. At tbe Northern end ia a raato- 
racion of the east fVont of tbe temple of .Xgina, 
colored in accordance with tbe views of some archn- 
ologiste, and with casta of the acnlptures of Ihe pedi- 
ment as restored by ThorwaMsen. Thoae of the 
Western end stand on a raised platform near by. 
Other woiks of thia archaic period of Greek Art 
stand in the neighborhood, and tbe real of the long hall 
is neariy Blled with Ihe sculptures of the Parthenon. 
Thus while the S^na marbles present us with no- 
ble specimens of early vigor and correctness in Art, 
those of the Pardienoo, at their side, give ua the most 
perfiKt remaiuB of its glory end triumph. The me- 
topes, we have already said, are in the Treppenhaus, 
but the sculptures of the pediments are placed on 
raised plaiforms, — thoae of the Western end, jnat at 
our right as we enter from the Treppenhaus ; the 
more complete and noble statuee of Ihe Eastern end, 
in lbs centre of the room. The friese is arranged 
abont llie room in such a manner as to praserre the 
connection and present good oppo'rlunlties far study. 
The walla of this room are painted with beautiful 
views in Greece, — the Acropolis of Athens as it 
looked in its glory, (he temples of .Xginaand mga- 
leia, the harbor of Syracuse, Ihe holy grave of Olym- 
pia, and other places. Leaving thia room, with re- 
gret, we wm (o the right, Into 

The Afollo Hall, 
Passing flrat through a amsll chamber containing the 
gronpa of Lsocoiin. This hall, occupying (he Nor- 
them end of the bnildiog, contains some of the 
most renowned single works of ancient Art The 
ApoUoBelvidere, from which it takes its name, stands 
on a niche on the Eastern side, and, corresponding 
to it, on the Western aide, the beautiful Diana of 
Versalles. The centre of the room ia filled with the 
great group of the Famesian Ball. Behind ia a 
cast of the comer of the Theseium in Athena, in- 
cluding one meloope, and enongb of the pediment, 
column and other parts to make it a perfect exam- 
ple of Doric architecture. At the other end of the 
room are three masterpiecea near tbe windowa — Ihe 
sleeping Endjmiun, the Venus of Capua, and Ihe 
unrivalled Venns of Uilo; near them the torso of 
Hercules. Smaller and lesa important atatnes stand 
in other parts of the room, among them the Apollo 
Lycina and the Venus di Medid. In Ihe Nottfa- 
westem part of the building is 

Tbb CnFOLa Hall, 
A small, high room, with elegant h«icoe» on the 
walls. Thia contains, amongolhen, the Minerva of 
Velletri, Baccbua aupponed by two Satyrs, the sleep- 
ing Faun, Menelsns with Ihe body of Patroclns, 
and, most beanlifnl of all, the Amazon, attributed lo 
Phidias. 

Thc Niobb Hill 
Takes its name from the well-known group wMch 
adems (he Western ride. Tbe dybg Gladiator the 



Qnoit-ihrawer, the Anlinona, the Achillea, (he love 
ly Ariadne, the majestic head of Juno, and othci 
statues ocCQpy tbe floor, and (he walta are covcrcf 
with imall medallion-abaped pictui-cs representing 
scenes Id Mythology. ' 

Thb Bacchds Hall 
la a small apartment containing two caUncts dcatin 
ed to receive atatnettea and other amall antiques 
mostly from Pompeii. A few are already placei 
there. 

Thb Bonab Hill 
b the last of ihose devoted to andent Art. Th< 
wall-paintings represent scenes in andent Italy, — thi 
ViUa of Hadrian, the Baths of Caracalla, &c A 
Ihe entrance are two coltmrns, imitations of thosi 
fbund*in PompeiL The s(anies of this room an 
numerous, — the Mhierva ^ustiani, Bypnos ani 
ThanatoB, tlie Boy with Ihe Dolphin, and man; 
others. We have thus in this snite of apartment 
easts of all Ihe most famous lem^ns of andeni 
scnlplure, representing it in every age and school 
and specimens of nearly every form of Greek aiH 
Roman architeelnre. Casts of the Lydan and As 
Syrian sculptures are found in the Inner space abovi 
the Egyptian court. The Southern end of (he hnild 
ing, including the halls which connect with the Oti 
Museum, is yet incomplete. We pass through the 

Hall or tbb Middlb-Agbs, 
Occupying the Southern end, and containing nothiu) 
at present except the frescoes on the walls, main); 
medallion portraits of Emperors and Bishops o 
Germany in the middle ages. The 

Hau. of MoDiRa Akt 
Extends lo the Treppenhaua, and is hardly mon 
complete than (he preceding. The paiutinga on lh< 
ceiling represent different branches of modem Indus 
try. Staines of Thorwaldaen, Scbinkel, and othei 
modem sculptors are already placed here, and a 
the Southern end is a csst of the famous door o 
the Baptistery in Florence. 

The New Museum wilT, when completed, form- 
as indeed it does now — the prlndpal attraction o 
Berlin. It will be a school nnaurpassed in its com 
pletcness and arrangement for the study of plasti 
Art Tbe history of painting is so wdl illustraiei 
in the Old Museum that its wanlia not felt here, aoi 
tbe modem German school finds its greatest triamphr 
in these frescoes of Kaulbach and others. Engravint 
too is well represented. But Architecture, wiib tb 
exception of Egyptian and Doric Greek, tas not re 
ceived its fair share of attention. It is to be hopei 
that Ihe portions of the bnilding yet nnfiniahed wil 
supply this want, although it on hardly be expectei 
lo rival in thia respect the Ciysta) Palace t^ Syden 
bam, which in other points it surpasses. A Cats 
logue is much needed. The Egyptian departmen 
alone is provided with a tatisfictory one by thi 
learned Egyptologist, Dr. Heinrich Bragacb. 

Why should not Dr. Abbott's Museum form Ih 
nucleus for some such instiiutioo as this t We cai 
have casts of all the finest statnes and models of an 
dent temples, and newly discovered vases may a 
well be bought for America, as for England, Bussis 
or Germany. We need such a Museum in Nei 
York or Boston. We have money eaoagb, and w< 
really wiab to be an educated people. For this noth 
ing is more necessary or more easily obtained thai 
Gopiesoflheseglorioas works of Art w. f. a. 



StuBiiial OJIiil-dfliat. 

We have already spoken of the casting of Craw 
roBc's statne of Beethoveh, at Munich, and of il 
inangunUon there with musical solemnities npol 
the Setbof March, tbeanniveraary of the great com 
poser's death. Oar readers may perhaps like U 
know the programme upon that occasion. Tbi 
Statue was erected in the hall of the Odeon by Her 
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Ton Mii-UK, inipector of ths Bojal Bronw Foan- 

dtj, Th« music, contacted by Fbame Lacbweii, 
conBUted wholly of BeethoTcn'a works : viz. bii Feitl- 
T«l OTcmn in C; Tcrzette from Fidtlio ; Horeh 
and choral from the "Ruins of Athens ;" Sinfinia 
Ermca, kc. Tba whole wu preceded bj a Prologue, 
wrillan by Dihoelstcdt, and recited by Mme. 
Dambock, of the Court theaire, in the chararter and 
costume of aBBXAtiTA. We trast we shall soon bo 
celebrating iti Bnal ioaugnratioQ in oar Boaton Untie 
Hall, for wliich it ii intended. 

The long* of Robikt Tmuie am among [ha 
fivsheit and purest prodncM of tnu mnaicat inipi- 
taiion which the prcaent cenlnry hat yielded. They 
•re reall; works of genimi, eTei7 one of them, — and 
they already connt abova a haodred, — each a per- 
fectly original, distinctly indridnal creation, — each, 
u it wem, a fpontaneoiu out-flowing into melody of 
tha ipirit of tttt gennine little poem which in every 
ease inspires hit Mnse. They have been for a year 
past the delight of our moit refined prtrale mnsical 
circles, and thera must always be something select in 
tbf* enjoyment, ilnce they require both a singer 
and an accompanist, who ie truly an artist and of no 
ordinary skill. Kot a few of our readers will be 
pleased to know that a new ict of six Franz songs 
haa ju*t been published, his op. ES, inscribed, too, to 
a musical lady who has made Boston and New Totk 
her home. Breuiing, of New York, has them. The 
Leipzig ^UTHoIa says : "They make one envy any 
one the gift of singing, for it must he a moment of 
real bliss in the singing of such loiigs to become their 
second craator." " Poetry and Music celebrate their 
marriage feitiral in l!ie*e soogt, and Beauty beitelf 
the onion." " To embody the true life of 
in Ibeir^eliTery should not be diScalt to 
an appreciative singer, since Bobeit Frani, one of the 
moat highly gifted of oar song-composers, haa fonnd 
his tones in the poetic truth of the poems [hemielvea : 
Poetry and Husic are here in song, like clear intel- 
ligence and truo fealing in a &ir human form, not to 
be mistaken, camprehenaible and ei^jable to every 
one." The subjects of the six an: Gleich unj 
G^icAfLikeandLike), by Goethe; VoriSKr da- Mai 
(Gone is the May)j Im Friiling (In Spring] ) Frait 
Sage (early lament) ; Im Mai (la May ;} aod So 
vat cm hitr (So &r away), by Bums. Fiaoz's 
songs never disappoint, that is after joa have once 
made acquaintance with bis peculiar genius ; and 
these laat are among hii. very Quest, and among the 
very finest of the world's song-literatnre. We must 
apeak more at length some day of the songs of 
Franx. Meanwhile we rejoice that a beginning haa 
been made of republishing them here with Qermsii 
and Engliuh words. Nathan Richardson (Musical 
Exchange) bos already iMoed tha AtK Maria, which, 
as a real Ave Maria, it even better than thai of ScBti- 

Virtuosos are nothing if they are not astonishing; 
so when civiliialion gets to be past wondering at 
anything, [hey most tteedago among aavagea. Mil- 
Kit Hadbes, the violinist, writes a letter to a Ger- 
man paper from the Sandwich Islands. He says: 
" Seldom haa a eoncer^givcr seen so ttrange a public 
gathered round him, as surrounded me in Tahiti oil 
the 6tb of October. 

" The place, now improvised into a concert hall, 
was formerly an idolatrous temple of die natives ; 
afterwatds the bite gods were bnmed here by the 
queen's command ; still later a Ficnch court martial 
here condemned to death the rebellious Indians ; and 
tbow on the fame spot stands a black-coated virtuoso 
as the Herold of dw lime, seeking with bow and 
fiddle to impart to theae abonginal children of na- 
ture some ideas of that modem European culture, 
from wboae acqnuntuice they have so for by a good 
Providence been spared. On the right, amid tropi- 
cal plants, sat the governor and his^poDie, inironnd- 



ed by many officere in brightly shining nniforma 
On the left wu the straw mat plattbrm of the bare- 
footed queen, with many-coioced woolen hangings, 
and tha rest of tha hall was filled by the strange 
figures of the natives, whose sense of heiring, until 
now sound and nnsopbtsticated, had gone into ecsta- 
cies about no other song then thai of the nighiingale. 
" I s[cpped forward, bowed before the bare-footed 
audience, and opened the concert Bcolly it took 
some time, to make this public comprehend that the 
main business at a concert was to hear ; which most 
of them seemed not to know, for they talked so loud, 
that several times 1 was interrapted and had to begin 

"Iplajed the 'Othello' ftntaiia by Ernst; but a 
cnuhing of trumpets with drams and cymbab obli- 
goto would certainly have given these tawny Islanders 
more pleasure than my poor fiddling; for, with the 
pxception of a few friendly European hands, not a 
finger stirred. So unapplanded have I never played 
before any public on the earth. 

" The Queen now appeared, leading a little bay 
by the hand, attended by her court ladies, who, bare- 
footed like their mistress, in fantastical toilet, tripped 
into the hdl and with cnrions wonder waited for the 
things that were to happen. 

" The first musical celebrity of Otahelte, Mona. 
Camienx, ehef of the French military chapel, a broad- 
shonldered giant, now appeared and played a piece 
upon the flnta. They said it was a cavatina from 
^moiii, and one might perhaps have recognized it as 
such, but that nnhappMy most of the tones refused 
to come Bt the breath of the corpulent blower, upon 
whose forehead drops of penpiiation stood from 
sheer exertion. The artist had moirover an original 
way, on coming out, of kissing his hand moat rev- 
erentially to the Isdy govemor-ees, a homage, which, 
although a alight to the bare-footed Fomara and her 
yellow ladies, was much mora pardonable than his 
flute-playing, which seemed as if it never would end, 
and in spite of my eloquent signs to him to leave Oft, 
be stili kept on whistling (qmmpnlirte). Already to 
my dismay I saw the yawning Pomare get up from 
her Beat; I saw the aboriginal children of nature, 
whose sense of hearing had been put to so severe a 
proof, desert the ball ; sU my alluring hopes of rav- 
ishing the bareTooted moDaroheaa by my playing, all 
the illusions of oideis. lame and immortality were 
gonel wretched flute-player, to whom all this 
never occarred i Pomare left the hall, without hav- 
ing beard me, driven away by the ungodly fluIisL 

"After tranqoilizing myself as much as possible, 
and after the nnhappy Frenchman had ceased to 
blow, I once more stepped before the public, I sum- 
moned up all my powers, played sentimental t^ve- 
songa and Faganini Witches' variations, but in vain ; 
no sign of being pleased ; the yellow Islanden re- 
mained as cold and ui^sym pathetic as before. 

" Then in my dire extremity, with the unavoidable 
jiatoa befbre my eyes, a bold resolulioa seized me. 
Help me, O legerdemain I I said to myself, and grim- 
ly tore tbe strings from my violin before the eyes of 
the gaping public and played the ' Cnmival' on the 
string alone. That worked i A marmar of sur- 
prise tan through the crowd, and I was soon beset on 
all sides by the yellow tiatnral enthusiasts, wbo at 
every passage, bnt particolarly at tbe flageolet tones, 
buret out into a yell of applause, such at could be 
drawn from no civilised public Always I played 
only the ' Camival,' always I improvised new varia- 
tions, and the mora stupid and baroque these sounded, 
the mora enthusiastically shouted my bare-footed ad- 
mirers, who would not leave tha hall until mj ami 
sank down exhausted to my side. 

"After the concert all Tahiti was in a state of ex- 
citement. All sorts of things were told of the for- 
eign fiddler, wbo bad come acroas so many seas, and 
wbo knew how to pipe npon the wood as well as any 
bird. The rarest frnits and floweis were sent to my 



hotel ; whenever I play, a wondmng crowd v gath- 
ered under my windows, and when I go out, evei; 
body greets and approaches me in the most friendly 
manner; in sborl, lam the hero of Tahiti. And all 
these miracles the ' Carnival' alone has worked I 
Tcrily, the violinists know not how much they bave 
to thank this piece for, whose wonder-working oper- 
ation like a syren aong often inflames the coldest 
public, and whkh t* me has often been the saviag 
ttroke, as it wa* this time. " 

The first one hundred representations of £' £(aA 
d» fiord in Paris have yielded MxianBlEB and 
ScBiBE 33,807 frencs each.— We see it sUted that 
the Italian Opera in Paris dottd its petformancea 
with Verdi's Tronalon. We should think it would 
close any opera. 

Some of the Ocrman critics, among othen Zeli.- 
itEB of tbe BiStta JSr Miaik, have set up tbe stand- 
ard of R[;Bi)TSTEiit and seem to r^ard the joung 
Titan as " another Beethoven just creeping from tbe 
egg." But Z^iPmis and others dismiss his claimBM 
a composer in the most summary manner. If any 
one desires to see and judge from the printed woiki, 
BaBrfliNii in New York has a great variety of them ; 
but yon must have a pair of virtuoso hands at yoni 
command. 

Fbahi ScaoBEiT's Symphony in C hai been ar- 
ranged for two pianns by Klihdworth — Nigeli in 
Zurich publishes a journal called the The Germa* 
OryoBUl. No. I contains a remarkable piece by J. S. 
BAcn, entitled " Little Labyrinth of Harmony," 
which consists of three movements : the firtt {In- 
fm'tu) is the labyrinth proper, full of enharmonic 
modulation; the middle piece (eentmrn) is a chro- 
matic Fughetla ; the list (^Ti'tus] forms the post- 
tude, again In labyrinthine styl*. 



!tusic ^bi[oad. 



RoTAL Italiar Opera,— The seaion opened Apifl 
11th wllh Rossini's It Cbtle Orj/, on opera much ad- 
mired by the Adunmm, wbieh grows melanctioly when 
it oontruts Its deltelons mutio <iritfa that of the new 
reigning Italian sebool. 

How manj- of the pieces may bekme to Signor Roni- 
ni's YtaggkioaJaiamiltmit to be to[d,-7but 



drwnatie tlmcture a 



>( patcbwork,and,its 
like free from weak 



alike free frai 
The IntroducdaD may 
iiBva been rorohown in the Introdnotlons to La Gaiaa 
and Cenerenlata, bat tbe air of tbe Preceptor. No. 3— the 
duet (No. 3) betwixt Connt and Pl^te, and the whole ^- 
nnjs to the Hist act,— have the fraahneas and sparkle of 
SlKDot Rossini's best time, and a Bnith and delicacy 
which his early works dn not exhibit. Farther, the ope- 
ra, rises as It proceeds. When was ever scene mora me- 
lodious, easy and graeeiU then the dnet and ebonu of 
ladies on which the curtain rises for the second act— pass- 
ing off Into tbe itorni, with the sweet ind hoi;, yet hyp- 
ocritical, pilgrims' cbannt heard without, by way of eon- 
traitl The diinkini bontof the enterprising Count and 
his compsnioD!, in their nnns' gear, Is u rafcishly chiv- 
Hlresqoe in Its jovial spirit, as the nlgbt-mnsio for tbe 
cloistered ladies is elegstitly noble. It is not needfbl to 
dwell on the trio (No- 11) a* perfect after Its kind,— that 
being one of the few portions of tbe opera which Is nnl- 
vsnaliy known, and as unlvertally relished. To fallow 
such a work throng, and then to think of what Italian 
music has sunk to since It was written,— to recollect tha 
gronpe of trite notes which must no* past fbr melody,— 
the screams drawn out under pretext of dramalio pas- 
ilan, — and the Myle of Irtstruroentation which ttow fllves 
trumpet a unisonal metody with the npnmn, and ^lots 

- !.-.:— I. ombllna Imu&HsdD by wa 

, ... sad an lilustratton of the " 

liJity of ihingi" as modern Art can fmnlih. 



the ioprniio, i.. _ 

its giumbUna Imu&HsdD by way of 
support, — It to receive as sad an lllustrslton of ' " 
Ubililyi 

Hme. Bono s!np the part of the heroine with great 

brilliancj, and looks u— --'-"- '- '- — '- ■- "-■- 

lady to consider 



It gracefully. Is It vain I 



oskthi 
oareflilly? Aso/fts- 
notaparl; and up to the present thne 
wa have not heard a word from her lips. Mdlle. Marai 
is satiufkctory an the psM) but more to our liking is 
Mme. NAJrmiR-DiDiEE. In the smaller part of Raj^nda. 
The quality of this lady's voice makes her eflbetive in 
concerted music Th«n Sii. Gardoni, as the second 
hand Don Juan wbo nivM Ills name to ths opera. Is well 
fitted for the oharacter, both by bis nriee and by hi* pe- 
" stuff well, he plays agreeably. 



Uigitzed by ViV.^'^^Vlv^ 
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BOSTON, MAT 19, 1855. 

ccmed, TkKBlRLlK.vbDiTU glsdlTncogDiKd onhii 

priiun pallet, wai laakin^ i little thinner prrbipi, but 
in cipltal *aul fmHrration, The luge pbruing *Dd 
the paitionMe vibraU ware welcomed with latiifutliiii 
by Uie regolar opera-goeri, «nd he gare the C in alt m 
a aort otttnpAaru to bis Burotmn repatttion. Hr. 
Co«Tt'« arflheatcu plajed the two OTetturei, eaproiaUr 
the LfOHOra, with evtu more Chan the uaual apiiit, 
decwion, and delicacy. The choms wh« neither in- 
eSectiTe not remarkable. The Pnaonen' cbonu went 
off withont a hand. 

Druut Lanb. — Italian and Oennan opeia for tli« 
million, at ordinary play-honac pricei, and without tha 
sonventional reitrictions of " Ml dreu," wai lo ibc- 
cenfsl at thia theatre lait year, that a new aeaaon wai 
eonunenced on the 18th nlL with the Sotaun^vla.— 
The Ltadtr i»j%: 

The Amina and the Rodolpho wen bx abore tha 
average, and the Elvino wa» at least agreeable. Hme. 
QAsaiEs.whowaaafaioriteatthe ICalianQperainParii 
last winter, ii a Spaniah lady, with a moat Caatillan 
countenance and moat A ndalueian eyebrows md laahea. 
She looka all enerRy and eonfldence, too abort in flgnre 
to be graceful, but itiU engaging and aCtiactiTe. Thia 
ia not exactly the pietureofAmina: andMme.OiBaiBS, 
we may aay at once, haa not the ur of an IngMui, But 
irith a piercing aoprano, flexible and powerful to an ea- 
traordinaty degree, sod attaining unheard-of altitudea 
with perfect nonchalance, ahe sxBg the Comaptr m* 
brUliantly, and with the flnale Ah mnjiuiut "carried 
away" the house. It ia, howercr, la the Buriitre iji 
Smglia, in which sheia announced to sing on Monday, 
that she ia seen andheatd to the beat advantage. Hon- 
aieur OaMIEB haa a clear, powerful, and amooth bari- 
tone voice, whieh he manases with excellent tatte, and 
hia acting ia amart and intelligent. 

Wewere agreeably disappointed st finding the Signoc 
Bnrrnfi nottbo 'tobuat tenor' of thatname.butaTonng 
man, apparently new to the atage, raw and awkward 
in hia geaturea, deatilate of any dbamatic pretcnaiona, 
bat gifted with a awe«t ai^fhcne voice, well tattgbt and 
jadicIoiMly nied. The cboma ia painatsking, and tha 
onheetta>, ably conducted by Hi. 1. H, Tdlli. 

I^ILH&XHOific SocTBTT. — The programme of the 
third concert, under HeiTRtCHAaD'WAaHB&, vaaa* 

Blnlbnla In A, ITo. 1 

Aite,"Taalir*Biaiido,"Kr, Welafhort) 

CoBcaito. Plaoofbrt*, In B Oat, Op. U, Mr. Slopar. 
Aria, «BallarhIi(ld[*AlMfal«dHeoD<lis" Hauaon 

Bodndorir. Ilg«it 

OTtTtBf*,"Bnrjantha *".......... W«b«r, 

MnttoBla la C minor, Ko, G BHIhoven, 

Rault , " Im W»lu(l tmrnerdar" I Ibduna Rndtr*- 1 s„v. 

Aria, '' Ja lob /Uhl'aa ( iorff [fault). . j "J™"" 

Onnart, Ua Dmi jDwaiai ClurebbiL 

The Daily JVnra never beard the aymphoniea go jo 
well, the AiHtiuKum and the ttutieat World never 
heard them go worae. Bat Wagner apart, they all 
agree about Mr. Hloper'a " maaterly" performance of 
that early Concerto of Beethoven ; and moat of them 
about the general excellence of the vocal muiic, par- 
tieularly thathy Mme. Eudendorff, whoae fint piece 
ia aaid to be a mosieal cnrioaity, written by Moiart ftir 
tha Zaabtrjatt, In the atyle of Hie two aira of the 
Queen of the Night, but never aung, because of ita dif- 
flcultiea, which this lady conqaered. The AtAtntami, 
however, aayi " ahe screami." 
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and he ts aapported with doe apirlt and anjoyment by 
MM. Taouapico and ZtuatA. It is lone, we repeat, 
alnoe a aeasoo has opeoad more anapiclonaly for the lov- 
ers of muaio. 

n Omit Off waa twioe repeated, and then came 
(Thnraday, l»th) Che grand exhibition night, when tha 
Emperor and Empnu of France vlalted tha opera In 
atate, and fabnloas somi were paid for aeata. Her Ma- 
jesty had the good tute fbr thia occasion lo command 
FidrSe sa tiie piee^ to be performed; allhongh, aa the 
Ltadtr aays, " the attention of the vast audience was so 
ihaorhed by Hie Imperial and Royal dramatit ptmma, 
tint tha republican Beefhovsh had no ahanoe of a hear- 
ing, even wilhft new prtea^Maaalbr hliftdallo." The 

It ma more than ten yaui alnee an Empeinr had been 
vlail>le In a London theatre; and the audience gazed and 
gascd as though they imagined tbst ench nn even^ would 
not oeenr again for as mnny more, If indeed In our time. 
The theatre looked vronderfhil; gay aiid brilliant la its 
new attire, which, like the shining coat of a bntterfiy. l>, 
we presume, to ha shortly oast aside for another. The 
hangings of wfaila calioo, with bro«da«tlii edges and gold 
ornaments, gave a light and ah^ appounDce to the tioxsa, 
adorned, nareover, with fastoons of flowera from top to 
bottom; aod there wai aa much propriety as elegance in 
tba banners that separated one box fVom another, with 
the initials " V" "N"' " E" '■ A," VBriouily distribntod in 
the midst of otrenlar wreaths— one initial an each ban- 
ner. Tba retiring rooms of the State box. which oom- 
priaad the saloon at the grand entry and a portion of the 
lobby on the grand Her, were arrsnEad with consummate 
taste and prodlga] magniflcence. Vaat rolrrors muitlplted 
ttie eStots of tha statnary, parterres of flowen, richiv 
adonied Aimilare, and endlus lustres which aimoat real- 
ised Hie Ideal of one of the palaces of the Arabian 
Nights. Foramoat among the manifhatatlons of the 
sculptor's art were statuettes of Her M^eaty Queen 
Victoria, tha Empress Eugenie, and the Emperor of the 

Tha iQnsttioas party did not make Ibelr appeannoe 
until after the Knt act of lbs opera was over. The in- 
terval was passed b; the audience— probably the moat 
briinant, If not Um most numerous, ever asMimbled with- 
in tba walls of a tbeati»— lather In a low sustained ban 
or mnnnOT of expectation than in sttention to the per- 
fbrraanca. Aboota quarter to ten Her Msjeaty entered 
the slats bos with Ibe Emperor Lonit Napclaon, mi the 
Empress En|«nle with hia Sural Hightwsa Prince Al- 
bert. Mr. Costa then waving his bAton, ParUrnt pour 
b BgrU wu Btmck np, and the acelaniatlona of the audi- 
ancB were grsobusly reapoadeA !• by repeated obeis- 
anees. The French naClanal air was succeeded by our 
ovn anthem, in which Mme. Boaio aang the first verm, 
and all the company of the Boyal Italian Open, except 
those engaged in the perfinwaiMM of Flddu>, took part. 
The cttieMe conSal thoa barmoniooaiy established, the 
cbeere and acclamations were renewed, until the iliuitri- 
oiM party resoraed their seats, and Ibe Lteaera overtnra, 
magnificent]; played bj the orchestra, obtained at least 
some degree or eoncideration fbr the ma^iicof Beetho- 
ven. AltsT the second and third aetsof the open, which 
were listened to with Comparatire attention, and bad a 
far belter chance of being appreciated than the first, the 
curtain rose, and tbe stage presented an nnnnual specta- 
cle. Behind the principal perfarmera and the cboraa 
were revealed a dense mass of ladiea and gentlemen in 



full dress, who, sooner than not be present on .__ __ 

caalon, bad pnrehased the privilege of standing before 
the botll^ta during tbe performance d tha national 
anthem and Pmtanlpowla Sgrii. 

Of the principal petformen moat of ths ccUloi inaeiiiQ 
then judgment; bat the Zeodsr laya : 

UUe. Jbkity Nn comes to us recommended hy a 
cDusidenble reputation in Germany, and by the name 
of JasNT, which ever aince the daya of the Lind has 
posseased a aingnlar bseination fbr the Britiah pvbUo. 
Mile. Nbt nuule her dtbsU under circutoatances most 
trying, but abe appeared nothing daunted, and from 
first to last performed with ease and sclf-posseaston, 
linping and acting with a perfect maatery of her * ~ 

. ..rallthaivilliant''dis° 

gladly forego !) of cxpei 



I "it! 



lies, and a perfect control over her emotiona, in tbe 

•.e of all thalTirilliarit distraction. Mile, Nar appar- 

enjoya the advantage (which so many would 

_ / forego!) of experience and maturity ia her ait. 

Powerfully constructed, and with adecidcd capacity for 
boots, irith a fair complexion and a very German 
countenance, she ireare a frank and pleasing aapest. 
Her voice, a tboroagbly-traincd and strong mssai to- 
prano, ia round and rich in tbe medium notes ; rather 
rough, it appeared to ua, in tbe lower ; and rather flat 
in the higher part of the reglater. She aang the long 
and difficult letna with austnined dignity and a finely- 



intonatlon that never failed. We tmsi i 
thatHlle.JBNiTTNiT, thoughnota JoANi 
fa a real acquisition to the theatre. Fob 
roughly at home, and always sntcJTU, in the part of 
the bio]]' bat kindly gaoler ; and Taoliapico Is always 
tha flnlsbed artist. Dn Thursday, however, he once or 
twice speared alittle absent, and aang beside the uota. 
It mnet be confessed that tbe music aacribed to nzarro 
Is almost as uogratetnl as the part, and seldom repays 
the most correct singing, so br as tha audience ia oon- 



gmtjjht'n Jou!inaI of Pusk. 
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IIqucbI dubs asd FErties. 
The unonnt of musical taste in a cammanitj' 
le not necessarily to be measured by the audiences 
it fumiahea in any given season to oratorios, 
operas and conceKs, good, bad, or indiBerent. 
The concert-giving experience in Boaton this 
past winter hu been somewhat discouraging to 
the mosiciani and societiea, and, contrasted irith 
the seemingly unbounded ^petite for classical 
perfonnancea id preceding winters, has even 
caosed the qacstion to be mooted, whether the 
perhaps too mnch boasted musical taste of our 
good city CAD have retrograded ? whether it may 
not have been not a real taste, bnt only a sham, 
a faduon of the hour, a superGcial, feverish, cqq. 
tagions Bicitement, of which the only woQ^^r 



was that it died oat no sooner ? These are rea- 
sonable enough questions at any time. Taste in 
the public at large, anywhere and in any age, b 
subject to it! variations, is liable to be'cormpted, 
sensualized, demoralized, in short to retrograde : 
— wituen even Vienna, the city of Mozart, 
Haydn, Beethoven, Hummel, Schubert, overrun 
even in the life-time ot Beethoven by the taking 
fiuhions of Italian opera and dance orchestns, 
and chiefly given up to theqi to this day. And 
there is alwayt itrgo aUowanoe to be made for 
bshion, imitation, and all kinds of ftctitioos in- 
fluences in the eagerness with which people flock 
to so-called clanical concerts. Bnt in our own 
experience this season we see nothing really dis- 
couraging. If the concert audiences have fallen 
off, it does not aSect onr conviction, we may say 
oar tnowUdge o( the Gict, that tbe number of 
persons in and about this city who enyoj and love 
the Bymphoniei and other great works of the 
masters, and who make them a matter of thought 
tmd study, a part of the earnest cnltnre and de- 
votion of thdr lives, has been very large for 
years past, aod is much larger at this moment 
than it has ever been before. 

Should several successive years pass williont 
good and fireqnent public performances of such 
mnsc, it would alter the case ; for the love of 
beauty must be continually reanimated hj the 
insjuring presence of beauty ; bnt we have not 
yet begun to feel the drought to any very dama- 
ging extent ; or, if we do not feel it, it is so &r 
an evidence that the desire is yet alive within ns ; 
that the ' hartstill panteth after the water-bra<^;' 
and meanwhile there are other encoura^ng signs 
of mnncal life, devotion and improving taste 
among us, which are perhaps even more worthy 
to be counted gain, than any. briilMilt measims 
of OUT concert halts which we have seen or hope 
to see. Think of the demand for mtisic-tcachers, 
and of teachf rs who have the spirit of Art in 
them. Think of " the panofbrte in every house," 
and of the enorntoug manufacture and sale of 
these and other musical instnuaenls. Think how 
many accomplished amateur players and mngers, 
of both sexes, now add an artistic grace to all our 
cultivated circles of society, lliink what shop- 
fulls of murac at« printed and circulated in our 
land, and, if the greater mass of it be trash, yet 
how large is the proportion of really cLismcal, 
enduring works, such as the Sonatas of Beet- 
hoven, Haydn, and Mozart, the best oratorios 
and Classes, tbe Songs, irithout Words and with 
words, of Mendelssohn, Schubert, Sk., the 
fitvorite operas, the eoUocfions of organ music, 
&e. Think how wide a sale the solid publications 
of the house of Novello in London arc acquiring 
in this country ; how many persons, even in the 
humbler walks of lifr, have their own copies of 
the " Messiah," the " Creation," the " Elrjah" and 
" St, Paul," and can lend a voice not ineffectually 
in the performance of these noble worka. 

But we have been unvrittingly betrayed into 
thia long introduction in nndertaking to call at- 
tention nmply to one manifestation of the pro- 
gress of musical taste among us, in spite of the 
BDCtnations of the concert bnnness. We alhde 
to the improvement both in quantity and qnality 
of private musical entertainments. It tnay al- 
most be B^d that there has been more of really 
good music, well perfenned, in private booses 
here this winter, than there has been in puUic, — 
\ excepting of coiirse oratoriM and orchestras. 
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Many & time, in the deartb of freab or interesting 
public thentea for musical report or criticiuiL, 
b»ve ite niahed it were allowable to tell of the 
chcnce Bocial feasta of music which we have en- 
joyed in priTBte, and to a \Mrg/e extent from ama- 
teur performers. These may be regarded at in 
Kme sense the most legitimate and best fruits of 
the ins{Hriiig concerts to which oar young mume- 
lovere have been so fVeely exposed for several 
yean past They pjMve how genuine and deep 
has been the efficacy of so much good music 
heard in pnblic. They prove that it has not 
been listened to in vain ; that it has not left the 
listener content with passively enjoying, but hss 
stimulated him in his turn to Kone sort of musical 
activity. For the re-«ssuisnce of the desponding, 
and the confounding of the alway»-will-be skep- 
tical we may recount in general, without viola- 
tion of the rights d* privacy, what has been going 
on in lliis way. 

Pint, we have qlready alluded to the Seniles 
of Italian vocal music, given by onr excellent 
teacben Sig. Corblli and Sig. Bbkdelari, in 
which their pupils executed the most difficult 
operatic pieces in a style that would do credit to 
eminent profesnonal artists. These occasions, 
with the preparation for them, and the stimulus 
they give, naturally imply not a little of such 
practice going on in larger or smaller drcles in 
many private houses. 

Next, as the mott interesting and significant of 
all, perhaps, we may mention the various Clubs of 
amateur muacians, who meet periodically in one 
another's houses for the practice of certmn kinds 
cf music. Some of these have occasionally al- 
lowed a room-fidl of their friends to enjoy the 
fruits of their social study, and it has caused not a 
little pleasure -and surprise to find how much of 
the htgheit and chcucest kind of music has fbnned 
the material of tins club practice, how thoroughly 
and conscientiously the mu^c has been learned, 
and what an artistic and reGning element it con- 
tributes to the ordinary social resources and 
amusements. In one of these clubs, composed of 
a dozen of our finest amateur voices, spending an 
evening weekly under the most severe and yet 
inspiring driH of a thorough German artist, it has 
been our privilege this winter to become acquaint- 
ed with much fine German music never yet heard 
in our concerts. We can recall such cranpositions 
as the entire Lauda Sirm and the Fsalm : Ai the 
karl pant*, of Mendelssohn; all the "Mid- 
summer Night's Dream" music, many Giui^part 
songs, &C., by the same ; several motets by Bach ; 
a Psalm for four soprani by Franz Scbdbebt; 
portions of ScHrMAMN'e " Paradise and the 
Peri"; an exceedingly beaatiful Kyrie, and a 
Psalm by Roberi Franz, in the most pure, re- 
ligious style. These were learned and sung irith 
iwe perfection (fbr tieie parts) and, irith a mas- 
terly pianoforte accompaniment, produced a sen- 
sation BO unique and pure and fr^, that all felt 
th^ standard and ideal of true Art from that 
moment raised. Another Club, similarly conk- 
posed, to which we have been a frequent listener, 
a model in its way for loug-cimtinuing fidelity, has 
been more exclusively devoted to the practice of 
Manes, a form of music which is as convenient for 
to&al pnctice, and as fiwdnating, as it is intrinsi- 
cally good and elevating. During the winter we 
have heard in this way the Mass in C, by Beet- 
eoTiK, that in D by Cserubini, and the ii«- 
quian (rf MozABT, not to spe«k of more fiuniliar 



and easy Masses which have been from time to 
time revived. All these have been so thoroughly 
learned, as to convey to listening friends quite a 
conception of the mumc, so fkr as it is possible 
without orchestral accompaniment, large chimiB, 
and the local charm of the cathedral. By way 
of dessert alWr solid practice, it has not been nn- 
ctHnmon in both of these Clubs to hear some of 
the exquinte songs of Scbobbrt, Msnpelb- 
BOHN or Franz, a Sonata of Bbbtboven, or a 
four-hand performance of one of the fine Sym- 
phonies, in which we have amateurs who can bear 
thdr part with the profesrional artists. 

Clubs fbr Mas9 singing are not confined to 
Boston. In Salem, Lowell, Lawrence, Cam- 
bridge, Brooklinc, and other neighboring towns, 
there are or have been such, creating not a small 
demand for the cheap and convenient Novello 
editions of these works. — There is also a Club 
for the practice of Italian opera music under the 
direction of one of our most accomplished jnaeitri 
di canto : and it speaks well for the diapodtion to 
shun musical intolerance and one-sided taste, that 
both German and Italian Clubs are in not a few 
instances composed of the same members, striving 
to do full justice to each kind of music. These 
are some of the musscal Clubs which occur to us, 
and doubtless there are many more, of many 
kinds, among the amateurs of Boston and vi- 

So much fbr Clubs. Another sign of progress 
is the frequency of late of classical musical par- 
ties in the houses of our wealthier ama- 
teurs, who engage the Mendelssohn Quintette 
CInb, and other artists, to entertain their guests 
of an evening with choice prt^nmunes of string 
quartets, piano trioe, sonatas, comporations of 
Chopin, songs of Franz and Mendelssohn and 
Schubert and Mozart Really the choicest 
foaaCs of clas^cal chamber muuc have been 
heard in this way, and the stimulus they give to 
musical taste, if less wide 'in circumference, is 
perhaps deeper and truer in quality and as tar- 
reaching in the end, than that that usually pro- 
ceeds from concerts. Among the many pro- 
grammes of such occasions we may cite the fol- 
lowing, for a sample, and let this end our 
lambliug talk for this time, hoping that we have 
shown some reason for the belief that musical 
taste has not after all been dying out among us. 

TrkHB B fl.t, op. 11, BMihoTtn. 

Arta, "B«ndl>[icmM>i] 11(110," Hudel, 






. I fbr PSkaq,.... 






Hew Hiuie. 

Our table groans with the piles of newly pnbliBhed 
pieces or collections of music, reprnti of entEre 
works, manuals, methods, scientific text-booki, ta., 
which have been accumnlaling duriiif; ihe month past, 
uid for which the publishers collectively and singly 
have onr thanks. It is impossible publicly to notice, 
or even to read ihrouR;h them all as fast as they come 
along; and many of them, it must be confessed, aie 
scarcely worth the notice and And tlteir publics chief- 
ly through the absence of such features as may tie 
supposed to interest the readers of an Art journal. 
Bet many also are of various degrees of exccLence 
and real value, sndi as it is well that the right- 
minded student or amateur should know of. We do 
what we can to-day to reduce the pile of the unno- 
ticed, meaning to make repeated onslaughts on the 
same imtil it shall all be disposed of. 



Foremost as ever, and moat abounding in fwe can 
often say) good works, comes tlist in de&tigable pub- 
lisher, Olives Ditsoh, from whose many and mnl- 
tifariou) tendings we for the present single out the 
following: 

I. A New and Om^Jefe EdiHtm of tU Favariit 
Souji, Dueti and J'riei o/" Mozart. This is are- 
print of a Ijondon serial, consisting of some thirty 
or forty choice scleciions from Mozart's operas and 
occasional songs, with the orijcinsl Italian or German 
words and a new English version, the whole arrang- 
ed from the scores and adapted to the English by S- 
S. WssuT, Mns Doc. The list inclu'les all the 
heat things, for one, two or three voices, fiom Xe 
NoBt di Fit/aro. Don GioBonm, ZtubrrflBte, Idonimee, 
and La Clanaua di Tito, besides half a doien of hU 
simple little songs, like " Come, Lovely May," " For- 
get me not," &e. Among those already issued 
(which may tie had singly) are the daet: La d da- 
reni from LkM Gtooanai ; the baritone buffo long : 
Nan piu andnii, from the Figaro; and the duet : ChaU, 
perchi fitmra, tmta the tame. The music itself rs- 
qnites no [ecoTumenda^on ; every singer of course 
wants to have these pieces, when he can have them 
in correct, elegant and cheap copies, such as these 

a. Tlie Earpe/Itidg (Lira d Italia). Another 
serial Collsction of Vocal Extracts, from the popu- 
lar Italian operas, with Italian and English words. 
These are pieces to which the operatic amateur 
would make constant reference, if he had them by 
him, and here he has them in convenient and « 
tractive form. Those already received are: I. t) 
great Quintet, Cii mi frtna, from Lucia ; S. Ticmo 
a dii I'adora, quartet from H Giurannlo; 3. the 
tiio; Ah yuaitiitiitita,tti>m Noma; 4, Quol tWuBo, tr 
from I Lembardi; S. Di toati rtgi, the rich and 
stalely quartet from the first scene of Semtaaide; 
S. E rimatlo la intpittrato {" Like a statue wjthoui 
motion"), the humorsta* and exceedingly elT^CIive 
quartet from Don Paiqmk. There are many more 
in prospect. 

3. L' Art da Chant appUqvi an Piano, ftjr Tnai;. 
BEso. We have before spoken of die principal 
numbers of this very Bseful series of fntntaijilient of 
vocal pieces [from Moiart, Beethoven, Pergolese, 
Stradella, Rouini, Bellini, and others) for the piano, 
after the peculiar manner of Thalberg, who makes 
the voice-parts, solo or concerted, tin^ upon the In- 
snuments, with accompaniments above and below; 
the voice-part or melody being engimved in larger 
characters than the rest, to indicate that it is li 
thrown forward distinctly and prominently in the 
execution. We have now Nos. S and 9 of the series. 
These are a beautiful LarghMo ballad from Wibbb'b 
Pndoia, and the chorus of Conspirators from Mbt- 
EBBBBa's II Crodato. A song from ScRunEBT's 
MSnerin serit^s, the Duet from Der FrtyickSlz, and 
Mozabt's II mio tnoro are the remaining snhjecls. 
All the subjects are interesting, and the transcrip- 
tions faithful and effective, so that they afford capi- 
tal practice in the art of illustrating a melody, with 
great richness of accompaniment, through 6m me- 
dium of one pair of hands. The edldon is one of 
(ho most elegant ipecimens of music engraving , 
which we hare seen. The separate numbers cost 75 
cents each, but the whole series of twelve, bound, is { 
marked JS.OO. 

Natbah Richabdsoh fMusical Exchange), pub- 
lishes among other things the fallowing : 

1. Mauid de Mozabi, arranged for piano by 
BcHULBorv. This is that graceful and perfsct little 
Minuet and 'trio, from the E flat Symphony, which 
wassocbarminglf played by Mr. Sattbb. It proves 
that i/ood music may become extremely popular. 

3. As* Maria, ballad by Robbbt Fbahe. Those 
who remember Otto Dbebbl'b concerts and Hiss 
Lbbnakk'i ^nging, fend who can fbrget themt) . 
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wtll «ag«rly poMeu IhemMlvM of s copj of thla 
loftj, para and lovolj melody, which 'u not difflcnit, 
« far >■ mere «xeentioti ia eoaeerned. The English 
words m iingabie, and ft prettj don trnnilatioa of 
tb« QermaD of Qbibbl, which ia also giTsn. 

S. On fh Sta ; ballad by Fba<>z Schdbibt, Gei^ 
man and Gngliah worda. Charaeteriitic, wild and 
'fiudnatl <g. 

>. Tic Migwm Song, by Fkahz Sceubsht. This 
ia tin sad little long in " Wilhelm MeBter": iVitr 
wnJie iSeJauuiAi taint, ^., seated by Schubert in 
Tery mnch the aame manner in which BeelboTcn hai 
ted It in ona or two of hia fbor tettlnga of the 
•ante ; only Schubert derelopi the dmple and ipd 
in to greater length. 

. Sixty-Six Interlada m Ae mMt tuuul Major 
Keyi fir the Oryan, &ra[Mne or Btdodam, by J. 
BiLTOH Jdkbs. These are short strains, only a 
Una each in length, and all euentially of the lame 
character of expression, which is solid and church- 
tike. They an in tme oigan style, the fonr parts of 
ttie harmony baring each iti IndiTidnal mOTcment, 
and therefoni good to put Into the hands of yonng 
playen at chnrch organs, whom it is seldom «afb (D 
leave to the inspiration* of their own — fingers. But 
why aS in the major key t And why only two va- 
cs of measnre, the common, and the three-fonr? 
is this little book bnt the beginning of ■ series ? 



CONCERTS. 

Uixa. QiBBiKLLB Hm Lahottb's fonrth and 
last concert took place at Cbkkenng'i, on Thursday 
evening. A lai^ and highly rwpectable audience, 
ioclndiug many of the truest moBc-Iovcrs, were high- 
ly tatlsfled with the execution of the programme, 
which was dioiee and elassicaL For her own part, 
sb« had selected three very formidable compositions, 
a Trio, a Concerto and a Fogne. The well-known 
Trio by Ubhdvusobn, in D minor, was a large 
undertaking for a yonng lady, and we could only be 
astonished at the power and tKtMolj and firmness 
with which she went Ihiooch it, showing that she had 
studied caiefally the character of its nervous Alle- 
, its tranqnil and religions Andante, its light and 
sparkling Scheno, and iM impassioned Finale, — 
although the latter we thoaght taken hardly fast 
enough ; and one missed a ceitain vitalising and 
poetic something in the whole. Uore caution in the 
use of the pedals would obriata the blur felt in some 
passages. Yet the execution was highly creditable 
and showed progress. The Fugne of Bach, in A 
lOr, one of those Borid, deliote arabesques, was 
smoothly played, but rather lifelessly. The Qmetrt- 
Stack of Wbbbs seemed a leas anxions performance, 
CMue out with a freedom, grace and brilliancy 
; were qnile effective. It was mnch her happiest 
eSbrt. The Cmoert-Slikk had a Rne septet accom- 
paniment, by the Messrs. Fkies, Meisel, Eichleb, 
(atripgs), and Esbbb (flute), Rtak, (clarionet), and 
DaRiBAi (oboe). The brother* Fries did well their 

I part in the Trio. 

Thb Mbhdblmohk QniHTETTB Club contiib- 
nicd an Andante from Hatdh's Quartet in D, and 

I Qniniet arrangements of two piano pieces: *ii. 
BKKTHorBH's Aodoata Faeori and one of the Liedo' 
ohne Wiiri: Hrs- Wektwostb sang with her usual 
parity and sweetness a Latin hymn (Ecce Pants) by 
Chbrobiki, a Mocart-like lort of melody, not un- 
like the same composer's Atv Maria, and HtTim's 

I charming canzonet: "Hy mother bids me bind her 



The COBCSRT by the Ftxb and Habbibov 
troupe on Wednesday night of last week was a good 

I old-fashioned English concert, and gave such plea- 
lure that nearly every piece was called for twice 
and eren thrice. This was the case with each of 

I the Glees, which led to quite a series of ihem; and 



they were nicely sung, save that the anarcompanied 
voices did not fall into quite perfect tune the fitst 
time. Miss Louisa Pike's singing of "Cease your 
Funning," with variations, and of Beneijict's 
"Sky-I^rk," was in her most admirable style, and 
slie fed the appetite of the delighted audience with 
some charming ballads, accompanying herself Her 
also sang a ballad very sweellv. Mr. Hokn- 



comic hnmor. Tbe programme was exceedingly 
long, and everything had to be repeated, even to one 
of those everlasting sentimental ditties of the Balfe 
order, by Mr. Bokkani, whom a portion of the an- 
dience wuid compel to "sing timt (tedious) song 
again." Mr. Harbiboh was perhaps more fre- 
quently in tune than usual. 

The Farewell Conrvrt, Saturday afternoon, was 
equally successful. So perfect a singer as Miss 
IiODisA Fire will always be welcomed back to 
Boston. 

Mb. Sattbk had a crowded end delisted audi- 
ence, of some 30O penons, at his piano concert at 
the Norfolk Hoase, last week, and proposes soon to 
gite another. 

Itauak Opera.— The mere announcement of Roa- 
siBi'a " V^llsm Tell, " hli greatest open, at the Boston 
Thsatre, on Monday evening, will be anongh to call out 
io-loven. It is a rare chSDce, and a brief one. 



allot 



Uannwhlla Opera in New Yark Feems la a hopeless 
snsri of disagrsement*. The Laokanoe end Uirate 
(nmpe coalesced with the Academy, and sang there but 
one night, befora Ibere was a general fitlllng oaL What 
becomee of the new troope we do not leami the Acade- 
my Ueloaed egalnit themj they have loat the chance of 
Niblo'a, and tbe Academy party also pre-oecaiiy our Bea- 
ton Theatre. W* shall have nothing to oompUn <a. 



Clabsicai. Tkio Conckbt. The fourth and lost 
ooncert of those very able artists, Hesar*. aaBTHEX, 
Hacsb and Junonici^bl, wilt take place in the beaa- 
tifnl lalaon ot Measra. Hallet and Datis, this even- 
ing. ThoBS who go will hear mnch admirals moaio 
played by very skill jl hands. 



Hiss Eijse Hbnbleb- — The pspers have already sn- 
nonoced Iba probable retnm of our yonng prima donna 
to America. Her father's continued illness has mads It 
Impossible for her to continne in Europe wittaonl hi* pto- 
lecMon and under the constant anxiety which his condi- 
tio brought upon her. She ia endeavoring to bring him 
borne, and at last accounts hsd arrived in Paris after a 
painful jonmay- We may expect to'welooim her in 
BoctoD before many weeks. 




Oalld, Oca. T. 



CABX GARTNER, Tialinitt, ' 
CARL H ATTSE . Piaolat, and 

H. JUHQNICEEL, Vialoncelliit, 

FOTTBTH S1TBB0BIFTIOIT OOHOEBT 
This (Saturday) Evening, May 18, 



[. XCKHAHDT, U, RICIILBB, W. FEEKZEL and 
W. BTEIN. 

Ih, Ibr plinp end ftrlDia, — a 



O-Ttekiu 60 mbu.. . . 



>iDin«i>« It T>£ o'cloek. 



F. F. MULLER, 



BOSTOI THEiTR£r::ITALUI OFEBA. 

THB HuiHtn hu lbs hoDor at maeaantaf that hi hH 
«tiLR*d Into an artvDpDi4Dt wtih tbvCunDiltUvof Wan- 
■ffmsnt rpf the Aesdamv of Unirto of New T^rk, for Iba ^psr- 
SUM tic ■ fk* slchla ooij of Ih^r 

TAMSB ITALIAjr OPSU OOKPAHT. 

M that or tbi Aadamj, la- 



idlni & a 



^Oporai 



iH Huan will bo opnwd on UOHDAT EVSNINO, Ha; Hat, 

■ban Ibr tb* tn ttnalB Boalon, Baalnfa li^ifami tt 
WII.LIAM TELl- 



CBARACTKRA. 

Hatllda, thiitatwof Oeaaln Blpiam SuftuoiM 

OMilcr, On Amtrtan Oonmnr Vgnar Roen 

BodolfO, CapulD of hit aniKla M«ior4nia[a 

|G-b>.) 

■diil(*,<ha«ia(rfT>ll Stgnm Avofadn 

AltKrt, bar arm Slxnora Bfltnoo-lUrrtaek 

Anialdo.hi lov* irUh Msinda J 8wIh patriot* I Sbnor Boleliml 

Wsllrrronl ) ( Mcaai Oolritl 

Lmthalde ...Bwkv tTroue 

MtkitaUial,lb*tUlMF«rAnu>lda BIpiOT Malln 

AFlahan n a n StgDorBnltlK 

IB the anne oftba 0pm wtll tie clnB 
A Gnnd Pai MiUulin, by tb« nlira <»nH da Ballst. 

MbAaI IMraetor and Oondnotar HAS HARETZBK 

Bbifs tUaapr Aiusi Dsium. 

Tl» prlnia of admljidoD will ba •!.» and tl. aceordlsf la 
twatkni, tIb: Pariuet, Balconj, and rront ran In I^nnat 
CiRl>, and FIni Clmtt, «1.S0 ; baUioa of ParqnM and Ant 
Orel*, and (h« wlwl* of Ihi S«ond Clrcta. tl. Wlih tub 
one of (bo aboTo tlcheta a cbvck Till b« given Ibr a isaaiial 

AmphUbsatro, fiOcenM. 

Ttw TIrkM OSai «i11 ba npanad at the Usile Stan nT B. B. 
Wid«, 197 WBabington attM. Tkkati miv IIIuwIm bo pni- 
of tha TbaatTE do tlii atwiing of ths 

-tTXo-clotk. 

THE AMERICAN BARP: 

A TOUSOtioK Of Kiw iiiD oaionui 

CHURCH MTJSIC. 

BT OEARI.es ZEUTTEB. 

TSB above arellni nrk baa bHo the buti of > majority 
of Ibr populu- HlliKtioDi of SKrfd Kwdo Ibc the lait 
doxn ordrtMn jtara; and thou^b nvailj sqawttf of neaa- 
buiT bai eUpvit rinra Iri flrat Iwna, lb jat retelu en aeQuaa- 
tV«*d lu^rkirity ov*r all tlmllv vorbi, and 1< HBHmad by 

ama. It tau bHBfori aumberDfjeanoDtof print. Coplea 
toDld balwllh unudlfflcnlrjbFobulDsd; ind tha valoi tn 
whloli >bt hwtn befunnd mra bald, togaUiac wltb thautui 
uoiluaf thawnik, rapHlMlljAllndad to bf the beat JndM nf 
Cbunb Hoidii, Indand tba nndanlfaad to pnbllab it, and tha 
pDblla cnn now be anpplM at the followln( ra» : 

filD»la coplM 7S 

Pai davB trOO 

OUVEK BTISOir, lU Waahingtun Bt. 

BD. AIiIiBS dMlna a iltiullon u Onaniil 1b aonie 
. cbDieb Ib BoaCnn. Addrm Bai 188, llWwtac, Hua. 



OTTO DBESEXi 

etioo on the plena, and 



ikiUOpa 



Nellr Clyde, 

AHIff BTBIOPIAN HRLODr, §alD sBd Chonu, Air the 
PlaaD-Foru. Bj Bd. P. HmoiiiniiH. It eta. naL 
Publbhsd by KETEB & TKETBAB, BcrrALO, N. T. 

JOHN SBWABD WRIGHT, 

pianist, Organist inlt jBlrttlat of f&vgit 

AT TBB MUSIC HALL, (Riv. TatoDOKi PAa»a<B SoetanJ 
aiVSS INSTRUCTIOK ON THE PIANO. 

Betldasee, 18 Avery Btrset. 

JUST PUBLieHED, 
I^VIiLT CLTDB, Ethloplas Malodi, br Ka. P. 

il Horcnwsoa Keta.nat. 

JACK AND PEDOT POI.RA. bvHiaiog SCetanM. 

BBitTHA-KEDOWA, brHaaioa, , Kett.Bet. 

MBTXR A TRBTBAB, ecriTALO, N. T. 

1L TROTATORX. ..." BtrUa la Tampn," VbbBI. 
JuBt pabllahad. GBOBOE P. REED k CO. 

1L TEOTATORE. . . ." I>Herto ™:ia Tarm," TaaaL 
Joit pnbllahtd. OBOROK P. KBn> k 00. 

1L TIU)VATOBB...."Ahii beneileJ' TiaaL 
Juat paMiabed. OEOIiai P. BBBD t 00. 

ILTBOVATOM. ..."TMaaUNottB," Vibbi. 
JQW pnbUahad. OBOKOB P. B1P> k CO- 

IL TROTATORB. . . .•• D'Aunr anl' alll roa^," Tsam. 
Just pnbliehed. OBOUas p. ttBRD ft 00. 
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MASON & HAMLIN. 

rrUK Utcptlon of tfaa niulul psUle li tnilUd W tb* MO))' 
X Impnnd MODEL MELODBO^IS i»ila bj ui. Wc bclten 
Iban to b* ■murpiiiiiia, ta ill Um hhoIU fatalt rattlnlnc 
to ■ tood InttnustDC, hvkWIj Id ngat la 
BqnsUtr, Power, Bweetneaa of Tons, Prompt- 

aew of Aouon wad Style of nnlsh. 
Oar prltM ni7 from HO to tlTB, Ksiirllci W Ifaa An lail 
HiuH, Wm. B. Bkadichi, 0»ui >. Root, h. B. SnnHiu, 

(ij^*] DiDxIdwu, bt'Im (KB U «n nufroonM. 

BT'I^ Dplnlruiiaf Uh ibim ivBllinMii glnibtB ■ dacMtd 
pnAnon to lU sUiai IktadioBs. 
Binn uHi. I MAflOR A HAMLIN, 

UMiura aiMUM. I amAtUf m. (ur. if Oartti.) BDUim, lb. 

OetaS flu IMiHU/lnfMarofthtJilL) 

SCHARFENBERG & LUIS, 
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(OoDclnlad ftoei lut mek.} 

Bow deeply, moet noUe muter, hftTe tliy g^o- 
riom KaiHv-Forte canpodtions impressed tbem- 
Klvee npon mj mind I How shallow and in^gnifi- 
cant does everjiliiDg now appear to me, that does 
not belong to diee, to die genial Mozabt, or Ibe 
migfatj genius, Sebabtiak Baoh 1 — With wl»t 
delight did I receive thf Beventieth opta, those 
two glorious Trioa — for I knew Tetj well that 
after s short dme of practice, I sboiild have them 
rendered to perfectioD. And this bapfnoesa has 
indeed been mine this erening, so diat now, like 
one who, strolling about in tiie labyrinthine padis, 
lined with all kinds of rare trees, strange jjants, 
and exquisite flowers, of a tantastic park, becomea 
tuora and more eotao^^ed in them, I cannot find 
wj way out of tbe wondrous turns and compU- 
caticms of thy Trios. The Wely syren-voices 
of those pass^ee, resplendent in gay Tarietf, 
draw me in deeper and deeper. 

I have ever been of the opiniMi that the piano- 
forte is much more useful ia Harmony than in 
Melody. The moat delicate expreamon of which 
this mstranieDt is capable does not g^ve to melody 
the energetic Me, with its thousands of shadings, 
which the bow of the violinist, the breath d* the 
wind-instrument player is able to call forth. The 
performer cvmbals in vain with the insimnount- 
able difficult presented to him by a mechanism, 
which causes the strings to vibrate and resound 
by a blow. On the other hand there is no insbu- 
ment (with the exception c£ the harp, which it, 
however, much atan limited,) that, like the 
piano, takes in at once the whole realm of har- 
mony, and displays its treasures to the connoiB- 
tenr in the most woodrooa Ibnns and sl^ei. 



When the imagination of a composer has s^ed 
npon an entiro tone-picture, with rich groups, 
brilliant %hta, and deep shadows, he can call it 
into life at his piano, «o that it comes forth, in 
gay and daziling colore, from the inner world. 
A tuU aeore, the troe magic-book of music, which 
conceals beneath Its signs and Sguree, all the 
wonders of tone art, the myslerioos chorus of the 
most manifold instrument^ receives life under 
the hands of a master pianist, and a composition 
thus {^yed, correctly and in all its parts, frmn 
^B score, may be compared to a finely exe- 
cuted engraving from a large painting. The 
piano is therefore peculiarly adapted for impro- 
vising, Sai playing from the score, fiir ringle 
chords, for solo-Sonatas, etc., as also for Trios, 
Quartets, Quintets, etc., where the usual string- 
instruments join in, and which certainly belong 
to the order of piano compositionB, because, if 
they are correctly composed, that is, truly in 
fiior, five or more parts, eveiytbing de- 
poids on the harmonic working up, which of 
itself esclndes the display of single -nstroments 
in brilliant paseagee. 

I have a real avendon agunst all Concertos for 
the piano. (Those of Moxart and Beethoven 
are not so much Concertos, as Symphonies, with 
piano eUigalo.') They are intended to display 
the virtuosity of the solo^player in brilliant pes- 
tagee and in expressive melody; bit the best 
performer on the finest instrument s^ves in vtia 
for what the violinist, ftn- instance, attains vrith 
but litde difficulty. 

Each Solo sounds stiff and tame after the full 
tuUt of the violins and wind iBstraments, and we 
admire the execution, the flexilnlity of finger, 
without receiving any impression npon oar heart 
and mind. 

How adminbly has the master concaved the 
peculiar spirit of tins instrument (the piano) and 
provided for it in the most aiq>ropriate manner I 

A simple, but fruitful melodic theme, which 
is capable of the most various contrapuntal invo- 
IntioDt, abridgements, etc., lies at the fiiundation 
of eveiy movement; all the other motives and 
figures bear a close relation to the main theme, 
so that all the instrumeols are brought into re- 
quintion to cunbine and arrange the whole to 
the highest degree of unity. This is the stmc- 
tare of the whole ; but, in (Us skUAil edifice, the 
loveliest fnctures intermingle in restless flight, in 
which joy and pain, sadness and bliss, appear be- 
side and irilhin each other. Wieid forms jcnn in 
an ury dance, now fading away to a mere point 
of light, then disperriog in brilEant and dazzling 
lays, and chamng aqd pursuing each otlier in di- 
vers groups; and in the midst of diig un- 
locked spirit -world the soul listen*, enrap- 



tured, to the unknown language, and compre- 
hends all the most secret longing and presenti- 
meuts with which it has been seized. 

That composer alone has reaUy penetrated 
into the mysteries of Hannony, who, by it, can 
impress the soul of man ; to him the numerical 
proportions, which to the grammarian whhool 
genina are mere lifeless, uninteresting arithmetical 
calculations, are magic formulas, by means of 
which he conjures up an enchanted world. 

Notwithstanding the geniality which per- 
vades particularly the first Trio, not even ex- 
cepting the moumfid Largo, the genius of Beetr 
hoven still remains at all timte serioos and sol- 
emn. It seems as if the master were erf* apsaoa 
that deep, mysterious subjects, even when the 
mind, closely familiar with them, experiences a 
joyous and cheerful elevation, should never be 
spoken of in common-place, but only in gloriont, 
exalted words; the dance-munc of the priests of 
lids can be nothing but a hymn of lofty jubilee. 

Instromental munc, where it is intended to in-' 
fiuence only through itself, as Mu'U-, and not to 
serve, perhaps, for a peculiar dnuhBtic purpose, 
must avoid every thing trivid and jocose, all 
flippant lom. A deep nature se^ for the 
presentiments of joy which, more beautiful and 
glorious than here in this narrow world, have 
crane to us from an unknown land, and wakened 
an inner, blissful life within our bosom, a higher 
expression than fiaia words, which are peculiar 
only to ttte limited pleaauree of earth, can gjve. 

Tins seriousness, which pervades all the instru- 
mental and piano mu»c of Beethoven, nstuially 
banishes all the break-neck passages up and 
down with both bands, all the preposterous leaps, 
die ridiculoas (»prices, the escestively lugh 
notes, of the extra octaves, in wUch mod- 
em [uano compoaitions abound. In pmat of 
technical execution, the pano compositiMM of 
this master present no particular difficultieg, as 
every practised [uaniat vrill eerily conquer the 
few runs, triplet figures, etc. ; and yet their renr 
dcring is in moat respects exceedin^y difficuh. 
Many a so-called virtuoso objects to Beethoven's 
{oano munc, repeating the exquse : " Very dif- 
ficult, and very ungrateful to the listeners 1" 
As regards the difficulty, a correct, easy render- 
ing of Beethoven's comporittons requires noting 
IcM than that we should tboronghly understand 
bim, that vre should penetrate deep into his na- 
ture ; that, in the consciousness of our own con- 
secration we should bravely venture to step into 
the circle of magic apparitions which his nu^ty 
wand «>lla forth. He who does not feel this con- 
secration in himself, who cultivates the acqnunt- 
ance of the bidy Mnaica only as an amusement, 
[ as a psatime in leisure hours, as a roon>entary 



Uigitzed by V7V^*.^Vl^^ 



'3' 



58 



DWIGHT'S JOURNAL OF MUSIC. 



ticklmg of dulled ears, or for bis 
had better leave her endrely. It is only such a 
one who can offer the ezciue : " tbij an- 
graleful I " He biie artist lives oolj in the work 
which he haa conceived id the spirit of the mas- 
ter and now execales. He disdains to bring his 
owD person into play, and all his aapiiadous tend 
towards calliag into life, in a thousand dazzling 
colon, all the beauteous, enchaaliDg forms and 
pictures which the master, with magic power, 
has concealed in his work, so that they wreathe 
around the listener in bright, sparkling circles, 
and, infiaming bis imagination, his inuennost be- 
ing, bear him in rapid flight to the distant spirit- 
worid of tones. H. a. b. 



The BolKt-liiik. 



The happiest bird of our spring, and one that 
rivals the European lark, in my estimation, is the 
Bobollncon, or Bobolink, as he is commonly 
called. He arrives at that choice portion of our 
jear, which, in our latitude, answers to the des- 
cription so often given by our poet*. With us, it 
generally begins about the middle of May, and 
Usts until nearly the middle or the last of June. 
Earlier than this, winter is apt to return on its 
traces, and to blieht the opening beauties of the 
year; aod later tnan this, begins the parching, 
and dissolving heals of summer. But in this genial 
interval, nature is in all ber freshness and fra- 
grance ; " the rains are over and gone, the flowers 
appear upon the earth, the time of the nnging of 
birds is come, and the voice of the turtle is heard 
in the land." The trees are now in their fullest 
foliage and brightest verdure; the woods are gay 
with the clustering flowers of the laurels ; the ur 
is perfumed by the sweet brier and the wild rose ; 
the meadows are enamelled with clover blossoms ; 
while the young apple, the peach and the plum 
begin to swell and toe cherry to glow among the 
green leaves. 

This is the ohMen setson of revelr; of Bobolink. 
He come* amidst the pomp and fragrance of the 
season; his life seemsarl sensibility and enjoyment, 
all song and sunshine. He is lo be found in the 
sofl bosoms of the freshest and sweetest meadows ; 
and is most in sons when the clover is in blonom. 
He perches on the topmost twig of a tree, or od 
some long fiaunling weed, and as he rises and 
sinks with the breeze, pours forth a succession of 
rich tinkling notes; crowding one upon another, 
like the outpouring melody of the sky-lark, and 
[KMsessing the same rapturous character. Some- 
times he pitches from the summit of a tree, begins 
his song as soon as he gets upon the wing, and 
flutters tremulously down to the earth, as ifover- 
come with ecstscy at his onn music. Sometimes 
he is in pursuit of his paramour; always in full 
song, as if he would win her by his otelody, and 
always with the same appearance of intoiication 
and delight 

Of all the birds of our groves and meadows, the 
bob-o-link was the envy of my boyhood. He 
crossed my path in the sweetest weather, and the 



of the year, when all nature called 
lo the fields, and the rural feeling throbbed in 
every bosom; but when I, luckless urchin, was 
doomed to be shut up during the live-long day, in 
that purgatory of boyhood, the school-room. 

It seemed as if the little variet mocked at me, 
as he flew by in full song, lo taunt me with his 
happier lot O, how 1 envied him I No lessons, 
no task, no hateful school, nothing but holiday, 
frolic, fields and fine weather. Had I been then 
more versed in poetry, I might have addnased 
hira in those beautiful -wordi of Logan to the 

" Sweet bird I tliy bower is e>er green, 
Thy skjii ever cleir; 
Thou bMt uo Borrev in thr saaff. 

No winter in tbj jeir. 



on joyful wino, 
ut round the globe 

:of theSpriogl" 



Further observation and experience have given 
me a different idea of this little feathered volup- 
tuary, which I will venture to impart for the ben- 
efit of my Bchooltioy readen, who may regard blm 
with the same unqualified admiration which I once 
indulged. I have shown him only as I saw bim 
at first, in what I call the poetical part of bis 
career, when he in a manner devoted bimseir to 
elegant punuils and enjoyments, and was a bird 
of music and song, and taste and senubiliiy and 
refinement. While thiBlasted,he was sacred from 
injury ; the very schoolboy would not fling a stone 
at him, and tbe merest rustic would pause (o listen 
to his strain. 

But mark the difference. As the year advances, 
as the clover blossoms disappear, and the spring 
fades into summer, he gradually gives up his ele- 
cant tastes and hatnts; doffa his poetical suit of 
black, assumes a russet, dusty garb, and sinks Co 
the gross enjoyment of common vnl^ar birds. 
His notes no longer vibrate on the ear, he is stuff- 
ing himself with Ibe seeds of the tall weeds on 
which he latelyawungandcbantedso melodiously. 
He has become a"bon vlvantj" a "gourmand;" 
with him now there is nothing like Ibe "joys of 
the table;" and in a little time be grows tired of 
plain, homely fare, and is off on a gastronomical 
tour in quest of foreign luxuries. 

We ne^it hear of him with myriads of his kind, 
banquelting among the reeds of tbe Delaware, 
and grown corpulent with good feeding. Ha has 
changed bis name in travelling. Bobolincon no 
' ' the Beed-bird now ; tbe much^sought- 



pop ! pop ! pop ! every rusty firelock in tbe coun- 
try is blazing away. He sees bis companions 
falling by thousands around him. 

Dws he take warning and reform ? Alas I not 
he. Incorrigible epicure ! again he wings his 
fl^bt The rice fields of the South invite him. 
He gorges himself among them almost to hunting ; 
he can scarcely fly for corpulency. He has ouce 
more changed his name, and is now the famous 
Rice-bird of the Carolinas. 

Last stage of his career; behold him spitted, 
with doKCns of his corpulent companions, served 
up, a vaunted dish on the table of aome Southern 
gastronomer. 

Such is the story of the Bobolink ; once spi- 
ritual, muncal, admired, Ibe joy of tbe meadows, 
and the favorite bird of Spring; finally, a gross 
little sensualist, who expiates his sensuality in the 
larder.— Wolfert'i BaoiL 



[tno U» Vvw Toik Mnilcal OuMtc.] 

'^nncenzo Bellini, 
Of the three Italian composers, who are most 
known to the present generation of opera-goers, 
ViNCBNZO Brllini seems to enjoy public favor 
the most constant and the least interrupted. Ros- 
bin'i'b operas, with the exception of Guillawne 
Tell, are patronized only by such Italian troupes 
as prefer foreign countries to their own " mother 
of the arts. " Donizetti's works, it is true, are 
often performed ; bnt it must be remembered 
that Donizclti died only a few years since, while 
Bellini, not withstanding nearly twenty yeais have 
elapsed since bis death, is still, perhaps, the most 
necessary composer for all managers in all coun- 
tries ; and his rdlei, certain of ibem at least o""' 
form part of the repertory of every singer. We 
have often thought ibat the public woulil at last 
tire of Norma, 1 Purilani, Sonnambala, and / 
Cap^elti e Monfecehi ; but, no! every perform- 
ance of each of these operas is sure to call forth 
new proofs of tbe sympathy of the public. 
And why is this? Is there any thing especial in 
tbe plots, the scenery, the costumes, or the mere 
musical treatment of these operas ? Are there 
any of those accessories which play so great a 
rdfe in modem operas, and which often decide a 
success? Certwolynot; tbe costumer and the 
machinist, the lover of variety in plot, of wild and 
pasMonate scenes, or of romantic horrors, will 
find very little to suit their peculiar tastes, and as 
totbose qualities which are demanded especially 
by the musiciaD, it almost seems as if poor Bellini 



were quite ignorant of what they are. And yet 
we have all experienced, more or less, that hb 
operas do not fad even to impress those who look 
mainly to Ihe intellectuality of a dramatic woik. 
Even Waqnbb tells us that there was a time in 
his own history when he could not resist the 
charm of Bellini's melodies; when in them he 
found consolation and comfort for the troubles of 
life. This is, perhaps, tba greatest triumph abso- 
lute melody has ever attained. 

Bellini is the hero of absolute melody, of Ital- 
ian love music! ; here lie bis power, his strength, 
his genius. He had the gift of melody, and very 
little besides. And in this gift of melody we find 
the key to the continued success he has enjoyed. 
There will always come a time in every man's 
life when the sweet sounds of love and the volup- 
tuous abandon to sentiment will attract him and 
win his admiration ; there will always be a period 
of every one's history when Bellini's music will 
best reflect his own mind ; and this will be more 
especially (rue should he chance to belong to the 
numerous class of dilellanti, whose only desire 
from mueic Is to be moved, it matters not mnch 
bow. Bellini appeals to the young — young in 

Kara, young in experience, and, l«t us add it 
Idly, young in musical education. With Mgh- 
teen years, and a superficial knowledge of music, 
the duo of Norma and Adalgita, or ihe finale of 
Norma will be tbe utmost that heart, taste, or in- 
telligence will require. But if musical and intel- 
lectual development follows, there will come, 
sooner or later, tbe time when these beauties will 
Bufiice no longer; when the apjjetite will crave 
more solid, substantial, and nourishing food. To 
young ladies and beardless youth ibe sweet wines 
of Muscat may always prove refreshing ; but men 
will demand a heslthier, more vigorous product of 
the grape. Alas I for that musician who, in his 
tbirtielb year, will experience tbe same sensations 
in listening to Bellini's music that came upon him 
when a younger moo 1 He would surely prove by 
this that be bad no vocation for bis art 

It is not the abundance of melody alone which 
will make an opera succcMful. Schubbbt had 
tbe gift of melody as much as any one, and slill 
bis operas were a decided Aiilure; and almost all 
successors, in the path of song-composidon, have 
met with the same result in regard lo their operas. 
There must be something eSe to weigh down 
the balance of pnblic favor. The Italians seek 
this generally in the successive gradation of the 
motives, without having recourse to heavy means, 
such as over-laden orchestration or full harmoni- 
zation of tbe vocal masses. Here, in our opiaioD, 
may be found the principal secret of the auccesses 
of most Italian operas. Bellini followed tbe same 
palh, popularizing his ideas; and as be, for tbe 
most part, nunposed only to such libretti as af- 
forded him abundant opportunity of satisfying bb 
sentimentality, and his love for tears and sorrow, 
his melodies often appear lo have a dramatic 
coloring, although tbe bigher chkimi of a dramatic 
work are totally neglected. His orchestration 
and bis modulations are as poor as they well 
could be ; and It is only in bis last work, / Puri- 
toni, that be has showed himself capable of im- 
provement, and given promise of tielter things. 
Still, tbe French art of instrumentation was not 
en appropriate acquirement for Bellini ; it placed 
him out o[ bis element ; he appears much greater, 
and far more natural, in such works as permitted 
him to let loose tbe full stream of his Italian mel- 
odies, and left him untrammeled by any other 
ixmsideratloa (ban an appeal to bis oeTer-ftuiing 
source — tears and lamentations. Norma, Son- 
nambida, and aome parts of I Capuleiti e Mon- 
(eccAiare, in our opinion, the brightest emanations 
of his genius. The purity and naturalness of bis 
melodies ; the prevalence of sentiment in tbem, 
and Che simplicity of his style; the fortunate cir- 
cumstance that be abandoned the style of Rossini, 
of which the operatic world had already become 
somewhat tired ; and, more than alt, the fact that 
the greatest singers of modem times, Bubihi, 
Tamhurini, Fasta, Malibran, and Gribi 
found in bis creations the means of displaying 
their powers and genius; ail Uiese, tocether with 
the fact, that tbe epoch during which be compos- 
ed, from 1820 to 1830, reflected to a strong de- 
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ThU expression in his face took t^e place of the Ore 



ihHw 






gree hn peculiar chftracterbtic — th&t of general 
relaxation — maj be conrider«d as the sources of 
hb trinmptu and mccMMB ; Boarties which will 
be inexhauMible, so long Bi there ie a (tetnand for 
Italian prime donne, for opera in ita present form, 
and for appeals to the seoti men tali ties of youth. 

Bellini lived only thirty-three years. Bom in 
1602 in Catania, (Sicily,) be died in France in 
189G, at the proper time for the egtablishment of 
hia fame, in oor opinion. He died at a time when 
Heinrich Heine, one of the moet tpirituel of 
modem authors, waa in the habit of telling him 
that lie had attained the moat dan)(erouB itae for 
men of geniue, aa the period from thirty to thirty- 
four was generally considered. Poor Bellini I In 
consequence of this he waa almost afraid to ap- 
proach the tormenting Heine, who most assuredly 
had no idea that hit prophecy woold so soon be 
ftilGlled. 

As to the characteristics of the man, Bellini, 
hia personal app^rance and mannere, we can 
have no better delineator than Heine himself, who 
hat given one of the beat sketchei of the Italian 
raaalTO we have seen. We trsuslate from Heine 
as follows: 

" Bellini WBJ of a tall, np-shoodng, alender figure, 
which alwan moved gracefullj; coqucttiih, ever 
looklnK at though jntt emerged from a band-box } 
a reKular, bnt large, delicately rote-tinledfikce: light, 
olmOBt (TOlden hair, worn in wavy curls ; ahigh, very 
high, marble forehead, atraight note, light blue eyes, 
well-aiied mouth, and rounded chin. Hia features, 
bad Bometbin^ vsgue in them, a want of character, 
•oinethiiig lailk-lika; and in this milk-like face Bitted 

- piinful-pleasing expre" ' 

Ion in his face took the plac 
wanting ; but it was that of a i 
depth ; it glanced, bat ucpoeticatly, from hit 
eyet ; it played, but wiihont pastioo, upon his lips. 
It was this poutless, shallow sorrow that the young 
noettro seemed most willing 10 represent in his whole 
appearance. His hair was dressed so hncifully sad ; 
hit cloibei flitted so langolshingly round his delicate 
body ; he carried his cane so idyl-like, tlmt he re- 
miaded me of the young shepherds we find in our 
pastorals, with their crooks decorated with ribbons, 
and their nylj'coloicd jackets and pants. And 
then his walk was so inpocent, so airy, soseatimental. 
The whole man looked like a sigb, in pampa and 
silk tlocklnga. He baa met with much sympathy 
from women, but I doubt if he has ever produced a 
strong passion in any one. To me bis appearance 
had always sometbmg ludicrously distasteful, one 
cause of which may have been his French. Al- 
though Bclitiii had lived several years in Paris, he 
spoke the language as badly — as badly as it can not 
be heard even in England. I should not aay " bad- 
ly ; " this woid is raally loo good ; horrible, outra- 
KDS, eud-or-lhs- world -like, would better express 
idea. If one met him in society, treating the 
poor French words like a hangman, and conatactly 
displaying his monstrous blunders, he would think 
the world about to perish amidst ibnnderinss un- 
heard before. The utmost silence then pervaded the 
whole room j mortal fright waa painted upon every 
countenance^ the women seemed ancertain whether 
to fiiint or run awkj ; the men glanced confusedly at 
their habiliments, fearing lest some button had ^n 
forgotten ; and most horrible of all, this fright pto- 
daced a sort of convulsive desire to laugh which it 
was impossible to resist. For Ibis reason, in society 
a proximity lo Bellini always impreased yon with a 
sense of alarm, which, nevenbeleaa, bad in it a 
dreadful charm, and attracted as well as repelled. 
Sometimes his involantary pnns were only amusing, 
and reminded one by their funny inaipidity of the 
(satle of his coontrvman, the Prince Follagoni, 
which fioeihe describes iu hii pictures of Italian 
travels, as a mnaeum of fearful distortions, and in- 
congruously coupled deformitiM. Aa on such occa- 
sions Bellini waa always confident that be had said 
something quite harmless and very serious, the ex- 
presaion of nis face formed the strongest contrast 
with the sense of hia words. Tbal peculiarity, which 
displeased me in his face, was always most promi- 
□eni at auch times. Bnt still J will not say but that 
this very expression had some chsnn for tbe ladies. 
Bellini's face, as well as bis whole appearance, had 
that pliysical freshncaa, that Seah-bloom, that rose- 
color which invariably prodnces an unpleasant im- 
piesslon upon me. It was only at a later period, 
when 1 liad been aequaiuled with Bellini for some 
time,'tbat I felt any inclination toward him. This 
resalted from the diseoven that hia character was, 
thionghoat, noble and good. His mind had certain- 
ly remained pure and unsBllied by contact with evlL 



He waa endowed also with that harrale;:', (^od- 
namred, that child-like nature, which is never found 
wanting in men of genius, even if they do noiexpose 
it to Ihe gaxa of all mankind. " 



r« Dahht's JvnrnKl ot Unde. 

Has the Tute tor Cl&atical Horic in Boaton 
Betrogradedl 

The concerta of the Muucal Fund Society tbe 
past eeason have not succeeded ! Only five,of tbe 
eight concerts subscribed and paid for, were 
given ; and there ts a considerable deceit yet to 
be paid by the members of the socie^. "Hie 
choral societies alao, have not been stilScIently 
patronized. Even the teaem before the last, 
when there was naiher a new theatre nor opera, 
there was a falling off in the Germaiua concerta. 

But, notwithstanding these adverse &cts, it 
may still be possible that the taste for classical 
mnnc among ns has not declined, llie liulures 
of the concerts may be owing to other causes. 
We have now t«n pianista — many who excel in 
clasdcal compositions — where we bad one twenty 
years ago. We have young ladies, who join and 
readily take their parte in a Requiem, a Mass, 
etc.; amateurs who perform Beethoven's Quartets 
also ; S<nr^es, both in Boston and Its vit-inity, of the 
best clas^cal compo^tions, vocal and instrumenlaL 
The &cllities of traveling to and from Europe 
have also enabled many to hear music in perfeo- 
tion abroad, while witUn a iew years a VlEUX- 
TEUPS, a Leopold de Meter, and many 
others, not excepting Jullibn's Band, have 
given a new idea of what may be accomplished 
in instrumental mnnc. All this has tended to 
improve tbe public taste. People are better 
jndgea and will not now pnt up with impeifectjons 
which they did not notice several yeaisago. 

Another cause of the failure of clasrical con- 
certs n3ay be found in the want of means, under 
our system of low prices of admisnon, to render 
clasacal muac as it should be given — that is, on 
a sufficiently lai^ scale. For example, one of 
yonr correapoodents, speaking iu raptures of a 
concert given by the pnpils of the Conservatoire 
in Faris, says: "Only think of Beethoven's 
Kinth Symphony given by the orchestra of the 
Conservatoire I " We have heard Ihe Ninth Sym- 
phony here in Boston; but how was it done? 
(Not but that I felt grateful to obtain even a 
hom<Bopathic idea of it.) Instead of in a hall 
holding, as your correspondent says, when packed 
as cloeely as possible, 1300 persona, and with an 
ample and effident orcheetra, we bod it here in a 
hall (to say ^e least) not rgmariabl^ &vorable 
for BOond, and holding more than twice that 
nimiber, — done by four £rst violins (excellent 
ones to be sure,) two double basaes, etc., etc., 
against or along with a complete act of reeds, 
brass, lympani, etc. The whole of thia stupend- 
ous compoeition — particularly the opening of the 
chor^ Finale, which CMnmences with a solo re<n- 
tative by the double basses, sonnded " pigmyish," 
as was very aptly remarked by a mudcd person 
who had heard it in Vienna with the imposing 
effect c^ eighteen double basses. I have listened 
to the Handel and Haydn Socie^, with a cbcvns 
of two or three hnndred (whom no one will ac- 
cuse «^ snging too iiMued,') ^;aiast four first 
vioUoB, two baaees, etc. I could not help thinking 
that if each member of the stringed quartet had 
played in a different key, it would not have nwl^ 



Tbe modem oratorios are not like tbeae of 
Handel, where the ideas of the composer are 
principally in the vocal parts. In tbe later cotn- 
poaitionB of this class, by Hatdn, Beethoteh, 
Spohr, MENDELsaoHN, the effect is more in- 
tended to be produced by the eiuembU : that is, 
it depends neariy as much ufba tbe instrumental 
aa upon the vocal parts; and if they are not 
balanced, or if the string qaartet is so inefficient 
as not to be beard, and the voices too overpower- 
ing, it bectnnes a mere noise, a fi<ueo, and does 
not convey tbe composer's meaning. 

I happened to enter the hall one evening last 
winter, when one of our orchestras had com- 
menced tbe Snale to Mozart's Symphony in E 
flat, and were just at the passage fbr violins: 



not a note of which co)ihl be heard, but only 
drums and the rest of the nrasy inatniments.^ — 
Now I aak what gratification, or what ideas of 
maac can an audience derive fixan hearing noth- 
ing but YC y.-^^ ' \ - »", , [ to '^^ s"*** t* 
F^ tJ U I ^^- £^ 4 thepasaage? 
But how can a society afford to pay for an ef- 
ficient orchestra at present prices, unless tbe baU 
be entirely filled with paying subecriben? In 
London or Paris the prices of adnusaion are gen- 
erally half a guinea and ten francs; even in 
Germany, where mtmey circulates in less abund- 
ance, the prices for occasional concerts are 
one thaler, and two thalers for such as Uiose cf 
TiBDXTEMPe, LiBZT, &c. ; and nearer borne, 
the Philharmonic subscribeia in New To^ pay 
ten dollars for four concerts, and one dtJlar and 
fifty cents for single tickets. It it clear that we 
have balls constantly filled to make orche*. 



tral 



pay. 



How can this be brought about ? It is possible 
that there may have arisen a want of confidence 
in tbe public, compared irith ita reliance upon 
tbe conduct of the old Academy's concerts. 
Subscribets were then sure to get what was 
promised, and though tbe means at that time 
were litniled, yet symphonies were listened to 
and enjoyed in tbe old Odeon by full and intelU- 
gent andiences. 

How has it been lately 7 For several seasons 
past, it is confessed that there has been a want of 
unity in the Mosical Fund Society, <diich has 
greatly diminished tbe public confidence in it 
Tbe Germania procnised in their last list fbr sub- 
scribers that they would have an orchestra of fifty 
members ; — a number they were imable to pro- 
duce. Agun, the Music Hall ia not fkvorable to 
the performance of classical compodtions. Un- 
like moet lai^ balls, it resembles what the fash- 
ionable miUinera call a " trying cxAot ;" it brings 
the Bmallest imperfectionB into prominence ; its 
echoes appear to resonnd only to brass instru- 
menla, kettle drums, piccolo, etc. Good music 
in it is like Hamlet in the hands of a certain ooatae, 
vulgar " star " actor — anything but Uie refined, 
philosophical, melanchcdy and gentJeman'Jike 
Hamlet of Shakspeare. Bnt the hall may be im- 
proved, and it is hoped that tbe directors may be 
able to render it more (nited to its original 
purpose. 

In fine, we think any one who conaideTs these 
suggestions, will arrive at my coaclunon, tbat- 
mo^cal good tarie in Boston has not fetregraded, 
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but been overpowered and kept under bf repeat- 
ed dieappotntments and want of jadiclous foster- 
ing. I cannot help thinking that there it more 
real liking for ami appreciation of classical music 
in BoAtOD than in anj, even lai^r, cities in the 
Union, and that if the wants of the musicfll pub- 
lic an properij catered for, the future wiU show 
the correctQess of my views. 

Ckinfidence must be re-anokened ; subscribers 
muBt be nire that the inducements held fbrth will 
be fall; realised. In Europe, Royalty and No- 
tnlity are the great supporteiB of the most refined 
public amoiementB ; eveu in Havana several of 
the moat wealthy citizens subtcribed five hundred 
dfdlars each for Sig. Marti, to enable liim to engage 
firat-rata talent for the opera. Here, in a repub- 
lican city, we must look to the public-spirited 
of our citizens, who occupy the fint position in 
our Ncietf . \Miy cannot from ten to one hun- 
dred of this class among as be found, who will 
sabscribe for a fund of, say one thousand dollars, 
and offer in this way, and in the choice of well- 
known directors, a guaranty for a aeries of clas- 
dcal concerts the coning season ? I think the 
thing might be managed without difficulty. In 
this way an efficient orchestra conld be eaaly 
engaged (fbr Boston can produce one,) and 
both artiats luid snbscribers feel an assurance of 
mutual benefit The mu^cal public would soon 
begin to loci forward to each concert, say every 
other Saturday, as a kaat in advance, and would 
soon show that the ci^ has taste enon^ to re- 
ward liberally good performances of the best 



When I came to Boston in '41, I was agreea- 
ably surprised to hear a symphony for the first 
time titer my departure from Europe. Now, as 
my departure (not for another continent or city, 
but for " that bourne whence no traveller re- 
tamj") it approaching rather faster than I could 
wish, I hope yet, before Wdding adieu to many 
kind and indulgent friends, to see Boston taking 
that pre-eminence in classical muac which has 
always been conceded to her in most other de- 
pttitments of intellectnal culture. 

W«. Keyzer. 
Mag It, ISM. 



Diaiy Abroad.-Ho. 16. 

Bbrur, Jpnl *.— Thb anenioaa beird Gkjldk'b T\d 
Jau (Deatb of Jesus) in the GarrisoQ church. I beard 
it four years aince in tht wrnie place and naa not might- 
ily carried away with it Thought perhaps the fanlt 
lay in the hearer. As compared with Ejll<DEi.'8.HArDii'B 
MntDEtMOHN's oratorios, I like It even lew tbna be- 
fore. The beat thln;^ in it to my oar, an so maah like 
Handel imiUled-<did Granti in ITMt know Hwidet's 
ocatorioa?) thnt they loanded Aeble. A owtuu dm- 
matio progreas, leading to a climai, seemi to me to be a 
necesaity In an Oratorio as well as in aa Opera. If It be 
said that Ible la ■ Cantata and not an Oratorio, why, 1 
like Oratorio much better. These long namtlvee In 
reeiUtite, eodlne often with "And Jeen* a\i," anolber 
voice singing what was aaid, I find nrj wearying. 
Haydn, having heard Handal In London, avoided this 
rock. UradelsM^n's "PbdI" always Kemad detteieni 
to me,becense written after Grann's pattern ;~" Elijah," 
a hundred fold better, becanse Handel-like. Though 
this was one of the few occaaions upon which 1 bavo 
ever seen an oratorio fill a bonaa here in Germany, still 
there did not eeem to be maeh real entbnaiaim In the 
aodionce,and the "muiifcrK**!*," "ocrtircjlub," and 
other epithets of bigh pralra aaemed to be ntleted be- 
cause it WM Grann's TtrfJiau— and Grann wu Fi«d- 
erto Second's KapeUmeister, and it Is the feshion to 
make a great ftus about his " Good Friday" music. 
I ban dten been toM bera that "Paul" Is greater than 



" Elijah,"— ft k more Uke 7M Jd>-and If that be dw 
itaodard— why, then ft ia. Paiwni Sir Hngfa" liked it 
not when an old 'ooiaa had a great peard " — I like It not 
when the andllor eipresaea all sorti of enthtulaam — and 
yawns in the midst of It I cannot count l\)d Jau 
among (he maaterplece*. What an Infinite, InRnite dis- 
tance eeporatei it from the Piuion mosio in the " Uea- 
alahl" 

Bbesliu (in Sileaia), JprH lath. Bring (mtlhe boll. 
Not Tanrus— I am no matador r«idy for abnilflght 
Brlngout the Roman Bull; for t am — a heretic! From 
my heart of hearts T rebel against the fVnidauisntal 
principle of Open. And yet if sothori^ it authority, 
there can l>e no mistake that I am wrong, for do not the 
North and Sonth poles in this matter agree and bamio- 
Dize? DonotFryand Dwight here ctrinclde? Yetl 
can Bof believe! Out with the ball! Last nlgbtl again 
heard Chekvbimi's "Water Carrier," (LuiJsbz Jbur- 
nia). Delightful! A« a d'lmma, beauUfnl exceedingly. 
The music always written with the actor In view, ao that 
delicioQS as It li, it is always tnbordinste, and aatisfied 
with adding to the joy or pathos of the play. It ia de- 
liciously expressive, and Its effects, ns Bhtakt aiya of 
Nature, are inch as sink Into the tonl " ere one ii aware." 
And herein 1 And by experience i« the greatness of the 
great mesteia of opera. They never aay, " Now Mlilw, 
1 am going to give yon an aris, a dnot, a trio— [4ok out 
for yonraelf.'" The musio grows out oT ths situation 
and the tears Q11 jonr eyes, yon koow not why. I 
was looking at agreatpictnra ths other dny— 1 forgot 
all about the painter — the picture Itself was all In all — it, 
not the artist, touched me. 

Well, like ' Der Frelscbilli,' ' Obeivn,' ■ Usgla Flnte,' 
' Fidelio,' ' Swiss Family," and other favorites, the ' Wstsr 
Carrier' is in great measurs spoken dialogue, and the 
moalc comes In, jost like blank vsne In Sbakstkabb, 
when the elevation of thought and sentiment reqnirea It 
I smile now to think how last evening, when the flnt 
words were ipojUn, a feeling of deUcioua relief went 
througfa DM, ss I ottered a mental "Thank GodI" that 
I was to be spaied the nbomtnable bore of recitative I 

Years ago 1 Brst beard redlatlva at the Handel and 
Hnydn Society. It grated on my feellDgs like the iUng 
of a saw, I have learned to like some recitatives — 

nobody bettei^-bot on the stage ! Give me Pop 

Emmons's eloquence, but don't compel me to liaten to 
half an hour's talk npon trivial mattera on the slllta of 
recitative, when three minutes of spoken dialogue Is 
BuiSclent 

icltativs— klsi the )Kck upon It, and am rmij 



Out with the bull I 

April I*.— I went this evaning with Prof. J to an 

Amateur Hnslcnl Clnb. The anbscribera to (hh are the 
mnslc-loving portion of the proffessora in the Unlverslly, 
and others of like rank and charactw. They meet Sat- 
urday evenings In a coDple of rooms at a leading piano- 
forte dealer's, ths men In one, tlieir wives and daughters 
in the other, and tha coal is only a division of the neces- 
sary expenses of heating, lights, and attendance. The 
programme this evening was this: 

Sonata Ibr Piano and Violin, E flat, Beethoven. 

Piano-forte 1'rio, E flat, Hummel (fine). 

Quarmt, B, Moiart 

All capitally played. Sucl^ music atsndi a coatt 

AprHK. -Clevo' tells with great glee a story irf tall 
George Bradbnrn — the manful advocate of freedom in 
the Masaachnsetts Leglelatars mme twenty yean ago- 
A little weaMn-faced, sanctlmonioua mau is the other 

Weaten-fatt. Brother B., have yon got iclfgion ? 

BnAer B. (being H lUUe deaf, bends down with band 
to ear.) Hey? 

W. (mising his voice.) Have you got religion ? 

B. None to speak of I 

This morning I went to the Dom to hear mau, and aa 
I sat llatenlng, in tbst crowd all still as heart oonld wish, 
to the ' Kyrie,' the ' Gloria,' and so on, and they sank 
each more deeply into my heart, the above odd anecdote 
popped into my mind, and the qnestion came np whether 
even one who bas no "religion to speak of," can be 
wholly unmoved by tones which breathe so full of the 

The choir and Orchestra are both small, but the voices 



are select, and aapeclally tonehlog was one of those ran, 
ftill, clear, ringing votcea, at tha saoM time powerful and 
melkiw. This iweet, noble voioe was felt thnmghout— 
without making Itself dlssgreaably prominent In tbe 
choraaea What a gtoty then Is in a pure, sustalnsd 
tone, swelling and dying away without the sligtatest per- 
ceirable waver or variatkm of pitch. How sneb a tone 
will flll one with music I Oh ys wiggle-voiced men and 
women, will ye never learu Ont one such tone touches 
the heart more than a whole evening of (micb, and that 
it Is only she who la capable of tbe pm* tone, who can 
tonoh yonr heart of hearts, when in ths depths of fteling 
tbe voice begins to waver and tremble wllb emotion? 

Tha contrast between the mass to-day end the boy- 
singing of the Berlin choir, was not In favor irf' the tatter. 
Huslo is cold without scqwano. Brass bands, t(io,aie 
abominable. We mnst have ths feminine — the wood 
Instruments. Onr Pnritan ancesloia banished poetry, 
palntlog, scnlptnrs, arcbltaoturs and music (him their 
Sunday services. So the^ went into a bam and snuffled 
and drawled out: " The Lbrd will ooma, and he will not" 
Their deacendents already erect dne churches, place 
good organs therein, and ^ow a reviving taste for paint- 
ing and scolptured oraamsnts ; will they oot by-and-bye 
Introduce JAistc f 



Rusli[al d^o^iifspjindjn^e. 



Ttom SVW TOBE. 

Hat so.— It was a sad aiA that the Fates played 
ns, when, after a week of dslldous Spring weather, 
they sent down npon n* on Saturday, ^e day of Mr. 
EiaraLD'a Complimentary Concert, a very deluge 
of rain, irtiich only increased during' the whole day. 
The natural consequence was a very, very thin hotise, 
so much so as to really pain any one interested In the 
success of an able and zealous musician, to whom 
New York owes iannmerahle musical odvaatages. 

To rae, this state of things considerably marred 
the exquisite pleasure which I could not hut derive 
from the concert i4self. It was a real treat to all lov- 
ers of good mwic ; hoA in point of material oBhred 
by the programme, and of execntktn, which, with a 
few trifling exceptions, was uniformly excellent 
The orchestra, particuhu'ly, I have never heard play 
better. Instead of being diiconraged by the small 
audience, they seemed to feel as if they mast do their 
best to make up for other disappointments, and do 
credit to the conductor, who, though hearing the too 
evident marks of severe illness in his appearance, 
was yet at the post which he has so long, so bitiitiil- 
1y filled. The opening piece was the fresh, graceful 
overture to Za deux JmimAs, by CHEsiiBiiti — 
a piece of solid light music {rather paradoxical I 
mnst confess) which one is always glad to bear. 
The other nnmbera of the first part were solo-pieces, 
Mr. EisfUd having introduced, in this concert, a fea- 
tora new, or at least rare, in this country, namely, to 
have the SymphoDy end the concert, iuitaad of be- 
gin it. I much prefer to have it so, particularly 
when a Symphony of Bbbthovxit, and mn partic- 
ularly when the Cminor is given. Nothing else Bounds 
well alter it, and, when you hear it last you go away 
with the full impression upon your mmd, and enjoy 
it modi mote in retrospect than when It is oonfnsed 
by the memory of several miscelUueous' pieces 
coming after. 

The solo petformera were Messrs. Kibfbb and 
ScHaxiBBB, on the clarinet and comet-k-piaton, 
Miss Leqkakh and Mr. HoffHjIRH. The first- 
named gentleman played, in a most admirable man- 
ner, a Concertino by Mr. Eisfeld, which we have al- 
ready beard this winter at the first Philharmonic 
concert A second hearing only heightened the plea- 
sing impression which I received at that time. It is 
finely instrumented and the two matift arc very ori- 
ginal and beautiftal. The Chamm d Amoir, abo by 
Mr. Eisfhld, for cornet k-pistons, did not seem to me 
to have as much character in it as the other. It 
was also rery well played. I regret to say that 
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UIm LchDMBit did bM do henel/ joitic^ Th« 
gnuld mU rn>m Itdetio 'u exMMinlj difflcnlt — it 
presenu a tsik to which Hiu Lebmann did not Mem 
equal : nor WM ihs well (nitaincd bj the otehsatn, 
who, in this one cue, did not do tbtj well, probably 
from iaanfficient rehearsal oF the very diSlcalt muaic, 
with which ihcj were not fiuniUar. The " Erlking," 
(00, I bare heard much better tong bj Wis Leh- 
mitnn at a concert of her own. 

Hr. Hoffteann delighted hia hearen once more 
with the exqaisite Bomance and Rondo rirace from 
a Concerto of Chopin, which he had plajed at one 
of lait jeu'i Fhilhannonic concetti. It ii a moat 
beaatifnl compj^iion — flnt the di««nij, delicate, 
languishing Romance, then the bright, eparkling, 
peari-liLe Bondo—lhal intoxicalaa one like the wine 
which it resemble*. Mr. Hoffmann continues to im- 
prove, from jear to year. I well reiDember die time 
when, a mere wonder-child or boy, he aitonished 
people by hit alrength and brilliancy of execution, 
in picres of the " prodigiooi schooL" For some 
years he continacd more or Icsa in thii line. After 
a loll, he came ont last year so able an interpreter 
of Chopin, as to prove that he wna, eAer M, do 
mere trickater, bat had depth beneath the lorface; 
and (hit impreeilon bu only been eooflrmed by hi* 
peffbrtnancM in public, not too fteqnent, elnee that 
dma. I havo hardly ever enjoyed anything more 
than hia ehaie in the " Krentaar Sonata" of Beet- 
hoven, at a Qaartec Soirte thia winter. I am MHTf 
that there is still so much snperciQality in him as (o 
allow him to play, in answer to an means, on Satur- 
day, one of the shallowest, flattest pieces imaginable : 
" The Last Hope," by Gottschai.k. I should call 
it x/oiicm hope 1 Be played it admirably, though. 

The grand, glorious Fifth Symphony of " the 
Master," never made a deeper impression on me 
than on that evening. I had purposely not played 
or looked it over before, aceording to mynsnal wont, 
a«, not baring beard it for some time, I wanted it to 
break in npon me afteeh la all ia heaaty. Fn^ 
from HovFwuni'* wonderful analyiii of it, in your 
last aDmber, I follon^ it through in hit spirit, with- 
out, however, allowing his impi«suon« to dittnrb my 
own individaal ones.. Yet how Inie what he saye— 
the restless striving and working in the All^ro — 
the " sweet spirit-VQice " of lh« Andante, with the 
evil genius constantly peeping out from behind the 
thunder-clond, — and lastly, "the gloiloas theme o( 
the Finato, shining out like dazzling sunsbine in the 
jubilant strains of the full orchestral" Itwae in 
this symphony, particularly, that the orcbeitra sur- 
passed Ihemselvee; never has a like composition 
been played with more " Sda 
Germaii word if yon can — than this. 

I have been Idd that, as many who had 
tickets went prevented from attending, Mr. Eisfeld 
thinks of repeating the concert next Saturday aAer- 
noon. Let ni hope that the weather will be more 
propitious, and that not only those will be there who 
could not go last Saturday, but that also those who 
irere there were enough inierested to go again, of 
whkh number I mjrself shall certainly be one. 

BOBHOKIS. 



FjkJtKMAH TacxBxmv, Hns. Doo., who had 
JDSt arrived from England to enter npon hit duties as 
Diganist at '' rinity Church, New Tork, ia place of 
the veteran Dr. Hodoeb, who has removed to the 
new Trini^ Chapel, upon Twenty-fifth street. This 
appointment lo to important a position ii even a 
greater honor to our townsman thnn the dodonte of 
the Eoglish nnivenitf, and we tnut that it will g!re 
him fUl fkciliUes for carrying ont his Ugh ideas of 
what episcopal churefa mnsic ought to be- 
That always readable and raithful friend of the 
artisttc and the beautifnl, 1^ Crayon, hae a letter 
from a German gentleman, describing the festival at 
Munich la honor of the completion of Cbiwi^bd's 
statue of Bbbibotbh, the gift of our townsman, 
CaAtjJtt C. PXBSIHI to the Boston Music HalL 
The letter is dated Munich, March 39, aod La as fol- 

* * * "It wu a glorious, beautifnl festival, 
and I still ravel in the enjoyment of the delighifhl 
recollection. I wish yoa could have witnessed the 
nnivcrsal enlhusiaem. 

"The ardst's permission has been obtained lo place 
the Beethoven in the Concert Hall; but the general 
musical diroclor, Lachner, would not allow the statue 
to be placed in an oi^inary hall, but appointed an es- 
pecial concert for the !6Ih of March, the annivetsary 
of the'great master's death, sayiag, 'That day shall be 
marked by a_/efs of Art' 

"A pedeital of six feet in height was prepand, 
having a backgrtnind of dark green velvet, supported 
by gilt columns. It was a serious undertaking to get 
the Btatue up the high steps, but It was accompliehed 
without accident — and the statue was placed upon its 
pedestal, in the midst of a forest of flower* and cy- 
presses, tit by more than a bandied gs* lights : the 
tout auemble produced a most magical effect. The 
Concert Hall was filled lo overflowing with 



Insiiial (!iliit-c;iiat. 

Is there a Bobolink among composers! Read on 
another p^e Wxtrnvoto-n Isvixo'e charming de- 
I scription of that *ong«ter of oar meadows and corn- 
fields in June, and of the sad metamorphose* which 
! heistonndergo ; thencomparethegushinguMlody of 
I Ii Barbiere and Tanertdi with the Rosaini of these 
latter yeorsl — FnBDiif>xD H».lbk, being asked 
I what ho thought of UsTaRBBBB'* operas, repUed 
; evasively aad with some impatience: "Ahl let as 
j oottalkof poiilics/" 

We bad a call last mA. fivm our towniDaa Sui- 



a thousand 



whom King Max in 



L 



th« higbest standard of " Mntical Art." Hi* pro- 
gramme, above referred to, embraced the following 
excellent selections : 

"FabtL— 1. Symphony in B flat, (Piano, fonr 
hands,} Schumann— (Miss Bacon and B. D. Allen.) 
a. Foor Part Song, The Nightingale, Mendelssohn 
— (Hi*se* Fiske and Wright, and Messrs. Stocking 
and A. S. AUan.) 8. Sonata in A minor, Bkxart— 
(HissBocon.) 4. AveMaria,— Song.Frans— {Ml** 
Wright.) 

" Pi>KT II,— S. Hommage a Handel { Two Pisooo,) 
Moschcle*—{MiaaBaconandB.D. Allen.) e. Th« 
Erl King.— Song, Schubert— (Miu Fiske.) T. An- 
dante Spianata et Gi«ade Polonaise, Chopin: — {B. D. 
Allen.; 8. Four Port Song, The Gondolier'* Sere- 
nade, Wm. Mason — (Misses Fiske and Wright, and 
Meoin. Slocking and A. S. Alien.) 

" We may be permitted simply to allude to the lady 
pianist. Mis* Bacon — also a pupil of Mr, Dresel, ai>d 
a performer of rare merit — and to the excellent vo- 
caliils who contributed so admirably to the evening'* 



persons, among 
and the Queen were most conspicuous. And, now 
began the execution of Beethoven's beet compositions 
by more than three hnndred singers, mala and female, 
and musicians, in a manner that mode me wish Mr. 
FerUn* could have listened lo their magic tones. 

" The director of the theatre, Berr Dingelstadt, 
wrote a prologne in verse, which was finely recited 
by Madsjae DUmbock, the first actress : and, when 
the feU was ended — ' Such a Jite we liave never hod,' 
was the cry of hundreds of voice*. 

" Sing Maximilian remarked to a gentleman pres- 
ent, ' I only regiet that this master-piece of Art should 
not remainin Munich:' the reply was, ' The artist who 
created it still lives,' atwhicb his Majesty smiled, and 
said, ' Not easily does a work of Art please me a* does 
this statne.' 

" Ex-King Zionis wa* tuiable lo leave the palace on 
the eraning of thtjtu, as the weather was very bad; 
and, still suffering as be is, he has not made any ar- 
tistic visit. But, bearing that the Beethoven must 
be tent off, he went y«*terd*y, in the midst of the mow 
and rain, to tee it. The statue was once more placed 
on it* pedestal for him — he was delighted with it ; 
and, a* be intends visiting Rome tbii summer, said 
that he would tell the artist, in penoa, how much the 
statne bad pleased him." 

A laite for better things is certainly spreading in 
onr musically benighted town* end diies. We have 
already told oF what has been achieved in Bangor. 
A correspondent from Worcester, Ua**., commeikds 
to the notice of the Maticdl World a programme of 
choice music performed there at a piivale Solrte a 
few weeks since. He writes : 

" Mr. B. D. Allbn — an artist of eminent meril end 
of equal modesty — apnpll in every respect worthy of 
his distingnished teacher and ^iend, Otio Dsbsel, 
and one of our own dUMns, has eetablished for him- 
self a highly honorable repntatloii ia our moeicsd 
oommnnity, diMonnging ell trash, and coUTBti^ 



Uestts. Geo. P. Reed & Co. have Just published a 
new " Courae of Harmony," quite a formidable oc- 
tavo volume, by Hr. L. B. Soothxkd of this city, 
and forming but the porch or Fropylsa, wa believe, 
to a complete course of Counterpoint and Fugue, 
which has been long shaping ileelf in the brahi of the 
some thoughtful and profband musical scholar. The 
volume Is modest in its pretensioo*, but from what 
we know of its antecedents, and from what ire gather 
flrom a very cnnory glance at its eontenti, we •ntpact 
it to be a work of remarfcahls value ; indeed wa shall 
be disappointed If it does not prove lo be the beet 
treatise that exist* In English on the subject; not 
taking into account of conrte the traoslaiions from 
MjtBX, and other German theorists We shall re- 
port more fully of It ere long. Mr, Southard i* 
one of our most Indefatigable and successful com- 
posers too of music Su is at present engaged, with 
a genial literary gentleman who furnishes the libretto, 
upon an opera, the plot of which is based upon Htw- 

THOBHx'e " Scarlet Iietter." The annual Fesd- 

ral of the Oermsn JAitaercAAv, Ludtrlraiite, Ac., 
from all part* of the country, will take place in Hew 
roiknextmonth. CaxlBkboxuth has accepted aa 

invitation to conduct iL Mr. Joov P. Qbotbb, 

the young violinist of this city, sailed last Satardfqr 
for Ennipe, to pursue his musical studio* in Dresden 

and Leipsig. Mis* Elibb HsitSLES still remain* 

in Paris, and the slightly improved state of her fa- 
ther's health renders her future movements jetimcer- 
tain. We hope she may come at once, and eing to 
us in one of the two Italian opera troupes now divi- 
ding public attention. 

The universal " free fight' between each and all 
concerned, which followed the attempted coalition of 
the two opera companies under the auspices of the 
Academy of Music, is sharply summed up by the N. Y. 
JTmes: 
" Mr. Jacobsohn has » difficulty with the Manage- 

"Mr. Jocobeohn has a second difficulty with Mr. 
Ullman." 

"Mr. Ullman has difficulty with everybody on 
general prlndplee of policy." 

" Signer Mirote fa singer not known here) bo* a 
difficulty witb Slgndr Badiali." 

" Signor Mirott ho* a second difficulty with the 
Management." 

" Signer Mirate baa a third difficolty with Ut. Ma- 

" Signor Arditi has also a difficnitj with Mr. Mir 

'• Signor Arditi'* cfaom* ha* a difficulty ^ith Mr. 
Haretzek's chorus." 

" Signor Ardltt's orchestra fau a similar difflcnbr 
whh MantMk** on:beMca.'' 
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" Mr. HarBtiek hw » difflcnlCf with the ' gentlemMi 
irho manages the pRis,' and general!; with trtrj 
one who hai the miarortane to be Dnder the Intter'B 
foflneDce and control." 

"And last and moit serioui of all, 

" Uadame Anna Lagrange hsi a difficnlt; In her 
Ibroat which preTcnti her ainging." 

Wa irodamand that then was no ground for tb« 
ttatemmt ao far ai Signon Baciali and Mikati 
wen concened. Meanwhile Mr. Prai.en bai retired 
from Ihe Banagetnent of the Academy, in favM of 
Mr. F*m, another of the coniiriittee of the itock.- 
holden, and the; bare bad compauion on the bonse- 
leu LAattAVOB tronpe, and agreed lo term whereb; 
m^d troupe occapiei the Academj lo long a* the 
ngnlar Academj troope remain in Boston, The; 
made their first appearance there on Monda; eve- 
ning In Lucia di Lamntermo'x; Hme. IiAORAHaB, 
Sig. MiHATk and Sig. Mobki.i.t, that ie, all the new 
■tan, wen to t«ke the leading role*. 
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Italian Opera. 

"WiUiam Tell,"— really BossiNi'a greatest 
work, as eacli aucceanve beuitig and perusal of 
the acore hat more and more convinced ns, — wu 
^Ten at the Boston Theatre on Monday and on 
Wedtteadaj eTening, to large audiences and with 
very great tucceM, especially the eecoad time. 
Tt ma produced on Ae mne liberal scale and in 
the nmo eflective style ae at the Academy in 
New Tco'k; tbe same mngers and supemumer- 
atiea, to the nionber of wme 150 persons on the 
stage at one time ; the same orchestral force, 
under the Tigoroos baton of tlie same conductor. 
Max Mabbtzes, in obom all have confidence ; 
the same coatumes and properties, and scenery, 
if aomewhat different, yet quite as artistic and 
as picturesque, it seemed to us, as that of Sig. 
Ai.i.kqri'b punting, at the Academy. 

The inordinate length of the opera, requiring 
more than four hours in performance, necessitated 
lai^ omissions in New York, and it has been 
very much lartlier shortened here. The whole 
of the ballet, connected with the wedding scene 
in the first Act, and with the Fur in the second 
Act, a good half hour of it in all, and for which 
Boesini has written some of the finest dance 
music in existence, was cut ouL Entire cborusea 
and songs in every Act were left out, and others 
much abridged. The only important female r61e, 
that of Mathilda, was reduced to less than one- 
half of the music which the composer and libret^ 
tists have aamgned to her. The fourth Act, melo- 
dramatic enough at best, was made stiU more so, 
by the (Huisaion of at least two-thirds of the 
music. And yet the papers cry out for still fur- 
tlier " cuttings," not considering that the omisBiona 
already made are of themselves sufficient to ac- 
count for mnch of the apparent wanti^ unity, 
and therefore the actual tedioasnees of the last 
acta, — suppoting llie entire work to have a unity. 
But it is indeed true that tkis opera has not much 
dramatic unity or progress; lliat the mu^cal cli- 
max is past with the second Act, and thedranialic 
climax with the third; so that some excisions 
could be made withoat touclung any vital part. 
And it was quit« important that it ahotild be 
shortened somewhat. We have stated the above 
&cla not to find iault, but fiv the infimaation of 



thoee who heard " William Tell," that they might 
know what allovrance was to be made on that 
score. The parts omitted were, in the main, 
those which could best be spared. 

The musical performance, as a whole, impressed 
us as an improvement upon either that we 
heard in New YoHt. The exceedingly rich or- 
chestmion throughout, from the well-known 
overture, which was vehemently applauded, to 
the ifos^ in £j7i(to-like accompaniment of the 
jubilant final quartet and chorus, — and abounding 
everywhere with exquisite and piqnont melodic 
figuree, as well as with subtle harmonies and 
mighty c<xnbinationa, — was rendered very effect- 
ively. Yet we must complain i^ the " over- 
muchness "of the brass instruments in die/or- 
litnimoi, which often covered np the really elabo- 
rate and ^vid violin figures so that the ear 
caught nothing of them even while the eye read 
the notes. If this was in a great measure owing 
to the acoustic nature of the room (as the con- 
fused and dull soand of the opening string pa»- 
sages in the overture led us to suspect) then 
there is one reason the more for &voring the 
stringed band at the expense of drums and 
tnanbones. The choruses, than which there are 
none finer in any opera ever heard here, 
— none so individual and varions in expresrion, 
or wron^t up wHh so sttperb a background of 
insbumental harmony, were generally sung with 
spirit and precision and a good musical blending 
of the voices — numerous beyond the measure of 
our operas hitherto. 

Coming now to the principal angers, the musi- 
cal and dramatic interest can scarcely be said 
to be concentrated upon any one leading part 
Tell (baritone) is the patriotic centre. Bnt Ar- 
nold Melchthal (tenor) nnites the patriot and 
the lover, and thus becomes the fixms in which 
the prime and seccmdary motives of the drama 
meet. To kirn are assigned more passages which 
" bring the house down," and which stamp them- 
selves upon the memoty ; his songs are the most 
dramatic, of the kind in which each note is frmghl- 
ed with its separate weight at passion ; berides, is 
not his of all t«nor parts tlie most arduous, in both 
senses of the word ; does not his music repeated- 
ly run up to the C above the staff, and have not 
NouRRiT imd DuFRE2 immortalized him, the 
latter bj the ftmous Ul de poiiritie, which sent 
all Paris into ecstacies 7 Sig. Bolciohi lacks the 
heroic and coomianding presence, and is bnt a 
feeble and antomaton-like actin*, ever confined 
to one conventional round of looks and starts and 
geetnTes. Bnt his tenor is sweet and musical and 
Sexible, and takes those highest notes with a rare 
and satisfying power ; indeed his most effective 
tones appear to lie above the staff. He sings 
conscientiously, earnestly, with good stj'Ie and 
expression, and in his first duet, with Tell : 
Malhilde, (which demands a high B flat with fuU 
strength the first lime, and a tone higher when 
the melody recurs), although he may have trans- 
posed it half a tone, produced a great impresidon. 
Admirable, too, was his delivery ct those passion- 
ate syllatnc phrases in the great Trio of the sec- 
ond act: Sei jovr» qu' il» otU oti proterire, &c^ 
contrasting with the Sowing thirds of the two 
basses, TeU and Walter. In the love dnet m& 
Mathilda, just preceding, attd in that delicious 
bit exquisitely accompanied, at the beginning of 
the last act: A»yle h&^iUaire, his nn^ng was 
fiill of tenderness and sweetness. But his strength 



held not out for the last, most trying air of aD, 
the war song: \Suiveg moi, which also climbs by 
emphatic half-tones to the C and dwells there 
with all possible power and volume ; this trial was 
evaded, wisely too, by a great abridgment of the 
song. The other tenor parts also are written high. 
The pictureeque little fiiibennan, who steps for- 
ward from Ids boat in the first scene, and nngs his 
little ^ng i^MUt his little loves, while earnest, 
anxious Tell is brooding on his country's wrongs, 
has to sing up to C, which Herr Beutixbr Qt 
was ViETTi in New York) achieved by the fcl- 
setto, rendering with his light, sw^ not over- 
much pinched German vmce, the wbde of his 
music cleverly enough. Sig. QuiIfTO (the Herr 
Quint of the late German opera), both in voice 
and action filled the part of Rudolph, capltun of 
the Austrian soldiers, better than sudi parts have 
been often filled here, and indeed be lent his 
vfHce effectually to some of the concerted pieces. 

Sig. BADiALi'i TeU, so &r as viMce and ^ng- 
ing, and expreasive, vigorous parlando went, alike 
in passages of heroic indignation and defiance, or 
of tenderness aitd grief, and in scrupnlous fidelity 
to all the reqnirements of his part, was much the 
finest impersonation of the whole, — save only in 
the matter at looks, (which it of conrse lies not 
in bis power to adapt to any one's preconceived 
notion of the character,) and in a tendency, 
habitual with him, to occasional grotesque over- 
acting. But he was the same ever reliable, art- 
istic Badiali, with the solid, ripe and ringing bari- 
tone, which seemed as if Rossini's music here 
were written for it and for no other. — Signor 
CoLBTTi (basso) sustained well his part in die 
trio of patriot leaders, and throughout the whole 
of that grand scene of the conspiracy at GriitlL 
— ^. Bosco vakes a very Blue-Beard of a 
GeMler, as melodramatically fierce a tyrant as 
the composer in his fiinniest mood could wish, 
nis costume, we are told, was historical. 

But place aux damei I — and we may add aax 
garfotu, for Jemmy Tell is cert^nly the leading 
soprano throughout the chief part of the opers, at 
least where the prima doima'a scenes are reduced 
down to one or two. We can but cmnpllment 
Mme. Bebtucca-Marbtzek, upon her imper- 
sonation of Tell's dutiful, brave boy. She looked 
and acted the part charmingly, and mingled in 
the fray between villagers and soldiers as valiant- 
ly as a young Tell should. Never before (it ia 
Btnne years nnce she has sung here), have we 
found her vdce so pure and clear and murieal, 
and her sin^ng so entirely satisfactory. On the 
the top of those strong choruses, her soprano 
floated with a silvery clearness, and on the em- 
phatic phrases each note penetrated and crowned 
the great mass of sounds with effect. Bvcry- 
where, in the concerted pieces, except in the sec- 
ond act, her vtnce is paramount, and its chant 
wears not out. 

Therealwaysisa charm in STEFFANONE'swng- 
ing, in spite of all defects. Her voice is eridently 
the worse for wear in some respects ; it has grown 
husky in the lower tones, and there is an uncom- 
fortable amount of frei7io/o, or (as our friend the IK- 
arist calls it) of the " wiggle " in her upper tones. 
Yet these tones are always rich, sympathetic, pen- 
etrating and surcharged with feeling, eminently 
suited to dramatic pathos, and there is a whde- 
heartedness about her singing which grows upon 
you in spite of a certain seeming phy^cal noncha- 
lance at the beginning of each effort. Hie part 
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of Mathiida, to be rare, is not Teiy dramatic. 
Her loTo for Arnold ii bal an incident ia the 
plsjr. Lots is but a Kcondarj- notire in thia 
opera ; bere, u ia " Moses in Eg}-pt, " the main- 
apring is political, ia patriotism. Tet that is cer- 
tainly an admirable scene for her at the begin- 
tui^ of the Mcond act, and full of beaotiful, ori- 
gioal and touching mosic. HerGratreciUlive and 
the qniet, sweet, beart-felt mqlody : Sombre foret, 
10 which she (a princess) confides to the woods 
and to the evening star the secret of her love for 
ArtuM and for simple Swiss life, — a melodto gem 
indeed — were sung with true ezpreoion, she only 
substituting for the final cadenza (as prima donnas 
will) another of her own. So too the dialogne 
with Arnold, and'their duet, or rather two dn«t*. 
The part, if not dramatic, has musical importance, 
and would have mach more, if another equally 
long scene with Arnold, commencing the third 
act, were not left out, bendes a Trio, &c., with the 
wife and eon of Tell in tiie last act As if to 
•how her to belter advantage than in that awk- 
ward riding dress, she is allowed to intervene 
once, for a moment, to claim Tell's son from 
Gealer, and her few indignant notes were there 
uttered with great spiriL 

We have not rocm here to point out the musi- 
cal beauties or dramatic Kmlts of " William Tell ;" 
although we bava felt strongly templed to enter 
into a somewhat regular analysis of the opera, or 
at least to sketch oat a catalogue raisonne'e of its 
musical contents. This we may yet do. Suffice 
it now to say, as we begun, that its chaim grows 
upon us wonderfully. It is an eshausdess mine 
of happy musical inventions and eBecls. Even 
in point (^ melodic ideas, we had not half appre- 
ciated it, when we wrote our flrst impretnons, 
■MnB weeks unce. Whatever tlia draBatie &nlts 
of " Tell," there can be no doubt of its great 
mu^cal excellence, and that as a musical, a lyric 
compodtion it is br more imporlant, and more 
worth a hearing — many hearings — than any opera 
of Bbllini, Donizbtti, Mercasante, Vebdi, 
or (what is more significant) o( KossiNi him- 
self: 
" W9Uam Tell ■• b to be performed this after- 
ion for the iaii time, and let no lover of good 
iBC misa the i^iportDiii^. We plead, however, 
tiiat it may not be the last; and we could even 
wish we might have once a chance to hear Bos- 
nni's greatest opera, long as it is, entire. 

I'St evening, Vkbtvali, " the magniflcent," was 
I ^ to make her Boston dtbut as Onini, and Bbionoli, 
the yonng tenor admired of Ifew Torken, as Gen- 
I naro, in Laertaa Borpa. On Monday will com- 
mence the mn of II TrDoatore, mach to the jay, ws 
donbt not, of all who lore exciting, harrawing tni- 
I I gedy 'and Verdi, to wham we give the credit of be- 
, , ing almost ererywhere in the m^ority. The rednc- 
I I tion of prices for the two upper dtcles — which places 
I an for musical efftict perhaps the best, — places the 
I ' opera now within the reach of almost all wbo wsnt 



I What roa as OitcntBTBA rext WiirrBR} Te 

pnblish to-day a cinnmnnication finn oor old friend 

I Ki[TzBB,eT«r alive to the iatemts of classical mnsb 

' in Ibis hi* cho*«n homa. He gives m some good ideas, 

j as nsaal ; and be has known too long the mosjcal tamper 

and matsrial ot Boston to take ttw concert eiperlenca 

j of the past wjnl«r a* an evidenea that moiicai taste l« 

on the decline among ns. We are oniy torTy.lbatln 

I seeklog other explanations of the winter's fuiora be 

' conid not help gravitating bacic again to his old hobfaj 



of abusing tba Mnsia Hall, io which be will Had little 
sympstby, at leait ftom yninget enri. But every 
maaio-iover says Ani«n to his idea that Ibr so large a hall 
them sbaoid be a Urge orchealra, and particalariy a 
large body of string instrnments. Tbis ia n prims do- 
alderatnin ; at the same time that we ire boand to re- 
member, what is beyond diapnta, that the ntmi etTbeOvs, 
moat enjoyed, and moat ■oooaaaral Sfmphcmy concerts 
everyvsy, ever yet heard in Bottan, were Ibou of Ibe 
Germanin Orcbeatra in the Boston Hnalc Hall. As to 
the Hail, the qoeation Is not if it be a perfict mom for 
maiical ttttet, but if it tie the beat that onnld be fiv a 
room fa farjTC ; and we see no cause yet to dcnbt that 
among all aiiating haila of the iargaaC aiie It is nnri- 
valted. The Pbnsdslphia hail referred to ia but half as 
large. 

Bnt tbis inpaiManL Tbe main drift of onr fViend's 
article la to ahow what may be done next winter; to 
bint some practical meaanrea towards placing clasalcal 
orctestml concerts upon a fonndalion of certainty and 
pmnaiiHiey in thia music-loving city. And bera we are 
bappy to agree vitfa his sni^estion, and donbt not it Is 
practical, and that the money will resdliy and ehMrTnliy 
flow towards the object, the moment thst aabseribers 
■ball aee that something solid and reliable Is sbout to be 
done. We only think bis demand too modest, ntd that 
he miglit Mfely strike for a mnch bfgher anm. 

We have not rooio now, but we propoae aooa to 
discnat al'length, and with a view to some prsctial 
movwnent, the whole matter of a permanent organisa- 
tion of great classical concerts In oar city. 



Nbw Hitbic.— From the New York agency, (389 
Broadway,) of J. Alfred NotcUo. London, we have re- 
ceived a number of standard classical wi^ka, io the 
elegant editiana of that famous bouse. We mentioa 
for the present : 

1. SAorl if eioditt for tKt Organ, prwurifoily for Soft 
Stopi, by VrecBNT Novslio. Thia is quite a large 
and very varied collection of organ pieces, voluntaries, 
Ac, already extending throagb three Boohs, euh of 
six numtierm, which are famiahed separately, and a 
ocntinuation is still promised. £ach number, of eight 

them composed by Kavn.i.o, arranged from his 
masses, oSertoriea, Ac, of wbich there is a great 
variety, and all good ; many drawn from ancient 
sanrcee, Gregorian hymna, Ac; and many adapted 
from pianolbrte Sonataa and other works of Biwi- 

HOVBN, CftAlIIB, PLSTEI., CKKKCBIHI, HbSSB, PuS- 

onUi, and a»ny others. We have an iTeraloa to Beet- 
hoven altered, aa he most be to anit the organ, aa in 
the case of a certain piano Andante which Is not itself 
if it be not staccato. But othera are lea* objectionable ; 
and the coUeotion abonnda in really excellent and use- 
ful pieces for the organist. 

2. Satil; an Oratorio, by HAirDBi-~-This is an- 
other of Novello's cheap and oonvenient octavo edi- 
tioDS of the OrBtorioa, and now that copiea can be hod 
so easily, we hope that aome of our aodeties will b^in 
to think of bringing out the " Saul. " 



Boaton Theatre. — Tanday and Thnmltv arealncs 
Ult are att BparC for the benaflta mpeetlnly ot tba Door 
leapsim ud lb* Dabn*, to vtiaH obllglBfDHa and aaarlHj all 



JtdD^ri is founts. 



noBical Notice. 

. .. . __tltloiial BcTS an •silled ail ... 
.x1 CliarchiB tbtsdly. Bclary.flftr dollsraprraaDnD 
Apiillanta abonld not be above 14 yearv of iff*, uidninat pa 
ttm • Tnbla or Alto votH oranaicrpUaubl' qiulJly. Fattlu 
pu-Ucalara mar ba otitalDtd by >ddr<silBg a eooininntealle 
IO ■■ H. B. C," TnTellar oOea, and (ItIiic name and naldMW 



F. F. MULLEB, 



n D. ALI.B1I dHlns a tttnUbxi aa Onpmlrt bi •mna 
Ksnanrns—eBBner HHI, 1. HibIUdd, i. B. WlOeoi^ Esq*. 
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mva leuTBC-iuiui opesT 

Tba Mananr at Uw Boaton Tbsetn iMfa laave to latum the 
pabiie tbat,1n ordar U aaord all elaiaea an oppomallj to 
wltneas (heas nnrinlled Opende PailbnnanHB. h* baadv- 
eldad to adopt lb* avis ofpricea of tlia Saw York Acadsmyot 

Parqnat, Pininet Clnl*, Balcony and Tint 

CIrel nsitnawifla 

BHODd Clfcla, „ CO 

Ampliltheatre, U 

DAY PERFORMANCE. 

By nalnnal dealre, the Splendid Opsia tt 

' WILLIAM TELL, 

Beaslvsd wltb sliniti of appbuia*, vUl be (tTaa ll>r Uw loaf 

This (Saturday) Afternoon, May 29. 

AT Tmtn O'CLOCK. 

UST VIIK OF m nUIU OFEBll 

IT'OpanRWits— Hondv, IfedMedvaadFrMay. 

On KOTTDAY EVUmiTG, Hay SSth, 

nist ippaanlK* of tba renowned BaiUasa, 

Sia. AJIODIO, 

In Tardl'a lAit and Qnataat Open, 

For Ite flrst Uma bi . 

Connt dl Lona. . 

I.aDqan Slisnin BI 

Unarm Vaatnll. 

HnorSr^Boli. 

. . . Blcoor Xaeso. 

..MAX MARnXMK 
- ■ ■ AkUi Doaaam^ 

TbaTlakatOfltoawUlbecpaaad at tba Hasle B«(n ef B. H. 
Wada, 19T Waahbifton itrHt. Tkkats may Ukawlit ba put- 
ebaaad at the Bei-oOca of the TtHaIn an tba maSaf of tba 

Tbe only corract Open Booka an aa-Mle atWada'aKaA 
aiora, and tadda of the Tbeatn. 
ST-DoonopanatTi Opara to aoBUDaaiee at TX e'ebiak. 

THE AMERICAN HARP: 

CHURCH MUSIC. 
BT ohabi;e8 zeutusr. 

rnax ebon ■DVOeBt weak kaa baan lb* basts of a B^oelly 
X of M w^pop ulst eoUaetfOBS of B^rad Mod* Rn tba lat 

twT ha* aliqMed slaoa It* flnt laao*, li y*t iwalas an BBonaa- 
ikiMd anpariarity over all alBiUar works, and kaaMiaad by 
mnalealBinaUanaaUwebidaaaC volaai* lowblab >b«y Iw* 
aanaaa. It liaabaenlbTaniimbaFofyiaiaaniafprtat. Cnilaa 
eoDld bat wltb craat dfBealiy be obtaload ; and Uw vain* In 
whIebtliElMrtalwflnnd wan bald, tofatber wltb IbaaBtnal 

"byi 



Unci* raplM. ,. 




OUTEB DITSOir, lU WatUoctM St. 



OTTO BBBBEIi 



ak;Saip( 



-«0 



X p«r qnartar of M la 



JOHN SEWARD WRIGHT, 

pimlEt, ®is«ii[st anb jBlitttoi «t ^lult 

AX TBI HOBIC HAU., [Bar. Toomas Plain's Soom, 
QirsS IKSTItVCTIOlt ON THS FIANO. 

BMldnoa, 11 kfvrj Btntt. 



NEW COURSE OF HARMONY, 

BT I.. H. BOCTHARD. 

Tba PnblUien caU tb* aHentlsD of the m 
W Ibis work, aa out Hstnently iia~ 
af (he letter, and rapidly adraj 
aUj aPaiOtuul wt-"- " 



with tha my Uiie nambir DTcundaasaad aiaapiaa, prtaanU 
pnt advanMna, to bolh aaholaf and liaBbai, ever any SInBai 
'nrkyalpobllabtd. Price •!«). 

eEO. p. RKKD * 00>, U TnBonI Bt. 



WIIiIiIAH BESOER, 
PvMlstaer and Importer of Hiutc, 

ITo. 8S WMt 4th Btraat, Ooeluiati, 0. 

REEFS omatuUy od band ■ lAige and SalaM Stock of 
lUPOBTKD kinfllC, tor aai* at RastsB paleea. New 
Hoaki nnind by ataunar is anm ai pnblMiMl. A Ubenl 
dlanmnt granWd to Caaohara. All ardes pKaaptly atMndad 
to. Kiiale arranied to oriar. 
ItT-CatahifiiaaaaiiliiallabyBalL Aa|M 



Uigitzed by ViV^OQlC 
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DWIGHT'S JOURKAL OF MUS 



IC. 
OKGAN-HARMONItJMS, 

lunmomui 11 
MASON &. HAMLIN. 

THE Otiu-Humnnliiiii li u tnUn-lj pew tpUmt) mntlal 
iDWniBwnt of thi md (JikIh, tayiag two uinnala, or 
nm of kajl, ud dgbl Mdik, h ftillowi ;— 1. DtaiiiiBn ; 3. 
DuldiuiS. Frinripd; 1. fliito; B. Booidni : «. gtotbor; 
7.K]H i iii hu ;g. CwyWr. li H dido>d am «pMkll7 Ibr 
Ih* ON of obnnhM. iaetan-nioui, ud otbcr tugc pnblk 
uUi, kni>( »wtr sMdji^Btl l» • thsoud dallw orfu ! 
It tt «lw euibU of mujr H)o-(9MM, lAd ba nwi ntiriT Id 
tb* piopt K/ e* vialitT of Uih. It ta mpkCIIt adaptod U 
ttia OH of orcuk-Muhais uid nadntt, bdiig u ■dmliabl* 
•obitltiionnorim-pruUH, EiuDlnUiaDrnimiill IsUnatod 
I* MqMoMllj MlMtal. 

IbMD ft Hamlin'i Model Kelodecua t 

lUcomiuDdid bj Uia b«tt muilcliiu ud orguliu In U» 

lb* Mloabw: LomU Huoo, Wm. B. findbwr, Ooow '■ 
Root, 0. tr.Monn (lite atnnln to tlu Humiulii UdIdd, 
LoBdoB), B. A. Bwmanh, L. F. Hoiwr, L. U. SontbiTd, M. 
Bra?*, etc «U- 

PrlMB from UO t<T S17S. 
ICT- OnoUn mitianlDR > faU daeripUOD of tbt Uodol 
Helodmu huC U u; ■ddno, on appUculon to Um nndtr- 
riCMd. 
MniT BUOR. ) MABOS * HAHIiDT, 

IMMOBI UMLD.; Oontruln Si. ((Of. 8/ C*lirll.,) Buloil, 3fi. 

8CHABFENBERG & LUIS. 
ERIPOBTEBS OF FOBEIOR nVSIC, 

Vo. TB9 BBOASWAT, oornir «f Hlnth St. 
NSW TOBK. 

TEACHER OF KUSIC, 266 WMhinstui Bt 

BmDKNOK. ... 13 BHAWmiir STK^, BOSTON. 

A OOOD TIME TO BUBBORIBEt 

DWIGHT'S JOURNAL OF MUSIC, 

ft papti at Silt snb llttiatun, 
PablitlMd tmr Satsid«7, u 21 ttlwol SL Boitoa. 

DoriBi tho thno jiui rinoa K >» oitablUud, ttataJoantl 
bai mat wllk oontlniullr locnailBf lann, and It tnltred 
opeolta BITSNTHTOLmi wltb tlu nnmbar ftuSatanUy, 
April 7Ch. 

IIB soataati ralaU Bulalr to Ua Art of Umo, bat with 
(luoH at tha wliala Woildof Artuidat PaUtaUBantDn ; 
iDclndlng, bnni tlioc to Uma— 1. Critic^ Bnhwi of Connrtii, 
Oiatoitoa, Oparai i wllbtlDialT AnaJriaaDf IbanoIablaWeFka 
pwftrawd, ■SBOoota of tfaite Oonpaani, ka. 1. ModoH tf 
N)v MotK. S. Unrioal Nan ftom til p»ita. i. OHiaa- 
pondane* fnnn muiloal peiaoni uid pUeaa. A. Enaja od 
mnilul (tj^laa, lohaoli, parlodi, anthon, ootDpoaiUMu, In- 
itraamta, thaorlai ; on Hiulal BdncUkn ; od M ailo In tu 
Honl, SoeUI, and BaU(laiu baarinfi; on Uuilo Ib tha 
Otannh, tba Ooacan-nom, Uio TbaaOa, tha Cbambar, and 
tba Stmt.fto. 6. TnoilUloBi from tha bMI Oansuiud 
Ynneh vittan opos Unils and Act. T. OneaalODal Notloea of 
B0iilphu«,PalBllB(,fts. e. OiiglBl md gaUatad Piimb, fca. 

DT'BMk BOBben, from Uu aoBuummanl, eui ba far- 
nSdwl. AddnM (poat-paldj 

J. B. SWIOHT, 21 Sesaoi. Br. Bostor. 

From Ilu Nne Yofk Daily TiUnBU. 
Tbata ii no bttlar mndul crtUc In the hddUt than Jgha 

udpnolM. Hit uiklei art ion to pitaaa tba Itaraad in 
mnilc, ud to daU^I Iti tain*. Wa oomHMnd bit >>iuiial 

■n able raDDliit oomBHoUT npon mutoal araata, atiaotlng 
from laeh Iti ilnUouoa, nirhic lla eriUcal holleta of no^ 
and moiMui, both saw and old, with bloanpMal and mir- 
talBlDR delalla ) and almjii tn* to what la Boat IntanMlnc 
and eoBiaiainlliig In tbl> noblcat oT the ArU. 

Frm tlu Bsum Smiifif' Tnnampt. 

Wbaiaw then li ■ plana-lbrta, thia Joanal onAt to b* 
IjlDf on it. 

Frtm iSt Axltii AOat. 

W«MadJaatMch«pap«T. Ona wbicb la BBbaarrlut ta m 
partkalar aJIqoe of booh-makanj or aoelvtjr Ag.^nta, or masfe' 
imlal iBtarMK. 0» wblob lelU truly what la good mi what 

b bad, to tba honaat oosTleUani of tbi wrltrr Ur. Dwlfbi 

(inlla* mora qnaHlleatlooa to hold lb* Jodfi'i ehalr than aor 
ottaH wrilar wllb ■boaa powan m ua aciiualntad. Bligantal 
wannth of feellog fi onltad to an aca[« panaptlon of tba 

of tbi gitat oompcaiua of tha world baa nndand bim f Biillar 
wl[h, and an appiaclator of^ tbaii aobla worba. 

TEBJEB OF ASTERTIBINa. 

TliBtlnairtlaii, parlina IQctl. 

Bach iobiequeiit ImMrion, per Una G ola. 

IBi BS* aolDBU, (Ue Uaaal Biat intaMKo •13.00 

Do da aB<li»baa4Da>it....ffe(» 

Bpaolalnati«a(laadtd],aaehlnaartlon,parllna30cta. 
Pajinanti raqnlrad iBadtaaaa; tor raaiir Bdvar ' 
(BaRarli i n adnma. 

w^ar'soHaoir^BTSiiETr^^^ 
Uigitzed'by V7V^»^^V 



NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

ToL. T. Now RiiPT. 

ALBRBCHTSBBROBB'B mlleeled WrlUBga on THOROCOH 
BASa, BARMOHT, and COHPOSITIOtT; tir Mf-InalRW- 
doB. Traoalatad br Suoul Na»LI.O. tRm (ha orldnal Oar- 
■ Th* nia^Bil tijun 

d lU.i'onuia to'caapniiLioBl 



MOZART'S SUCCINCT THOBODaH-BASS SCBOOL. 
Tmulatad fraiB tb* OmiaB, bf BaMLU Notiuo. Thi 
msideal anmptaa rarlaad br JotuB Piitbii. [PonaMr prise 
•ITU.] Inpaparwnpparaleta.b;BuI12S. 



TWnS' TBEATISB ON CHOIR AND CHORDS BINOINO. 
C Tranalatadftom ihc Fcaueb, bjFtbcBiT.TBOBuHiumu, 
H. A. [Fonnar prka, Ifi fraooa j In papai wrapper 8S ota- 



MARXV, BR., OBNBBAL IfiraiOAI INSTBCCTION.— 
AnaMtaTeaeharaudlatnianlnaiaiybnDcbor Uu- 
daal kBowla^. Tnailalad in Gaaaoi Ujioiaon, from tha 
niglna] Ovnnui, avpnnty fbr Norena*! LlbniT for (he DHTu- 
atoBBfllBaloalKnawladga. IFnmarntaa.UTS] BoBBdlB 
elotta, prioa SI 88, bj mdl •! li. 

■(• Qit thk wait flta lua edltloai bare bno prtotvl in 
GiiDiaD, bvMei being rtprfiiC^ln EuElaod. It romprthnda 
vlnata aiplaoatloiK of ararj mBdcaT matter, from tba aim- 
pltat rudlmenta, tbnuch Iha tailoiia elaboridoiii of rhylhDi, 
doetrlBO of touei, InatraoieBta, alrmabtarj and arlli^tlD Ibnna 
of utBpeailliHi, attitth parf^rmuca, and mwiol adocAtlon la 

CHRRUBTNI'S TRBATIBB ON OOUITBRPOIHT AXD 
IDODk. Irualalad by Mra. Ctwsu Cuaia, from the 
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TruuMnl (n thl* Jouiml. 

Of Modern Inatnmieiitatioii. 

[Fnn tbaamiiuof A. B. KiBi.] 

Tbe new conrtnictioD of tha Mchestra has pen- 
etrated everywhere, eapwiallj- into the Opern, 
and has everywhere exerted ita influence, an 
influence of the most important kind. It hu 
fbnued itself grKdually, and without preconceived 
plan ; Berlioz is not its foonder, hut its com- 
pletor; be b tbe intelligence of this movement, 
of which Mktrrbbbr and Waonbr are the 
mott significant, and — if jou once admit the prin- 
ciple — tbe most inspired adherents. 

The first peculiar)^ which one remarks in tbe 
new orche«tration, is tbe greatly increased variety 
of instruments, espenally rf tbe wind band, 
thereby necessitating a strengthening of the mass 
of stringed instnunents. Hence there is opposed 
to the vocal parts (in Opera and Cantata) a mass 
of sound, which now forces the voices upward 
and to extravagant accentuation, and now stifles 
the voices and crowds even the chorus into violent 
outborsts, leading the CMuposer to employ an 
onbTorable cbince of instnimenta if he'wDold 
have a solo penetrate throngh so much ntnse. 
Thus Meyerbeer in a certain moumfiU 1ove«ong 
in G minor, (I think in Eeberl U DiaUe,) uses 
tbe :rampet for a pathetic cantilena ; the same 
thing might be ptunted out in Aubeb and others. 

The second feature is tbe unmanning of the 
trumpet and tbe French horn (tbey have even 
begun upon tbe trombone) by the introduction of 
the Tslve. So soon as one ceases to consult truth, 
the only chlractcristic quality that there is left 
becomes irrecogsizahle and unendurable ; for 
character is any nature faithful to itself and com- 
plete in itself, which cannot operate, cannot avail 
through any tiling other than itseIC Now in the 
whole series of tone-personifications there are 



no characters of a more decided stamp than the 
heroic trumpet, tbe dreamy Waid-horn in its 
natural state. Even the limitation and incom- 
pleteness of their scale of tones is gomething pe- 
culiar to thttr character and nature; Achilles 
wiA tbe eloquence and cunning of Clysses were 
no more Achilles ; the trusty, sturdy mount^ueer 
cannot have the many-sidedness of the polished, 
short-winded denizen of the dty ; just so little 
can the tnimpet have tbe fleiihility of the clari- 
net, or tbe horn the supple serviceahlenesa of the 
bassoon. Tbe character of those instruments, 
their very limitation as to the power of producing 
all tones of tbe scale, has constantly challenged 
tbe appreciative composer to invent character- 
istic passages, and has quite frequently rewarded 
his fidelity with the most happy inspirations. By 
the very £ict, that they have drawn these natural 
beings out of their native and appropriate tone- 
element, that they have tried to refaabion their 
a^ve peculiarity into an imitation (£ all sorts of 
creatnres, have the composers entangled them- 
selves in a mesh of half-ness and of felsehood. 
The use of valves and pistons has certainly ex- 
tended the domiun of tones; but the new tones 
are partially impure; tbe characteristic, pnre 
tone-color is entirely blurred and sophisticated, 
the power of tone entirely broken. 

The third trtut is the introduction of the so- 
called soft or mellow bran band — the Comets, 
Sax-boms, Tubas — as you may please to call 
them — into tbe orchestra. 

By no means do I declare war here against 
newly invented instruments, or dd inslmments 
restored; it wonid ill bectane me, who have 
found one such at least (tbe chromatic tenor 
bom, in my oratorio " Moses"} indispensable. 
If our masters down to Bbbthoven have done 
great things without it, it does not follow that we 
should despise means which they could not use, 
because they did not know of ihom, — any more 
than that lAey should have confined themselves 
to tbe more limited means of Bach and Bahdrl. 
Some of the new instruments have already found 
a really artistic application (as the bass clarinet 
in Wagner's Lohengrin, where its place could 
hardly be supplied in any other way); others 
may attain to like importance, who knows how 
soon and where ? Even tbe application of them 
in whole bands ix choirs may somehow or other 
become necessary. Every meditnn may poasbly, 
fiir KSD.B artistic moment, be both fit and indis- 
pensable — axiA then it is the right one. Never- 
theless the use of this new family of brass, as now 
employed, must appear queslionahle, nay, gener- 
ally speaking, a perrenion. For this, together 
with the introduction of the valve in horns and 
trumpets, obliterates the characteristic feature* of 



the orchestra, so that yon hardly recognize them. 
And this consideration outweighs any favtaing of 



In the old orchestra the quartet of strings uid 
the wind band, the Utter including the brass 
(horns, trumpets, trombones, with tbe ketde 
dnuus) and the reed band (clarinet, oboes, &c.), — 
fmrmed decided oppodt«s. Sjdendor, power, 
warlike appeal, and solemn pomp lay in the 
trumpets and trombones ; each band or fimiily, 
each instmment, had its distinguishable character. 
Was it required to mitigate the oppontion, or 
suspend it, instantly the French horns of them- 
selves stepped in between &e stem bran and the 
reeds ; the ioaght of the composer fimnd in 
covering the heavy voices by more mild ones, in 
veiling tbem by accessory parts, in a hundred 
turns, continually new and even genial means, 
which operated more elcitiDgly uptw his own and 
upon his hearers' mind, than would be poasible by 
any mere material increase (tf mass. 

And now stepped in the chmrof cornets and 
of tubas. Even to the eye their cooically wi- 
dened, speaking-tube-like, intestinally irinding 
bo<Ues, interrupted by the weight of thttr cast 
metal valves and chcdced in their vibration, sug- 
gested beforehand tbe idea of a chtAed and sud- 
denly outbursting, s muffled and yet violent 
sound ; just as the shape <^ trumpets, boms and 
trombones incUcates their quality of tone. This 
choir, particularly by tbe bastard nature d its 
sound, weakens tbe opposition of the brass and 
reeds. He comets, which are neither bom nor 
clarinet, and yet resemble both (as if a painter 
should combine blue, green and yeilow, and shade 
them into one another) ; the large tubas, half 
trombtHie, half horn-like, and neither altogether ; 
— sdd to which the chewing and muffling of the 
trumpets and the homa ; — all this veils and blunts 
the sharpness of the character, allows the signifi- 
cant diversities of the orchestra to melt into a 
homogeneous mass, and merely increases the full- 
ness, but not at all the power of sound. The 
drawn sword is mighty; in the scabbard it 'a 
thicker and heavier to be sure, but it has lost 
its conquering power of sharpness. 

Once increase the mass of tone, and you have 
changed all relations. We artists are " depend- 
ent on the creatures we have made." New vtHces 
once acknowledged, they are eager to take part ; 
when they have once sptAen out, their weight of 
sound hangs upon every Step; the masses with 
their swell and diminution (ftom a few inslm- 
ments to many, to tbe whole, and the reverse) 
beonne broader ; the finer execution of the shift- 
ing instrumental dialogue b crowded back ; the 
spiritual yields to the material; the orchestra 
^vee up its thoroughly sonl-.&aught dramatic 
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character, that coitliest legacy of Hati>n aad 
Beethoven, in order lo resound like a maoy- 
votced, aublimely powerful lyre (oi^an, if that 
Bounds better.) Even in the choice of the prin- 
cipal voices care must be had, to mould them to 
the more sonoroiu, although ol1:en iaappropiiate 
iostnimenta ; or, in those grotesque May erbcer-isb 
alteraatioos of one or tvo solo tnatrumentB (it 
might even be the piccolo and contrabasso) to 
conaiHre with the most wide-moulbed massiie 
lulii. The banishment of certain important in- 
struments goee hand in hand with this. Thus the 
characteristic Basset-horn is crowded out by the 
more flat and meagre A!to Clarinet ; and 90 the 
not very sonoroua, but yet often deeply Impres- 
nve Contrafaicotto has had to give way to the bull- 
voiced Bass Tuba. 

Would you note these consequences of the new 
construction of the orchestra in a simpler body, 
consider the organization of Military Mime, so 
&,T as it can be learned from the Prussian, Aus- 
trian and Rtudan army- With the akilfulncss of 
our military bands and their directors, which 
seems greatly improved in comparison with earlier 
times, we are not now concerned. What from an 
artistic point of view now can and must be de- 
manded of military masic in general ? In the 
first place (as it seems to me) a warlike feeling; 
then a characteristic expres^on for the kind of 
troops to which each corps of muac belongs. 
Nowsuppomng this last requirement to be fulfilled 
out of the means of the old oivhestra, we should 
have for harnessed troops of heavy dragoons, 
trumpets (high and low), trombones and kettle- 
drums ; for light dragoons trumpets, (mostly high, 
the deep ones only as bass) ; for the Jagers, horns, 
(perhaps those old primitive forest signal horns, 
which howled so wildly in (he ears of the French 
in 1813, perhaps also the smaller ones, more 
tmmpet-like, of the French and Belgian votli- 
gevrt) \ — for the many-sided, far-stretching in- 
fantry, besides the drums, the full Janissary 
music, with the screaming clarinets at the head, 
but supported also and more highly colored by 
the brass. The cavalry muejc would present it- 
self far more simple and more poor in tones; but 
its very peculiarity would consist in those natu- 
ral tones and natural harmonies, in whith, accord- 
ing to the example of all natural singers and all 
masters, the simple, nadve, fresh, donaright 
Heroic ever finds its truest utterance; but that 
very poverty of tones would drive the composer 
to a strong marking of the rhythm, to the most 
peculiar expreswon of will and courage, of strong 
impetus and firm resistance, so far as any excita- 
ble spirit lives in him. 

I siep back out of that half-foreign sphere. 
Let any one enamina for himself, who feels con- 
cerned to know, and see how much of those re- 
quirements is fulfilled or given up, eintc the 
troop of valve instruments has placed itself at the 
head of all sorts of martial music and has trained 
the harnessed brass band to each opera aria and 
to all the chromatic ^ghs of sweetish sentimen- 
tality. In a long peace the brightest sword rusts ; 
the valves, brutal and tame, are the fit voices for 
our carrying on of w&r. 



HUe. FaradlM. 

Makia Thbreba Paradies, a remarkaUe 

cranposer and emin^t pianiste, was bom in 

Vienna, the 15th May, 1759. Stricken with 

blindness at the eariy age of five yean, she found 



in the study of music a consolation for her great 
misfortune. She evinced the most singular apti- 
tude for this art, and was moreover endowed 
with marvellous facility for the acquirement of 
languages and sciences. Mile. Paradies was 
equally familiar with Italian, German, French 
and Fnglish, well versed in the inductive sciences, 
a profitient in geography and history, danced 
with grace, and possessed such extraonlinary fa- 
cility of conception, and so tenacious a memory, 
thai she played at chess, regulating her own 
moves according to the play of her adversary, as 
if she could have seen the board herself. Koze- 
luch and Righini were her masters for the piano- 
forte and singing; and she learned composilion 
from the chapePmasler, Freiberl, receivjng the 
advice of Salieri in the dramatic department. 
She was only eleven years of age when the Em- 
press Maria Theresa gran ted her a pension of 250 
florins, after having heard her play some of the 
sonatas and fugues of Bach, with rare perfection. 
In 1784, Paradies eel out on her travels, visited 
Linz, Salzburg, Munich, Spire, Mannheim, 
Switzerland, and Paris, in which latter cily she 
played with extraordinary success at one of the 
Concerts Spirituels in 1785, From Paris she 
proceeded to London, where she achieved a de- 
cided triumph. The most celebrated artiales of 
the period.— among others, Abel, Fischer, and 
Salomon — considered it an honor to assist in her 
concerts. On her return from England, Para- 
dies went to Holland, then lo Brussels, Berlin, and 
Dresden, and was everywhere received with 
marked approbation at her public performances. 
In 1786, she returned to Vienna. She there ap- 
plied herself to composition and leaching, publish- 
ed a variety of instrumental pieces, and wrote 
several opersB, whith were favorably received at 
Vienna and Prague. Her house became the ren- 
dezvous of the most eminent and distinguished 
persons of Vienna; foreicnera solicited as the 
highest favor, to bo introduced to her ; and all 
were equally captivated by the charms of her con- 
versation and the amenity of her manners. This 
remarkable woman died at Vienna on the 1st of 
February, 1824, at (he age of sixty-five. In 1731, 
she produced at Vienna Ariadne at Naxos, an 
opera in two acts; and this was followed by Ari- 
adne and Bacchu», a duo^lrarna in one act, a con- 
tinuation of the foregoing opera. In 1792, Mme. 
Paradies gave at the Nalioual Theatre of Vienna, 
Le Candidal Insliluleur, an operetta in one act; 
and in 1797, a grand opera, entitled Riniddo and 
Armida, at Prague. A grand canlala of her 
composition, on the death of Louis XVI., whieh 
was printed with pianoforte accompaniment, was 
brought out at Vienna in 1794. She had already 
published her funeral canlala on the death of the 
Emperor Leopold. Among the other composi- 
tions of Paradies, may be mentioned Six Sonafw 
for the harpsichord. Op. 1 (Paris.Imbaull); Six 
Sonatas, Op. 2 (ditto) ; Twelve Italian Canzoneti, 
with accompaniment, for pianoforte (London, 
Bland) ; and Leonora de Burger (Lieder, Vi- 
enna). Fbtib. 



Emidee, the Negro Knddan. 

[Fiom Uh Antoblocnpbr of Jima Silk BocUDtfaun.] 

He was born in Guinea, on the west coast of 
Africa, sold into slavery to some Portuguese tra- 
ders, taken by them Co the Brazils when quite a 
boy, and ultimely came to Lisbon with his owner 
or master. Here he manifested such a love for 
music, that he was supplied with a violin and a 
teacher ; and in the courM of three or four years 
he became sufiiciently proficient to be admitted as 
one of the second violins in the orchestra of the 
opera at Lisbon. While thus employed, it hap- 
pened that Sir Edward Pellow, in his friaate the 
Indefatigable, visited the Tngus, and, with some of 
his officers, attended the opera. They had long 
wanted for the frigate a good violin player, to fur- 
nish music for the sailors' danciog in their evening 
leisure, a recreation highly favorable to the pre- 
servation of their good spints and contentment. 
Sir Edward, observing the energy with which the 
young negro plied his violin in the orchestra, con- 
ceived the idea of impressing him for the service. 
He accordingly instructed one of his lieutenants 



to Uke two or three of the boat's crew, then wait- 
ing to convey the officers on board,and, watching 
the boy's exit from the theatre, to kidnap him, 
violin and all, and take him off to the ship. This 
was done, and the next day the frigate sailed; m 
that all hope of his escape was vain. In what de- 
gree of turpitude this differed from the original 
stealing the youth from his native land, and keep- 
ing him in slavery, these gallant officers, perhaps, 
never condescended to consider. • ■ • ■ 
Poor Emidee was thus forced, gainst his will, lo 
descend from the higher regions of the mo^ic in 
which he delighted— Uluck, Haydn, Cimarosa, 
and Mozart, to desecrate his violin to hornpipes, 
jigs, and reels, which he loathed and detested ; and 
being, moreover, the only nef;ra on board, he had 
to mess by himself, and was looked down uponaa 
an inferior being — except when playing to the 
sailors, when he was of course in high favor. As 
the capt^n and ofEcets judged, from his conduct 
and expressions, that he was intensely disgusted 
with his present mode of life, an^would escape 
at the first possible opportunity, he was never per- 
mitted to set his foot on shore forseven long years! 
and was only released by Sir Edward Pellow be- 
ing appointed to the command of a line-of-battie 
ship, L'Impctueux, when he was permitted to 
leave in the harbor of Falmouth, where he first 
landed, and remained, I believe, till the period of 
bis death. 

Here he first began by going out to parties to 
play the violin, which he did lo a degree of per- 
fection never before heard in Cornwall ; this led to 
his being engaged as a teacher, and then a leader 
at concerts; so that, by degrees, he made rapid 
progress in reputation and means. Though he 
was one of the very ugliest negroa I ever remem- 
ber to have seen, he had charms enough to fasci- 
nate a young woman of a respectable tradesman's 
family, whom he married, and by whom he had a 
large family of children. Though anticipating by 
some years the proper period of this narrative, I 
may mention here, more appropriately than fur- 
ther on, the following anecdote connected with his 
life. Emidee had composed many instrumental 
pieces, as quartets, quintets and symphonies for full 
orchestra, which bad been played at the provincial 
concerts, and were much admired. On my first 
leaving Falmouth locome to-London — about 1807 
— I brought with me several oftbese pieces in MS., 
to submit ihem to (he judgment of London muM- 
cal professors, in order to ascertain their opinion 
of tbeir merits. At that period, Mr. Saloman, 
the well-known arranger 01 Ilsydn's symphonies 
as quintets, was the principal leader of the fash- 
ionable concerts at the Hanover Square Rooms. 
I sought an interview with bim, and was very 
courteously received. I told him the 6[ory of 
Emidee's life ; and asked him to get some of his 
pieces tried. This he promised to do, and soon 
a^er I received an intimation from him that he had 
arranged a party of professional performers, to 
meet at a certain day and hour at the shop of Mr. 
Betts, a musical instrument maker, under the 
piazza of the Rojal Exchange, where I repaired 
at the appointed time; and in an upper room, a 
quartet, a quintet^ and two symphoniec witb full 
accompaniments were tried, and all were highly 
appro\'ed. It was then suggested by Mr. Salo- 
man, that Emidee should come to London and 
give a public performance. But Mr. Betta and all 
the others thouglit his color would be so much 
against him, that there would he a great risk of 
failure ; and that it would be a pity to take him 
from a sphere in which he was now making a 
handsome livelihood and enjoying a high reputa- 
tion, on the risk of so uncertain a speculation. To 
show, however, the sincerity of their admirati<Hi 
for the man and for his works, they originated on 
the spot a private subscription, which, being ex- 
tended for about a week among others of the pro- 
fession not then present, realized a handsome sum, 
which I had great pleasure in transnitting to him, 
with several complimentary letters from those who 
had been present at the performance of his com- 
positions. 

I record these facts wlib pleasure, as while they 
speak well for the liberality of the muNcal profes- 
sion to their less fortunate brethren, they at the 
same time offer another splendid proofof the utter 
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groandleMness of tbe fallacy which mpposei tbe 
D«^ro inieltect to be incapable of caltivation, oa 
arnvin^ at an equal degree of excellence with 
that ofihe wbilet, if placed under equally favoi^ 
able circomctances. 



Proobebs Of Civilization.— The St. Paul 
(&Iinnesota) Daily Times baa a musical critic 
worthy of any oyater house in Broadway. He 
pilei up the passion in truly artidtic Wyle. A 
juvenile fiddler having given a concert in St, Paul, 
the critic aforewid wai affected in the fotlowinK 
manner: — "A paraion of moat iweet munc was 
rained ot us from his deep eyes, a supreme sen- 
ntlon filline the soul brimful, and subduing 
thought and feeling within. In the eaultation of 
BOtna pasMges we could have bowed down and 
worshipiwd. He is a great boy. He can't help 
it. He is the embodied soul of music. Yoo see 
the article in the flash of bis dark, epiritual eye." 
Pretty tall fiddling we think that must be.— j4ij(u. 



id grass a growing ; 



THE DAYS OF JUNE. 

Not only uoand our iofuicy 
Doth he»Ten with all its aplcDilon lie; 
Daily, with souli that cringe and plot. 
We Sinais cUmb anil know it not. 
Over OUT mauhoad bend tbe iki«i', 
Agunat our tbJlen and traitor iivei 
" The great winds utter propliedea ; 

'WiOi our faint hearts the raoiuitaiD strives ; 
Its anns ontitretched, tbe druid wood 

Waita with it* benedicite; 
And to oar age'a drowsy blood 
Still thouCa the inapiring aea. 
Earth geta ite priije for what earth gives na ; 
The beggar ia taied for a corner to die in. 
The prieat bath his fee wbo cornea and shiivea us. 

We bsiigain for the gnvei we lie in ; 
At the Devil's booth are all thinga aold, 
Each ounce of drocs cwti ile ounce of gold; 

For a cap and belli onr lites we 'pay, 
Bubbles we earn with a whole soul's tasking : 

"T ie heaven alone that ts given away, 
T ia only Ood may be had for the aakingi 
There is no price let on the lavish tanimer. 
And June may be had by the poorest comer. 
And what ia so rare a* a day in Jane 1 

Then, if ever, come perfect daya; 
Then Heaven trica the earth if it be in tnne. 

And over it aofUj her wann ear lays : 
■Wbetber we look, or whether we listen. 
We hear lih raunnnr, or aee it glisten; 
Every clod feels a stir of might, 

An instinct within it that reaches and towers. 
And. grasping blindly above it for light, 
Climbs to a aonl in graaa and flowers ; 
The flush of life may well be seen 

Thrilling back o'er hills and vaUeys ; 
The cowsUp itarUea in meadows green, 

The*nttetcap catches the son in iu ehalioe. 
And there '« never a leaf or a blade too mean 

To be some happy creature's palace; 
The little bird sits at Ms door in the sun, 

Atilt like a blosaom among the leaves 
And lets his illumined being o'errun 

With the deluge of anmmer it receivea- 
Hia mate feeU the eggs beneath her wing^. 
And the heart in her dumb breaat flutters and sings 
He aings to the wide world, and ahe to her neat,— 
In the nice ear of Nature which song is the best ? 
Now is the high-tide of the year. 

And whatever of life hath ebbed away 
Comes flooding back, with a ripply cheer. 
Into every bare inlet and creek and bay- 
Now the heart is so fuU that a drop overfills it, 
We are happy now because Ood to wills tt ; 
No matter how barren the put may have been, 
Tis enough for ns now that the leaves are green; 
We sit in the warm shade and feel right well 
How the sap creeps up, and the bbasomi aweU ■ 
We may ehnt ow eye^ bat we euinot help knowint 



That skies are clear and gi 
The breeze cornea whispering in 
That dandelions are blossoming near, 

That maiie has sprouted, that streams are flovrii 
That the river is bluer than the sky. 
That the robin is pkatering his house hard by ; 
And if the brceie kept the good neivs bock, 
For other courlera we should not lack ; 

We could gucas it all by yon heifer's lowing,— 
And hark r how clear hold chanticleer. 
Wanned with the new wine of the year, 

Tells all in his lusty crowing ! 

Joy comes, griefgoea, we know not how; 
Every thing is happy now. 

Every thing is upward striving ; 
'T is as easj now fbr the heart to be true 
As for grass to be green or skies or to be blue,— 

'Ti* the natural way of living: 
Who knows whither the clouds have fled J 

In tbe nnacarred heaven they leave no wake ; 
And the eyea forget the teaia they have shed. 
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The soul partakea the acaaon's youth. 
And the sulphurous rifts of passion and woo 

Ije deep 'neath a silence pure and smooth, 
like biunt-out craters healed with snow. 

HeiT Wagner.- Another (^linion. 

(From tba Londou HonlUf Peat.] 
In ft hook entitled Kuiji(-iceri der Zutunft, 
replete with imagination and eloquence, Herr 
Richard Wagner explains hb ideas of Art gene- 
rally. He says here so many things " novel or 
atranga," that his work might furnish numerous 
coif"*""" *" " ■*" — ^^" — ■--- . , _ . 



to a weekly contemporary, in whose broad 
Bucni a quantity of information regularly appears 
under the above heading. He thinks the sister 



of dancing fnot mere capering, but the _ 
geslure in its highest sense), music and poetry, 
originally combined by the ancient Greeks, should 
never have been separated; for this unnatural 
proceeding rendered impossible that greatest of 
works, the drama, which united aU the modes of 
expres^on in one living picture of human life, 
whure each illuslradng the other, all could be easily 
understood by the people (taking this word in its 
most comprehensive sicnififance), whose senses 
and sympathies were thus acted upon simullan- 
eou^y. That to revive true Art, which is to be the 
■nisaon of tbe future artist, the cold monumental 
beauties of sculpture, (he special forms and science 
of music, together with that style of so-called dra- 
matic poetry which, merely displaying acquired 
learning, dealing with metaphysical subtlefies or 
abstract reasonings, admits not of combination 
with the sister-arts, must give place to such vital 
realities as can only be produced by the combina- 
tion of demonstrative eesture— miiaic baaed upon 
the exigencies of tonal expression, and literature 
whose words are called forth by the requirements 
of dramatic action, or well up from the heart as 
the necessary and immediate manifestation of 
fhoDBht, sentiment, or emotion, and colored bv 
all the grace* of intonation and vocal inflexion. 
Separated, save Herr Wagner, these arts are 
egotistical and incomprehenrible to the many: 
nailed, they are universal and eaaly undeistood. 
In the former of these states they are the property 
of a selfish few, in the Utter, (hat of human 
nature generally. Thus, celebrated modem 
dancers, like Carlotta Gruu, Ellsler, Rosati, etc., 
ye mere deformed posture-mistresses— wretched 
Jiguranlcs, whose only object is to please a de- 
prayed multitude by vulgar displays of aeility and 
fascinations of doubtful decency — creatures of 
heartless luxury, whore performances have no in- 
tellectual purpose, no psychological expression, and 
•M, therefore, unnatural, nnnecessary, and un- 
arbsbe. The art of double counterpoint, fugue, 
and canon i* a mere mathematical sport of the 
understanding— music playing egotisUcally with 
iteelf— and those who excelled in it (nearly all 
the greatest masters), were, ia this respect at least, 
mere selfish cunning tricksters, whose proceedings 
wre a strong affinity to the shrewd reckonings of 
Hebrew specnlalot* in the noDey market. 
l>raniatic poets are sapremdf ridicnlons when 



they write unactable plays, only fit lobe read; 
and Goethe's Faiut, driven from the stage by 
metaphysics, prolixity, and a poodle, affords a 
striking illustration of this. Art, says Herr Wag- 
ner, is not a product of Art— it cannot be taught 
ex cathedra — it ^ws out of the requirements of 
civilisation, as civilisation emanates from the eii- 
cencies of social man, and stands in the same re- 
lation to him that he does to genet^ nature. As 
man's mind is but the conscious redection of gen- 
eral nature, and all his true ideas can only be 
impressions derived from her, so should the true, 
universal work reproduce these reflected impr^e- 
sions, and be a complete picture of the man him- 
self. Seeking and comparing, imply error ; and 
it is only when the man no longer chooses, but 
impelled hj internal necessity abandons himself to 
the immediate and natural expression offais ideas, 
.!,.» i.» :. . j.^ grtigt. If he feel this necessity. 



that he ii 



ijent, for arbitrary custom „ 

nral abstraction will rule his thoughts, and his work, 
however skilful, wiil be egotistical, unnecessary, 
and meet with no genuine sympathy from tbe 
many. The great masters of past times were all 
necessary (though erroneoni to their principles) 
for they were so many links in the great cham of 
events ; and the gradual progress express in 
their works bas led up to the brilliant present, 
begun by Beethoven and to be continued by Herr 
Wagner, who proposes to re-unite the three Art- 
sisters. Although we dissent altogetherfrom many 
of the doctrines here set forth, it were moat unjust 
not to recognize, in the author of the Kurutieeti 
der Zukunfi, an original thinker, full of conscien- 
tious earnestness and poetical fancy; and we, 
therefore, give bim that respectful attention which 
intellect and honesty of purpose should always 
command. To judge a composer like Herr Wag- 
ner in ex pede Herculem fashion, would indeed bo 
unfair ; and we can only wonder that a gentleioan, 
who sets out with the principle that the only per- 
fect role is that which embraces the Biimedc, mu- 
sical and dramatic elements, should expose himself 
to such misconception as must infallibly arise from 
a performance en his operatic productions in the 
concert-room, where they must necessarily be de- 

S rived of two of their essential properties, and 
epend only upon one which, according to his own 
theory, shou!<f never stand alone. We must, 
however, speak of things as we find them, and 
shall, therefore, endeavor to do as much justice 
as possible to the works given on this occasion, 
under what must be considered disadvantageous 
circumstances. The selection made from onr 
author's compoMtions was a scene belonging to the 
opera of Lohengrin, Ike Knight of the Graal, the 
words of which, no less than the mosic, are litim 
the pen of Herr Wagner. 

In one respect the munc disappanted us. We 
expecied to find it highly, if not exlravsgantlr 
original, but failed to remark this quality which, 
in the latter, even more than tbe former degree, 
has been given to it by rumor. We observed no 
marked individoatity of style in the score, no 
epoch-making innovations, such as the very ori- 
ginal literary works of the composer bad tau^t 
us to look for, but, instead, a succession of very 
brilliantly instrumented pieces, which contained 
nothing strikingly new either in rhvthm, harmo- 
ny, or orchestral arrangement It has been said 
elsewhere that Herr Wagner's theories have 
merely been framed to suit his creative abilities; 
if so, the latter were certainly not by when they 
were measured, for ■ worse fit do we not remem- 
ber to have seen. A great deal of this muuc is 
escesnve and needlesuy luxurious in mere loud- 
ness and meretricioosness of sound, as the unhap- 
py dancers whom he castigates so unmercifullr 
are in show; and it assuredly contains as much 
that is " unnecessary " and " customary, " as any 
modern production with which we are acquainted. 
Herr Wagner, however, condemns his own muio 
more than we are disposed to do; for, as we have 
said, it has very great merit in respect Of instm- 
meutation, and is also highly dramatic in charac- 
ter, and expressive of the words and action it ii 
meant to illnstrale. Strikindy originsJ, however 
— like, iae instance, that of Beriioc — it moat oer- 
buinly is not 
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belokens an amount of itrictly mu'icai "knowl' 
eiJgB," and mere "science, which we cannot 
but wonder the author of the Kutul-tcerk der 
Zukunfi ever nondescended to acquire. But 
Herr Wagner has deigned to learn even more 
than this, for we understand that he knows the 
■corea of the great though erroneous masters bj 
be&rt, and can direct a reheanal oT their ■' pro- 
gressire" works perfectly well without referring 
to them. The selection from Lohengrin, Terj- 
ftvorably received by a highly critieal and, we 
may add, somewhat prejudiced audience, left the 
impression, at least upon us, that Herr Wagner is 
a very clever though not a great composer. 



rrom mSW TOB& 
May !9. — I regret to be obliged to report auotber 
Tcry tbin audience at the repetition of Mr. Eibfeld'b 
ComplilDenlarj Concert last Satordaj afternoon. 
This time there was really no excuse, for the weather 
IS beantifDl, and those gentlemen who could leave 
their bnsioess of an aflfmooD to ittcnd a Fbilhar- 
lic rehearsal, might have done bo just as well on 
occasion. Perhaps they could not (oti: as much 
concert as at a rehearsal (ihoagh with some, 
according to my experience, this seems to make no 
dilferencc). As it was, the audience eonaUted 
mostly of ladies, and inch only, I hope, as did not 
snlTer their regret at the absence of the Phithsr- 
lic beaui to impair their enjoyment of the music. 
The general rendition of the latter was even finer 
1 at the flnl concert Hiss Lehmank, paitica- 
larly, sang the Aria from Fiddio much belter than 
the week before, and did ample justice to the "Wan- 
derer" by ScHcnEBT, which was inserted, for some 
reason, instead of the ''Eriking." 

With this concert, in regard to which, as well as 
lis predecessor, we regret ezceedmgly that it (lid not 
better fulfil its purpose, we take leave, for the present 
il Mr. Eisfeld, who we understand intends to sail 
lext week for Europe. He was to' have conducted 
the German Liidtrfat, which will take place here 
tl^ end of nest month, and has long been busied 
making preparations for it; hut the necessity of 
change of tlimate for him bccsme so obvious, that 
vas obliged to resign iliis plao. Jlis place will 
be filled by Mr. Be«oii*hh, as you mentioned in 
yonr last. Mr. Bi'rgmann has also been elected 
conductor of the Musical Fnnd Society, which is 
waking up after a long nnp. and preparing itself for 
aciivily next winter. With its concerts under 
liergmann, and those of the Philharmonic Society 
cr EisfclJ, we have a rich treat in store fur the 
I season. Boshomib. 



Jfoy 30. — The La Granoe iroapa have now per- 
formed four times at the Academy and only once 
lin!i the house been resily fuS, and iben it could not 

impure with the audiences whicb "Tell" and Tro- 
ixiton drew. On Fridiiy, and ulso lost nijjhl, £V- 
nani was given. Mme. La Grange's Elvira was too 
"Frenchy" for my Insie in her acting. Her sing- 
ing is truly wonderful. The new Ernani, Signer 
MiRATE, mskcs a fine appearance and gcncmlly 
nets and sings well. But his voice is no longer 
fresh. MORELLi was excellent. On Friday the 
se WHS full. On that evening as also on all 
others, the audience was murh troubled by the noise 
of renrnlar ela^atm who »|iplaudcd everything, never 
minding whom or what they interrupted by their 
hubbub. They had to ha hissed down quite fre- 
quently. For to-nijiht Ernani is again announced 
as ' the last performance but four.' On Friday IPa- 
ritani will be given. 

At Hiblo's there is the Ptbb troupe, " with ■ poor 
orchestra and a poorer chonH," as I am told.— 



"grand operatic and melodramatic baltet." Why 
"operatic" I cannot say, as there is not a single vo- 
calist mentioned in the bills. 

TheBucLIeysgoonin their good work. TbeyhuvB 
produced a vei«iou of Narma, which, thongh it is a 
broad burlesque, still retains all the best music. — 
From the following card yon will see that there is an 
opportunity offered for some of oar resident com- 

Cbakob FOa Native Taxsmt.— The Messrs Buot 
iterulforthcIiberalpHtroDsgeirhlcbbasHttend- 



cban 



further to elevate U 



to treat with Amerinan composBTs for the production of 
□liginit Dperos, adapted to the peculiarities of their 
Company. They must embrace in their caste, rSles of 

barytone; and all accepted Operas will be produced 

exnense. Commuiiicationt in relation to Oie lubject 
will meet with prompt atlcDtion. 

Jambs Bucilbt & Box. 
I hope Mr. Fbt and Mr. Bbibtow (who, by the 
way, is conducting the English opera orchestra) will 
pay attention to the above. Perhaps, as the Acade- 
my will notgive the i&abat Mater, Mr. F.cao change 
it to a comic opera and let the Bnckleys produce it. 
Borne parts ore said to be comic eoongh already. But 
seriously, I am anxious to know with what responses 
advertisement will meet. s. 



Pusiqamit-CtJat. 

There is a corious anecdote connected with the 
first performance of Kossihi's " William Tell " at 
the Academie Royale in Paris, 1BS9. The authoia 
of the libretto were Messieurs JouT and Htfolitb 
Bib. ' Immense was the success of this (then and 
noK) last opera of tlie maestro, and after the per- 
formance the enthusiastic orchestra went to serenade 
him. The crowd, delighted with the music, cried 
oatbtslbiil (equivalent to ourencm). When M on s. 
Bis, the librettist, who resided in the same house, and 
fancied that tbey meant to call him oat, appeared 
bowing and smiling at the window, was very sorry 
to inform them of the absence of his colleague, M. 
Jony, hoped they would accept the heart-felt Ihnnlis 
of his coltsboratcurs and himself for the kind recep- 
tion given to the new work, and retired amid the 
shouts and laughter of the crowd, who relished the 
joke as keenly as the serenade. 

A newspaper in Frankfort-on-the-Maio, (April 29) 
congratulates its readers on the prospect of hearing 
at the next week's Philharmonic concert the pianist 
ALrBED Jabll, who had already been admired 
then OS a boy in '49. It advises them to make the 
moat of this opportnnily, since Jacll thinks of ter- 
minating his concert-giving career and settling dovm 
domestically [lulutlich) in Paris. What are we to 
understand ? 

Thejele of the Immaculate Conception has been 
celebrated witii great splendor at Naples. Mekca- 
DAltTB composed a hymn for the occasion, which 
was performed in the open air fay 1573 musicians, of 
whom 893 were fnetrumenliats, and S80 vocalists. 
The Neapolitan journnis declare that the like was 

never heard A curious law-suit has just taken 

place in Paris, showing that the law is sometimes a 
ruthless interferer with the rights a( woman and of 
song-birds. " Mme. Labobue, it appears, does not 
live Id the most loving maoner with him she has 
chosen for her husbatid. The lady has a voice, which 
she looks on as her private and pecnlinr property, 
' settled to her own use,' as the lawyers say. M. 
LatKtrde thinks otberwise, and declares that her 
viHce, as well u all else pertaining to her, belongs 



to him, her lawful husband. The lady waa restive, 
and made an engagement with M. Cbobkibk fbr 
the Grand Opera, whereupon the husband appeals 
to the tribunal of justice, which he prays will prevent 
his wife singing without his consent The tribunal 
has decided, and adjudged the hosbaitd to be in the 
right, having forbidden Mme. Laborde to accept an 
engagement without first receiving the authority of 

her liege lord." The story that Fammi Cbbito, 

the danseuse, has been studying music and singing, 
and is about to make her ivbut as prima dema at 
Covent Garden, is pronounced a canard.. . . .H. Ob* 
TOLAS is the " savoury name" of one of the present 
Frendi operetta composers t — is he too a descendant 
of blithe Bob-o'-Lincoln 1 Speaking of names, vre 
tice among the performers of Verdi's RigaUuo in 
Vienna lately, one Sig. Casbion as the tenor. ] 
so bad, considering the plot and music of that opera. 
Again, the Spanish dramatist, from whom was l> 
rowed the grim plot of II Trovaiore, rejoices in flie 
cut-lhroBl name of Oabgia Guttebiez. 

A London correspondent gives the following Id- 
formation about recent changes among the leading 
Feuilletonists of the Paris newspapen : 

" The theatrical critic for the MmiinB- daring so 
years past was M.THiBBRT,agentleman whose good 
taste, able criticism, and invariable courtesy ore v 
known. The musical critic for the same ministerial 
journal during some years has been KI. P. A. FlOft- 
BHTiBO, who, nnder the nam dt ptsxu of A. de Rov- 
BAT, has, week by week, delighted his readers with 
fhdB^na second to none for wit, humor, good sei 
and critical acumen. The musical critic for the 
Conitiuaiomid was the same H. P. A. Fiobbrtimo; 
the dramatic critic, M. Lirbdx, whose pen, light, 
gay, and airy, could discourse about nothing better 
than that of any oUier men in Europe, save, perhaps, 
the great and immortal JtTLBe Jahih. who for some 
twenty years has never missed a single Monday in 
the Jaumaldet IMxat. The musical and dramatic 
critjc of the Pratt was H. Thbophilb Gad- 
tier, than whom there is 00 abler writer at pres- 
ent living in France. So much for the past — 
Now for the changes which have taken place. 
M. Thierry hss left the Monileur, and M. Th. Gau- 
tier has supplied bis place, so that he is now the 
dramatic, and M. P. A. Fiorentino. under the signa- 
ture of A. de Eorray, the music critic of that jour- 
nal. M. Lireuz has quitted the Contlilationnti, and 
M. Elorenlino assumes his duties, and becomes dra- 
matic as well as musical critic for that paper. M. 
Nebtob Roqueplax succeeds M. Th. Gantier on 
the Prate. 

A correspondent of the N. T. Eeening Pott, under 
the head of "Art Gossip in Boston," has much to 
say of those private musical parties to which we have 
alluded. The fallowing psssago will be appredaied 
by a number of our readers : 

"TtteMenddttohi i^nleUi CIuA have done much 
in this way at private soir&s through the whole sea- 
son, both in the city proper and in the suburban ci- 
ties, and have led great numbers into an intimate 
knowledge and lore of the beautiful chamber music 
of the great masters. Can any more perfect enjoy- 
ment to a reHned taste be conceived than such aa 
your correspondent cannot but recall, as often expe- 
rienced at die mansion of e. gentleman of this city, 
of rare taste In all the arts, and in whose hospitable 
parlors, while listening to the divinest music, you at 
the same time may feast your eyes and your soul by 
gazing oo the most beautiful works of modem pi ~ 
ters, where the chtft-dawrtt of Overbcek and Ary 
SchcBbr are before your eyes, and the Divine Poet 
and Beatrice in Paradise almost seem to move 
fore you to the sVeet sounds, as you,look at them 
the breathing (no, not brtathing — Beatrice is a spirit, 
without the breath of life, and Dante dares not) can- 
vas of Scheffer. You may turn to ^e Divine Com- 
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edjr mnd read the p>g« If joa will, for the po«u an 
htn, ud it will Iom nothing by being read in sach 
nrTQaiidingi. After aneh an eTBaiog with tanai- 
duu, paioten uid poett, (ud loiiis of each, too, of 
no little note dntong the gne<t>,) one cannot bnt have 
pleasant dreanu at night and manj pleaunt memo- 



Ittsic %it(9nA. 



Farta. 

April 11.— (fruM At OrrapBndeBre of Ike LonSim 

Waiici^ World.}— Then la at laat an efTectnat break in 

I dull monolany vhioh ha* no Ion); oharaoterlied The 

iiical world of Parln. M. Adam's new opera, I^ 

or de C^n^Tie, liaa t>e«n produced at Iha Operx-Com- 

lei and the Litlle of U Ortolan (aavoury name), 

I Ken the light HI the Th^itre-Lyrique. Both have 

;ceei1ed, and each dMorred Iha aucceaa it obtained, 

which ii of the qafet and mild, ratbet than the entbnti- 

litic and violent deicriptlon. 

The bir C£lini«ne 1> a coanteaa of noble hirth and 
ancient deacent, endowed with beantj, wit and wealth, 
tampered b; the coquetry and Sightinex whicb form the 
bntii of her character. Her sister, the Baroneiss, pos- 
t6ne» equal beanly, leas wealth. 
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Br chateau in Brittany 
ir hand 



e chev 



ar, foar 
en. To 



le commaiider a the favored lover; and 
, al flrat divided between the charmi and merits of the 
atatera, puts their names inio a hat, and, drawing 
forth that of C^Umine, determines lo devote bis atten- 
tion to her. The chevalier ii a Gascon, full of the hot 
blood and boaatftil apaech for which fait coonliymen are 
proverblaL He Brat courted the baroneaa. but, receiving 
■Konrageioent, changed his wooing to C^llmine. 
with her innate coquetry, led him on to hope for 
ess, but one flne momlnf; quietly infonned liim that 
:holca waa made, and that «he would beitow her 
. upon the coniniander. The chevalier !> furlnu. 



Iotbec< 



M tbat he w 






ins 



to treated sllh Impanl- 
; that >ha shall not marry the commander; Ihat to 

ceil and force; tbescaline ladder and Ihenarcolio. He 
■Ilea from her presence fur— ---'-- ■■- ' — 



a duel, 1 



. id fatl", 
si the rapier of the 



commander ia hit In body, 

LriQ|r that tiothlnff can atand 
furious Oaaooo. C^lmfina, <n detpaii, 
must ponr oil on the troubled waten, and aenda the 
baroneia with lander meaeagaa on her part to Ihe eheva- 
m seeing the baroness, feela his old aSc ' 



in full I 



e chavalier, whom 



d. fane 



:y^iig Ih 



le dellvi 



iBssa™ wherewith she is ciiarged 
tier feet and pour* forth hi* pas- 



m she regrets having refu-ed. Sh 



ander weds Cell mine, and 

AreHo Is exceedingly wall written by M. Boiier, the 
I phraaeology is neat, pointed, and terae, aiCuatlon* veil 
] worked ont, and the plotclearly developed. The music 

'- lively and replete with the co'miu element- The open- 



! ing 



a nt>m 



e twr 



St for Ihe t< 



le melody 
{ ten. which follows. , _ , , 

I H. RArTAiLi.E, as the Commander, sang and acted ex- 
tremely well; and M. JoiiitDAN, in (he Gascon chevalier. 
! presented an admixtnre of true pnssion and exai^eraled 
I ardor, foil of bufluonery, while he aang like an artist, ae 
usual. Mme. Mions (C^limftne) wing brilliantly, and 
waa a good specimen of the tantalizing ccx|uetie, fair 
' and cruel, inspirini; leva and hate at once; but she 
I could not Jboib the character. Mme- Colson (Baroneig), 
exhibitod talents of no mean order; and Ihe chorus of 
' Ihe Twelve Lovera was what a choras should always be; 
[ what II generally Is at the Op^rv-Comique, and aeldom 
claewhere- 

The Liaetta of M, Ortolan la Ibe daughierof a Norman 
I maglMcr- The curtain rises on a itronp of peasants gath- 
ering applea and gay with elder, which, like their song, 
hai been somewhat sonr. The drum bants, and the 
Toulh of the district come forth lo draw lots for the 
Conscription. Germain draws a blank, and remalna at 
home; ilMsy drawa a nriie— if it be one— ond becomes 
i one of the defenders of his countrr- A demoiselle of a 
I neighboring chateau, lately arrived from Paris, next ap- 

Kars on Ihe stage, anil, being nnacqunlnted with the 
nnties of her own domnin, takei Lii^lle for her guide. 
I This demolKlle kives and Is beloved by the Const de 
I Thalbourg, but her "erael paranta" have chosen for 
1 her the Marquis de Gervllle, newly arrived In the dis- 
trict as commander of a recruiting party. The mnrqnia, 
< however, has no idea of marringe, being a thoroogh on. 
' believer in the aeit and, on hi* Bril inlrwlnction to the 
' young CODU teas, propote* to her a rendeivoos at mid- 



conntasa being concealed among the ruins. The n: 
qaia praxes his leva with so much warmth and affeclioi 
to alarm Liselle, the false countess, who thereupon pro- 
ceeds to administer to bim some ilgorom mHifftlM, well 
delivsrad, after which she takes lo her heels and to 
flight. Next day the marquis boaAts everywtiere of his 
bcmnu rorluiies, which, coming to the ears of Tbalbourg, 
he demanda an explanation, and Liselle declarea It waa 
she, and not the counte)>!<, who received Ihe kiss and ad- 
mtnislerad the blow. But Ihe explanation falls like a 
thnnderbolt on the bead of poor Qermain, the lover of 
Liietta, who, in despair at liis mistress's luAdellty, takes 
Sloisy'a place and departa for Ihe wars- The fast act 
lakes us to a ehaloau of the young countaae, near Paris. 
She has been accompanied by I.lselle, who grieve* at the 
loss of Germain ; he becomca a captain In the French 
armv, still maintains his affectinn for Lisette, thongh he 
stiirbelioves her culpable. However, at length the 
" the mystery, and 
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;perienoed 
i* too much emphasis in his instmmantat! 
mnch noisa throughoot. 

April 18.— On MondaT, April SOth, the vlgll of the 
Exhibition, a grand per/ormance will lake place, in the 
Church of Saint En-tache. of " Te Denm," composed 
for the occasion by M. Hector Berlioz, who will conduct 
ths orchestra The executant* wlil number BBOinamely, 
800 m Ihe chorus, and IBO in the Drehestra, which will 
contain mo*t of the best instrumentalists In Paris. After 
the "Te Denm," Mr. Henry Smart, who comes fraai 
expressly, will piny various setectloua from Han- 






Dncroqnet. On Ihe « 



n ju. 



by M 



will be thru 



Biidgat. respecting a proposition of one of It* members. 
He desired that Bubventions should be granted lo one 
■— ■- -' the large provmcial towns of Lille, 
Lyons, Mnrseilles, Toolou«e. and 



Rouen. Bordeaoi 
Strasboni^, the 



Paria. the only one in France whose theatre receive* state 
assistance. This subvention waa sLfpporteil on the ground 



oapitol. of whose good fi>rlnne they are n< 



be sent to make their deiuli at those Iheatres. whereby 
thev would be somewhat prepared for the terrible ordeal 
of facing a Parisian audience. No result ensued from 
the discussion; but it ia by no means improbable that the 
large provincial theatrea of France will, ere long, enjoy 

Meanwhile I believe it is setlled that the Italian Opera 

that the oily of Paris will grant a considerable subven- 
tion to Ihe manager who ha* bren bold enough to n<ider- 
take the specalalion, which will prohsbly terminate in a 
heavy loaa. 

RoTAL Italian Ofeha. — On Satnrday, May Gth, La- 
Bi.Acn« made hia Hrat appearance this season as Dr. 
Dulcamara in L-£fla> if ^nms. Mme. Boaio was Adl- 
na; Sig. Gardoni, Ncmorino; and Graziahi, Belcore. 
Rossini's It Omte Ory followed, far the flfth time, and 
aeema to have given more and more delight. Then fol- 
lowed tlie last worit of " Young Italy's " idol, the TVo- 
vatore. We give Ibe Uiaical m>rUi aceonnt of It: 

In the accumulation of horrora the TVomttre gives Ihe 
sack even to Siaolrtlo. But the terrible eameslnesa of 
the last scene of RlgubUo wonld redeem a mnltitnde of 
sins- The flnal scene of 11 T<vmlore Is homble wlihoot 
relief, and ineflectlve in the bargain. 

Signor V'rdi so frequently ''surpassed himself," that 
we looked forward lo much plea'ure froi 
II TVoenloni, whera he la aaid lo have "i 

self " once more. I. is appni _ 

care than the majnrity of his wOTk*; the nnisons are 

Ihe scene is more manifest. On the other hand— which 

meroperaa- Much of the mu«ic of II Tromlort, how- 
ever, ha* cknract^, is often pleasing, oftetier well adjipl- 
ed to the silualions, and occHsionally in point of freedom 
and breadth— for example, the air Ah .' btn mio, in ihe 
third act, so magnificently 'ling by Sig. Tambkrlik— 
worthy of unqualified praise. The audience, Ihongh 
favorahty disputed lowardi Ihe work and its composer, 
were not mused to enthn-lnsm. There were only two 
ancorea. Nevertheleu, Ihe friends of Sig. Verdi never 
had greater cause to be salislled. Nulhiiig waa left un- 
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ind complete succe"' 
The singers acqull 
Hme. VjAB ~ " 



i themselvas admirably. It waa 
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The dramatic energy and 

were exhibiled to evident advaniage. i ne scene wnere 
Aincena makes the confession to Manrico was Intense 
and powerful, and made a deep Impresalon, 

Mile. Jenitt Kbt appears to greater advantage as 
Verdi'B Leonora than a* the Leonora of Baetboven.— 



Her acting was niilnnt, and oeoaslonally forcible and 
earnent. Her singing, too, wai greatly to be admired, 
and frequently elicited Ihe apprniatiun of the aadlence. 
Ulla. Jenny Ney, by her execution of the muilc, showed 
•- — -•'- ■'- " irofl 

Of Signor Tamberlik's „ „ 
alble lo speak too highly. He waa tnagniUcent, and alec- 
trifled the house In more than one scene. 

The haUata, sung behind the scenes, at Inlerrala with 
the choral " Miserere," in the last act, was given with 
anch expression and lendemes* that a unanimous encore 
ensued. The scenes with Leonora in the third act, and 
Azocena in the fourth, wen equally fine and impreofye. 
In Ihe concerted music, Signer Tamberlik'a voice pro- 
duced all the affect the eompoaer conld poatlbly have 

Signor Graziahi. In the Conte dl Luna, displayed lo 
more advantage than evar hi* singalariy fine voice and 
the apathy of his manner. He was encored in the caoo- 
H'lta (aecond act], il ielci (b2 no •DrriiO— one of the mo<t 
popular ain of the open ; but hardly produced the /iirort 
ascribed lo him In Paris. He does not improve aa en 
aolor. In thelitllepartof Ferrando (played by M. Gas- 
sier In Paris), Signor TaauAinCD was all Ihat conld be 
wished, and gave the deseriptiva ictna (Act L) lika » 
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Italiaii Opeia. 

Lucrezia Borgia on Friday, and " William 
Tell, " for the third time, on Salarday afterDotm, 
completed the performaiicca of hat week st the 
Boatan Theatre. Our stay waa limited to the 
fint act of Lacracia : but wa heard enough to 
convince \a that thit happiest and beat-weaiiog 
open of DONixETTi waa never, aa a whole, cast 
so efTcctivelj npon any Botton Btage. Beport 
(of the appreciative) confinns the promiee of ihe 
opening act, or Prolt^e. Steffanome, to be 
sure, is not Gnisi ; yet'the frveh recollectioa at 
the Grin lUd not make one indiScreDt to the very 
high extH^Uence of her lyric impenonation, which 
includes aoul, action, voice and execution, blend- 
ed and inspired to one dramatic and artiltic 
end. In neither was the voice in very per- 
fect preseryation ; but in both you feel that the 
voice always answers to the lightning aummoDS 
of passion. Steffanone ia indeed the greater 
vocalisl, and there ia that sympathetic, truly Ijric 
quality in her tones, that makes them go to the 
mark and tttl, in spite, as we have aaid before, of 
any Iremolo or hoarseness. Hot contrast rf 
the mother's tendetiicsa and of the insulted Bor- 
gia's pride and rage in the first scene, was, both 
as singing and as action, admirably true and beau- 
tiful and touohing- 

Sig. BntONOLi, the joung new teitor, was not 
a Bbnbdktti, nor a Mario, as Edgardo. Yet 
it was altogether a very pleasing and sufficient 
rendering, save a feebleness in his highest notes, 
which in the strong concerted passages were 
frf quently drowned by the rough blasts of the 
trombones. He is a youth of rather an elegant 
and distinguished presence, although his st^e 
pait waa awkward ; his voice is sweet, fresh, flexi- 
ble, ej-mpathetic, and of good volume, sometimes 
nmimling one of Mario's by a certain elasticity 
of tone, and capaMe of some strong, effediye 
ontbumls. He nnga with taste and feelihg, tmd 
(to his credit be it siud) ia given to « simple, 
fiutht\il, unembelliriied rendering rf the mows of 
his author. We needed not to wait the l^>pe»r- 
ance of Badiali as the Duke, to know that we 
have never bad thai part better done. The 
channing picturesque rdle of Miffeo Orsini de- 
fines iteelf so satiafiictoril/ in the fiirt act, that 
one needed not to witness more to estimate the 
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peculiar aptitude therafor of the ncir and beauti- 
ful contralto Signorina Vestvaij. The noble- 
nes and refined elegauce of her tall figure, vith 
the beauty of her head and face ; the taattful- 
neas and rigoroua proprietj of her Venetian 
male costume, and the freedom, grace and anima- 
doD of her movements, made her look a sort of 
beau ideal of the character. Her Toice in its 
drdinaij range ia of a iresh and pleasing quality, 
thongh not remarkable. Nor is her singing, 
although she has fair execution and expresnon, 
and sang (so long as we heard her) in tune,— 
-which was not always the case as we remembered 
her one evening in New York. She commands 
s«ne remarkably strong, maniiisli low notes, 
which she seems loo much tempted to employ, 
because they inn that loud applanae which always 
ibUowB any feat, that is exceptional, although not 
pleating to the cultivated ear, and not ssthetic. 
We must confess, with all the charms of the 
Vestrali, we liked not the low notes, either on the 
score of beauty or expression. It is true they 
were powerful ; it is true that with the eyes 
closed we might have thought it a man's, or a full 
grown boy's voice; which doubtless charmed 
•ome listeners, as marvellously suited to the part ; 
but the true ends of Art would have been better 
served by expending upon the le^timate voice 
the pains taken in developing a monster con- 
tralto. Yet taking her all in all, we must admit, 
that we have never witnessed a more fascinating 
Drain L 

When to fbur such principals we add Sig. Co- 
LETTi aa Gubetta, and such better than average 
ungers as filled the parta of the various nobles, 
whose vcnces are so essential in the rich concerted 
music of that first scene ; when we add so large, 
well-voiced and wall-trained a chorus, and so ef- 
fective (would that it were not sometimes much 
too effective) an orchestic, with the ever«t-home, 
sure Marztzbk for the conductor; also a 
crowded audience, familiar with the piece and 
always happy to recall its musical richness and 
dramatic completeness, — we may safely say that 
even without Gsisi and Mario, without TRcrn 
and Bbkedetti, without Boaio and Bettini, 
we had yet the materials of a more perfect pre- 
sentation than (his opera ever enjoyed here be- 
fore. So it was generally felt to be, the further 
it went on, and we hear a call on all sides for a 
repetition. * 

But we should neglect a doty, if we did not 
mention one most serious draw-back ; namely the 
overwhelming, deafening crash of the brass in- 
struments, lashed up to furious fortuamo in all 
the stronger passages. We could actually feel 
the hoarse and angry waves of sound smite and 
thump upon the walls of the auditorium behind 
OS, and rebound thence on our private ^mpanum. 
Bad enough in itself, but doubly bad, when it so 
drowned the voices of the central persons in 
those spirited ensembU* of the first act, that you 
only tam their anging. We suppoee there is 
something in the whole tendency of modern 
Italian Opera which leads a conductor oncon- 
scionsly into the haUt of exaggerating all the 
powerful signs of expression, of employing all 
the muracal intensives to get np all the excite- 
ment possible upon the least ocoasion. It is a 
sort of musical taearing; a taking of great 
names in rain, a borrowing of emphans so often 
and so thoughtlessly that nothing any more can 
be emphatic. " 0, reform it alttjgether." 



*' William Tell " again, Saturday afternoon, 
delighted a la:^ audience, composed very much 
of ladies. The musician and the cultivated ama- 
teur have found more in It for sense and soul 
to feast upon, than in all the common run of 
Italian operas. In spite of its length and in 
spite of the curtaihnenta, those who have heard 
it repeatedly have found the charm of its whole- 
some subject and its fresh, vigorous, original, rich 
music ETOwing on them greatly. After two such 
happy inspirations as this and Lucrezia Borgia, 
wide as the distance is between them, how was it 
possible that there should be crowds and enthu- 

Well what about 11 TroimKrret What of 
Verdi's " last and greatest," after a second heai^ 
ing, and in Boston ? Of the performance, as 
compared with that first one in New York, we 
may say, better; of the mudc we can only say 
the same. Of the reception, it was warmly de- 
monstra^ve enough to warrant the eulogistic 
passion of the newspapers, and the " tremendous 
successes " and " immense enthusiasms " of the 
next day's advertisements ; yet the audience 
warmed slowlicr than in New York. There was 
plenty of applause ; but this, as usual, was meant 
more for the ungcrs than for the composer, more 
for the stage effect, the scenery, the gipsies, 
anrils, &c., than for the mu^c. We have been 
even agreeably disappcnnted in meeting so many 
who were proof agunst tlie loud assault of Ter- 

But the singers made the best of it, and even 
in this ungrateful muuc added to their laurels. 
Steffanone threw all her power of voice and 
soul into her part of Leonora, and was enthusi- 
astically applauded. Yet it was a severe task for 
her; the music and the utuations kept her voice 
continually on the strain, deroanding her utmost 
strength and voliune ; it is a part with no repose ; 
and conseqaantly her hoarse low tones conveyed 
ere-long a painful sense of effort Vebttali, 
as the gipsy mother, did not (his lime disguise 
the youthful beau^ of her face, and was dressed 
more tastefully, though perhaps less gipsy-like 
than in New York. She displayed a great in- 
tently of tragic action, though of a somewhat 
studied kind; and indeed how could one expect 
much naturalness In the impersonation of a char- 
acter, whose ruling motives are an ever haunting 
imaginaUon of being burned at the stake, min- 
gled with a mad thirst for revenge I Much of 
her muinc was finely sung; the mannish low 
tones could not be said to be out of character in 
a rdle that ia altogether unnatural; and yet con- 
trasted with that fair maiden face, with the 
sasthetic ideal su^ested by so beautiful a pres- 
ence, thoy appealed more to the superstitious 
associations of witchcraft and gipries, than to the 
artistic feeling. 

Sig. AuoDio, as the Count di Luna, a man 
heavily moulded physically, put a great deal of 
fire and energy into his part, and sang the music 
with a fresh, strong, ringing baritone, of which 
no note was ever lost Sig. Brignoli's muacal, 
true tenor continued to grow upon bts audience. 
His serenade in the first act ; Deterto luUa terra ; 
his dneC with Azucena, and his strain heard from 
the prison tower, amid the pauses of the Mwerere, 
— which are among the few sweet passages of the 
muac — were sung with good style and pathos. 
These four were so well seconded by subordinates 
and chorus, as well as by scenery and costume. 



that the performance as a whole was about as 
effective as Verdi's best admirer could have 
wished. Of course there were those, and not a 
few, with whom it took marvellously, and the 
managers saw thdr interest in repealing it on 
Wednesday n^ht, and in announcing it agsun 
(" for the last time ") for this afternoon. 

With regard to the music of 11 Trovalore, we 
must still say, what we know that many of the 
thoughtful ones in these audiences have felt as 
deeply as ourselves — (and by thoughtful ones we 
do not mean those who regard music frtan a cold, 
scholastic point of view, but those who have 
"warmth and imagination" enough to feel, ac- 
cept, enjoy whatever in Art does truly address 
itself to these qualities of our nature) — that it is 
a kind of music which aims simply to create 
txcitement ; il makes its appeal as to a jaded and 
iliu^ appetite ; it does not trust our wholesome, 
simple sense of beauty, nor seek to approach us 
through our every-day and natural sensibilizes. 
It must excite, astonish, startle, even terrify, and 
in the momentary outburst of applause which 
follows the identifyinn of such shocks with moH- 
cal means and processp!, it finds its cheap triumph. 
To do this it must assault the senses with lond 
and powerful effects; with brazen fortisiimos; 
with short, strongly marked dance rhythms, as 
the tragedy deepens; with hard-enamelled, flinty 
unisons, where passion would fain aeem at the 
white heat ; with ominous \lremolo3 of the orches- 
tra accompanying the recitatives. That Verdi 
has his own peculiar cut of melody, from Errmm 
downward, {vein we can scarcely call it, for it does 
not freely }?aic), and that this melody is brilliant, 
is ingenious, is effective, no one will deny. But 
it is hard melody ; hia musical ideas come upon 
yon steel-clad ; they are knights in armor, with 
their visors down; they may excite your young 
romantic fancy, they may overthrow you with 
their shock, but you feci not their warm human 
embrace, and their sool speaks not to your soul 
through Ibeir eyes. It is a kind of music which 
leaves the heart cold. We hear the opera through, 
we are surprised, sometimes excited, sometimes 
pleased; we go away, and what has it lefl with 
us ? Has it deposited anywhere in the recesses 
of our memory and our soul any of those honeyed 
secretions of melody and fancy and fine feebng, 
which will Sow out unbidden ever and anon as 
loog as we live, to remind us of a rich and deep 
experience? We doubt it. Since we have heard 
Don Giovanni, since we have heard " William 
Tell," &c., &c., it has been as if perennial flowers 
of music were implanted evermore within us. 
But if strains of U Trooalore haunt us, it is more 
as in annoying dreams, like impresnons stamped 
upon the senses, but still unaccepted by ihe soul. 



Death of Sir Henry Bithop. 

This most popular and most voluminous, if not 
in every sense the greatest Englbh composer, 
after Purcell, died on the first of Hay, at 
about the age of aeventy-two. He has been 
chiefly known rf late years by his fine Glees and 
Choruses, many of which are still sung and ad- 
mired, and will ever rank among the best works 
of their kind. But he has also had his day as a 
composer <^ English operas, which were much 
in vogue among his countrymen, before the new 
pasrion for Italian Opera made all such things 
seem antiquated, l^ere is a list of some sev- 
enty operas, operettas, ballets, &c., <^ which he 
was the author, wholly or in part, between the 
years 1S06 and 1824. Some account of these 
was given in our Journal for May 5th. He was 
long a leader in the musical affairs of England 
and shared all the honors. He was a Director of 
the Philharmonic Socie^ from its foundation, 
and fbr some years Conductor of the Concerts of 
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Ancient Miudc He wa> profeaaor of Muac in 
the UniTenities of Edinburg and Oxford, Mem- 
ber of the Bajti Academy of Mu^c, and waa 
knighted by the Queen in 1642 (the (»ily com- 
ptaer, it is said, on whom that order has been 
conferred). In 1S20 he vaa tendered the free- 
dom of the city of Dublin. In 16SG he married 
the lady who is so widely known in thii country 
as Madame Anna Bienop. Of this unhappy 
union and the consequent septaration there has 
been perhaps enough said. The cause commonly 
asitgned waa, that Madame, being a fine singer 
and having been educated at the Academy, de- 
ored to sing in public, and that her husband was 
opposed. A son and daughter by this marriage 
are bolli living. 

Bishi^ is said to have earned more money than 
any other English composer; yet he died in a 
state of great pccuniaiy embarrassment- For 
some months previous to his death, there had 
been strong appeab made in the papers to the 
patriotic pride and gratitude of English mudc- 
lovers, and a series of benefit concerts, chiefly of 
his own compoations, was commenced in llan- 
Square and Exeter Hall, by Mr. Mitchell 



sinular 

of England. 
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who has also exerted himself 

series in all the principal 

One or more of these 

by Sir Henry in person, which 

of hia recovery. The Ttmei, i 

appeal, had the following appreciative remarks on 

bis artistic career and character as a composer. 

It cannot be asserted (hat Bishop was an idle 
man, or that he did not work hard to communicate 
all he possessed. No Engliiih musician has com- 
posed BO much — few so well, as Uenry Bishop; 
anil probably none has produced so many things 
that are likely to endure. In every bouse where 
music, more especially vocal muac, is a welcome 
cuost, the name of Bishop has lone been and must 
wng remain a household word. For these reasons 
we feel it a strong duty to plead his cause, and to 
proclaiiD bim among those who are entitJed to 
con^dcratlon for the benefits they hare conlerred- 
Who that has been soothed by the sweet melody 
of ■ Blow gentle gales,' charcued by the measures 
of ' Lo 1 here the gentle lark,' enlivened by (he 
animated strains of ■ Foresters, sound the checful 
horn,' touched by the sadder music of ' The winJs 
wbisde cold' — who that has been haunted by the 
insinuating tunes of 'Tell me, my heart," 'IJnder 
the greenwood tree,' or ' Where the wind blows,' 
which Rossini, the minstrel of the South was wont 
to love so well — who that has felt sympathy with 
'As it Ml, upon ■ iiLj, 
In the menj month of May,' 
admired that masterpiece of glee and chorus, 'The 
chough and crow,' or been moved to jollity at some 
convivial feast by ' Mynheer Van Dunck," the 
most original and genial of comic glees, wUl not 
be grieved to hear that the inventor of them all 
— and ihey were all included in Monday night's 
programme, with so many more of equal merit 
and beauty — is in sickness and distress, without 
money, and no longer able to toil for it, deprived 
indeed of all 'that should accompany olilagc?' 
To this we may add a few sentences tnta the 
obituary notice in the London Mutical Worid : 
I That we have had and haTemore accomplished 
1 and learned musicians than Bishop is unques- 
I tionable ; but that we ever could boast, with the 
I nnfHe reception of Furcell, a composer so 
, individual and so identilied with the sentiment 
I of En^^ish national melody, is equally doubtful. 
' DiBDiN was a melodist only; while Arne did 
I so litilc which can last, that we only remember 
I him as the author of " Rule Britannia, " " Where 
I the bee sucks," some of the urs in Uidta, and an 
I opera after the manner of his day* — an imitation 
I and not a very good one. But Bishop was not 



merely genuine ; he was prolific, and produced a 
great many things that are likely to endure as 
km^ as &B Art itself, which, iSter all, can only be 
said of a few composers. The melody of Bishop 
was a pure flowing spring that had its source in 
nature, and was, therefore, a gifb from above. 

Bishop was not, like Purcell, a discoverer; he 
did little, in short, to atlvance the Art; but he 
added to the stores of wealth which are heaped 
in Muric's granaries, and among the minstrels of 
his time Us harp was ever of the sweetest and 
most silvery. His tune was varied and abundant^ 
Now gay, now sad, now grave, now humorous, it 
ever flowed spontaneously. His vein of melody, 
as in the instance of far greater masters than him- 
self, seems to open without an effort. Nothing 
forced, esagierated, square cut, or otherwise un- 
congenial, was to be traced in his productions — 
we allude, of course, to his best, not the mere 
chaff of his labors, but the good grtun from which 
time has siiled it. 
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ea!:lety, Uodsal Bdaeatlon BodalT, &b. ke. 

Rcaldiiuo*, So. 3 Winter Place, Boiton. 



MaUer'i Piano-Forte Method Reinsed hy Knorf 



NEW AEBTHETIO JOURNAL. 
THE CRATOnr, 

A Wwklf Paper daTotad lo ART, offeralfBalf to tfae attanttoB 
of all who are Inlareitad In tba alarillut and rrllnloi Inan- 
. .. ■— ong the eontrlbutori to THB CRATON 



alnadjar 

Ddurs, 1 









W. Blloita, Rar. Sabdh. Oeooon, B»t. H, W. B^J.a■^ Hon. 
CBAUMSDWia, and Dthanof out moat amln^nt •lilcii. A 

■enlptor, lIoMno QauROiiOB, add to the iotanat of The 

■had br STtLLMAH Ji DUR 

In adiana*. Back ni 



NOVELLO'S LIBRARY 
MUSICAL KNO^VLEDGE. 



Ilaa. Tnaalatad bj Siaiiu Nohlld, from iha original Oi 
man. The muilral aiauiplai leilMd hy T»c(i>i Novau. 
IFormar ptin, 42l.1 Tol. 1., Harmony and Thoraa|b-BaB, 
BSara. by Ball M. Voli. II. and UI., Gnl'- ■- " '■'— 



CATEL'S TREATISB ON HARNOHT. Traiulated bJ 
UiBr Conis Claeeb, from the original Franah. [Tor- 
mar pilea, at 16.] In paper impper 68 ata. by inall6T. 

IT. 
JlTOZART'a SUCCINCT THORO00H-BAS8 SCHOOL. 
"X Traoalalad from IhaOnmian, by SitiLU Nojiuo. Tb* 

#1 Tfi.] In paper wrapper 



hy maU 11. 

n. 

MARX'fl. DR., OENBRAL MtJBICAL INSTBUCTIOH.- 
An aid to Teaohare and leamen Ip e^ery biaoefa of Un 



I elaharatioce of rhythm 



OTlgliu] Oarman, axpraaiJy for NoTello^i IJbnry for the DlffO' 
ak'nofKnilaalKnovladge, [former price, WTS.] Boondln 
oloth. priaa «1 «1, by mall >1 76. 

•,a Of thU work Ilia lan» edldoni baTO been printed In 
Gerniao,htf^dai being reprlntedln Knglaod. It rompTahrodfl 
mlbate aaplal aflona of arary mai4rar matter, from the aim. 

or aompoalLlon, adkilbi parlOri 



original Tranoh. Tba 



^ui, from the 



Tlwd by Mr. Jonta PimiiP, Omnlai of Uncota'e Inn.— 

SPormer prke, BT 88.1 Boond In elotb, prka •! O, by ntU 
II T5. 

HOTEIXO'S SACBED MUBIO WABSHOUBB, 

889 BBOADWAT, NRW-TORK, 

And at W Daan atteat, Boho Bqnan, and 2( Ponltiy, Londan. 



ol Dhtetar, Kttc- York. 



Uigitzed by V7V^*.^Vl^^ 



'3' 



72 DW 

ifaUer'i Piano-Forte Melhod.....Revited ftp Knorr. 
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Krtiumtnn, Tiatlur, Bailon. 

JOHN SEWARD WRIGHT, 
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aiVSE INSTRUCTION ON THE PIANO. 
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Anurgt, nmJur, pauan. 

PIANIST ARD TEACHER OF MITSIC, 
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ORGAN-HARMONIUMS, 
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MS^er'* Pimio-Fortt Method Setiiie* by Knot 

"A latWT o( iDiMlaublawoitbtoDDcgiowlDglOTaaf t 

TEBMS OF ASTEBTUINa. 

ttratlnaaitlon, par line 10 eta. 
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MvUer't Piano-Forte Method Recited 6y XhoiT. 
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Clua. F. HnOcrtr, Ttacker, Btttmt. 
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MUSer"! Piano-Forte Method Reviaed bf Knorr. 
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MMei'i Piano-Forte Method Rteited by Knorr. 
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oonnUy."— Maotetr. 
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wblcb la acknowledged bj tha moat eminent mrulcUnB ol 
Europe and Amerla* to ba tha BEST InKmallaii Book thai 

0~PabIlahed at the UCSICAL EXCHANGE, Boaton, and 



MtUItr"! Piano-Forti Method Reviled by Knorr. 
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BeetboTcn's SymphoniH 



Tbc deepMt in^gbt into tlie nature and pecu- 
liar character of anj Art is only possible when 
this Art has reached ils culminating pdnt, and 
when its efficacy is the greatest Thos the Greeks, 
to whom the deepett nature of the piaMic Arts 
and erf' Poetry revealed itself in tb^ statnes of 
the gods, in Epos and in Dnma, attuned to no 
deep percepti<m of the nature of Music, since 
they posseeeed do real musical art. Mu^c in its 
distinctive cbaracter, as afterwards devek^ied, 
remained to them a closed dtaoain. The same 
was true also of die first Christian centuries ; in- 
deed w« can only spe&k of a really classical art 
of Muse nuce Palebtbina. As with the Mu- 
sical art in general, so with the special kinds of 
mumc. The nature of the so-called eccleaasticsl 
and spiritual munc was already, with Bach and 
Handel, in the middle of the last century, un- 
folded in its full pecuUanty, without their so much 
u dreamixig at that time of the immeasurable 
meaning and tmuupotence of the pure Tone- Art, 
that is, of Instrumental Music ; in ^t this still 
remained a riddle, when dnunatic song mu&c 
had reaubed ito blooDi in Gldck and Moeabt. 
For then Bbethoten had not created the Eroiea. 
In this work did the genius of pure music first 
begin to unveil its deepest, inmost nalnre. 

The world now recognizes Beethoven as the 
true Meniah ttf Instrumental Maac, and in him 
the essence of this form of Art is manifested in 
the roost comprehennve and the deepest manner. 
And then agun Beethoven is the tone-poet, who 
has most richly dereloped the single branches of 
iastnuncntal music ; the solo Sonata not less than 
the more comprehenslre sbing Quartet, and this 



not more than the gigantic woi^ of Symphonies. 
But it ia the Symphony above all, wUch has glo- 
rified the name of Beethoven ; in that you think 
involuntarily first of Beethoven; he and it have 
grown together by aa intimate a tie as Goe- 
the and bis "Faust." Just as Goethe's pecu- 
liarity is revealed to as most deeply in his deepest 
work, the " Faust, " so Beethoren's Symphonies 
^re us the deepest in^bt into hi* nature, at 
the same time that they reveal to us the inmost 
peculiarity of pure Tone-Art, its richest fulness. 
Let UB approach then these creations, with the 
hope to gain a genial image of their general and 
special characteristics, which may fill us with ad- 
miration for the creative power of the master and 
for the loily signification of his works. — But 
first a brief consideration of the immediate pre- 
decessors of Beethoven in the realm of Sympho- 
ny, of Haydx and Mozart, will be useful. 

Havd!{ is the acknowledged fbander of the 
Symphony. The Symphony developed itself in 
lum out of the pianofwte Sonata, and one may 
safbly call his symphooicit, of vhiii. be has writ- 
ten a very great number, Sonatas for the (»t;bes- 
tra. And tbte in regard to form, as well as sub- 
stance. The forma of the Haydn symphonies 
seem, in comparison with Beethoven's, small; 
the mngle pieces (movctoents) of these works 
move in scarcely larger lorm-relatious than we 
meet in Sonatas for the pianoforte. As to the 
subjcctrmatter of the Haydn symphonies, k is 
throughout quite ample, at bottom not essentially, 
specifically distinct from that of the Sonata ; ils 
horizon limited, in comparison with the boundless 
perspective in Beethoven. We recognize the 
difference here between the child's and the man's 
circle of -vi^on. In these tone-works we find 
expressed the careless cheerfulness of the child, 
fats playful joy, bis wanton, roguish humor, not 
the deep earnestness of manly life, not the proud, 
self<onscious joy of the man. 'n'here Haydn 
oversteps that child-like sphere, where the child 
seeks to play the part c^ youth and manhood, 
tiiere appears his limit This is proved by a 
Symphony of this master, which he has called 
the '■ Militaiy Symphony. " The sobjecl-malter 
of this work has not in the remotest d^ree the 
military character, unless yon m^e the roll of 
drums and crash cf trumpets in the second 
movement point to that; but even this passage 
seems so naive, so corresponding with the whole, 
which is pervaded by the mut child-like, hann- 
len spirit, a* to betray at once the innocent and 
playful child, concerned about nothing less than 
military matters. But in that limited sphere 
Haydn appears so rich, so multifiuious, so sound, 
and so original, that on this ground itself, as well 
as on the ground of his significance in the history 



ot Art, he is justly counted among the heroes pf 
the art of Music. 

It is a consequence of this peculiarity of 
Haydn's artist nature, that his orchestra wants 
the significant individual richness of Beethoven's. 
The child lacks the individual significance of the 
man's organs of expression. And so in the 
Haydn orchestra we miss the lifesome character- 
istics of the single instruments, the use of each 
according to Ita peculiar nature. It is merely the 
alternation c^ the sensuous charm and of the 
coloring of the instruments, which determines 
their separate introduction ; it is not called out 
by any inward DecesdQr <^ lending to a precise 
ideal aubject4natter, thia or that precise expres- 
non through this or that precise instrtunent 
Hence in these tone-creations the dramatic soul- 
life of Beethoven does not unfold itself; the pnre 
lyric element predominates. 

With MoKAST, too, the Symphony is still 
thoroughly lyrical. Otherwise, however, Mozart 
distiugulBhea himself entirely from Haydn, at 
least in his principal symphonjes, both in form 
and BubataDce. The form of kis leading works 
in this kind is larger, broader, although it is es- 
sentially the Haydn form, in contradistinction to 
the freer form of Beethoven. The working up, 
or treatment, as it is called, is richer with Mozart; 
indeed in the last movement of lua great Ode 
Symphony he wrate a fugue composed ot four 
independent themes. In regard to subject mat- 
ter Moxart distinguishes himself from his prede- 
cessor by greater rignificance and depth. It is 
enough to allude here to the G minor symphony 
of this roaster, in which work Symphony first 
takes for its theme the earnestness and sorrow of 
roan's life, and in which there resound moods &i 
removed fromHaydn's child-like nature. Accord- 
ingly the world of instruments in Mozart's sym- 
phonies becomes a richer, roore inspred world. 
We miss the individualiang power of Beethoven, 
but quite as little do we find the innignifi'Tint and 
child-like play of Haydn. In the " song-delight- 
ed," " soD^bounding" Mozart the uogU instm- 
ment apfvoacbes the exprassioii of the bunan 
voice, it acquires a soul. And now that instru- 
mental music, or ntker now thai the genius of 
Symphony had, in the final fugue of the C mq'or 
symphony of Mosart, so subdued and spell-bound 
the severe elements of CounteipMnt, that these 
could receive into themselves the charm tf Melo- 
dy ; now that free Melody bad so got the npper 
band of the strict form, all was ready for the 
Messiah to appear, who with new subjectfuatter 
at the same time created a new form. Tint Mes- 
siah was BzEiHOVKK. 

But tuA in his first symphonies does this Mes- 
manie character show itself^ it is only in his third 
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Bjinphoay, in the Eroica, u we have laid before, 
that Beethoreu b^oi his epocb-niBkiiig career. 
The two first BympbonieB of Beetbovea belong 
ementiallf to the fint epoch of hia artistic crea- 
tion, ia which BeediOTeD 'a not yet himaelf, in 
which he BtiU wAlka mainly in the paths of his 
forcruDners, Haydn and Mozart; ta that these 
works might be in many respeL-ts ascribed to one 
of these two mastera ; a remark which beara applica- 
tion to the chamuDg Septet and to the first Sym- 
phony. One who can feel as high a degree of 
enthusiasm Ibr these works, as for the later pecu- 
liarly Beethoveoish creations, gives evidence that 
he has oot received into himself the latter works 
with true feeling and understanding, and may 
take aleuon from Beethoven himself, who regret- 
ted having written his first twenty works. Never- 
theless, ex iingue Uonem. Already in his first 
works the later Beethoven does not deny himself; 
the genius flashes through them here and there. 
This is especially the case with the symphonies, 
which we are now to consider in an KSthetJc 
point of view. 

The firat Symphony (2lBt work) in C major 
gtill breathes the Haydn spirit altogether; it is 
distinguished by a certain child-like feeling ; a 
careless, guiielesa cheerfulness pervades the 
whole ; a purely lyrical outflow of feeling pre- 
dominates in the work ; the forces, which are so 
active in the completed symphonies, stjil slumber; 
as yet no presentiment of the coming greatness is 
awakened. How could Beethoven, when he 
wrote this work, have anticipated that it would 
not bo very long before he would compose the 
Eraiea and finally the Ninth Symphony I In Beet- 
hoven's first symphony we have throughout the 
Haydn form, as shown especially in the second 
and fourth movements. Nor does the instrumen- 
tation enjoy as yet (he ^'gnifleant individual life 
of the complete Beethoven creations ; there is no 
pregnant characteristic stamped upon the instru- 
ments ; all is still too colorless. This follows from 
the spirit and contents of the work, from the 
whole artistic step of development, on which it 
stands. The child cannot yet show ihe individu- 
ality of the man. And the first symphony is 
filled entirely with the child-like spirit But 
even in this work the bold originality of the mas- 
ter announces itself palpably enough, and in a 
remarkable manner at the very beginning. The 
firstchord of the symphony isa dissonance. Sig- 
nificant indication of a genius, which has been 
called one steeped in sorrow, but whose real na- 
ture was not sorrow ; or rather it was (his, bat not 
only this; it was joy; and that too not without 
sorrow; but such joy as is bom of sorrow, the 
fulfilled, highest joy, joy achieved through strug- 
gle. And so that dissonance proceeds to resolve 
itself into pure consonance. And so we find the 
ideal, oi^nic relationship of the child-like C 
major symphony with its later sisters, above all 
with its last aster, the Ninth Symphony; (bus 
it stands no more forsaken and alone t^ere in the 
Beethoven world, it reaches its hand out friendily 
to its rasters. We take this hand and with it we 
approach the second symphony, in D major (36th 
work.) 

It is another life tliat comes to meet us now. 
There is youthful fire in these tones ; there is a 
bold, spirited, self-conscioos marching and storm- 
ing away upon the arena of Symphony. 

Here, on the other hand, we have a love-intox- 
icated yearmng, a dreamy langnisbing and tender 



supplication, which oflen seems to lose itself in 
sweet self-forgetful ness. But then ag^a it roars 
and storms away in yoothful extravi^nce, in un- 
bridled ecstacy, as if to enjoy thns the fulness 
of its being, of its power. A tj-pe and compen- 
dium of true youthful life. Beethoven in this 
work has ripened from the child into the youth, 
and this sketch indicates the ided purport of the 
second symphony. Courage and energy is the 
main character <^ the first movement ; the tender 
longing and sotV languishing of love are mirrored 
in the thoughtful LarghetCo in A major; unbri- 
dled joy and youthful overflow of spirits in the 
third and fourth movements. So storms away, so 
loves and so enjoys the youth. But the youth's 
circle of vision, the field in which he moves, is 
larger and more comprehensive than that of the 
child ; the youth breaks through the narrow limits, 
which are set before the child, and moves in 
freer paths and forms. And so Beethoven ne- 
cessarily in this work proceeds in larger forms. 
Hence all is more e\tended than in the first sym- 
phony, the periods become richer, for the master 
has more to say. To be sure, the pure lyric 
principle prevuls decidedly in this work ; the 
Lai^belto is kept lyrical throughout; but in the 
Erst and fourth movement the dramatic life pene- 
trates into this lyric palpably enough- 
Beethoven already begins to move inoppo^tes, 
although these oppoentes itill lack the pregnancy 
and the decision, shown in the later symphonies, 
1 may allude here to the two leading themes of 
the first and last movement, which reveal the 
contrast of the spirited, the resolute, the strong 
and self-concentrated on the one band, with the 
mild, the soft, the gentle on the other; perhaps 
one might say of the masculine with the feminine ; 
whereas in I]te themes of the fint symphony no 
marked difference and peculiarity appean, but 
rather a certain homogeneousness of character. 
But all this necessarily, as we have said, is con- 
ditioned and called forth by the peculiar idea of 
this work. And this also causes, that the worid of 
instruments in the second symphony is a richer 
one, more fondly individual and more inspired. 

If now Beethoven in (he second symphony 
appears a greater man than in the first, if already 
" the^»gle soars into the space of heaven, " yet 
it is only in the third symphony that he first soars 
vrith complete success. 



Terdi'B "Bigoletto." 

RigoUtIo is rather tragical. A frivolons duke, 
full of cursM and anathemas ; a mad jester, 
elopements and rope-ladders, seduction, a lady of 
somewhat easy virtue, banditti, and a very sus- 
picious sack ; all this, in our opinion, is far from 
comic. But is (here not some merit, that the 
composer has somewhat softened all this horrible 
stufi^ b^ Ihe adoption of a lighter character in 
his music ? There was a time when it was quite 
fashionable to attend the performances of such 
tragediea At that time the romantic school of 
Victor Hugo had, at last, triumphed; and the 
Farinan public hailed the powerful genius of the 
author of Ernani and similar works. Time has 
swept away the romantic school as well as its 
founder; (poor Victor Hugo! his love of the 
romantic, even in politics, has driven him into 
exile;) but unfortunately, it has left one of his 
darkest works, Lt roi s'atnuse. Verdi, who was 
fond of the romantic horrors of the French, and 
even of the German school, and owed (o them 
one of his best inspirations, Ernard, chanced one 
day to find the above, now almost forgotten trag- 
edy of the French dramatist, and at once de- 



cided to make an opera upon iL But as the 
French names, and otner accessories of the orig- 
inal, would not answer for certain mnucal pur- 
poses, the plot had to be Italianized ; and instead 
of Le roi s'amuie, the public received Rigoletlo. 
The plot, which we copy, is neariy the tame. 



.. pasEionaie love for two Itesulirul women 
Counte&s Ceprano, tlie other an inecgn 
Jester, ttie hump-baclied Ripolelto, SUggCStB that he 
should steal the Coantcss away from her husband, 
and dispose of bim by poison or otherwise. In the 
midet of this conversation, the Count MontProne 
forcibly enters, sad confronts Ihe King, df mnnding 
reparation for the dishonor of bis house ihroaeh the 
shame and desenion of his daughier. Tlie Jesler, 
mimirkint; the voice of the King, scome and ineulls 
the old na>>te, who, repelling Ihii insult by indif^nant 
words, ii seised by order of the King, and conveyed 
to prison. Ere he goes he solemnly curses the heart- 
less Jester, who coold mock (he sorrows of an ago- 
niied hesrt. The couniers, even with all their 
habitual morsi inditftrence, were oatragcd at the 

insolence of ibe Jeslrr. Each of them h""" 

wrong to right, loms bitter, pointed sarcas 
sent; and, with one accord, they vowed vengeance 
upon Bigoletto. One said that the hamp-tHicked 
buffoon had a miitress whom be loved, and it was 
determined that night to steal her from him. Kigo- 
lelto, in Ibe duak of evening, with the curse of the 
old lord weighing heavily on his heart, goes towards 
his home. lie ie accosted by Sparafucile, a brnvo 
by prafcaaion, who, seeing his ironbled look, offers, 
for ■ small sum, to put an enemy out of his way; 
saying, (hat he keeps a retired inn, and that bis 
Bister, who is veir hcautirni, lures tbe victim into the 
house where he is qnlelly made away with. Kigo- 
Irtlo refuses his assistance; bat takes his address. 
He approathea his homo, and meets near by, not his 
mistress, btit his dsughter. He urges her to keep 
close within the house ; and after a tender interview, 
he leaves her; when the Duke, who has tracked his 
incognita from the church, steals in nnperceivcd, and 
hears that she bss observed him often, and loves 
him. He makes himself known to her as a young 
student, and vows of motaal affection are ezehanged. 
Hearing fiiolstepa, he leaves, and she enters the 
house. Maskers approach ; they ate the causpi- 
rators come to steal away his soppo^ed misircd ; 
tlicy are about placing the ladder agsiust the ter- 
race, wlien Rigoletto enters and discovers them. 
They pretend that they have taken his advice, and 
have come to steal the Countess Ceprano; that he 
must assist them. He agrees : Cbc}| put a mask on 
bim, and tving it with a handkerchief, literally blind 
him. While Ih^ ascend, he holds the Udder. They 
come forth, bearing away the Jester's daogliter, who 
screaming in despair, invokes her father's aid. The 
Jester, tearing sKide the bandage, beholds hit 
daughter in Ihe arm* of the conspirators, who bear 
her away in triumph. Gilda is borne by die consju- 
rators to the palace, and placed in the aparlmenl of 
the Duke, who is wild with delight at the nnex- 
pected appearance of his beloved. Klgoletto pur- 
sues hia enemies, and at last tracks them to the pal' 
ace; he seeks tbe Duke, but the courtiers stop bim. 
They learn that they have mistaken the daughter for 
(be mistress, and half regret the part thev have 
plaved. Suddenly, Gilda mshcs from the idambcr 
of 'the Duke into Ibe arms of her falber. They 
qnit the palace, Bigoletto vowing a terrible ven- 
geance on the Duke, Tbe plan is laid, and ihe 
scheme begins to work. Tbe Eistcr of ihe bravo, 
Magdalen, has been thrown in the way of tbe fickle 
Duke, who. quite forgetting Oilda, throws his whole 
soul into the pntsoit of the new beauty. At last, 
the end of the contemplated tragedy approaches. 
The Duke is to visit the honse of Sparsincile, who 
agrees with Bigoletto to murder him, place his body 
in a sack, and deliver it to Rigoletlo at one o'clock. 
The Duke, disguised, arrives, and becomes more 
wildly enamored of the beautiful Magdalen; Bij^o- 
letto and his daughter Gilda observe and hear him 
througli tbe open window; Gilda is heart-broken at 
the falsehood of her lover; bnt Rigoletto bids her 
be comforted — she sbatl be avenged. He sends her 
borne, assures himself that the bravo is tme to him, 

lain, bail, thunder, and lightning ; the Duke vows he 
must slay all niglit. and Ihe bravo consents to let 
him have his bed. The Doke retires. In tbe mean 
time, Gilda, di^euiscd in man's allire, approaches 
the bouse stealthily; she could nol rest; she fears 
for the life of her faithless lover. Trembling amidst | 
the pitiless storm, she overhears tbe sister pleading 
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to the brothsr Tor the lift of th« handione itraoger, 
whom ihe bM iMnied to love. Tbe br«Ta Myi hii 
honor is concerned, and the man maat die and be 
delivered at one oVlock. But ho ronsenti at lait, 
that iF anj bodj else thoatd amre before that time, 
va make JitM the victim and ipare her lover. The 
clock strikes half-pait twelve; Gilda bean ic; there 
is DO lime to be lost. In the pnrenesi and holiness 
of her lovB, >be determiDei to give her life to save 
h!*l She knocki at the door, it openi; she eotets, 
it ii closed. Rigolelto advances in the storm and 
darkness, knocks at the door; Sparafarile brings 
forth the SBcIc, receives his par, and retires. Bigo- 
letto, gloating over the Idea of his consammated re- 
venge, before commhllng the 
"to untie the sack that h 
, when from the hons 
vwce he know* — the voice of ihe Duke. Whose 
\xtdy is contained within the sack? His hands 
tremble, his heart beats, and with a cry of horror, bj 
the aid of tbe flashing lightning, he discovers the 
featnres of his beloved child I She still breathes; 
and blessing her lover and her father, dies in hia 
anna. The cnrse of Monterone Is accomplished." 

The appearance of RigoUtto in Itair, Paris, 
London, &nd Viennft boa been marked with suc- 
cess ; not one of those biilliant successes which 
■ccompanied Emahi through Europe, but a quiet, 
acceptable succesa. It hM pleased, eapecialljr 
wbera tha rAle of Rigolelto, which requires an 
Klor of the Erst order, has been committed to 
able baoda. But ita socceM moat be attriboled 
not alone to this, but also to some charming pieces 
of music contained in the opera. There is, for 
instance, the duo, Gilda and the Duke, in the 
first act : Signor re principe, and tbe succeeding 
verj brilliant and grateful aria of Gilda : Caro 
ttotnt cht it mio cor, which must sound very 
agreeably to dilettanti, and which will prove very 
efteciive. Tbe rOle of the tenor is decidedly the 
beat treated by the composer, to far as rej^rds 
melody. Tbe aria in the second act, Parmi veder 
le lagrime, and the canzone in the third act. La 
donna k mobiU, prove this sufficiently; they are 
the freshest and the most natural in the opent.— , 
The part of tbe baritone (Iti^lelto)intere8tsmore 
by the dramatic resource* it calls forth than by 
happy melodious phrasing. The grsnd scena 



it, in a musical sense, rather too — ichollUche. 
The most pleasant piece of the whole ii andonbt- 
edly the quartet, Un di, te hai mmmentomi, ana 
of those encore pieces which sometimes decide 
the fate of an opera. Whenever and wherever 
it has been performed, its repetition haa been 
demanded ; and we doubt not tbe same will be 
true here. It is extremely pleasinfi, well adapted 
to the different voices, and very effective. 

We need not say that the muse erf' RifoUtto is 
tboroafthly Italian, modem Italian ; that is to say, 
at music a little worse than Donizetti. This is 
quite natural. If one pursues Ihe same path 
which others have tried before him, he must of 
necessity be always behind tbem. But for all 
that, if well (riven, RigoleUo will please tbe pub- 
lic, and — mili tout. — N. Y. Mutieal OaxtUe. 



Aaber*! "HiwttedaFortid" (KuanisUo). 

Thi following is a lommary of the drvnatio 
and Musical siiuatious of the Opera. 

The First Act opens in the Itoyal Gardens of 
the palace of the Duke of Arcos, with ladie«, 
knights, peasantry, ftc, assembled to witnese the 
nuptials of AlphoTitt and Elvira. Af^er a chorus 
of rejoicing Elaira eoteia, and in a brilliant air 
eitpreases her happineea. A Guaraeha and Bolein 
are danced, at toe termination of which tbe fes- 
tivities are disturbed by FeneUa, tbe dumbgiriof 
Porttci, rushing in to claim the protection of EJcira 
from the pnrauit (^ Stlva and soldiera. FeneUa, 
in action, depicts her sad history ; she has been 
the victim of some unknown Cavalier, from whom 
she has received a scarf; she has been arretted 
and impriKined, but has eKsped from prison, her 
life being in danger from Ihe musket ola sentinel. 
Elvira promises to protect her, and then enters 
the chapel with Alphorue. The chorus inrdce a 
blessing on the newlv-married, bat dtiriitg the 
tbe chapel F<ni«Ua has racognised in 



that tbe marriage riles are completed. On the 
return of Elvira and Alpkonte from tbe chapel, 
the former presents FeneUa to him, and tnen 
Elvira discovers that he is tbe betrayer of the girl 
she has protected. The finale of this Act paints 
the varied emotions in this scene gf disorder and 
excitement. 

The Second Act opens on the seashore, in the 
environs trf' Portiiri. Fishermen are aseembled 
to greet the rising sun. Mntaniello is seen brood- 
ing over the sufferings of his countrymen; his 
comrades call upon him to cheer them with bis 
songs : he sings a Barcarolle, promising that tbe 
day of freedom will soon come, and impressing 
upon tbem the policy of caution, " to throw thmr 
nets with silence and skill, lo make their prey 
more sure." Pitiro, the friend of AfiaanieUo, then 
enters, and an impassioned duo succeeds, in which 
tbe grief of MatanieUo for bis missing sister and 
the mutual resolution of the friends to strike a 
blow for freedom are expressed. Mataniello per- 
ceives FtneUa, who is about lo throw herself into 
the sea, but recognizing her brother, sbe descends 
from the rock, and, in animated signs, conveys to 
him the history of her wron^ and auffenngs. 
MatanieUo vows revenge, and in a spirited finale 
rouses his comrades to arms, Pietro and BorelUi 
aswstinff him to organize a rising of the people. 

Jn the Third Act, after an Air by Elmra, ate 
depicted Ihe varied aspects of a Neapolitan mar- 
ket-place, amidst the tnnnoil and confumon of 
which are slumbering the stormy passions of an 
enraged populace. After a Tarantella, the at- 
tempt of Setva to arrest FeneUa is Ihe incentive 
to the insurrection, and sbe is rescued from Ihe 
soldiers by the fishermen. MaaanieUa then gives 
the signal for tbe general rising, and before Ihe 
people rush to the combat, they kneel and sing the 
celebrated Prayer which has immorli^zed Auber 



The Fourth- Act opens in Maianiello't cottage. 
In an Air, be deplores the dar of horror and 
^ugbler, and laments that be has not strength 
of mind and resolution for such an enterprise. 
FeneUa enters and depicts tbe disoidfer of tbe city, 
and she sinks exhausted with fatigue. Auber has 
composed a beautiful melody universally known 
as " L'.4ir du SomitieU" in this situation. At the 
termination erf' this tur, Pietro enters and excites 
Mataniello to further revenge, announcing that 
Alphonit, tbe son of tbe Duke of Areas, baa es- 
caped. The fishermen retiring for a moment, 
Alphome and Eluira enter the cottage and demand 
protection from FeneUa, who at first is disposed to 
take revenge, but is moved by the appeal of 
Elvira for mercy. A concerted piece ensues, in 
which JUatanieUo promises safety and.defence lo 
Alplionse, and on Pietro denouncing him aa the 
Viceroy's son, he adheres to bis pledge of hospi- 
tality, and consigns .li^pAnrue to the cKnot Borella, 
Pietro and his companions vowing vengeance. 
The sail in the background of tbe cottage being 
withdrawn, the magistrates and citizens enter and 
present MoMxnieUo with tbe keys of the city and 
royal innenia in token of snbtnisston, and he is 
proclaimed king by the insurgents, the Act con- 
cluding with a grand march and chorus in his 

In the Fifth Act, Mount Yeiuviut is seen in 
the distance, tbe fore-ground being tbe Viceroy's 



PaUee. Pi*tra 



Barcarolle with bis c< 



panions wbo have just left a banquet. BortUa 
enters and announce* that troop* are in march 
against the fishermen, that Vesuvius is even con- 
spiring against tbem, as an eruption is impending, 
and that Maianielio't reason has fled, unable to 
reMSt tbe horrors of the revolt MatanieUo enteta, 
and his insanity is manifested beyimd a doubL 
He is, however, roused by FeneUa, and learning 
tbe approach of Ihe foe, once more beads bis com- 
panions. In the G^ht, as Alpkonte announces to 
Elvira, MatanieUo a killed by his own comrade*, 
and, on his fall, the soldiera are succeatful in de- 
feating the revolted fishermen. FeneUa joins the 
hands of Alpkonte and Elvira, and. In despair at 
her brother's death, plunges from the terrace into 
the burning lava from Mount Va*uviiH,tliecrater 
of whicli emit* tomnta of fire and tmoka. 



Tkc OBBHanUBB 9t tk* lallust. 

rasM THS aaaua or imwtiKBt nun's " un xnaR." 
In yonder castle-chapel, DpoD tbe infuit's brow 
The GouHcrating tbuntain hath poured ita waters now ; 
His ejn, then, heavenward lifting, etied Saliburg't 

bolf man : 
" In God's naros I baptize thee — IfAXiNlLCAN 1" 

O Eleanor and Frsderick '. wan, till tUi very day, 
No ttai upon your union Lad smiled with friendly ray; 
But proudly now beholdeth, in blissful, fond embrace, 
Liaboa'l high-sooled daughter her purple nanaait's 

face. 
The glittering ling of courtiers around the ctadla 

blase, 
Thas early to such splendor to train tbe infant's gasa ; 
Lenoia brings her darling— ha ! that Impiasiosed kia« t 
Forgets that she 's a princeai in all the mother's bliss. 
Bat lot I mark, unbidden, beside that cradle stand 
Two ether gne*Ca--ODne lees them in all that stately 

iMod; 



We give the haggard grey-beaid the name of Death — 

So lovely and so stately, la called among us Life ; 
Unseen, amid the dtcle they stood, and thua began 
To speak his fair oompanion the bony, pale old man : . 

"To which, now, shaU this infant belong — to you or 

mef 
A kingly crown awaits hiiw — then mine he sure must 

be. 
A king— airs one wfalcbeTer tkt man be, bad or good; 
No king on earth died ever, with handa qahe clean of 

blood. 
"He ii not yet accnatomed to taate of Ufc's sweet 



V, then, to be dethroned by 
Hia heart shall never know 



* these in- 



ei shall brood the thought 



It will not pain him m 

Death; 
Happy if now he peiuh 
At once a monarch'. 



" Thit lamp of life extinguish— quench u 

A thousand lives are blooming, he else shall sacriflee ; 
A thonsand eyes shall glisten with joy. Instead of woe; 
Where be one day plants gnrtyttit, should then rich 

gardens glow. 
" Dry up this brain : then 

omJ.,, 

How many graves are needed a throne to underlay ; 
Stop now this blood — then never the people's blood 

shall gasb 
To give his fading purple a dye of richer flash. 
" Humanity lies bleeding — kings an Us sore com- 

ThonghUtt ahonll be thsbost one that heaven bod 

ever lent. 
His land a bitter aamw shall an Ai for hi* *akc, 
When, his fair work half ended, hia heart one day 

shall break." 
Death ceased. In all that drcle, I ween, none heard 
Tst, as he spake, each heart's blood did trickle eold as 



" no ! not yet extinguished shall be this eye-light^s 

This heart shall throb with raptnre, these rosebud 

ehsehs shall blow. 
I lay my hand apon him— mine ia the Inhnt, mine I 
Asont^ lifelhailbim— thiskiss AsUba thesignl 

" He shall be king, his forehead with gold nntainlalMd 

crowned; 
Of all life's sons tbe fUreat on earth the King k (band ; 



igle 
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Thalowni thftt IM 
Fiom ejcs that n 



buniing ihiU b« rcbnill one 

e weepiog, wipe all ths tean 

II pluck witb raptDie the wnath at ey- 

Huraanily'e pair forehead to crown with hope «erene, 
And build to Peace and Freedom templei o'ei manr ■ 

gtaxe, 
Where Oolgothu are hlaekening and ehurchTard 

graaaomTe. 
"Hii people's bliaa — the pillow hia head at night reata 

Hia people'a heart*— the colamni that well uphold hii 



"Aad, like the ■! 

ftom riew, 
High OTOT hij dominiona Che King' 



ren, ao Soati, thoagh hid 
hleaainf 



rtieiB, her high, tduinphuit 



Jof dwell* in allthehimleta, concord in prinecl; halta, 
Binga ' freedom " ttom the mountaiua, and 'Peace!' 

aach Tallajr oalla, i 

"As troopi of larka riae pouring their long in mom- 

iog din, 
So thoaaand aoula go aoaring to Ood in prayer for him i 
And where hii doat ihall alumber, tAara apringa a har- 

11 thia a monarch may be, and ao ahall thia one do." 
tiua, wondTDualy trauafigured, ap^e Life, and no one 

Id all that thrc 

Tet larka, oat 'doon, were triUing, apiing-bretie 

awept the apace. 
And a faint amile, the earlicat, played o'er the iufaat' 

lace. 



With hia aeera and hia .aagea, hia watch-tower he 
To read the mUxtj record of the in&nt'a future (imei. 
But Eleanor more warmly around her darling flung 
er twining amu and, fondling, atill cloaer to him 

And gazed with took of rapture into biatwo blue eyea: 
"Tudn-itara of my good faitone, O e«er light theae 



Knaic in ths Society of THends. 
The Society of Friends hfu at all tioiei opposed 
the introduction of vocal or iDBtrumenlal music 
o tbe ramiliea witliin the pale of itr organization, 
we mistake not, music has been expressly pro- 
scribed in iti discipline. This feature is peculiar 

i both brancbea of the Souiet; — the Orthodoi 
and Hickdle — the diviuon in 1828 and '29 baving 
' wn followed by no marked chan)ie in the letter 

r spirit of the disuipline of either branch — at 
least with retpeet to the toleration of mnsic. But 
dunnf^ the past twenty years there has been a 
manifest teiidencv on the part of the younper 
members of the Society to ignore such sectarian 

>e(-uliarilies as seemed to them merely formal, and 

laving nothing to do with the essence of their 
religion. The shad-betlied coat and broad- 
brimmed hat bavins been cast asde, (here is noth- 
ing at the present day in the external appearance 
of the youn^ Friend lo diatin^ish him from the 
ordinary citiieo. It is true that elderly Friends 
of both sexes still preserve the pristine plainness 
of their Society in speech and dresa, but there 
are not a few middle-s^ed Friend* who are among 
tbe inoOTatorv. 

In this march of innovation it woald be strange 
if a love for music phonld not manifest itself among 
the memben of this Society, nnlesa we admit that 

Quaker natnre and human nature differ from one 
another. That there is really no such dilTerenca 
we find in the fact of the protest against this pro- 
•eriplion of mnsio which exists in the minds of 



very manv, and the practical protests in the shape 
of plano-rortes that exist in thehonseaofnotafew 
Friends who reside in cities. 

Slow, conservatire members of the denomination 
have deprecated these evidences of a growing 
degeneracy !n the Society. Otbera, however, 
have placed a different eatimate upon these facta, 
believing that the desire manifested by Friends 
to cultivate a taste tor music, is an evidence of 
progress. The question of tolerating this innova- 
tion baa been in quiet agitation for some time; 
ibe matter was settled finally so far as the Society 
is concerned. The facts as we have been able to 
collate them are as follows : 

A year or two since a Friend residing in Madiion-st. 
was hronght before the monthly meeting of the Hick- 
aite Friends of this City, because he bad purctiascd a 
piano-forte nnd had the same in his house. The hr t 
was not denied, but it was averred that the offcndinir 
Friend had erer been an exemplary member of iJie 
Society, and farther, that the piano had not caused 
any visible deterioration in his religious teal, piety or 
morality. But the monthly meeting was not satislied 
with this and the sense of the meeting, as expreseed 
by its clerk, was that the offiinding Fiiend should be 
disowned. 

The disowned member was not satisfied with 
this decision and he appealed to the quarterly 
meeting. There the decision was confirmed. He 
again appealed to the yearly meeting which sat in 
thia City last week. There the subject was fully 
canvaned. The good character of the offending 
Friend was fully sustained by ample testimony. 
But there was the piano — a hideous contrivance 
when viewed through Quaker spectacles — still 
standing, and probably in perfect tune, in his par- 
lor in Madison-It., and the Kew-York yearly 
meeting confirmed the righteonsness of the decis- 
ion of the inferior tribunal. We believe that the 
piano is still standing there, but its owner has 
ceased to be a member of the Society. 

The decision is a very important one in its con- 
seauenues. It seems that there are about forty 
Fnende in New- York, who, with their families, 
are liable to the same condemnation. Host of 
them stand high in the Society in every respect, 
except in entertaining a taate for the tabooed art 
Among the number is at least ene preacher. 
Under the decision of the yearly meeting, the 
monthly meeting of course will commence casting 
out the remaining offenders nntil the Society is 

Purified of all musi«-loving persona. — N. XL 
VibatK. 



Mlle. Rachbi..— The main articles of the con- 
tract signed by Mile. Rachel, arc given as follows : 

" Mlle. Rachel engages to pvc, in fifteen months, 
two bandrcd performances in America, including 
the Island of Cuba, for the sum of twelve hundred 
thousand francs, or G,000 francs for each perfor- 
mance. She will receive, each evening, that sum 
from the receipts, and her brother was to be pro- 
vided in advance of departure from Paris, a se- 
curity of three hundred thousand francs in specie. 
Mile. Rachel and her father, will defray all 
expenses of the travel and hotel. She will have 
two cbambennaids, in each town, and a carriage 
with two horses will be put at her disposal. She 
will be entitled to four benefit performances, with 
twenty thousand francs guaranteed as the mini- 
mum proceeds of each. She can rescind the 
contract by giving her broker six months notice 
in advance. If she completes her appearance, 
the father will be entitled to one third in the beti- 
efit of the daughter, after three millions of receipts, 
and Mile. Rachel will be entitled to a proportion 
of said benefits, after four millions and a half of 
receipts." 



|ltusii[al(l^hil-d[hat. 



The Enmpean paper* aiiMNiiice the death of 
Cauillx Pletel, the celebrated pianoforte maker 
in Paris, a man mneh loved and respected. He was 
aon of the composer, Iqhaz Fi^tel, whose graceful 
instntiDcntal works were so much admired in the 
early part of this century, and was bom Dec- ISih, 



178S. He died In his sixty-seventh year. May 4th, 
less. Bis father, anxious thai he ahould be an artist, 
placed him under the cla^iical tuition ot Dcibsek, 
who made him a pianist of the pnnat taate, ai )il is 
said) hia own compoaitions show. RAi.KBitKKirKB 
declared that th« three pianists with the best gift for 
improvisation were Hchkel, Chopiit and Plbybl. 
Few persons (say* the GaxtUi Muiiade), except hia 
intimate friends, have bad an opportnnity to con- 
vince themaelve* of this, "for ho possessed that 
modesty which becomea more and more rare among 
our most admired pianists." Associated with his 
Ruher for some years in the mannfacturs of piano*, 
he established in I8SS, with Kalkbrenner, the bouse 
of Pleyel & Co., which has been highly flourishing 
during the thirty yean that he has been at the head 
of it. He saw the importance of nniiing the artist 
with the mechanic in such a mnnufsclare, and for 
some years past has asiocialed with himself M. 
AuocSTE Wolff, "who seems the natural heir of 
the artist and the great mechanic, so well known 
for his love of fine instruments as indispensable to 
the interpretation of the fine works of the great 
masters of the art. " His pianos received the gold 
medal at the Expositions of 1BS7, '34, '39 and '44. 
He was named a member of the Legion of Honor 
in 1834, and in 1649 was excluded from the compe- 
tition " as having already reached the apogee of 
merit in the construction of pianos of all kinds." 
The honae of Fleyel sends out from I,iOO to 1,500 
pianoa ananally and employs aboDI 350 workmen. 

They have in Paris a society called the QJco- 
Phiiharvumic, composed (if we may judge by tho 
name) of the lovers of brazen harmony. There is a 
composer among them, M. Bblloh, who actually 
writes symphonies for brass instruments. This ex- 
ceptional sort of symphony should place him high 
among the class of musical innovators and origina- 
tors, so much desiderated by friend Fbt and others. 

Mme. LiBOssB after alt relnrns to the Opera. 
A judgment of the civil tribunal has declared the 
contract with M, Crosnier valid, in spile of the hus- 
band's opposition, and she must execute It under 

penalgr of 50,000. francs damages Vbbdi's 

new opera. Lea Vepra Sieilitnatt, was to be brohght 
out in Paria in a few days. 

Tho Paris correspondent of the N. T. Tribune 
mentions two new works of interest to music-lorers. 

"A new biography of Mozabt is announeed by 
Otto Jauh, (German), made np from 3,000 letters 
of the great composer. Castil Blazk writes and 
publishes the first of two volnmea with this promis- 
ing titio: ' Theatra Lyriqut de Paris, (L'Academie 
Imperiale de Musiqna), a Literary, Musical, Chore- 
graphic, Picturesque, Moral, Critical, Facetious, 
Political and (lu/anfe History of this Theatre from 
1G45 to 1855.' Another volume is to follow on the 
Italian Opera, and another on the Opera Comique. 
If I might jndge from what little I have read, for 
my sins, of Caslii Blaze's writings, I should say that 
this book would not be an important contribution to 
literature or to docnmentary lore. I venture to 
guess that old anecdotes— doubtful and scandalous — 
occasional &cta and dates eaaily to be got at, floating 
abom in a sea of watery comment, that moat pass for 
the origiaat po'Uon of the work, are the components 
of Castil Blaze's volume*. They cost seven and a half 
Ihiacs each. " 

A musical Bostonlan, over Uie well-known slgna- 
tnre of " L' Aboyenr," is writing pleasant letters from 
London about music, art, Sx., in the Evening GaiMt. 
He suspends judgment about the music of ii TroeaUire, 
though he seems to harefoundmuch to delight him; 
but hia memory was certainly at fault when he wrote : 
"After a ftw ban of introdnction of great beanty 
of instrumenlatioD, the curtain roae, " &c. How the 
bw bat* of IntrodaelioD cbanoe to be three long. 
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tagubrioni ralli of the kettla drnint and nothing 
else ; or they hftTO an improTed version of the op«m 
in LoDdon. 

The Alhs reminds ns that Max Habetzek. for 
whose benefit RigoUoo was announced for lait night, 
bu b«en seven jeara in this connlrj engaged in the 
mndacling of Iialian Opera, and that nnderhis con- 
dnetorship homfi^lAree different operas have been 
prodoeed berore an American public for the first 

lime Mrs. Eabtcott, the American prim* 

donna, late of Naples, is in London (as we learn 
^m the "S. T. Mutieal StBietu); so too are Bottx- 
■iifi, the contrabassist, Mme. Fiobbhtiiii, the 
prima dotina, and Salti, all recently in America,' 
and it is mmored that Badiali {may the ftcea for- 
bid 1} is soon (0 join them BosBiiti, by advice 

of physicians, has gone to Paris to recniit himseir. 
Such was his dread of aieam, that be insisted on 
travelling the whole distance from Florence by vttta- 

rino The copyrights of certain operas have 

yielded the publishers, McSBra. Bbakfics & Co., of 
Paris, the following ronnd sums : Sobtrt It DiahU 
$30,000 ; Mamniello 830,000 ; La fkvorita. La Jatvi, 

and Le Domino Noir, each $80,000 VoH Flo- 

TOw baa written another opera, called Albin. 

The bronEe statne of Bbetbotev hits arrived in 
New York. It will be placed in the Boston Athe- 
nEcnm gallery for the summer, until arrangements 
can be made for properly placing it in the Music 
Hall, when, probably in the autumn, bj way of sol- 
emn prclade lo tbe musical season, it wilt be duly 
inangurated, not withoat grand and fitting mnaic, 
such as the Choral Symphony, &c. We have suen 
[at the house of the donor) a plaster cast of the 
bust, of the fall size, which Is considerably larger than 
life. It is indeed a grand, a noble bead, more sug- 
gestive of all the great qualities of Beethoven's life 
and music than any bnst or portrait we have ever 
seen of him. We donbt not Cbawtobd has pro- 
dared ihe Beethoven of (he world so far. No ele- 
ment, of massive strength, depth. Are, earnest, 
spiritual straggle, saffering, sweetest ideality and 
love and tenderness, seem wanting in thai head and 
face. Its presence filled the room, so that through 
a long evening, listening to music, we could not 
keep our eyes from it. Once, while a fine composi- 
tion of Fbahz Schdbebt was being played, the 
Jove-like head seemed actually lo nod, oi when ha 
said of S''hnbflrt living : " This young man has the 
true fire in him I " 

From a French paper wc translate the following : 
" At Balaklava every day the bands of the garrison 
give concerts in the square. The birds, who know 
very well the hour when these masical loirdes in the 
open air commence, assemble in innnmerable mnlti- 
tudea upOD the trees and roofs of booses. The first 
piece is heard in profomnd silence; but the moment 
tbe second pieca b^ini, the winged songsters join in 
and make sach a hubbnb, that a flace or oboe solo 
can scarcely be heard twenty feet off. ' 
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Bnton Theatre.— Itatiaii Open. 
On Friday evening of lait week Lucia di Lam- 
mermoor wu given. This afforded opportnni^ 
for Mme. Bertucca-Marktzf.k to assume for 
once the principal rOle, after tlie very pleaang 
imprcasioD she had made in the boy's part in 
" Tell." The lady has cert^nly gained both in 
voice, style and action since she wm last above 
OUT lyric horizon, several yeansince. Her Lncia 
was really a fine perfonuance, and called forth 



hearty and repeated plaudits. Her esecntJOD of 
its elaborate and Sorid melody was neat, artistic 
and effective; an eminendy clever, not an in- 
•|ured, effort. In singing and in acting all was 
coDscientioug, thoroogb and consistent Some of 
her tone*, especi&Uy the high ones, are vety pure 
and silvery and powerful ; othera, as of old, espe- 
cially on cerbun vowels, have a singalarly pinched 
and Frenchy quality, which sounds as if tlte 
reed rf the throat were prewed and forced be- 
yond its power of free vibration. Tou notice it 
in rapid running passages, where the outiine of 
the musical figure comce out full and bold in one 
part, and is pinched and emothered in another. 

BHioNOLi'e rendering of themunc of Bdgardo 
was delicate, pathetic, plea^ng; but be lacks 
strength for such a put; he was no mateb fbr 
the orchestra and Badiau and eborus in the 
great sextet of tbe second act ; and he had to 
husband bis forces for the lamentable finale by 
the omission of the challenge scene with its strong 
masculine duet BAniALi was of course a grand 
Enrico; Colktti'b Raimondo was satisfactory, 
only that his best piece was omitted ; and the 
Qerren Beuttler and Quint, with their Ger- 
man conscientiouBDesB and truth, made the sec- 
ondary part of the captain of the huntsttien, and 
the husband, Lord Arthur, more acceptable than 
they were wont to be, aa heard so oftoa out of 
tune and murdered. The fbrester chomset of 
the first scene were well done, and the ensemble 
was generally good. Lucia we are inclined to 
place next to the Lacreaa among DowiSETTi'a 
operas ; it has many sweet, pathetic, gracefolly 
ornate melodies, some fresh, effective choruses, a 
sextet which will endure as long as anything in 
modern Italian opera, and the benefit of a story 
which is dratnatic in Ae beat sens*. But it has 
the f^ult of a too protracted monotony of lacry- 
mose, sentimental sweetness, which makes it tedious 
in the end. The chann wears oat 

On Saturday afternoon // Trovalore was given 
for the third lime, and with much the same kind 
of Bucecss as before ; there being a sufficiency of 
fresh audience to otiset thoee whose appetites 
already were beginning to crave other and more 
nonrishing food. 

The present week has been a week of benefits, 
cloeing our feast of opera, with this aftemooa's 
performance, for some time to come. First came 
the benefit of Signorina FELtciTA Testvali, 
Monday evening, when Donizetti's best opera, 
at least the one that wears best with the music- 
lovare here aa elsewhere, his Zttcrvzia Borgia, 
was again performed in about the most satisfnctory 
manner aa a whole that we remember in the long 
seizes of operatic seasons, in which it has always 
borne its part here. Rather a droll, eleventh- 
boar coDtroveray has been raging in some of the 
newspapers during the past week on the merits of 
this opera; one of the high contending parties 
fortifying his condemnatory criticism thereof by 
liberal citation of the musical authorities of Lon- 
don journalism at tbe period of its first production 
there — the Athewzunu, Speeiatom, and the hke. 
To any one who knows the strength of English 
prejudices in the matter of music, and who re- 
members how these nme authorities once sconted 
much which is now commonly held classical ; how 
they greeted each successive work of Cbopin 
with contemptuous satire; how they sneered at 
poor Bbluni as a feeble imitator of Rossini ; 
how they (some of them, at leaat,) not many years 



agojmnedin thehneand cry of cmy managunst 
Beetboten, now the god of their idolatry, sach 
appeals will carry littia weight Meanwhile there 
is no work of the Italians since RoaaiNI, which the 
most musical and most exacting among the fre- 
quenters of the Opera seem so glad to have re- 
peated as Lacreiia Borgia. Nor need one look 
beyond the work itself lo find the reason thereoC 
In the first place it is one of the beat constructed 
operas as to dramatic unity and progress; ila 
characters are interesting, individual and well 
contrasted ; its situations apt tbr music ; it minglee 
the naive and the festive with the romantic and 
the tra^o; it rdieves the fover. heats and chills 
of passion with frequent and as it were accidental 
peepinga in of natural sunshine and sommer, con- 
veyed in the genial luxury of the music. Then 
the munc itself abounds in spontaneoos beauties 
and felicities; there u a fiWmess and untodden 
charm in many strains in little incidental acenee 
and paanges, which do not seem to claim to pass 
for much, but to have flowed ont of a trnly geni^ 
muncal mood, Uke so much in " the Barber," and 
in works of Moxart; fbr instance, that accom- 
panying the encounter of the two sines, the cho- 
msee in the street, &c.; and the whole of the 
festive chorus in the fiist scene, and the muac of 
the banquet scene, is genial, lifasome and refresh- 
ing, with a bright and rich Venetian coloring. 
And how dramatic is much of the music 1 Take 
the passage in that stirring first scene, where the 
nobles one by one accuse and taunt tbe Borgia : 
Maffeo Ortini, Sigaora, ton' to, &c.; take the 
trio and the whole scene between the dnke and 
duchess ; take the whole of the picturesque con- 
tralto rdle d* Orsini. Snrely we have to look 
among greater and deeper tone-poeta than the 
modem Italian opera has been blessed with, to 
find music which is at once so dramatic and so 
mndcally genial and refreshing withaL With 
good interpreters, we cannot wonder that it itSl 
proves a snre card. 

The good interpreters we had that evening. 
STErrANONz's Lucrezia was from first to last 
one of the finest lyric impersonations we have 
ever vritnessed, short of Gmsi, and in the same 
school essentially. Her voice was remarkably at 
her command that night, and she looked, sang 
and acted splendidly. Indeed, there were pcants 
in the great scone with the Duke, -which surpassed 
anything that we have seen before ; as where, 
after exhausting all her powers of menace and 
persuasion, she throws herself into a ch^r, before 
the wine of Borgia is administered. Ybstyali 
looked and moved more beautiful and manlike 
than ever, as Maffco Orani, and sang better than 
we had before heard her. Her rendering of the 
Brindisi had a certain ecstacy of refined voluptuous- 
ness in it whii^h seemed original, peculiarly hers ; 
but the exaggeration of the low contralto tones 
still deducted from the artistic enjoyment of the 
whole. 

Badialt, in voice, style and bearing is never 
so magnificent as in the part of Duke Alfonso, 
and never seemed he more so than on Monday. 
Signer Briokoli lacks stitl the sustained power 
of voice for so trying a part as Gennaro- He 
shades too much of his mu^c into sotio voce to 
save himselffor a few strong phrases or isolated 
notes ; yet there is great purity and sweetness in 
his singing, and be has a sympathetic quality of 
voice that grows upon yoa. OF the excellence 
of the eniemiU we need add nothing to what was 
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nid lul week. After the mrtain fell, and the 
■rtista wera called out, Signorina Vestrall retamed 
and, with tb&t readj geniua for all aorti of Un- 
goaget which characterizea the Sclnvonic racet, 
read in correct, clear Englisb, and with that certain 
charm of accent which reminded one of KosaUTB, 
» little ipeech full of grateful and gncefnl ac- 
knowledgmeDts, much to the enhancement of ihe 
whole charm of tlte erening. 

On Wednesday evening the performance wa* 
for the benefit of Signor* Balbina Stefpa- 
KON'E, when we were iorrjr to see the hoase verj 
tarfram full. This was perfaapa owing to the 
want of norelt; in Ihe programme, aiid even 
seemed to indicate the waoing popularity cCll Tro- 
vatore, which formed the bulk of tbe entertain- 
ment, the first act only being lefl off and the 
glorious second act of " Tell " given in its place. 
It was a real mtiifaction to listen once more to 
that admirable muvc, for the second act is mu- 
rically the best ; onlj it is too rich and full of 
musical ideas for popular effect, requiring to be 
beard man; times, and sure to repay the more 
dosel; and repeatedly it is observed. Moreorer 
tbe protracted series of recitatiye, air, trio, cho- 
raases, single, doable and triple, by male voices 
only, probably needs the lighting up of some 
soprano to make it catch the flagging general at- 
tention. But tbe trio of tbe three patriots, and 
that magniBcent music accompanying tbe oath, 
and all the little orchestral ideas and harmonies 
which represent tbe arrival severally of the three 
cantons, — what have we had so sadifying to listen 
to, since we had Don Giovanni 1 It would bave 
been better policy, we think, to gire also the 
first act of " Tell, " in which there is so mncb 
that is fresb and sparkling; a sombre, night-fitll 
coloring lies over all this second act. Steffanone, 
tiioagh not in ber best health, sang well her air : 
Sombrt foret and duo with Arnold. Sig.' Bol- 
ciohi was not always qnite in tune ; yet the act 
as a wbole was well performed, Badiali and Co- 
lelti dtring full justice to the mnric of Tell and 
Waller Ftirat. We must say tbe mnuo of the 
Trovatore (so much as we heard oi it) suffered 
by such comparison. 



New Operab. — The Italian troupe leave ns 
with a taste of two new operas-~.that is, new to uj. 

First, Rigolello was tbe attraction for last night, 
on tbe occasion of conductor Mabetzbk's benefit. 
Rigoletto was the last production of Yerdi be- 
fore the TTovatort. It is tbe seventeenth upon 
bis list of operas and was first produced in 18SI. 
We have already (Vol. III., page 8S) given a 
Teiy good description of tt irom the Athenaum, 
and to-day we copy the story from the libretto 
with some just comments by one of onr New 
York con temporaries. We write before hearing 
it ; but an examination of the score inclines ns to 
tbe opinion that Ihe music in itself is considerably 
better than that ot the TTOvatore. It has more 
relief; more that is light, genial, sparkling, alter- 
nating with tbe tragic; more felicitous ideas, 
more luxury of melody and accompaniment. 
Both worki abound in dance rhytbms. The dif- 
ference would seem to be that in Rigolello the 
dance music means real dancing and feasting, 
whereas in II Trovatore it means Touting alive. 
The plot is as abnrd and monstrooa as that of tbe 
Trovalore : but the chancters are more individual 
and interesting; it admits of mora scenes that are 



portont work, wlucb is to be ^ven by way of 
fitrewell of the Italian troupe, and for the benefit 
of Sig. Bkioholi, the young tenor, (Am afternoon. 
Next to " William Tell," this work should excite 
more interest here than any which this company 
have offered ; and we could have wished that it 
might not be given merely on a Saturday after- 
noon. Naturally the artistB thought it as familiar 
in Boston as it is in almost all other mosical cities. 
But it is as good as new to as, — at least to the 
present generation of opero-^oera. A sort of 
English abridgnnent of it was given many years 
ago here, we believe, by the Sequins; and the 
more salient [Hecee of tbe music, the overture, 
the barcarolle, the prayer, the dances, &c., have 
long floated on the muaical atmosphere which we 
all breathe. All the more should we rejoice at 
an opportunity to hear tbe famous work for once 



ing r 

" William TelL" We are tempted to re-produce 
the passage. He is speaking of the renovation of 
Opera from popular melodies, begun by Wbbbk : 

.... And now the grand hunt for popular 
melodies broke loose. . . . Our Frenchmen were 
quickly on their feet ; tbey merely looked into the 
hand-books for tourists, and set out in person to 
see and hear, opon the snot, wherever any bit of 
popu1arnaii>«'^wastobe found, both how it lotted 
and sounded. . . . There, in the beautiful and 
much defiled land of Ital^, whose musical fatness 
Rossini had exhausted with such elejisnt compla- 
cency for the lean world of Art, sat tbe careless 
and luxurious masterand looked on with a wonder- 
inf! smile upon Ibis rummazine about of the 
gallant Parisian popular melody hunters. One of 
these was a good rider, and when be got off from 
his horse after a hasty ride, people knew that he 
had found a eood melody, which would bring him 
in much gold. This man rode like all possessed 
through all the fish and vegetable markets of 
Naples, till every thing flew around about hit ears, 
scoldings and curses followed him, and threatening 
fists were raised arninrt him, — eo that with the 
lightning-speed of instinct he snuffed the idea of 
a magnificent fishermen's and market-men's rev- 
olution. But there was still more profit to be 
made out of this I Awny to Portici gallops tbe 
Parisian rider, to the barks and nets of those 
naive Gthenuen, who are wnging there and catch- 
ing fish, sleeping and throwing knives, stabbing 
and killing one another, and still unging on. ■ . ■ 
The rider rode home, sprang from his horse, paid 
Konini an nncommonly gracious compliment (be 
knew well why I), took the extr« poet to Paris, 
and what be there got ready in tbe turning of his 
hand was nothing more nor leas than the Muette 
de Poriiei (" Hasan iello.") 

— This " Mute " was the now speechless-grown 
Huae of the Diama, who, sad and lonely in the 
midst of nnging and tumultuoas masses, wan- 
dered about wiu broken heart, only at last from 
satiety of life to smother herself and her irreme- 
diable anguish in the artificiBl fuiy of the theatri- 
cal volcano I — 

BossiNi looked on from afitr upon the gorgeous 
spectacle, and when he journeyed to Paris, he 
thought he would just stop and rest awhile under 
the snowy Alps of Switzerland, and listen how 
the Ikalthy and brkve fellows there held muocal 
cmmnnnion vrith their mountains and their cows- 
Arrived at Paris, he pud Auber his most gracious 
compliment (he knew well why I), and placed 
before the world, with much paternal joy, his 
Toungest child, which by a happy inspirataon he 
had baptized " William Tell." 

The " Afusfte de Portici " and ■< William Tell " 
became now Ihe two poles of the axis, about 



which tbe wbole speculative world of oper« 
music turned. A new secret for galvaoiiipg tbe 
half effete body of the opera bad been found. 

Query : if the mute Fenella tyjrifies the speech- 
less Muse of the effete Opera of twenty yeara ago, 
have we not the final plunge into the fiery vol- 
cano in the lurid works of Verdi 'I 

The opera this afternoon (which, please ob- 
serve, commences half an hour earlier than usual) 
ia to be followed by the last scene of Lueia, in 
which our townsman, Mr. HARniEON MiLLABD, 
is to make Ms first and only appearance in open, 
since his return fruu Italy, as Edganlo. It is an 
event of no otilinary interest, and will stimulate 
the competition for good seats. 



Hu Xiuteal luto Imprirred amon^ iu t 

Ua. EntTOR:— I vrasplaaied to read an srtlcle in yonr 
tutafnl "Joumil," ■ short time since, reflecting upon 
recently mnde Intlmstlani that Doeton was ilecKoIng In 
miiilcal culture sod appreciation. I think Ihe circum- 
■tanca you mentlonsd of the many private gatberings 
tor ths enjoycaent oT eissaical moiie. Is smpis refuts- 
tlon of these ehargesi although I have do doubt bnl 
many persons, IVom want of Imowledge that luoh galh- 
eilngi sra frequent, have a strong conviotion that 
want of pntronage to muiicH) entertain nMUls resnlts 
fVom a want ot real mtuical taste in our commnnity. 

Bnt I must think' quite differently. It wonid teem 
rather Ihnt thli want of patronage has ii cwitrary canw, 
—that it eilata becauM the tastes ot tboae who can 
aObni to pay good priest for good maaic Is elevated by 
continned cuillvstion until they degiresomatblng beyond 
what they have offered them In the concert room. 

Some are fond of sneering because a veil appointed 
Italian opera Cronpe will draw good houses, wbila B 
moat exquisite linger of Engiiah opera waiijles to empty 
benches. But ths cause of this seems plalu. The En- 
glish tronpe had bnt one nr two real ittnotions. One 
prominent msmbei was at laast a dead weight: aome 
woald apeak more haiahlr than even that. The ItailsD 
troupM which have succeeded have done so by strong 
fomWiitdallniclioni in the form of arlijtt, to aay nothing 
of the music. Thii la one very evident key to their 
superior inccess. Another l«, that very many of our 
citizens have Inmed to appreciate Ihe nicetlea of artistie 
vocal moiie and to value it above a mers understanding 
of worda. English Oper* la,— mnoh of it,— more talk; 
aome of It even weaker and more almleai talk than the 
regular drsma will allow: hence the very many wbo 
vlsil the Theatre from pure lavs of music, stay away 
when Englleh open ia announced; white its diamatle 
attrsctiooa are insufficient lo gather Ihoas who merely 
wiah to see and hear a Play. Partly from thla reason 
then, and partly from lack of much other attraction than 
the single one of LouiaA Pthi'b eiqnlaite vocalization, 
English Opera was not u anccnsfnl as Italian. These 
thoDghtt aid me in retueing belief that Boaton Is still 
musical, and atiil ready to provS tbe fact,— stDI ready to 
patroDtze whoever will olCsr entertainments in aceord- 
anca with a eoDstanlly rtOning and mora esaeUog 

It can hardly Im assuming too muoh then, to say that 
Operatic Uualo la winning i decided preference. And 
again, thatolaaaof Opera, which la mo!<t wholly mualc, It 
gaining Bsoendancy over that which Is partly merely 

In this piogresa may ws not soon hope to have otbred 
some of ths deliclouily entrancing Qbrwah Opera?— 
or failing tha^ may we not hope to tee Oerman fjpentic 
mnaio take a prominent place in concert programme]} 

There is a iweetnets and purity of bewitching selen- 
tlflo movement In Oennan mntis that makes It a wel- 
come vlsttant to the onltivated ear, and I hope yst to 
see It in high favor with Boston aadiences. 

1 have Dollced with pieainre a recent promise ot 
movement In regard to ■ permanent aystam of inatmc- 
Uon In Italian, Fiencb and Enj^itb OpemtIo music ; and 
wera Osnus incinded, I should hail tbs plan irilh en- 
thn>lasm, and predict nnboonded aacoeaa, if the work 
be followed with dillgenee and pMseveraDos. There is 
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nwlcrlsl In BoatoB fbrto AcadMn^ Tith in ottJMt Ilka 
Ihli, vhleh mtj bMome an honor oT nnmlitukMbte 
pmnilnenoc, and *Bbrd an ■moant of beneflclnl Iiwtnm- 
tion to oarcillieiu, wbinh (ball p1ac« th«m b«;an*l ■ 
qoMtioa of Uwir nnulcnl KppracintloD. 

Under propsr TnurngBincnt tacb m <nt«rpriK voald 
■Dccced, and would tbcn become a fonnt fWini vbleb 
loTsn of Mntlc woold draw a mat deal of dell cioiu plea- 
lure and solid graliflcationi and in which thou who bad 
tallied lo Ita firat aid aud lupport wonid take an eameat 
and iDcreulDE pride. St. Bemubiik. 

It etrikea ui " St. Bern&He, " for a grave uiDt 
"emit with the loTe of locred aong," haa leized 
hold of rather the moit aeeular corner of the 
(□bjecl in tbe above. ITui remarks are true ae 
for t» tbej go. But are we to look whoUy, or 
malnlj, to the love of Opera, of nnjf kind, for 
the real teat of a profcreiaive, deepeoio^ laate for 
ic ? Witneea the damoroue plaadilB intb 
which a melodramatic Troealore a receiTcd, in 
compariaon with the really mnaical " ^Vlliiam 
Tell," anil judge how far the popular or faeh- 
ionable lupport of opera tpringa from a reall}' 
muiieal panion.' The «nger« in the first place 
(and even then quite sa much the acton ai the 
■ingera,^ — or it may be only a beautiful or atately 
preaence), and then the plot, the aitnations, the 
•eenery, the harrowing tragical excitement, eeem 
o have aa mnch or more to do with the aacceee 
if an opera, than the real merit of the muuc, in 
Boston, ae in ever/ other place, except it be in 
Germany. 

But we eecond the Swnt's call for German 
opera ; there wovld be proof of mniical improre- 
it in a hearty welcoming and cheriahing of 
that Only " bewitchingly acientiGc " ii scarcely 
likely to become a cant phrase among opera habi- 
lu& ; it ii in the concert room, in Symphony and 
Chamber Concerts, and in the private aoirto of 
eooflen referred to, that oiir moit real and 
'ere love of music ia to be measured. Because 
he concert! go the muaic-lovera ; while in the 
Opera, thai opera wilt alwaje b« announced 
which draws the greatest ntimber of persons, 
that is of spectacle and play-goers aa well as of 
music-lovers. The crowded audience of the laaC 
work of Verdi ia only in small part a musical 
ludience ; it ia an audience of new comera, young 
ind raw recruits into the operatic army, who are 
escited and delighted in a miiHcal performance 
by juat (hat which ia the least mnncal feature in 
When, on the other hand, an opera appeal- 
ing to the truer love of music o) jucA is announced, 
these keep away, and the audience ii diawn from 
the of course smaller public <^ the musical, whose 
delight ia quiel, who make no /urorei even when 
they are' best pleased, and whose >' house " ia not 
n the habit of " coming down " in the way that 
delights managers and prima donnas, and gives 
the newspaper paragraphisls a nice chance to air 
tbeir stereotyped superlatives. 

But looking at our musical public, properly 

10 called, atthongh it may be small compared 

I with the great miscellaneous public, whose eyes 

so readily yield tears to tbe red pepper of the 

I moat stunning modem opers, yet ccnnpared with 

I musical publics elsewhere, we believe it to be 

both large and highly cultivated and in a sound 

direction. This everywhere limited public, even 

I if not large enough to support so costly an initi- 

I tution as the Opera and make it partly German, 

I has }'Cl shnwn in other things, in its love and snp- 

; port of Oratorios, orchestial symphonies, &C., 

enough, we think, to nlisfy our saintly corres- 



pondent's moat glowing imagination of what it 
due to the "delicious entrancingneas, " or the 
" entrancing delicioueness " of German mnMC 



Hadahb Da Laosanos. — Onr leaders will re- 
joice to reed the announcement Uiat tfaia wonderful 
Tocaliit, of whom we wrote onr impresaiona after a 
recent visit to New York, is to commence a reiiea of 
concerts in the Boston Mnaic Hall on Monday eve- 
ning. She will be accompanied by the other distin- 
guished articta of her tronpe : namely, Slg. Mtbatb, 
one of the first tenors of Italy, who eanf; in Hilin 
with Hiss HEHBLERi Sif;, MoBELLi, an admirable 
baritone; Sir. Mabihi, the well known ftasaa pro- 
fondo, and others. We can asBnie our concerl-goers, 
they will hear aoms of the most admirable aiuging 
they have heard for many a day. 



Among the paaseng;eni by the ateamer Washington, 
from Bremen, which arrived in New York Wednea- 
day evening, were Hiss Eliss Bihblbb and her 
father. Their many fricnda will b« plsd to know 
that both arrived in good health, Mr. Henalerhaving 
been benefit ivd greatly by the voya^. We truat onr 
own ean will aoon confirm the uniformly good reports 
which come to us from Milan of onr young Boston 
prima donna. She is our third, Mme. BiscacciAnTi 
having been ihe first, and Mme. Lorihi (ViBoiitiA 
Wbitiho) the second. Wben shall we have the 
fourth, still in Europe, Mias Adelaide Phillips ! 

It will be nndentood thai Miss Hensler returns lo 
us for private, and not professional reasons. 



Brand 6a!a"Bay Ferfopiaanco, 
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ThlB fSatnrilar) Aftwnoon, June 9, 

AT HAXB' PAST Tiro 0'CI.OCK, 

BENEFIT OF SIGNOR BRIQNOLI.' 

Flr<t ipparuH of Mr, HARBISON MILLARD. 

TIrrtaiidoDl;apii«iTU«oflflk, ZOEaDdHinu. WITHOFT, 

On vhh-h drkHod AdIw'i ipltadld Opara at 
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KN ELLA, tb* l>ODib Girl of Pntld. 
I tha Sd ul Mlh. Km and Hna. Wl 
bnud PAH LA TAHANTELLA. 
r. HARRISON MILlJtRD bu TDlnnUi 






BOSTON MUSIC HALL. 

Tnl PUBLIO ARB RESPECrriJLLT INFORMED THAT 



Uadame AHNA DB lulGBAKaB, 

Slgnor HAFFAXLI.B MZ&ITX, 

SigDor HOBELLI, 

Slgnor VLABINI, 



AND OIHER 



riftST «E AHP ft OHttBET» 

On HOVSAT ETENIHO, Jnna llth. 



IT- rartlwr pulkalu* will ibortlj b* ai 



BOSTON KUfllC HALL AfiSOCIATIOir. 

Dm AdhihI HKlInf of lb* SUKkbolltn of tha finsUa Hnki 



FKAHCIS L. XAICHBLDER, Cisrk. 



BosCoo, taut e. 1366. 



BFMimJQiiBliydpnmptlTaMBlriillhiiOffict. 



BD, AI<LBII dnins a Utiutlaa ■* Ornnlit la hh 
RtraasiicBS-aBBiici BlU, ■. tUaiUun, J. B. Wltkoi. bqa. 



OTTO DBE8EL 

BitrasUoa on th* piano. tod maj ba aiMiifii at 
■ HaoBI. Tmu : — MO pv quartn' of S) laaa 



NEW COURSE OF HARMONY, 

BT I» H. aOVTHAKIK 

Tb« Fnbllaher* call Ot attatloa of tlw Dadoal pnttodes 
U Ihla nrk, ■• ou aalandr eatenlaM lo UfbUn tb* labon 
of til* taaehori and rapldlj adTaaoa tba papIL It la mpkUl- 
oaUjF a PaicTiciL work, Mrrinf both a* a Haniial of toHnte- 
UoasnUwoitliaaCaiidalVai-boakaa thastlHTl aadllls 
bv1f«v»d (llM ttl« paanHu amnsnomt Df tb« TOTk, (Ofrtbtr 

■rvat adTantaR*, tobotfapcliDkiuaDd taaohor.onf anjabidlar 
mnk ;*l pnblbiwd. Prk> 81.£0. 

amo. p. KBKD A CO., IS Timifflil St. 



VILLIAU BEBaEB, 
Pabllftker and Importer of IHnslc, 

Vo. 8S Teat 4th StrMt, Olnoiuiatl, 0. 

KEEPS omstaDtlr «a hand a Lwxo and Baltet Btnek ef 
IMPORTED UD8IC, tor aalo at Euum piteoa. Stw 
Huale ncelTcd bj BCmusot ai hod as pnblMiid. A Hbntl 
dIanHint nwiiMd lo TraclMr*. All oalcri pnmpclj attmdsd 
to. Hum azraDgvd to ordar. 
IIT-CatalocDHBiatiratkbjmall. AntM 



NSW AEBTHETZO JOUENAL. 

THE CBATON, 

A WHklj Pap« laTotwl to ART, oSaia lliair ta (br attontlan 
of all vtia an latoruted Id tb< tlcratlDi aBdrfflnlncfBan. 
tuna of B«ii<T. AmODK the sonUlbiitan to THE CRAYON 

Duaiac, Pmldmiuribf N.tkiulAaHlHnjotDcdpi, Dism 



It tbw 



at paprr* b; RuiIiH. and 



atraadr alroDEtj mnDmaDdM Tai OaaToir, asd 



of aU VB haro laJd In II* pnlv. Ho Journal, 
maati villi tba npporl It ao rtcbljdtatm*, w 



' OAUL aAHTHER, 
TE^OHEM OF JKUSZO, 

Vty b* ftniid at Ho. SO Dot« Stiaat, irtrj fimnooB beta 



a. AHDBE lb 00. 'S 

Stpst fif /Drtlgit int Mtmtxttt ^uiU, 

( bat lilt, I PBILAOELPHIA. 

lt7~A eatalofn* of m 

Books Imported to mdti 

PrmDcf and Kniland. 



HO. 8 LA ORANai PLACE, B03TOH. 

HaitnfrMMod IbtrtHO nanlBBDnprwIIh avtevofsdai^ 

thg tha Italian Mjrla of SIb(Id( u Uw Eii(llab vole*, and of 

mwdTlnc wialiKWortb* nfea, and ttmnnghlT eomctlnj 

barA,gnMnta],naial,or olbtr nnpleasaDt paenllultlea, on- 



fxi:;' 



(natal 



iBpleasaDt paenllarltlea, sio- 
and IbSId^bc, 1b Ih* Italian 



Iknea, aftaritrogglHia to Odoqpor soma fnttorai, nan], of 

Dtbar — [■■ ■ ■noiHrlan, abaadoa (b* pniaall tk« tbaba- 

Utf that Uht ar* aflUend wlcb a luiiiraJ dafMUvanass : wbas, 
vltb a IVaBflinal put of tba appUtsHau whkb Ihaj hascow OB 
(baotbarbiBBcbasaf tbshnosiealadDoaaoti.aBdwUb nnch 
Was phjikal aVart (If prapsrlr dtnclad) tbaa dtf baT* 
. — J— iiaa,«bdrioka-— '-"' *-—•—— — 
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DWIGHT'S JOURNAL OF MUSIC. 



NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

ToL. I. Now Rum. 

ALBRBCHTSBKUIBB'B cnUnird WrlUpa KD THORODOa 
BASS, HARHONT, ind COMPOSITION, In StlFIaMrw- 
Uiiii, TtudilEd bT Saiilu Noiuxa, flom >ba griclnikl Oar- 
ouUL n» BiulEal HunplH nibad b/ Tibsut Hornu. 
[ForoMi priM, Otl vat. 1., HulnoiiT ud Ttaoniii(b-Bui, 
esoa. bjBullM. Tola. IL uid HI., GbU* to CvmpoalUini, 
wh88>ta.b7m>ilM. 



rrom tb* GunniiD, hj Simu Nonuo. Tha 
mnneu namiiiM »*IhiI bj Joiui PiTnuK. [Vonm prtca 
•ITfi.] laptfttnurpullcia. bjDuU2S. 



MAKV», WL, GKHIRAL HUSICAL TNBTRUCTION- 
Ad aid to TCachn* asd iMrnsn Id «*RT bnaoh of Ht 

•la] knowMi*. Tniulattd br OioEai Hiciioiii, fmn th 
original OaimaD, aipnadj fbr NDnUo'i Ubiu? ftor Ibt DJSv 
aloD oTMulcal KnAwMn. [FomiFprlM.UlG.l Bonndl 
"ocb. priea « 8S| b7 nail tl Tt. 
>,• or tbla work At* larga tdlUan. 

, ij_vj._,^rtlllf^'-"- 

pLf« mdlmrDIa, Cbrongb tba t 
doctrin of touH, inatrnmnla, 



CHERDBINl'S 1RMTISX ON COrNTIRPOINT AND 
TDOUB. Tiuilittd t} Mn. Cowutu Cu»i, from tbo 

Tlard by Kr. Jobuh Pinvin, CMgiolat of Up«iln'i Ino,— 
[fimaa price, «T 88.1 Bound In cloth, prlo* SI SS, by mall 

irOVZLLO'B UCSXD KVBIO WABEHOUSS, 

And at N Da 



JOHN SEWARD WRIGHT, 

yianlft, Qiigaitfst Knt JSitittu ot fttiuit 

AT TBI HOBIO HALL, (Rn, TaMMU Piuaa'a Boom,} 

Girss imxRucTion on the fiaso. 
BmUmuw, U Atu7 BtTMt. 



PUNIBT AHD TE&CHEB 07 WTSIO, 

tbablglwrl 

InaKlattt 



NlTBAV Rll_ 

Sub ft Oo. IT Tnaxmt : 

LorlBf, SS Ut. 
-» «. r~ Prim, Salar 
IUm Niehola, 30 BouUt 
Wm Maj, I huUlo Plaa*. 



WaablD^IOD St. 

JKLTmionBt. 

E. Prim, Salan. 



TnOlHAS KTAH, 

TEACHER OF MUSIC, 

SBSIDEHaK, Ho. IS SIX PLAOB. 



B. D. ALLEN, 

TEJiOBEH OF TBS I'lAirO-TORTE. 

UtWndirHtad nan of Nathan BmhaidBii, 1^. 381 Waah- 
KimaKoia — Otto Draaa] , a. Hamntaa 



L. H. SOUTHARD, 
TEACHEB or HVSIC, 



CHIGKERING & SONS, 

HARDTAOTUBBRa or 

PATENT ACTION 
GRAND AND SQUARE 

or BTBBT DBBORlPTtON. 

WABEBOOHS, 



SUPERIOR TO ALL. 

UGHTE, ITEWTOV miDBURTS FUI08. 

NATHAN RICHARnSON 

Aiwh; tor iba New Englud ^Iau«, Ibr tbo aaJc of Ibr abott 
atantly be kept al hit 

MUSICAL EXCHANGE, 

282 WaaUa^n Street, Boston. 

TIhk ImlroBiHitt are nnanM In all cam, and put up in 
BCDOH boxaa, fm of eiprDn. fbr traoaportatUB to any dli- 

■aooa. AIn, NEW^DSlCfhwallpartaot Baropaand 

A»rtea raedTCd ai aaan aa pnbllibrd. irhleh, togolher vlth 
oar an pnMkailoDa, Ibrma Uw largaitMadi and (raaMC 
rarlanaf UmcHaaklobafoaadlnllMUiiiMdBlataa. Th* 
boat nbnal dlHmant aiado ut Iba Trade and Sein ~ 

Catalogoea aent to any addcaH.tralu.— Supetlc 
alnja oa band.— PIANOS TO Lfel, m KtiroJ i 



KB. HARBISON •wrrr.T.HB P, 

(TKNORB.I 

TEACHER OF rFAUAH 70CAIIZATI0H, 

Ho. 6 lyiar Bt< T«u KM par qoorter. 



PATENT AMERICAN ACTION 

PIANO-FOKTE, 

I 'WBahlUKtoB Stmt, 
OBTON, UASS. 



TONS UBIES' TOCil MUSIC SCHOOL 

E. R. BI.ARCIIARD, Teaictacr. 

TU> SehoDl la dealgned fbr theaa «bs vlah ta araoln tha 
abUltj to rtad mnalo readily a> elgbc, aad la puHealarl; adapt- 

•Inilnc In Hboola.or to t«<iralDalnieUaD,rion tha beat aiaa- 
t<R, in the CulUratkD of Iba V(,lce, SlyJe, ke. 
Addraae, ean of a«. J. Webh Ii Co , No B Winter Mnet. 



MR. J. C. D. PAEKER, 

WILL be bappy to glTe InetmMion In Plaiio-tbrt* and 
Or(an playlnj, auL the Theory of Xoilii. Addrtai:— 
No. SHaynrdPlace. lbj2S.tr 



MEYER k TRETBAR, 

SraprtEH anit 3[5nliliii|itts nf M'im, 



Bmnaak 



II yon wlah w lean ta plv Id the ahorteet time poaallilc, bny 
RICHARDSON'S 

lODIUr SCHOOL FOE THE PUIO-FOITI, 

whieb la aeknowledftd by the maM eminent mndcUne of 
Eniope Btid America to be tha Sh9T iDHractlsa Btiek IhU 
.. . pabllihed. Price Three Dolli 



O-Pnb 



ataUHnal 



Mr. J. Q. WETHERBEE, 



J. TEENKLE, 

TEACHER OF THE PIANO-FORTE, 



C. BBEVSINO, 
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With the third Sjmpbonj in E flat (55th work) 
Beethoven i^db the series of his really great 
Bjrmphonlc creations, in which he will ever remain 
nnappToachable. Thia has bng been a settled 
point among real connoineun of marie, and onlj 
the groewst ignorance can speak here still of gro- 
teiqne extraTagance, of lack of form or symme- 
try', where an ocean of tones is spread out and 
the whole fulness of prtrfbimd hnman emotion is 
mirrored in its depths. 

What an immeasDrahle fulness of the richest 
feeling it nnioMed in this Eroica I TaEODORK 
Uhlio (in the I^apzig Nevt ZeUtekrifl fUr 
Miaik) has already called atteutioD to the &ct, 
that the Heroic in this work is not to be sought 
in its attempt to represent the life of an actaial 
hero. This hitherto current idea of the work is, 
to be sure, somewhat countenanced by the first 
and second morements, seeing that the first sug- 
gests the stm^le, the sufiering, the rictory and 
the death of the hero, in a word his life ; while 
the second, the funeral march, represent in tones 
hk bnrial, with all the p«unfnl and elevated feel- 
ings connected with this solemnity ; but in that 
view the two last moremeute becMne a mere un- 
orpunc q)peodage, they show no ideal connection 
with the first parts cuT die work; the organie 
ideal nnity d all the parts is broken, and it ceases 
to be an artistic crealioa of the first rank. Nerer- 
theless the woi^ was prodnced M one ewt, and 
the cuhiTated nund, snrreDdering itself more in- 
timately to it and penetrating more deeply into 
its meaning, /lib its unity. But this feeling could 
not attmn to any definite Mpraesioa <rf itself, 



until a great artist succeeded in finding the key 
to the unconscious felt understmding, and in 
reproducing the idea of the creatioii in &nuliar 
words. This was done by Richard Waonek 
in his " Programme to the Heroic Symphony. " 
This programme forms an epoch in the history of 
the understanding of the works cS Beelhoren, 
and we may be permitted to present here its 
leading features.* 

According to Wagner, the numng principle 
and soul of the work is found in all the various, 
mntually and mightily complicated feelings of a 
sbong, complete indiTiduality, to which there is 
nothing alien that is human, but which contains 
all the truly human in itself, and exprenes it in 
'such a manner that it seems, afl«r the frankest 
revelation of all noble paerions, to reach a con- 
summation of its nature, marrying the most feel- 
ing tenderness ^th the most energetic strength. 
The progress to this cousummation conetitotea 
the herdc tendency of this work of Art. 

The first movement includes, ss in a glowing 
fbcas, all the feelings of a rich Linaan nature in 
their most restless moods of young activi^. — 
GUdness and sadness, musing and yearning, lan- 
guishing and losnriating, boldness, defiance, and 
an Dnsnbduable self-eonscioosnen, alternate and 
interpenetrate; bat all these emotioas proceed 
frwn one main &cntty, Strength, which in the 
over-fulness of its being gathers itself sp, towards 
the middle of the movement, to an annihilating 
energy. This crushing power hurries on to a 
tragical catastrophe, whoae earnest significance is 
announced to us in the second moremeat under 
the garb of a funeral march, in which a fbeling 
of deep, suppressed pain, of solemn grief re- 
sounds ; an earnest, manly sorrow modulates from 
complaint to tender emotion, to recollection, to 
tears of love, to inward exaltation, to inspired 
appeals. Out of sorrow genninatee a new 
strengdi, which fills us with a sublime glow ; for 
nourishment of this strength we turn involunta- 
rily again to sorrow ; we give onnelvea up to it 
even to melting away in sighs; bat precisely 
here once more we gather up our fullest strength; 
we will not succumb, we will endure. 

We do not shrink from sorrow, but we bear it 
up on the strong waves of a In^ve and manly 
heart. Sbength, chastened by its own deep 
suffering, — strength, cured by its annihilating 
excess, is what the Third Movement shows us 
DOW in Its bri^t serenity. Its wild impetnocdty 
has beocmw tnmiposed into a fresh and cheer- 
fbl activity; we have now the loveable, gUd 
man before as, who walks h^ipy and delighted 
through the fields of nature, smile* upon the 



landscape, and listens to the merry hunting horns 
resounding from the wooded hdghtc If in the 
second movement we have the deeply, greatly 
suffering, here (in the Scherzo) we have the glad 
and brighdy active man. These two rides Beet- 
hoven brings together in the Fourth and last 
Movement, to show us the whole Man in harmony 
with himself, lliis movement is the well won 
oountertype of the first 

As there all human fbelings ore seen now 
blending and now mutually repelling, so here 
these differences are united into one harmonions 
result, which presents itself to us in a beneficent 
plastic fbrm. This fbrm is fimt fixed in an ex- 
tremely simple theme, capable of development 
from the tenderest delicacy to the highest power. 
It represents in a certun manner the firm, manly 
individuality. About it from the out^ twine 
and hover aD die tenderer and softer feelings, 
developing themselves into the announcement of 
the pure fbminine element, which finally reveals 
itself to the manly principal theme as the o'et^ 
mastering might of Love. At the cloee of the 
movement this power opens for its>If a full, broad 
path into the heart, peaetrating aad filling the 
whole manly heart down to its lowest depth. 
Here it is that the heart once more ntteta the 
thought of lifb suffering : the breast heaves irith 
fiilnese of love — the breast, which in its bliss 
embraces also woe. Once more the heart throbs, 
and the rich tears <^ noble humanity gush forth; 
but out of the ecstacy of sadness boldly bmvts 
the jubilee of Strength, — Strength married with 
Love, and in which now the whole, the complete 
Man exulting claims out j^cognition of his di- 
vinity. 

Snch, according to Wagner, is the idea of the 
work. But the tone-poet found the then prevulr 
ing symphonic fbrm inadeqnata to the most living 
representation of such an idea; it was too nar- 
row for the expresrion of such wealth. With 
singular boldness therefore Beetiioven burst the 
iM form and created on ecMntially new one, in 
which he could proceed unfettered. Hie es- 
sence of this new form however must be partiy 
sought in this: that the purely mnricol principle 
of development and working out of the murical 
thoughts, in other words, that regard to the strict 
rules of Harmony and Counterpcrint, no longer 
determines the single movement in its murical 
career ; but that the Idea itself in its progress 
and develc^nneut determines the murical mode of 
expression ; that not a specificaDy murical mode 
of ezpreerion, but an actual poetic derign deter- 
mines and moulds this form. 1^ is not saying 
that Beethoven set at nought the everiasting natu- 
ral laws of Hanacmy, but only that he adopted a 
freer hannoiuowraAdng Dp of the murical periods, 
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that he reaorted to balder hanoonic modnladoni, 
«nd irben the idea of tbe woA reqaired it, in- 
dulged fearieiair in tbe boldest, moat nnhewd of 
disBoiutnces ; ibr inMance, in the well known fonr 
meaearea in the second part of tbe 6rBt move- 
meat, which alone coold raggest ** Strengtli ^th- 
erisg itself up to an annihilatiDg power." — 
Then again we recognize the norel^ of these 
tbnat in their dramatic element This too was 
neceaaarilf conditioned hy the dramatically moved 
inward life to be represented. Accordinglj the 
music moves in constant antitheses, as for instance 
in tbe first Allegio, where the swelling and 
sabsiding of the tones fbrou an essential contrast 
to the pure Ijrical outflow of feeling in the sjm- 
phomes of Haydn and Moiart ; so also the two 
leading themes of the concluding movement are 
placed in a pnre dramatic antitbens to one 
another. 

With this new subject-matter and this new 
form the instramentatiDn grew up in the meet 
intimate union. The world of iostnimentB had 
by an uward neceesitj to ehape and expand itself 
into one richer and more indlvidoaL In this 
work accordinglj Beethoven reaches that iuspiia- 
tion and individual significance of the single 
instrument, wherebj it becomes capable of ex- 
preeeing a definite nde of a poetic idea, and only 
comes into distinct prominence through the poetic 
necesnty of expression ; its use is no longer deter- 
mined by mere regard to the Tariety and altema- 
tion of the seDsuons colors of the tones. Here 
every instrument is, so to speak, a self-centred, 
independent individuality, which Beethoven in 
the course of his creation strives to fashion to an 
even more precise peculiarity. With this we 
take leave of the grand work, antl turn now to 
the Fourth Syn^ony. 

The Fourth Symphony of Beethoven, in B 
flat Duyor (60th work) holds in several respects 
an isolated place among its siaten. While the 
third, fifth and ninth symphonies stand in an in- 
timate relationship to one another, on the one 
hand through the eamestnen and elevation of 
their subject-matter, and on the other, through 
the conflicta c£ feeling and the suficriogs repre- 
sented in them ; while the sixth, seventh and 
eighth symphonies in their ccxnmon cheerfulnese 
ccanpoee an intimate trinilf , the fourth floats in 
a peculiarly fiuitastic region, which it pursjes into 
its airiest distances. Moreover while the other 
symphonies are distinguished from the third by 
the ideal inward connection of thur single parts, 
while they manifest an actual oi^anic development 
of certain moods deteimined by an inward ne- 
cessity, while they are each sopported by a unique 
fundamental idea, in the fourth symphony we 
miss all such ideal unity of its parts, it sufieis by 
a certain hetetogeneousnese of character, fi- 
nally, while those symphonies, as compared inth 
Haydn's and Mozart's, as well ai with the two first 
of Beethoven, contain an essentially new form, 
distinct in principle from the earlier forms, the 
Gnirth symphony rests substantially upon (hoee 
older, and already superseded formal bases. 

Now it is remarkable and has already become 
recognized as a &ct, that the genuine, impreju- 
diced, unaffected admirers of Beethoven, — of 
course not those who wax equally enthumaetic 
about ever]/ work of the master — have been less 
satisfied with the B flat nuy'or Symphony. And 
in fact whoerer has been filled by Beethoven in 
the j^rvico, finds himself unable to lecuve this 



sympbmy with the same inspiration. If the 
onward-striving canpoeei 
in this work as having retrograded or halted in 
his artistic career, certainly be shows no real 
advance in it npon the Eroica; it is rather a 
solitary digresnon and aberration ftom the main 
path, into which Beethoven had struck; it is a 
ode star, a prodnction wiucb owes its origin to a 
momentary spe<nal direction of ideas io tbe Beet- 
hoven genius ; 'it sprung from a period, in which 
Beethoven for the time being perhaps did not 
feel himself in bis hi^est state of creative eoei^ 
gy. " Even the good Homer sometimee nods." 
Apart from this, however, this symphony also 
bears the stamp of the Beethoven genius. The 
fkntastic-romaotic character of the work stamps 
itself in the first movement nniversally. — 
Tbe slow introductioa bansporta the feeling soul 
into a peculiar state of suspense; the fantastic 
powers seem as yet bound and fettered by an in- 
visible limit, until this is broken through in a 
genuine Beethoven climax, and now the jocund 
host rustle away upon the waves of tone, now 
losing themselves in unobserved solitude, now 
finding one another again, and, re-united, bo- 
^nning their dancee anew. 

In the Second Movement a deep silence is fiiU 
introduced, a deep-folt, sustained earUtibSt com- 
mences and unfolds into a tranquil, musing wave- 
like movement, lifting itself even to the spheres 
of ecstacy, — think of the ma^cal entrance of the 
G fiat major in the nud^e of the movement — 
tall the loud chord doses the movement and the 
etherial world has vanished at a blow. Now in 
the Third Movement the fkniastic play b^ina 
anew and soars in the concluding movement even 
into the finest nuaacet, the most individual sha- 
dings and the inoat evanescent figures, where it 
ends. Tbe heteiogeneousnesa of sentiment in 
this symphony lies in the relation of the second 
to the third and fourth movement. This ecstacy 
in the second owvement stands in no orgaiuo 
conustency with the jovial character of the last 
This has been veiy justly pointed oat by a mu- 
sical critic, Theodors Uhlig, as also the vio- 
lent termination of the second nxwemeat, which 
betrays a contradiction of feeling with tbe esseo- 
^al ^>iriC of tbe whole, and was evidently 
designed to mediate the transititni to the follow- 
ing movements; whereby Beethoven himself, as 
Uhlig strikingly remarks, gives us to understand 
that he has felt the want of organic consistency. 

If, after all, then, Beethoven's Fourth Sym- 
phony cannot maintain an equal rank with the 
Eroica and the later symphonies, yet by the ori- 
ginality of its tone-pictarea, by its life-like in- 
strumentation, especially by its countless beauties 
of detui, it is one of the nc^lest blossomings of 
the Beethoven Art 

[TOtMi 
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HniioBl lUent of the Amniouu. 
The failure of all attempts hitherto to introduce 
congregational singing in place of that of a choir, 
ongbt to have suggested long ago an inquiry into 
the cause, why so much efiort should have been 
made in vain. Were that more distinctly devel- 
oped and more generally understood, it is possible 
that a great deal of the ink which is being shed 
in so profitless a discussion would be reserved for 
more useful puipoaes. I call it profitless ; because, 
ai^r all that uas been said, and much of it well 
sdd, on the superior fitness of congregational Mug- 
ing in public worship, I am mistaken if one (tf my 



readers can pcrint to a single parish within his 
knowledge, where the change has been made. 

Now, the cause, which is patent to every tmej 
and lies on tbe surface, is obviously this : that 
three-fourths of the members of any given con- 
gteeation are not tingert ; but this is only carrying 
us back a single step, where we are confronted 
with tbe qoestiOD—wIiy is it so ? why is not music 
taught in our common schools as in Germany 1 
Why ore not our children initiated into the mys- 
teries of an art so easily understood, and the 
source of so moch innocent pleasure ? This 
brings OS to the point ; and the correct reply is 
one, I fear, not calculated to inspbe any very san- 
guine hopes for the fjture. However mortifying 
the confession, our whole fulure may, in my opin- 
ion, be traced to the simple fact, that Ihe Americam 
are not a mutical ;peo^e ; that thev have not tbe 
fine musical organization which dellshts In song, 
and enables tbem to appreciate hivhly, and feel 
strongly, the power of melody and harmony over 
the soul ; and therefore it is, that music is so little 
cultivated amongst os. It is common, I know, to 
ascribe the pasuon for music among tbe Germans 
to its being taught tbem io childhood; whereas, 
such teaching is the effect rather than the cause 
of the musical ta.<te so generally prevalent, though 
it doubtless tends greatly to augment and perfect 
the Utter. 

As some evidences in support of an (pinion ao 
heterodox as the one I have expressed, may be 
expected, I will indicate a few as they occur to me. 

The experiment of making tbe study of muric 
a branch of elementary education, was faithfully 
tried a few years ago in Boston, by a no lera com- 
petent teacher (ban Mr. Mason. Ue had inst re- 
turned from the Continent, slowing with tbe 
sanguine hope of making our land another Ger- 
many, and for a time appeared to succeed with his 
juvenile classes; but when the novelty of the thing 
had worn oS, it became an up-hill work, and is 
now, I believe, relinquished. At least, no report 
of any remarkable success has come to our knowl- 
edge ; and the failure, if there was one, of an ex- 
periment BO auspiciously begun, con be ascribed 
only to what I must regard as a fixed fact, that we 
as a people are not endowed with much sensibility 
to the channs of music. The English have per- 
haps OS little as we have, and tbeTrench are no 
better. Unless Auber is a Frenchman as the 
French claim him to be — though the name has a 
German look — neither of the three countries has 
yet produced an Opera of any celebrity, though 
they all aflect a passion for that kind of music. 
Tbe same may be said of the lacred Oratorios 
which are occasionally performed amongst us. 
They are all of foreign growth— none American 
— none End isb. Yet musical compositionsdf high 
merit are Ue real test of the musical eenins of a 
people ; and aU we can boast of in this line is, a 
few songs for misses to warble to the niano, with 
certain anthems of doubtful merit anu pai^nody 
tt a very mediocre character. Our country has 
given birth to orators and statesmen of world-wide 
&me ; our sculptors, painters and arcUtects vie 
with the best in the old world ; in military and en- 
gineering talent we are inferior to none ; even our 
poets " micant inter mxnores Stellas"— for the gods 
seem for the present to have sealed up the foun- 
tain of plenary inspiration from all people ; but of 
musical composers, even approximating towards 
excellence, we have not one, nor ever had. 
Even the merit of Yankee Doodle is not ours. 

Now, it is in vain to contend tiiat a soil, so bar- 
ren of creative talent, is not necessarily indicative 
of great povertv of musical genius ; especially 
when regard is bad to the liberal encouragement 
which eminent professors of the art meet with in 
this country. 

Ah, says the objector, then yon concede the 
point that music is encouraged and rewarded in 
America: is not that a conclusive argument that 
it is appreciated too ? 

Yes; we have had the Malibrans, and Jenny 
Linds, and Sontags, wi^ others of lesser Itme ; 
and we haee the Curios and Grisis; and we have 
f^ven them, io stereotyped phrase, " an enthus- 
iastic reception." Yet we are not to forget that 
the celebnty the^ had achieved in the old world 
preceded mm hither, and that their advent was 
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heralded by long and loud blaste of the tnimpet 
on everf poasible key. Sm lo have recognized 
their SDrpaising excellence, and fallen into eceta- 
ciee at their Tocalizadon, would have been to 
confen that ve are insensible, unmu»c&l, iritbont 
taete, and bIkitb oil, nnfanhioaable ; and that would 
have been killing to 



But let u 



a little the character and qi 



litf of the plaudits with which their exhilutions 
have been hailed, and see what they are worth a» 
proofs of our masical taste ? An Opera, bj- one 
of tha great masters of iong, is being perfonned. 
One of the three or four movements— for there 
are rarelf more in a nngle piece — is reached, into 
which the composer has thrown all his inepintion, 
and created a strain orieinal, simple, unadorned 
by meretricious finery and fantastic flights, but full 
of a strange, mystenous pathos, which sDspendi 
the breath, and stirs to the very depths the souls 
of the favored few, lo whom the. divine sense hat 
been vouchsafed, — sending the electric thrills in 
wave after wave along the nerves, till the ecatacj 
almost becomes insnpportable. Hgw is it appre- 
ciaited by the majority of the aodience — bv most 
even of tboeo who would feel offended if they 
were not allowed to pass for musical critics ? If I 
may trust my own observation, it ii likely to be 
thought tame and spiritless, if not something of a 
bore. But let a panage of extraordinary difficrdly 
be triumphantlr encouotered— a trill spun out to 
an inCerminabla length — a flourish made up of 
seeming impossibilities for the voice to compass, 
and expression of no musical thought; aod,pr«sfo/ 
" the house comes down" in a thunder of applause. 
Let us now sAppoee the scene to be suddenly 
changed, and an acrobate to take his place on the 
stage, poised on his thumb, with his heels in the 
ur, and a ladder on the top of them, and a boy 
on the top of that', and the same uproarious ap- 
plaose would follow, with probably just as true a 
perception of muiic in the one exhibition as in 
the other. It ii the adroitness of the feat, and 
that only, which is appreciated in both cases. A 
German or Italian audience always applauds in the 
right place: an American as constantly in the 
tcrong one. While scane glorious strain is being 
delivered, the Gen*an or Italian does mental ho- 
mage to the genius that conceived it; an American 
never thinks of that— all his talk is of the ginger, 
and his chief delight in those nnnatnral exploit* 
of Ttnce, which are' the abhorrence of all true 
lovers of music. And I may add-~wbat is not 
without rigniGcance — while the approbation of the 
former is commonly expressed by a low murmur, 
and a rustling of fans, and a eeneral bnt slight 
movement in the andieuce, " The Free Demo- 
cracy" is not satisfied without bringing hoofi^and 
fists, and cudgels, into play. Approbation, then, 
of music, to be worth anything as a proof of mu- 
Mcal sensibility, must be discriminating, and be* 
■towed where it ought to be; otherwise it is a 
damaging sort of proof on the other side. 

I have spoken of the Americans as a people, but 
ua far frran denying that many of them are 
endowed with the men* divinior to feel and appre- 
ciate music of the highestorder. Such, however, 
mnst be regarded as exceptions to the general rule. 
And if the fact be so, it sufficiently explains why 
mtuic b no mora cultivated amongst ua. Admit- 
ting our low musical organization and temper- 
ament, the futility of attempting to make musicians 
of B majority of our population, or even of any 
considerable proportion of them, and consequently 
of carrying out the proposed design of aubsLtuting 
congregational singing for that ofa choir, becomes 
Apparent. Little can be argued from the lucceas 
of the early Methodists in this particular: their 
religious fervor enabled them to succeed for a 
time, bnt now it is believed that, with few ex- 
ceptions, they have fallen aw&y from their &nt 
love. 

The writer would regret having penned theee 
remarks, if he supposed that their practical ten- 
dency would be to discourage the cultivation of 
whatever musical talent we have, nnce that is the 
only way in which onr choirs can be suitaiiied and 
imprDved. 

r play, nor even 



[Pnm tb* Ohtdii.] 
INVITA MINERVA. 

Tbe Bsrdling came, wh«r«, by ths rivsr, grew 

The pennoned reeda, that In Uia wsMwlod blae, 

Gletmed and ilghsd plalatirolj, as If liny knew 

What music slap! enchanted in each stem, 

Till Pan iboold ehoose toms liippy oos of them. 

And, with his wisB lips, tbrlU It throng and thnMgh. 

The BardUng thougtit,— " A plpa la alll need : 

Onoe I have picked me out a daintier read, 

And abaped it to my fancf , I proceed 

To blow Bnch nat« as yonder, 'mid the rocks. 

That itnagB youth blowa, wlio tends Admatot' Qoeks, 

And all tba maldeDS wUl to ne pay heed." 

A Iceg June day he searched the rivage round, 

And many a reed ha marred, but never found 

Tbe one wheieintheatrangeyoath's tones were bound; 

At last bis vainly-wearied limbs he laid 

Beneath a darksome Isnrsl's dickering shads, 

And sleep aboot his seose hai cobweb* botiDd. 

Then shone the Highly Mother thrcogb his dreams. 

And said, " The reeds that grow beside Ihsu itreama 

Are mine ; and who art thou that layeit schemes 

To snare the melodies, wherewith my breath 

laiplre* the doubte-plpas of Life and Death, 

And hamionizes that which discord seams? 

" He seeks not me, but I seek oft In vain 

For him who shall my volcefol reeds constrain 

To free his heart of Its melodioas patn: 

He ain the htal gift, for well ha know* 

His Ufa of life matt with Its oveTSows 

Flood the tmthanktul pipe, nor come again." 

JiuES EoaaiLL Loweu, 



A London View of Terdi'i "Troratoro." 
If not precisely the best, Jl Trovatore is one of 
tbe longest operas of Signor Yebsi, and in some 
respects the one in which he has attempted moat 
We cannot perceive in any part of too musio, 
however, that thorough tnuisformatiDn of style 
which some of the Continental critic* have an- 
nounced. On the contrary, we End the composer 
of Emani and Nabuceo as plainly declared as in 
either of those works, with the same forms of 
melody, the same disregard of constmction, the 
same itruning of Torces, the same choruses in 
unison, the same violent contrasts, and the same 
poverty of instrumentation. Nevertheless, we 
think, that dramatic instinct, at times even dn- 
maticpoifer, is more frequently indicated in the 
Trovatore than in any other of Signor Verdi's 
operas, not excepting Ri^olelto. The tunes are 
not so simple and rhythmical, but the coloring 
is more appropriate, and the general "effect 
better. To deny merit altogether to the Drova- 
tore would be just as unfur as to go the extreme 
length (^ Verdi's admirers, who proclaim it the 
grandest dramatic work of modem times. It is 
no more to be despised than it is to be raised (o 
Olympus. But how many works are there, occu- 
pying that border-land between the contemptible 
and sublime, which, accepted by the world, have 
pleased, continue to please, and are likely to 
please 7 It were easy to cite examples, A work 
mav he dramatic, and afford gratification to mixed 
audiences, without being profound or even cor- 
rect ; and Sig. Verdi is neither one nor the other. 
It is for the public to applaud, bat for the critic to 
do his duty and examine. II Trovatore ia written 
in contempt of all rules ; no ad eaplatidum quali- 
ties, no temporary success, however imposing, 
can atone for the want of refinement, the coarse- 
ness of st^Ie, the habitual contempt for pure 
forms, which ore as apparent as in anv ot the 
previous attempts of the composer, and the more 
to be regretted, since, even with such evidence of 
dramatic feeling, individuality of manner, and 
fluencv of execution, they render it impossible to 
hope for any newly awakened desire on the part 
of Signor Verdi to become essentially an artist 
The question of art is distinct, however, from tbe 
question of ^popularity. Of the growing popu- 
larity of this one Italian composer — who, now 
that Bellini and Donizclti are dead, mav be sfti^' 
to have inherited the footatool of Rosuni, tW)gb 



still living, dead to music — there cannot be a 
doubt; that it is founded on certain attributes 
which distinguish Signor Verdi from the common 
herd of producers is equally indispntable ; that 
he is, In some measure, gifted, it would be absurd 
to deny. On these pmnts, indeed, the reasoning 
of his admirers becomes what Shelley calla, 
"refutatJon-tiKhL" But when his entbnsiastie 
compatriots, dieeadsfied iritb fur admissions, are 
dispoeed to apostrophize the author of Emani 
ana Nabuceo as a lamp to illumine the circuitous 
corridors of Art, a minstrel singing as oefernun- 
strel sang — in plain Ungnage, a musical phenom- 
enon — thoee who know how prepaelerons are 
each asramptions incline to be nnjust themaelvee, 
and refuse to acknowledge merits that should be 
unquestionable; or, if not, whence comes the 
popularity Signor Verdi has acquired, and not so 
much with the uneducated crowd as among the 
cultivated classes 7 — and why have not other 
Italian composers, ^Mercadante, for example, who 
had twenty times his knowledge and experience) 
been equally fortunate. 

Signor Verdi, had he known more, there is no 
doubt, would hare done belter. As it is, be may 
rest satisiied with the applause of tbe mob, and 
effect to despise the educated fbw. When Oberon 
failed to obtain the success anticipated, and some 
one told the composer that " It was too abstruse 
for John Bull." "Hang John Bull," cried 
Weber, " I wrote Oberon for de world." He may 
have written with a view to immortalih-, bnt he 
did his best, for all that, to please John Bull. 
John Bull was enchanted witn Ver FrvitehlUx, 
and why not with Oberon t Here is matter for 
specnlation. Signor Verdi also wrote for " de 
world," but in a different way. He writes for 
"de world" in which be lives, and is heedless 
about " the future. " Applanse is to him as the 
breath of his nostrils. To gmn applause he must 
conciliate mobs, and ignore " ears polite." From 
mobs he takes his cue, having studied their tastes, 
feeling sympathies, and prejudices. He writes 
exclusively for mobs, and is accepted and wor- 
shipped as their idol. His aim is lo be less a 
musician than a popular composer. He has revfr- 
lutionixed the musical stage in hia native country ; 
for his operas all others are forgotten. In time 
ho made himself a name on the other side of the 
Alps. Other mobs caught up the enthusiasm, 
which spread from kin^om to kingdom, until 
new countries were invaded and conquered, and 
the mob-idol of one land become the mob-idol of 
all. Is this, or is it not, the secret of Signor 
Verdi's career? Could this have been effected 
without talent, and is Verdi the nonentity that 
musicians would make him out ? We sov nothing. 
It is amtuung to compare the opinions of "judgee* 
with the emotions of the public. Meanwhile 
grumblers are in a minority ; II Trovatore is ap- 

E lauded', and the directors of the Boyal Italian 
)pera put money in their pockets every night it 
is performed. — Musical World. 



Uias Hill. — The Florence corretpondent of 
the Newark DaSg AdvertUer writes, May lOtb, 
as fdlows : 

Several young Americans are now in conrse of 

SvparatioQ for the opera. One of them. Mis 
ill, of Boston, was sent to Italy by a wealthy 
gentleman two years since, and being not yet 
aeventeen, will no doubt succeed in adapting the 
language impresuvely to her voice, which is a clear 
soprano, not large but pleasing in quality. A few 
evenings unce she sang for trial to the Impresario- 
There be sat on the critical bench in stem judg- 
ment, while the young aspirant tremhiinriy began 
to lay open the treasures of her chett ; as his tnned 
ear and attentive attitude said " Go on T' she prew 
stronger, and poured forth all her vocal wealth — 
wnging as it were ibr her life. It was easy to 
see that be was not iftspleased — that was some- 
thing; was he pleased ? Certainly theinjanction 
to itudy was given with an encouraging ur, and 
the word giovant (young) ttii with pronuse for 
the future. At least the tremulous son^trea 
thought so, and expressed her detenniuation to 
\ exed if time and labor enabled her to do so. 
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TheM, tided b^ nMiTs gpfU in voice and peraon 
of DO common order, with a good fbandation of 
early ■tndj', cannot bat succeed in siring Italy 
another pnmadcnaa; who, altera " Drat wason," 

niU be cf course given back again to the boaom of 
native American patronage. 



Hie " TaanluMiier" Orartore— A I^odon 
CntioiBiiL 

We bBTe iMfora given ipeolmeiu of the coaMmptnoni 
>Dd floating itjla En wbioh Ihs Mimcai World lud other 
London papers have nnlformty noticed BlCBiRD Wao- 
■■b'b oondncUng of the PhillianiionlB eoocerts, at irell 
u hit compoiitioni, and hie theorin at Art. We in the 
dkitance lure oould oolf read and woadir. Bat the last 
poiot of their attack «>a the DnuJiAmr oTMtan, ■ 
Mmpoaltion mth which wa hare are umswfait fsmillar. 
From the maaner In nbloh the aald WbrU ipeaLe or 
fl»t, we may now jndga nmewhat of the degree of valna 
to be iltiohad to ail that It hu Mid of Wagner. Rather 
than " illoe " any poitlOQ from M> cnrjom a " cake," we 
copy the entin critiolam : 

The fiFlb concert look place on Uonday night 
He auitieace was again anything bnt numeroua. 
The " Miuic of the Fjtnre " ie evidently not at- 
tractive to the amaleun of thia dull and " anar- 
tiatic " capitaL The programme waa aa foUowa : 

Slnfoaia h) E flat UonrL 

Aria "Agitato," SlgnotBellettl Paer. 

Concerto, Pimio-forie, M. C. Hail* Chopin, 

Aria, Ulie. JaonyNej... ■■Mozart 

Overton, " TaaahliueT" Wagner. 

BiofbDia Putorale Beetbovea. 

Komaoca, " Bobert," Mile. Ne;....Ue7aTlieer. 

Barcarola, "Salla Poppa," SIg. BellelU..Ricci. 

Overturn, "Fraeioea,'' Welier. 

Condnotor — Herr Biohard Wagner. 
The manner in which Mozart'a Symphony waa 
executed defies deacription. Every movement 
was an innovation, and a bad one. The first 
allegro, and especially the opening, waa drawled 
tbrongh, rather than played ; the andanle waa the 
aloweat and moat aomniferoui performance ever 
heard ; the minnet waa quite dreary, and would 
have been only tolerable had the Prophet "of the 
future," and the membera of the orcbeatra worn 
ba^-wigs, lappeta, knee-breecfaea and bncklea; 
while — with a view to contrast, we auppose — the 
last movement went oif like a rocket, and the end 
waa attained almost before we coold quite recon- 
cile ourselves to the beginning. " O, byAbsl 
0, by Adnanl" muttered the elect, to whom 
Bichard is, as it were, a herald and a trumpet — 
" Lo ! here be great truths I " " O gemini," ex- 
claimed the unmitiated, whoae curse ia aempi- 
temal darkneaa. 

Another slice from that cake of harmony to 
which the jtoaterior world ia destined waa tasted 
in anticipation. This was TannMiuer. Jn " the 
books" we find that Tannhauser waa a minstrel 
of the mid-agea, who, tempted by Venna, repaired 
to "the mount," and ministered egregionsly to 
the aensnal goddess, in aong and verse, hsiiiinir 
upon his harp with canning digits. This is all 
set forth, in strong shadow, by the overture, which 
Liszt of Weimar, who carries the keys for Rich- 
ard, blows the clarion in advance of him, and ia 
in a manner as great a " dark of nigromancy " as 
Merlin himself— -during King Arthur's time, en- 
loaded in a atone by a damsel " of the Lake," 
upon whom he waa besotted — which Liszt of Wei- 
mar, who carries the keys, has declared '*a mira- 
cle," in bis "book "of the overture to Tannh/luser. 
This overture was placed on Monday night — not 
BO briskly as by JuUien and the Philharmonic 
Doctor (Wylde), but briskly and impetuoualy— 
under the wand of ila finder, of him into whose 
mind it was " blown," as aara Hobbs (not Hobbea) 
of Malmeabury, by the Boreaa (not .£olua) of 
harmony. Tlie efiect was stunning, windy, and 
prepoaterouB. The audience waa evidently per- 
plexed, and (lite "elect" excepted) poetponed 
thdr verdict to " the fiitnre." The otchastra, in 
an under current of chorus (in unison, ppp — not 
h la Verdi) — which b^an at the SSlli bar, just 
after the aubjec^ a faint parody of the slow melody 
for the Cono ingUte, va the Camacaf Somam 



of Hector Berlioz; was suspended at the Tlat 
bar, resumed at the 301st, and carried on to tbe 
climax at the end (when TannkSiuer has sung 
bis last tetraaticfa, on "the mount") — murmured 
"Ob dear, dear, dear, dear, dear, dear, dear!" 
eight in a bar, an expression of the emotions ex- 
perienced at fiddling and piping such Amphionio 
strains. The overture to iTannJUIusar was not 
encored. 

Beethoven's symphony was well pb^ed, bat 
hardly up to the Philharmonic mark, llie " Riv- 
nlet" did not flow. Weber, the "stammerer," 
gave us a good notion ol his Hammering. The 



simplicity, atonedlor tbe Tannhiinaerian myateriea, 
which, much more than the Eleusoian, would 
have puzzled Jamblichna. 

Chopin's first concerto baa some attractive 

mod'ri, but for the most part conusts of an anintei^ 
eating series of brauvra passages of greater or less 
difficulty. The instrumentation is as feeble and 
bad as Kalbbrenner'a, and the form null and void. 
M. Hall^, however, phkyed anperbly, and waa de- 
servedly applauded. 

Signer Belletti waa in his best mood, and sang 
both nis songa with admirable facility. Mile. Ney 
has not flexibility enough for the curious ana 
from the Seraglio : but in Meyerbeer's cavatwa 
she displayed no little sentiment 

The audience were by no means satisfied with 

There ia Incid criticism for yon I There may 1>a lea- 
1001 plenty as blackberries, if you hmt acratched yoor 
hand! among Itiote thorny, brambly lenteDcei lo getdng 
BttbemI But witli regard to (he ItBipi in the Hoiart 
Symphoay, and witb regard to the alleged ltt>e[tJes which 
Wagner takes with ttaipi in bis conducting geaerally, it 
is bnt (kii lo say that the English critics are anitaloed 
by io high a Oennan aathority a> Bobsbt ScaciiAHK. 
Among the short layingi scattered through hia eollaated 
wiitiagi we flod the rdlowing memorandanii 

"Aug. 11, ISM.— Heard FidtBo. Bad perTormance 
and incomprehanrible fai^po-laking by B. Wagner." 

Similar in opinion, bnt clearer In itatemect, and with 
lometblBg like Intelligible aoalyaie in the matter of the 
overtare, la the critiolam of the AlMmoKm (Chobi.et), 
which may alio lotereet our leadsn : 

nerr Wagner makea no v^j with bis public aa 
a conductor. The Sinfbnia of'^Mozart went worse 
than we ever heard it go. The violins were 
rarely t<»etber ; tbe wind inslrnmenta were hardly 
able lo hold out in the middle movement, with 
such caricatured alowneaa waa that andante con 
molo taken, — and the Jinale waa degpded into a 
confnsed romp, by a speed aa cxcessiTe. That 
Cbopin'a Concerto, a work which is as delicate as 
it is difficult, pleased as it did, was owing lo the 
exquisite playing of M. Hatl^, who carried it 
through ; — supporting, not receiving support from, 
the orchestra. A finer display of execution and 
taste has rarely been heard. Neither did Herr 
Wagner condescend to assist Mile. Ney in her 
bravura; which, if well accompanied, might have 
produced a great effect, in spite ofitarocuco forma, 
thanks to her lovely voice and brilliant execution. 
Il is fair to give currency to tbe plea which, we are 
told, is put forth, — to the import ^t Berr Wag- 
ner protested, when making his engagements, 
against taking charge of the vocal and of lolo 
music, on the score of admitted incapacity. But 
how ill does such want of power assort with the 
conaummate musical knowledge assumed by tbe 
pretennon of conducliog certain favorite works 
by heart I There can be nothing in either con- 
certo or bravjira to tax the quickneaa or reaonrce 
of a conductor in comparison with the difficuldea, 
violences and incoherences of " the music of the 
future." Due paioa had been bestowed by Herr 
Wagner on hia own overture, — but the pains had 
been bestowed in viun, for never did new work 
making such a noise, and concerning which »a 
much noise has been made, fall more dead on the 
ears of a callona and contemptuous public. 

Though we have already spoken of this long- 
winded prelude in general terms, we must be per- 
mitted a few more minute remarks on a composi- 
tion for wUch such high honors have been claimed. 



Our impreaaton ia, tliat tbe overtare to " Tanit- 
bauser is one of the meet curions pieces of patch- 
work ever passed off by self-deluuon for a caat- 
Elete and significant creation. Tbe first nxteen 
ars of the andante maeiloso announce the solitary 
strain of real melody existing in the whole opera. 
ThisiBtheI^lgrim'Bcbant,and ia thehalfof agood 
tune in triple tempo,- — which, however, seems to ua 
no more ecclesiastic in style than the nottumo in 
Mendelssohn's " ACdaummer Night's Dream." Tbe 
secoEdi»rt of the air b made up of those yawning 
chromatic prc^resaions which seem Herr Wagners 
only bridge frran point to point. Afler it baa been 
given once, comes the whole over asun Mmply 
repeated with embrdderies. In the aUegro a rude 
imitation of Mendelssohn's faery music may be de- 
tected, both at the opening of the movement and 
in the phrases from bars 8 lo 12. To these suc- 
ceeds a scramble, not leading into, so much as bro- 
ken oS' by, the second subject This is a hack- 
neyed e^ht bar pbrase,^e commonplace of which 
is not disguised by an accidental sharp and the 
omission of an interval. Aa the allegro proceeds, 
one or other of the above " notions is repeated 
witb small attempt al working out : — and Uie ear 
is thoroughly weary ere the point ia reached 
where a busy figure for the violins, identical with 
one used in Cherubini's overture to "Lodoiaka, " 
dreasea up the theme of tbe Pilgrim andanle, 
which for the third time is presented in its int^- 
lity, with slight modifications of rhythm, none of 
harmony, and no coda by way of final climax or 
close. When it ia stripped and ait^, Herr Wag- 
ner's creation may be likened, not to any real 
figure with its bone and muscle, but loa compound 
Of one shapely feature with several tasteless frag- 
ments, smeared over with cement, but so flimsity 
that the paucity of good material is proved by the 
most superficial examination. Of Herr Wagner's 
instrumentation aa ill balanced, ineffective, thin, 
and noisy, we have elsewhere recorded our Judg- 
ment Yet, this overture is almoet the sole co- 
herent instrumental work from his hand which he 
could produce in substantiation of his claim to be 
considered the compoaer c£ the future. In Lou- 
don, we repeat, he faili to make any converts; 
either as a conductor or composer. 



IRusU ^btjiiBd. 



lABdUB, 

RoTiL Itauih Opkka. — Madame Geiai has been 
ovar-parBnaded into a uriea of "lanJoit hut perfbrm- 
aneea, after which she will positively raliie to her Tuican 
villa, so pleasantly alluded to In the bllli." The Jbttt, 
ever among the fomicoal of hei admirera, reada het a 
lectcre upon " InoonsltteDoy," and thlnlu a "faiewell" 
should be a " farewell," aad nothing leaa, oo mattac 
what r^reta It laavaa beblod. Yet harlog lluuo, what 
could they do without Giiai, and ihe so near? And 
what a feast of opera, iha, with the atats ah«ady theie, 
ensuied tbemi Her flrat re-appearance waa \aLaf\t. 
verila, (Hay 11,) with Habio, Geazuin, fte. Bar 
reoeptfon, saya the Leadtr, was gratlfyiDg, bnt not en- 
thmiaslio; but lo the laat Aet ihe took Ihe bouse bj 
storm, and " made ns all for^ve tbe lUaappolntment of 
hearing her again." This was followed by the TVomlora 
(fburtb time), and then Grill again in Soraa, with Tam- 
BEHUE for Patllo. Then came Dan Giovamti, only, 
Btraogely eaough, without Grbra Ineompaiable Donna 
AoBB, which was the more remaikabhi, condderltig bow 
anpetlative waa all the test of the oaat The foUowlng 
extract* should nuke onr muiloal Boatoolani' mouths 
water. The 2lm<i saya the presaot genantion haa re- 
oogoiiad but one worthy impenaoalDr of Don Qiovanol, 
and that la Takbdum, who, after a Ouee yean' ah- 
leooe iKm London, appeared agwn In this port. 

When we state, that the voice which wco ft? ita poa- 
lasaor the rsputaUim of the fliat of harytooa singen Is, In 
a great meaiun, eitlngulihed, and that what remalos of It 
Is not so wbolly at command u of old, we >hHll have 
traveled per MlNm the most nnweloome point In oor 
task Bi honest critics. But,"/aU< detvix" (an our al Ilea 
expreia It), Tamburinl can b«il all the qualities ofa gnat 
artist Ha alngi with (aite, eipresiion, and oorrsetaea*) 
acts with lodgment, viTaolty,eleganDe, and truth to oa. 
tute; and(lhemoataaientlal »iiDljnNnow},liispit«of 
yean, he looka more like the Don Giovanni of romance, 
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and pM m b«H«r ibr tha Don Qlonniil of Hooit, ttttn 
•07 DOB at praMot on the boudi. 

Uabio wu the Don OttavJo, ■ put wUch (br wmM 
7««n haa bMD axclnilnl; UiB propertj of Tahbkbux. 
The nMMMf*: 

It ii hnpaaible t» hnegbie tnything men poftot la 
grace tod MPlhHDt, or mora tankleu In ezecvlioD than 
SicDor Hario'i dellnvy of the dMoe alt by meani of 
wEich H mut haa niaad Don Ottarlo tnm a qnail-non- 
aotilj to a mij bnportaot aod iDtemdnjt penooaga. He 
HnK ft last Dight belter. If poaalbla, Ihsn on rormar occa- 
dooa, and waa anoored with ganniDe enthnalaaB. 

Onring to the innaaa ol Mile. Nir, Uw part t^ DomM 
Anna waa takan hj Uma. BtnisitaDoarF, who la not 
vetj vannl; pralied. The veleraii Libi^c^hb wai 
taporelhk And then Boeio as Zerllna! Well may the 
fiCawJanf aik: " Can an; one ooDealve a more wlnidag 
and irtleaa eipDncnt of BaHi, baui, and Vtdrai caritu— 
two of the moK enchanting nnp ever giren to the mor- 
tal worid — than thla lad; ; and can an; ana Imagine a 
more legitimate reaton for • pair of eoosea?" Let the 
Jlmei finlah the account: 

Boain, lut night, not on]; ung th* aira of Zerllna 
with a perfection that mnat hare intisBed the moit 
aetupnloDi admirer of the mneio, bnt acted the part in a 
Ter; natural and charming manner. Thia innoratpin 
wu moBt gnteful, lince it gHTs additianal reaiona for 
eonadenliooal; praiaing one of the moat accompUahed 
aiogen llut erer ■ppeared it the Itelian Open- Batti, 
batti, and fadnw earino were both encored ) and ao well 
were the; anng, and lo thonmghl; undentoodit^Bodo, 
that we ahould not han oUeeted to bear them a third 
time. Buch eiqaiiice and Dewing nelodiee from the 
lip* of ao flniahed a aongatreaa cannot hil to enchant, 
CTcn where the mnuc alone Ii taken into conaideration ; 
bat laat night BoaiainTeatedthem with a twoful charm. 
Shswaaareal "fleah and blood" Zerliiia — not a puppet 
with a ajien'i Toice, but a loring wife, doing beiutnioat 
to conaole a jealoua huabaao under bia temporar; 
adKetJona, knowing the lemed; to be in henelT and, 
b; the prettieat poaaible bf-pla;, making the audience 
quite aa much conTinced of it aa Maaetto. We ilated 
aometfmeeineethatBaaioeowUaef.irabepleaaad; and 
we arc now more than erer cooTinced that ihe poaieaaea 
aomething elce than a lorel; loice, a Suent execution, 
and an cngaginB peraonal appearanoe. A mora eapital 
Haaatto than Stgnoi Pou»(l«l ma narer aecn. Hia 
acting while Boiio aaog Batti, tatti, waa perfect, and 
hia ^adnal icMorallon from oSended dignit; to eom- 
plaeent good hamot waa worth; of an; prmlae. So 
Rood wai Signor Polonini thronghoat that we wiab he 
had Bang, and hope he will ling on another oceaaion, 
the Ten qoaint and appropiate ait which Uaaart haa 
allotted to Haaetto, but which onlv the German Ha- 
•ettoe hare not abandoned. Another excellent per- 
formance waa that of Elvira b; Hlle. HAbai. Laat, 
not leaat, the Commendalore of Slsnor TAoLllrloo 
waa, aa n haa been often proclaimed, one af the moit 
artiaticandeScotiTepeTfonDanceaon Che operatic atage. 
In the (upper aeene — where the music riaea to a degree 
of aoleauiit; which haa left Hoiait nnapproached b; 
dramalio compoaera — the ainging of thia gentlemaii waa 
be;ond erltidam, 

pRiLHABvoHia SocmT.— Tho fbllowiag wtw the 
programme of the aizth eonoerli 

Wnlbela Ib a aalMir (MS. mpDHd >v the ndlhar- 

monteSDeWtjl Pottar. 

AiK " QoMtl anaBraricil," H«i romta (IlBgntf to) Hmn. 

ConBHto,Tlala,lf. Bateum Baathann. 

UtUiBna, Itdlli. Bohkolla lahnal FiifnlHl. 

Onitnia, " iMoota" itiiiliiirin 

UBlBnlei>]ABiaM>t,Ne,B WwHWiAn, 

Baell. "CndaLe! " Aria, "Won ml dlr," Mm*. Birii- 

knlto Vaieonl: (Don OkinaDi) Htmit. 

Regit "In<*:" SoDg,"OrndiH«thwlhesWiT" 

Harr tnmiMi (Ada and Oalalaa) Hudd. 

OTBien, "Bawlai" Spohr. 

Condueler— Hoi Blehard Wafoar, 

The S;mphon; of Hi^ Potter la praised ta b trul; 
elaasica] work, and ahowing genius. M. Sainton'* pla;- 
Ing of the Beelhorao oonoerto la prononncad maalel^, 
and the vocal mnalo axoallanL Of Wagner*! oondDotliig, 
thia time, the Jftia of Ua; tB (and the admlaakma of tha 
Ttew) an ahnoat aa atrong aa Ut azcapCiona) a>;a : 

Hendelaeohn'a "Scottish G;mphon;" waa plared 
with powerful eBbot, Iboagfa the llmea of some portions 
of it ware not illoBBther the same aa tboaa gTven by 
Handelaeohn hlmaelC Probabl; M. Wagner never hmd 
him condnot the aymphoaj. An •nthor'a own readlni^ 
of eooraa, moat be the beat; thouBh w« oeofbas that H. 
Wagner's ideas, when the; were ditfciant, did not alwajrs 
diapleaaa na. The Immense Impelnoslty which he threw 
hiCo the aOtgn gamritn gave eddltloDal modenr and 
majesty to Ihe rssomptlon of the lint subject which 
forma the finale. In tbe ovemoe to Leamnt, likewlae, 
the thne was oecastaDalt; pnaaed and ralazad hi a man- 
ner to which we have not been aaoaatoaied; bnt out 
impreaslon was that these licensee, ae the; are deemed, 
bel^taDad the Ore and vlger of diia inocoipaiabla over- 



New Pmi-a* MroaiCj— The fixuth eonoart was in aid 
of theftutdaof an eajiam, attd waa crowded. The fol- 
lowing waa the programme: 

OheniMa&em " TIh BbIbb of Attune '■ 

Air, " Jiaeeda, " fllxDorBeiMd'.V.'.V.'.'.V.' 
BoDlo fn B idIii«, (jiUiialHU, H. A1u>t BL 

■sMia, '■Obann,'* MiiM. RoraUa. 

ajB^eo;, (No. 1) 



BrmA.'imUr." _ 
PaRaanclCbMoa)... 
TMldlDiHanh. . . 



IIoye,'*Lan)V> (Solo, MUM Vovtilo) 

■ •>'>H^-»^pH(BtlMII 

V 

'ODBdnatar^br.' WjUa. 



UuBiOiLL Ubiom (Si.i.A'a). — The foliovlng programme 
was peifoimed at the third " iltting," Hay IG. 

Qnaftat, No. a, In a 

Ml, X minor, Op, IIB, Flano, Aa 

ftnlnlM, Id A, Op, IS 



Be)«, Plui>lKte. . . 



Hat 10.— ( aimqmde«:e 0/ Oe N. T. JAmosI Xa- 
*i(w>— Yon have learned from the joDmata of the peat- 
ponement of the opening of Ihe Uuiversal EipositioD, 
Arom the Brat to the fifteenth of May, and It was thought 
that (he parfbrmance of the TV D»mt h; Bbkuoz wonid 
also be deliNTed. We were deceived, aa the new work 
of Ibis compoaer waa given in tiie Cfaoroh St. Eoataohe, 
on Tuesday, April SO, a* pianooaly annoonoed. Thia 
Ti Deam, in retaining iu appoinled day, appaiMtly 
changed ita signification, and eeemed to have been per- 
fonned in honor of the aignal fUlure of tha attempt opon 



pc«ed of one thousand and flit; e'rigats, eight hnndred 
and lUt; of whom were children. We have obtained the 
opiniona vt dlffitrent oonnoieieai* of the nest oppoalCe 



,. lamroom- 

paeltimi.detBebedbrBerlteaforQieoooaalai. Thaeom- 
posllioa waa priowUy dcaigpad as the ciowniog-piace 
aod Siial apotbeoaia ofa grand splo.at once religions and 
martial. For thia reaaon, It waa genarall; Ifaoaght that 
the peilbnnaiiee waa eomawfaat oat of plaoa In a ohoroh. 
The ides* of worldiv pomp and glery, the aoeenti of 
grief and the orlea of diatiea*, which era introdooed Into 
this n iJenat, recall too vivldl;, we are assared, its 
earthly origin. Oontiary to what bad been aanonnoed, 
the organ was too much overwhelmed. Id Ita dialogues 
with the oroheatra, by the exploalDnB. k la Meyerbeer, of 
the brass inatrumenta, cymbala and drnma, and olhar 
ImnrovemeDta of Ur. S*t, that enterpffalng monopollxer 
of Infernal nolsea. 

The work commenced with a apeeiea of choral, flrat 

Sveo oDt by the organ; the same pbraae, retamlng at 
tervala during the coium of the composiC — 

_. 1__, 1..J — J.... - trinmp 



...- . . .. condnaion worked up into a tTinmphat march. 
A moat pompous fugue, Ibrmed npcn this obeni, whtoh 
is Number 1, attracted much atteaiiot). A JfiNrere, Itt- 
trodnoed epiaodioally, which (brnu a dialogue between 
the topranoe of one choir and Uie tenors of the other, waa 
nmoh orttldted b; some, and aa Ughl; extolled b; olh- 
eia. A tenor iflle, aocompanfed b; part of the otcheetia, 
achieved mnch soccese; it waa received very bvorabi;. 
A novel and cnrloos eSbot waa piadoaed b; the voices cf 
the soprano glvlog forth from thne to time the verse, 
jCof nmar nos aNtmconfia Iwa, D mwi we, acoompanled by 
brass inalTanieats. Bat the greateat aensation was pro- 
duoed by the finale, elthoagh aoma (bund In this a want 
of oieaneea. All the Ibraee, vocal and {naVnmealal, 
united with the Ibandwlng tooee of tha orpn, aioae to 
the auet powerful climax of eflbot, each as mi^t be »■ 
peoled from a master In compoalllon Hke Betlloa. A 
part of the aodlance arose during the peiformanoe of thia 
MamUa br an Involuntary movement Immediately 
after the n D»Mt waa periermed an hiatnimealal mBTcb, 
daaigned to be played wblle the Sags of the dlSb«nt aa- 
tlont were piesenled at tbe altar, tn be blessed h; the 
clergy. As we have berore said, the theme of the exor- 
dium re-anpeau«d for tbe last time, thus uniting the 
march to the hymn of thanks. 

The execution waa not the meet «tlafkclory, in spite 
of the eieotric mettODoma, whloh waa to anite all the 
masseaof pertbnnan. 



Ebrita.— In the translation entitled " The Conseora- 
Uoo of the In&Dt," \n oar tail nnmber, (Jtma Bth,) 
readera will pleaaa note tbe fbllowing wtpaidanaUa 

Sd stanza, Id line, for bringi TMd isv*. 
Tth alanu, 1th line, last word bnt one, (ur MMaorat'a 
nadeurloTs. 
Top of page f •, fiit Aa nM& i«Bd k reMli' 



fnjigW'a Jominal af gflnsir. 
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Hu I«gnu)g« Trospa. 

The first concert of lime. Assx Db La- 
OBAKQS and the fine ortistB who have been ain^ 
ing in opera with her in New York, did not 
attract ao large an audience to the Mtuic Bpll on 
Monday evening, as ao rare a combinatjon would 
certainly have commanded at any other seaaon, 
even at the dollar price. Bnt a more delighted 
audience we have rarely seen at any vocal con* 
cert ance the &moua LttTD dayi. If the pro- 
gramme connoted mainly of lomewhat over- 
bmiliar juecee, yet they were good pieces, at 
least for the fint ezhiUdon of the best powers d 
the several nngera, and the singii^ ito^ waa all, 
without exceptiaQ, admirable. 

Uadaine Lagbamok is certainly a most wcMi- 
derfiil vocalist, and every bearing of her confinna 
the imprenioQ that she made upon n« in New 
York, and even more than confinna the prevail 
ing tone of European report for Mveral years 
c<«ieemiiig her. To say that her sin^ng ahows 
an almost increditide perfoction of mechanical 
execution, is not to say all. There ' is also some- 
thing beades thia ; something of nature, that was 
worth snch cnldvation and adonunent, something 
decidedly individual, faacinating and fresh, as 
nodung could be after so much study, unless 
there were the living spring of talent first of all 
and throngh alL We feel this in tbe voice itself, 
we feel it in the whole style of her ainging. Her 
voice, to be lare, is what no one would call sym- 
pathedc ; it haa not " the tear " in it, nor has it 
the grand volome for impassioned declamation. 
But it is more than a merely sweet and flexible 
organ ; if it resemble an instrument, it is not the 
flute, for it has a certun rich and reedy quality, 
an expressive ccdoring varjdng thnmghont its 
compass like a clarinet, or even like the meet ex- 
pressive of instruments, the violin ; and with a 
brilliancy like that, though at the expense of noir 
and then a harsh, hard, loud note in the upper 
regions; and even then there is no lack of sub- 
stance in the tones. Tlie compass too is quite 
remarkable ; from the low A at least, which, if a 
little husky, is a rich, tinging sonnd, with none of 
that dry, " mannish" quality, to the E and F in 
aA, which she reaches with perfect ease and 
makes as bright and strong as pcnuta of light. 
Not passionate or earnest, her song is nevettheleM 
genuine; she loves it; there is a naive chann 
about it, with all ila studied art; she [days with 
melody as a fountain sparkles in the sun ; and not 
withont the softening atmospheric changes, the 
shading and colorings from full tight to fonset 
glow and twilight ; for her gradatioiis of force, 
her altematioua from full vnce to lolto eoee are 
moat beautifuL Whatever does iteelfaopeiftctly, 
creates a legitimate place for itself in the world at 
Art. It was this same genuineness and free, 
bear^ play in the execution of the same kind ttf 
vocal feats, which made them so acceptable in 
Jennt Lihi> ; but tlus was only one phase of 
her nniveieal talent; nor is the Lagrange vwce 
to be named with hen. 

In the first piece sung by Mme. Lagrange yon 
have a &ir specimen t^ all her vocal and artistic 
peculiarities, although yon do not weary of hear- 
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isg her in conliniully new juecea, Any more &xa 
jou ireaiy of tlie fonntain's pUj. It wu a Hun- 
gatiaii melody, hy £rkbi>, b wild, pensiTe, rbap- 
Bodiol andante, of charming poetic expression, 
followed bj Tariationi in which she displayed all 
her morrellons runs, leaps, trills, and rapid arpeg- 
^os ia a ttaceato t£ the moat marvelloiu lights 
ness, ueatnees and precision. It was fbUowed by 
raptnroiu appliuue, and she waa recalled after thb 
as well u every other piece she sang. Jb the 
Carlo Magna finale to Emani (the quartet 
withoat chorut) her voice told finely in Ae soar- 
ing nnisoni with the t«Dor. In the duet: Z>unftie 
to ton, from " the Barber," she added the grace- 
ful vivacity and archness of t}ie best Kosina ve 
remember to all that exqninte vocal embroidery 
fbr which Rosmni's muac here ^vea so much 
■cope. But her grand triumph i^ vocal instrn- 
mentation was in the Mazurka by Schulhofp, 
Stmvenir de Vartovie, a piece written fi)r the 
]uano, but whose intricate mazes her voice thrid- 
ded with the precision aod certainty of the most 
cunning fingers. 

Yet startling and delicious as was the sensation 
produced by Mme. Lagrange's singing, it was 
Bomcthing more like euthnnasm, which followed 
with a peiftct storm of bravos the two solo efforts 
of the new tenor, Sig. Mirate. He is a man 
apparently of abont forty, large and noble in 
figure, with a nuwsive forehead, a look of intel- 
tectnality, refinement and good nature, and a 
dignified and graceful bearing. His voice cor- 
responds with his person, one of tlie nniscular, 
robust, manly tenors ; rich, wam, sympathetic in 
quality, sUghtly husky (it seemed that first night) 
in its ordinary range and when exerted with his 
ordinary power, but with a glorious, clear ring, 
and power of endurance in the high tones. His 
t^le is simple, large and dignified, and he is mas- 
ter of the pnre, sustained eanlabSe. He sang the 
Cujiu animam with more power and effect than 
we have ever heard, his voice in the strong high 
notes ringing triumphantly above tho then as 
always stunning noise of the brfuo instruments.— 
But it was in the romanza: Dtierio in terra, from 
Donizetti's Don Sebattian, that he fiurly electri- 
fied the house, really cau^ng such an outburst of 
enthusiasm as we Karcely remember in that 
Music Hall The voice, wtjch before had seemed 
very slightly inclined to flat, was now inspired 
and true in every tone ; the melody was delivered 
amply and with feeling, the pgwer and richness 
of the voice kept growing on you, till it reached 
a climax before the last cadence, where he pro- 
longed a ringing high B flat, renewing the tone 
by several snccesaivo impulses, as one tries an 
echo among the mountains, and not from exhaus- 
tion of the first impulse, but as if from pure de- 
light in drawing again and again from an exhaust- 
less reservoir. The applause' that followed this, 
after the repeat also, was aloKst frantic, and pei^ 
haps out of just proportion to the other good 
things of the evening. But nothing operates 
upon the mass of an audience tike a great tenor 
vmce ; one, which after so many that are either 
dry or feeble, lacks neither sendmont nor power, 
and boldly plants the strong shaft quivering in 
the highest mark. It is nndonhtedly the finest 
tenor we have heard, excepting Masio ; io 
power much greater than Mario, but len in ex- 
quisite beauty of tone, and in perfection of art; 
though many are ready even now to crown 
Mirate king of tenors. H« reminds one of Bet> 



TIKI, more tlinn any other tenor we have had, 
only that he seems to possess Bettini's best power 
always. He is perhaps more nearly what we 
have imagined Benedetti niighl have been, 
but we must hear him in open to be convinced 
that he b Benedetti's equal in respeat to fire and 
lyric genius. 

Sig. MoKBLLi is perhaps thus &r the best of 
all our baritones. His voice has not the weight 
or warmth of Bamali'b ; it seems not to be his 
temperament; nor has be the exi^igeralions of 
Badiali. Yet he is quite as masterly a singer, 
perfectly artistic in style, executing everything 
with truth, fiicility and taste ; a bultless judgment 
pervades his rendering, and his voice is clear, 
elastic, evenly developed, and singularly musical 
and ringing in the upper tones. In his cool, re- 
fined, gentlemanly style of singing, he reminds qs 
of Bblletti, while he has a better voice. He 
has a comic vein, tixi, and sang most admirably 
iht Largo al faclolian ; also in the duet above 
referred to with Mme. Lagrsjige; in the duet, 
/ Muletlieri, with Sig. Mirate ; and nobly sus- 
t^ned the central part in the C<uio Magna 
quartet. 

Sig. RovERE, of Alboni memory, is one of 
the best buffo singers we have ever bad, and re- 
cited the baron's dream : / miet rompogli, from 
" Cinderella," in the most approved style. 

The orchestra, under Sig. Abditi, numbering 
about thirty instruments, mostly from New York, 
is an excellent one, except, the usual &ult of a 
preptmderance of brass, which sometimes ren- 
dered voices pure and powerful as these inaudible. 
But the overture to Mmaniello, and the Proph^tt 
march were finely played. Herr Scbreibeb's 
Concerto for the trumpet h paUm was in execu- 
tion quite as wonderful as any of Herr EoBNig's 
feats, and quite as expresrave, and the compo^tion 
itself as an orchestral piece had meat in it 

Second Concert, (Wednesday evening.) The 
audience was much larger, and even more euthu- 
Hastic than before. The programme was a richer 
one, although we would gladly have spared the 
noisy overture to Zampa; but that to Der Frey- 
tchaiz was finely played and worth the playing ; 
it took its good diaro of the plaudits of the eve- 
ning. Sig. Morelli led off after Zampa. This 
time he abstuned entirely from tba comic, and 
confined himself to serious and pathetic melody. 
His soloa were the air ; Ah, per tempre, from 
1 Puritani, and the nnnanza: Ah, non aveva, 
from Maria di Sudenx, two of the very best songs 
of Bellini and Donizetti respectively, in 
which both ample dramatic melody and luxury 
of <»Ttament taxed the anger's powers and fbund 
them adequate at all points and ample. We 
have listened to no baritone mth more unalloyed 
pleasure. Sig. Rovere'b buffo talent fbund play 
in the two duets from L' Elisir (T Amore ; the 
first with Sig. Mirate, the second with Mme. 
Laobanoe, and much to the amusement of re- 
fined ears. 

Sig. MiRATE*8 voice and manner grew upon 
us. The voice seemed to us more uniformly 
pure and true. It adapted itaelf happily to the 
light, conversational style of the duet with Bo- 
vere, although that style is not hia fbrte. He 
showed his tasl« in the selection of the almoet 
always tnnitted tenor aria: Dalia iva pace, 
irom " Don f^vanni." (It has been sung, how- 
ever, in our chamber CMicerts by Mr. Artrdr- 



eOK.) This air has not the bravura of Don 
Otiavio's other song : 11 imo letoro, tmt is quite 
its equal in beauty of melody, in depth and 
tenderness d[ feeling ; its sustuned canta^U, ita 
wonderful modulations, and its chaste simplicity, 
refimng to wear any of the hacknied modern 
Italian cadenzas and effects, make it a difficult 
test of the best, though not the most showy and 
effective qualities of a Nnger. It will not " brii^ 
the house down " ; but when well sung and- ae- 
compuiied (and the orchestn has very much to 
do with it) it nnks deeply into the souls of those 
who truly love good music Sig. Mirate sang it 
like an artist, with nmplicity and truth, and with 
such warm reproduction <^ all the intrinsic beau- 
\y and melody as none but Mario ought surpass. 
The rtnnanza from Don >%6asftan was repeated, 
twice, with the same electrifying effect as on 
Monday, and Mirate reigns the king t£ hearts at 
present He has one danger, that of letting the 
storms of ecstatic 5rafM which leap out at the 
signal of his first ringing, loud high note, tempt 
him into fbroing wA notes, in the unconscious 
joy of riding such a storm. 

Mme. Laqrange, this time, did not exhibit 
her voice in instmmental pieces, but kept exclu- 
sively within the sphere of vocal music proper. 
First she sang tbe well-known Qw' Ux voce ; and 
even after Lind, Sontaq, Bosio, Gribi, we 
found no lack of feeling and expression, as of 
course there was none of artistic finish, in her 
singing of the slow, eantabiU movement ; in the 
rapturous allegro: Vien diletto, &c., her vmce 
could riot in the most bird-like luxury of orna- 
ment, achieving unheard of marvels of execution 
with meet perfect ease, and all with so much 
nuily and taste, HtM one enjoyed it like a simple 
gush of nature. There was character enongh in 
this, iMsides the dazzling execution, to make it 
easy enough to credit what the Kew York critics 
say of her dramatic talent 

The duet : La ci dareia, with Morelli, was chann- 
ingly sung and a repetition tnnsted npon. Here 
she WW singly true to the requirements of the 
music, loMug herself, like a true artist, in the ex- 
pression of its feeling. In the subtle delicacies of 
the duet from L'Bliiir, and In the brilliant bra- 
vura of Una voce poco fa, she was again in her 
own peculiar van, the truest exponent we have 
perhaps ever had of the beauties of thoee ornate 
styles of melodic composition. The finale from 
" Lucia' : Chi vdfrena, closed the entertainment, 
and never have we beard it so superbly sung as 
by these four artists. Mirate's rich and manly 
tenor soared nu^estically through the harmony, 
and the soprano partook fully of the same large- 
ness of style, crowning the whole on the final 
chord by running up an octave and swelling out 
the high D with wonderful effect 

Mme. LagnmgB gains npon her audience with 
every effort, — if effort it can be called, which 
seems BO easy. Art, carried to such height, be- 
comes a second nature. It is plain that it is no 
mere mechanical matter. There must t>e a cer- 
tain something like genius at the bottom of>it — 
genius for a speciality, not genina in its onivenal 
tense — to explain snch freshness in the exercise 
of processes so long and laboriously studied. An 
infallible instinct of good taste i^gns in all she 
does, from what is amplest to what is most eltn- 
otdinary, so that she may never mistake the right 
expression of whatsoever music she may under- 
take, and never undertake what is not meant for 
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her. At all eTenta it ii on interecting, a gennbe 
indindnalitj, tliis viiging of Mme. Lagnnge; 
and we thall rejrnce to hear again tliat wild Huo- 
gariau melody, and that TOcali)«d Mazurka. 
Her ladj-Iike dignltj aod grace of person, the 
beaatj that ia and s not, coming and going with 
her rare mobilitj of featurea, — and jet beaatifnl 
n the total ezprenkm ai if ererj featim had 
beeo apiritaBlIj monlded to the good will to please, 
— go far to complete the chann. 

Vei7 genetsl is the regret that we maj not hear 
this troupe in open. Ia not the.appr«ciatioD of 
their eSbrti here sufficient to procnra us sooner 
or later that great pleasure? 



Bofton Iluatre.— Italian Open. 
The two cladng perfonnances last week tbnned 
raiher aoanti-cliDua to theoperaezdtament Riga- 
Ictto, on Fnitj, was TOted (be most insignificant of 
all Iha opens. [Evsn VxKsi'i admiren did not 
seem to waim to ft. The chaimB of novelt]', of Mme. 
Hakktzb&'b singing in the pan of Gilda, and of a 
few effeclite pieces of for the most part light mnsic, 
were about all that saved it. The thing dramadcalt j 
is too monstrods to be eDdnrable, except as joui 
attention is eangbt away Irom the drama by the 
sparkling detail of the mnsic, or by nice points for 
Toice or oichestia. It cerlunlj is not a great opera ; 
it does not seem, nntil the last act, where the horrors 
are nnveiled, to aspire to anything intensely lyrical 
It is rather a tight play of fancy ; and therein we 
like it better than inch OTentrained effort* at the 
tragical and thrilling as 11 Tmeatort. There the 
eompoaer tried harder; here he has been happier. 
We an BtHl oonrinced that there Is more agreeatile 
mnsic, more that is new and fresh in RigclM). 8Ig. 
TaXDi has a very clerer talent for pretty masqnerade 
and dance mnsic, as we knew tiy the last act of Er- 
natd; and hers the mnsic played by a band nptni the 
stage in the opening Don Jnan-like scene, the minne^ 
the wbispered 2(lti uitt choms of die conspiraton 
who abduct Bigoletto'a daughter, the I>nke's 1^ and 
easy waits air : La doima t mdaU, Ac &&, are really 
among the pleasant things of the kind. There 
now and then a lonch of geniality as in " the Barber." 

There are some toodiing songs, too, and i 
dastiing ones that are qnita clever. In the ai 
between Qllda and her loTcr, aod Gilda and her 
father, there is some exprestive melody. The qnartet 
in the last scene is finer than anything in TrxaaUiTe, 
or periiaps any work of Verdi's \ and to deepen the 
horrors of that scene there are some orchutial eSecIa 
of a TOiy simple and scarcely mnsieal kind employed, 



As to the singers, there was litOe to praise, irith 
the ezoqitioD of the part of Gilda. VBsrrtLi ap- 
peared wholly ont of place in snch a psrt as Made- 
iena; Sig. Bolciomi'b tenor was bard and hoane, 
and he had nothing of the gay air of the sporting 
Dnke. Sig. Ahodio, as RlgoIeCto, the coort Jester, 
Gilda's &ther and avenger, had the most of a char- 
acter to sustain; but bis memory often tailed him in 

bis music, and his "make up" was too lidiculons. 

The piece was curtailed of some of ita good things, 
and some absnid things, such as the nriral and sing- 
ing of the mnrdeied Gilda in the sack. 

We were too hasty in congratnlating oar readen 
last Satnrday upon the prospect (rf bearing JUoso- 
MtOo 1h its enlirenness. We should have known ifae 
worth of theatre anwnmeements better. Of the fire 
acts only the three first were given, and those grfcatty 
abridged. Yetwhat we hoard and saw-~all save the 
painfiilly nugraceAd Fenolla — was appetising to a do- 
greeAat made onr dis^ipoiniment keen. If there 
is in great mnsic in Acssa'a opera, there Is much 
that is fresh and vivid, both In melody and hannony. 
The plot, the chaiaeters, the scenes and groupings 



an all interesting. It was perfectly refreshing after 
VsBiii's operas. The well-known cborusea, of thq 
fishermen, of the marketers, the wedding chores in 
tiie first scene, the prayer (a rich, unique piece of 
onaccompanied vocal harmony), fte., were very ef- 
fectively sang. Hme. Uabbtekk looked and sang 
finely in what little of her mnsic was retained. The 
Snke's part [Herr QniNr) wu rednced to almost 
noliiing. Sig. Bkioroi,! made an interesting Uasa- 
niello. Be had not fire enongh for the fell effect of 
the Barcarolle, bat was warmed into life in the pat- 
riotic dnet by Badiali, wliose impersonation of the 
rongh, honest fisherman, Fietro, was as plctuiesqoely 
Neapolitan, as it was new for him. 

When the curtain rose after the prayer and battle 
chorus, " a change bad come o'er the spirit of the 
dream" and of the mnsic It was Doniietti, and 
£dgardo dying once more, who has died so often, 
even in brass bands and hand organs, that it would 
be lealty a relief to have bfm make an end 
of it. Bnt it was the d^nt of our jonng friend, 
Habsisoic hIiu.ABD ; and in that we were all inter- 
ested. We are folly of the general opinion that it 
was a very saccessfal d^uL There was no great 
evidence of dramatic talent, yet all was appropriate 
enough, as it was modest. Bis voice, if not so strong 
as we iiave heard, was tbrougbout very clear and 
pore and sweet, and bis rendering of the mnsic snch 
as woald do credit to a belter tenor than that opera 
troupe poaseases. Bnt Mr. Millard, we an sure, does 
wisely to employ bis gift in concert and in parior 
singing, where bis voice and style and good musi- 
cianship are always most acceptable. 



Rustical <I[i>ititfSpondfn([e. 



Trom TAUNTOS', Xaaa. 
JmtB 13. — The " Creation " was brought ont here 
by the " Beethoven Society, " Monday evening last, 
nnder the direction of the accomplished artist, 
Thowas Rtah. The Society had eight or ten 
weeks' drill on the oratorio, and the ladies prac- 
ticed in general vocaliKailc^n under the direction of 
Ibis gentleman during this time ; so that every thing 
on the evening in question went swimmingly. The 
Socie^ consists of about fifty voices, and an orches- 
tra of twenty, — complete, excepting obbei and bas- 
soons. I doubt if any town out of Boston can boast 
of so complete an organization of the kind as Taun- 
ton. The society has given a series of concerts for 
several seasons past, at which many foil otatoKos 
have been performed, — thus have they endeavored 
instil a tovtf fbr music of a high order among their 
town's people. This and all similar sodeties 
consult their beat interests by engagii^ soch a person 
as Mr. Byan to drill and bring out worlcs of as high 
an order a* the " Creation, " becanse more deference 
is paid by the members to all remarks aod sugges- 
tions from sudi a leader, than wonb] be paid to one 
of their own memben. 

I hope, Mr. Editor, to be aUe to chronicle siniilar 
undertakings next season. 

I mnst not omit slating that this, as well as pre- 
vious concerts, was very fully attended. 

SrsciAioa. 

Trom NSW TOBK. 
Jdkb is,— Since my last the I4AOBAVOK troupe 
have given the 'Barber,' 'Fnritanl* (twice), and 
■Norma.' Mme. LAOBAHOa's Elvira pleased me 
exceediugly, as indeed it did tlie rest of the audience. 
I liked her better than Gvsi. Her singing is per^ 
feet, aod her acting, espedaily in the tliird scene of 
the second act, and in the Pmti ^ixtSo was snperb. 
Hie other artists, though far inferior, on the whole 
did well. On Friday nigfat we had 'Norma,' and a 
crowded house. I saw but a part of it and therefore 
nn say nothing as to the 'new reading' which Mme. 



Lagrange ii said to have given. Bignorina Coariin 
made a very pleasing Adalgissu 

And now, although Mme. I^grange is a perfM 
singer and actress, I feel no great admiration for her. 
She has nothing which makes one sympathise, 
nothing to carry away one's feelings. And therefore 

was glad to have the legolar company back last 
ight, even though they gave U T^vBoten. The home 
was crowded, which shows that the New York public 
prefer a good stock company to a star and a few ac- 
companying starlets. To-morrow we have ' Tell,' 
on Satnrday Liixta, with your Boston ptima 
donna, ISitt EtensLBK, whom we are all very anx- 
ious to hear. 

The present troupe will break np before long, 
(they aay), Badiali and SmiAJion going to 
Enrope. The Lagrange troupe will soon return to 
the Academy, aod probably be strengthened from 
the present company. 

Next week we an to have German opera at Wal- 
laek's. Manager, Albbbt Haxbtibk ; conductor, 
RoBBBT STOBpaL. fUeHo it amonK the promised 
operas. The week following, the erand German mn^ 
cal jubilee of the different societies through the Uni- 
ted States will open with aerand coocert on Monday, 
at the Hetropolitan. At the close of July we are to 
have JcLLiBN, with a new orchestra. It is mmored 
that he is also to be engaged io Italian opera. And 
lastly, that Dr. Jot (of tbe great English firm), ia 



^dc^rtlsem^nts. 



NEW COURSE OF HARMONY, 

■T Ii. H. BOnTHARD. 

TbsPntAlsbma 



Klij a FaAnicAL 



u OB* cmlaeativ alcnlsUd to tl^tm tba Uben 
T, uul npMlf AdTUM tb* poBtl. lilaiaithatl- 
FiGAi work, SHTlBg botli u a M^wiwi of Jutine- 
n> huiil, tai > Tett-bfuk oo lb* otba j and It Is 
. tb* pHDliir unoaiiDUl of tlH wait, tgcrUicT 
wlthUMvaylar|*aBmh*r<if*i«slasssBdUHiTlH,pi«Mols 
pat MtnutuM, (B bsth iobiriuuHl IMilMr, ovu aiv tfallu 
mrk ot Uu Uod. iHctun hIgMj eosimnl Uw ntt. Mr. 
VliuuiUASMiBTiUlsBnikiuisaivaisadln tlM ianpisH. 
Mr. aataos J. Ws» svs that H b a varti posptnaaula 
dlfltlHi,SHl1kadlaJ In ursnfHDCDt, slid nflctoitlj fioplODi I0 
■mbna all tba MMOtUs of Dw inatl d«cldB« tt aeoord. 
It «ui Itt ord*nd throDth uir nspaetable HoMte^tUtr, aad 
will bt nnt thMsA tta mall oa lbs ncelM at (bt ptke, 

UTiKumtflt. BoaUn. 



BD. Alit^ 
• shuroh tn 



Al^t^BH dHlns 



u OnulM In iOB* 

AddiM Boi lee, ifmmtK, Hue. 
I, B. HaaUlbm, J. H. WUlHi,Jb«s. 



OTTO DBBSSIi 

loa on tba pluw, snd 
__!. Tinu: — «0 ■)• 
no par qosiMi of IS In 



WII.LIAU BBRaER, 
PabllBher and Importer of Miulc, 

So. Sa West 4th Street, OlB^naatl, 0. 

KRPS HHUtuitlT m hand a Lain and flilaet fliMk ai 
IMPORTED I1U8I0, (or «!• at laatan pihM. Nai 
HBsle matvtd hj Stwmar aa aoon ai pnblWiad. A Ubcni 
dlseonnt fisntad to Tndina. All orden piDrnpUv attabdad 
U. Iliulgainafadt0 0f4«. 
l7 0*ta>acaas*«UfraaBb7mall, Aii(M 



F. MULLER, 



DIBKITOB or HUSIO A 



CAUL a&RTNER, 
TE^OHSR OF MUSIOt 

' bt Smiid at Ho. 30 Dovar Straat, mtj Ibxmoon b* 



a. ANSH^ & 00/8 

Stpsl fif fattijpi tnb fianuxtft fSait, 

IS s. nm anaar, asovb aatmn, 

(kistsUa,) PHIUDILPaU. 

jm eatalociia of imi itoek of ToidcB MihIo, and tf ou 
IVB Pubtteatlont. bu ]nM btan pnblkibtd. Hiuk aod Marie 
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DWIGHT'S JOURNAL OP MCSIC. 



NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

Tin. T. Hnr Rust. 



tiDD- TruuUtwl by uuua NoriuO} ftoa Oh aitfiuMl u*r- 
mu. Tbt Dndal ennipld rrrbad b; Tnotn NsTliu). 
IIorBR priM, ISt.] TsL 1., HanavBj ukd r* ' ~ 

NetLbjotilM. Tab. n. uS m., GnU* I 



M 



THOROuaH-BAM SOHOOL. 

lU, bT SuiUA NOTDUI. ^Hh 



TUUTISK ON CHOIR AND CHORDS BIHOINa. 

Tni»l»t«t(nimthf FnDEh.byLhiRiT.TsgHuHnjiou, 



F^Sr 



. [TDnaarprlea, Uftuu] ] 



MAKre, DR^ flWIRAL iroSIOAL 
AnildtoTtacbmiiid LiuDiniD n.-. ._ 

■iea] koowMi*. laiwliHJ bj Owui Hiciioiii, from th< 
oiigiiul 0«BU, •xpnnlT ftv NanUo<i tibnrr for Uk HUm- 
■kFD of HodHl KMHrMn. [Kxmupiloe.UTE.] Bmiidlm 
(JMb, prtM «1 tS, b7 Buil •! n. 
-,*0f tliknrkfln ' *- -- " — ' " — ' '" 



CHEKUBIKI'B TRIATIBB ON COVNTBRPOINT AND 
maci. Tiui4lit«l bj Mn. OowBia Ouui, ftom ttw 
orlfliu] Fitnch. TtL« mojkttl porlSOD fast klto bani sapor- 
Tlitd br Mi. Jdsub Pimuii, OnulU of Unwla'i Inn.— 
[loniMr ptlM, ST BS.] Bauiil In deth, prica •! SB, bj audi 

HOTELLCa UOBBD WVtlC WABZHOUSE, 

88e BROADVAT, NKW-TORK, 
Aod at flB Sbu Mntl, BiIm Bqiiu*, uA U PooUiT, Londan. 



JOHN SRWAED WKIGHT, 
^imlft, ftijaniit ant jiiitctoi of fflbtslt 

T TEX MnBlO BALL, (Rx. Tuosou Piuia'i Soamn 

airsa ihstruction on thx piano. 
BmUmim, 18 ATny Street. 



FIASI8T AND TEACHER OF JtOUC, 

tnolor Id tb* hMwr bnodm 



H of Nusur BrauuMOM, 3 



MlB K. 1. Prtof, Bafu. 



THOMAS BTAN, 

TEACHER OF MUBIO, 

IB PIZ FLAOX. 



B. D. ALLEN, 

rZ.^OBEH OF TBE PI^lTO-TORTm. 

Lcttcn mneWd an of tlMtua Rlohudnn, bq. !81 Wuh- 
Initiiii SlnM. 
RDonoH — 0(W SmoI, 1. HulUon, I. L Kunraod, Rigt. 



L. H. SOUTHARD, 
TEACHEB OF music, 



CHICKERING & SONS, 

lumrFAonixiBS 01 

PATENT ACTION 

GRAND AND SQUARE 

or XTXBT DK80&IPIION. 

W AKEBOOmS, 



_ m>'WABD I.. BATJ TTTi 



SUPERIOR TO ALL. 

UGHTE, lEWTOir miDBOBTS FUiOS. 

NATHAN RICHARDSON 

Wnia Kipeetrall; inlbno ttao pabHo tbU ba bu takaa tbt 
iMtaej Au lb* Nev Enilud HUUa, fti (be ak of tb* iboT- 
«l»bn"' '-" --" ■ ■ — 



iDitmiiigata, ■ full uioruiHDt of Kbiob wQl 

MUSICAL EXCHANGE, 

S82 Waabingtmi Street, Borton. 

Ttan IiutiiiiHiiMan wtmaCcd la all eaiwi, and pot op hi 
BKDn boxM, ttmttwatam. In tmupoRaUon In ua dli- 

laon ^^1», NaTimm ftoa dl pam of Knap, ud 

i.i rim noatrtd •• w m ai poUUhtd. oUeli, IHR^Oie with 

Tark^Df Bb>*(lliulo'loUllnnllnUHDB<tcdSI>bM. Th* 
moat Ubnal dbuimt mad. Is lb* Tnda and kmlaailia. 

CUalofDM unt lo ut addnu.frsiu,— Snpciloi HnoDion 
•lav* OB hud.— FIA80B TO UR, «• Um uniu. 



KB. BABBIBOH HZZiXiAB]), 

(TBI40RB,J 

TEACSEB OF ITAIUH VOCAZJZATTON, 

Ko. ST^lcr St TnaWOpirqDuUr. 



PATENT AMERICAN AOTION 

PIANO-FORTE, 

Kum^starr, 370 'WKaUnsMn f»»at, 

BOSTON, MASS. 



TODIG UmiS' WAl HDSIC SCHOOL 

B. R. BI.AHOUARI>, Tushwr. 
Thli Bahool ti dtalguM] fbr tbo*« vbo vlib to annln th* 
ibUitj M naif maalo nadilj » ilEb[,andti jwrtlcDlmrlr adapt- 



Addnia,eangtO«i. J. Wabb A:Oi>., ) 



Wl 



MK. J. C. D. PAKKER, 

b* bappj lo glT* iDitnietloii iB FUno-ftart* and 
Orfan pla^lni, and (h* IbioiT of M oile. Addna*:— 
" ■ "■-**. I[aj2e. tf 



MEYER & TBETBAR, 



BU'FF.dfO, Hr. 7. 



IC^AOEirTB Ibr tbg PdUHUbi 



•• of G. U. MZTZX, 3%. 



vma SCHOOL foe the puio-fobte, 

vbkb !• aclUMwM(*d bj tti* moat amlnul BiaMdau of 
Bonv* and Auufck ta b* tb* BBST laitrastloa Book that 
haa cvw ben nabllihad.— ^^PtIm ^iTva [>oUaA. 

lb* UUBICAL BZCHAMOB, BoMon, and 



Mb. J. g. WETHERBEE. 

(BASaO CANTANTB,} 
So. IB TRBMOnT TKUPLCB, pOHTOlr. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 



C. BBEU8INO, 

IMPORTER OF FOREIGN MUSIC, 
701 BBOASWAT, HBV XOKK, 

Depot of Erard'i Grand PianoM. 

OIROirLATIHQ HUBIOAL LIBRAST. 

tty" Ooutantlj <a hinil i 



ADOLPH BAUMBACH, 
TEACHER OF TEE FIAirO-FOBTE. 

AppOeatloB ean b* inad* at Risd'i Unrifr^tan, or at Um 
nartilk Hona*, Roxbnrjr. Bcpt S 



Zi. O. EUEBSOir. 

Za^n a( ttt ^Ima-^atU. ISignt, ft iSfnsfng, 

OROANIBT AND DIRBCTOB OF UtmO AX 
BULVINCH BTREBT OHURCH. 

Unit Btam imdtr ilu Owit StiUau; 13 £id>aH il. 

BOSTOn. 

Al^Uatloni BUT >1m> b* mada al OUnc IHlKn>), IIB WaA- 

IngtoB Bt, to whom ha li p«rmltt*d to rttat- 

MPSIO Agp J OB P HIM TOTO OFFICB. 



ORGAN-HARMONIUMS, 
MASON &. HAMLIN. 

rp&B OTtan-HuDDslam la ao aollnlj new (pataot) Binibitf 

r ft. FrlHlpat ■ i. ylnu ; E. Baardon'; fl. fiaatbor ; 
ip\tt, IL ta dadfscd toan ((paclBlIf fci 

toclDiv.niomB, and abtt laifv pabLto 

balta, hiTloR pomr bhtIi tqniJ to a tbDmasd dollar DIlaB ! 
Itli alai] Eapablaofmaof Hdo-ellieta, and bM Dint tuIMt la 
tb* propm; vt qoaUtr of lao*. II ■■ apteUlj adapiad to 

(ba nae of orfaa-taaabm and -^' "-' ._._... 

■DbaUmi* tot orvan-praaUe*. 

TttMoa ft Eanliii'i Kodel Kdodaont I 

BaeoiBBtadad bj tb* bMt maaMn* and Dr|aBlt«a )b th* 
DoantiT. faaaDFikJoa (4>alJ otbert.1 among whom vr mtDllDti 
B. Bradborr, a«onii I. 
Id Ih* Hanncink U^loa, 
0*1, li. U. BcBtbaid, M. 

"""' '"' '"'PHOM from *eo to •17a. 

QT'OlRnilan csnUilclng a fnll dtantpdon of tha Undal 
Hdodconi aiat to an; addraH, on appUoatInn to tb* nnd«- 
ilia«d. 

■maT lUwir. ) MASOIT A IUJHI>I1I, 

nnoHi aumx. { OaaOridf Si. (cur. nf Ckvbi,) Auisn, Ui. 



). W.^lorKl 



r.:T^ 



8CHARFENBERG & LUIS. 
XnfPOBTEBS OF FOBEIGN RIVSIC, 

Vo. T68 BBOASWAT, eonM of Kiath Bt 

HXW lORK. 



TEACHER OF HTTBIC, 269 Wuhington St 

RBSIDBNCX....U SHAWHUT BTRRET, BOSTON. 

A OOOS TDCB TO BUBBOBZBEl 

DWIGHT'S JOURNAL OF MUSIC, 

% ]lQt): of Sit Kxll SLftnirtiut, 
pRbUilMd narj Satorddy, M SI Mud St BoMob. 

Tvro I>oIl«rf par kiib*^ 1m itJiaiiaa. 

DoriBilb* thTM j«n aino* tl vat (MabHibad, thli Jcmmal 
baa mat with seutinBallT IncnaalBf bnw, and It *t*t«l 
Dpoa It* 8BTENTH TOLCUB with tlu BiuaJMC ftn Batord^, 

It* antanti niata valBlr to tb« Art of Kuno, bat with 
(laua* at tb* wholaWorldsfArtandar PnUtBLlutanr* ; 
li»laafaig,(nmlI^tatliM— 1, OrlHealBartewiofOoBcartg, 
Oiatorloa.OpMaa; «llb<tml]r AuiljMaof Iha notaUaWotki 
pacftnBitd, aoamuta of ttadr Ooapawn, Aa. S. NotJtaa of 
Haw Undo. S. Uoakal New* fron aU paita. 1. ConM- 
poDdene* from ua^oal penOBl and plaeai. 5. Baaaji ob 
Dsateal Mjlea, •eboolg, paifnda, anthart, «nnpo*lt>OB(, In- 
NraBt«tta,thMiil*«;oBllaalealHa(iatioB;« KmalotB lu 
Man], aaolal,.aiid RallflaDi baailBci; on Moate In th* 
Cbnnh, tha CoBDeil-room, th* Tbaatn, tha Ghaubar, ant 
th* Stmt, fto. (I. Tranalatiana [imn tha bat Qmnasasd 
FrenehirritallDpOBMiuioBad Art. T. OecadODal Notle** of 
Boulplon, FatatlDc, ft*. B. Original and Saleotad Fosmi, ke. 

IT^Btak Bomban, from th* sommtneaBant, atn b* far- 
nWHd. AiUnaa (pon-pald) 

J. 8. SWIOHT, n BoBon Si. BofK«. 

IVsmUf JVw \tih JteOv IWtoM. 
tkn* la i» bcttar m^eal crlOe in tha aonnBr than J^n 
S. Ihrlfht, of EhMton, and fM> men ai« abl* la tipma what 
thv hara to tj ahoal mule In a maaB* at oh* •* poatle 
and pntlaa. Hb arttcM an lan to ^aam the Uarwd ia 
made, aBd to ddeht Ua loTam. V* «aaun*Bd hb }oamal 

u able mnnlBC ooDmantarr Bpon mnsleal annt*, *I(»e(in| 
finim (Mh Kt rinldeaBco, nqrbif It* Briilaal BMIeaa of DBile 
and DtuMaBaTeoth nawand <dd, vllh UograFbIca) and «DMr- 
talalni datalli ; and tlwaji troe lo itbat i> Bioat lBt«nallBa 

FVwm tXt BAttvn KpAifu IVomrr^. 

Whorarar tbat* la a plano-ibrlB, thli JonrnaJ oo|ht t0b« 
IjbvaDlt. 

¥ttiK Hi* AbMi .Alio*. 

V* naad iaat iBoh a paper. Ob* whkh la nbaarrlnt to bo 
pazttoBlar dlqn* of buik-iuikan, or MeM; tieBt*, or naoa- 
intaliBlaMtB. Ob* whlah lalla mlr lAat la good and what 

bbHI, In IbahOMateoiTlotloaa of the writer Mr.Ilwlght 

aoflM mon qaaMeatJona to bold th* Jodf*** ebalr than anj 
othai writer with wheat pawan wt ai* aaqaalDlad. Ula isbUI 
warmth of ftellng U naitHl to an acute penapUoo of tlw 
beanttg* of Kieantloiial Art ; whll* a lon( and eameA etady 
of Ih* fnat eoupoaere of Lb* world baa renderad him *^"*'^Pt 
witb, ud aB appractator o^ their nobl* worka . 

TEKHtB OF ADTEBnSIMO. 

nrNtMartlon,p«rUB* UeU. 

■aeb enbaaqnent bunthm, per line ftj||. 

Itor one odomu, <U( UBetf int hwerHon. . . , .-.VlB 

Do do aMh nbaeqaant fCflV 

Bpaidal noUMe Ilaaded), aaoh biaMloB, perHaa SDcta. 
Fajnnenta raqniivd InalTanoe: forjeaiqradranlaeniBDti, 
— lartarlj In adTanoe- 

Jr oT'ar'BOHOOir'BTBEET i^ 

Uigitzed by V1V^*.^V 
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In file Fifth Bjtnpbmy,' ia C minor (6Ttli 
woil), BjtETHOT EN .strikes qnite othe r, Muhe^ - 
^bord g/^Thiaajmphooyhaaalwayi'beea reguded 
mtb peculiar {oadaem and even as tbe n« p^iw 
ultra of BTiupbonic art by thoa^ BeetliovenistB, to 
whooi the last syniphonj of the muter has re- 
mained mi»e or leas a riddle, and -who bare re- 
cognized in BeetboTeo clueflj' tbe sorrow-amitten, 
strolling genini, attuning to jc^ and cbeer&l- 
ness 0DI7 throi^h grief, while thej have not 
enough appreciated the pure eerenitf and joyful- 
MM -with wluch he ii filled in the setenlh and 
e%hth symphoniee. In &ct this woA exerts an 
infinitely ma^cal infinence over those, irho have 
just fix* the first lime reached the outer tLreshtJd 
of the Beethoven sanctnuy. This magical effect 
is oiring partly to the pr^nant and proQOunced 
tone-pictares, and partly to the sharply separated 
contraata in which the work more^ /ITyoiTtale, 

^the Grst movement of this symphony and c«tipare| 
it with the same in tbe Eroica, you perceive at , 
once the epigrammatic diortDese (so to say) of 
the fbnner, the simplicity of its thoughts, as op- 
posod to the broad, extended treatment and the 

^^T<jTe!i periodic rtrnctore rf Uie Irtler./Tbe 
contrasts of light and shadow in the fifth are 
Hw A bcJdetJtMt n in t he third. - Uoreover&boot 
,no work of Beethoven has there been so much 
'poetaxing, as about this ^Qiink only of Htffinann's 
PAan/flnfwnate. ~". ' ■ - " 

Bat let ns approach this tone-creation more 
fRy. As Ihe ideal subject of the work we 
may dengnate the stmg^e of tbe human soul to 
eocj^ the narrowing limits of pain and sorrow 



and attun to inward joy and cbeerfolness. Hiis 
stmg^ is announced to u* in the first movement 
How rignificant already the fint tonee, of which 
Beethoven thonghtfiilly has s^d " So knocks Fate 
at tbe door I" It goes on developing in true 
dramatic coarse, in punful conflict, the soul is 
filled with deepest woe, is in a state of veritable 
wretchedness, dismay and angiush 
of the feelings; now the soul seem 
to these nocturnal demons, to sink exhausted in 
the battle ; and now it gathers itself up again, 
giving uttenmce in violent spasms to iU pain, and 
approaching nearer and nearer to the goal of 
absolute deapur. But through this night there 
sounds fmat time to time a soothing, mildly re- 
conciling voice — tiie second leading theme — as if 
to intimate that even this night is not wholly in- 
conscdable. Still pun and sorrow constantly re- 
gain the upper hand, nnlil toward the close they 
fill the a^taied soul exclusively and with an in- 
creeeed power. In painful conflict the move- 
ment began, in painfhl conflict it condndea. 

Then resound in the second movement die 
sweet tonea a! considing hope, and quicken the 
soul that has been steeped in woe. What repose, 
what soul-kindling consecration reeide in tbie first 
theme I What a healing, strengthening spell it 
wo^ in the shattered soul, which presently, in 
the second theme lisea to inspired courage, to 
joyAil presentiment of snceesi. These moods of 
all-cons(ding hope and of inspired and jc^^ous 
courage fill alternately this wonderfol piece of 
music i these compose its ideal subject-matter. 
Words are too predise and limited to afford any 
Airlher indicati". of die sool's mysteries, which 
are here nnvdled to ns ; one shrinks from bying 
to give intelligible expression to this ma^c, for 
" feeling is aU." Let me simply allude ta the 
tnui^Mrting and cdeelial pass^ where the k^ 
of A fiat minor enters; to the swelling gush of 
sweetest feelings near tJie cloae, to the impetuous 
fervor of the sad and SSdbanbeibreIhe end. 

In the Third Uovement, the Scherso, the sonl 
seems beclouded anew ; but these are not those 
demons oi tbe first movement, that are bu- 
sy here ; they are nther shadowy cloud shapes, 
^lich get peaeeaaioit once mora of the seal already 
filled witJi hope and courage. Hie soul is once 
mora spell-bound in a state o! inward misery 
and discontent, from which it seeks in an infin- 
itely hmnoTons way to &ee itself And the 
attempt succeeds. Toward the conclnnoD the 
compoeer stn^Ies in a most magnificent moacal 
climax out of the gloomy C minor into the fiill 
light of C nu^jor, and in a ^eitdid trinmphal 
march annonncca the achieved bliss of a cfaeOTM, 



Indeed in this concludii 



ing tnove- 
ment a whole world-aea of tones spreads out. ^ 



wavee of the most blisribl jtrr are heaving an 
sinking, an inexhaustible ocean of delight Bi 
the characteristic at this joy world is, that it : 
not one immediately found and given ns, not on 
created out tS our snbjeolivie will or humor ; bi 
it is a yfj wrestled iat and won through Ht 
deepest conflict of the soul, a joy bom in sorrov 
a moral fruit of sufiering. But so hot was th 
preceding liattle with sonow, so deep the tract 
it has left in the soul, that even in the julnle 
of joy tbera mingles yet agun an echo of thi 
misery, — eoon^ from the third movement in S- 
measnre — but only to betray its utter impotenci 
for instandy tbe joyous juldatioa is begun anev 
and with the enlnnee of that theme in the forty 
third bar befora the beginning of the Presto, — 
theme that breathes the meet cheerful conscioui 
nees of victtHy,— the soul seems to swim in indit 
turbable fulness 1^ enjoyment and revels nea 
the cloae in ever swelling floods of dithyramU 
inspiration. 

This is the ideal snbetance of this mighty tone 
poem, so far as weak woiks have power to ei 
ptesa it, so ftr as it is possible to ntter the Oi 
utteraUe. After Beethoven in the. Fifth Syn 
phony had lifted himself by hard conflict out c 
the depths of sorrow into a cheerful region, int 
the realm of bliss and rapture, he lingered som 
time in this paradise, aiid in this state of miu' 
composed tbe sixth, seventh and eight sympboniei 
thoee ideal [ictures of purest serenity and jo} 
until in the ninth symphony he sncceeded i 
reaching a yet higher paradise, not to be wo 
however bat by conflict and by sufleiing as b( 

In the Sixth Symphony, (F majw, 63th woik] 
Beethoven 'fills the sphere of absolute nuui 
with a new element It is the life of Nairn 
which environs Man, that forms the ideal unit 
and ground work of this taae«reatiaa; hence il 
name, " Futoral Symphony." But it is no sou) 
less copy of the phenomeoa of Nature, no no 
poetic material taoe-painling, that Beelhove 
gives ; it is ft real poetic representation of th 
idea of Nature in tbe first jdace; and then th 
feelings and unotions, which poness man whe 
he contemplates and loses himself in this world 
but above all the lepresentatioD of Nature s 
reflected in human fe^ii^, of Nature, so to saj 
transfigured in the human image ; that is to sa] 
not literal, naked Natue, but Nature rebor 
in tbe human spirit Instead, therefore, ( 
a mass <£ sepantte natural pbenootena, we hav 
an intdlectnally cmidenaed pcture cf the mot 
general lif^ ti Nature ; and mily in the Beeon< 
and third movementiaf the work are some singU 
definite phoiamena of Nature introduced; bu 
here too Beethoven does not loee Umself in sen 
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be onlf gives the qMiitoal 
qnlnteflsence. 

Thus in the First Uorement, ai he saj-i himself 
in the supencnptJoD, he represents the awaken- 
ing of cheerful emotiooa on arriving in the coun- 
try. He does not describe to us the fields and 
meadows, the ploogfaers and the reapers ; he only 
depicts the mood tk feeling with which the citizen 
come* longingly and joTfiilly home (o rural life. 
Hatdn, as Fbamz Brbndel says, is very beauti- 
ful, the child of Nature himself^ who has grown op 
in intimate relatioiiship with Kature,a part (/her; 
but Beethoven is the man of (he city, who con- 
sciously Tesgua himself to Nature's life. It is 
the mood, so strikingly indicated in Goethe's 
"Faust": 

Forth from the uch'd and gtooni j gate 

The muUinide, in bright unj. 

Stream Ibrth, ind >e«k the ma's warm ray I 

Thslr [isen Lord they celebrate, 

For they thenuelies have aUo liien to-day I 

From the mean lenemeDt, the sordid room, 

From roofs' and gables' OTethanging gloom, 

From the clou preunie of the narrow street, 

Thsy'va issued dow Ihim daiknes* into Ught. 

This ground tone of feeling the composer pursues 
into the finest nuances and portrayB it in the richest 
and moflt various play of colors ; if in the outset 
the soul seems mainly moved by silent joyfolness, 
yet presently it begins to breathe with periect 
tVeedc»n, to exult aloud, and revel soon in the 
most glad and merry waves, till at the end of the 
movement it returns again to tranquil, musing, 
penave cheerfninesi, for now the clear and quiet 
brook is rippling sweetly near. 

The Second Movement Beethoven has charac- 
terized as the scene by the brook. This is deci- 
dedly a definit« natural image, and acconUngly 
the mumc aanuues a more determinate and indi- 
vidnal coloring. We perceive the wavy motion 
of the bro(^, we listen to the sweet vcHces of the 
lurds in the woods; nay, finally the sound of the 
water is entirely silenced, and we only hear the 
song of lark, cuckoo and nightingale. This 
is " tone-pmnting." Certainly, but so &r from 
being a soulleM, material copy, it is the most 
soul-fut, most naive, ideal e:ipresdoD of a partica- 
lar phenomenon of natural life. It is a fact not 
without significance, that diese living, natural 
voices first appear distinctly only at the close of 
the piece ; so far frmn being a product of the 
mere ari)itrary will and fancy of the poet, these 
" tricks," as some are pleased to call them, appear 
rather as the necessary last result of the ideal 
development of this movement; they extricate 
themselves fl>om the more or less diluted tone- 
picturea — we do not nse the epithet in a dispara- 
(^ng sense — which lead ideal expression to the life 
of the brook and forest, detach themselves there- 
from, and represent this wde of Nature's life in 
the most sensuons accuracy and directness, re- 
vealing the sted&st striving of Beethoven after 
the utmost possible definiteness of expression. 

In the 'Diird Movement Beethoven describes 
the merry meeting of the country people in the 
most original manner and in the most speaking 
ontTines, so that here all poetic commentary were 
superfluous. But soon this joyous festival is in- 
terrupted by an approaching thunderstorm, and 
now the masses of tone as they whiri onward and 
spread out upon the grandest scale announce the 
spectacle of the unchained energies of Nature, 
the rolling thunder, the howling storm and the 
flashing lightning. But presently the angry 



chaoa is quieted, the sky is cleared, the setting 
sun shines forth, the herdsmen's horns resound, 
and in every creatnro are excited " glad and 
grateful feelings after the storm." To these 
emotioDS Beethoven ^ves expresnon in the last 
Movement. As in the first movement, these fbel- 
ingi are at fir«t gently stirred; but soon a^in the 
heaving waves of heart--felt joy expand in the 
most inexhaustible fulness, and with the moat 
various incUviduali^, until at the end all is blend- 
ed in the feeling of sincerest gratitnde to the 
Creator, and the work concludes in a devont and 
holy mood. So Beethoven reproduced Nature 
and her thousand living vmces in the poetry of 
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Hiilita«ii and Hendelsflohn. 



Deab Ma. Editok: — Ai one of the fashion- 
able novels of the day draws public interest to- 
wards the subject of a distinguished musical cele- 
brity, his extraordinary genius, his charm of per- 
son and manner, his marvel of pianoforte playing, 
I have thought the following anecdote might not 
be unacceptable iust now, as showing how Illtle 
the absolute realities in delight of Art-life are 
transcended by even the moat florid imaginings 
of Art-KBuance. 

It was once my fortune to be present on an oc- 
cauon, which " Charies Auchester's" bichest 
flight of rapturously described scene could not 
surpass in profound gratification, although very 



quietly enjoyed. 
At an English p 



English professor's house in London, a 
few friends were once assembled, after the soberer 
mode of a past day— when an evening^s artistic 
and social pleasure was more the object than 
stylish party-giving, and when steriiog music 
proved the staple of the entertainment, rather 
than eupplementary footmen, plate and glav for 
the nonce, with unwonted exolics and ices. The 
guests were told that Maria Malibran De Beriot 
and her husband had promised to come ; and that 
Felix Mendelssohn Barthotdy was also exnected. 

In the meantime, those already arrived— meet 
of whom were musicians, and either played or 
Bang — joined their host in performing some of 
their favorite pieces, vocal and instrumental, as 
the fancy of the moment promnted. During an 
interval, when conversation baa succeeded to a 
trio of Beethoven's, one of the host's children 
(just Bucb an infant fanatico as tbe boy " Auches- 
ter'' defines himself) being on the eager ear- 
watch, heud the sound of an arrival, and crept 
to tbe stur-head, in hope of catching the first 
glimpse of the coming glory. Peeping through 
^e canisters tbe child beheld a lady who had 
just thrown off a hood, leaning upon the aim of a 
gentleman, who turned, as he prepared Co ascend, 
saying to those who waited to know at what hour 
the carriage should come: — "Half-past ten." 
"Ten, Charles! Oh, pray tell them ten 1 These 
musical evenings, — these partia, are so ." 

The arch movement of the flexible eye-brow, 
the petulant curve of the mobile lip, the slight 
though significant emphasis on the word ' parties,' 
and above all the tedium expressed in the ca- 
dence of her voice as she paused, sufficiently 



light of the staircase lamp, and of the opened 
drawins-room door; and tnen, as she entered, a 
burst of greeting welcomed her, and she was in 
an instant surrounded by admiring acquaintance, 
who led her into the &ruier drawing-room, where 
the music was going on. 

With her own grace of courtesy, Ae offered ta 
sing, knowing her host's delicacy would not allow 
him to propose it ; and when she asked him to 
choose her song, he mentioned the one she had 
tbe day before given at the Philharmonic concert 
— Mozart's " Non piu di fieri." 

She bad scarcely begun that delicious Btniin of 
inefiable regret, when a young man of slender 



figure, bat of irrenstibly striking presence, came 
^ntly in, and placing his finger on hislip, dropped 
mto Uie nearest chair, mere^ eschaneing a nient 
shake of the hand with the mistress of tbe house. 

Entranced and spell-bound while the aria con- 
tinued, — at its cl:Me, all (he company in the room 
where she was, drew round the singer, with ani- 
mated looks and words of thanks. 

Still, the last-entered guest kept his seat quiedy, 
just within tha folding doorway which divided tbe 
two drawing-rooms, signing to tbe lady of the 
house to say nothing of his arrival to the host. 
To the latter, Malibran had just turned with her 
beaming look, and said : — " My dear Mr. — , I 
want to sing one one <^ your compositions. Are 
there none here 7 " One was found — a " Sancta 
Maria" — which the hastily looked over, and then 
■ang. With such intuition of what the right ex- 
presNon should be — with such devotional fervor, 
with such anticipative truth of conception in her 
rendering each passage, as only genius itself can 
inspire, aid she execute this motet, which she had 
assuredly never seen before that night The 
composer's delighted praises, her anditon' irre- 
pressible plaudits, excited ber; and she sat down 
to the instrument herself. First she touched all 
hearts with the tender sweetness ofa little French 
air, with words as appealing as its melody; and 
then she suddenly struck into a lively mariner 
ballad, with a burden all jocund and free. 

In tbe midst of the tumult of laudation that 
followed, De Beriot stepped to hernde in his calm 
way, and whispered something in her ear. 

She started up. "Mendelssohn here!" she 
exclaimed, with a whole flood of sunshine smiles 
pouring over her countenance, making it one 
glow of bright color — I never saw a face speak its 

fladness in such candorof vivid suflTusion as her's 
id, upon any sudden emotion — and then she rsn 
into tbe next room, to meet him. In another mo- 
ment, he was the centre of a welcoming crowd. 
He roae to salute his friends, and jcnn his thanks 
with theirs for what she hod just heard. "Ahl 
you were pleased? " she said, with ber touch of 
foreign accent, and cordial voice. "Now, my 
dear Mr. Mendelssohn, I never do nothing for 
nothing; and therefore irou must come and play 
forme. She seized his arm, in her sportive 
eager way, and drew him over to the instru- 

Then came the wonder. He ran his fingers 
over the keys, and launched into one of his mas- 
teriy improvisalionx. First he introduced the 
divine beauty of Mozart's impassioned aria. — 
Then, with solemn measure, stole in the holy 
purity of the " Saneta Maria f then came the 
phrase full of loving earnestness, and voluptuous 
ardor : " Ahl rien n'est doux comme la voix qui 
dit je t'aime ;" then burst in, with frolic gaiety, 
the sailor's ringing crv ; and lastly, triumph of 
triumphs — he worked tbe four subjects tc^etner. 

The torrent of eulogy that succeeded, warmed 
every one into a state of excitement that nothing 
could sa^sfy but more and more muuc Piece 
followed piece, one still bringing on another. 
De Beriot played a fantasia with his own incom- 
parable skill; a rare combination of fire, and of 
exquirite softness; of imjiulse, vigor, and admi- 
rable firmness, and a richness yet delicacy of 
tone, which to my taste, has never been equalled. 
Mendelssohn gave us some fugues of Bach ; and 
Malibran sang again and ^ain. 

At length she caught ber husband's eye, with 
Bomcthiog of a lurking meaning in its expression, 
which occasioned her to exclaim, with her spright- 
ly tone, " Ah I It is late ? " Be Beriot composed- 
ly took out his watch, and held it before ner. — 
"Past midniofat: Then two hours the carriage 

has ." The playful smile which sat so well 

upon that mouth, concluded the sentence. On 
taking leave, ae she grasped both her host's bands 
in hen, after her own frank winning fashion, she 
said : — " Thank you for a pleasant time, dear Mr. 
. This is what I call a musical evening I " 

It was a musical evening which will never be 
fornotteo, while life and memory lasts, by 
Your's, Dear Mr. Editor, 
" Thk YoDMaBBT Ween of Hine." 
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Bellini OlBiido. 

A« w6 advance in time, and u we become 
famili»r with the follower of Bellini, it really 
M that ihiB eompeeer, whow works, during hw 
were considered a very ttierked degradation 
of the moiical geniui of hie nation, has now nsen 
to tucb a pilch as to appear almost clattk. In 
fact, the epoch of Robsini and Bkllini, com- 
pared with the following one of Donizetti and 
Vkrdi, can actn^ly bear the same clawification 
which, KHoe forty years ago, people ga^e to the 
M Italian Khoof, comparing it with the tnipro- 
prutie* of the farfeur, Boasini. After' snch an 
experience, we should really nol wonder if com- 
inf times should place even Verdi amongst the 
clasMcs, and Bellini's style u a rieorous one, unfit 
for all imitation. In tlie beautiful field of music 
and hannony, the last fifteen years have made so 
many so-called impossibilities very possible, so 
many plants which were thought entirely nn- 
snitable to the ground have grown and ripened 
into the meat astonishmg fruits, that we should not 
feel at all surprised, another fifteen years hence, 
to see this very field cultivated by some extraor- 
dinary hilherlo-nnknown means, and producing, 
with an enormons success (of conrae, not a miser- 
able iucces d'isHme,) musical effects which ordi- 
nary beings now conuder as jost the revone c 

Beliini classic ! Why not 7 H simplicity— 
purity of subject, of conception, and of senttment 
are prominent features in a work of clasMcitv, 
Belhni's music must doubtless appear exceedingly 
clusic to a man who is compelled to witness the 
efforts of a modern Italian opera troupe. Take 
all his subiecia, even Noma included, how simple 
are they, bow far ttom all that, which is called in 
a modem sense romantic I Bellini has, in all bis 

3«ras, very little to rely upon but himself, almost 
•rays a calm action, tery few opportunities of 
displaying brilliant sceneries, no decorative points, 
very tew exciting scenes, which have to do the 
whole work of impression, while the composer 
adds only a sort of musical drapery ; he has noth- 
ing but hia melodies, the parity of bu eentimenta, 
and a sort of musical naivety, which beautifblly 
reflect his own nature. It is said that Bellini, be- 
fore he wrote down the music, repeated the words 
to himself, until they received a musical accent 
and phrasing, a very reasonable proceeding, and 
not often used by modem opera-corn poeers. It is 
meet probably on account of this that, wfaenever 
the cbuBcter of the words and the ntnation in the 
open sympathize with his own predilection and 
Datute, he becomes really dramatic, at least as 
much as an Italian with so little musical knowledge 
as he had can be ; while, if this is not the case, his 
muMO appear* sometimes unbearable. To illus- 
Irafe the latter remark, we cite only his Liberty 
dw in the second act of / Purilani, which is as 
trivial and n eiTiinaless as possible. Poor Bellini 1 
what did he care ur liberty and independence 7 
His very nature conld only develop itself by 
□niting irith other natures, by living in the light 
of love, friendship, and, perhaps, such feelings aa 
are ezpreaed in Caita Diva; and whenever be 
has to refer to these, he shows truth, ideas — in 
short, all the resources of his oatnre. The finale 
of the fint act (f i Purilani is a striking proof of 
j this. Here, the sentiment of loyalty on the part 
of Arthur, the love, in its joy and despair, of 
Elvira, the jealousy of Kcbard, are all rendered 
full of life and dramatic truth ; and as Bellini, at 
the time he composed this, his last opera, had 
made a decided progress in his art, we cannot 
wonder that this finale is ibe best and most artiatie 
tiling be hss written. Ve Dremune it was on ac- 
count of Ibis finale that a distinantsbed musician 
sud tbe oUicr day : " Whenever I listen to / Pu- 
rUwU, I forgive Bellini for having written 
yorma r^Mm. Bevtev. 



ted that aba attracted m large an audience wttli 
the elements and an off-night agunst her. 

The opera selected for tie occasion was Doiri- 
ZBTTi'a » Linda di Chamounix." • • • • 
On the appearance of the debvianle the house 
applauded with encouraging pllantry. Without 
any perceptible nervousness, Miss Henslxr c«d- 
menced the opening scene, and at once enlisted the 
sympathies or the audience. Luce di qual 
anima followed, and was given with fluency and 
grace, but not otherwise remarkably. Tbe duet 
with Carloe, A consolarmi, was artistically ren- 
dered so far as Miss Hensler was concerned, but 
the clumsy tiaecalo of Signer BtttONOLi did not 
contribute to its effect Throughout the first act, 
Min Hensler preserved the favorable impresnon 
■he had created, and was called before tbe curtain 
and pelted with bouquets in the most approved 
manner. In the second and third acta, she felt 
more at home. There was a perceptible improve- 
ment, not only in the quantity of her voice, but in 
her management of it. The duet with the Marquis, 
and the final portions of the opera were in all res- 
pects, the best efforts of the evening. 

The quality of Miss Uensler's voice is ^pa- 
thetic and sweet It does iK>t command admiratioo 
hut beseeches it, and is precisely the voice to 
strengthen with practice and study. If a conscien- 
tious regard be paid to the latter, there can be bnt 
little doubt that Mise Hensler will eventually take 
a high rank amons eminent sopranos. Her meth- 
od is the pure Iiafian, and so far as it ^oes, admira- 
ls. We should do an injustice to Mis Hensler 
and to ourselves, were we to imagine for a moment 
that her studies are ended. In the delivery of her 
voice and in fluent phranng she bas much to learn. 
On the other bandj she has no mannerism which 
it would be desirable to foi^t What she doee 
now is bnt a promise of what she will be able to do 
hereafter. At present, a quiet neatness of style, 
correct intonation, and a charmingly sweet vmce 
are the characteristics of her singing. The com- 
pan of her voice we should lake to be about two 
octaves aod a note or two over, of good soprano 
quality. The lower notes are deficient in round- 
nesi and sonority; the upper ones clear and de- 
licions. The register is smooth and well connected 
throughont. Id personal appearanc« Min Hensler 
is yoontf Mid interesting. Her deportment on the 
stage might be materiiJly improved without Inaing 
any of i« attractive modesty. In a dramatic pcrint 
of view Miss Hensler has everything to learn. To 
sum up, Mia Hensler has a delightful voice and 
some still, but she needs more practice before she 
can do full justice either to the former or the latter. 
Her d&ul was triumphantly sncceaifal— sofficient 
ly BO, we hiwe, to secure her an engagement for 
next season. Three or four mont& bard work 
before a critical audience would do her immense 

The criticisms in the other New York papers 
are quite in harmony with tbe above. We will 
only add a portion of the remarics of W. H. Fbt 
in the Tribtme : 

" The puritanic antecedents of Boston are in 
striking contrast with the facts it has lately shown 
in the musical line. Several native-born Boston 
amateurs of music are now in Italy studying ; Mra. 
Biscaccianti too is known to operatic fame ; Mr. 
Cbaries C. Perkine, bendet, lately produced a 
Cantata or Oratorio ; another, we hear, is ennged 
on an opera— and Miss Hensler, if considered also 
of that latitude, is yet a fresh evidence of the 
changes which have taken place there in the arts. 

MisB Hensler has a sweet, frauk,_ ingenuous, 
expresNve face, a dark, symphathetic e;e, and 
considering her c^portnnities, exhibited talent in 
dramatic action. Her figure is tA moderate 
height, her age about nineteen — so she has ample 
time for culture and improvement. ""- — — ■■ 



she was warmly applauded by a nnmerona audi- 
tory, and called for eageriy at the cloee of the 
penormance> " 

KazMantzsk. 
The popular Conductor, " hero erf nineteen 
opera campaigns," &c. &c., took his benefit at Ibe 
New York Academy of Music, Moqday night 
The Times improved tbe occauon to give the 
following sketch of bis career. 

Tbe vicnntodes of Mr. MABxrzrx'B career 
afford a striking illostratioa of the mutability at 
human riches, and the utter vani^ of all earthly 
glory. Seven years ago he landed in America 
with nothing but talent and a woeden bdloti. To- 
day he has nothing but talent and a wooden bdfon. 
In the interval he has made and loet several for- 
tunes. We find him conducting the opera for 
Mr. Fry in 1848 ; commencing for himself in 
1849; progressing npidly lo fortune in 1860; 
tumbling down suddenly in ISSI ; and from that 
time to tbe present making and lonng money 
with strange rapidity and nonckalanee. For 
seven years he has been the hard working pr»- 
pagandist ef the Italian Opera. He has done all 
tbe work ; received all the kicks ; made all the 
enemies ; and conferred all the benefits of the 
lyric muse. In return for this, he is Moaeal Di- 
rector of tbe Academy and has a benefit to-night 
Rather hard in a wordly, but highly beautiful in 
a moral point of view. 

It may not be inappropriate on this occasion, 
and certainly will not be uninteresting, to refer to 
some of the New York campaigns of Mr. Maretcek. 
It will be seen that the artistes engaged by him 
were not of third or fourth rate class; and that 
really to Mr. Maretzek New York is indebted fi« 
much of its beet musical educadoo. 

In the autumn of 1849, Maretsek pve a senei 
of fifty performances at Astoi^place, with Tkcffi, 
Bebtucoa, Foeti, Behedetti, Bkmevbmta- 
KO, and NovELti. It was carried through snc- 
cesrfnlly. In 1850 he gave another series of 
fifty performances, with Pabodi, as weU as the 
other artistes. In the Spring of 38S1, In com- 
menced a season of sixty nights at Castle Garden, 
with Bobio, Tbcffi, Sal VI, Bettini, Babimj, 
Mabini, Bemkventano, and Coletti. This 
great company performed at fifty cenU admism» 
onlv. The seaeon and itt profnises were earned 
out faUy, bnt in doing so M^tcek k)st $30,000. 
The next year he tried another campaign in Aft« 
place with SxBrrEKOME, Bobio, Bbttini, and 
btft rf tbe others. This wm recnpeiBtiTe-*o 
much so ti>at a fresh season was commenced eariy 
in the Spring. But in the meantime an oppoalion 
sprang up at a rival house. The result was Oiat 
both Companies were utterly mined, after a bril- 
liant but erratic career. Maretaek, with the re- 
mans irf his Company and an orchestra eonsutrng 
of three performers, (including muMcal director,) 
left for Mexica After an absence of eight moutiis, 
he returned and commenced another season at 
Castle Garden, (186>,) with Soittao, Steffe- 
HONB, Salvi, PoziOLiMi, Babiau, BEKBviar- 
TAKO, Mabini and Eoaai. This season was 
successfully carried out, and another undertaken 
at NiHto's, with Steffekonb, Salvi andothere. 
It was to have been fifty nights long, but temina- 
ted on the forty-ninth in consequence of a difficulty 
with Salvi. Our readers wH remember the 
interesting and exceedingly abusive correspon- 
dence which took pl»ee at the time. La»t je" 
Mm Haretiek went to Europe and retoraedwith 
Bkbaldi. Gbaham, Gomez and otbera. Thsae 
artisteepOTfonned tiiirty-«x Dighta at Castle Ga^ 
den. Tka season wasnnsnccestful, and terminated 
in vexations losses to every one. Since thw, the 
Academy has possessed Mr. Maretzek. In the 



Sebnt of Xim Hender. 

(n« llH X*w YMk Hbm ef Jbm l&l 

There was a good attendance at the Academy 
of Muaie on Saturday night in smte of tbe rain — 
than which nothing is more diaconra^g to an 
open goer. Miss Henbleb may feel complimen- 



a high sopiBno— capable of rendering such Mrts 
as £at of IJnda in which she appeared. Posi- 
tivdy soprano voices have seldom or ever very 
great bocly, but their compensations lie in deU- 
cacy and flexibility. Hence Mi» Hensler's voice, 
though not masnve, is pure and agile, and com- 
manding hu[h notes readily, is eauly heard 
throughout £e theatre. It is proper to add that 



have been tatrodnced to the pflbbc, m addrtionto 
thoae of the cnstomarr repertoires and a number 
of revivals. SometliiBg worth remembering, 
•orely. 

The Bbokeb Statue of BEETHOTEHr— The 
Adeertittr pnhlishei a couple at lettera from 
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Ifanich, od oecinon of the exbibhioii of Crav- 
'■ noble atatae tbera at tba festiral commem- 
orative of B«ethavea'i deatb. The fintttf these, 
deecribing the fertiral, we bare already giTen 
tnbstantiallr. The other, addreawd to Hr. Fbr- 
XTMB, is from the dietingiiidied compoeer nod 
Royal Hone IKreetor oi the King of Baxaria, 
HeiT Franz Lachnkr (not Swehner, aa the 
AdeertUer hai it), and if aa follom : 

Udnicb, Htrcb SI. 1SU. 
be common feeline and reverence for Art and 
tnafltera of Art which eiiib on both ndes of 
the ocean, amons the cultivated nations of the 
New and the Old Worid, i« a tie which nnitei 
them altboi^ Mparaied from each other by 
■pace, in CMtooM and aocial forme. That rever- 
ence tot Beethoven, Kreateat of all the composer* 
' onrcoontt?, which ha* eo lonrlived in all the 
idc-loviua nearti of hie native Europe, it now 
rticipatea in by a great and noble peopla be- 
_nd tM ocean. Tbe Beethoven will toon iland 
ID BoMon, ■■ a viiible and ipaaking proof of tbe 
noble commaDit; of thought existing between tbe 
'o continent!. Mnnicb, highly eeteemed as the 
irting point of modem Art, liu given being to 
-_ii monnment, bo grandly modelea by one of tbe 
mo«t gifted artists c? America. The muacal com- 
mnnity of our city took occasion of the comple- 
' a of this mcmDment, to give a musical ffite in 
memory of tbe great master on the anniversary 
of bis death. (He died, as all tbe world knows, 
on the S6lhof March, 3827.) Confident of your 
cordial sympatby, they placed it in the Concert 
Hall, llie cing, the members of the Boyal family, 
and a select and nnmerona audience assembled 
on tUs glorions occsnon. Conatant applanse 
doring the whole evening showed the deep sym- 
patby of tbe inhabitants of Munivh in this cele- 
bnUion, tbe memoiy of which will long live in a 
thousand hearts. Yon will see bv the enclosed 
programme what works were selected for per- 
fonuuice at tbis admirable concert Tbe prologae 
which accompanies it will expt«ss to you the sen- 
timents of 1M tistenere. And now receive fn»n 
me tbe well-deserved thanks of all German artists 
and Art lovers, which yon and Crawford have so 
well won by the creation and erection of this noble 
mODument May this bronie image of the great 
oompoesr take with it acroM the ocean as a great 
blessing, the power to preserve and spread among 
yon tbe love of classical mnnc, so that the art o( 
mnric, in its deepest and truest nteaning, may give 
tbe holy consecration of a tme feding for Art to tbe 
rapidly developing people of Amenca. 



Pusii^al <!i-a\inti]fonitn^t. 



Traca NBW TOBK. 

Jim 20. — All Ae newipspeis will tell yon that 
onr lair joimg prima danns, Miss Hkhslbr, has bad 
a brilliant sneces* at the Aeademj of Hade. 

And yoti will not be sorry, perhaps, to hare the 
estarance of a private cdliicn of Iha parqnetle that 
in this particnlar instance the newspapers have told 
the troth. 

Mill Hensler^ snccess was an honest, handsome 
and lalisroctory snccess — a success highly gratifying 
to all her friends, and fall of encoaragement for her- 
self. Tha traditional New Tork dislike of things 
and people Bostoniao, seenu to have been stxspended 
In her favor, and I have ranly wimessed a more 
demonstrative and hearty andience. They rained 
IS, and thnndered ^jplaose. And (which was 
'a sAtisbctory] they looked admiringly and lis- 
tened approviogly. The hoase was perhaps not 
quite fall, bat like Charles Lamb in the omaibns, 
each indiridnal seemed to be "fall" of good will 
■ad satisfiMion. 

The choice of the opera was very jodidons, the 
nnsic of Linda giving good scope to the peculiar 
cbarmi, the freshness, delicacy and sweetness of the 
d^batante's voice, white it oSen but few of those 
temptations to florid and ambitious display, from 



which a young ^ger is apt t« take ham. In sadt 
a rase as that of Hiss Hensler, a d^bot ts to be 
jtidged wilhreference to the future; it is the blossom 
and not the fruit tbat we go to see, and those who 
took an interest in the lair lady's fble hoped to Bud 
in the performances of Saturday night assurance 
of long seasons of delight to come. Tbis aBsarance 
they found. The very faults of Mist Hensler's inez- 
perienee were recommendations, and I am snre that 
no competent person could hare listened to her 
Linda, without being convinced that she lacks no 
quality essential to tbe rank she aspires to hold on 
the lyric stage. 

Ton irill hear her in concert, and will be delighted 
with her voice and method. But as I know yon 
agree with me that the legitimate triuoiphi of vocal 
music belong to the Opera and the Oratorio, yoa 
will reserve your best satisfaction in the return of an 
accomplished countrywoman, till you can see her 
fairly installed in (he constellation of that " Opera 
of the Future," which is destined, 1 hope, to shed its 
benignant influences upon us fbr season after season 
yet to come. 

I heard 'Mum Hensler again last night, at Mabet- 
zek's Iwnedc, when she was good enough to lend her 
sweet aid to tbe ovation of the unlucky, cross-grained 
and energetic ex-impresario. I say nothing of last 
evening, for I listened notcritically, but comfortably, 
to Miss H., after being exhausted and obAiscated 
with a pot-pourri consisting of 



Lt ProptiOe, 1 scene. 
Don Baixphak, 1 scene 
I always enjoy MuonieUo, and Bugroli sang welL 
But tha aodieuce was as confusing a* tbe perfbrm- 
■noe. One's sentiments were painfully wrought 
upon by the way in which the people cheered the 
smoke-pipe end hot lava of old Vesuvius, whistled 
for the curtain to rise, shrieked cat-calls at the snper- 
unmeraries, and did so many other things uninitabla 
to an operatic house, that I dare say peanuts were 
eaten in the gallerie*. No nun knows better than 
yourself the imporlaace of " atmosphere," and yon 
will eamly understand my unwillingness to venture 
any observations on such an evening. 

I may mention as a crowning indintion of the 
odd nature of the assemblage, that Morctiek, the 
beneSciary, was not called out at all. 

The people had sense enongh, however, to honor 
the SIgnorina Elise, and she looked, sang, and acted' 
mndi better than sacb a house deserved. 

I think tbat I shall tiy to dreg myself to Niblo's 
to hear Balfb's " Daughter of St. Mark," or rather 
to sat tbe same, and If yoa wish, will " drop you a 
line" apropos thereof. 

Fsithfally yourt, X 



Jdhb II. — On Wednesday last the Academy 
troupe produced " Tell," and never did they play it 
better. The orchestra gave us the overture in a per- 
fectly exquisite manner, and all the singers, solo and 
chorus, afterwards did their beat I have got to like 
the overture and two first acts so well, from frequent 
bearing, that to port for them for some time, at least, 
makes me quite sad. 

On Friday evening the house was about as full as 
it coold be, and then there were several hundreds of 
the gaaa hano crowded in besides. The occasion 
was the benefit of the New York favorite, Tebttau. 
Of (he third act of KgeltUo tbe least said the Inner. 
Tbe next piece on the programme {in order to con- 
tinue the horron) was the third act of "Romeo and 
Juliet," composed for Mme. Malibban by V>ccAi. 
It seems Mme, M. was not contented with Bbllihi's 
last act, and thercfora procured this. Testvali did 
vrell in (he poor mtuic, hot SrarvAirOHB was rather 
too large and old for Juliet. To show you with what 
poetical genius the argument in the programme waa 
written, I enclose it-. 



RoDHoutin, ^th dbons, auddMini tfa* towbof Jattri 
totnopnwL Hi cnnaMt hli usalih, " DauiM sTaiT twut, 
loakdamapaBttHarfirarUijfbDiludlUthftillan." tto- 
BHs takta polBii, wfaui JulM taiin\j mvai. "WkM, 
know rco DBt mr dH(h ni Mfiwd," Bbt silM. Bono diM 

Is not this beautiful 1 No^e the wonderful climax 
at which the nuknowu poet arrives in those grand 
words, " She cries T 'Tie strange, but SteSonone did 

The performances closed with thesecond and (bnrth 
acts of TVevaiore, or rather they dosed with a speech 
fl«m Miu Vestvali, as our New Tork p^ei* insist 
upon entitling her. 

On Saturday evening Miss Bbitslbb made her 
dAut in Linia. On aeconut of a heavy tain the 
house was not crowded, but the attendance was very 
fairnevertheleso. Hiss H. was at fint a little timid, 
but soon took courage and pleased exceedingly. — 
She Is veiy young yet, and when her acting has 
become more perfect by pr^ee, and her vcnce 
more full and developed, she will be a very valuable 
acquisition to the lyric stage. And even as it is she 
is a very pleasant singer, and in a girlish part like 
thatofLincfa does very well indeed. Bhe was en- 
thusiastically received, and at the close of the flnt 
act obt^ned a perfect shower of bonqnels. She baa 
made a very good impression upon ns New Yorkers, 
and we look furward to her i^iture career with much 
pleasure. Rocco mode acapitalMsrqnis, Baianoi-T 
a fine De Sirval, Basiali an excellent Antonio (he 
conld not have been better either in tbe making up, 
acting or ainging), and VestvaL a very charming 
Pierotto. 

On Monday evening the beneflt of "our Max" 
came off. First we bod the three acts of Matanidh 
which yon had in Boston two weeks befere. The 
notice of that performance In your last will do fbr 
this. I enjoyed it very mncb, all bat the dancing. 
Then followed a scene from the PtvphOt, inbodndng 
the beggar song, by Hme. D'Obht. It ms well 
given. Sig. Bocoo then gave ns most capitally a 
most capital buffo scene, from the opera of Dot Bu- 
eephale, composed by himself, representing a young 
composer at the rehearsal of his opera. I have seldom 
laughed more heartily In the same space of time> — 
The performances closed with the second act of 
Linda. Hiss HxKa[.>u did even better Iban on 8at- 



This vras the last nl^t of tbe performances of the 
regular troupe, and at the dose, those Initiated ad- 
journed to the operatic " bier-kneipe " in 3d Avenue, 
where pretty aoon about tiie whole Teutonic portion 
of the troupe and their friends (including many Tod- 
iMea) were assembled. Even the p<diceman, detailed 
at the Academy, came. I heard a gentleman ask 
him if he understood German : " No sir," he answer- 
ed, "but I understand what tager^bier means." 

IFrom this "house of the muses" we proceeded to 
the residence of Mr, Pbaur in Uth street, to whom 
the otchestt« broogbt a fine serenade. The some 
was then done to Hiss Sihsueb, at the Everett 
House, Mr. Coir, (tbe other manager,) in Sih street, 
STirPANOHB, in Hooston street, and Mix, in 4th 
street. And then, it being half past two o'clock, I 
left them about to proceed again to the " house of 
the muses," and I think It likely that they didn't "go 
home till morning." 

And now I must briefly cxpreu my thanks to the 
whole troupe, from Uessn. Fhalen and Coit down to 
the lowest call-boy, indnsive, for the pleasure they 
have given me this winter, and, to be less selfish, fbr 
what thej have done for the establishment of open 
in this city, and for doing away with tbe "star" 
system. I only hope that our next season may he 
as good as this. The task of manager Is a hard one, 
much libor and often mneh loss. But if Hessrs. P. 
& C. will undertake the Academy again next winter, 
they will bare some experience, and tw able to get 
along with less ironble than this year. Let tbem 
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ketp "ICu/'and get rid of "nanghtf Huij," Mid 
tbay wUl do well 

To-morrow enntng tbe Lagnngs tnnipe open at 
the Academr, wtlfa Norma. I TudenEaad Ibst ve 
■re to Nkts Dm Oimatm before long, -with Lx- 
OKAVOB u Zerlin*. Who are to (ing Uie other two 
female parte ie ankiMwii. Romore are yet rife of en 
■dditioa to the present ironpe of tome from the late 
■'r^;n1ar''one,uid ifae ptodnctioD of the /W^iUl<. 

At Niblo'*, B^lte's open of The Daaghttr of St. 
Mfark, wu prodnced on Mondfty, with, u all the 
p^Nni concur in lajiog, a moit mUerable lack of the 
reqnisite splendor. And t on believe it, for in the 
porertj' of its decoratioiu, etc^ Niblo'i is odIj bz- 
eelled b; Baitoa't. 

IiMt night wu a rainy one, and consequently but 
a poor audience usembled to hear the " Daughter 
of the Be^ent," at Wallace's. The orcheitn was 
■ very good one, and D'Oxvt made a capital Uarie. 
Next week FVJh'u tabeprodnoad.with D'Ormyin 
tlie title role. The orchestral part of the perform- 
ance will no doabt be good; of the rest I am not 
quite so sare. R. 



" Come," said a respectable old Boston merchant 
to a young amatenr pianist, who wu liiltiog his 
bmily one evening, " Come, can't yoa play m a Idt 
of a fit.gA for mj little daaghter to dance b;<" 
Not so impoiilble, after all ', for only a ftw nights 
after langhing at the story, we happened Id at abont 
the middle of one of the balleu of the Bavel family, 
when Terilj u one of the principal danseiUM began 
to cut ber pigeon wings, the orchestra began scratch- 
ing through an antique sounding fngne. Why not, 
ejnce ne«riy all the modem forma of melody were 
orj^allj aasodated with eeruin dances * 

Among other things to be sung at the great fetti- 
ral of ^ Qennan Miionercbore next week in New 
Tork, la the scene from the tecond act of " William 
Tell," that of the gathering and oath of the three 
cantons. It is said that about a thposand male 
T«ie«e will take pan in it, the nnclaus of whom have 
been eoinetime reheaning it under the the direction 

of Cabl Bbkomakn The original Oibnuiia 

HoeiOAL SociBTT, with the exception of two or 
three memben, will meet, in July, at Newport for the 
iommer eeasoD. We hear thoy propoM giring a 
series of .concerts in the autumn- 
It is wed atU by the Loodon TTnus, and might he 
laid as truly in New Tork or Boston a* in Laiidon : 
" If half the care lavished on il HvMon were be- 
stowed on Den Gumanni, at leut a dozen overflowing 
audience! might be counted on in the progress of the 
■easoo. Will directors never be penoaded that in a 
musical theatre the first essential ie the general com- 
pleteness of the mnaical performances 1 Why not, 
^owc,intbeabsence of attractive novelties, make a 
desperate efibrt, and pttsent Den Gvmnm u Uotart 
wrote it, with every seenjc and bistrioaic accessory to 
render it perfects No opera offers greater scope for 
the actor, the icene-painter, the decorator, and the 
singer — to say nothing of the beauty and variety of 
0ie nnsie, whi<}i, np to the present time, remains 
unequalled." 

ProA. TainiDnt, RoHK and Cboooh 'reapedfully 
place before the mntical community of Philadelphia 
and naigfaborhood, (he result of a carefol Investiga- 
tion by them for establishing a teriee of Bacred and 
Secular Concerts for the approaching seuon.' The 
number of concert* to be twelve, on alternate Tues- 
days. Among die compositioni to be brongfil ont 
are Mendelssohn's '- fit Fanl ; " Mazart'i " Be- 
qoiemj" Hehul's "Joseph" (as an oratorio); Bom- 
berg'a Cantata: " Song of the Bell"; " The Morn- 
ing," b7 IU"i Lome's "Macbeth" music; and a 



aeries of ancient Madrigal* at the 19th and 16th 
centuries. The professors pUdge their proAulonal 
(landing, &c., for " fidelity of anlhorsbip" as well as 

artistic rendering The "Salem Choral Society" 

recently gave a vet; pleasant mosical soirde to a 
large nnmber of invited friends; the flntpartafthe 
programme coniisting of vocal solos, qaartets, qnin- 
teta, &c., and the second of choruses, with orchestral 
accompaniments. The sodety is composed of some 
eighty of the yonug singers of Salem, beside* an 
orchestra of eighteen performera, all nnder the able 
directorship of Mr. Mahitil Fbnolloba. It hu 
been in operation only abont three months, having 
been organised by the originators attd leaden of the 
□Id " Salem Academy (f Hosic," after that wu 
revolutionized by Know Nothing influences. The 
Choral Society have been practising Mozart'* 12th 
Mass. 

Mfta, Jahmov, in ber Oommoa-Plact Book uys : 
" Talking once with Adelaide Kemble, after she bad 
been singing in the Figaro, she compared the music 
to the bosom of a fnll-blown rose in its volap- 
tuons, intoxicating richness. I said that some of 
Mozart's melodies seemed to me not so much com- 
posed, bat fonnd — fonnd on some sunshiny day in 
Arcadia, among nympbs and flowers. " Tes," she 
readied, with ready and felidtons expression, "not 
immtimt, but txuttnca*." The same genial author- 
ess relates that, old Oeorge the Third, in his blind- 
ne** and madness, once insisted on making the selec- 
tion of pieces for the concert of ancient mnaic, (May, 
181!) — it was soon after the death of Princess Ame- 
lia. "The programme included some of the finest 
passages in Handel's ' Sampson,' descriptive of blind- 
ness; the ■ LamenlalionB of Jephtha' for his daugh- 
ter ; Purcel's ' Mad Tom,' and closed with ' Qod save 
the King,' to make sure the application of all that 

Paris papers report the marriage of Mile. Wiv 
BBLXiirA CI.AIISB, the celebrated pianist, to M. 
Fbkdbbic SzABTAiiT, formerly secretary to the 
Hongarian embassy at Paris, andfouUletonigtof the 
GaMOx dt QJagne H. DsLTEAt, tba oldeet in- 
strumental mtuidan, as M. Dabids wu the oldest 
singer, in France, lately died at Lyons, at the age of 
ninety-nine yean and three hundret days. He wu 
projector of the flnt "monster concert" in Prance, 
which took place in IT91, u part of the funereal 
honora paid to the offlcen who were killed at Nancy. 
Then, under the direction of M. Delphat, the over- 
ture to Daaophan, by Vogel, wu executed by 1,200 
wind instnunents, accompanied by twelve lam-tam*. 
A flute of honor was decreed to him by the city of 
Nancy, which, on hii death-bed the old man begged 
to have placed in bis coffin. 

The Vienna correspondent of the Signak (I^ip- 
zig) thus reports a canple of criminal cases that bave 
come before tfae tribunal of good taste tbeie : " The 
first offender is of the female sex; name Thniata; 
father, Terdi ; mother Neo-Iealia ; oocnpation name- 
less, see Zknns aux Camdita; crime: exciting of 
public discontent through tedionsness. The second 
offender is called Harvo VubohH; lUhtt, Petrella; 
mother, Neo-Italia; occupation : murder and assas- 
■inalion-, crime: qualified iheft in the third degree 
and concealment of a mess of borrowed trifles ; and 
on the second connt, excitement of discontent through 
tedionsness." Verdi, he says, i* a Titan to Pe- 
Irallal 

At the Rhine Mnstcal Pestival at DilSKldorf, on 
the STth, 9Sth and 3Sih of May, Hme. Jbhitt Liin> 
OoLDscHMiDT WU 10 ting some Mazurkas of 
CB.om{\) besides ariu from the ZaaberfiBU, and 
Statrke di Tada. FzaotHAXD Hn.i.n wu to 
conduct. It is also stated tiiat Mne. Goldsdimidt 
will sing three night* in Paris after the festival. 

LiazT has lately attended a performance of an 
Ave Maria of his own composilian in the Catholic 



..THlLBaso's opera, "Cbris- 
1* to be bronght out at Vienna 



chnrdi H Lelp^. 
tina of Sweden," w 
onthesetiiof May. 

Halbtt's new opera, Jt^uarita, hu met with 
great snoceas at the ThAtre Lyrique la Paris ; tiie 
bvoriie singer, Mme. Cabbl, surpassed herself in it. 

A German paper relates the fallowing of Boisibi'i 
journey to Paris. He arrived at Aix from Niiza 
without stopping at Marseille*; his nnmeroos ad- 
miren in that city had pt«pared him an ovatjon, 
which he ww obliged to dedina, his disease, u it is 
wdl known, oDnsisting in the most extreme nervous 
iiritability. Arrived at Aix, and weary of the long 
journey, he resolved to take the rail-road to Paris. 
He wu taken in his carriage to the villsge of Bognac, 
through which tbe railroad passes from Marseilles 
to Paris. No sooner had he reached Bognac than 
the train approached ; he saw far off the smoke of 
the locomotive, and heard the rumbling and scream- 
ing of Iha steam whistle. Ho grew deadly pale, a 
violent tremor seized his whole body, be wu hi a 
state of the greatest excitement, and under this fever- 
ish inflnence he ordered the posdilion to drive back 
to Aix. Then he changed bones, and resolved to 
go to Paris in hi* carriage by short stages. The few 
penona who had the fortune to see the £smona 
maestro, give sad descriptions of his shattered and 

melancholy appearance. We read also of a still 

more curious instance of his nervous terror in Paris. 
Being invited to go to the Grand Opera, the scene 
of his triumphs, he refused ^m pun dread of meet- 
lug his own statue, which iCands in the vestibnle I 

Mme. Stevfavohb (or Steffnnone, u it bas lately 
become the fubion to spell It,) sailed this week in 
the Africa, for Europe, intending to lead ~ 
a private life in Italy. 
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Crawfind'i Statue of BeethoveiL 
Decidedly the great event in this oar corner of 
the worid t^ Art just now, (at a time, too, wben 
we are otherwise quite rich in srtiBtic noveltiea), 
is the arrival of tiu» g^orioas statue of the gr«M 
composer, wboiBore dun any other has Mined the 
dewiest chorda of eoiwcbI feeling in tlie hearts of 
tliis communitjr. It stands there in die Sculpture 
gallery of tlte Atlietimim, where it daily drawa 
delisted crowds of reverent admirers. We utay 
trvlj say that we have never seen any work oC 
Art call forth so muoh emotion, among the l^- 
Manders. Eyes grow moist, strangers cannot 
seem content to be strangers in its presence, and 
petite go from it ezdted as tbey go from listen- 
ing to the Fifth SymjAony, the " Leonora" over- 
ture, or the Eroica. For onraelf, speaUng u 
one whose life hu been pretty thoroughly tteeptd 
for sune yean in the mnsic of tbe master, we 
want wortiB to express the gstia&Ction that we 
feel in CKAWVOSD'e work. It is the Bbei- 
ROVBN of the Symphonies and the SonaUt, 
whether it tbUow the best aotool portiut or not ; 
it is modelled aAer the living, personal form and 
featuree diat ^ow (hrou^ aU his music (whioh 
is his tmeat life), if it be not a literal likeneea of 
(he man as at any given age be walked the street 
Bntit confbma to both; ituatonce ideally and 
liteimUy, physically true, so &r as men have now 
the means trf' judging. Germany baa nnctiooed 
it with joy and pride; and verily the scnlptor 
may feel happy in a rare succeas, in that, while 
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innning Ameriean gratitude bj hi* Waahingtoii, 
he bu alao toaehed the G«ni>aiu in the penott of 
tbeir great man. 

The itatne t» colosul, seven feet in height 
^e material, the Munich bronxe, ia beautiful, 
much lighter thftn the conunon bronze, of a rich 
^ellov, almost gi^dea color; and it is well re- 
lieTed, on a green pedeadal, againit a background 
of green, ae it waa at the Munich fettiTaL 

l!1ie iritde ^ure ii in the highest degree ma~ 
Jestic fud imposing ; it liAi tbe thoughts upward ', 
it stands aloof from all the trivial ikucies, affec- 
tations, bshions of the hour, a thousand times 
more real than them all. There is the stamp of 
the absdute upon it, allying it with all thiugi 
great and enduring, and it ia worth7 to keep c<xa- 
paaj iu that room with the " Daj aud Nighr, 
the colossal head of Juno, and the Apollo Belvi- 
dare. The composer slanda with head erect, 
earnest, straight-forward Uxik, the bodj quiet, the 
&ce indkatiTe of intense mental action, the hands 
dropped looaelj' crossed before him, the left hand' 
grasps the score of the just completed " Choral 
Symphony," and over it the right hand holds a pen. 
EBs dress is plain and historical, the open neck, 
the coat buttoned, the substantial German boots. 
So:., all in keeping, and the wbde figure envel- 
<^>ed in a large cloak, thrown over the right 
shoulder, whose folds the sculptor has disposed 
with admirable grace and largeness of efiect, 
enhanced by the fine hue and texture of the 
bronie. Upon the music sheets which he holds 
are inscribed the first notes d* the choral strain 
he inDodnces in the symphcmj, with tlte wwds 
fiom Schilles'b Hymn io Joy : 



" Joy, bri^t spaik <£ Ddlj, daughter of Elys- 
ium," ice., &C. And what seems a happy pcdnt in 
the sdsction, whether the artirt so dengned it or 
not, the strain is not here quoted as it is first 
introduced in the symphony in its most simple 
fbnn, which is in a sort of reciting fou^fbur 
rhythm, but as it is reproduced afterwards iu a 
e excited lyrical moment of the compontion, 
where it is caught up as it were and moves on 
tip-toe in the nx-eight rhythm. For it was the 
happy and the bold design of the artist to repre- 
sent Beethoven in the fulness of bis genius, at 
the most triumphant height and climax of bis 
artistie striving, when he realized the ideal to 
wluch bis great fiKulties and pasMons had been so 
devoutly and severely consecrated, and, seizing 
opon its text in SchiUei's ode, he sang <^ Jot 
and the embrace of myriads. 

It is this that justifies the whole treatment of 
the mbject and explains whatever has been ques- 
tioned. The &ce to many appean young, at 
least for tliat period of his life. But it is the 
character, the genius, the eve>Iiring portion of 
1 that is there. It is the ideal Beethoven, 
le t« appear, as all men do who are inspired, 
of no age. 8cme say, he does not look savage 
enovgh ; thet« is not the absent, wild, dishevelled 
look, which we see in most of the portraits; the 
deep lines of suffering and disease, the prema- 
turely aged look, are softened down, and there is 
■e of tbe air d health and strength tiian we 
have been wont to see portrayed. So there is and 
H there should be; tbr the portraits naturally 
have exaggerated his peculiaritiea, or dsgnerreo- 



typed and fixed tbe casual look of single mo- 
ments. Beethoven vxu the great sufferer, the 
lapt and inward seer, the proud, uncompromisiDg 
foe of life's frivolities and shams ; he was deaf 
and he was harsh at times. But the artist's tri- 
umph was hia no less than the struggle ; his music 
is all full of both, and every work a victoiy; 
love and sweetness were the basis of his nature, 
and gushed out in spontaneous melodies sweeter 
than any other man has written, if we except 
Mozart ; and it was fit that he should wear the 
everlasting young Apollo UxA of genius. All this 
the statue has, whUe in the bee and head you re- 
cognize all that is vital, all that ever seemed quite 
real, in all the other busts and portraits. There 
are the compressed lips, and the deep lines about 
the mouth ; there are the swelling veins about 
tbe temples; there is tbe searching, inward 
gazing eye, the beetling mass of forehead, deli- 
cately intellectual at the same time, with the 
well pronounced ridge ou the comers, which the 
phrenolagists call Tune, and above and behind 
all the grand cloud of bur, altogether making 
one of the noblest and most effective subjects for 
a sculptor. It is one thing to catch him in 
Punch's or Eladeradatsch's diorama some day, as 
he saunters in the street, and another thing to 
see him iu the full glorifying sunlight i^ his own 
great muaJc. 

So has tbe artist modelled him, and so may we 
hope literally to see him, when the atatue sh&ll be 
erected in the fitting place for which the liberal 
first snggester and present owner destines it, in 
our noble Boston Music HalL This will be done 
with all due ceremony in the autumn, marking 
an era with the opening of our next musical 
season. The thoughts above expressed, if a cor- 
rect key to the artist's design, ought, as it seems 
to us, to settle the yet mooted question as to the 
precise locality for the statue in the hall. It 
ought to stand upon the stage, iu the middle ot 
the arch that ikow screens the temporary organ, 
fiiring the audience, reared upon a pedestal above 
and behind oil tbe musicians, so that we shall see 
it Oirougk the grand mnnc to which we shall mt 
there listening. When a permanent organ, wor- 
thy of the place, shall be set up, (he statue in the 
same pontion may be eaaly built into its front 

Meanwhile it is a proud day for musdc-loving 
Boston to beccme the posseteor and abiding place 
of such a work of Art ; and our thanks ore due 
to Mr. Perkins, to the Sculptor, to the directors 
of the Bi^al Bronze Foundry in Munich, which 
is really an artistic institution, to the founders of 
the Music Hall, to those who first taught Boston 
to love Beethoven, and to all who have helped to 
prepare this triumph. That we do not over- 
estimale its artistic importance is proved by the 
elevated enthusiasm shown by German artists 
and Art-lovers in Munich, upon formally taking 
leave of it, and affectionately consigning it to 
their younger brothers in Beethoven of the New 
World. This is the Beetiioven whixn Gerroany 
accepts and feels ; and those into whose soul Beet- 
hoven's munc bos most deeply, truly penetrated, 
are those who will most deeply fed the truthfiil- 
naas of Crawford's statue. 

A fiieud has jdaced in our bands a translation 
of the programme, and the prologue that was re- 
cited at the Munich festival, and with these we 
may fitiy conclude this perhaps too long article. 
It ^11 be observed that the translation is strictiy 
literal, making no attempt to reproduce either 



rhyme or rhythm ; but the notnlity and apponte- 
ness of the thoughts, in themselves, make them 
interesting, even without the muwc of the vcne. 



B. EltgUn Sons. (Orehtitn ud Chcnu.) 

4. Trio fMB " ndaUii." 

5. OSariBCSani: Solo Vol« ud Chonu, 

1 Mmh ud CfaonB fl« tb* "Boluef Al 



Oftn with havT iHut on tba lia^hon I mt 

Uk* ft BOW mob*, niplBs aj lo« chndnn, 

Aj bdi uid diLiic1it*n wudcnd gl«dl j Cvnnlt tho West, 

UlM tiIi<U thM mifnU, nniMBilaibla, axnlUnf to dipart. 

Thna ftom th* Kolhoi tu«t bn baaltb ud blood, IBu vibii, 

Tbe OmnAn ibnomi, wlrb MoleD flow, Tirmirinf diw. 

Bh hov Uw buBOT, Tieta In Orbiu fUn, 

BajoDd Um AUuUo, Kbiit tho na rinki, floUL 

BhIIt: 

Ooui-^puiiilBff Colomt, ffUdlj ! 

In trlnmpb, brlllio-Hko tuliit Omnu; ud Anarln amwn. 

fll«*)OS»! Tonr fEOtlHt dolpblo, Atloit41ki to bair hin: 

OsM mon, woodfrinilj, *-*"* b* fow, bAold Ub ; 

Yft, nch hi wu, itnmf , flnu kod Iron, trtrj ton* b bab, 

Ob tb* Mohod broT Uu itunpof ft itnnif nUonlilDpnil; 

TbftI b»w oload.fMlslitod, that <7* of lJ|taailii( flub [ 

It tU dbAi of th* 



OtftB-flowlDa rtMluwa, dM^wUnf , dftik ftDd diwaj. 
Brmtt imftfo of th* fnfttcflt Buitav, vlth nwuo* ■* Infta. 

fQml« lb**; 
BtuduhadM, byroad th* t*ub tftpse* n dm*, 
ImU th* N«w WMn o*t>, (Ud |lru>t •tnuBit tbj (QWlit 
pnuii of Ood'i fnal T*ai^ l*k* Ihr ptft** ! 









Tb*n, ia tb*dftn ofnawftit*, lliiblrthofBtw loiigiMi, 
Aald lb* obfto* of BOW iplilti, ilgBMtut, to iCftnd ; 
To ni ft Bilk of Ih* (ttaliHd fo*], to Ui*bi ■Aa MIo* sR«r 
A baean, nidi fuldliic, thn' tb* <tonB,»ad Blfht ftMlwlBd. 
Whan a baa of th*tr«iBg*Bii(hiDaBpoB th**, 
Tbn MdnnftD-Uk* MHiBd llnth, u In thli hiU t04l*r, 
Blfta ont, thon (p«k oTDalti, bil<fat Usht, ahlH IMtb ; 
Benndkiod IhatrloiBph of dinted Ion, IMeUo! 

' Tit tnanrit piuiait fivm lU immd an t/ " FiMit " laai 
A*n ourodwid.] 
But '■ ft mlibHa ooho wtkm bom NoHh ud Sontti, 
TbftB JODT nksDO Ihondtn, toot ?n*c>n'i lUl ; 
And, a aba OiphMU pl>T*d, th* bait* iltftBd, 
As baton AapUon, atona do duo*, it •Bohftsoac- 



Ym, It ta h*, OBT AKW.U11C, ' 



rjB, ftftd BOB* wlUHIlt ft ttSJ 

M endkd by tb* Bhin*, 



To bnthRl *sd to (toBKH IftU, opon that dMut Aon, 
Kr that asm* OanuiB land, u bond ud baiftld tb« an nBt, 

nal Oamuj wUiih, with prkMlf fln, ud wftirlnn' bkiod, 
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ThiH,iiilil tb>itoiB>o(*ni7 UaMaaliiB, 
Bpu «ltb tbilrniBbo* uili both ■■ ul lud) i 
In OnUlnllaB^ dkWD, « toHk* Dflilaaar War, 
Th*7 soBa wkh Coltonl IVit) *ll>' P*1b of P««- 
Stiaiai Ihtt bi BOX njal hmx. In Eba Bandu land, 
A kam thaj ban tnnd, ban nar, aad Mom and Hi 
111 Ok Ibi ButH Mil w, tad irith fialahl heattt, 
Tkat If ankk can II u, M aU vhi) Ma, dHlan. 



CONCERTS. 

Tn LutmxJiaw Tboufb left oar public wiib an 
appdlite. Tlie third and lait concert in the Moaie 
Hall, on Friday evening of latt week, ahoired no 
Kbktemsnt oT eothiuiMai. It was to tsKuiiailj like 
the dnt two, that it offer* little lo remark npon. — 
Hme. Laqkimo* wu faudly in m clear voice u 
ninal, end labored a little in the beginning of the 
lir from "Lucia": S^)argi ttamarl) pianto; still the 
lang it with ezqabite grace, and her Ttnce infflced 
n the main for rich, large expresiion, aa well a» for 
those fine, delicately gleaming pai^agei in the highest 
■ in which she wrer failg of purity. The bril- 
liant walB, of her own, afforded a new chance for 
her wonderful display of insirntnentAl vocaliiatioa ; 
and we were glad again to hear (hat wild and 
pensive Hungarian melody, in which ber voice per- 
fectly take* the peculiar and very varions color of 
ts lentimeDt. To ni it seems the most individnal 
and charming Sower of all her melodies. We were 
never mndi Inlerested In mcie vocal Instrumenta- 
tion ; bat in Hme. LxoKAXaB It seems a thing of 
uaiare and of character, and not mere sindied 
artlAce. 

In the hnmoroui duet from 2.' Eliiir, and in the 
trio from Lucmia and the quartet from iMcia, her 
voice (old adminbly, and ihe was ably seconded by 
other artists. Sig. Uobelli sang TT meoito with 
his nsnal qniet and manly ' aitistie grace and com- 
pleteness. MiBiTB sang a romanis by Hercadante, 
another ftom Verdi's Lovita MSUr, in the same 
large, robnit voice and style, which t^es yoong 
Boston and yonng Italy right off its (bet, and whan 
recalled again iodnlged them in the height of ecsta- 
des by repeating his crack piece, the air from Dm 
Setiutiim. He nirely has a noble voice and sings 
with energy and great abandon ; but is not, as an artist, 
I a medium of pare mnslcal expreuion, to be 
named with Uabio, in spire of oor imflammable 
yonng friends. It is every common thing for lood 
i* in a tenor, especially when accompanied with 
good looks, to be mistaken for feeling; and the 
danger of Mirate seems to lie in pore physical over- 
doing of the thing. 

The orchestra, under Abditi, played a rather 
learned and classically conslracied orertnre by Boi- 
TBaiirt, and thr..fV^scJllUi overture again, remarkably 
weU. 

Miss Glisk Hehsleb, on ber retnm from Italy, 
greets her mosical friends with the announcement of 
a concert in the Mnsic Hall next Tuesday evening. 
She will of oonrae meet with the warmest welcome, 
and we anticipate a lively pleasure In realising with 
own ean, the good reports of ber lucccs* in 
Milan and at her recent d^at in Ifew York. We 
only regret that we also may not hear her in an 
operB. We give to-day two letters from our corres- 
pondents, as well as extracts from the New Toik 
papers, showing the good impression made bj her 
d^Dt. From prrrate sources, on which we folly 
rely, we learn that the papers rather under than 
overstate her success. BapeciiUy are we told that 
•be shows tar more dramatic talent than the Jlaut 
gives her credit for. 



Tet after Vsnni, the Oiet stialns of even iftnto were 
somewhat lefreaUlng, and not nntil tt came to the long, 
tedioos "middle pausge," the Adslglia sugsry dnet 
bnsloass, did our patience give out. It wss worth while 
to go, simply to hesi Mme. Laorance la Catta Diva. 
Never before, with the single exception of Hme. Gold- 
BCHMiDT, have we heard It song nearly so well. The 
lofly, remote, splriloil oharsoter, which the priestess 
wore la her impersonation, was qaile itrlking. Her 
holding ont of that eiqnltltel; pure, dlvery higbest note 
at the end of tba recitative upon the altar, wss marvel- 
Ions. In the slow movement of Oatta Dim, wbleh she 
ssng mostly la a snbdued, supplicatory, and religions 
tone, there was rare pBTfecthm of phrasing, and a really 
spb-itnal fineness oTeipreMion: and the raptaroni qnick 
movement following was given with a dsizling briillaney 
of exeention wfaleh no one before hueqaailed. Drama- 
tically, altogether her Norma wMaTeryhiirti perforro- 
anoe; but vhen It came ID UiedennneiationoF Poliio.we 
were folly conflrmed in our old TeeiinK thst it was best 
to let NormH end with ORtBi. Whel Grisi did not do— 
UBS the only gntt muslo In the opera — Lagrange did, 
and wonderfully well. 

Polliolsin anKfticiona part, and MiRATa'a larfn voloe, 
so br as we heard, did not redesm Its dnlnaai. Mobbuj 
wu a fine Oroveto; Knd Mme. Stedehbubo a sweet bnt 
feeble Adnigiia. — We did not witnesa Mirate' > deatb- 
sceneof Ednardo, for wbioh he of eonne reserved bis 
beat strength, but learn that il fnlfiiled every eipectitioa. 



Umb. LaoKuiaB in "Hobiia." — A single opentlo 
performance was voachiared by these admirable dngen 
on Honday night. The Boston Theatre was quite well 
filled, allhough it would he Impossible to find two pieces 
mote baeknied than iWrrasa and the last seene of Zuda. 



Xnsit ^bttoafi. 



aemumr. 

LxiFSir- — Our Gewandhnni concerts are overj tbe 
qnirlal miritt are at sn end ; and the Stadt Theatre is to 
be elcnied on the 1st of Jane far three raonlhi. Tbe 
closing of the theatre Is a fact hitherto nnprecedented, 
and createa no little sensation. Not only the artists, 
whose ulary will he sufpended, hot the pnbllo are 
evidently discontenied. Of late we have hsd no laek of 
operas, and avea IbniAduKr hat been given twioe, to the 
DO amall satisfiiction of the Wsgnerians. But the perfw- 
msnee was not very ■Dceeaafni, partlv owing to Ihe 
Tnnnhuser (Herr Eppic) and the Sliiaheth (Mile. 
Uhriaub) — both from Hamburg, and both vary bad— and 
partly from want of rehearsals. 

fierr MItterwiiilser, from Dreadan, has been performing 
here with aneceH, and was Krealtj admired ai Ham 
Helling, In Hamchner's opera of that name. Mile. 
Tiqfens, Aram Vienna, has appeared in Otcroa, Bit 
HitgaaOtn, and other opera*. She is a grest ravorlla. 



Towded homes. Ha is Ihe best barvtone li 
The new opera, Der Erbe mm Baktiitj 



Gar- 



..j« opera, Der Erbe an Baktiugk, i 

by flanaer, was prodnced on Iha 18(h insL to a foil bonso 
in aid of the "Theatre Pentiont. Fonds." The HbrtUe, 
by Herr EmMa Davrient, confsms nothing Interesting. 

On Tbntaday, tbe llth IniiL, Liizt came here and con- 
ducted bia raw m«t«, at tbe Calholio Cbarch, for four 
men's vt^eea, with orgnn nccomiinnlment. I am hnppy 
to be abieto inform you that Robert Schumann i« tn s nur 
way of recovery from his long and severe llinen. The 
1rs( aceonnts we heard of him were that he bat again 
begun to read and write, and play the piano. He ia vary 
fond of playing dnets with friendn. His memory does not 
seem Impaired by sickneaa, and strong hope^ are now 
entertained of hit speedy restoration to health. — Carr. 
London Itia. World. 

CoiaosK. — The Jflmerofsmi^etrnB gave their last 
cracerl of the aeaaoa on tbe ISth April. Tbe whole of 
tbe Brat pnrt net occupied b; BinalM, acRntatx for solo, 

Siarlat, chorus, and orrhealni, compowi by Hen- Max 
mob, a pupil of Ferdinand Hilter, and who for the'iaal 
three yeara hu held Ihe Mosarl Scholarabip In Frankfort. 
This wan performed fur [he Hrrit time; and in the absence 
of an orciieelrB, Iha accompaniment, arranged for two 
pinnaronea was played by tbe componer and Herr 



few mora snch oompoillion*. Instead of overwelming 
with Sdndclm and ViiUalieikr. Tbe eecond part w« 
made np entirely of snch iiuipi^titt, excepting a violin 
solo, by Herr M.PIils(VBriat[ooa of Vianitemps) and 
Hendelssohn's iicis md Wait, compared to which ail tbe 
olliera ware as "wslor lo wine-" The thirty seceders, 
with tbe additka of some others, have fiirmed a new 
Society (SjugtrimJ), under the direction (^ Herr 

At (ha tasi aiir^s for ohambtr^imsio, beeides Hen- 
delssobn's qointet In B flat, and Beetiioven's quartet In E 
flat. Op. 74, s trio for violin, pmnofottt, and vIoIoDeello. 
by W. Niela Oade, Op. t«, was Introdnoed. It ts eolilled 
JwMJfcUtn, and consists at Bve distinct pieces, food 
enough lo alone for the affectatton of the title. Biller 
pUyed a sonata of his own — a masteriy eompoaition. 
Carl Reintbaler'a nralorlo, Jrpithnh iind teint Tbdilrr 
(US.) was performed for the flnt time oomplen in Elber- 
fold, under the direotion of the crnnpaner, on the 6th 
April. Herr Relnthaier la the aon erf a Protaatant clergy- 
man, and was himself intended for the ministry, but 
Heaven seems to have willed tliat he shall edify the people 



by bis maslD rather than by tia pteachlng. Tbe oratorio 
contains many besntles, the cnomset eapeeially: (he 
whole la olevariy inatrtimented. Tbe oompOaeroond noted 
with energy, and at tbe conclusion, amid Iha plandltt of 
Iba andlanoa, the blowing of tmrnpeta and the beating of 
drums, was crowned by ^Iklr hands." — Cbrr. Lorn, jUtit. 



J-do^rtiaeiR^nts. 



k GompUmeatary Concert 

MISS ELISE HENSLER, 

BOSTON MUSIC HALL, 
On Tuesday Brenlng next, Jmie 26tli, 

Se'aloek. 



Oa this ssBSitsn lUw atnilir will b* aahhail hy 
Hr. BABBIBOH' iH rTT.T.swn uid 

Hr. ansTAV SATTXB, 
Who hsva fansnnasly effsrad thtir aarrlHa. 



BMenUy PnUuhed by 0LX7XR DITSON: 

THB OBHMANIA ; a OollKtieii ft OtamOe Aiis, Ifaavbts, 
dnkkattpa. Polkas, Vsltiaa, Daoias, ka. Atta atad Ihr lbs 

Br B. 1. Bordltt •l.O). ' ' ' 

TEra WLUnm -. a Collsedon of Mast Ttvle arrui 

tlia Aoeordeon and FJntlna, ineLodlfaf msnj popular 

with words apjMndtd. Pries M — *- 
'SON'S BaURT I 
SBia, (eaa bt naa 

bkllatwaBHstOoRMta; tbm Bllat Canats; two X 
ila*: two B Oat BaiHooaa l ODS B flat Brass Tabs « 
Hda: one B flat or F Bran Tata; Saas Dram ; CjailMls, 
■■'-'' , Amafsl by B. A. " — "" ■"-"-• ■- 

ET-Sold bj aU MMtaDealn. 



NEW COURSE OF HARMONY, 

BT I.. H, ■OOTHARD. 

Tba PoblblMn call (ha attaatlaa of the m^e^ proMdoB 
(0 thli WDik, as SBS saaMaliy aslBBlatsd to Ifahtaa (bs labors 
of lhi(aBehaT,aBdiBpM]TaaTaiHatb*paplL II la Haphall- 
eallr a PaiotioiL work, sarrtaii both as a HaBOal of laKne- 



d,aBdBT«t-boDkoi 



>) and It Is 



baUand (hat th< pi 
villi (Iw vary )st(s at 

wnrk Df tlK k^. ' 



Mr. Osossa J. Wasi lajs that 1) is a work iisnpleaoastB 
dieHoB, mattiadleal In arranfaniant, and BaBrian(lj eeplova lo 
cBibixM all (hs sMiDllsla of tlia (ananil doMttas of aeoard. 
It can bs ordrrvd ttiroagki any nupaelAbta Hofie^tLlar, and 
will ba sent Ihrwnh tba mail en Ih* nedpt of Iba Pllai, 
(BI,TS,)ina(a|aBi«iaVi. 

eSO. p. RKBP * OO.. PwUlahna, 



B..°.i 



[ dolna a dtoatiOB as Orgsalsl la aaDS 
UB. Addnai Box 18$, Wnetaur, HaaL 
« mil, B. HaBUUB, 1. e. WIUsiH, Bsqs. 



OTTO DBESXL 

Olna iBMRMCtaa so tba pleiiD, and aisj la stUwaasd St 
&mas Housa, Tamu : — BK) vm qaarUr at M Its* 
(m a wesK ; UQ pv qnsitsT at 13 iiwnna, sua a weak. 



WILLIAH BEBQEB, 
PnUlsher and Importer or IHnsIc, 

Fo. IS Wait 4tb Street, Clndtmati, 0. 

KIEFS eoBstanblT en bsad a Larn and Bateet Stack Dl 
IHPOKTBD HDBIO ' ' ■ -- "- 



dlseoantnaDlad to TMc 

Is. Uoog airanaed 10 «t 

Z^ OsMloCMS Bsal crada bj Bail. 



It mblMHd. A Ubsial 
rdtra pnaupUr altandad 



MULLER, 



OARL OA.BTNEB. 
TEJlOHEIt OF MUBIOf 
Vitj b* ftnud at No. SD Sorst Btnat, <na7 Assoooa be 



a. ANI1B£ &■ 00. '8 

JBifnt nf fnt\%it anil jiBmutfc SUtiit, 



Mnalg, aad of «ui 
■Bile and Ha^ 



Uigitzed by V7V^V..fvlC 



DWIOHT'S JOURNAL OF MUSIC. 



NOVELLO't LIBRARY 

musicajL knowledge. 

ToL. I. Now BUBT. 



..imiUWilbj Bi»iu . 

mu. Tbi BBrinl innpl** HTiwl by Tibodt Nitillo. 

BimMr w<t«, Mi.t ToLl., BiniiciiiT ml TharOBih-Biia, 
iiM.b7iii>UM. VoU. IL ud III., QaU* W Oompiidtkn, 



_ ■TBORODGH-BASS SCHOOL. 

TngaM^rromltMOHBU, biSuduNSTmo. Xb* 
mndiKl (xunplta tutIihI bT Joiub Pimui. [ronwr pilM 
•ITS.] Inpcpwnppwtlat*. bjBillffi. 



JlTl 

TVriB' TBKATIBK ON 



[rsnwr prtn, Uftdist.] In ptpK wi^pn W eU. 

MAUn, DR., QKNXUL HnHIOAt immUCTION.— 
An aid M TnebM ud Imumti In tniT biu»h nr Hb- 
rioal kDowlidi*. Tiuilstod bT flioui Kiouoii, fn»i Uh 
ochdMl OtTua, annialT te N«t«Ud'* UbnT* lOr tli4 DWu- 
rimarilDdBdKiNvMf*. tromw pika, M TE ] BmuXllB 
(Mh. priM •! «t, br Mil n 76. 

■.■ Of tUi iHTfc fln Uin (dlOou bin bwn piial^ in 
aHHU,b^dHbrii>|i^tlBMilnButfud. II UmpntaMdl 
Lpluukin or inrj mnrical uUfr, bom tbt gn- 
menu, Ibiengb Uwnrloai alibanaiiu of AjUun, 
f uniH, laiCnuBHiti, (ItnoDtMr ud utMlg (bnna 



gertind 



rOQUK. Tnubud bj Kn. Cunmi Cuiu, ftnm 
grlflul InBoh. Th( miulal portlm bu sIh btm *Dp«- 
Tl>td br He. IiNUi Pimu, OinnlU of UkoIh') Inn.— 

Emw piiia, •? BS'l Bound In dotb, pilM 91 68, bj maU 
T6. 

aonuo'B BAOBxs msio wabzhottse, 

t» BKOASWAT, NKW-TOBK, 
And at W Sou Knot, Bobo Bqnus, uid X Pmllrj, London. 



JOHN SEWABD WRIGHT, 



BwidvBM, 18 Atmt StIMt 



FUHIST AHS TEAOHBB OT KTSIC, 



OrRBS hliMcrtMiuwIsMraolaTlntlwUitwbii 
of Pluo pUflnt. Mr H. may Uoddi—Irt th« 

•Mnt ol NiTaAV * 

B>D k On. II Ti 



NinuT BxlElUtOl, Is VtlblBCIMI 
■- II TlUHM Bdw. 

:— Hit. C. W. Loilni, nu. Tiram St. 



MlH K. a. FrtUM, SdML 
MIm Hkbota, 30 BoBtlk Bl. 
IIlaJiV,SriHUlaFlH*. Itb.U. 



XH01IA8 BTAM, 

TEAOHER OF MUSIC, 

KmSHIfDl, Fa. 15 DIZ PUCE 



B. D. ALLEK, 

TEJLOBER OF THE Fl^KO-FOETE. 

dlnetolnn of Hithu BlohudioB, Biq. 381 Wuh- 



L. H. SOUTHARD, 
TEACHEB OF HVBIC, 



OHIOKERING & SONS, 

KAintr Aonmns or 

PATENT ACTION 

GRAND AND SQUARE 



WABEBOOns, 



SUPERIOR TO ALL. 

UGHTE, lEWTOV ABRADBUBrs FUVOS. 

XTATHAir RICSARDSON 

WDold TspKtrallT iDlbTTD the pabJIo tbu h« bu ukn lb« 
AfOH) •>( tba Hon XB(Und iSuaa, tn (be ■>]• of ibi >ban 
oolabnUd loKniBitntii, » fnU HKitmnt of wblcb slU son- 
DuUr bi fcepi U bli 

MUSICAL EXCHANGE, 

2B2 WatMngton Street, Botton. 

TboK iDiCniDHnliininmiitrdln ikll ouw ud put op In 
I of expenvt, fbr tnniporteaoii to ■nv dW- 
Nir HDSUl IMb all puu « BORip* ukd 
M pabUihcd. vblvb, teceOwr wttb 
IB* Um luiMtNoot uid tnntaM 
nilWof SbMtHiuloMbofMadlnUiirBlMdBMM. Tb* 
BCM Ubcnt dlBODBt nuuU to Ibo TrMk and SaarinarlM. 

Catalo(itw Mnl ta anT addnaa,(ral<f .— Saperisr UaoBMn 
alov' <H> band^PIANOS 10 UT, «• Uovl unu. 



Hrioa HHlTad « 



(TKNOBB,) 

TEACHEB OF ITAT.TAW TOCiXIZATION, 

B*. A Trlar Bt. Ttmii WO pn qnaftar. 



BOBTON, UASB. 



Tome usm vocu lusic school 



Thli Sehool li dMtpMd Ibt tbe« wbo wlib W asaoln the 
ablUtj to nod BulBnadilT at iltbt,aBdli putiniliil]' adapt- 
ed ta Iha '■uiti of ctaoae vbo dedn to fli tbemialm ta iMch 
dnflHi In iebiMla, or to noHn iBcCnollan, tm tb* b«t BB*- 
toi. In the CuItlTBtlon Dt tha Ttlca, Btjrie, ka. 

AddnH, «n of a«t. J. Wabb & Oo , Ho. 8 Wlntaiitnat. 



MR. J. C. D. PARKER, 

nriLL be bappr to (Itb InitnetloB Ib Plano-brto and 
VV OrtBB plaHag, and tbt ThBi»T of HdiIo. Addna:— 
Mo. B Hajward Flaaa. Ha; U. tt 



MEYER & TRETBAR, 

Smjniditi onii 3^shlu^i nf %m^ 

aXJTTAI.0, H. T. 

ET-AGnm te tha PablUilo( Honai of &. II. MZIIB, Jl 



IT JOB wl* la laan lo plar Ib the ihatial Ubb po«riblt, baj 
RIOHARDeON'S 

■ODQH SCHOOL FOB THE FIUO-FOBTE, 

wbleta it aaknowladfad bj Um Be«_aalBiat bb 



Ml. J. Q. WETHERBEE, 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE. 
BMklcBM Ho. M KaMUsd ItiMt. 



C. BBEITBinci, 

IMPORTER OF FOREIGN MU8IO, 
TOl BROADWAY, NSW TOBK, 

DipSt of Erard't Grand Pianot. 
onouLATina mmoAi. librabt. 
17- OoMlaBllj on bMid * 



ADOLPH BAUMBACH, 
TSAOHSB OF THB PIAITO-FOBTX. 

Ap^fcalkB «a bt mada at Raad'a Harfs^Hn, « at tha 
IhtHk Baoaa, BBibWT. Bapt ■ 



Z.. O. EKEHBOH, 
8ut)it at Hi yins-^tiU, fttgn, ft jSinjJnjj, 

ORGANIST Aim DIKBOTOB OJ imHIO AT 
BULTINOH BTRKBT CBUBOH. 

HmkS—mwtifaiOmrA BaUaif, 13 tidtou It. 

BOBTOn. 

itlBBi nay alaa ba aada at OHrar DHam'a, IIG ir 

I^IobSI., Id vboB ha b renalttad to re*r. 

" ~ jmwAiiD~£.~BAiim, inraio aitp job vaumsa oirwum. 



ORGAN-HARMONIUMS, 

MASON Sl HAMLIN. 

fllMB Orias-HaniHiBliun ti >d anttniT aaw (palaat) UBilea) 
X InMnwmt of ttw mad ipaclai, bartni two manDali, or 
iDwa of keta, and alfht atna, aa Mlo>a :—l. DUpaion ,- 1 
DnlcUna ; 8 Prinetpal ; 4. FlDte ; E. Boonkm ; S. H^utbn ; 
T. Bipnaaioii ; 8. Ooopler. It ii dwlgnad mora eapedallr fcr 
tba sea of eborebia. featon-noBia, aad otber luf pibUg 
taalla, biTJBf power Biai-Ij rqaal to a tboBBnd dollai arna ! 
It la alBD capable of laaoT eoloiBMIa, and baa treat tartetr la 
tba propan; or qaalltj of tooa. It le MpKUJ; adaptad lo 
tbtnaavt or(aa-taaataan awl atsdaBta, balB( aa adBinbla 
aabadtala br DiiU'praetlea. BuoiaaaontnD all IntanaHd 
li napaetmilr (DlMled. 

XuoD ft BJunlin'i Modd HelodiMnu ! 



Imniiini), 8. A. Baninft, L. P. Bean, L. H. Boalhanl, 1. 



NEW AEBTHETIO JOURNAL. 
TBE CBATon, 

A WaAlrPapaidaToladta ART, oOanltMlflothtatlaBtlaa 
of bU who an latanalad la the aknUof and Tfaalai hifln- 
*BC«i of Beantj. Aaiong the ooBtribfllon to TBI CurON 
ainadjai* Batin, Lowiu, OrtMMi, BnnuaDi Piua, A. B. 
DOURD, Praddanl of th* N-tlaoal Acwtaaj oflkrifB, Diam 
RoBTiBaTaii, HniH K. Burnt, and aaunfat thoaa aafafad 
m Lonruoir, Bitiu TaiLoi, Oaa. Wn Ovmnt, %n7B. 
W. Buoan, B«. Babdii, 0»o«ob, Rtt, B. W. BoMva, Bon, 
OuiLIBBunBB,aiidotbenof OBrmntanlunil wTttan. A 
aiilcB of w«a bj BcutH, and eaaara left bf tba nnlBant 
aenlptor, Boutu Oiubooom, add to tha lalaraat of Tba 

From Uu Oataiimaii Oaiittt. 

Te ban alieadj etiDB(l} ronmniandad Tai Obiiob, and 
nan BDScaadlof noBbar pnrea It to baaonaadBHiBiiantaT 
of ^wahanaaldlnliapnlga. No Joamal, diTotad to Art, 
baaatBT ban to aU; eondnetad, la tUa eonmrT) and Kit 
Biaata wUb tha (Bppcat It ta rkhlr deaama, «* han BO donbt 
that It will EurlaBaatwhokMBahianaMaaton tha taala 
oftbaaaooMT. 

PnbUakMl br trriLLKAN k DDRABIh No. m BamtiaS, 
NavTork. TaiBa, W par aBnnB,lBadranea. Back noB- 



SCHARFENBERG & LUIS, 
inPOBTEBS OF FOBElOIf MUSIC, 



(TadilnstoB fl 

tUI, BMTON. 



A OOOS TIUE TO BVBSOBIBEI 

DWIGHT'S JOURNAL OF MUSIC, 

S 9Kf II at Ktt mi I,<ttiitQ», 

PvUlidi*d BTVj fctnrdVi at SI Sohool 8(. BoiWn. 

Tir* Doniim psi iinnBBi, IB adnuic*, 

DmlBi tha (hrea Taan alBoa It wu eatablbhad, thl> Jounal 
hei BMl «llh onatliiDallr iDanaalni BiTar, and It antarad 
npOB Ita BKTENIH TOLCIU nlUi tha nOBbo fer Batnrdaj, 
April Tlh. 

Ita eoBtaata ralata ai^nlj Is tha Art of Mnia, bat with 
flanaaa at tha whole World of Art and of Pnllta Ulantnn ; 
Inelodlllg, fioB time totfaBa— I. OitlcalBaTiawaafOoBeaTla, 

OraMrtni, Hpei at . ailhUBalj ^iialjaaaiini iilalileTTiabt 

IBM of thalr OoBpoaara, Ita. 3. Notfcai of 



poDdenoa ttoai noaiaal pataoBa and plaoaa. E. BaHja on 
BMle*I atrlafl) aahosla, petloda, lathon, aoDpoattioBB, In- 
■tonBaDM,tha»laa;oDBub»tBdHMIoB; on HnalelBlla 
HaCBl, BoaU, tmt BaBfloBi baaitngii db Baale In tha 
Ohareh, tha Oonean-man, tha TtaaaH*, tha CbaBbar, and 
the Stiaat, ka. 0. TiaaalaUoitB froB tba beat OamaD and 
PmabwrllaiBBpoBllBdeBDdArt. T. Oaeaaloaal Notleaa of 
Seolplnia, talntlBtika. S. Original aad Balaotad Poame, ka. 
DT-BaA noBban, ttaB the ocaBuaeaBwnt, cut ba fBf 
nUud. Addiia (poat-paldj 



J. B.I 



iT,n B< 



TERMB OF ABVEBTI8INO. 

IbrtlBaartkiB, par line 10< 

■aabBBba*qaaBlhueitlaB,wlbga S< 

PaioHea)BBn,(iaeilaa«iBiallBaaitlon tU 

Do do <aah anbatqaeal tt 

Bpvlal Botke* Daadadh aaab loaamon, not Una Ml 

P^aoBta required In adTanea 

iMivl; lo adeanoa. 

No. ai SCHOOIi STREET^ 



Uigitzed by V7V^»^^VIV^ 
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BeetliaTen*! Bympbmiei. 



The Seventh and E^hth Sympboniei (in A 
major, and ta F major, ninety^ecoiiil and ninetj- 
third work«) give expreaaion in tonei alike to one 
idea, the idea of the fullest gensuous aud Bjnritual 
enjojinent of exi^leuce ; they are difTerent vari- 
ations of tliu one theme. In bodi aj'mphonies 
alike the e^ipreMon of thii idea rises toward the 
close to the highest posinble vivacity, to the great- 
est sensuous excituiDciit, to the boldest extrav- 
agance, to the maddest jntnlee. The tone inwgei 
in both Torka attain to the highest Bensuoos 
realit}', and these creations saf what they will in 
tones in the most distinct and penetrating man- 
ner; wkh them therefore a poetic cnnmentary 
were Offeeiallj superfluous. Here Beetbove?! 
reaches the highest Individuality and definite- 
oess in his tooe-forros, and frcni this pcnnt of 
view THBOi>OEe Uhliq is right, when he seea in 
then works the centre of gravity of the Beet- 
hoven instrumental muMC. As it regards the A 
m^or symphony in (he first place, we m^ht 
prefix to it as a motto the words of Luther : 
WLo loTflfl not woman, wine and song, 
Ranoiaa a fool liui iriiole life long. 

He First Uovemeat begins in sust^ned traies ; 
the soul is filled first wiih a silent, nippreMed 
joy, but soon it begins to tremble with gladness, it 
can no loiter conceal that with which it is so 
full ; and now it openly announces its secret 
with ever increasing fulness of expresnim to the 
end of the movement How dranwdcally that 
BCMXdled organ point a little before the close por- 
trays the deeply suppressed feeling of joy press- 
ing toward tomultuous outbreak, just as it rids 



itself of narroiring limits and pours along in 
roaring streams ! In the Second Movement the 
Bonl, after this full outpooring, is a^a moved by 
tranquil joyfuluess ; but this joyful mood wears 
in the first theme in A minor a, w to say, sweet- 
sour character; ilseemsuif a slightssdnesstrem- 
bled through it, bnt only to eweeten the sweet 
charm of joy still more, as the wound made by 
Cupid's arrow is a sweet one, and the rose is not 
without thorns. But this grallo sorrow expressed 
m an ever more eochauting tone-coioring, ispres- 
ently sweetened by the lovely theme in A major 
whichisjoinedtoit At the close of the movement 
it comes forward again and keeps the upper hand, 
but sad as its presence .seems, for the very reason 
that it poors itself so fully oat, — I might almott 
say weeps itself ont, — its power is broken, so that 
it softly dies out at the close. But bow unsatis- 
factorily words describe this infinite magio of 

In the Hiird Movement again the hveliest 
cheerfiilness rises (in the magical middle subject 
in D major) in the plenitt|ili of bliss, floaling aa 
it wen upon the waves of ecstacy, to tke expree- 
sion of a c«rtun scdemnity, thence to res^n itself 
anew to the moet unrestrained career. 

But in the Fourth Movement the joyful sool 
celebrates its Bacchus feast; here the emotion 
rises to the most unlimited jubilation, here all the 
nerves are struned op to Ibe highest pitch, a 
"jutulaDt kiss seals the embrace." It is this 
work, kept throughout in dance rhythm, which 
RiCBASD Waqneb strikin^y calls "die very 
apotbeoRS a! the dance, of the mofement of love 
ideally embodied in tones.** 

L) the same feeling and s^t b the Eighth 
Symphony compooed. There breathea in it tlie 
same cheerfulness, raised to s pitch bordering on 
excess. But it gives in smaller form rather a 
mininture of serene soul's life ; it is more a naive, 
child-like joy, too, which pervade* the whole ; 
a Haydn-like spirit breathes in this naA. This 
and the small fbrm, in which the symphony moves, 
have misled many into supposing it an earlier 
production of Beethoven ; but there cannot be a 
greater bttot. Any one who has become deeply 
acquainted with Beethoven, and who compares 
tiie first quite Haydn-like lymphony of Beet- 
hoven with this, his eighth, cannot help feeling the 
infinite difference between them. Outwardly, 
indeed, the ei^di symphony is not more compre- 
hensive than the first; but to apply a mere 
space measure to the hi^iest spiritual products, 
is to be gni% of the grossest error and beQ«ys 
the most trinal and nnortistic standpoint But 
the inward relationship of these two works is at 
the same time an outward one. The form of the 
first symphony is the Haydn form ; that of the 



eighth symphony is the genuine Beethoven, sncli 
as the mastcir created in the Eroica. And then 
the striking miginality of the tone-pictures in 
this eighth lymphony, this bold, seKconscions 
humoristk life, this bubbling overflow of animal 
spirits, — what a contrast to the above described 
contents of the first ^mphooy I That is the pure 
Haydn spirit, married with the manly spirit of 
Beethoven, a mediated product, aa intellectual 
re-Krth. But the eiglith symphony is in truth a 
product of the ripe, developed Beethoven. A 
naive, humoristic joy pervades, as we hare svd, 
the wfa<de and nnfolds itself in the finest nuance* 
and shadinfp. If in the firstmovement this char- 
acter is depicted more in general, the two middle 
movements give us two particular sides of it ; but 
in the last movement comes the highest climax, 
giving scope to the maddest humor, to the most 
jovial rnood, such as was never before pro- 
duced in tones. 

Beethoven must have been in the moet joyfnl 
state, inwardly reconciled irith himself, when he 
conceived these two creatiooa. But, as has al- 
ready been remarked, this paradise did not suf- 
fice fw him; he soon aspired after a higher, and 
he created the Ninth Symphony. 

About no work of Beethoven, perhaps about 
no work of Art, have views and opDions been so 
different, as about die ninth Bymph<Hiy ; indeed 
no creation of Art has had to battle so hard ere 
it gained admittance, as tins grandest work of 
abaolnte mnsic. Twenty years ago the work was 
conndered demnged, a mere aberration ot Beet- 
hoven ; ten years ago it was only half deranged, 
while in recent times the understanding <^ the 
same has brcken a continn^y deeper path for 
itadf^ and the wotk with die cnltivalad anisical 
public has acquired a certun popularly. What 
formerly seemed a confiised con^omeration ef 



niii I'wwiji e xp i CTW on of a sublime idea of feeling- 
Tbe union of words with tones, which formerly 
in such a work of pun instmmental mnnc passed 
for an arUtmry wUm, a something abnormal, 
an extiavaganxa, is now recognized as an artistic 
necessity. This change, this better nnderstanding 
or feeling ot ita meaning, is dne partly to repeated 
perfiwmances of tins difficult work; partly to 
deeper penetration into the innermost nature of 
Art and of Beethoven in particidar; partly in 
fine to excellent eommentaries on die woric, such 
especially as f^ANz Bbendel has given in his 
Histofy of Muoo, and Bichakd Wagmer in Us 
" Programme" to the Ninth Symphony. Hence- 
IbrthisrecogiuzAd, as dteidea pervadingthe en- 
tire woik, du vietonf-erowntd ilririttg of the sotiJ 
afier the higkett Jot. To show bow Beeiheiven 
lends expresBon to ttua snbbne idea, and devd- 
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ope it organicaUy, we irill once mora follow 
Richard Wagner. 

In the Fint Movement we Bee, conceired in 
the Bublimcst sense, the conflict of the sod] stH- 
ving after joy agwnst the pressure of that hostile 
power, which rears itself between us and earthly 
happiness ; only in isolated gleams of light do we 
catch the sad sweet smile of bliss; the demon of 
joylesmess encompasses as agiuD and agvu, and 

I in Tain that we contend against him. We 
exclaim with Faust: Eiitbehren lolUt du, tolht 
enlbehrtn; Thou most renounce I (See Journal 
of MuNC, Vol n, p. 137). In the Second Move- 
it a wild delight seizes us, hurr}-ing ns on in 
the pursuit of a new, unknown bliss eren to gid- 

esa, to reeling ecstacy, until in the middle 
periods scene of earthly pleasureandof satisfied 
contentment opens ; hut to suuh narrowly limited 
cheerfulness we are little disposed, we plunge 

w into that wild intoxication. In the Third 
Movement, on the contrary, the soul seems filled 

it sweet remembrance of a purest bliss en- 
joyed in early life. This is the first theme. This 
remembrance awakens in the second theme the 
tender bnging of love. That hope-promising 
first theme auswen again, then the second theme 

iwise returns, and now it seems to ns, as if 
love and hope had iawardlj joined hands as if 
o reconquer their soft sway over the tormented 
spirit. He bleeding heart seems healed and 
I be manning itself to courageous aspiration. 
But ^th the beginning of the Fourth Movement 
the sont falls hack again into that joyless night, 
until the instruments give out a simple song theme, 
which swells op to a mighty climax, and finally 

itao's voice, after the instruments have been 
again hurled back into the conflict, sings : 

" Ye friends, not these (ones ! But let us attune 
% sweeter and more joyful stiaiu." 

And now light shines amid the chaos. A 
chorus of human voices chants the lofty song of 

f : "Joy, bright spark of Deity," &c. Then 
in the high enthusiasm of joy bursts forth the 
utterance of unintnat love of Man : " Embrace, 
ye millions.' Tbb is the pureit Joy, the higktit. 
Now leaps from tbe breast anew the about of Joy I 
Joy ! Jubilant, in this fulness of emotion, we clasp 
tlte whole world to our breast I 

Such is the idea of the Ninth Symphony. 
Considered from this side, as the representation of 
this idea, it is perhaps Uie sublimcst work of Art 
of all times. On the other hand il makes an 
epoch in the history of Musii!, by the fuel that in 
it the Word of the poet is married to pure instru- 
mental Muse. Bui this iutroducllon at the word 

X to be regarded as an exceptional extnva>- 

sa, as an arbitrary whim of Beethoven ; forthe 
word straggles out as a necessary result frton pure 
tone, is the or,ranic ofispring of the tone. Beet- 
hoven, who in his symphonies shows a striving 
after more and mora distinct individual expres- 

, who in every one of these works presents 
an actual poetic subject-matter, and who there- 
fore is before all the true lone-poet, arrives in the 
ninth symphony at a point, where mere tones no 
longer suffice for what he wants to say; hence 

nnst cbQ in the Word as a more definite ex- 
pression d* his thought 

Beethoven, the meet absolute musician, arrives 
It the verge and limit of pure instrumental 
mumc; he removes the boundary. Hence with 
the Ninth Symphony, viewed in the light of 
prineipUi, the last symphony was written, and at 



the same time the actual organic marriage of 
Mutie Kith the Art of Poetry prepared. And 
from this pcunt of view must the progressive 
develtqiment of music since Beethoven be re- 



Whitmntide Hnsic on the Bluno. 

CilORLET, of the London Athtnaum, true to 
his old love of Glermany and German munc, has 
been over to the DiiBseldorf Festival, and written 
to his paper the following vivid description and 
criticism thereof We must allow (or his strong 
English prejudices in what he says of Schu- 
mann's " Paradise and the Peri", — a work by 
the way which MaNDKLSeOHS, the Englishmusic- 
lovera' oracle, was the first to introduce to the 
musical world in Germany. On the other hand 
Cboriey seems to hare "eonc]uered his preju- 
dices" with regard to Jesnt Lino Gold- 
BCSMIDT, whom he fonnerly liked not loo well ; 
his very exalted estimation of her singing now, 
therefore, is a fact of some ugnificance, and goes 
far to offset the thousand and one newspaper re- 
ports about the decline of the vocal powers of the 
world's truest and greatest Queen of Song. 

The thirty-third annual music-meeting held 
during Wbil-week at one or other of the towns 
on the Lower Rhine — one of the most important 
(tatheringa of its' class in Germany — took place 
this 3'ear, as the readers of the Atltentrum hiv% 
been duly apprized, at Oiiaseldorf, under condi- 
tions of more tban ordinary interest It is uni- 
versally owned to be the most brilliant Festival 
which has taken place sinire that great niualcal 
summer of 1816, wbicb included the Afiuit-Fest 
at Aix-la- Chapel le, — the Jesuit Festival at Li^ge, 
for which Mendelssohn's " Lauda Sion" was writ- 
-tbe assemblage of upwards of three thous- 






d part-singers at Cologne, — and the production 
" Elijah "^ at Birmingham. It seems only yes- 
terday sint^e we weM partaking of ihe^e excite- 
ments and pleasures: yet what a whirlwind of 
change and destruction has passed over Art in 
Germany during that interval of thrice three 

SarsI Tbis DUsseldorf Festival would have 
en well worth a visit, whether it be regarded 
as illustrating tbe amount of what has been lost, 
and what is retained, in tbe Lower Rhine-land ; 
or conudered merely as testing tbe present state 
of that strange thing, German opinion. Apart 
from all philosophies and comparisons, however, 
it has been a noticeable meeting. 

Our English privilege of beginning eveiy mat- 
ter in dcbale with a prelude concerning the 
weather does not coqie in amiss Ibis Whitsuntide 
—since the sudden outburst of summer in all its 
glory, after so long-drawn and dark a winter, has 
given the whole district the festive aspect of a 
garden freshly decked and garlanded for some 
joyous purpose. Never were seen herbage of 
such an intense and tender green — such floods of 
golden flowers on the Gelds — never such piles 
and coronals of blossoms on everv fruit-tree (ma- 
king a delicious harmony with the red-tiled roofs 
of the homesteads, and the quaint towers of tbe 
old churches) — as those we swept past while 
taking the line from Aix-la-Chapelle to Ober-Cas- 
sel. Tills holiday clothing, too, was at its brightest 
in and about Diisseldorf. JEvery one knows 
the charming gardens which belong to that town, 
and it was fortunate that tbe lilacs and the chest- 
nut bloom should have "kept back" till Whitsun- 
tide. The hall where the musical perfc 



ting which belonos to (Germany — was pitched in 
a aarden, and betwixt fit and fit ot the long 
and laborious rehearsals, and part and part of the 
concerts, it was pretty to see the cheerful and 
cordial audience streaming out under the cover- 
ing of those lovely fresh leaves ; and pleasant to 
know that one could loiter without among objects 
" refreshing Co veary spirits, yet still hardly lose 
Goldschmidt's singing voice, 
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and hardly a piano of the most elaborate chorus. 
Thera is much, after all, in scenery, — as the res- 
pective impreseions produced by sacred music, 
when it is heard in a cathedral and in a town 
hall, will prove to the least imaginative ; and it 
must be allowed that a garden in the Lower 
Rhine-land (due festival weather granted) puts 
heart and mind into better tune for music than 
tbe streets of our provincial towns, streaming 
with their factory population. 

The material for such a meeting — orchestra 
and chorus numbering eight hundred, and twenty- 
six executants — has been, on the whole, excellent. 
The voices, particularly the female ones, have 
'been more tunable than those which are some- 
limes to be heard in Germany on like occasions. 
The stringed Quartet in the orchestra has been 
admirable, animated to no ordinary point by that 
kii>g of orchestral violinists, Herr David. The 
wind instruments were lea satisfaclorj'. All were 
tested to the utmost in some of the works selected 
for performance. All stood the test capitally. 
The fi rst evenine's concert was made up of a Sym- 
phony by Herr Hiller, the conductor of tbe Fes- 
tival, with Che motto, " E» must doch Friiiling 
werden"~i>n the whole, perhaps, the best work 
of its composer, and the l>iest German Symphony 
of a later date than Mendelseohn's. The ideas in 
three of the movements ara good and well con- 
trasted, the structure is exceHent (some lenglhi- 
ness foi^ven.) and there ara many charming de- 
tail), which fill up the outline without obtrusiva- 
ness. It was noticeable that tbe Andante, which 
is the most vague and tormented of tbe four 
movements, seemed to be most relished, especially 
among the young professors and practitioners who 
thronged to the rehearsal. Af\er the Symphony, 
Haydn's " Creation" was performed exceHently. 
Somehow they make more of this work in Ger- 
many, and less of Handel's Oratorios, than we 
do in England ; and (sad to say,) in spite of tbe 
sareastic pity of the " men of the future," old 
Haydn's picture music was rapturously received, 
— in part, because, after all, it u muuc, and not 
mystical noise, — in part, owing to the wondrons 
singingof Madame Goldschmidt. Wondrousthis 
was, and of a perfcction which I do not think she 
ever raacfaed in England. If her voice solTerad 
from her American tour, it has entirely recovered 
its brilliancy and lustre, — and the style seems to 
have gained (as must be the cose with every true 
artist) in warmth and dignity. Praise, too, is 
well deserved by the tenor, Herr Schneider of 
Leipzig, who was mentioned in the Atkenizum 
three years ago as a tenor of promise, and wbo 
possesses what so many German tenors want — 
charm aiid suavity of lone, without any bad habit* 
of delivery. After ihe tasteless bawling one » 
used to hear, which " sets up" for heartiness and 
energy, unaSected refinement, in but a modest 
quantity, is a welcome rarity. Herr Schneider 
ought to make a good career, if he remains unvis- 
iteu by the smbition which killed the frog in the 
fable, and which has destroyed so many a singer. 

" So far, so good." The second concert, which 
contuned the "peculiarity" of this Whitsuntide 
Feslival, was Full of matter rorstrangecomparison 
—if not for sad thought. The pn^ramme consis- 
ted of Mendelssohn's ' Meerestille' Overture, Dr. 
Schumann's Cantata, ' Paradise and Ihe Peri,' and 
Beethoven's C minor Symphony. To those who 
think as we do in England, and who ara not used 
first to set up idols and then to pull them down, 
the juxtaposition of the two first-named composi- 
dons suggested the abyss into which German taste 
has mode haste to plunge since Mendelssohn's 
death, by accepting Dr. Schumann as his successor 
and (say the " men of the period") his superior. 
Never before Sid I feel so strongly how great was 
one composer — bow very small the other ; never 
did I seem so intimately to touch, taste and handle 
the bitter and faded fruit* which spring from dis- 
order sown by a rebellious spirit that asserts pro- 
gress and destruction to be one. There wera good 
reasons, it is true, why this Cantata should be 
elected. Dr. Schumann having been long a resi- 
dent at Diisseldoif, there are reason* why bis 
works should not be sought out with censure loo 
well known to all kindly and considerate 
here to call for recapitulation : — but if Art 
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exist. Truth in Art mart be rindica- 
ted, — and the CrDthmuBt be told, that to select aneh 
a work on the occMion of a preftt German festival 
ia 10 own to Europe that German}- has no more 
grest men, and tbat any one who pretends lo their 
" purple and f^ld" will find subjects (whether 
igrcophant or sincere, who shall determine ?) wil- 
ling; to awear that he is f;re«ter than any Oreatnea 
win has preceded him 1 

Yean airo a brief anal^iis of this Eastern Can- 
tala was oSered in jour journal ; when its mono- 
toay and triviality were pointed out, and the 
pompous nothingness which a roan poor in ideas 
could araome, in the hopes of appearing deep, 
simple, and sentimental. On hearing the composi- 
tion capitall}' executed fand the principal part 
fousht for by Madame Goldscbmidt with a vRliancy 
ana power which did her honor) — the meagrenesa 
— the absence of true expression— the want of 
artiatlc simplicity in ((rasping the eubject and dis- 
tributing its component parts — made themselves 
more felt, even, than on perusal. — " It is much 
more amusing" (said one capable to judge) upon 
the pianoforte than here," — and piteous was it to 
tbink of the time and the good-will which had been 
wasted in dragging through a work which did not 
really please (ea was evident from the tepid ap- 

EtauM bestowed on it), and which cannot last, un- 
>ss ennui ia to be mistaken for Ihoocht, — thread- 
bare phrase for the niteranceof emotion, and want 
of color for ideality in description. The final 
bmcura of the Pen, — fierce and uncouth enoogb 
to padlock' Heaven's gate' against such asbriekins 
and pedantic perron forever and ever — the frivol- 
oas aance of toe Bayadera round about " Allah's 
throne," (like one of M. Adolphe Adam's t^o 
opera tunes worked canon-wiae) — the dismal 
■wearineai of the acene of the Pestilence— and the 
irrationst manner in which the singers have to pass 
from narration to personation, and vice vertS, — 
sounded ten times more fierce, frivoloas, dismal, 
and irrational, when ibey were beard, than when 
they were read.' And yet the amateur, — who is 
rococo enough lo demand only melody, only vari- 
ety, only propriety, only interest, — is told by 
" young Germany" that this Cantata ia a work 
written before its composer had wholly shaken off 
the trammels, — in facC '* qifite i^d inuaii-," as com-. 
pared with the munc of the hour and the music 
of to-morrow. — There is no pleaanre in laying 
these things— lu there i* no comfort in controversy 
or dignity in disagreement ; — but even the stran- 
ger's amallest wonl may help, — if it only induces 
one student to pause and consider what made hia 
forefathers great;— and Europe owes too much 
to the giants (rf Germany, to see one of music's 
provinces lianded over to dwarfs and deformed 
rulers, without a pretty rtrong protoccd-work of 

The ArlUl's Concert, held on the thinl evening, 
ofiered anion): its noticeable features, new to a Lon- 
doner, Herr Gade's Overture, ' Im Hochland,' and 
a clever but incoherent violin Concerto, by Herr 
Rietz, who like Dr. Schumann, belonged to Diissel- 
dorf "once upon a time." This was admirably 

S'ren by Herr David. JJastly, the ovations to 
adame Goldscbmidt (who has sung, I believe, 
gratuitously) wera such oa lo clium mention in the 
record of the meeting. At^er her first aria, Deh 
rieni, from ' Figaro,' a positive /eu detoie of bou- 

Siets waa discharged against ht-r bj* the Ladies of 
e chorus, with the customary flonnah of trampets 
used in German orchestras for the greeting of 
favorite artists. After her second aria (a cavatiiia 
from Beatrice di rentfo, which, indeed, she execu- 
ted ma&nificently), a roung lady pressed forward 
from the ranks of the amateur choristers, and 
crowned her with a wreath ; and while Madame 
Goldscbmidt shrank away from this, the ceiling 
opened, and a rain of flowers fell around her. 
Afler her third aria came another shower of small 
ribbons, imprinted with the legend that Heaven had 
sent an an^el to aing at the Thirty-third Lower- 
Rhine Festival. We must not measure our cousin- 
Germans' fancy for honorinE the honorable by our 
own colder modes of procedure ; but such ecstatic 
compliments could but be painfully oppressive, to 
tbeir victim : — and so, indeed, ahe appeared to feel 
them. How could it be forgotten by sonie of 
Ihow who saw the rapture and beard tho riot, — 



^at after having alao seen Mendelssohn crowned 
at Brunswick, in years gone by, — and on another 
summer night the whole city of Cologne turned 

out to honor bint with a torcb-proceasion, and to 

E resent him with the freedom of the town — one 
as live^. to hear him spoken of by many as a 
well-trained musician. — ludustrious enough, but 
without poetry or philosophy in his compositions. 
" These violent deiifthla have violent ends"; and 
those who have seen the fickleness once, thence- 
forward mistrust the fervor. But the shower of 
roaet and ribbons suggested something pleasanter 
than the thought of past triumphs followed by con- 
tempts. Waa it not alao an evidence that the 
lovely art of singing, as a branch of musical exe- 
cution, and inaomesort a partaker of the Creator's 
inspirations, can still hold its thousands thralled I 

Such have been a few of the features of thia 
animated and succetuful muMC-meeting on the 
Rhine. On the opportunities of meeting old 
friends and making new ones, and of hearing all 
that ia lo be— as well as much that should not be- 
in German music which the Congress hail afforded, 
it is needless to dwfll. — The next rear's Whitsun- 
tide music on the Rhine will beheld, it is purposed, 
at Cologne. 



BoHdni in Paris. 

A correspondent of the Mnnilevr writes; — 
" Rossini has arrived in Paris. This is the ban- 
piest and most important mu^'alevent of the weelc. 
To this excellent piece of news I can add another, 
which is still belter and equally certain — Ibere is 
every hope that the health of the sovercigD muMfro 
will be completely restored. 

" Che aarni g\\ allri come squils tdIs." 

" AH that science can do to preserve such a 
valued life for many long days will of course be 



tinguiahed members of the faculty in Paris. If all 
who owe totheimmortalautborof' William Tell,' 
' Moses,' and the ■ Barber,' hours of ineffable beati- 
tude, of exquisite enjoyment, were to leave their 
names at Roinini's door, we should see an immense 
procession from sunrise lo sunset for days without 
number. Many private- fnenda of llie master, 
however desirous they were lo contemplate those 
fine and intelligent features which age and suffer- 
ing have changed but very tittle, contented them- 
sefves with leaving their cards and ^ood wishes at 
the threshold of his august abode, and abstained 
from feelings of delicacy from any attempt to dis- 
turb the privacy of the first days of bis installa- 
tion in Paris. Others, either less timid or more 
intimate, could not renst the denre to press to their 
hearts the old friend so long absent, and who had 
been represented by correspondence as much more 
serionsly ill than he really was. Those wlio suc- 
ceeded in penetrating the sanctuary were delighted 
when they aaw the great man who had been 
reported to be so broken down. Although he bos 
greatly suffered in various ways, they found his 
mind aa sparkling, his temper as good, and hia con- 
questions about his health, he complains of a little 
weakness and au absolute want of sleep. His 
malady seems to be purely nervous. But, notwith- 
standing his illness, he has resumed his favorite 
Eromenades upon the Boulevarda, where he may 
e seen strolling as of old, with his hands in the 
pocket) of bia long frock coat, while he curiously 
observes the many transformations that have taken 
place during his absence. When any one talks 
to him of music and the recent success of his 
Mathilile de Skabran, he looks at his questioner 
whh an air of astonishnient so well oseuaied a* lo 
appear nai/. and, bowing his head replies with 
almost imperceptible irony, 'People are really loo 
good to trouble themselves about mv old things. 
All that munc is rococo. It has qnite gone by.' 
The otberdayscsne one was vaunting the wonders 
of magnetism, and proposed that he should consult 
a somnambulist 'Ah,' said Rossini gaily, 'she 
would ask for a lock of my hair; I have but five 
hairs left, and each of them has a nunc. I am 
bald enough as it is.' Be came to Pans by short 
journeys. Rossini likes to see the country be 
passe* through ; to breathe the air at leisure, to 



sleep at night, and, in short, to take the longest 
way about, like the good La Fontaine. Aa to 
those modem means of communication which shoot 
men and luggage, as from a cannon's mouth, a 
hundred leagues before a man has time to enquire 
the way, without having either that fear or dislike 
of it which has been pretended, be does not see 
why one who has no occasion to hurry should adopt 
thia mode of travelling. He says capital things 
about the inconveniences as well aa the advantages 
of progress. During this lotig journey, which took 
more lime than Torquato "TasBO and Benvenuto 
Cellini would have done to perform the same 
distance sword in hand, Madame Rosaioi watched 
over her partner with a pious and maternal 

'■ It is said that the management of tbe opera will 
celebrate Rossini's return to Paris with all tbe 
/clot due from a principal theatre supported by a 
state aubvention. There ia a talk of bringing out 
MoUe on a grand scale ; Wiiliam TeU and Couni 
Ori/ will also, we believe, be played. This homage 
to Rossini will be at once an honor to the Opera, 
a gn>at Joy for tbe friends of Art, and a solenin 
reparation for the inconceivable neglect of tbe 
great works of the master of masters, of which we 
were at one time guilty. 



Fkib th* New Tent Tribmia. 

The Orand FioMo of the Gehnu 
Soeifltiei. 
Tbe fourth day of the ^ntt Festival began 
cloudy, but at nine o'clock, just at the time of the 
meeting(rf tbe great bulk of tho ungers at Wash- 
ington Hall, the heavy clouds dispersed and a 
fine sunny day favor^ the grand excursion. — 
Tbe Singing Societies, Turn era, and military 
Companies formed in proceaaon and marched 
through the Bowery. Chatbam-street and Broad- 
way to the foot of Canal-etreeL T^e procsstion 
was an imposing spectacle on account of its num- 
bers, the brilliancy of the emblems and the entire 
arrangement of their proceeding. In front 
marched the Carabine Rangers, Capt. Bechtel, 
and tbe New York Riflemen, Company 1, Capt 
Johnson ; then came a body of Turners in rank 
and file, then tbe vocal Societies with tbdr gay 
banners and standards; another body of Turners, 
the New York Hussan, Copt. Eeiser, and the 
Washington Artillery, Capt. Schnorr, bringing up 
the rear, in this way taking the Singing Societies 
in their midst. The streets through which they 
paMed were thronged b^ people, and thousands 
of men, women and children viMted Elm Park 
during the day. There is no exaggeration in 
estimating the vast multitude at forty thousand, 
who, from 8 o'clock until evening flowed to the 
beautiful spot selected for the great Festival. 
The grove was thronged. The prtices«on num- 
bered about three thouaand peraons, and proceed- 
ed in several steamers to Stryk^r*) Bay and ihence 
to Elm Park. 

In the Parii tho various scenee of this " Watd- 
feat" (Festival in the Woods) were (Nquaat in the 
extreme. They were new and aatonishing to 
many native Americans who were present, who 
never witnessed the assemblage of such an im- 
mense multitude of persons oondnctii^ themselves 
with the most perfect decorum. The occasion 
was full of sweet reminiscenses of the happy days 
of the truly beloved Yalerland. Every society 
and company hod their banners suspended in a 
certain place, and numerous friends gathered 
round them. There were forty or fifty of these 
headquarters. At each the parties enjoyed them- 
selves in singing, in drinking, and in dancing to 
the music of five of tbe finest bands of music, and 
in filling the air with their bnrrahs. Suddenly 
the scene changed, the rattling of drums called 
t<^tber the members of the Tumerbund, and 
ither marched through the thronged multitude 
amid enthusiastic applause. They appeared in 
Jke full vigor of nealth, yaath ana beauty. — 
Crowds gathered hive and there to listen to some 
orator who appealM to the old German love o( 
liberty, and tnerefoie to the love of their new 
Valertand, the headquarters of the future libera- 
tion of the world. Inen the mighty haimany of a 
great cboms swelled through the woods, and n- 
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minded the liatenera of the ronuntic banki of the 
hine and Neckar, with their old castlet, their 
_eiTy vineyaHs and rich citiea. Then followed 
the drinkinjr round (B(indtrinken) from enorm- 
oui BirSxnkeimtn or trinkhoroB, or giant diver 
cupa, of which wo saw one specimen holding 
about four bottles of wine, belonfiiag to tbe T«u- 
tonia Goungvereia of New York, with the da- 

Wcr Dicht liebt Tub, Wein and Gesang, 
Der bKlbt ein Narr geln Leb«n luig. 
(Who does not love nina, wife nod SODS, 
Will bi 1 rool bia tirs-Iime tonft) 

and embellished bj tha haut relief figares of lore, 
liberty aad son)>. 

Here met old friends, brought together by this 
FmUvbI frooi the most distant parts of their new 
Vaterlasd, and remembering old times both here 
id 00 the orher side of the Atlantic, happy and 
id days, revolution, barricades, prison and oanish- 
ent. Then in another place the strong old Ger- 
man choral music or fugue could be henrd, of 
whicih the old Lutheran warrior song of the thirty 
years' war; '• Eine feile Burg Ut un*er Goti"Ca 
fait stronghold in our Lord,) was the first and 
fundamental »tecimen. Those who have wit- 
nessed these Fesrivals in Germany must confess 
that (his German national characteristic is gaioiog 
a hold upon the new world, and that German song 
will by and by be a characteristic not only of ihe 
German population but of tha whole people of the 
United States. 

luld be impossible to give a full and true 
picture of the whole affair with all its freedom 
connected with the utmost order and harmony. 
There was the vast crowded multitude and ringla 
couples and parties in the more remote places of 
(hu larjie Park. Here tbe loud euhmng of a 
thousand voices, there tbe still happiness of family 
circles with wife and children and tbe stiller tones 
of tender loren. And above all these manifold 
B were viable the mind shadows of gentle 
trees and the rosy clouds of the sinking day. 
Certainly the German people found bera a nome, 
an Ileimalh .' Tliis grand Festival was certainly 
the moat brilliant of all Festivals ofthis kind held 
in this country. 

At about 4 o'clock several speeches were made 
from the steps of tbe Villa of the Park, but the 
crowd prevented ona understanding anything that 
was said. It was said that the Mavor made a 
speech and expressed himself much pleased with 
toe order and good behavior of his tienn&a 
fellow-cititens, to whose service* he had ordered 
1 hundn^l and fifty policemen as a 
guard against native aod adopted rowdies and 

' ' 6 o'clock, cannon-shots and the roll of Ihe 
^.^..^ aiiDOunucd the hour of a^in forming in 
procession to proceed homeward. Soon they 
marched in the same onlcr as they came, ibrougb 
the alleys of the Park down to Strj'ker's Bay, ao- 
companied by the Cbouaands of their friends. 
Several overloaded steamers were required to 
transfer them to the City. 

i memory of this Festival will undoubtedly 
linger a long time in the minds of all who wit- 
nessed its proceedings, giving the love of the 
vigor among the Germans. 
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Vtoox NISW TOBE. 
—In regard to the quantity of masic 
sfTonled us Guihamiies at present there is snrcly no 
r complaint. Tbe Academy opened its 
dooit last week for a few more nighis with Mroe. 
Laoranoe, Messrs. Hoiiei.i.i and Mirate. These 
I have sang in A'onaa and I Purilani, end 
to have given Don Giovanni last evening, had 
)t the indisposition of Morelll and Mme. F*8B*ai,'* ^[enerally remBiobraiicos of others, were heard from 



a d^utantain America, compelled (he postponement 
of UotABT to Wednesday evering. It is bte in 
season, and amid the musical snrfeit of the hour 
they have failed to draw as numerous audiences at 
they deserved. I hope Dm Giimaai will better re- 



ward their labors, and it it rumored that the man- 
Bgemootbave noijet abandoned the ideaof getting 
out La EaguauOt., that exhautler of UiiEBBBSB'a 

originalily. 

The German troupe,— mainly the tamo which yon 
heard laDerPryidtiiU at Niblo's some weeks since,— 
have taken possession of Wullack'a cozy little thea- 
tre ; but in spite of the lealous alTbns and rtatiy 
good leading of their director, Hr. Robebt 8tob- 
PEL (a broiher-in-taw of William Vixcbst Wal- 
LAOB, and recently of the Princess' Theatre, Lon- 
donj Die Ra/imenMocAler has twice attracted but a 
few liilenen. To-nigbt we were promised the Cmr 
tfnJ ZinUKBTMUuif but for some unannounced reason 
a German vaudeville basbe,!Q snbstitnlcd. Rehear- 
sals of Piddio have commenced with Hlle. Lbb- 
KANN, Mme. D'Orkt having wisely concloded lo 
confine herself to rSles depending less upon artistic 
singing. She is a very acceptable Msrie, the vivao- 
d'An, but Fidelio should have another represenca- 

But the musical eventof the week is the gathering 
of the German Saeugerbund, Maonnerchor, Lieder- 
tafel, Saengeminda, Orpheus, Liederkrani, etc., 
(there are as many names at societies for otie and 
the same thing) to their general Saenger-Fett. On 
Saturday they poured in upon ns, and visited our 
main streets with their torchlight procession. On 
Sunday they gathered at their head-quarterB, tbe 
Washington Ilotel, and there marshalled under the 
Atnericao stars and stripes and the Gennan revolu- 
tionary Iri-color, they rehearsed, exchanged greet- 
ings and consumed a sufficient number of barrets of 
Lager-bier, to reconcile the brewers id the Haine 
Law for one month at least. Yesterday, with flying 
banners and military, (foi detailed accounts of which 
tee tbe dailies) they took possession of the Metropol- 
itan theatra, and the " OeneralprDbe" gave promise 
of an acceptable evening's entertainment. Carl 
BsBOWANir had been selected as " Fest -Director," 
and this appointment will satisfy yon that all that a 
condnclor can do was done. For the last few weeks 
this most modest and able leader has been most 
indefatigable in his preparations, and numerous re- 
heataals of the large orchestra and the New York 
societies have not been without their effect The 
Festival-Concert was on Monday evening. 

Carl Bergmann is amhitioua lo bring before an 
American pablic, works to which they have oat 
hitherto listened and which represent the modern 
phase of music abroad. Waqbbb'b overture to 
Caia di Rieaxi, and the Reception March from Lokai- 
grin were therefore the iastrnmental pieces selected. 
The Aienzt overture is one of the musical reformer's 
earlier eflTortt, produced at a time when Meyerbeer 
was his attraction, and of course can be considered 
in no secse as " music of the future." Hy position 
nnfoctanately was directly in front of the brass in- 
strameutt, consisting of four boms, four trumpets, 
four trombones and two ophicleides, supported by an 
immense dram ; and these instrnments in a Wagner 
overture are not left to rust, you well know. Of 
course I conid not judge of the Riena or tbe Lahm- 
grin; bat I heard enongh during the occasional tnt- 
pensions of brats, to convince me that the lUam 
overture contains some choice bits of melody, — 
actnally "absolute" melody. 
The first vocal piece of tbe concert was a " Lieder- 
. ipiel," or species of vocal Cantata, hy Jclios Otio, 
entitled /m WMe, consisting of soli and choruses. 
•This was a very pretentions composition, written 
yith orchetlral introdactions, interludes, end descrip- 
Some pretty common-place bits, 



. effective of which 
nade for tenor solo and chorus ; but the whole com- 
position was meaningless and foolish; the several 
numbers being coonected together with ordiestnl 
pastagei, which reminded me strongly of the ' 



Indet of some of onr country organists, having no- 
thing more to do with the pieces themselves dian 
the interludes referred to have. However, 7« Walde 
pleased the audience much better than the Chorus of 
the Priests from Moiart's " Magic Flute," excellently 
given hiter in tbe evening. Among tha other selec- 
tions of Iht evening were Winltrlitd chonu, very 
trivially composed by V. E. Brckeb, and lifelestty 
sung by the Baltimore societies ; the " World's 
Prayer" chonu, by Zobllkes, very effecUvely per- 
formed by the Philadelphia socieiies ; Ki;eckbm's 
Warrior's Song before battle," the bcM singing of 
the evcninn ; for Mr. Bergmann had carefully trained 
the Kew York Societies ; FatHCHEa'a Xn^ffenctae 
chorus, which closed the pn^ramme, and which 1 did 
not hear ; and the finala of the second act of WiUioM 
TtIL This was by far the most effective perform- 
ance of tbe evening, notwithstanding the weakness 
of the accompanying terzett. The full hursts of the 
large chorus, now instantly mounting from piatiit- 
iin» to fortiuimo ijbrzajido, were magnificent indeed. 
How liule do our open managers appreciate tbe 
eflecu that may be produced by a powerful and effi- 
cient chorus 1 

The next festival is appointed for Philadelphia, in 
18S7. To-day Elm Park IBSd St.) is ftlivc with the 
Turners' Pic-nic, which closes the «x 
of tlie week, and at which it is safe to predict 
siderabla quantity of lager-bier will find a 
tbelie receptacle. 



Vrom WABHINOTON, I>. C 
June 23. — You see by the enclosed circular that 
we have in embryo at Washington a Musical Journal 
to be called tbe National Mvatldg Maiieal Magaxiat. 
I have seen the proof of the fini number. It will be 
chiefly a pnbiication of lighter music — wal ties, opera 
aits, etc. — in a suitable size for binding. The reading 
matter will be secondary. It has as vignette a beau- 
tiful engraving of the National Monument that 1$ lo 
be, if the E. N,s who now have the matter in hand 
don't sorronod it iritb ■ plat/om and leave it so. 

Last night ws had the' &tst really Olatdc concert 
which bat occurred in tha city since I have been 
here. It was given hy Mile. De Bote, a resident I 
artist of admirable qualities, hut never tnfflciently 
known, she being a student of high Art, and Wash- 
ington having but little wcaltncss tliatn'ay. But sbe 
was induircd by those who knew her value to adver- 
tise a concert, whereat she was assisted by artisU 
hero and in Baltimore. It came off last night, and 
was so successful, that I trust it will be followed hy 
a series of subscription concerts neit hi\, which 
would be something new for us ! 

In the C minor Trio of Beethoven, and the Con- 
certo in G minor of Mendi:lBeohn, Mile. De Boye 
gave evidence of such a real entrance into the spirit 
of tbe masters as we are heie strangers to. AHBEitD'a 
'cello is eKqnisite. He gave us flnely for tolos Schu- 
bert's Bommage i BertiOTOt, Finale of Zvcia, and 
" Souods of Home." I could hut reSect when the 
first of these was announced at a " Theme from 
Beetlioveo," how remarkable a compliment it it to 
Schubert, that his homage to Beethoven shoald have 
so inspired him, that this entirely original piece 
should have so widely passed for the composition of 
the great master, and been published as such in Lon- 
don and America. You may remember that when 
Schubert's earlier compositions were attracting no- 
tice, and especially his songs : Dit BargmMJl, Oit 
Junge Nonna, Oaai4at'i GaSnge, Die Grenu der JU™- 
sc/ieil, Beethoven was deeply interested in them, and 
exclaimed, " Wa/irlich in dem Sdu&ert vohnt ein 
geiUie/ier Fanke," (Truly in this Schubert burns agod- 
UkeSrel) 

I have said that this was the only really Classic 
concert we have had. I do not forget HsLLEa'a 
entertainment, fhalf music, half necromancy,) of 
which i wrote yon. He did give ns the Sonata 
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Pathrtiqm, and Mme ** SoDgi withoat Wordi." — 
Bnt when I think of hi* oonrart I am remiiidiHil of 
tbe ttatemnii pobllBhed with bccomlog gniitj bj 
the Bon. Robwt Bojle, nunclj : that a drnm made 
of wolTt tkin would break another made of ibecp'i 
I ; *ad that • harp itmnK with fon-gat ttrings 
woold make heiu fl; away. Heller bM "lecond 
dgbt" eDoash to explain (beio to ns, and also whf 
(U oranp-tree bloBsaniag and bcoriag frail in two 
atnqtea pala to Si^t a flock of Lirdtr ohitt Worle; 
and a " Magic dram," on which invigihle apiriti beat, 
will break the effect of Ae PatAttigite on (he dram 
of the ear. 

After living here eomewhat longer one gets to find 
a good deal of worth; mniic in Washingioa. Tbere 
are a number of good artiita. The defect is ■ lick 
of manCBl enthniiosm, and an i^omnce of ihe great 

impoaera. There wu last night an eameit atlen- 

m to the entire concert, and an arident iolcrcit in 
tha fineit paaugea. I rcmeniber a veru of John 
Sterling'! which commencci 

■'MeUoTalBtent"ever; Ac C. 



Tiom OHICAQO, HI. 

Jdhb si — We have aetaall; had nolhinu in the 
WB7 of Concert!, except one of Stbaeosch's vtry 
pUaiing and oBiiuin; Or»nd Uuiical Festirala, gotten 
np in the luual Jtfle, rii: Si;{nora Pasodi, prima 
donna auolata, latelj retnmed from her ptofeuional 
ir thrangh Earope ; Madame Patti Stxaeosoh, 
and lome tenor or baritone, engaged at tw<nt;-flTe 
dallan a week, to giTe varict;, and the neceuary 

St to the prime donne, beiidei ensAining the male 
parts in thoie sweet and entirelj new dnettoa, with 
Maurice Sirakoech aa maiical director and accom- 
paniii to the rocal perftmnancc. Strakotch u an 
excellent manager, and daring hia lojonRi of scTen 
years in America bu eoSciently studied the t«*te of 
our Weitern popataiion to know that hts mneic will 
take, and that he gains more bj pursuing hit coarse 
than bj trj'ing to cultivate and elevate the standard 
of miuie', he gains more Miinqr, I men, and I am 
Yer; mach misuken if that is not bis prime object 
Oh, beanlirul I how sweet I charmiogl are expres- 
sions I hear whispered around me ; and ligns of as- 
tonishment eihibiied b; open mouths, charming 
miJes, and snndrj gesticulations, have laSdenlly 
convinced me that it would be dsjigerotis openlj to 
express anj dissatisfaction. Strakoieh performs 
finelj on the piano; his accompaniments are really 
ft great support to the singing members, — nod leav- 
ing his pecuniary aims out of the question, which 
form the main basis of his courae, it is almost a pity 
that be ihonld not try to please his audiences with 
Chopin, Mendelssohn, Schumann, Beethoven, and 
compoiilions of other auihon, instead of his own 
calculated accompanimenla of '■ Ksly Darling," 
"Old Folks," " Yankee Doodle," and others, while 
I think him able to perform such compositions as 
would raise him in the opinion of all admirers of 

But be did make mbney; both e*«blne> Ihe spa- 
cious hall was crowded at one dollar a head. He 
. here for some parts in Wisconsin, will visit St. 
Looia and return ultimately to New YorL 

I baa often been remsrlied by artists that the 
isteni eooniry does not offer enfflcient encountge- 
ment to visit it, while all depends on knowled^'c and 
nanogemcnt ; and slthongh many will rather abin- 
don the idea of paying us a vJHit than descending 
o these sundry humbugs, I reqneet their considcra- 
ion and compaseion, assuring them that with our 
ast notions, of improvements we shall soon be able 
o disiingnish good from middling, — and while at 
pt«)enl,all belonging under the category of the latter 
■e pretty sura of making money by the experimmt, 
the flnt data will always meet with a hearty wel- 
le Aom a goodly nnmber. 



The "Backus Minsirels" are iocfanj w considera- 
bly, having taken posHession of our only good music 
halt for a length of time, to keep awsy anything less 
mediocre. 

Since Bbboisahm haa left us, there have been no 
pnlitic peifomanceg of onr Philharmonic Society, 
and we mnit rely altogether on the kindness of those 
who favor us with a chance visit ; and not nntll inch 
an important event will I again task your patienco. 
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ClNDBBKLLA hu Stepped into real life, it scema. 
Tha Salut PnHi^Ke, of Lyons, guaranties the truth of 
the fallowing ttorj : — ■" About two months ago, H. 

de Rhet , a gentleman of large property in the 

neighborhood of this city, on leaving the theatre after 
a performance of the ' Etoile dn Hard,' picked np a 
white satin shoe. On examining it, he found that it 
mnsi have been made for a foot remarkably small 
and elegant. He asked ibe box-koepers if any one 
had announced the loss of a shoe, but was answered 
in the negative. He took it home with him. The 
more he saw it the mora he admired it; and he 
jumped to the conclusion that the owner, having so 
smalt a foot, was, in all probability, extremely beauti- 
ful He showed the shoe to all his friends and ac- 
qnaiutances, and caused them to make inqulrie* after 
the owner; but he could gain no clue to her. At hist 
it snuck him that, as the person who had lost It could 
not bare walked home, be might gain some informa- 
tion from Ibe cab-drivers. After eight days spent in 
inquiry he found a driver who remembered having 
driven a young woman who had lost her shoe in the 
Rue Thomassin. M. de Rhet — therenpon made in- 
qniriei at every house in that street; and he at length 
discovered a young work-woman who blushingly con- 
fessed that the shoe was hers. Ai he anticipated, he 
found that she was remarkably beautiful, and on 
tnquiiy he learned that her character was vary good. 
He fell in love with her, and in a few days they were 
married." 

Look ont for an improvement in chnrch music — 
for we ara totd that, in view of the want of devo- 
tional feeling among chnrch singers generally, the 
Bishop of Newfoundland has prepsrcd a prayer for 
them, which is used in his cathedral, and in many 
of the churches of his diocese. 

Our mnslc-loTing friends in Philadelphia are at 
length to be congratulated on the prospect of a tioe 
large Opera House. Tba money is wholly or moetly 
subscribed, the director* have contracted for the 
building, and ground was actually broken last week 
at the comer of Broad and Locnst streets for the 
foundation. There are at present nearly two hun- 
dred men at work upon Ihe lot. It is sold that the 
site is better and that the theatre will be larger even 
than the Academy of Music in New York. The 
Fhiladelphiani, we believe, style their* the American 
Academy of Music Buccess to it I Democratic 
prices I down with the star system and with the 
spasmodic specnlations T and instead thereof a per- 
manent lyric insiitniion, tn which justice will be done 
10 composers as well as prime dame atnlule, and 
great worb presented wllh reasonable completeness 
in all, even the most sabordl- 



nata parts 1 

At the same time that the Londoners ara hailing (he 
advent of a new English opera (oF which we copy 
a description elsewhere) Furls is rejoicing in two imw 
operas from its favorites, Aubbb and Halitt. 
The latter has cboscit a wild Indian subject— .A^ao- 
rila is its title—and it has met with great succeu at 
the Theatre Lyriqoe. Aubcr'a was given at Ihe 
Opera Comique, and the flrst performance was hon- 
ored by the attendance of the veteran Rossini, as 



well 81 of the Emperor and Empress Aman 

Jacll hu lately given a concert at Strasboij, In 

company with the violinist, Sivobi Cathb- 

RiNE Hates, the Irish vocalist, gave a concert at 
Singapore, in the East Indies, in March last. In 
extent of territory her artistic career certainly beau 
all other*, she having traversed Europe, America, 

(from ocean to ocean), Australia and India 

Our sweet singer, Mrs. Wkntwobtb, has returned 
from a snceessfnl concert tour in the Eastern prov- 

Has any musician, or any other living lion been 
the subject of so many anecdotes, real or invented, 
as ROBSini • One might fill a hook with them.— 
His rertsltation of Paris jost now is the tigatl for a 
new shower of them. Terribly severe is his reported 
nM concerning Metkrbbib. Bcingaskedif be bad 
heard the Pnphai, he answered : '• Yes, I heaid it 
once in Florence ; but the Italians are not fond of 
flve-hour operas, so ihey abridged it a great deal, and 
very unfortunately they seemed to have left ont all 
the good parts." 

There is a rumor that one of our enterprising 
mansgera proposes to bring over here the buous 
composer and conductor, Richabd Waonbb, who 

is now frightening the Englixhmen For the 

French Opera at New Orieans M. Rousibau Dbla- 
OBAVB, of the Imperial Academy at Faris, has been 
engaged as flrst tenor; he is said to be superior to 
any tenor who has visited New Orleans before ; he b 
still young, of a fine ph/tiqvt, and conots among tbe 
flrst singer* in France. He has a comic talent also. 
For hoMK cAontoate their old favorite, M. Graht, re. 
turns to them from France, in place of M. Bcokml 
M. DiBBiHAT, light tenor, also returns, and H. 

Maeob succeeds M. Mohtclab The German 

MdimereSOre have societies in Texas, wbich met for 
a Festival at Ncw-Braunfcli on the last three days of 
May, at the same time that a similar festival was 
held in Cleveland, Ohio. Besides the Brannfeli 
Union itself, which numbered thirty or forty singer*, 
there were double or single quartets from Columbus, 
Indianola, San Antonio and Aostin, and one rejoio- 
ing in the tender little title of the " Sistardale-Com- 
forl" union. Some of tbem travelled, one hundred 
and fifty miles to attend. 

Master Luca, a young colored pianist, has been 
creating some sensation hy concerts in New Yoi^. 
Some of the paper*, with the usual ready catering to 
popular credulity, call him at once another De Meyer, 
Thalbci^, Jaell, Ac We shoald think so, by the 
title of one of his pieces : " LiBzt's Concerto by 
HBBE"(t) which, acconling tooneof said newspaper 
crilidsms, tmned oat to be upon themes by Bbl- 
LiBt(ll) But we have beard Master Lnca, and think 
him possessed of rather extraordimuy talent, and 
execniion more brilliant and forcible than lostofnL 
What he most seemed to need, (this was a year or 
two since,) was a study of genuine compositions, in- 
stead of anch made-up trumpery as the dx)ve title 
indicates. 

Nbw Thbokt of Nbobo UiKSTBBLaT. — The 

Philadelphia Bidktiti commence* an article upon 
"The force of Caricature " with the following: 

Whoever has taken the Iranble to think aboni onr 
"Ethiopian Melodies,'' must have been stmck with 
the fact, thst, aside from the affeirtalion of dialect, 
there is notbiiig Ethiopian ahoat tbem. The airs ore 
known to he the production of a pure Caocaslsn heaif ■ 
but we refer more particularly to tbe text. Wbol it 
there peculiarly African in the ima^s called to the 
mind by the great majority of these songs f 

It is evident that these "Negro Melodies" are while 
melodies, strictly national songs oF our country and 
people, and ftilly entitled to the designation of 
American psetorals, if any thing irera to he giined 
by nsingsnch pedantic ezpressiun*. They deal in the 
daily life of a thriving people, jost beginning to feel 
suaciently at ease in and satisHed wiui its social ar- 
rangements and relations to eutertain a naacent desire 
to make them the subject of artistic treatment, and 
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yet loo litllo emerped from lfi« hml Ifibor which wm 
reqnirod lo esubliah nnch • Itntc of comfort and nell 
being, lo enter upon this iirliiilic occnpuion wilh[rTe*t 
forre or fervor, or lo he quiie conviaced that the 
desire is enlirelj legilimiue and proper and not in the 
leuc rid leu loos. 

Whv, ilien, does ibii phase of art appear fn the 
drcBS of ■nc^ raana and extraTngant caricalnrc 1 
Whj do ne choosD to see ourselreH mirrored in the 
foriDB end tares of the blacks instead of inrnmaling 
our own fcelin)^ and wishes in the romii of bright 
ideals ! For the »«ry reason thai we aw not quite 
sure that kg hare a right to malto poetry abont our- 
seivei. Foeirj, as hended down to tii, erects its 
snpemtmctaie on the hasu of their social ronditions ; 
and the po«ii of these melodies doubt their own litle 
to adtnission ioto the sacred order. To avoid, tliere- 
fore, the appearance of entertaining an anwarrantable 
aspiration, they endearor to keep open the possibility 
of a retreat br resorting; to the excuse that the; were 
"only in funl" that they never serioasly thought of 
surh a thing as writing poeliy. "Anybody but a 
grcen-hom can see Ihst I never intended to write 
poetry in eameit; I wouldn't have wriiieD about 
daritJM If 1 had." 



Juiijghi's Jour^nal of ^mc. 
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Mita EUm Heula'i Concert 
The first CkiQcert siace her retum from Ital}', 
of tim youQg lady, whose reatdence in New En- 
gland and especially in Botton from a Tcry early 
age (altltough she was bom in Switzerland) natu- 
rally enlisted tho warm sympathies of this com- 
munity in her artistic studies and career, took 
place OQ l^iesday evetiiug in the Mosic Ilall. 
Ii was a Complimentary' Concert, and the occasion 
was 83 interesting as we all knew it would be. 
ConsideriDg the lateness of the season, and the 
attractioa which the country haa ia these sweet 
nights of June, when to most hacknied concert- 
goeie the songs of turds are the most refreshing 
of all mnsic, the audience was remarkably large, 
and compoeed of the moat intelligent, the most 
agreeable, the kindest company that could well be 
collected. All wi^ed the singer to succeed, and 
although there were a plenty whose judgment 
could not be blinded by their best wishes, all 
found their Irishes realiied. 

The season prevented the atrangement of a 
concert on so large a scale, as we could have 
denred, seeing that the arrival of Niaa IIenslbb 
was just too late to give us a chance of hearing 
her in opera. There was no orchestra, but just a 
simple, quiet concert, with variety enough to 
make it somewhat piquant, with excellent piano- 
forte accompaniments by Sig. Bendelari, excel- 
lent Tocat aid by Mr. Millard, and some of the 
best pieces of the Germania Serenade Band, 
played in their superior style, which was as good 
as music by nine brass instruments could be; for 
really they play admirably, and in such pieces as 
Koanni's overture to L' lldiana in Algiert, the 
Scena from FreyKhlUz, &c., astonished us by their 
cleTemeaa. 

Thi &ir ddmtanU appeared not a little timid 
and anxious in her first appearance, aa was natn- 
Tsl. Her look and manner were as simple, unaf- 
fected, full of maiden delicacy, and earnest, as 
beftN^ she left us. She was enthunsstically wel- 
comed and riveted » sympathetic attention to ber 
every tone and motion. The embamssment 
scarcely left her dating tbe whole of the first 
luece ; — it was the Comt per me ureno from " La 
SonnambuU." Her singing therefore was a little 
colder than we might expect afterwards ; and her 



voice in parts slightly tremulous. But such a 
pure, evenly developed, sympathetic, sweet, re- 
fined soprano it waa a deep pleasure to hear. It 
is by means a great voice, but singularly fine and 
l>eantiful ; not of the Louiha Pvne sort of sweet- 
ness and fineness, but with a richer individu^ 
color to it ; and faultlessly Ime in every note. 
She executed both the plain cantabile and luxu- 
rious embellishments with true mastery of method 
and with such artistic style, as would have done 
credit to some of the most finished Italian prime 
donne. She sustains, swells and diminishes a 
high, silvery note with perfect purity; her trill is 
very fine ; and there is no single trace of any 
kind of bad mannerism anywere perceptible. 
The only deduction, not ascribable to the timidly 
of the moment, was on the score of power — 
power we mean for the grander kind of efforts, 
on the lyric stage, in oratorio, &c., — and yet there 
was power enough to fill with perfect ease that 
vast hall, with each note in her compass, and to 
penetrate and fill every listener. The duet from 
/ Masnadier! was cliarmingly sung by MIeb 
HcNBLEB and Mr. Millard ; their voices were 
sympathetic to each other, and it was a joint suc- 
cess of a truly artistic order. 

In the Second Fart Miss Ilensler seemed Erst 
fully at home and at ease with her audience, and 
Hang as among her friends. The Cavatina from 
" Linda": luce di qvul' an'tma, was perhaps 
her best piece. She sang it with so much finished 
grace, and flexibility, and delicacy, such truth of 
sentiment, that one could not wonder at the ex- 
pression attributed to Bokdogxi, her teacher in 
Paris, who patted the young girl on the shoulder 
and said : la petite Snnlag ! By the way, Linda 
di Chamounix, (apart from its fitness to her voice 
and kind of talent), was not a bad opera for 
the d&ut of a young girl bom in Switzerland. 
Her last piece, one of the prettiest of Verdi's 
tiin, Caro nome, from " Rigoletto", which some 
of our finends will remember was first introduced 
to us by Alfred Jaell in one of his piano 
fentasias or transcriptions, was very tastefully, 
feelingly and eSectively delivered. 

Miss Honsler's voice has certainly gained very 
much in power and body in the two years of her 
absence. She is yet young,— only nineteen, — 
and with the excellent method which now guides, 
as well as the earnest feeling which insures her 
practice, there is every reason to hope it will gain 
still more. Tet it is plain that in her whole na- 
ture, organixatiott and temperament, she is not 
destined for the grander sphere of Art She 
may never be what is distinctively called a great 
artist; but she may be, she already is, an artist, 
and of a fine and pleasing quality. Nor is it 
likely that she has yet developed all she is. If 
voice, muscal temperament, mind, the first fruits 
of study, womanly modesty and self-respect, 
artist-like eamcstncss, if these ore trust-worthy 
signs, there is an enviable future before her in 
tbe path which she has chosen. Something we 
migbt say about the kind of music in which she 
seems so &r entirely to have exercised her talent; 
it is exclusively of the Italian operatic scbooL 
So fine an instrument, tempered by the tnie Ital- 
ian method, seem almost to owe itself to the 
production of sometimes other and more satisfy- 
ing stiBins than these. But this is too great a 
subject upon which to enter here. 

Of the six vocal pieces set down in that pro- 
gramme all were Italian, and fourbyYerdi. Mr. 



Millard, besides the duet, sang two solos, both 
by Verdi, and sang them finely, e^cially the 
Serenade from II Troratore, in which he g^ve us I 
some as sweet and noble tenor tones as one could I 
wish to hear. But in the highest tones, both here | 
andin the AirfrtKu/ffueFiucorj, thevmceseemed i 
forced; clear and round and strong as the I 
note was, it hod a certain hard and bawling i 
quality that disturbed the fine impression of a 
(imbrt for the most part singularly musical- We 
doubt if much singing of Verdi can be nourish- 
ing lo the voice, or wholesome in respect of style 
and ft;eling. Especially in the concert room do 
some of those dashing cabalcttas seem unnatural, 
there being nothing to justify the excitement in- 
dicated ia the mudc, unless it be the excil«meut 
of accomplishing a feat. 



Onr XiHtarr Bands. 
Mr. Editor: — We noticed, a few ijays since, a 
piece in your piper relative to the mnsic given by 
the various military bands of this ciiy. The recent 
visit of the New York City Guard to this place has 
once again brought this subject to public notice, by 
the fact that their bend, though numbering no more 
than our Brigade Band on that occasion, performed 
in such superior stjle, as to give rise to comparisons 
not altogether favorable to our mnsicisns. We cor- 
dially agree with your writer in thinking that it is a 
great mistake to abolish reed instramenis from Our 
street mnsir., and to supply Iheir places with hanlt 
instrnments of brass. We can well remember when 
our bands could namber many good performers on 
the Bugle, French Horn, and other instrumeofe, so 
conducive to softness and harmony in music. The 
Comet, and the various kinds of the French Sax- 
Homs and Tubas, have usurped the place of these 
old, familiar initmments, for the reaion that the 
cornets, &c., are much more simple in Iheir constmc- 
lion, and conseqneatly do not ttqaire sadi good per- 

Slill, this Now York hand had no reed instmmcnte, 
■nd yet how superior their music wes to ours I We 
noticed this panii^nlarly on the lait day of their so- 
journ among us, when they passed up State Street ; 
the music oF Sbelton's Band was deep, full and 
smooth ; that of onr musicians noisy, discordant and 
shrill. Can there be no reform in this respect! If 
money be a coniideration, the various military corps 
of ^is city would willingly psy an additional price 
for the sake of better music- Cannot your able Jour- 
nal take up this cause iu earnest 1 

1st DiriBiOK, 

Wa sympethiis with the writer or wrilen (for their 
B^Die is " Legiea") oT tbe above in Ibeit eompliiot. — 
We have alreidf more thin once tikeo the mutter up ia 
earnest in these columni. Il li too true that Boaton his 
list tny praitige she ms; once hive bad on the icare oT 
ber lailiury bands. It b eaiier lo point out tbe eintet 
of the decline, than it is lo make it better. These 
cauRB are twn-fbld. 

First econoniicil- The banda are loo smsil. The 
ptotriem aeemi to be to make [he londeat nolle at the 
leait coat. Bran inslrumenU ierva this purpose well. 
Initssd ttaerefbre of well-appointed bands of thirty to 
eiity proparly blended inatnimenla of various character 
and colaring of tone, we have little ecreamlDg, bowling, 
brasay aqaada of twelve oi 
Might il not be hitltr 






and 



Mend Hveril of the little aqutdi into one goodly and 
effective eompanj 1 

Tbe second cause is.ftdUon, tbe l^lae muiical ftibion 
of the timet. We mean Iba ftclillona conaeqaeuce 
■nddenlraannedbTthemultirariaua iDveatianeorbraaa 
insUumaBte of the corost lad Hex tuba family, vritfa 
valves ind pistona. These tre eaay to play npoe; their 
aoanda art taking lo the auealtivaled ear, whioh leve* 



Uigitzed by V7V^»^^Viv^ 
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(OBCtblDg moBgrcI, momWoni ind ciceptioul *DOMr 
n Mowlhiog genDiM. It k not owralj that thaae 
inilniDeata 4ra kank. Tba hmhnMi oTthi trnmpat, 
■ud tbe irenbone, in (htm plaea, i* Muutbioi cbinc- 
Wri*Ue^ niiriaf, geonlae. Bat ihett cornet and 8u- 
boriu Ire of do cliincler at ill; thcj ire tnimpat* 
iMt their mulincH, while thcj imitate clirincia 
witboul their fineneH, in Mekiiig to maks Iha aound go 
fki. I'bsa again id Ihe modern bran or coroM band, 
ill tlie tDatmnMDti are oT one family; ill an ahidet at 

chmctM) and tfag eSeel ia manatonimi ; no claaa of 
marical lonndi pall *a toun upon the refined (ar, H 
theae emaiculiled briia loundi. 

Then It Iha vbol* aLary. An old-faihloned band, 

eompaMd of reedi and gtmaiiit bnai iHtniment*, not 

omitting the ocgleotod old Kent Bogle,— « brgt band, 

too, It ahoald be— Konid do more lo educate Iha popular 

eeoM of mniic, Ihaa all tbe coiled and twilled tabe> of 

brau of (it the miule *hop« In all the land, blown In all 

comen by each little local band. We hire Mmetime* 

I Indulged the hope that a rine bend, for eiTic, llterar; 

I BDd arliallc faitlnila and proeeMlona, for •ummer eTSnlng 

I mualc on the cooinKH], &o. &e. might be orgenlied upon 

thii plan \>j onr monioipal anthodtiee. If not by private 

CDlerpriia, and be ■ model in lU way. We confeaa to 

feeling an Inherent difflcaltj In tbe mitltiry connection. 

ThinfTi mniical and tblne> military do not paint exactly 

; tha lame way; in tnith their tendency to oppoeite (com- 

{ pare Scbaalopol with Uandel'i "Ueulah"). Tha very 

I extolance at a millliry !■ tbe ovarleppliig of a barbaroui 

I period npoo ttae praaent, <we uy nolhlnR (^ tbe iiecn- 

lily,) and incomlstant with* clvilliedandCbiiattin age. 

I If Moelo U to occupy'' tba world, War mmt go oat of It. 



Itnstc ^iiojci. 



Batuarut Trkatsk.— (^'''■a ^< TtniM, June 4.) 
On Satnrdi; nigbt a new open, In twoocir, entitled 
Btrta,orlkeGMiwitBfHiir1iitrff,K»t produced wlih (treat 
BtJOCCM, the mtiaic bv Mr. Hkmrt Smart, the hbrtOo bv 
Mr. FrrzBALL. The (brmer Baron of Hartiberg. n prof- 
u privately married one of hi> serf>. 
' — ' -'- fmcyinK 



UgHte ft 

The olf'prinK of lhi« n; 

himtelf l)1rgitlmnta, Bttamei tbe nrofemion of ar 

qiiiti hhi "naltva billi," to rlik the peril* of a ■ 

life. Tbe n»lherhB<taliona wleiDnt""' 



1 hii deathbed the 
benebty Baron repenti, and cotire»» the Irnth in a letter 
tohin ion, fumitM with ohtch Valonrl {\U. Wkiu) 
relDrns to claim tbe rank and puuexilons of hia Ritber. 
The other link In Iha itory tnmii upon the loves of MIchii;!, 
aflirett ranger (Mr. Sine Beevih), and Berta(Hni. Sma 
BEivia), a yoang Tiltege girl, who, IhonEh a bit of a 
ciqaetle, reciprocate! in her heart the attnchrnent of 
Michael. Tha bnrmonv thai exintg between them ii 
deranged bya vlaion of berla, who dream* ^he Is carried 
■way by the Ooome of Rartaberg A popular interpreta- 
tion of this dream oonvevi tliat the dreamer i> to marry 
■ nobleman) and Berla, beini;embltlnni ai well u a flirt, 
declnrea ahe will itol wed Miclud nncll he became* noth- 
ing leu tlwn Benm of Hartiberft. At thi* junctnre, 
Valonri, whn In early life (ingenlnn* Mr. Piiibain) hn* 
been lavad from drowning by Michael. opportHnely ar- 
TJVF*i and, without being rtcogoi led, overheara a con ver- 
nation which inform* him of the unhappy condition of hi* 
ancient friend and beneraolor. Ha re»]vei lo aid him. 
The Bbodo of the Gnome la inppwed to be « gloomy upot 
tn the rereitei of the monntnin*. which tha inhabilnnt* 
regard irith terror. To Ibli place many dlwonimlHte 
I maideni had bean lared away and devaared by the wicked 
demon who infaaled the nelghborhond, like one of Iha 
lierce dngont In tbe Simd Quiapiant of OiriitBidom, 
with no St. George *nfflcienl1y gallant to pumne and onn- 
qner him. The wcond iwlifoqi.y of Valonri, however, 
Jive* a cine to the myttery. The Gnome wa» no other 
than Beron Hartiberg hlmielf. a tort of Bobemiair Don 
Juan, who, tnrning the prevailing *npenitit1on to sdvan- 
tnge, wai enabled lo carry on hi* rlepradations with 
impunity. The plan reaolvad upon bv hi* anoceiMr la to 
; te«l the real feeling* of Bertn, and if ihe provee worthy, 
unite her to Michael. Af>er tnaking the tinconKioiu 
I ranger twlieve himielf. and paw for, the real Boron, he 
' cnunei him la be arreited, on >a>plcion of theft, end Im- 
' priioned B« an impostor. A*«oralngthen hi* pmper title*, 
: Valonri olfera hi* hand tn Berta; bat, finding the yoong 
' girl'a affection ha* only been ttrengthened by the mltfor- 
Inne^of ber lover, he contTlva*,Ih rough mean* not worth 
dpKribIng, a general reiidexvoiu at Ihe abode of the Imag- 
inary Gnome, which, aa in Ihe timet of the late Baron'a 
afitanvtSn, I* ruddenly Iranaformad Into a magnlAoent 
bnnqnet-hnll, with every preuamllon for Ihe wedding 
fraat, and there, amid general rejoicing, the nuptiala of 
Berta and Sliebael ire oroclaimed. The aiibordlnate — 
' aonages— Koff (Mr. Vlj,vytaa\ who ban another .„._ 
■Sair with Nutaetta (Uiaa Hibbir Gohsob); tbe 



Bargnmuter (Mr. FAKquHAReoN), and laaae, a pedlar 
(Mr. W. Fahrev}— with ibeeicepllonofthelait, wboM 
purH Michael ii charged with atealing, have nothing to do 
with (he main plot, aud merely lerve to teaiaa ttie action 
with a ipicB of that pecnliur Inwcoinedy " boainei*," 
whloh, whan Mr. Fitibali waa leas chary of opentia 
(ftrftu thnn at pretent, u*ed to nfford a pungent reliah 
to tba more atnctly mualcai part of the entertHinmenL 

It waa not eaiy to do inyihing with luch a jumble of 
unedifylng abiurtiitlei; but Mr. Henry Smart ha* man- 
aged to make lithe framework ' ■'' "' 



iful a 



:erly . 



g thHt bu been ct 



ncy of the cborui, altfanugh Ihe or- 
urai accompanlmenu are elnborate and varied wilh 
it felkiiiy, while the choruiea, beairiet being nnma- 
I, are of the highwt imponance lo the general effect. 



The hon»e was e 
though ihey had 



mjoyed no previous c 



■\ the 



PiiiLnAKMOMic SoCiCTi.- On Monday, tbe lllh inaU, 

[he aeventh concert took place, when tbe matic waa " by 
command," Her Majesty honoring it by her preience. 
Madame Clara Novelio and Signor BellettI were the vo- 
callit* on the occation, and the former aang a ecena and 
an aria eminently caicDlated for displaying her varied 
powers of voice and eipreaaion. Weber'e grand dmAiIio 
imng, "Ocean thou migbty monster,'" and Cherubini'a 
divine atrain, " Ave Maria'' (with clarinet obligata), were 
each in Iheir aeveral atvles, perfection. The *vmplionie« 
were Moiarl'* '■.laplter," and Beethoven's No. 8. The 
overture*, Macfarren'a "Chevy Cha«," Wagnar'a 
" TannhKowr," and Cher "■■ "" " ' " 



BNtun. — Last week was presented, In tha Slncacade- 
mle, the Tbrfjief), an oratorio by tbe late HerrKungen- 
hf«en, fonneriy director of tbe In'tllution. The per- 
formance wat under Iha direction of Herr Grell. Henen 
Oertiing, Rehbaum, Wendt, and Birnbac!: have broaght 
their qoanet *nir^ to a close in Sommer's Boonu. lu 
the ipaco of abnnl a year, they have given fifty-aevou 
qnarteta, ten by Uiydn, nine bv Moiart. alx by Beet- 
hnven. and the rest by Mendelssohn, Rie«, Taabert, 
Spohr, Stablkneoht, Peica, Schumann, Bnbintlein, 
Wendt, md Just Herr Dwn baa gone lo Kbnigsberg, 
where hia opera, Z>iE Nubtbagm, la lo be produced, 
wilh Mile. Johanna Wagner In the principal character. 

Munich. — Mile. Marie CruvelTi Is permanently en gajed 
at the Thealie Boyat. On the 34th IntL, Lortiing'a Uk- 
ifins was produced for Ihe first lime, without creating 
any senaation. Wngner'a T'mMtdaKr, and Lachner'a 
ifidta are about to be prodnced. 

BRDMBwicR.—Mlle. Johanna Wagner hai a[)peared in 
/ MiMlfrchi e Oipvlelti. Luerttia Borgia, Dii JAcMuijea 
and La H»giiemAi, with great eucccbb. 

Half. 

On tbe ISIh of May, the theatre* of Nnpia* again re- 
opened their daon to Ihe public. At Ihe Fondo we had 
Verdi'* VvitUit, alias Ln IVannla, praviouslv leaved at 
San Carlo during the winter >easnn, and with abnut the 
same 'Qccets. Tbe parts were Hlied by Mme. Beltranielll, 
Stgnori Monjini and Olivori. The orcbeslra wa* good. 
It ia aomewtiat eitmnrdinary that Ihe Teatro Nuovo 
shonid be opened with the same opera. The singers 
here were Mme. Oappelil, Sigiwrl Villani and Ro**ini— 
The compoaer, Men^ante,bns arrived at Barl, la>upar- 
Intend the rebear<il of hi* Dne^l^ GS Oratttdi Otriaa, 
and Ji GiarnmeMB and Ln Festafc.— At Milan, La Scaia 
1< ikowopen, but la a" beggarly acooant of amply boiea." 
No new opera Is announced, at least for Ihe preaanl ; and 
/tomtonJidraE* it* slow length along, night after niaht. 
Our accounts date up lo Iha llthtnslant; the Pro/e"- 
of Meyerbeer, was in rehearai' —- ' *■ ' — ' 



n Ihe I 



3uch la expected- 



below mediocrity- hot from iha iprclacU which la 
announced a* maznificent Thia opera ha* already been 
twomanlli* in rehearsal— for llnly, an unheard of clrcnm- 
elanca. At Uie Carcano, II Tmcalort has drawn good 
house*. The Ilallans frequent thi* Theatre, which may 
account for Ihe aucees* of Vardi'i new opera, white not 
one nnlive aet* foot In La Scnla. II TtrnjAirio ha* met 
with couaiderable favor at thi* bouse.— At Trieala tbe 
cnmnoiier F. C. Licki ha* prodnced a new woA, entitled 
n Tnonfo Jtt CWtfimntiw, which at once an«sted public 
attention. Three plecei wars enoored, end tha oomposer 
waa several times recalled during the performanc 
Signer Liekl wa* presented by the orobestra, with . 
■ilver MMi, after the pwfornuuKe.— There mast indeed 
be a tad scarcitv of musical talent at Niplas when tbe 
three principal tbaatrea are Twodnclne at the aaina thoe 
and on tbe same night* Sig. Verdre nolEffti— at Ihe Sao 
Carlo, the Fondo, and Ihe Nnovo. Baport speaks f- — 
ably of a new tenor, Signor Uoi^lni, who la oeacrib 
being poiae ie ed of a fine votce.allhongh be la reproached 
wllhtbe defect, Gonnnoiiloall [he dtMiM(e>ofthep«et> ' 



nnu mention maue, in lue uwr^nit 
Ifiitrtrc compoaed by the Abbi 
Muataphi. It i* for Ave voices, with achorui; : he whole 
body of Ihe pontifloal singers look part in Ihe chorus, so 
that tbe eieenlion was as near perfection at poasiUe. 
The composer baa aimed at Hie h!ghe*t order of church 
mualo. and he seem* lo have ■ucceaded in exciting the 
entbnuaam 01 all present. 



^dc^rtUem^nts. 



^QB PitmriHC Mallj mid pnmfflT tacultd at llis Mn. 

WANTED —bv a TeoBf 1*1^, ftmnerlj i pupil cf Uu P*r- 
klni iBstUutlini tn tbe Blinil, > tltullen i* OnaoM, 
BiniiriaiCtaoIr (■iipniiu),OT ■* Marie TMrh« In a funtly 
eroihcnris*. BosuDor vjclnllj praltrred- The bfat of reftr- 
■neti (iv*n. — laqtOn of Mr. A. Waaiiia, 976 Wublafton Bt, 



MCilC TKACHK& nrAgiTBD. 



I^jsODil ippIlaLtlon maj b« m 



L KCnO. Jnat PnUlibed. —Tbe Flollna, ■ Oil- 
" 3 of popnliT Scmfa, OpfTiIk AIra, Wiltici. Polki~ 
lis, Qnkksltpt, ke . irranrtd tOr th* Anordeon ai 
la. This work eoolalnt ever 100 ptKtt ermaalo, Isetu 
uMIbwIdb anODi Mbn sobiv wlUi wuda— lo anun 
* Ids book of thta kind: Anula Lawiti, Do tba f nls I 
■. Kal^Dullnp, Utj Me, 0«u BurUI, and Walt 1 

L, IIG 



FOR THB BPI80OPAI. CHCROR. 

THI CHURCH UANDAL' — A CnaiprodlDio if arlftaial 
Casnra, Baarontn, eto., Inclndlni Ta Dm, OLOaiju, 
Bsaonn, fee. fco. Adapl«l to tha wvlae at tba Pnt-Cint 
Iplfccipil Choitb. By T. BiBiiu. Prise SL 



NEW COURSE OF HARMONY, 

BT I- H. BOTITHARD. 

Tb* PabSriwn call Ihe attmltoB ef lb* moilcil prpfcuJ n u 
to Ibta work, H one ■mlnrnttj ealcilalfd W llghUD tba labon 
«r the twhar, and niildlj advuei lb* pupil. It I* ampbitl- 
■illy 1 PatcTicAL work, nrvliif both i> a Kunal o( iiairue- 
tloaen tba oo* hud, ud i ^it-book an ttasoiher; and it la 

wich U» very lajiiBuaib»r<ife Mri. l»*aiBd«iani pin, prweBia 
gnat advaaUKM, to both aeholariod t4iibtr,evaiaBTilBiIlic 
work of ibe kind. Tnrben blfbty coBimind tl» work. Hi. 
WiLuui UiBOi ay* U ks ■ woifc nasBIpuHd In tbi langoBc*. 
Hr. Oaoaa* J. Wibb sa}* tbU It ti a warli pcr*pkiHiiu la 
dleIloB,in<ib«lleilinBnui|nHni,in(lRiflrlenUr HvioHa lo 
embnca all Iha «s«llllll«f tb* (vnr 
Itaa be ordered Ihtoatl 

thmuch tte 
ife prapild. 

OBO. F. RBBD * CO.. PuMlikeri 



(•],TS,) I 



BD> AI.I1BII dslna a ibaatloii aa Orpiilat In nDia 
. ehureb in Bsscen. Addreas Box ISe, Wbre*st*r,Maii. 
Hill, ■, lUmllloB, J. H. WllloDi, Ea^*. 



OTTO DBESEIi 

Gin* iBitnietlou on Iha pluo, ind isaj ba id^liraaed it Ihs 
Kvraaa Hocti. Taraui — HO pv quimr of 21 leaioii*, 
tn a waak i MO per quarter of 13 liwiBs, on* a vHk. 



WIIiLIAH BESQEH, 
VnbllAlier and Importer of IHnslc, 

Fo. U Wait 4tli Street, Cineinnatl, 0, 

KnPS eeeaSaBlly m bud a Lwi* and Raltet Uork of 
IMPORTED MDSIC, (br nl* it Butem prisn. New 
I ooilara pnuupclj aleaadad 



07- CacalofBM itBt fra^ bj null. 



AagSS 



F. F. MUI-I-BR, 

__ i Of iroaiO AND OMANIST at tbi Old BoMl 
Obureh: Onwilatud PUnlatof the Ilandel A lUjdn 

BoDMy.Uulsal Hueitfca BocMy, ka. ka. 
HesMence, Ho. 3 Winter Plue, Bo*t«B. 



OABL a&BTirER. 

TE/ioasR OF Kirsza, 

Hay be Ihnod at No. » Pover Street, enrj Ibrauoon belwrn 
oZLa in Oe U 



O. AlfDR£ fr 00. 'B 

JBtpnt »f ^fDiiliiR inir Samtitlc fSuMlt. 
It t. »i»™ araan, itmt oanrBiR, 

(■aitdd*,) FUILADKLPHIA. 

(C7-A eaUlogo* of oar nock of roniga Mnate, Mdtrf oar 
MSrpi.blkMlS-, b** Just bf*D pi.bll.bed_ Mu^ »d H^ 
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Novello's Cheap MUSIC, 

(Imported from Englaiu],) 

.389, Broadway, N. Y. 

MUSICAL PRESENTS. 

NOTXLLO'S 0CT4V0 EDITIONS or ORATORIOS In 
TBcal Scim.wtlb ki*]»rMei>«ani|)«nliiiaoLlbTII»Or;u 

^Dd «ppTDpriat« prmuu, rebbloLai tkcioe* with b nodfr 

WOIUC8 ALRSADY COMPLETED: 
HAYDN'S 

m^ (B«w»d)$W6 

HANDXL'B _ 

an (BOBDdll.SS 

in^ypt, " }M 

Jl, . u > « 

Mil 

JrphUu.. 

(Boini<l|lS8 

" 1-68 

lIKNniLSBOHD'S „ 

Bt-Pmnl " !«• 

HjDBefPnlH— LobtM*B|>(F*^'m^t << 1^ 

MOZART, HATDN, AITD RBETHOVKH. 

Tbi Thm Funniw Mums, wtth the UUn wonU, ud u 
tegllah idaptMlun bf E. O LonlH, &q., nuntll : 

Hudn'i Tblid or iBserial, '' BSt (BoaBdJTlS 

=^- — B^itoMtaii. " saj 

Engrdl: or, Dnld Id lb( midcrDHS, (Paper) OTG 
UthUH>(a(e*labnttdB«iiila,)... " OJiO 
KOHBKBe'S 

LvsTUuB^I, " DBS 

ChOCIMM ft«n 'he OcMto (dltVlbl Bi; b* hid Hp*- 
ntalT, fna < ewu to U onu aeb. 

AlB Hoh ptta fton tlMibon OntoilM W ba bid HpuiUlr 
In fall Bodoite. 

JOHN SEWAED WRIGHT, 
yiinivt. Atganfit auk filTuloi at ^lult 

AT TBI MUaiO HALL, (Il«. Twovou Piutti Sookt,) 
O/rSS IHITRDCTIOlf Olf THS PIANO. 

BmUmm*, is Anrr StrMt. 
FIAHIST AHD TEACHES OF ItUSIC, 

OrrtXa kbHrrlMiuuIutnietoTlnllwhMiRbniHbH 
of Pluio plmjlnf. Mr H-DuboddrMoJu [bt niniki 
■torn of NiTBAV Kuuuiwii, 283 Wuhisgum St. at 0. P. 
Bub fc Oo. 17 Tnmaai Rov. 
aOMMtimi—Ur*. O. W. Lorfne, 33 Ut. Toun Bk 
HImK. X. PilDU, B«l«. 
UIh If IdiDl^ SO Soalb Bt. 
HiH Hvi t ^rukllu PlH*. TA. IS. 

THOniAS BTAIf, 

TEACHER OF MU8IO, 

USIDEHOB, Ma. IB DIZ PLACS. 

B. D. AI.LEM, 

rSAOBEX OF r.H£ FIAiro-FOXTS. 

LMMn dtiMMdeu* of II*thw BiohaidMB, ■#{. S81 Wub- 
lurton BmM. 

KnuwoM -OUbDhhI, X.HwUWb, I, I. a*n>Mdi,aiii. 

L. H. SOUTHARD, 
TEACHER OF IIV8IC, 
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CHICKERING & SONS, 

HANur AOTUUOB Of 

PATENT ACTION 
GRAND AND SQUARE 



01 XTKKT SBSORIPTIOK. 



BD-VFABD L. BAIrfJH. 



SUPERIOR TO ALL. 

U6HTE, l£¥TOI miDBUBTS PIAI08. 

ITATHAir RICHAXtDSOir 

Ann^ for lbs Nvv EogLAlid .^Utvn, for Um tmie oF tbv ftbort 
■ilibnud Initiumf-nts, ft fuU UKrtmiDlor vtaidi vlU Mn- 
•Untlj' bt ktpl It hL> 

MUSICAL EXCHANGE, 
282 Wfuhmgton Street, Boston. 

Tbcot lD(tnim«il> Kn nmulfd In nil ™ml wd pnt op In 



pablkKtlofu, fc 



a Iba lirgiKtati 



bt tmai In tbe Dnittd SbtlH. Ilu 

CualiviiH nnt u any *ddiHi, (ralu.— Supnler i 
il>a)i on bud,— PIANOS TO LKT, n li»<nit lot 



IQL HASBIBON HHiIiABD, 
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TEACHER OF ITALIAJr VOCAUZATIOH, 

Ha. • Tyler Bt Thim KO pa quirtcr. 



PATENT AMERICAN AOTION 
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B. R. BLARCHARD, Tcaeksr. 
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abtUtj tanddtniule iwdllv u ilfbtiUd UnnlgDlirl} Hlap'- 



MR. J. C. D. PARKER, 



METER &, TRETBAR, 

Sm^tttis anli ^nMU^s of ^mt^ 



RIOHARDSONe 



lODIBI SCHOOL rOB TIE FUHO-FOETE, 



Hm to In lb* BEST Inatrsctloii 

ilibid. Frka Tbm Dollnn. 

t th< MCSiCAL XXCHANGB, B- 



Mb. J. Q. WETHERBEE, 

(BASSO CANTANTB.) 
H*. IS TRBHOnr TEMPI^, BOBTOIT. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 



C. BBEU8INO, 

IMPORTER OF FOREIGN MUSIO, 
701 BEOADWAT, NEW TORK, 

Depot of Eretrd't Orand Pianos. 
onoDLATnro musical libbakt. 

(IT' OoiuUiilI]> on bud a 



ADOLPH BAUMBACH, 
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Z.. O. EHERBON, 

OBQANIST AHD DIREOTOB OT HUBIO AT 
• BDLPINCH STBIEI CHURCS. 

MmkKiomtmienluaimli KmMhki.M JhWmi R. 

BOSTON. 

km Bar alHi ba iH^ ■* OUn' DU«n1, 11 

IngtoD St., to wbou ba la panulttad to lafer. 

iroazqT'AaSr'joB^BiH^mo'^gioii, 



ORGAN-HARMONIUMS, 



MASON &. HAMLIN 

mi O-'EiiiBii 



irtr 



, it li daalffnad piora a^parUllj 

Kjlo-afferta, uid bv fraat vaTktj In 
' tona. It I1 iFiirrlitiT adaprtd to 
■ ■ ■ I. btlug ai 



FrtooB from fSO to «170. 

Ian nntalnlni; a foil dnrripUon ot 
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loirTtiiotoii, Htnai K, Baovi, and aBoogat thnaa angagad 



PablMkwl by mUiNAK jt DURAin), No. W Bi 
Stw York Taima, M par aiuaia, La adTaaea. Ba 
Hra aupplkd. 



BCHARFENBERG & LUIS. 
IMFOB-rEItS OF FOBEIGN MUSIC, 



o. :^. oxa.A.xusxi, 

TEACHER OF HTT6IC, 209 Waohiiigtoii St 

BBSIDBNCB....!! 8HAWUUT BTRKET, BOBTOH. 
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DWIGHT'S JOURNAL OF MUSIC, 

ft 9*9" "^ fi^t *^^ Hinitun, 
PuUiilwd vrnj S«tATd»j, At SI Bthool St. BMtoi. 

Tan DoUara par mBBm^, In MiTue** 

DoriBg tlH thifo Taara alaoa It wat aataUlahad, iMa Jonreal 

hM DMt «ltb esBUniialtT iBotaailog taror, aad It aatond 

npoo ICa SETEHTH TOLDKB Kith tba nambu for Satarda;, 

ApillTtb. 

11* oontaiM nialo aulalT to tha Art of Mimii, bst vltb 
gluiitt at tba vbol> World ofArt and of PnUUUMiUnni 
IndudlBg, Itata Um* to tbua— 1. CritJealBaflawaofCoasirta, 
Ontorioa, Oparaa ; wJtlillBdj AnalyBaoribaaotablaWOTkl 
parformad, aoesBota of thaii CoBpoaara, k«. 1 HellB 
Nnr Miula. I. MnHeal Hawi ftm all parti. 4. Oo 
poBdansa (nm mntfal ptnona aad plaoaa B. Baaaj 



Hual, Sodal, and Rallghnii b 
Oboreb, tha Ooliatrl'nian, tha 
(ba Stnat, &s. 0. T: 



a, FalnllBg,fte. 8. Ori^Bal and Salaotad PsIBa, ate 
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One daj I went with Cabl Wbiol 
village about ten milea to the Stnith from Stntt- 
gart, where he had recently set tip an oi^ao of 
bU own nunufBctnre. It wa« placed in the loA 
of 9. tittle dilapidated charch, aoch as are eo often 
to be met with in the nnaUer towns of Sonth 
Germany, The chnrch, in its atuation and 
peculiar architectare, was excee^ngly pctur- 
eaqne. Mow had grown thick and gray on ita 
raof, — not a few itooef had fallen trom the top of 
its square tower,— and the ivy, clambering every- 
where, strove in vain to conceal the gaping cracks 
in the waU. The door stood invitingly open, 
and the sun of a wamt nunmer aAemoon lay 
Qpcm the floor. Within all was silent and deso- 
late. Its rude benches and bare walls contrasted 
dismally with the showy organ case in the loft. 
We bad captured a vagabond hoy in the street, 
and imprewed him into the service of bellows- 
btowhig. Weigl took his scat at the keyboard, 
and for an hour showed off the qualities of his 
instrument, while I lolled back in the comer of a 
high-walled cage of a pew, and gave myself np 
%o the influences of the taaAa and the place. — 
Tie oi^ii ia too large and pretentious for its 
positiou. It did not strike me as a Siat clasR 
instrument, though its maker claims fra it snch 
rank. It has twenty-six registers. Its &ncy and 
indtative stops are most excellent The clarinet 
and Ante, in particular, might readily deceive an 
unpractiBed ear. The intooadon of all its leed- 
jHpes is fituldesi. The full organ has, however, 
a harshness and fbrocitj not usual with the German 



was by no means comparable to 
the rich and mellow-toned prodnctiona of the 
Ludwi^burg manufkctory. But the organist did 
his best in the exhibition of it, and showed he 
possessed, in no small degree, the requistes of a 
thorough musician. Meanwhile, as be played, 
groups of ragged children gathered wondering- 
ly about the door. Presently a message wai 
received from the minister, who lived close by, 
to the effect that the noise disturbed him in his 
meditations. And so the performance came to an 
end. Bidding adieu to CaH Weigl, with many 
thanks for his civil attention, I proceededon with 
my companions to Tiibingen. 

Wiirtemburg is a region of hiH and valliea. It 
Is the most populous of the German States. So, 
also, it retains more of the quaint and curioos 
customs of the old time. The postillion, in yeOow 
bob-tailed jacket, on his approach to a village, 
winds you a tune on bis nietlow bom. The pea- 
sants whcon you meet are decked in gay costumes. 
Women are delving by the rpad nde, and cows 
yoked together arc plowing in the Gelds. Yon 
are greeted by no rudeness or incivility ftom 
high or low. The influx o! travellera has not 
here, as elsewhere, corrupted the nmplicity and 
natural good breeding of the people. 

We journeyed leisurely along this beautiful 
route, pasdog through the dingy little town of 
Waldenbach, where Dannecker, the sculptor, was 
born, and came in the edge of the evening, to the 
ancient town of Tubingen, the seat of the Uni- 
venity c£ the kingdmi of Wiirtemburg. Hera 
Uelanctbon (mce tangbt. There are nine hun- 
dred students now in the colleges. I went at 
evening up to the castle of Hohen-Tiibingen, 
once the stronghold of tLe P&lzgravei, now con- 
ceded by the government to the use of the Uni- 
vensty. It contains the rare and valuable 
University library <rf 140,000 volumes. I 
was met at the entrance by the librarian, a 
venerable, mild-spoken max, who addressed me 
in Latin. It was a novel experience to be con- 
ducted past moats and draw-bridge, throu^ 
vaulted passages and under a gateway, having a 
&^e of a triumphal arch, to the peaceful abodes 
oS litei«tare and learning. The town is rarely 
visited, being out of the track of tourists ; yet the 
region around abounds in scenery of surpassing 
beauty. The view &iHn the hUl, just outside the 
town, is equalled only by that from the sumnut of 
the Koningstnhl, near Heidelberg, which is so 
&mona. Being exhausted and ill, I passed the 
greater part of a day stretched out in the re- 
fteshing shade of the vines which embower the 
hilt-aide. Through the loopholes of my sylvan 
retreat I gazed without molestation upon the rare 
beauty of the landscape. It i* a scene to 



warm the heart of a poeL Bebw lies Tiibingen 
with the castle above it; and beyond, the CMtle 
(^ Hohenzoller rises against the Aj. The Stein- 
bach, a silent stream, is creeping thron{^ the 
volley at the right ; to the left glides the nlver 
Nei^r. The Ammer, too, twin river of the 
Neckar, flows southward toward the sea in a 
volley of its own. Vineyards clothe the hill-sides, 
and fields of waving gmn tlie plains. The 
chimes of innumerable bells come up from the 
villages on oil sides, making the air tremulous 
with sound. 

From this pdnt I retraced my steps to Stutt- 
gart, and thence proceeded to Lndwigsbwg to 
vint the &mons organ estaMidunent of E. F. 
Walker, which Herr Kocher had kindly afforded 
me &cilities for doing. 

This establishment is, at present, the most p<^ 
niar perhaps d any in Germany. It resembles, 
in many points, the flunons Chickering manu- 
factory for pianotbrtes here. The whole buauess 
of organ-building ha* bean reduced to a system, 
and the bert ^-stem. Every parli^ the compli- 
cated strDCtare is supervised in its mochtnism by 
the Messrs. Walker themselves, flrat, they are 
careful to secure the proper elementary mate- 
rials. None but the best of its kind is accepted. 
The pipe-metal is obtained from England in its 
crude stato. It is then rolled by massive machi- 
nery into plates, preparatory to being fashioned 
into pipes. By this means a nniform and even 
sheet of metal is obtained, on the perfection of 
which process, in great degree, the excellence of 
the pipe and its resulting tone depends. These 
were shown me in th^ various stages of fiibrica- 
tion. In a sepArate apartment was carefiiUy 
Btoved away an assortment of metallic pipes, 
some sxteen, othen thirty-two feet in length, 
glowing in thdr recent stato Hke burnished silver. 
The stock intended for the wooden pipes is select- 
ed with equal care and discrimination. It is first 
stacked in a proper poritiDn out of doors, and 
suffered to remain for several years. Then it i« 
agaia paned under examination, and the unfit 
portions being rejected, the remtunder b housed, 
in a light, dry and uiy place, tor several years 
more, till it becomes most thoroughly seasoned. 
Ho less care is bestowed on the selection and pre- 
paration of the materials which are to compose 
the case, the wind-chcst, the feet of the re^^ters, 
and all that goes to make up the skeleton of the 
instrument; for soundness in these prants is 
essential to the perf^t result In these partieu- 
lars, and in the careful manner In which all the 
details of the mechanism are carried out, Herr 
Walker is a consdentions artist He means his 
work "Tinil lost, and grow only better by time. 

At the period I was present, he hod in faattd a 
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coImsJ inrtrameDt de«tiDed for the Ulm Catfae- 
draL It was near iu ctKnpletioii, and indeed 
some portioDg had already been cocTejed to 
Ulm. Afragmentofitwai still set up in the man- 
nfactoiy, coiutituting in itself a huge organ, frcau 
which 1 wa« treated with a taMu of its quality. 
Bj the contnct this instnunent wm to have been 
delivered over to the Cathedral in 1851. But a 
Tarietj of circnmKtancei had delayed ita cont- 
pletioD. HeiT Walker clainu for it equality in 
excellence, at least, with any other on tbe Conti- 
nent By the ichedulc given below, it will be 
•een il exceeds in dimeonoiu eveo the Frcy- 
bQi^ giant. It has 104 registers [59 in metal and 
45 in wood], 4 """""I'l and 2 Pedals, arranged 
as follsira : 

FlB»T MAaCAI. , 

Fttl. 



1 Principal 

a FigMl 

8 Tibia major 

4 ViotaillGaiiilM... 
B Uinaal UDlenitz. 

( OclBT 

T FlMt 

5 G»iekt 

ft Trompett 

10 VidadlQunba... 

11 Geniahorn 8 

11 Slllclond 8 

IS OctiT . 

14 Fogara 

Sbcokd Maxual. 



FkiMa 

IT ClaTJno 4 

OctaT a 



Clarlnstts.... 
Conwtl.filUd 

22 Quint 

23 Ten 

14 Uixtnr, lOfald 4 

ScharfT. srold 3 

2fl S«iqa!iUn, donbla. 

2T SuperactiT 1 



. .IS 3-8 
...US 
...8 1-« 



1 Principal. 
a Salleional. 

8 Gedekt IS 

1 Dolce ' 

( Gadakl 

S Floets 

1 Trompale 

8 Fnfott & ClMliMt. 



oOct. 



11 fnraniftaete . . 
ISKLQcdekt.... 
14 SpltiOoote.... 

16 Viola 

IB C 



IT OctsT 3 

18 Plooolo 3 

IS QDiDtOocM Bl-3 

£0 MUtnr, 8foId 128 

11 Cymbal, Void I 



11 Pi&ro , 8 

Tm*D Hahdai. 

1 Principal 8j B Dolce. 

2 Bourdon — • IB 10 Gemat 

8 Spltifloet* 8 11 OoUr 

4 HanDOolea 8 13 Hsu(l>oa 4 

E Gedekt 8ll3 Ftantlno 2 

B FitDira '. 8 14 Oclav 1 

T Phjihannonlca C IG Nuiird 2 38 

8 Toihomana 8ll8 Miitar, tfbid 3 

FoDBDi Manual. 

1 Figott IS) a Fiigolt AClarlMtt.. 8 

1 Trotnpete 8| T Ptafabunnotiica 6 

8 CIsrino 4 8 VoibDinana 8 

4 ClariiMtU) 3 8 Haotboe 4 



1 PriDcipitl Bui 32 

2 Principal Bmi IS 

i Hombird 32 

4 Grand Bonrdon...— 32 

6 OctavBaM 18 

• SubBaH IB 

T P«.Qn« 18 

8 FaRolt 18 



10 trompete 8 

n Pouinnc 8 

13 OetarBau 8 



I Gsinl 



16 Fli. _ , 

18 OctBT 4 

IT aarlne 4 

18 CornoBusa 4 

1ft CoTTwttino .•■■■•■.■ 3 
30 Qalnt 10 3-8 

11 Ton »3-6 

12 Qnint S 1-8 

33 Com«tt,erold 4 

24 Piake, 1 Oclav. 

SicoKD Pkdai. 
1 VIoloD Baa* 161 6 BnaMtboni 8 

3 Gttlskt 18 8 Flotle 4 

8 Serpent 18 7 HoblAoele 3 

4 Floala 8| 

This OT^u, it will be seen, has several 32 feet 
pipes in metal and in wood. It stands 96 feet 
high in its case 1 The work upon it alone is esti- 
mated to cost 40,000 guilden. Connected wi(h 
ita action is a contrivance umilar to the pneumatic 
touch, so called, attached to the recent En^h 
organs, without which the labor of playing so 
enormous ao instnunent would be indeed Her- 
cnlean- A colossal instrument from this establish- 
ment was also completed for St. Petersburg in 
1841. In this organ (I leam frt^n the recent 
woric of J. J. Seidel*) was introduced the novelty 






of a Bi&ra K^;ister of purest metal, with ten 
ranks in the third manual, "of a peculiar soft 
violin-like iotooation," exceedingly beautiful ; as 
also a remarkably fine Dulciana in the second 
manual (or choir organ) , and in the Swell an eight 
fi:et Fhysharmouica (with vibrating tongues), pro- 
vided with a crescendo and deereieendo. There 
is also, even in the manual, a Trombone register 
eight feet. Herr Walker frequently alluded to 
the St- Fetemburg instrument as one of his meet 
satisfactory efforts; though it is by no means equal 
in nze to that in Ulm. Dnwings and minute 
specifications <£ both these organs were furnished 
me by the maker. These I committed, with 
many injunctions of watcbfuliKSS, to the custody 
of my good-for^othing cotirier, who took occasion 
to forget them at the first stopping-place on our 
journey afterwards. • 



Anber*! New Opera. 

[Pull ComvpoBdom oT Loudoa Vmleal World.J 
What an extraordinary man is Davigl Auber I 
Hereheisfast approscbin^ the term of threescore 
years and ten allotted to man, and be produces a 
new opera as fresh, gay, lively, and Drilliaut as 
though he were in tlie boyhood of existence, in- 
iteaaof enjoj-in^ a green old a^e. As song flows 
from B^ranger in his age, so issues melody from 
the greatest of French composers. 

But to my task, which is to ^ve your readers 
pome account of the new opera, the conjoint pro- 
duction of Scribe and Acdbk — a pair intended 
by nature for each other — which was produced, for 
the third time, on Saturday last, at the Op^ra- 
Comii^ne, in presence of amost brilliant audience, 
including the Eoiperor and Empress, and a host 
of notabililies. llie scene is laid in England, 
and both author and composer seem to have con- 
tinually had before them the hi^py alliance which 
now knits the two countries tt^ether with bonds 
stronger than steel. Evei7lhing, therefore, is 
painted couleur de roue, and the fair character of 

C.r countrymeD and countrywomen has seldom 
n displayed in pieasanter colors. The middle 
of [he lut century furnishes the time in which the 
action is laid. The heroine Is " Jenny Bell" (Mile. 
Caroline Dupkbz), ayoungorphnn, who, early 
in life, was kindly placed in a boa rdin "-school for 
educBlion by the Dukeof Greenwich (M. Faurr). 
Her benefactor is called from England to fulfil a 
diplomatic mission of importance, and while he is 
busily engaged in discuss ins protocols and "stump- 
ing" the GortschskofTs and TitolfB of his day with 
somewhat more adroitness than our diplomatists 
can now pretend to, Jenny Bell is forgotten and 
left in poverty and solitude. She adopts the lyric 
stage as her profession, studies bard, and becomes 
as celebraled as a future Jenky of the century 
succeeding. Her name resounds throughout 
Europe ; managers dispute the possession of a 

Erize so great, and kings disdain not to treat for 
er engagement, as one great power dealing with 
another. 

In the midst of this homage Jenny's benefactor 
suddenly returns from abroad, presents himself 
before his protigu, and supplicates ber to return 
him his son, Lord MorUmer (M. D8i.aiinat- 
BicqulEB). Jenny, whose virtue is equal to her 
reputation, declares that she has never seen Lord 
Mortimer, and cannot restore an affection which 
she has never possessed. It seems however, that 
Lord Mortimer has, like the Lord of Buiieigh, 
assumed a disguise wherein to go a wowng, and, 
under the guise of a poor comMuer, sought the ad- 
vice and protection of the fair Jenny, the all- 
powerful artiste. No sooner is she acquainted 
with the fact, than, full of gratitude for the favor 
she has received at the bands of the father, she 
determines to cure the son of what that father 
thinks ill-placed affection, and accordingly treats 
the disguised composer with harshness and scorn. 
She sneers at bis genius, mocks his talents, laughs 
at his manners and appearance; nay more, she 
calumniates herself and vilifies her own character 
to the man who adores her, and whom she secretly 
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deserves a recompense- 
Touched by the despair of Mortimer, who threat- 
ens to blow out his brains, or swallow, like Villi- 
kins, a cup of ■■ cold piran," and full of esteem 
for the conduct of Jenoy Bell, the Dukeof Green- 
wich renounces the plan of a great matrimonial 
alliance which he had arranged for his son, and 
allows him to marry the artiste. AH the world is 
happy, and Jenny for ever quits that stage on 
which ihe had made so great and so well-deserved 
a reputation. 

Such is a sketch of the plot which M. Scribe 
has prepared with bis nsoal happincn and dex- 
terity. Among the manv satellites who circle 
round the musical planet, be has given us a char- 
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(M. SAraTE-FoT), a rich goldsmith, who is so 
thoroughly convinced of the power (A the metal 
wherein he deals, that he imagines no artisle can 
renst his golden gihs, bit sparkling diamonds, or 
his glittering rubies. In speakjng of the music, I 
can but repeat that M. Auber's new opera is as 
pert, as gay, as charming, and a* " young," as 
those " Crown Diamonds" which manv a year ago 
won the admiration of all Europe. Melody and 
song are abundant as ever, and the instrumenta- 
tion is what it ever has been, el^anl, graceful, 
light, and plea^ng. Mile. Caroline Duprez sings 
a cbansing ballad in the first act, with accocnpa- 
niments for flute and clarinet. M. Sainte-Foy 
has a comic air, fall of character and humor, in 
which he depicts his riches, and the power they 
confer, and Chen follows a duet between him and 
M. Couderc, who represents a young lord, a friend 
of Mortimer's, ruined by early extravuiaoce, 
but gay, light-hearled, and devoted to his friend. 
Then comes a duet between M. Faure and Mile. 
Caroline Duprez, which concludes with a mazurka 
movement, so fascinating and airy, that it took 
the house completely by storm, lie first act con- 
cludes with a cavatina for M. Ricquier, a trio fi>r 
him, M. Couderc, and Mile. Boulart, and a cboms, 
accompanied pianiitim/t by the orchestra on 
which the voices of Miles. Duprez and Boulart 
are — so to speak — epbroidered. 

M. Couderc opens the second act with a nxnance 
equally simple and sweet, " Cette vermeille rose," 
and then we come to the most effective scene in 
the opera. It is that in which Jenny Bell corrects 
the music ti the poor and youthful compoaer, 
delighted at the expressions cS his love, which she 
partakes, but will not avow. None but an Auber, 
with his inborn delicacy and appreciation of the 
natural, could do justice to this scene, where the 
truest and most ardent affection is met by apparent 
mocking, and affected incredulity. An air, sang 
by M. Faure, is followed by an amusing quintette, 
descriptive of the voluminous and gallant corres- 

Endence every day addressed to Jenny Bell by 
r innumerable admirers; a charming aria, very 
well sung by Hlla. Caroline Duprez, and tjutide, 
full of life and movement, constitnte the principal 
pieces of the second acL 

The third act is English to the hack-bone, and 
■ufficientlv national even for Lord Moon and hii 
aklermanie coadiutora, who have not arrived in 
Paris. Both " God save the Queen" and " Rule 
Britannia" have been worked up into it, and 
great applause followed a cavatina sun^ by M. 
Ricquier, accompanied by a chorus singing your 
national anthem h demi-voix, in the wings. A I 
charming duet between M. Fanre and Mile. Caio- I 
line Duprez leads up to the_finaU, and the curtain , 
fell amidst loud and long-continued applause. 



advantage of his Royal Hishness Prince Albert , 
(instead of the march, whichbad been announced, . | 
from the same op«ra) — does not improve on closer \ ' 
acquaintance. So much incessant ndse, so nnin- | 
termpted and singular an exhibition of pure ', \ 
cacophony, was never heard before. And all Ihis i ' 
il intended to describe the delights and fascinations ' i 
which lured the unwary lo the secret abode of the 
Goddess of Beauty, in the Tburiugion mountains 
— according to a popular German legend of the 
Middle Ages. In bis muuc to the i^irst IFoI- 
pii>^ Night, Mendelssohn gets up a magnificent 
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cUmor to describe the diabolic&l nuKhmationi 
by wbich tbe Draidi frighten away the Bocotn 
soldien from their pl»ce of vorabip od the lat of 
Hsjr. But the clunor of MeadebMhn'i Druid* 
is DOlhing to tbe obatreperoua demonttntions of 
Herr Wagner's Venus. What would Rossini — 
who, in writing from Fans to Bologna t, descrip- 
tion, piece bj piece, of Bellini's Purilcmi, on 
arriving at "Sooni la tromba," tajs "I need tell 
}-i>D nothiog of the duet; ^u mtut have heard it" 
— what would Bossini hare written to hii Bolos- 
nese friend about this overture ? Words would 
bave fiuled bioi, and tbe pen have dropped from 
bis hand. Such a wonderful performance, bow- 
ever, as Ihat of the Pbilharmonic band last nigbt 
would; had it been possible, have made even 
TcMTihawier accentable ; but it was not posNble, 
and wa sincerely Dope that no eiecuiion, bonever 
•uperb, witl ever make such senseless discord 
pass, in England, for a maaifestatioii of Art and 



The Bostoh Theatre. — Tlie experiment of 
building a theatre in Boston la^r than the 
Academy of Music at Pari*, at an expense of two 
hundred and fifty thousand dollars, for a city 
whose populatioQ scarcely reaches one hundred 
and sixty thousand souls, was a hazardous, but ex- 
perience has shown that it was not a mistaken 
enterprise. Its first season bai Just closed; a 
season of theatrical depression as great as the 
country has ever experienced, causing all the 
theatres south and west of this to close a month 
before tbe usual time; yet tbe.Boston Theatre, 
with a nightly expense nearly double that of anv 
other theatre in the countrj-, has been open through 
its entire season of forty weeks with receipts as 
large at the closing as at the opening weeks, though 
at the latter period it was maintaininj; three lar^ 
troupes, vJK : a dramatic company, an Italian opera, 
and the Bavels, numbering in all two hundred 
and seventy-eight persons, at an expense of £7,400 

The dramatic season of forty weeks was opened 
on Monday, IhelltbofScptember, with the come- 
dy of the "Bivala" and the "lioan of a Lover," 
and closed on Friday, June 15, with the "Serious 
Family" " Paul Pry," and " Bombaates Furioao," 
for the benefit of Mr. and Mrs. Wood. During 
tbe season performancea bave been given on 2S3 
nights — of which the dramatic numbered 166 
nights: English Opera, 34 nigbcs; Italian Opera, 
(16 Grid and Mano, and la New York Compa- 
ny,) 28 nights ; Bavels, 9 nights. During this 
period upwards of 248,000 persons paid for ad- 
mission, and the receipts amounted to $177,682. 
The regular company, comprising acton, muu- 
cians, carpenters, &c., all told, namber one hun- 
dred and fire persons. 

In thus passing in review the events that have 
marked the pra<(i>esa of this most memorable year 
in American theatricals, it will be seen that not- 
withstanding the hard times, and the theatrical de- 
pression, the manager has kept his pledge to tbe 
public, by furnishing, during tbe entire season, 
every variety of agreeable entertainments; and 
if, in addition, we state that tbe Boston Theatre 
baa paid all its expenses, and has besides a hand- 
some surplus, it will be conceded, as we have al- 
ready stated, that tbe experiment of building this 
theatre has been a successful one. 

We have been informed that Mr. Bariy leaves 
in the steamer of the 4th of Julj;, and will visit 
Paris and London to secure novelties for the com- 
ing season. We owe too many of our best pleas- 
ures during the past season to his skill and lib- 
erality as a manager, not to feel more than an 
ordinary interest in his success in this enterprise. 
And so every one must feel who remembeis how 
degenerate our stage had become till Mr. Barry 
regenerated it — Tmtueripl, June 26. 



Mllk. Jbmnt Net. — Tbe following Aetch of 
tbia yonng artist, wboae perAmoance in 11 TVotfO' 
0rt, at Covent Garden, has been so highly piaised, 
it from the lUtutraled Neiet : 

" lfadem<»Bslle Jenny Ney was bom in Pres- 
borg (Hungary). Her mother, an excellent 



artist, educated her and her elder nster witb great 
care for the stage, wbero Mile. Ney mode ber 
debut as a mere child. Her sister, meanwhile, 
having enji^ed great reputation as a Nnjcer, she 
endeavored to emulate ber; and after laborious 
studies under the sole care of her mother, entered 
into a favorable engaiiement iritb the Imperial 
Opera at Vienna In 1851, where she remained for 
three years, becoming every day a more decided 
favorite of the public. Perhaps she would never 
bave thought of leaving the Austrian eapitol, but 
in 18S3 her mother, with whom she bad lived till 
then, died. She felt lonely and miserable amongst 
all that reminded her of her toss, and resolved to 
leave Vienna, the scene of her first and greatest 

Her fame having spread throogbout Germany, 
there was no lack M engagements. She decided 
upon Dresden, where an engagement was ofiered 
to ber for seven years on terms so flattering and lu- 
crative as hitherto hardly any German prima 
donna could boast of in her native country. From 
Dresden she made her first .excurraons to Ham- 
burg, Frankfort, Colore, Brunswick, BeHio, &c. 
In all these towns she was greeted as tbe first 
living singer of the German st»ge 
last - " . ...... 



Dresden, shortly Mfore Mr. Gye 
engarred her for the present London season, she 
was honored witb the title of Kammer-Sangerittn 
(chamber singer) of the court of Saxony. 

The severe and dangerous illness with which 
Mile. Ney was seized after her brilliant appear- 
ance in the Trovalore, at the Boyal Italian Opera, 
interrupted for a time the successful performances 
cf that opera ; but they have now been resumed 
witb more ^clat than ever. She has been reques- 
ted to prolong her engagement, now near its close, 
to tbe end of tbe season ; but this she is prevent- 
ed from doing by ber da ties at Dresden. 



Roeaisi in Pabib. — The anecdotes still mnlli- 
ply. Fact or fiction, Ihey seem characteristic. 
At all events they make pleasant summer read- 
ing, so we shall not hesitate to copy further. — 
The Dinlg Adcertiter translates the following part 
of a letter in the Coarier des Etatt Unit. 

He is, as is well known, far advanced in life, and 
has been living for several yean past in retirement 
at Florence, where he devoted himself to silence 
and repose. The old composer bos turned his 
eyes frequently to France, where be was aflec- 
tionately remembered. He had been invited from 
all quarters, from Naples, Venice, Lucca. They 
mid to him — " Go to Sorrento, the land of per- 
fumea, your mind needs a new horixon." 

One fine morning Bossini got up in good humor 
and cried " Let ns go to Paris, I want lo see my 
old friends; if I must die, let it be so, God keep 
ns." And BO the old man started. It took him 
forty days to go from Florence lo Paris, shut up 
in his carriage. The mere idea of steamboats and 
railroads made bim fall into a swoon. 

Within the last twelve years, all the roads which 
were formerly mail routes, are furrowed witb rail- 
roads. No more inns, no more relays, no more 
post-horses in roadiness on tbe way. Bossini 
trusted to luck. He scHuetimes waited for two days 
in a little town, to procure two (quadrupeds aoda 
postillion. When he reached Aix, it was impossi- 
ble to go further; there was a total absence (rf 
stables and borses. His friends wished to carry 
bim to a station and show him that he was need- 
lessly alarmed at these winged carriages which 
fiew across space with the swiftness of an arrow. 
He saw the smoke issuing from the engine and he 
Hunted. This is the story. Finally, afier many 
difficulties he succeeded in storting again in the 
carriage. It did not take bim less than eleven 
dvft to come from Lyons to Paris. He is here at 
last 

To ree^ve bim, orehestras ibonkL have been 
placed all along bis route, to play to him his 
chefs d'ffiuvre; but these ovations mi^ht have 
wounded his snsceptibility, and for this reason 
doubtless no manifestations were mode. 

We have seen him again with his radiant smile, 
his eye full of frankness and vivacity, a brilliant 
converter, benevolent, friendly, and as formerly, 



bis mind is always tnmed towards tbe gayesf 
things of life. He miflers from an obstinate 
disease of tbe neirves, wbiob prevents bis deeping. 
We are certain that he would promise, to any one 
who would relieve him from this sulTcring a pen- 
dant lo " William Tull," But if science remains 
Ewerleas, friendship is on the watch, and who 
ows if friendship may not conquer Hippo. 

"Finally," be said to us the other morning 
while we were walking along the Boulevard, 
" here I am in the full light of Paris. What do 
you think, I feel that this motion of the carriages, 
this continual admiration, and tbe light of so many 
faces relieves me and makes me breathe mora at 
ease. One thing only diaturbs me, it is the dis- 
placing of the streets, all the houses are changed 
— I do not recognize any of tbem." Verdi, his 
friend, came to embrace him, and the two masters 
who reign over Italy, ponred ont their hearts and 
their secret thongbts to each other. After Verdi 
came Auber, who is sincerelv beloved by Bossini 
— " Will you believe," said he, " they live been 
tormenting me for the last Gfleen year* to vrrite 
comic operas — have you not got Auber ? No one 
cad do It better than be V He esteems also very 
highly Prince Poniatowdi. He was one of the 
first who came to do bim bomase. " This is a 
privileged family," said he to M. Auber in presence 
of the prince: "if he and bis brothers bad not 
been ^reat lords, they would have bad a glorious 
name in music." 

It has often been repeated that Bosnni tacked 
tbe fibre of senwbititv ; this is another of the 
calumnies ciroulated about him. For more than 
thirty years, as is well known, our friend Miry has 
idolixed the author!^ tbe Barber and Semiramide, 
he lias written pages on these masterpieces sucb 
as be alone can write. But wilt it be beUeved, 
.that whenever an occasion presented itaetf far 
sedng Bossini and talking with him, be has kept 
away out of a respectful timidity, which amounts 
to veneration. Rosnni expressed a desire, on 
arriving, to make the acquuntonce ol onr poetical 
friend. " Let as go and see the master," said 
Mbry lo me the other day, " but I confess I trem- 
\Ae at the thought of it ; I cannot imagine I am 

Sing to see a human lieing." Before entering, 
^ry, who bad not spoken a word for a quarter 
of ail hour, grew pale and trembled. He stopped 
at the foot of the staircase, and could not go any 
farther. It was only by pushing, almost lifting 
bim, so to speak, that I succeeded in getting hua 
into the presence of the master. At sl^t of 
Boesini.an immemiengh stifled the vwceof Mfary, 
his eyes overflowed with tears, he liegan to weep 
like a child, and sunk ftUnting npon a sofa. Boa- 
sini, wbo till then had with pain restrmned lu* 
emotions, was suddenly seised with a sort of ner- 
vous attack, and began on his nde to give vent, 
in a gash of tears, to his ioexpreasible happiness. 
Madame Bossini, who was in an adjoining room, 
arrived at this moment, and seeing this aJSecting 
scene, conld not retain ber tears. It wot a moet 
moving spectacle. Mfery slill remuned, he could 
not find a word to utter. Bosdni soon recovered 
his usual gayety, and in vain entered into bis witty 
Btyle of conversatioD. M^ry could not recover 
his self-possesnon. Only on quitting the master 
he succeeded in sayine, "I have bad durins my 
life, two admirations, Virgil and yourself— I have 
learned by heart the verses of Virgil, and I nng 
within myself jour munc, better than Rubini, 
Smitog, and Malibnn." And in this way we 

All through the day and evening tbe house rf 
Ronini b emptied and filled with visitors. Tlie 
■ matter receives every one with extreme affability, 
and bis wife is near him like a sort of guardian 
angel, penetrated with the grandeur uM dignity 
(rflier miaion. Madame K]asir= ' ' -■^- - 

devoted bearta, one of those dii 
wUeb suffices to tbe wantt of Ais spl 
whcHD every one ia now sanounding with reject 
and admiration. 

Tbe question is cAen asked, what will Boesini 
do? The more be is seen the more he talks, so 
much the more it ever^ one convinced that be it 
not Icrt to mntic. His ideas have nvrer been 
noti Innunoos, bit lie&d man solid, hit heart 



li it one of Iboea 
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tDorawanni wait kwhila and he mttf jet nupriae 
tualL 

BalHer queer, if oot bbidout, some of that I 
Etpeciallj those sentimental outpourings with " his 
friend Yerdi, and his friend Auber;" though the 
latter ooaDds more probable. The AdBtrtutr 
■ppeods Ihe following reasoiiable commeat : 

Koamni was bom id 1T90, and conseqaentlj is 
now sixtjtix jesrs old. The statement of the 
Paris letter-writer that he is in full poeession of 
his faculties seems somewhat doubtful, af\er the 
account he gives of the manner in which the 
old composer made his joumej. He certainly 
does not seem to be very strong in the matter of 



his feelings on occasions which do not seem, after 
all, to have been very exciting. 



Vnr Viowi of Opera. 



The workioe of modern opera, in 

"' '' ' ' 1 a subject of the deepest 



relation 
publicilj, has long been 

and most violent rcpugnanee to honoi^loving art- 
ist*; they accused, bowever, oalj the corruption 
of iMte and the frivolity of those artists who took 
advantage of it, without ever suspecting that this 
corruption was perfectly natural, and, therefore, 
the Irivolity in qneslioo a completely necessary 
consequence, if criticism were what it supposes 
itself to be, it would long since have aolved the 
riddle o£ error, and fundamentally have justified 
tlie repugnance of the honest artist Instead of 
this, however, criticism itself merely experienced 
the instinct of this repugnance, but^ped about 
after the solution of the riddle, wiih the same 
bewilderment as that with which the artist him- 
self moved, within the error, in search of outlets. 

I have, lying before me, the work of an excel- 
lent and experienced critic ; a long article entitled 
" Die modeme Oper," in Brockhaus's Gegeateari. 
The author collecla all the remarkable apparitions 
of modern opera, and teaches us, from them, most 
plainly the whole history of the error and its rev- 
elations ; be almost points out this error with bis 
finger ; nesl'ly reveals it to our eyes, and then 
feets BO incapable of pronouncing with decision 
his reason, that he is compelled to prefer, when 
arrived at the point of the necessary decision, to 
lose himself in the most erroneous representalions 
of the apparition itself, for the purpose of again 
tarnishing, to a certain degree, the mirror which, 
up to that time, was continuing to shine more and 
more clearly for us. He knoat that opera has no 
historical (it should be, natural) origio, uid that 
it did not spring from the people but from artistic 
caprice ; he guettts the injurious character of 
this caprice quite correctly, when he points oat, 
as a^ad misapprehension on the part of most of 
tbe living German and French operatic compo- 
seta: "£at they exert themselves in the path of 
mustcot cbaraclerisiic to produce effects which 
we can only attain by the tagaewu words of dra- 
malie poetg;" he comes to the well-grounded 
doubt, whether opera, in itself, is not a completely 
contradictory and unnatural form of Art j ha re- 
piesenli — though, in this instance, almost uncon- 
scionsly — this unuatnralness as carried in Meyer- 
beer's works to the moat nobecoming pitch; and 
then, instead of prooouncios roundlv, and curtly, 
the nec^pry conclusion which is almost already 
known to every one, suddenly endeavors to assure 
crtliclBm eternal life, by expressing his regret 
thet Mendelssohn's early death prevented— that 
is to say, postponed — the iotvHoa of the riddle I 
What does the critic express by this regr«t ? At 
any rate, tmh' the asmmption that Mendelssohn, 
with his refined intelli^noe and extraordinary 
musicftl cspatMlilies, nast either have been able 
to write BO opera in which the proven conlradio- 
tions of this form of Art were brilliantly overcome 
and reconciled, or, from the fact, in spite of tbe 
aforesaid iutelligenco and capabilities, of his not 
being able t« effect Ihe task, that be woakl finally 
and Htis<«Btorily have borne iritneas to thcM coo^ 
tradictions, and thus exhibited the fium in qDe»< 



lion as unnatural and void ? The critic believed, 
therefore, that be could only make such a proof 



? Is it possible to find anything more 
perfect than every piece In his Don Juan t But 
what could Menaelaohn, under the most favora- 
ble circumstances, have done more than produce, 
piece for piece, compositiona equal, on the score 
of perfection, to those of Mozart? Or does the 
critic want someibing else — does be want more 
than Mozart gave us? In truth, he does', As 
loantt Ae great, vniform ttrueture of the tnhoie 
drama — atriclly tpeaiififf — (Ae drama in iti great' 
est fulneu and patency. On whom, however, 
does he make this demand ? On the musician / 
The whole resnlt of his penetrating survey of the 
apparitions of opera, the tight knot, of which he 
had grasped all the threads of perception in his 
skilful hand — he lets go, and throws everything 
back once again into the old chaos 1 He wants a 
house built, and applies to the sculptor or uphols- 
terer ; of tbe arehitect, however — who comprises 
in himself both scolptoi" and upholsterer, as well 
as all the other persons whose help is necesnry 
to tbe erection of the house, because be gjvee an 
object and arrangement to their common exer- 
tions — the critic never thinks I * * * And 
yet, although nnoonsciensly, be is on the road to 
salvation; this is, in reality, the road out of error; 
in fact, it is even more ; it is the end of this path, 
for it is Ihe destruction of this error, and tbe name 
of this destruction is here — the notorious death of 
Opera — a death to which Mendelnobn's guardian 
angel set his seel, when he closed his Hivorite'* 
ajBi at the right time- 



opera, the mnuc is employed really as the end, 
and tlie drama merely as the means ? Tbe most 
cursory survey of the historical development of 
opera gives ns an unmistakeable lesson on this 
bead : every one, who troubles himself about the 
establishment of this devebpment, would invotun- 
tarily — by bis historicfd labors alone — detect the 
truth. Opera did not proceed from the people's 
plays of toe middle ages, in which plays wc can 
trace the naturally combined worlcinE of the 
musical wilJi the dramatic art; but in the luxuri- 
ous courts of Italy — and it is a remarkable &ct, 
that Italy is the only great country of European 
civilization, where the drama was never developed 
io anything like an important degree — certain 
noble personages, who no loiwier derived any 
pleasure from Palestrina's chnrcn music, bit upon 
the idea of having aire, that is to say, national 
melodies deprived of their nalvet^ and truth, 
sung to them by singera, entrusted with the task 
of amuang them at festivals ; and to these airs 
were joined, involuntarily, and of necessity with 
a certain appeamnco ot dramatic connection, 
texts in verse. l%is dramatic cantata — the tenor 
of which aimed at everything except drama — is 
the mother of our modem opera ; in tact, it is 
opera itself. The further it proceeded in its de- 
velopment from this starting point, the more con- 
sistently did the form of the air, which was left as 
yet as the only mu^cal portion, adapt itself clothe 
skill of the singers' thraats ; the more clear be- 
came the task of t^e poet, whose aid was invoked 
for these murical diaertieemenU ; and this task 
consisted in furnishing a poetical outline destined 
to serve do other purpose on earth than to sup- 
ply the wants of the singer and the musical form 
of the air with the necessary words. Metaslasio's 
groat reputation arose from his never cauring the 
musician the least embarrasnnent, his never 
making any unusual demands upon bim, in a 
dramatic piunt of view, and in his thus being the 
most obedient and most useful slave d the said 
musician. Has this relation of the poet to the 
musimn changed, even as much as a bur's 
breadth, up to the present day 'i It has, truly, in 
what, according to pure musical judgment, is 
considered dramatic, and certainly diners from 
the old Italian opera ; but not in the least with re- 
gard to the chvacteristic oaturo of the relation 
iteelC Such is the case, and, at present, jost aa 



one hnudred and flify yean ago, the poet most 
receive hia in^iraboo from the composer; ob- 
serve the caprices of the music ; bend to the incli- 
nation of the mn»cian, in obedience to whcae 
lasle he must choose his tulgect; model his char- 
acters to suit the various kinds of voice of the 
nngers, nece«aiy for the purely musical comtai- 
nations ; provide dramatic foundations for certain 
musical focms, in which the mueician deares to 
iiulul^ at length — in a word, he must, in his 
Buboi^oate peeilioa to the muucian, only coa- 
struct his piece on the specially muncal intentions 
c£ the composer — or, it he will not, or cannot, 
pnt up with all this, be conridered useless as an 
operatic poet. Is this true or not ? I doubt 
whether the least objection can be r^sed against 
this statement. 



Itusti|at 0jdtti[es9anden4c. 



Hardn'a "O^eatloa" in bBTEIiBHBU, Fa. 

JuHB 39. — For the second time this oratorio of 
Hatdr has been performed by tbe pupils of the 
Bethlehem Boarding.&chool, an institDtion now 
Saorishing under the auspices of Ber. Mr. TVollb. 

The " Creation" by board iag-school giris t A 
novelty, as well as a wonder! But I can assure yoa 
that the thing has not only been done, but well does. 
We mused the orchestral aecompuiiment, which on 
a previous occasion had filled up Ihe besDIj of the 
performauce, but this omission was, in some measure, 
supplied by tbe piano accompaniment, presided over 
by a Swiss lady, an Instructress of the ptfpils. With 
this exception and that of the male voices, the piece 
was performed exclusively by tbe yoang ladies of 
the institution, numbering upwards of sixty, and 
selected from among the most suitable in age and 

The arias and dact passages having been bestowed 
upon several of the eider pupils, one or two yooog 
ladies from Pbiladelpbia ^d two Trom New York, 
were execnied with extreme grace and pnrity of feel- 
iug. Indeed we can conceive no better interpretation 
of this Hajdn music than when proceeding from 
youthful and newly developed vmces, when the Ufe 
is yet pure and the soul just enters apon its immortal 
career. There could be no better appropriation of 
the Haydn music, and I can assure you the present 
occasion corroborated this sentiment h) its fiill force. 
Jt is in some respects a different order of music from 
that of Ihe strictly srtistic or that of Ihe operatic 
troupes, where perfection often falls into the mechan- 
ical, since it drops around us the blossoms of life's 
early spring, in tbe shape of all those etheieally bar- 
monious conceptions of Haydn, rendered by the 
innocent tones o( the unsophisticated giri. What a 
contrast between such a composition and the yellow- 
covered music of the young misses who are reared 
in no other musical knowledge than the polka or the 
love-song I How it chastens aud elevates the imagl- 
nation both of hearer and performer, when sn^ tone- 
thoughts become the theme of study I 

In the immortal Third Part, you pBrticutarly feel 
the adaptatian of tbe maiden voice, the delicate and 
modest delivery of idyllic sencimeul, that constitute 
the concluding passages of tbe "Creation" one of 
the Guest melismatic emanations of the human mind. 
I could make no better suggestion to all such insii- 
tn^oos ss may be able to vie with that at Bethlehem, 
than to try this oratorio, or passages from it, if they 
can do no better, fn order to purify and establish Ihe 
taste of thrir pupils. 

Haydn's " Creation " ts everendnring, as a woik 
of that pore and sacred tone of thought and emotion 
which nms throngbout our common humanly. Iia 
universality of beling will make it live forever, even 
as our simplest En^ish poeciy, proceeding from 
bards of a century ago, never dies. I would say to 
musical clubs or associations, try 
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HaTdn'i " CiMtion,'' m toot nobhct Axcrdte, a 



tbii pfltformance, I li«v« to 
noM dn fact that the "'Creation" wu first ictro- 
ditc«d In America, u the Bethlehemitei claim, by 
themMl(««, fn the year less. Aboat that time Mr. 
BnprBLDT, being on a viiil to Ibat place, was far- 
mihed with a copy of the work, and he ia laid to 
have giTen the Aral performance in Philadelphia. In 
(be Tear I8S3, the amatenr dtiiMi themwUca pro- 
daeed it, and it was alao attempted, with quite good 
■Qccem, the lame jear, at the Tillage of Nazareth, 
with the co-operation of the Bethlehem perfonnera. 
Since that time, the old " Creation," ai well ai manj 
other kindred oraloriot and clawical compoaitlona 
of HozAKT, Bbbtbovkk, Sfohb, HsiTDELaaOHa. 
KoHBBKG, and otheri, has been a standing GiTOrile 
at thia early birth-place of tacred and Ijric loug in 
America.* 

The eame f^lletnan who personated the Adam of 
theflrat " Creation," thirty-two yeara lince, atill atanda 
tip in all the rigor of three-score, (as I ahonld pre- 
same,) and with the yoathful warmth oi a rejuTcnes- 
ceaee, in the cloaing duettoi, thoae cbeft d'tenvre of 
idyllic melody. This ia my old IHend, Mr. Weibb, 
an old etteemed citizen of Bethlehem, whoae inner 
lift has ever been within the realma of tone. Wlien 
he ftrst essayed hia Raphael, last evening, I ihoaght 
that age bad been gently at work, and that the Toic« 
would no longer do the ludding of it* maatar. Bnt 
a aacond, or rather a thinl elTort, dispelled the illn- 
tion, and my worthy ftind came oat from behind 
the mist, as in the days of yore. When he aunsieB 
Ailam, be ia said to be fhlly in his element. Haiden 
afternaiden, (thiongh sncoeaiive generations,) who 
were his partner* ia these pastoral pasaagea, Myt 
paued ttota Aa scwte, and some mayhap from that 
of lift itself, yet Weiai atOI live* on in the glory of 
that elder stage of naohood which delights in ncall- 
ingold acbievemeDts. I have alio to renark^apon 
the very commendable ringing of Hr. Bobfpbv, 
whose excellent and correct tenor voiee, aa well a« 
his venatility in initnimeotal mnsio, places him in 
a high position of mnsical proHciency. 

Bethlehem, the time-honored and the historical 
resort, still stands on the banks of that old Indian 
Lehigh stream, in all its placid beauty. Some 
modem forms of innovation have in some meaaote 
changed the associations of the place, yet Nature's 
picture of the Lehigh and her green-dad monntains 
ia the soathen background remains the tame, — 
When the old clock frota the belfry chimes Its qoar- 
ler* and its halves, when the sounds of genuine, 
clawic mosic emanate from the old walls of that 
venerable ch^>el, or when at midnight your bear 
the footsiepe echo on the pavemenjs and the quartets 
sing " The Chapel," or Wo Kraft md Muih, you feel 
that it is Bcihlehem still I 

Many artisies of known celebrity have, from time 
time, directed their steps bithcrward and made it 
tbeir abiding ptace during the summer monlhi. Not 
the leaat of these were the Bavarian IltRMAxng, 
some years since, and at a later period tbe lamented 
Enoop, as ti»o Waldtbufbl. 

A congenial mniical atmoq>heie was not the only 
attraction, since the general pnujtieal Inspiration 
which aeenie to hang around the spot, draw* within 
its embmce even those who have no regard for the 
musical aA 4. r. 



ftusiiiiiKl^Iitt-d^Iiat. 



tbtn k ■ tHKl Uot; leld of a eeaBttTraaa, wUch hiTt««l 
■Hu jean tga. TIm " CnMloo," fnm in tnqaiiit pirftai- 
[ aar*, bad baHOH wlddT knoini, uil unnibdi nviud to 
, bw It IVm Bttchbarfaic towni. Knn lb* ran] pspnlatkia 
td*« It lir nn* ( A>U;!fW«, •■ k aaid to W ■»! wHb e«r- 
I Duatnt,)— asdacvBiliTUB hiHHBlBctBBMlnHBr Uw 
I BMhlebem vIrtDori iillh hia litliii, iiddnMtd hka Ihiu : " Ick 
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In Boston the mnsical seaaon i» at length foirly 
over. Opera placards have ceased from the comcn 
of the streets, and concert puHk and advcrtiiementa 
from the newspapers. Thank Heaven t will the 
most inveterate concert-goer soy, in snch days with 
die thermometer at ninety. Tbe only strains now 
beard abroad ai« those of the street oigans (trgtuM 
dt Btatarit) and brass bands. A pleasant sight it is 
to see the crowds upon the Common one of Aeee 
lovely evenings, standing or itretched opon the gras* 
upon the slopes of the broad amphitheatre, listening 
Co the music of these bands, and onen hearty in their 
applause of the best things. We beard flue playing 
there tbe other night by the Germania Serenade Band; 
fine plajing, too, with several really good selection* 
on the evening of the Fourth, by one of the other 
bands, near which we chanced to stand, (we think It 
was the Brigade ;) and from one of tbe Circna bands 
npon ibe Public Garden, there came wafted to ns on 
a welcome breeze, that sprang Dp a* we crossed tbe 
Common at noon day, the rich strains of the Ftbg^ 
sB&Us OTertore ; it was neatly, tastefally and expres- 
sively perfbnued entire, alihou^ tbe iasmnieiitB 
were all of brass, (the morn's the pity,) as with all 
obt haads. Patriotism seems to have inspired theso 
to do their best npon the Fourth, for among the 
soimds that reached ns through the bedlatn of that 
day we many times remarked strains truly eopho- 
nions and musical ; lest screaming out of tone thao 

In New Toik tbe hot days of the past vreek seem 
not to have driven away all music. Some mtiling 
strains were left. Silvery-voiced Locjsa Fthb has 
been singing in three operas : to wit, Balfe't "Daugh- 
ter of St. Mark" {or " Catarina Comara"), the 
"Daughter of the Begiment," and Ibe new comic 
opentta, written for her, called " The Queen of a 
Day." Then, loo,^ybavehadITegToHinTtrel8y,of 
the teal native tort, and in Its more aspiring phas«s, 
snchasMias Gukbfixld (the BUck Swan,) the 
Ldoa. family, &e. Don GioBomti by theLaoKAxOB 
Troope, at tbe Academy, drew two large and enthu- 
siastic hoase* last week, and now the artistes nay 
seek other, perhapt wbolesomer than operatic ain 
and hreeia on, the sea-shore and the 



The original score of Hozakt'b Dm Jmut, (to 
attested by the representatives of Herr Ardbi, of 
Ofienbach, to whom it wo* eotiGded for publication, 
and who purchased atl the Mozart manuscripts,] after 
having been long in tbe market and offered to many 
libraries, baa found a purchaser in Madame Yiabdoi 
Gabcia. It ia described aa all but complete, and 
"full of Interoailng indicia and chaoges made by the 

compoaer's own hand-" Ybbdi, it appears, 

fbnnd a new obetacte to the production of hia Fi^>ret 
Siciliaaui at the Grand Opera, in the tfaraatened 
divoreion of pnbtle lotenst through the annamiee- 
ment of AtBOBi In the' PrvjMt for the 39ih nlL 
Be wished to withdraw his work ; but finally arrang- 
ed it with the managemeat that it (hovld have 
twelve performances before Alboni should commeaoe. 
This is one itory. The AHauumi aayi. La Vipm 
ii again postponed for alterations, and "the next 
opera in order at Uiat theatre will be the &nta 
Chiara of tbe Duke of Ssxe Coburg, by express 
imperial command: ¥«ere, as 

A daiuly didi to set before oar Queen 7" 

L'EcoiU da Kord is said to be in tcheanal at Co- 
vent Garden, Meteruber having sent forward tbe 
recilBlives which are to be substituted for the spoken 

dialogue in tbe original libretto The German 

tenor, Bbicbabdt, now In London, la s^d by some 
to stand in the first rank among (he tenor alngen of 

tbe day. Coava, the famons conductor, is to 

prodace ■■ otaUrio of hi* owb at Ibe BlmiBgbaiB 



Festival this summer. The " Mesriah," " Elijah" 
Bnd Beethoven'* Ninth Symphony will also be pei> 
formed. 

It is reported that Max UjkBBtXBK Is about to 
pnhlish the "Experience* of a New Toffc Oper* 

Haoager for many Unsnccetsflil Seaaon*." 

The citizens of Worcester, Masa, enjoyed last week 
a musical soirde given to his friends by Mr. Cabl 
Sbbtz, previous to his reunioa for tbe summer tea- 
SOQ with his old comrades, " the Germanians," at 
at Newport. "Stella," who pleasantly gossips of 
such matters in the PaUadiam of that rural city, 
says: " The progratnme was an excellent one — full 
of variety and beauty ; and tbe performances were, 
tfarongfaont, highly creditable to those who gave 
them. The opening piece, b sonata of Beethoveai'*, 
for violin and piano, was played by Hr. Sentz, and 
a yonng lady pupil, with marked taate and fbding. 
In this, •* 1q tbe playing by tbe aame perforneT*. of 
the lovely Minstrel song and the beantiful Serenade of 
Schubert'*, there was a strict adherence to the ideas 
of the composer, and a total absence of empty fionr- 
ish, which, in these days of virtuosity, is truly re- 
freshing. Mr. Senti proved himself an able inter- 
preter of the various styles of German piano-forte 
music, in his perfonnance of a Nottnrno by Schaloff; 
one of the Song* without Words ; Chopin's " Marcia 
Fanebre ;" and Beethoven's sonata in C sharp minor, 
or the Moonlight Sonata, as it is generally called. 
Hia playing is charaeteriiad by a depth and purity 
of *^te iriiioh makas one lose sight of die skill of 
the player in admintioB of the work performed. 
A very pleoaing featuiB of the evening's entertain- 
ment was the singing of the JUthnercW — a dab, 
which, althongb yet in its infamy, shows the fine 
training it ha* received. The members have voioe* 
of remarkable freabneas and flexibility; and their 
*ingiag of the glee* of Meudeiosolm, Morcbner, 
Zollner, &e. was in tme. German style of asimation 
and expression." 

Are not the people of Moravian Bethlehem, of 
whose performance of the "Creatian" our corres- 
pondent writes so pleasantly, mistaken as to their 
having been the first to bring oat that ontoriot 
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A Beguming, and ft ffiut 

For tlie first thoe, we beHeva, in the histoiy of 
oar American ITiitverritlea, has there been a for- 
mal academic recognition of Unaic a* legitimately 
(BM (rf' " the bnmanitiea." TheUniverntyof New 
York, at ita Caauaenoenent, June S7, confetred 
the degr«e of " Doctor of ilhuie " upon oar dia- 
linguiahed coniitrfmaii, Ur. Loinux Hasoh. 
We tmat it w31 not be many centnrie* longer 
before our Univeistiea ahall embrace Mnaieiri 
PitifeMorahipa in Aeb leaned Faculties. Bich 
would-be benefactora may do aa nmch good to 
posterity by endowing echools of Art, as bj en- 
dowing achooli of Idteiatore, Theology or Science. 
Nay, an amply endowed permaneDt proririoa of 
the highest kind of orcbeatnd concerts, otatorica, 
fto., in a eitj like New York or Boston, lifling 
these thinga ibr above the fluctuating patronage 
of balf-«Qhivated pnblioa, wd so keeping die 
■brndud alwaT* elancal and kigb, and ruUng out 
idl cl^trap and mere fiwhioD, were aa oaeliit and 
M noUe a diapoaitioa of a mQlJonure's abondanoe, 
M tke beqiMst'of a like fund ft* any sort of anew 
p ro flw sot^p at Tale or Harvard. Can Greek 
or Lafin, Algebra or Logic, do nKire to refine 
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and hnmuuie and elente tocietjr, than a deep, 
intimate lore and nndentandiDg of the great 
tone-creations of the inspired maiten? Can 
Homer or Virgil qiucken the human tool more 
llMn BeethOTen ? And 19 it anj estravagaoce 
of Sine; to Bngg«st that Handel's " Mesnah " may 
have docs aa much good in the world aa Dr. 
Paley'B Ethics 7 

These are hints which we think it behores the 
&therg and wise men, the " men of eminent 
granty" of our communis to consider. Until 
recently the worth of Munc, as one of the great 
means of intellectual, emotional and social culture, 
has been little known or dreamed of in this busy 
land, save bj a few isdated enthunasla, or small 
groups o{ ouch. But now there are thonsands 
who will not hesitate to ascribe much of their 
best culture, much Hiat is most precious and most 
Boul-enpporting in life's feverish and perplexed 
career, to Munc ; thousands who feel a debt of 
gratitude to it as deep ai any feel to Plato and 
the great philosophers and poets, or to all the 
lights of literature and science j thousands who 
need not look upon that noble statue of Beethoven 
in the Atheneum, to feel that there b as great 
and noble sphere for tbe devotion of all a man's 
intellectual and spiritual energies in Music, pur- 
Boed as an Art, as there can be in any honored 
occupatioD. Now if this were as widely and gen- 
erally beliered, as it is unquestionably true. 
Music would be as liberally and variously en- 
dowed in Colleges and Uuiverutiea, in lyceums 
and concert halls and lyrical temples and con- 
servatoires in eveiy city and large town, as any 
of the branches of scholastic culture have been 
from of old. 

There is no lack of schooh and colleges. There 
is no lack of funds, by subscription or bequest, for 
any needed number of professorships in any old 
or modem literature, in any branch of Physics 
or of MetaphyMcs. There is wealth enough, and 
the wealthy take a patriotic pride in these things. 
Whatsoever is expended upon public education 
is accounted well spent It is among the glories 
of the merchants of Boston, as a class, that no 
subscription for a new observatory or telescope, 
or for the founding or strengthening of a scientific 
or a literaiy professorahip, with a live man to fill 
it, is ever snfiered to All to the ground among 
them. Whose are tbe names borne by ao many 
ofthebegtfbundationsinourAlmaMater? They 
are the names of public-spirited, &i-teeing, pros- 
perous merchants, who saw the value i^ education 
to the coming generations, and who felt it a dn^ 
which they owed to their children and their coun- 
try, to open, out of their material abundance, 
permantnt fountmns of such education in its kv- 
enl branches. Every month brings report of 
some mimificent donation or bequest of this sort 
Tet never «o fiw do we bear of anybody in his 
wilt bequeathing fifly or even ten thousand dol- 
lars for the endowment of any thing musicaL 
And why ? Simply because the conviction of 
the usefiilDeas of such an object has not acquired 
the sanction of society at laige, has not become 
public opinion. Thoee having the means and 
will to benefit posterity, bestow thrir wealth, as 
others have done before them, upon certain old- 
bshioned, respectable, conventional good objects. 
Few seek out new and equally needed ways of 
doing good. Here is a wealthy and eccentric 
old bachelor, who has original notions and refined 
tastes of his own, amcmg which perhaps a paaaon- 



Hte devotion to good music, to indulge which he 
thinks it little to appear strange and visionary to 
hU neighbors alt his life. Ht believes in music; 
believes in it enthusiastically, extravagantly ; 
cherishes it in his quiet way as the divine fire of 
his life ; yet it is a hundred to one that when he 
comes to make bis vnll, he irill bestow all he has 
upon some conventional old form of charity, npon 
a hospital, a Greek professorship, a chapiel, or 
what not without its once occurring to him, inas- 
much as it never kai been done, that it is quite 
practicable, and wonld be an extremely nsefal 
thing for him to open a perennial fountain of that 
divine Art he so loves to those that shall come 
after him. But wait a few reara ; let Ma^c be- 
come ax tcidely prized and honored, aa now Greek 
and Hebrew are, and here and there a dying 
millionaire will begin to think he has a debt to 
Music too, amon^ his reaponubilitiea for tbe true 
cultore of po^terilj. We do not despwr of this. 
No one who knows and feels the social worth of 
munc, can despur of it If it have such worth, 
it must ere long be generally felt, and then sub- 
scriptions, donations and bequests will come as 
naturally for thia good object as for any other. 

Two ways have occurred as worthy. One is 
to give St Cecilia her chair among the ^r and 
venerable "bumanitieB" in our old nniver^tiea. 
Another way, and one which would result in even 
more practical good, wobld be to endow a large 
permanent orchestra, under wise and strict con- 
ditions, for the frequent public pe'rformance in 
any city of the really great clasacal eompoMtions 
of the maslera, — or still better a Conservatory, 
which should embrace this among all the brsnchei 
of a complete proviuon for musical Induction 
and example. We mean to agitate this subject,, 
and from time to time develope these hints, under 
various aspects. 



Hiq London Hnaioftl World— Wagner, tsd 
Copying without Credit 

The London Musical World is translating for 
ita readers the entire book by Richard Wao- 
KER, called " Opera and Drama." This is much 
more to the purpose, than that constant and by 
no means elegandy rhetorical abuse of him, of 
which we have quoted a few specimens. This 
may do something to enlighten the world of thoee 
who speak the Bnglish tongue about the real 
sprit, tendency and purpose of the man, and we 
feel tempted to make extracts laigely, thank- 
ing the Worid for saving us the trouble of trans- 
lating. For Wagner is a man of genius and 
ideas, whatever his shortcomings or extravagances, 
and his criticism on the Opera, as now and hither- 
to existing, is one to be considered. 

This reminds us that we have been saved the 
trouble of fighting our own battles lately vrith the 
said London World upon the score of " copying 
without credit" The New York Mimeol Re- 
meU!, whose labors have been umilarly preyed 
upon in that quarter, and which moreover has 
provoked the satire of the World by its London 
correspondent's admiration and defence of Wag- 
ner, has gallancly and generously come to our 
rescue, noticing the World's retaliatory charges 
npon us. Tbe London World contained what 
seemed an editorial of its own about Wagner, 
which was almost word for word identical with an 
article by our New York contemporary. On 
being charged therewith it made virulent reply 
in its issue of May 13, saying among other things: 



The article of Wagner, alluded to above, was, 
historically, an abridgement of one which ap- 
peared in the columns of our abusive contem- 
porary, who had himself remodelled it from one 
much longer, aod much better, in Dwight'i Jour- 
nal of Musk, the best Art-paper in AmeriL'a. 
These were '■ the sources in our possession." The 
opinions were our ovm — quite opposed to those of 
the New World, which knows little or nothing of 
Wagner; tnAihest were derived from "personal 
experience." When we inform our readers, that 
the editors of transatlantic music-" sheets," (even 
friend Dwight), have been lor yean in the habit 
of borrowing from us wholesale, with or without 
acknowledgement they will be inclined to smile 
at the outcry of our injured contemporary, who 
has scarcely ever an article worth rnding of hi* 



To this the Musicrd Btview replies, justly and 
truly, as we think : 

If so, why did not this editor abridge the 
"much bettor" article instead of ours? The fact 
is, there is no resemblance between the two aj- 
ticles, and the writer of that in the Gattttt (now 
Revitw') never heard of the existence of the other 
until the appearance of the present charge. Tbe 
Mutical World accnses Dreii/ht'i Jburtuu of steal- 
ing from its columns. Those who know Mr. 
Dwight have loo much respect for his intelligence 
to believe he would steal from that source, and too 
much confidence in his integrity to believe be 
would willfully take any thing without credit 

One of the best things in the Musical World 
article, is the remark that, "the £nf;lish press is 
BO represented that not one living being can hon- 
estly cast a stone at any one of its repicsentatiTes. 
They may be wrong, even incompetent ; but ihey 
are upright and honest to a man." Terilyl the 
world must have grown honest since Diogenes' 
time I However, we all know " there's cheating 
in all trades but oura." If ali be honest, each 
individual of that "all" mnstbe. A poor kind of 
argument, this, to prove one's honesty : but per* 
haps it is the best tha Matieal World could find. 

The London H'orUaAerwards takes occasion to 
remark that it is translating Wagner's book " for 
the benefit t^ Mr. Dwi^t of Boaton, and other 
Transatlantic journalists, who, pirates themselves, 
will not tolerate piracy in others." 

This is very smart, to say the least ; accuang 
us (and everybody) of what we for one do not 
confess, as if the smoke and bluster of such accu- 
sation could conceal the awkwardness of the 
confession on your own parti When yon aay we 
borrow frran you " irith or irithont acknowledg- 
ment" why not state definitely and frankly 
tehieh t Once for all we declare, as a careiiil com- 
parison of the two papers will confirm, that we 
have in no instance copied or quoted an article 
purporting to be original fri»n the London Musi- 
cal World, without giving credit to that source. 
Wilh credit we have copied frequently and largely, 
as our readers know. Many things also we have 
copied in the shape <rf summaries of Foreign 
News, litde scraps of information, floating para- 
graphs of solid matter, such as we find in eveiy 
paper, and for which we give no credit, ance 
there is no knowing in such cases whran to credit 
This is the universal practice in all journalizing. 
We may once or twice, too, have Imled to slate 
that we found a certain translation, which we 
published, in the Mtuical World; butitvraain 
the want of evidence that said translation origin- 
ally emanated tkim that source and was not a 
borrowed article as we there found it We be- 
lieve there is no estabUshed prindple of news- 
paper ethics that condemns this. It is idle there- 
fore for the World to try to confound tAis sort of 
borrowing with its own habit of copying without 
credit original editorial articles and transraticna 
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made exprevly fbr the American jonmab, whicb 
it would (Un include in one nnUiuhini;, jollj 
piraticaJ fraternity n'uh itself. But enough said. 
We shall sdll take pleasure in transferring to our 
columos, when we have room, and aiih credit, 
anj good things, or interest! Dft, which our august 
and enlerprising tranutlandc senior may scad us. 



Xnsic aBDng the Blind. 

Bjr invitadon i^ Dr. Howe, the superintendent 
of the Perkins Institution for the Blind, at 
South Boston, we had the pleasure last week <^ 
witnessng the musical proGcienc.}' of (he pnpils. 
Mnsic, as all know, enters largely into the system 
of education pursued in such iastitutiona, and has 
proved an iuTaluable reaonrce to those unfortu- 
nately cot off from the delights and the rcfiulng 
influences at the sense of sighL ' Ueaverdy Music' 
it mast indeed be to them. It was at the closing 
of the term, and this opportunity was taken to 
show what had been accomplished, while the 
school yet numbered mAoy of its older and most 
advanced pn^ls, who are not expected to return, 
but now go out to seek their fortunes in the world, 
armed with this Gne accomplishment to serve 
them in the otherwise unequal contest. Some 
of them irill be music-teachers, oi^nists, singers 
in church choirs, &c., and are well fitted for these 
functions. One, a young lady of Gne ability and 
rare proGciency, advertises in our columns for a 
dtoatton of this kind, and from what we witnessed 
the other day, as well as frooi the report of her 
teachers, past and present, ve do not hesitate to 
commend her claims. 

We were highly gratified by the exhibition, as 
were a room full of visitors interested in murac 
and in the education of the blind. Pma ioOy to 
fifty pupils, cS all ages from six or seven to sis- 
teen, took part in the exercises. They were ar- 
ranged choir-wise across Mie end of the pleasant 
music-hall, in ranks retreating npward to the 
organ, the youngest children in front When 
they sang in full cbwr, they were divided (more 
of courts with regard to vocal aptitude than to 
true choral balance) in about these proportions : 
Soprani, 17; Contialti, 14; Tenors, 6 ; Basses, 
6. Of these some have bad instruction only a 
year or less, others have been pujula in the insti- 
tation fbr many years, and under its former &ith- 
ful teachers, as well as under tbeir present snc- 
cessor, Mr. Aksorqe, a gentieman who has been 
through the whole course of thorough Normal 
tr^ning in Prussia, and who appears to unite 
benevolence and moral eameriitess with true musi- 
ciansbip and faculty for teaching. We could not 
see but that the youngest members of the chorus 
to^k every note as promptly and ai surely as the 
Others. 

A list was handed vs 4^ all the pieces that had 
been learned during the year, including a doien 
grand oratorio choruses; seventeen three and 
fbur^iart glees ; over twenty hymo tunea ; right 
glees for male voices; twenty-two songs, duets, 
and trios ; beridea a number of simpler children's 
songs ; and instrumental pieces, of wluch hereafter. 
From these we selected several pieces which were 
sung without previous warning. The Hallelujah 
from Beethoven's "Mount of Olives", and the 
Hallelujah from the " Ueesiah" were sung cor- 
rectly, in good tune throughout, and with spirit. 
It was good honest fbu>pBrt tin^ng. Svery 
Tfflce was heard and every vwce was tme. The 
sopranos, as a body, were clear and musical, if 



there was no vnce of rare beauty. We were 
particularly struck by the promptness and effec- 
tivenees of a row of small boy eontralii, who 
would be an example for any of our oratorio so- 
cieties. These choruses were finely acctonpanied 
on the organ by one of the older pupis, who has 
a neat touch, which he aflerwards exhilnted'to 
advantage in an elaborate fiintasia piece on the 
piano. All that seemed wanting in these chomsea 
(besides of couree more bass and tenor) was that 
fineness of expression, that light and shade of 
sentiment, wUch it would be too much to expect. 
Let those who ever preach abont the life of the 
senses as opposed to the spiritual in us, connder 
that the loss of any sense is the privation of a 
refining, spiritualiiing influence ; that, other 
things being equal, he who has all his senses beat 
developed, is the most refined, nuut BpiriCual per- 
son. Wheretheheavenlyhinta of outwardbeau- 
ty find no entrance, there is naturally less reGne- 
ment and delicacy of feeling. As a general 
rule, the vdces of the blind are harsh, their man- 
ners coarse and awkward. It is much less so in 
this Institution, where the whole system of edu- 
cation is liberal, kindly, harmonious and pervaded 
by the lesthetic spirit. Still, one cannot help 
noticing the drawback; in the nn^png of theae 
children expression cannot quite keep pace with 
technical perfection. And yet how mnch has 
been accomplished, even in this higher directiou, 
by the Institution for the Blind I 

Other pieces sung by all together were the 
hymn : " Bowen " — sung in a style which it would 
be edifying to hear in any church ; the " Mar- 
seilles Hymn," very eflective; and the lively 
choius glee ; " Good Morning," in which the an- 
swers were passed about very promptly. The 
Aogel Trio, from " Elijah," was very correctly 
■ung by three young ladies, of naturally good and 
well-trained voices. Schubert's song : " The Last 
Greetiug," was sung in unison by several sopranos, 
and in good style. A fanny glee : " Johnny, can 
you count twenty-Sre," for two tenors and two 
basses, four on a part, was given with a relish, and 
no note missed in the sometimes intricate move- 

Of solos we heard only one, the difficult scena 
from Dtr FregschOXz, which was a creditable 
asjnration on the part of singer and accompanist, 
although rather a large undertaking. The Hat of 
songs included Adtlaida, and others of this high 
class, as well as simple ones; and moat of these 
pieces have been learned by all the voices of the 
proper compass : i. e. they have been committed 
to memory, note by note, so that each can sing 
them with more or less effectiveness. 

For Instrumental matic there was not much 
time. We heard an organ piece, with short 
fugue, very cleaHy and firmly played by a young 
lady. Another played a Sonata of 'Haydn, in a 
way which showed good training, although the 
piece was marred, in the present instance, by 
timidity ; and another executed the Ada^o from 
one of Beethoven's earlier Sonatas, very nicely. 
The Fantasia on the Fille du JUgiment, by one 
of the boys, and perhaps the best player ib the 
Khool, has been referred to. Three classes of 
boys, and three of girls, are taught die piano. A 
class of six scholara have learned voluntaries, 
cboma accompaniments, and tunes upon the 
organ ; and eleven boys have made considerable 
proficiency upon the vii^n. 

Questions in the theory of mtisiq were put ^ 



the teacher and answered in a manner which 
left no doubt that most of the scholars have a 
pretty clear understanding of scales, keys, inter- 
vals, chords, resolutions, &c., and several of them 
showed at the ptano a very ready fiu:ulty of mod- 
ulating from one key to others however remote. 

Upon the whole we found satisfactory evidence 
that the pupils of the Perkins Institution have 
been well taught in muric. The teacher, of 
course, is not a tittle aided by the whole spirit of 
culture and good management that pervades the 
Institution ; but his task can be by no means a 
sinecure, since every pnpil most be taught every 
note by ear. Mr. AsaoaoK plmuly is the ri^t 
man for such a place, and will carry on the work 
so well began by thdr first teacher.Mr. Ebllek, 
and continued by his worthy successors, Mr. 
Hach and Mr. Werneb. 
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AnOpnIL 

He otber da} E<:MeUuf stopped ■offl]' to mj 
door. Tou know the iroaical, inquiring smile 
upon that palo taco of hit. I sat with Floreetan 
at the piano. Plorertan, u you know, is one <^ 
thoM singular mu^col men, who anticipate aa it 
were beforehand all that is future, new, extraor- 
ilinarj. But thb time a. surpriae awaited him. 
With the words: "Hsta off, gentlemen, a ge- 
□insl", Eusebins unrolled a piece of music. 
"We were not allowed to see the tide. I fingered 
over the leaves in A liEtless manner; there is 
something Ihscinating- in tliis muffled enjoyment 
<^ music, without sounds. Besides, it seems to me, 
every composer has his own peculiar note-forms 
for the e/e: Beethoven lookt differently upon 
paper from Mozart, acmewhat as Jean Fadl's 
prose look* differently from Goethe's. But 
here I felt as if actually strange eyes, flower eyes, 
insUisk eyes, peacock's eyea, maidens' eyes, kxAed 
mATvelloosly at me. In many places it gnw 
lighter — I thought 1 saw Mozart's La ei darm 
la Btano entwined through a hundred chords \ 
Lcporello seentod to leer at me, and Don Juan 
in white mantle to fly put me. 

"Hay it," suggested Florestan. Eosebius con- 
sented; squeezed into a window niche, we listen- 
ed. Eusebius played as if in^ircd, and conjured 
inntunerable shapes of the most living life before 
us : it seems as if the inspiration of the moment 
sometimes lit^a the fingers above the usual mea- 
sure of their power. The entire response of 
Florestui consisted, not to speak of a certain 
blissful smile, in nothing but the remait, that the 
Variations might be something by Beethoven or 
Fbakz Schubert, if you ondd iroagioe them 



to be piano-virtnoeos. Bnt when he lotdied at 

the title page, and read nmply : 

■La el d*nni h mano, -ntM ponr le FlsnoToTte pur 

FiM^rM ClM(dD, Oenvn 1," 
and we in oar astonishinent exclaimed ; " An 
Opus ttoo f and when cur faces glowed with 
nncommon surprise, and besides a few mtetjec- 
tions there was little to be distinguished, except : 
" Yes, tlus w again scanething rational— Caopis 
— I never heard the name — who can it be ? at 
all events a genius — was it not Zeriina laughing 
there? or Leporelki?" — really there arose a 
scene, which I cannot describe. Heated with 
wine and ChojHu and much talking, wo went off 
to Master Itaro, who laughed a great deal and 
showed littli^curioaity about the Opus 2. "Iknow 
yoD of old," said he, *'and jour new-fkn^ed 
enthuaanu — but bring the Chojun here some 
time." We promised to do so the next day. 
Presently EosbIhub bade as quietly good night ; 
I jtayvd a while wMi HMler Raro. 

Fhne«tan, who for •cne time had had no aU- 
diag plaw, dew ^hr^g** l)w moonlit sb«ets to my 
house. About midniglit \ found him in my 
chamber, lying on the so&, and his eyes closed. 
" Chopin's Variations," he began, as if talking in 
a dream, "are still going round in my head. 
Certtuoly," he continued, " the whole thing is 
dnunatic and snfBciently Chc^n-ish ; the Intro- 
duction, complete as it 
think of Leporello'i 
least tuit«d to the whole \ but the Theme — why has 
he written it in B flat? — the Variations, the 
Finale and the Adagio, that is really something — 
there peeps genius oat of every bnr. Naturally, 
dear Julius, Don Juan, Zerlina, Leporello and 
Masetto are the interlocutors, — Zerlina's answer in 
the Theme shows her sufficiently in love ; the first 
variation might perhaps be called somewhat dit- 
rjn^e and coquettish — the Spanish grandee flirt- 
ing very amiably with the young peasant girl. 
This is self-evident in the second, which is already 
much more bmiliar, comical and disputatious, as 
if two lovers were spiting one another and 
laughing more than usual. But how all is 
chained in the third variation I All now is moon- 
light and fairy magic ; Masetto, to be sure, stands 
in the distance and curses pretty audibly, but 
Don Juan docs not let that disturb him much. 
But now for the fourth, what do you think of 
that? 

" Euaelnui played it quite purely — does it not 
leap out boldly and bravely and go right at a 
man ? although the Ada^ (it seems to me natn- 
tbI Ibat Chopin repeats the first part) plays in 
B flat nunor, than which nothing could be more 
appropriate, since in its beginning it warns us as 
it were morally k£ Don Juan. It is naught?, 



indeed, and yet bow beautifnl, that Leporello 
listens behind the bushes, laughing and joking, 
and that oboes and clarinets stream forth with 
such magical enticement, and that the foil bloom- 
ing B flat major so precisely indicates the first 
kiss of love. But all that is nothing te the last 
movement— have you wine still, Julius? — this is 
the entire Finale in Mozart — leaping champagne 
corks, ringing glasses, Leporello's voice in the 
midst of all, then the cluteUng and pursuing 
spirits, Don Juan running away — and then the 
conclusion, which ends in a beautifiilly tranquil- 
ized and real manner." 

Never before, so ended Florestan, had he had 
a similar emotion to that awakened by this cloee, 
except in Switzerland. And that was in those 
beautiful days, when, as the setting sun clhnbed 
higher and higher up the highest mountain sum- 
mits and finally the last ray vanished, there came 
a mtanent in which one aeemed to see the white 
Alp giants cloee thdr eyes. One only feels that 
be has had a heavenly vision. " Awake (Kaa also 
to new dreams, my Julius, and sleep I" " Dearest 
Florestan," replied I, " thess private feelings are 
perhaps praiseworthy, although they are some- 
what subjective ; but however little of definite 
design Chopin may have had in these inspirations 
of his genius, I bow my head likemse to such 
genius, such effort and such mastery." Where- 
upon we went to sleep. Jdlittb. 
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The constitution of music has developed itself 
in two directions in the branch of Art fixed by it, 
and known as Opera : in a leribiu direction — 
through all Ibose composers who felt the weight of 
the responsibilily which felt to mu«c, when it as- 
sumed lor itself alone the aim of the drama — and 
in a frivoloiia direction, through all those musi- 
cians, who, impelled by the instinct of the impos- 
sibility of solving an unnatural problem, turned 
their t>acks upon it, and, thinking only of enjoying 
the advantages that opera has gained from uncom- 
monly extended publicity, gave themselves up to 
an unmixed system of musical experimentalizing. 
It is necessary for us, in the fiist place, to con- 
template more nearly the former, or ttrioua, side 
of the question. 

The musical foundatioti of Opera was, as we 
know, nothin;: more than the ai'r, while the latter, 
Bgun, was the national song introduced by the 
smger to the aristocratic world, with the words 
left out and supplied by the production of the 
poetical artist engaged for the purpose. The 
development of the national melody into the 
operatic air was, next, the work of the vocal artiit, 
no longer interested in the rendering of the mel' 
ody, but in the exhibition of his artistic skill ; he 
determined the resting pnnts necessary for mm- 
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self; the cliange from the more lively to the 
more moderate expressions of song, and ibe pas- 
sageB where, free from all rbylbmical and melodic 
cooitraint, he eouUl, to his heart'd content, diaplay 
hie skill alone. Tbo composer merely arranged 
the materiaU for the virtuosity of the singer, and 
the poet, again, did the same for the composer. 

We must firmly impress upon our minds these 
original relations of the artistic factors of the 
opera to each other, that ire may, in what follows, 
perceive how these distorled reUtiong became 
more and more confused from all the efforts to set 
them right 

Prom the luxurious craving of noble lords after 
variety in their amusements, the ballet was added 
to the dramatic cantata. The dances and the 
dance-melodies, as arliitrarity taken from the 
national dance-tanes as the operatic air was from 
the national sons, allied themselves, with the coy 
inability of eoatilion inherent to everything un- 
natural, to the influence of the singer; while, by 



arose for the poet the task of binding togcthi 
a comlunation, brought about anyhow, the display 
of all the artistic capabilities spread ont before 
him. A connectiQg dramatic medium, which be- 
came more and more evidently a necessity, now 
joined, with the help of the poet, that which iu 
Itself really required no such connecting medium, 
so that the aim of Ibe drama — impelled by out- 



ward necesnty — was simply given, but by 
means taken ud. Vocal and dance melodies 
stood, in the coldest and most complete solitude. 



each other, for the display of Ine singei 
dancer's skill, while it was only in what should, at 
a piocb, connect them, iu the musically recited 
diatogoe, that the poet exercised his subordinate 
influence, and that the drama was at all appar- 

Nor did recitative arise in opera, as a new 
invention, from a real impulse towards the drama; 
king before this speaking style of aong had been 
introduced into opera, the Christian Church had 
employed it (or the recitation oTBiblical passages. 
The cadence which, in these recitations, soon oe- 
came, in obedience to the precepts of the ritual, 
statioDary, and common-place ; only apparently, 
Dot really, any longer speaking, and rather indif- 
ferently melodic than expressively conversational, 
was next transferred, but also modelled and 
yaried by musical caprice, to opera, so that, with 
the air, dance-melody, and recitative, the whole 
apparatus of the musical drama— absolutely, as 
regards its constitution, unchanged down to the 
most recent operv — was definitely fixed. The 
substance, too, of the dramatic plots serving as a 
foundation for this apparatus, soon became stere- 
otyped ; mostly taken from the totally misundci^ 
stood Greek mvthoiogy and hero- world, they 
formed a theatrical scalTolding deficient in all 
capability of exciting warmtb and sympathy, but 
which, on the other hand, possessed the faculty of 

Kesenting itself for the use of every composer, to 
treat^ according to his peculiar views, and 
thus we find that the majority of these texts bare 
been set to music again and again by the most 

Gi.rCK's revolution, which became so cele- 
brated, and which has been wafted to the ears of 
many ignorant persons as a complete distortion of 
the views commonly taken unlil then of the con- 
stitution of opera, really consisted iu the mere 
fact of the composer's revolting against the 
caprice of the singer. The componer, who, ader 
the singer, had especially attracted the attention 
of the public, since it was Ae who always provided 
the singer with fresh materials for the display of 
bis skill, felt himself injured by the singer's influ- 
ence in exactly the same proportion that he was 
desirous of fashioning the said materials after his 
own crcativQ phaolasy, so that his work, and per- 
haps ont!/ ^'^ woA should, at least, strike tbo 
hearer. Two roads were open to the ambitious 
composer, for the attaiument of his end; either 
to develop the purely sensual substance of the 
air, with the assistance of all the musical means 
at bis command, as well as of all those to be afler- 
Trards found, to the highest and most voluptuous 



fullness; or — and this is the more earnest way, 

which we have now to pnrsue — to restrict all ca- 
price in the execution of the air, by an endeavor 
on the part of tbe composer to impart to the tuno 
ta bo executed an expression suitable to tbe 
accompanying verbal text. If sucb texts were, 
in conformity with their nature, to have the value 
of the feeling conversation of acting personages, 
feeling singers and composers must long previously 
have thought of slamping their virtuosity with tbo 
necessary degree of wanntb, and Gluck was as- 
suredly not the finit composer who wrote passion- 
ate airs, nor were his singers the first to sing such 
airs with expression. But that which makes him 
the starting point for what is, decidedly, a moat 
complete change in the previous position of the 
artistic factors of opera to each other, is: that he 
enounced wilh conKciouiness, and on principle, the 
appropriate necessity of having both in air and 
rccitative an expression in keeping with tbe 
accompanying text. From this period, the pre- 
ponderating influence in the arrangement of the 
opera passes, most certainly, to tbe composer : the 
singer becomes the organ of the composer'! inten- 
tion, and this intention is, with full consciousness, 
enounced, in order that the dramatic substance of 
the accompanying text may be satisGed by being 
truly expressed. Tlie only thing, in fact.attackeJ, 
was the unbecoming and heartless desire of the 
singer to please ; but, in all other respects, every- 
thing relating to tbe completely nnnaturaj organ- 
ication of opera remained exactly as before. Air, 
recitative, and dance-music, each completely 
separate, stand as causelessly by each other in 
cluck's operas, as was previously the case, and ia 
so. almost always, even at the present day. 

In the position of the poet towards the compo- 
ser, not the slightest change was maJe; the posi- 
tion of the latter towards bim had in fact become 
rather more dictatorial than before, since, atteT 
enouncing the consciousness of bis more elevated 
task — with regard to the vocalist — he carried out, 
with more naturely weighed zeal, the arrange- 
ments in the construction of the opera. The poet 
never thought of mixing himself up at all in sucb 
arrangements. • • • 

But it was Gluck's successors who first thought 
of taking advantage of this position of thein for 
enlarging the forms they found ready to their 
hand. These eucchsots — among whom we must 
comprise the composers of Italian and French 
origin, who, shortly before the conclusion of tbe 
last, and at the commencement of the present, 
century, wrote for the operatic theatres of Paris 
— imparted to their songs, with a more and more 
complete degree of warmtb and truth of immedi- 
ate expression, a more extended formal foundation. 
The old established divisions of the air, still re- 
tained in their essential characteristics, were fixed 
upon more varied motives, and even transitions 
and connecting passages drawn into the domain 
of expression; the recitative joined involuntarily, 
and more closely, the air and even entered as a 
necessary expression into its composition, ^e 
air, however, gained an important degree of ex- 
pansion from the fact that more than one person 
— according to the dramatic exigencies — took 
part in its execution, and that thus the essentially 
monological characteristic of the old opera was 
ailvantageously lost. It is true that pieces such as 
duets and trios had been long previously known ; 
but (he fact of two or three persons singing 
together in an air had not fundamentally pro- 
duced the least change in thocharacterof tbeair, 
which, in the melodic plan and maintenance of 
the thematic tone once adopted- — which lone did 
□ot exactly refer to individual expression, but to 
a general specifically musical diaposition^re- 
mained quite the same, nothing being really 
changed in it, whether performed as a monologue 
or as a duct, except what was perfectly material, 
namely: the fact of the musical phrases being 
sung alternately by different voices, or by all to- 
gether, by a simple harmonic contrivance, such 
as two or three voices, etc. To indicate this spe- 
cifically musical element, so far that it might 
become capable of vivaciously alternating indi- 
vidual expression, was the task and work of tbe 
above mentioned composers, as is evident in iheir 
treatment of tbe so-called dramatico-miuieal en- 



temhle. The essential element of this entemhle 
always remained in trnth simply tbe air, recitative, 
and dance munc ; only, whenever, in the air or 
recitative, a vocal expretsion, corresponding to the 
text-foundation, was once acknowledged as a 
fitting exigence, the truth of this expression logi- 
cally and of necesMty had to be extended to 
whatever dramatic connection was contained in 
the text-foundation. From the honest eSbrt^to 
satisfy this necessary consequence, arose tbe es- 
teniuon of tbe older musical forms in opera, as we 
find them in the serious operas of Cherubini, 
MAnI, and Spontinl. We may say that, in these 
works, is fulfilled what Gluck wanted, or may 
have wanted' — yes, in them is attained, once for 
all, whatever natural, that is to say, in the best 
sense of the expression, consistent qualities could 
be developed on the primitive foundation of opera. 
The youngest of the above three masters, 
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he had so firm a belief in the impossibility 
productions ever being, in any way, surpassed, 
that, in all his subsequent artistic efforts, which 
he published after the works of his great Parisian 
epoch, be never made even the slightest attemnt, 
in form or meaning, tp go beyond the stnnd De 
had taken in those works. He obstinately ra- 
fused to recognize the subsequent, so.called ro- 
mantic, development of opera as anything but an 
evident decay of opera; so that, on those, to 
whom he afterwards communicated his ideas con- 
cerning this subject, he necessarily produced the 



really only enounced a conviction, which could 
very easily be founded upon a perfectly sound 
view of the constitution of opera. On surveying 
the deportment of modem opera, Spontini couli^ 
with justice ask; "Have you materially devel- 
oped, in any manner, the musical component 
parts of opera in any greater degree than what 
you find in my works? Or have you been able 
to effect anything intelligible or sound, by really 
going beyond this form ? Is not all that is un- 
palatable in your productions simply B conse- 
quence of stepping out c^ this form, and have you 
not been enabled to produch alt that is palatable 
simply within this form V Where, now, does this 
form exist more grandly, broadly, and compre- 
hensively than in my three great Parisian operas? 
Who, however, will tell me that be has filled out 
ibis form with more glowing, passionate, and 
enclitic substance than I have ?" 

It would be difficult to reply to these qaestions 
of Spontini in a manner that would confuse him, 
but, in every case, still more difficult to prove to 
him that he was mad, if be held us to be so. Oat 
of Spontini's mouth speaks the honest voice of 
conviction of tbe absolute musician, who gives us 
to understand : " If the mnsician will, by himielf, 
as arranger of the opera, bring about the drama, 
he cannot, without in addition exposing his utter 
incapacity, go one step further than I have gone." 
In this, however, there is involuntarily expreaed 
the demand for something farther; "If you de- 
sire more, you must apply, not to tbe musician, 
bat to the poet." 

But how did this poet stand with regard to 
Spontini and his contemporaries 1 With the 
wh(Je growth of the musical form of opera, with 
all the development of the capabilities of expres- 
sion contained in it, the position of the poet was 
not in the least changed. He always remained 
tbe preparer of foundations for tbe perfectly in- 
dependent experiments of the composer. If II19 
latter, thraugb successes obtained, felt his power 
for freer movement within bis form increase, he 
only set the poet the task of serving him irith 
less fear and anxiety in tbe supply of subjects ; 
he said to him, as it were, " See what 1 am able 
to accomplish 1 Do not trammel yourself ; trust 
in my activity to resolve your most hazarded dra- 
matic CMnbinations, body and bones, into muncl" 
Thus was the poet merely carried along bv the 
muncian ; he must have felt ashamed to bring 
wooden hobby-hones to his master, when the 
latter vras able to bestride a teal steed, for he 
knew tbal the rider ondetstood how to handle tbo 
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naa» bnrel j — the miwcd reiiu, whicli wera de*- 
tiDed to guide tba iteed hitbcr and thither in the 
wel'.-i«TeTlwl op«mia ridiBg^ehod, mad without 
which Deither moMcian nor pmt dMvd U beMrida 
it, fur fear it night ipriog huh abore the iDckNing 
fence, and run (f to ill ml^ nMgnificaM lUtlare- 

The poet thu ceiUitHy attained, bj the nde 
of the compoeer, increaaing importaoce, but onlj 
exactly in the proportion that the miincian aaceo- 
dcd before him, irhile he mere); followed ; the 
strictly mutual posBibilltiei alone, which the com- 
poser pointed out to biin, were all that the poet 
thought of, to MTTe ai his standard for arrange- 
ment and form, and even for the choice of a sub- 
JGct; he remnined, therefore, with all the reputa- 
tion which ke, alM, wai banning to gain, only 
(he mere ikilfnl peimn, able to terre the " dra- 
matic" compoeer to sottabl^ and well. Imme- 
diately the composer himnlf look no other view 
of ihe relative pontion of Ihe poet, than that 
which he derived from the nature of ooera, he 
could only regard himself ai the rei^nsible factor 
of the opera, and thua, with right and justice, 
retain the juaitioD awuined by Spontini, as being 
the moxt suitable, nnce he could procure bimselT 
the satisfaction of producing in that pocition, all 
that was possible for a musician, if he wished the 
opera, as musii-al drMOB, to preserve its claim as 
a valid form of art. 



[Vraa PntDiB^ ■■nJsi ] 
ROBERT OF LINOOLN. 

Merrilj svlnfiag on kiar ind waed, 
Neirtotha ostt oThia Uttt* dtne. 
Oxer the moaabin-iid* or msad, 
Robart of LiscDln ia telhng hia sama, 
Bob-o'-link, bob-o'-liok, 
Spiok, sptnk, Spink ; 
Sang sad m& is tbit aast of nan, 
Hiddeo snout >^ ■■■>>■> liiBsia 
CtM^ «bM, alMe. 
Robert of Lineola ia fsily intt, 

Weiring ■ bright hlicit wadding coat; 
WhitB sre hb iboaldari sod whila his ciaat. 
Hear him call in his marry nol^— 
Bob-oMink, bob-o'-link, 
Bpink, iptak, apink ; 
Look whit s Dice new coal is mine, 
Snre there wii narer i bird ao One. 

Cbee, ebee, chee. 
Robert of Liacola's Quaker wife. 
Pretty and quiet, with pliia brown winga, 

Broodi in the gnu whila her haibuid linga 
Bob-o'-link, bob-o'-link, 
Spink, ipiQk, Spink ; 
BnMid, kind creilnre ; yon need oot (ear 
Tbieres and robben while 1 >m here. 

Chee, cbee, chce. 
Modeii and ihy as a dob is she ) 

Qua WBik chirp ■ her only notov 
Bnggirt lad primta of bnggtrta is he j 
Ponring bliita rnim hia little throat— 
Bob-o'-link. bob-o'-ilnk, 
Spink, ipinkiapiak, 
Navar waa I irnid of min ; 
Catch ne, cowinlly kaavea, if yoa e«D. 

Chae, choe, eboa. 
Sii white agga on i bed oT hiy, 

Flocked with purple, a pretty sight ! 
There Si the mother lits ill diy, 
Robert ii singing with ill his might 
Bob-o'-link, bob-o'-link, 
B|HDk, spank, apink { 
Nice good wifg, that ncrar goei out, 
Keeping honae, whila I rtolic ibont 

Chee, chee, chee. 
Soon aa the little onei chip the shall 

Sii wide mouths are open fhr food; 
Robert of Lincoln haitira him well, 
Ostbering leeda for the hongry brood. 



Bob-o'-liah. bob-o'-link, 

Bpink, apaak, S|HDk) 
Tbit new life ia likely W be 

Hard liir a giy yoaag fellow like me, 

Chaa, chee, cbM. 
Robert oT Lincoln at tenglh is mida 

Sober with work, and lilxnt with cai 
Off ii hia holiday gtrment laid, 
Hslf-lbrgotten that meny air, 

Bob-o' link, bob-o'-link, 

B|riak, spank, sptnk j 
Nobody knowa bot my male and I 
Wbero oor neat and onr aeitlingi lie. 

Chae, chee, chee. 
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The long-expected, ofl-Announced, ineesuntly- 
raheaned opera, Lei VSpret SieUienaei, has at 
last been produced at the Grand-Op^nu Jls pro- 
duction was attended with conwderable success — 
a sacceii attributable lo four causes, which I place 
in order of merit : let, The admiiabie manner in 
which the music was interpreted by Mile. SofHts 
Cruvelli and most of tbe other artists ; 2d, the 
mite-tn-acini, which lefl nothing to be desired ; 
3d, the inherent interest of tbe subject of the 
libretto ; 4lh, the music which Sig. Verdi lias 
composed to illustrate that subject Beginning at 
the fourth clause, Sig. Verdi, in my opinion, has 
written no work containing more beaaties or 
greater defecli ; Ltt Viprtt SicUienna resembles 
m moaucr in which two wsista of unequal merit 
have been employed. Amu-geau of elegant de- 
sign and elegant execution is interwoven with 
another, coarse in conception and deficient in 
finish ; want of harmony consequently pervades 
the whole, and the veiy beauties ihenuelvea mar 
tbe perfect success of the work, by bringing more 
pnuninently into notice the defciencies lo which 
tbey are allied. At times, tbe music ia gracef^ul, 
elegant, and sweet, suited to the situation it illus- 
trates, dramatic in character, and admirable both 
in design and execution. But scarcely has the 
public expressed its approbation, and the hum of 
applause barely ceased, ere jour ears are dinned 
with some stunning chorus shouted in unison, 
some air taxing the capabilities of the most sten- 
torian lungs; or your sense of musical and dra- 
matic propriety is outraged by music altogether 
alien lo the situation, and nnsuited to the scene. 
The second act of tbe Viprtt Sicilienn^i is pro- 
bably the best which Signer Verdi has yet c(»n- 
posed. It is full of beauties, and contains little to 
criticise. When the curtain fell at its conclusion 
there was a general shoub through the house foir 
the composer, who was led on tbe stage bv Mile. 
Cravelli ; where he received the ovation which he 
had justly merited. O.' it tic omnetl In the 
very next act occurs the most important ami 
dramatic situation of the opera. An entry of 
conspirators, an attempt to assassinate the gov- 
ernor, a separalioD between two lovers, and a 
father's preservation by his son, hare supplied 
Signor Verdi with no belter inspiration than a 
worn-out polka worthy of M. Alary, and ludi- 
cTDusly discordant with dramatic exigencies and 
propnety. Although Signor Verdi has achieved 
success, he has made no advance in his art, hut, 
on tbe contrary, has prodnced a work which as a 
whole, is unquestionaoly inferior to Rwelttto and 
U Trovaiore. 1 will now proceed frtxa gene- 
ntlides to details, and, as M. Scribe has, in a 
note at the tbe head of his " Iii»-«(" declared that 
** Ibe aeneral massacre known under the name of 
the 'Sicilian Vespers' never look place" — an as- 
sertion leading one to suppose that M. Scribe 
places historical truth on a level with that of hia 



own fictions — I will give a abort account of the 
Sicilian Vespers which form the subject of the 
present openw 

It waa in tbe year irf grace 1282 that these 
events occurred, which constitale one of tbe moat 
tragical episodes in the world's historv. Charies 
of Anjou bad delivered the island of Sicily into 
tbe keepingof governors, whose cruelty and rapa- 
city were inhunun even in those dark ages. Tbe 
Cple were ground down by taxes and imposts, 
baroQsly Maten, deprived of their wives and 
daughters by the lust of a bmtal soldiery, and 
confined in dungeons such as slitl exist in the 
island, for the immurement of those who have of- 
fended King Bombo. The nobles were humili- 
ated and disgraced, their daughters deprived ct 
their wealth and confined in conventi, when they 
refused to marry some chosen one among IH 
governor's needy adventurers, while tbe execu- 
tioner &und constant employment in branding, 
maiming, torturing, and murdering, tboee wto 
proved refractory, or revolted against the tyrnnny 
to which they were subjected. 

The entire population groaned nnder the yoke 
impwed on them, and thirsted for vengeance. 
On the afternoon of Easier Tuesday, the Slst of 
March, 12B2, the people repaired to vespen at the 
church of the Saint Esprit, about a mile from 
Palermo, to celebrate the third day (tf Easter. 
The cbuich was filled to overflowing, and (hose 
who were excloded from its walls formed them- 
selves into groups on the adjacent grass or in tbe 
neighboring gardens. " Mirth and youthfbl 
jollity" everywhere prevailed, and dancing and 
singing were the order of tbe day. , A few of the 
French soldiers constituting the garrison jtnned 
the fair dancera, whose lipa Ihey pressed and 
whoso waists they encircled in that free and easy 
manner so natural lo tbe Gauls, but so likely to 
lead to " eiplanatiiHia" when the owner of the 

Sremed lips or encircled waist revolu against auch 
imiliarity. Accord inglyamnnnnr paswd through 
tbe group of Paleraiitan bj'standen, whereon the 
soldiers added jeering to inaolt. StoiMS were 
thrown, and, on the troops dofeoding themselves, 
knives, dagfrers, and JiatGh«ts.van aooa btavght 
into play. A scene of terrible camtw« then com- 
menced, with shouts "Death to the Franch." 
The butchery, at once begun, was continued for 
the apace of a whole month, and during that 

Eerioa a nomberof Frenchmen were pnt to death, 
y some historians estimated at 20,000, by none 
at less than 10,000. John of Procida waa amon^ 
the most active leaders in this revdt, and hu 
name and exploits, forming the theme of many a 
poem and romance, have now been celebrated by 
MM. Scribe and Verdi in the opera of X<f Vipra 
Siciliennei. 

The curtain rises on a scene reprcsentiiw tbe 
great square of Palenno, with French (riBcers 
and soldiers drinking and singing in chorus. 
Presently the Duchess Hiil^ne (Mile. SopaiB 
Cruvelli) sister of tbe late Duke Frederick rf 
Austria, crosses the stage with her attendants, re- 
turning from church. The duchess a detained as 
a hostage at Palenno, and laments her brother 
muidered by the Governor. The soldiers 
demand a song to enliven them ; U^lbne — like 
Marcel in Ibe Huguenolt — at once complies with 
their request- She accordingly »ngB a cavatina 
replete with life, energy, and movement, stirring 
Ihe blood in the veins of her Sicilian bearerv, who 
with load shouts repeat the refrain, and draw 
their daggers to attack tbe French. There is but 
one opinion as to the manner in which Mile. Cru- 
velli delivered this air, and all critics, whetber 
friendly, hostile or neuter, have united to sound 
her praises. Just as the fray is about lo com- 
mcQce, Guy de Montfort, Governor of Sicily (M. 
Bokhehee), appenrs, and bi) dreadful presence 
at once calms the excitement 

No man dares speak, save one, and that man is 
Henri (M. Gueyhard,) a young Sicilian, the 
natural son of the Governor by a native of the 
island, whom he had seduced and abandoned 
some twenty years before. This youth ia unac- 
quainted irith the secret of his birth or ibe nanM 
of his ftther, and has joined John of Procida 
(M. Obin) in his conspiracr against the French 
He is beloved by U^ioe, who is in 
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equal ignorance of hii pstemitv. He brares Uid 
Governor, who dismisgea llelbne wTd all Ibe bj' 
Etnnders. " Serve in the French camp," tg,yt 
the Governor, who dearly lovei hit unacknoirl- 
e^ed son ; " it is your only chance ot safety." 
" I will not." " You refuse ; then death must be 
your fate." "I care not." "Meanwhile, never- 
more tee H^bne." " I fly to her," aay* Henri, 
and the cnrtwn falli od ibe first act 

The second opens with a charmioji icene, in a 
amiling valley near Palermo, with the chapel of 
Sainle-Boealie on an eEaiaence in the distance. 
John of Procida is alone, moody and thoughtful. 
He eiprewes his Mnsationg in an air, O mon 
pagt, lanC adori, which is totemipted by a cho- 
rus of baas TOJi'ea behind the scenes. They shout, 
" Death to the French, new life to their country," 
and, as the voices die away, Frocida reaumes bis 
interrupted song, which concludes with a sirelta, 
quick, rapid, and admirably in keeping wilh the 
•itnation. M. Obix sang this air to perfection, 
and fairly divided the applause with the compo- 
ser. H^lfene arrivea, recognises Frocida, and 
they unite their voices in hope for the deliverance 
of their native acaX. Procida departs to add fuel 
to the Same commencing to bum among the peo- 
ple, and Henri is letl atone with Hdl4ne. He 
ditekues his love in a charming duet, exquisitely 
King by MadUe. CniTelli,and to which M. Guey- 
mard also did full justice. A passage on the 
words Moi .' ^ui timpte toldal, which Ibrms an 
accompanineut lo, and embroidery on the theme 
sustained by Cruvelli, called down thunders of ap- 
plause, and the whole duet is graceful, elegant, 
and chanuiTi^. But alas 1 the course of true 
love never did mn smooth; an officer arrives, 
who forms an unwished for addition to the lovers' 
lAe-h-tAe, and who bears an invitation for Henri 
to the Governor's felt. He refuses with disdain, 
-and is carried off captive. He bears with him 
the antidote of love lo the bane of imprisonment, 
for H^lioe has promised her band, if he will 
avenge on the French the death i^her mardered 
brother. 

Procida reloms, preceding the conspirators and 
friends, who hav* united to celebrate the fSig of 
Sunte Koaalie. Sicilian dancers, tarentellas, 
&c., follow in rapid snccession. 

The French soldiers ere long espy the happy 
grtwps, and, throning themselves into the midst, 
carry off the girls b^t suited Co their taste; an 
outrage they commit in broad daylight, and in 
presence of their anembled relativea Stupor, 
indignation, and rage, succeed each other in rapid 
order ; the people give way to their passions in a 
chorus well suited to the scene, and when the 
voices of all, gradually increasing in volume, 
have arrived at the very climax of indignation, 
the chorus is interrupted by an eraemble of the 
principal singetB on the words, /fs^r^unentsn/fn, 
et de ionle el de rage, which produced an admi- 
rable effect, and was much applauded. In the 
midst of these tumultuous cries, cornea an air 
wafled over the waters, " in sounds by distance 
made more sweet" The enraged populace lis- 
tens to the song, and presently beholds a boat 
freighted with gallant Frenchmen, and noble 
dames, who, escorted by bands of music, are pro- 
ceeding lo the Governor's file. At the sight of 
their foes the passions of the mob are roused to 
violeuce, and, whilst from the boat proceeds a 
strain of sensuous music, vidoptuous and love- 
inspiring, the stage re-echoes to the rude and im- 
nioned cboruaof the angry conspirators. This 
)Ib chorus is united by (be composer with rare 
riiilt, and the effect was tremendous. The cur- 
tain fell to shouts of applause from alt parts of the 
house, and Signer Verdi — after long resistance 
to a call which would admit of no denial — was at 
length led before the cnrtain by Madlle. Cruvelli, 
to receive the applause which the beauties of the 
■eoond act had fairly won for him. 



Diary Abroad.— Ha 17. 

BmuK, Jmtt S^Again sMtlsd in my little room, 
Ihraogh lbs windows of which the notes of a thousand 
spiiTowt— ar« DD( two spanows sold for a Tartbing?— 
and tb« air, flagrant tma the gardsns below, oomc with 
1 The temptatioo is strong 



upon me to throw aside books aud papers and winder 

off la the cool abada and by the (till wat«n of the 
leafy Thlergarten. Thera 1 might hear Nature's ramie; 
the lighing of winds In the pinca, the gentle nubinn; of 
broiJu, the clerir notes of (hrnalien, flncliee, and possibly, 
nIfthCingHlea. Oh, it mikes ns half a batw of B^nbll- 
csaism to viiit almoat an; European city and eompiire 
lis publlo ground), ihady wilh trees, brilliant with flaw- 
en, offering each lover of atlllnas) and solitude hidden 
receuei of thickest foliage, with the patches of ground, 
which some of our cities have bad the oonsdence to t«- 
urre to tbe publio. 

Bnt to-dny I most write. What qnantitld of raattor 
hnvebeen iccumuiating daring the last waeki! Il must 
lie trantfbrred, in part, to pnper some time, and wbnt 
little freshness Is left <s hst fading. In part— for if alt 
were written out It would go no smsll way lownrd Ailing 
the new edition of Blank's works in forty TOlnmes, 
8vo. Bat let me go back <o — 

j4]>ril2a, — Was it not Judge ManihalT, who interrupted 
tbe lawysr with, "Brother So-and-so, there are some 
(hingi which ■ Chief Ju*llce of tbe United States may 
beinpposed to know"? So tbera ire somethings which 
the musical resder may be expected to know; among 
them the remarkable preface to one of bii works, which 
wiB wrillin bythatarealGeTTnan composer, who, learned 
In a!1 tha wisdom of the Ilillan and French schools of 
his day, struck out a new pstb, and waged war against 
them; inextingnishable, until they were eitlnguistwd. 
The principles which OluCK— whose blc^japhy has been 
so mangled by F^is — annoonced in the preface to AI- 
cnU, flnt triumpiied la Vienna, and after [he elevation 
of ills pupil, Msria Antoinette, to tbe throne of France, 
and Gluck's re-npp«irance hi Paris consequent Ihere- 
□pon, accomplished a more renowned if not a piater 
(riumph there. Of all Oluck's works in Ibe Italian 
style, we never hear a note. His German worhs^ 
though written percbnnce to Italian or French words — 
are among tbe higiiesC efforts in muaio. So it was with 
UozARTind Hakdbi. Tbeirearly works are forgotten. 
Gluck passed away and Uosabt, CiiaiinBiiii, Bxar- 
HOVEH — gmt names — Wixter, Wbiql, and others of 
leaa note, (bitowed, disciples of the author of Orplina; 
and the Influenoa of this, tha true Qarman sebool, is 
traceable In every work, come from where It may, 
which doring thia century hne been sncoesefiilTy pnt 
npon the stage. How dh'ect and vast tbe inflnenca, 
which those years passed by the young Rossiki in 
Vienna, where he heard the classics of our great Qer- 
mans, especially Beethoven, enertad npon bis atylel 
What a guir between the Di tajiti pal^ mualo of bia 
early works and tlioae gruid things on wliich bia fame 
may safely rest na one of the greatest ;«u'u>« that have 
written I Tbe Influence of Bossini npon the later Italian 
school, Is another of those things which the musics] 
reader is snpposed to know. Thus Italy gave music to 
Germany,— Germany has relurned the gilt with noble 
offerings of grstimde. 

Well, Gluck laid down certain pHnclpiet, which may 
however be summed up In this: Uusic In opera is tol» 
employed only as a meana of expression to tbe actor, 
and of exciting tbe senslbttltles and passions of the audi- 
ence; It Is to lie there, not for its own sake, bnt to 
heighten the effect of the dnma sa l whole. Hence 
when one, who his heard only the modem Italian opens, 
wilh their set fC\n and concerted pieces, their roulades 
and rhythmical riddles, cames to hear Gluck, the music 
seems to him a most extraordinary mixture of recitative 
and melody. The main thing heretofore at (he theatre 
was to hear this or that singer sing this or that famous 
sang; as a drsma the opera was little or nothing. Now 
he Is all afloat; recitatives run Into melodies, melodies 
Into recitatives. Concerted pieoea are few and never 
written to display the ringeis. Tha music does not, 
somehow, satisfy him, so he at length gives his sttantion 
to the dramatic action npon the stage — wandeis with 
Orpheus through Orcns into the Ely^an fleldg; mourns 
with Iphlgeaia or ahirei the wrath of Achilles; becomes 
more and more interested — Ands his sympathies touched 
Inan entirely new manner, and shares as he never shared 
befbre In the jubilee of the final joy. Of tha dramstiit 
be thinke higtaly, — of the composer, ha confesses his 
Inability to aee wherein hh greatness lies; Is did not 
think much of the music By and by a light breaks 
in — It was the nnoateDtatlous, the modest clothing, which 



(he composer had given to the drama, which so power- 
fully wrought upon him. Now he sees the grealnen of 
Gluck. According to the principles hid dawn in the 
Abtitt pntface, the poet, the painter, the decorator, the 

costnmer, the compoear, and the ballet master are all 
equals; each doing his own peculiar work and laboring, 
at], to the one end and aim of producing a drama, which 
shall lie as real to the grown up and cuTllvated spectator, 
whioh shall command his sympathies and affect hi« 
heart, as did the dramatized nuriery tale, when a child, 
he laogbad and wept at the Cbrialma* pantomime. 

This principle most commend itself to every thinker. 
If the music be the only thing — If tha drama be nothing, 
as many seem to think, — let us separate tliem, give tha 
drama to the stage and the music to the conceit room. 
Meyxbbeuk, a slow snd laborious oomposer, is goveised 
by the same principle, and all the ridnule or argumuit 
in tbe worid cannot couvinoe me that he has not had. In 
bis wsy, a certain degree of sncoesa, ao long as I feel at 
" The Hngnenots" or " The Prophet" how appn^iriate 
and toocblngare his eombinBtioos. He is no Uozatt, we 

Mozart's perennial Ibunt of meiody, from which Ros- 
sini and othen have drunk so largely, waa what proba- 
bly no other composer [Handel?] ever possessed. And 
here Is just that wondrous something In which Mosart 1* 
alone and beyond all other oomposeri for tbe stage. 
He never fkils of having fully at command both modes 
of musical expression ; the melody Is lie melody for his 
text, and the harmonk oomblnatloas are just as ex- 
quisite. Most oomposen are deficient in the one or the 
other. Onr recent wrilen of one sohool give us polka, 
waltz or galop melodies, with harmony beneath con- 
tempt; those of the other school, lenmed and labored 
harmonies, which are (edlotu ante death (<x the want of 
the lih-giving tool id' mehidy. The diChrence in the 
result Is that polks dancets sustain tbe one a Aw nights, 
and learned old fogies the other. A season passes avray 
and the opens have disappeared like the leaves of 
aummn. 

Bbkthoteh in his one opera placed himself at a tingle 
step with Mosart and Qlnok. Fiddie Is tha most won- 
derful jfrsi dramatic work ever written. What might 
we not now have had &om his pen, if the Olrsctors ot 
the Opera in Vienna in 1807 had aecepled tie propceab 
he made tbem I Who that knows FidiHo, Ihe dramatic 
mnaio in tho " Ruins of Albena," the AdMd; and hit 
two or three scenes, and Uie CJirulu om Odbtrg, most 
not mourn at the ssd mistake made by (he powen that 
were ! Had he been called upon to devote tbe necessary 
time and study to vocal writing, Gluck and Hozart 
wonld not hive stood ai they now do, like Sinl, " from 
bisshoulden and npwardUgher than any of tbe people." 
I think Verdi was intended by nature for a compoaar, 
bnt 1 am ifViid tbe genius given him, — like girls kissing 
each other,— is decided waste of the raw material. 
All (his, and ever to much mora of the same sort, better 
or worse, passed Ibrongh my mind last night at the per- 
formance of " Tannhanser." 

[Having written thus br, I went down to hear and tea 
" Don Juan" again. The Anna was Franlein TiXDjms 
from Vienna, — a tall, beautirbl, noble-toahing young 
woman, a good actress, and endowed wttfa a fine, clear, 
flexible voice. She has hat to Italianize her name into 
Slgaora Tidien-ninny, to oome over and make as great 
B aenaalion in our country as that German giri, Franleia 
Dectsch did a few yean stnoe under tha name of Te- 
DBsra; or as Sophie CacvEU-of Blelelbid Is now doing 
in Paris with s Ji at the end of bar name. The Zerlina 
was TncZEK, now Fnu Herbehbdeo, exoellant except 
at times oppretaed with "wlgglcj" but allowance Is (o 
made for an Increasing weakness of the chest. How 
grandly this opera is here pnt upon the stage; it would 
do OuUBicaETF's heart good to see It. For Instanoe 
In Ibe bill rocan scene, not a note of music comes ftom 
tbe orchestral some thirty moslclans. In three bands, 
play the minuet upon the stage, and the mu^ graws 
ftst and furious until, at Zerlina's scream behind the 
eceriea, that strangely effective bunt of discord from the 
orchestra depicts stronger than words the confusion and 
dismsy of the dancers. So too In the graveyard scene, 
the statue of the Commander utten his awful tones to 
tbe unearthly sounds of an accompaniment which cornea 
from tbe tombs— die orchestra is silent; and you most 
sympathlis with the terror of LepoieUo— It Is terrible, 
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aDdM>wutb6«iitlreBaale. Bow triMli ttaalrallDclof 
genlot! I WW admlrlRg igkln tfae other ivening th« fine 
sit of Shakqwan In pladng Iho comic weDS, where 
Lenox and IfacdaS' wsfc« np lb* porter, jmt before [h« 
diMsoTSr; of Doncaa'a miinlec — vhat a ghutly con- 
tnntl Jmt thle eSeet la eainai] by Ibe mnaio In Ihc 
«Dpp«recene, wbich precedsatbe entiiinc«orDon Jimd'i 
awrulgoest. Iwu jaatmonrntng that Beetfaoien wrote 
DO more for the atage; I now monrn that Mozart bad 
none of (be flne texts which haTo been wsaled upon — 
better not call namea. Y«>, " Don Jnon" U, miutcall}' 
coaldeTed, the greateiit work ever put upon the atige.] 

To return ta TdmiSiatr. I need waite no wordi 
upon a dncrlption oT tbti draiea, Iti luceenlve icenea, 
tbe ator; and «o rorthj all thli la on record ia Dwight'i 
Journal, better tbaa I can do it,— lahall tbaefoie ■ Imply 
leeord tbe linpreeelODa left Dpon tbe mind after henring 
It Tor tbe flnt time, and that nnlnokn? at the close of a 
day of fellowalilp and commnnkon with an old and very 
nnmnaical acquaintance, 'yclept Sick Headacbe. 

Impreaikia I. White Mouc^ Cbenibinl, Beetboven 
and tbeir achool adopted Glnck'a Tlein, bnt Mill made 
the texia f^ren tbetn — and (bli hy In greet meaanie In 
Ibe character of thoae texts— mora anbservteni lo their 
pnrposea than did thetr nmtler— the mailclan being Tar 
greater than the poet — the mnelo thereTore tii greater 
than the poetry, oftlmei separable from It, most nnnibers 
being betutirnl musical creatlana In themseWes — Wao- 
VKR, on the other hand, la endeavoring to carry out 
GInek'i pHnclplea to their fblleit extent. HnTlnij made 
tbe effects of dngle chords and musical phrases his 
qwdal stndy. he throws overboard all the inpediiiMiidi 
<rf the mnsiolan and looks upon himself only in tbe 
ll^t of dramatlit) bnt a dramatist, wboee vene ibali be 
heightened in Its itage eSbcl not merely by the mlea aa 
giren by Hamlet, bnt by all tbe power which Ilea In 
mnsEcal aoaitds, — not necessarily (wua. 

ImpreaaioD S. That In TanAduttr ha hu not fnlly 
MMmpliihed Ibia; tbe march for instance, the oborel of 
the pilgrinu, and saoe other partloni being "regularly 



Impteaslco B. That one see* dearly by tbia work, that 
a drama In which the jMHoclple t> cairled out fully la 
eyeT7 line, nay, In erery word (£ the text — aa It la said 
lo be In LoieigTvi — IT SDoeeiafUlty exeonted, would b« 
appreciable and of InteresI eren to tbe common auditor. 
For after the fint feeling of stiangeoesa waa worn off, 
tbe mnelcal ckMhIng of tbe words would no mora be 
thought of than Ibe rhetorical Inflection* In tbe voice of 
a good actor, and yet like those inflecdona stir np the 
very fonndatiODSoflhesoali andlndeod [a aitillhigher 

Impiewlon 4. That, as a dmma, UmakSiittr la Ihnlty 
In the want of iDSlclesC rapidity of action. In making 
too much of mere scenic cfRets, in Ibe want of a due 
gradatioa of increasing Interest to a grand calm Inadng 
point In tba flnalsg and in making Ibe apringa of aotion 
of too rellDed and delicate a natnra to attmit tbe neeea- 
aary broad maaaes of tight and shade. 

Impreailoo S. That this may still be regarded as a 
work fbll of tool, and a remarkable irgament by way of 
example. In bvor of Waj^r'a theory. 

Impression 6. That tbe anlborkif TbRH^daser la not a 
ttry great dnmalic poet, dot a eerf great composer; yet 
that this opera most rise to a high place In public eatl- 
mation and become a abxk piece on the Gtmum atage; 
bnt (hat it can ncTer be given li) any other UngoRge, 
nor Indeed be fnlly clear to an auditor who oanoot to a 
certain extent (eel tbe force of the word* of the text— 
'those words which sprang ftmm the mind of the com- 
poser already clothed In mnilcai tones. 

Impression T. That when Datne Kalure glvei the 
world a man lo whose single brain are lodged tbe genins 
of Shakspeare and tbe genius of Uozart, tfaat man will 
be able fblly te satisfy all the demand* of Wagner's 
Theory, and faia wnrfca will be the highest eflorte <rf 
htiman lotelleet for the itage. Bnt Opera, Drama, — 
what will a<yb«7 

Maf 3. — Heard this evening as performed by the Bras- 
laa Sing Akademie, with tbe operatic woheatra, Fa>i>- 
KBio ScHKXiDEB'a WtUgtridit (" Laat Judgment".) 

Wbataborel 



anecdote which Ubbdelbsohh told him. When tbe 
greet composer was a boy of twelve years and atndying 
with Z«i.TEE, the latter bronght out varioui works' of 
BiCH, or at all events reliearaed them Intbs Sing Acad- 
emle (of Berlin). Zelter wa* one of tho*e all-knowing 
men, who can improve BVeiy thing, correct all sorts of 
Iknlts, and so on. This be was in the habit of doing by 
tbe cantatas of Bach. 

"Well, Felix, how did you like the cantata to-dsy?" 
Felix expressed himself on the whole not fully satifGed, 
(hoDgh the work just sung mu by Bach. On forther 
qnntloning, he pointed out ceHaln paasagea as seeming 
Id him unequal to the rest and Injnrions lo the eflMa. 

" Pahaw 1 I wrote thai myself," said lbs old egotist. 

Tbb afternoon. In the music ball of tbe Univoralty, 
UoiHrt's Beqaiem by the Sing Akademie. What a 
Blrange crotchet that was whicli crept into GonraiBO 
Weber's head, that this was patched np by Moiart ont 
□f yoQtbfnl works lo a certain point and Uien finished 
by SuBaniTEa! Who can hear it -without feeling It to be 
tbe worii of Uoiart, the dying manl 



8tii»ti;st(!;iiii-(l{h»t. 

JuLLiEX S Grande, of CryaCal Palace memory, ig 
expected in New York, with a new monster orches- 
tra of nnrivalled artists, early in August. It ia aaid 
that he brfnjra vrith him " a live tenor, the frreateat in 
the world of coarae," and itii even hinted that it will 
bo Takbeslik:, But we have since learned that 
the recent converaion of Castle Garden into a depot 
for emigrants casta a doubt upon Jnlllen's coming to 

America. Tbe maoagement of the Academy 

of Unsic, for the next aeuon, baa Ulen, it is aaid, 
into the hand* of Mr. Ullm an, Bohtao's man of 
bnainess. It is undcratood that be goes abroad im- 
mediately lo engage an operatic &t>iipe, and that hia 
plan of operations la rerj large., and contemplatea 
the furnishing of Boaton and Philadelpbia with 
opera aimnltaneoualy with New York, and the devo- 
tion of two out of five nights each week to German 
opera, as well aa Italian. This plan onght to 

■nceeed We hear rumors of no less than three 

distlnet German opera enterprUea in New York this 
anmmer; one is already in operation at Wallack'a 
theatre, wbers a performance of Fidelia, with Hlle. 
LmHAKW, as the heroine, ia anticipated. 

We had a pleaMnt visit this week ^m Cabl 
Bbkovamh and Herr Albbboht, of the Germania 
Society; both looking britcht and well; the latter 
happy to hia bearfi content In bis life among M. 
Cabefs coloniste in Nanvoo, whither he inteikis te> 
tnming after the summer reunion of the Gennanlana 
at Newport Sball we not lend for Bergmann to 
conduct the Ninth Symphony, when our Beethoven 
statue Is inaugurated 1 and shall not that occasion 
be made musically a tmly noble one, and give an 
Impnlse and a tone to all our musical aSairs for the 

year (bllowingt We underatond that another 

Btatne of Baethoven t* be modelled by our joang 
townaman, Wiiuah W. Stobt, now in Enrope, 
wboee admirAble IViU length statue of bis father, the 
late Jadge Stort, now adorns the anteroom of the 



Mr. C. BnBWim). 701 Broadway, New York, has 
TBcently made a laige Importation of Roman Catho- 
lic choir masi& It consists of esay masses, by Mer- 
cadante, father Lambillote, and other eompoacn in 
modem style, .^ea Manat, oBertorlea, etc., by vari- 

ous composers. Bergamo, tbe birth-place of 

DamcBTTi, has erected a monument to that compo- 
ser A French paper (so translates the Evaang 

Catdtt) dma desciibes the habits and appearance of 
Tbxdi, now conducting hia new opera, Lcm Vrpnt 
Sia'liennet, in Paris : " He goes but little into the 
world, and liirei very privately withafew of tbeleait 
excitable and most reflecting of hia eotrntrymeo. 
He ia about forty yeart of age, resembling in ap- 
pearance the Oenoana rather than the Italiant, with 



noneof theeinberaneeand excitability of the latter; 
on tho contrary he is very ailent, very much reserved, 
and rather uncivilised. His stem pfayiiognomy, bii 
iigbt brown hair, his pale face and hoUow eyes, his 
thin lipa, all give to him a myslerions aspect, imn*- 
what mitigated by hia impasaibility of manner. He 
visits no one, scarcely ever aalntea hia frienda, sel- 
dom speaka, and is apparently loat in meditattoa. 
He is indeed a strange Italian !" 

As a bonna bmehe for ' Yonng Italy' we copy the fol- 
lowing from ■ New York paper, which in enumera- 
ting the operatic proepecia of the summer, conclndea 
with: "And, we believe, there i* a 'German silver' 
sort of an opera tomewhete in tbe ciiy; bnt he who 
can fall back npon Dutch gutturals after the celestial 
music of the birda of Italy, can drink lager beer afier 
a snrfeit of apaikling champagne." 

HsCTOB Beblioz, say* Willis'* Miaioal Worid, 
thna merrily comments in Ibe Journal da DAa»» on 
the engagement of the late qneen of the Grand 
Opera, Hme. Stolk, at Rio Janeiro : " So Madame 
Stok tetnnu ta Brazil for 400,000 franca — and insu- 
rance against sea sickneas — and six servant! — and 
four poets — and eight horses — the gratBltona view of 
the Bay of Bio, night and day— cload less nn — reat 
enthnaitam — riveia of diamonds — scarfs embroidered 
by tbe hands of Marchionesses — turtle doves and 
negroes restored to liberty after esch petfbrmanco, 
without cOQQting the free men who become eoala- 
vedlll Howwaa it possible toresist? Butweshonid 
resist at least, and not allow onr aky to be pillaged, 
and our atari Carried off, by those men of the Anti- 
podes, who have their heads npaidedown !" 
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Fopnlax 

The recent Sdngerfisl, or Sitting FesliTd of 
the Germaiw in New York, cttrried itm moral 
deeply botae to manj a thinkiug, would be true 
Americtm. Especially in tlieae tines, when 
" Amerii'aniim " ig set up as tt sort of politico' 
religioua idol, when we are exhorted to tuainlun 
a surly, jealona and excluriTe attitude toward all 
fbreipiers, and to reject forego indnence, the 
example of eo much faculty of innocent and 
whtdeMsne aelf-enjoyinent in a vaat maee of finv 
&ga popnlatioD, met for no end oetenably but 
pleasure, and in the midst of aueh a feveriih woric- 
day world aa oure, is one frtnn wbivh we may 
well take a leason. We are glad to aee that it 
baa led many of the new^pers, of all partiea, 
eren tbe moat nltn Amerkao, into a tone of re- 
flection, which we trust will not soon be dropped. 
It can but do ns good to tlunk about these things. 
We have been too thoaghtless of them. Divided 
between money-making and politics on the one 
hand, and reUgion without much of "the beaulg 
c£ holiness " on tbe other — between a barren pnri- 
tsnism of correct deportment and its natural 
alternative of stupid, bestial indulgence, we hare 
somewhat at a people lost the art of fl^e, sponta- 
neous, genial, happy life. We are an unhappy 
people ; none the lees ao that we are more proe- 
peroua than others. Frosperitf is the bugbear 
tyrant whom we serve as anxious bond-slaves, 
fearii^ to call one moment of oor life our own, 
fbaring to live, in our unceasing, feverisli porsoit 
cf the mere means at living. 

We are an anxious people, uncomfortably de- 
motiized and ridden, night-mare-like, by that 
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whiuh gives U8 power. We go ahead faster than 
Othen, but it is bf a Contaur-like contrivance, by 
(Jloiring BO much of our real Tital human Self to 
be absorbed into the lower animal, or the maehine 
thai carries us. Soon we shall cease to bo men 
at all, we shall be so " fast." Your native Ame- 
rican " live Yankee" wastes bis life in rivalling a 
steam-engine ; he makes himself a mere machine 
for generating power — power for what ? And 
with what a solemn, pious, lean, hard-farored wa^ 
be does it! With what a quasi-religious reve- 
rence be quotes his business maxims, h\a rules of 
principal and interest, and so forth ! How be 
amalgamates unworldly orthodoxy >Tith the most 
secular showman's cant in the advertising of his 
wares! How he practically confounds religion 
with his own selfishness, as generalized into pru- 
dential maxims ! 

Perhaps there are do people who put forth so 
much of will, so much of multilarious power as 
we ; as there are certainly none who have so 
much polidcal freedom, so much liberty and even 
license of opinion. And yet we have perhaps as 
little real freedom as any other. We are the 
slaves of oar own feverish enterprise, and of a 
barren theory of life, which would fain make ns 
virtnouB to a fault, and substitute negative absti- 
nence for harmonious positive living. We are 
sadly destitute of the spontaneous element We 
are afraid to give ourselves np to the free and 
bappy Instincts of our natures. All that ia not 
buNoess, or politics, or study, or religion, we 
count waste. We have done it so long, that now 
we are lite little children, unfit to be loft to our- 
selves to enjoy ourselves together. Pleasure be- 
comes intemperance with us ; amusement, un- 
taught, uninspired by higher sentiments, rans 
into the gr^ss and sensuaL 

We lack gtniality ; nor do we as a people 
understand the meaning of the word. We ought 
to learn it practically of the Germatts. It comes 
of the same root with Qie word genius. , Genius 
differs from the other ruling principles of life by 
the &ct that its methods are spontaneous. Ge- 
nius is the gpoDtaneoua principle ; it is free and 
happy in its work ; it is a practicBl reconcilement 
of heartiest pleasure with the highest sense of 
duty, with the most holy, universal ends and sen- 
timents of life. Genius, as Beethoven glo- 
riously illustrates in his Symphony, finds the kev- 
note and solution of the problem of the highest 
state in Jot. Now all may not be geniuses, in 
the sense that we call Sbakspeare, Mozart, and 
Raphael, men of genius. But all should be par- 
takers of this spontaneous, free and happy method 
of genius; all should live childlike, genial lives, 
and not wear the marks of their unrelaxing bun- 
neas, or the badge of party and profession in 
every line and feature of their facee. 

This genial, childlike faculty of social enjoy- 
ment, this happy Art of Life, is just what our 
countrymen may leam from these musical festivals 
of the Germans. There is no element of national 
character which we so much need ; and there ia 
no class of citizens whom we should be so glad to 
adopt and own as those who set us this example. 
So far as it is a matter oS cnltore, it is by the 
artistic element that it is chiefly to be brought 
about. The Germans have the sentiment of Art, 
the feeling of the Beautjfhl in Art, and conse- 
quently in Nature, more developed than we have. 
Above all, Munc offers itself as the most availv 
ble, most popnlar, most iuBuenlial, of the Fine 



Arts : Mu«c, which is the Art and language of 
the Feeling, the Sentiments, the spiritual In- 
stincts of the soul, and so becomes a universal 
language, and tends to unite and blend and har- 
monize all who come within its sphere. 

A clergyman in the interior of the state of 
New York, one of the earnest, devoted, truly 
pious sort, in a lelter espressing his sympathy 
with our "Journal of Music" enterprise, writes: 
" I wish we could cultivate Music sufficiently 
among us, to make it, as it seems to me it might 
be, a great antagonistic to the baser passions and 
animal appetites of the people, and even to ren- 
der unnecessary what we in this State have just 
begun most seriously to quarrel abont, 'a pro- 
hibitive liquor law.'" There is the true philoso- 
phy of temperance. Privation is not temper- 
ance. Prohibition may bo even as great an evil 
as intemperance. It is but the fatnl, fruitless, 
hopeless oscillation from one unnatural extreme to 
its opposite. The prohibition scheme leaves out 
the free, spontaneous, genial element of all true 
social life. Ton ask for bread, it gives you the 
bitter stone of a factitious morality. What makes 
men intemperate is the innate craving for excite- 
ment, for joy, for a free, happy feeling of some 
sort, and the blind rushing to the cheapest means 
thereof in order to escape the barrenDess and 
tameness of their drudging, sober lives. If yon 
would weaken the temptation to intoxicating 
drink, yon must give the people other, whole- 
somer excitements. Teach them the art of en- 
joying themselves, like the Germans. Teach 
tbem to love Music. Kindle in them an artistic 
enthusiasm. Make their lives Esthetic ; arm 
them with resources, not merely of the serious, 
intellectual and moral, but of the spontaneous 
and genial sort- Then the good things of this 
earth, the wine that maketh glad the heart, &c., 
will not have to be preached and theorized and 
voted and legislated out of all right to existence, 
in order that they may cease 'to be dangerous to 
natures to whom God has made them really con- 
geniaL Then men may drink and may enjoy 
and be as glad as little children, and yet none 
the lesB be men, self-possessed and erect in all the 
dignity of manhood. They tell great stories of 
the quantities of laijer-bUr drank at that Ger- 
man festival. mnB thousand dollars' worth, it is 
said, on the one day of the pic-nic I Yet no dis- 
order, not one person drunk ! It was a great sum 
to consume in that nay. It would have gone &r, 
invested in some permanent works or means of 
Art; it would establish the best kind of concerts 
in a city for the year round ; it would place a 
noble organ in a Music Hall ; it would purchase 
the finest collection in the world of casta of all 
that is valuable in the antique sculpture ; endow 
a librarj-, or what not. We say nothing of the 
economy of the thing. Our citizens would throw 
away as much any day in some mere formal, 
pompous political celebration, which means noth- 
ing, or bum it away in senseless fire-crackers ; 
any amount do they willingly spend in ndsc and 
smoke, only without the joy, without the real 
heart's good that the Gemian finds in his Ittger-bler 
and song. For to them the beer is a symbol, as 
well as the song. There is a sentiment about it 
And it were well worth ninety times nine thou- 
sand dtdlars, could we imbue our people with that 
same kind of genial social feeling. 

But wo must keep space for the following per- 
tinent remarks about the German festival, which 
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litical. nor commErdal, norrelijcioas, nor benevolent. 
Its object was not directly or indii«etly to make any 
man (trester, or richer, or better, except so Tartu man 
is made either or all of these by the hearty enjoy- 
menc of simple and innocent pleasure. Could any 
thing be more nn-AmeriranI Here were men from 
lbs various lowns and cities of the Kew England 
and Middle States who had left their basiness ro 
come on here only to spend thiee or fhar days in 
walking, crowned and garlanded, in prDccssion, in 
singing- and the enjoyment of athletic aporti. Men, 
not hoys; hard voiiiag, sober men, not idlers and 
rowdies. What could be more un-American I * • • 

And vet Germans as a'nalion are at least no less 
thoaghtnil, no less thrifly than Americani. Boasl 
as WB may of oar ayaum of edncalion, thero are 
more cultlrated men among the merchants and me- 
rhnnics of Germany than among the corresponding 
cisstes in this country; while in jteneral thoughlful- 
nesa and devotion to the study of the great lodsl, 
poliiiral, sirientillc, or literary qneetioaa. Germany ii 
very far beyond as. The Germans who come here, 
always bring mors or leas money with tbem, and 
they are among the most thrirty and prosperona of 
onr population. Yel they find ranch time — all of 
them, m fact, the exceptions being very rare — for 
mere innocent pastime, having for its only objects 
recreation and pleasnra. • • • • 

Our joyleas aspect has been so long noticed that 
it haiteeome a national trait by which ws are de- 
Bcribed and recoEnized. It was well said ibat if there 
be less miaery in the United Stales than in other 
countries, thcra is also less happiness. We toil to 
live, and live lo toil. All of ns do it, rich as well as 
poor. If a man cbooie to retire from the world al- 
together, it is well ; he can do so ; bat, whatever his 
wealth, if he remain in the active world at all, he 
feels that he must work as if he were working to keep 
himself and hia family from starvation. He is on the 
swift tide of affairs, and he must nde upon it and 
rush on with it, or be overwhelmed and cast upon 
forgetful shorea. We go about with anxioua faces; 
we think of our basiness as we walk ; it is with as 
when we lie down and when we rise up : it consumes 
n«, body and goal. Great nervoas enet^ — ia which 
we snrpasB all other nations, — enables us to endure 
fatigue aod accomplish great things; hut our phvsi- 
cal type has degenerated ; «e rb a nation have fess 
of that beaaty which resnlu from viftorouB health 
and finely balanced organiiniion, than any other 
composed of the higher races ; and after our feverish 
t<Ml or our fereriiih pleasure ia over, we collnpse at 
once into inertia, torpor, 4 repulsive tadtnmily 
which almost amonnts to moroseness. Able to put 
forth on occasion at least as much physical or menial 
strength as any other people, and having that perse- 
verant determination which makes us continue our 
unflaglling labor as long as body and aoul will bold 
together, we have yet less elasliiity of maecle and of 
mind than any other nation. We rush fiercely on to 
a certain end and there drop, successful bat exhaust- 
ed winners of a victory that brings us no joy ; unless, 
indeed, it opeuB the road to another; when by some 
mysterioas process our exhausted eneij^es are at 
once recruited, and we plnnee again ijilo the struggle 
with unsbated vigor. We nave atrength and spirits 
for work, but none far the serene enjoyment of quiet 
and homely pleaiares. 

Perhaps it is hopeless fbr as to attempt to live ano- 
ther life. Inexorable nature may possibly have 
doomed as to this existence of joyless toil that we 
may, machine-like, work oat her great problem in this 
ajte and in this country. But this docs not appear. 
There is no rearon for believing that we wonld 
achieve less if we looked more like men with a smil- 
ing heaven above our heads, and a filad earth beneath 
oar feet We need not work less if we played moiv.* 
The constant and sytemalic interruption of our toil 
by innocent recreation — not reading and lecture-hear- 
ing, and other "intellectual" employments, bnt 
hearty, homely amosement — ha? actually become to 
UB a great national want. More ihan any other 
teaching, we need to be tanght to be happy ; and 
conlrl we get a lesson from our Gertnin friends, their 
visit would win them yet a warmer welcome. 



Letter fjrom Leipzig. 
Jdhb 20. — Bigbt days in Leipzig have gone by like 

a dream — though the American delegation ihere is 
composed, by no means, of a dreamy set of fellows ; 
at all events I have not fonud them so. They"diK" 
a good portion of the time, and if after dinner it is 
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thought fitting to have tt little fan over ■ cup of mSee 
— for diat li the beveraga, whoM bniineia ie it ! Aod 
li«i«'* to tb« American delegation at Leipzig 1 

What strike* me most here is the mnsical atmos- 
phere in which the miuical ttudenu live. I cannot 
any that the proFeason here surpssi ei'erybody eks, 
— for iottaoce I am inclined to place Ueuk of Ber- 
lin, before Hadpima.hm or RicutsB ^f Iieipiig- aa 
• theorist — bnt that ii not the point. Attention here 
U kept alwBji upon the batineM of learning music ; 
the emire mntical man is cnltivated. Kellt of 
Providence, and Wilsok qT Springfield are devo^Q); 
themselves mainly to composition and the organ ; but 
at (be same time acquiring a fstniliar acqaaintuncB 
with mnsiu in all its branches and in all styles. — 
Fbatt of Boston devotes himself to the cnltivation 
of his fine barytone voice, but when he gets back to 
Boston be will be found not a mere fine singer, bnl a 
men of musical knowled);e, and high culture In otiier 
departments than singing alone. He will be found 
unrivalled, I tliink, iu the execution of the deep 
■oul-futl songs of ScHUBEST and his schooL Once 
a week the papi's of the Conservalcry meet in the 
ball for mniic. At those which I attended we had 
itringed and pianofoile quartets and trios, Bonats.<i, 
solos oQ instruments, songs, arias, German, Italian, 
and indeed from all schools, all executed by the pn- 
pils. Sometimes they are called npon to give their 
own compositions, and thus everything if done that 
can be done to lay broad, deep and secure a general 
musical cultivation. For instance ; Gobscbbl, one 
of the Sncst singen in Germany, a most beautiful 
tenor, is vocal professor. I have been particularly 
pleased at the course he pursues with an American 
pupil — Miss JasKT Bdsk. bhe is still quite yonng, 
not over fifteen or sixteen, and is endowed witii one 
of the finest, clearest, most bird-like voices I have 
heard, and of a compass beyond anything I ever 
heard. Three several ^mes she sang cleaiiy and 
distinctly four eeUuet, the last time ascending the 
scales, through tbe whole twenty-nine notesl Here 
then is an organ of musical expression most rarely 
found, and one that mast be dealt with most gcolly 
and carefully, eipedslly just «l this period of life. 
Accordingly the mere practising of rocol exercises 
is made to.be but a small part of her musical educa- 
tion. She is called npon to devote a good portion of 
her time to the study of Italian, German, £c., afaun- 
dalion is loid by bringing her into other classes in the 
Conservatory; so that when the tints comes for de- 
voting herself entirely to her vocal studies she will 
have that culture, that artistic mental development, 
which will give toni to all that her astonishing voice 
shall execute. I have great hopes of this young 
Baltimore lady. 

What I rejoice at most when In Lcipslc, is to see 
how, without any special effort to lead the pupils in 
any one direction, where nolbing it said of Italian 
and German schools, — at any rate, where there Is no 
qnarrelling about them, and where they are fully and ' 
ftiirly represented, this general cultivation results in 
the formation of a taste true to the really great iu 
music as the ncedla to the pole. It is tbe taihion of 
course in Leipsic to praise Bach, and to go into 
ecslacic* over Bach's music, Bnt fashion alone could 
not call ont such audiences and cbain their attention 
BO, as one sees there on Saturday nftemoona, when 
the Thomas School boys sing their two motets in 
the church. These are not always by Bach, by any 
means, but when they ere by him, one sees the ud- 
mii!tBkabte signs of on approval founded upon ap- 
preciaiioQ. 

Why, says one, a year or two since I thought the 
half of DmyW$ Jountal the trashy offspring of pre- 
tentions prejudice, and the talk about classical music 
all humbug. Now my highest ambition Is to do 
something, no matter how little, or with how much 
labor and pains, to make the folks at home capable 



of sharing the world of mnsical eiijoyment, which is 
now mine, bnt of which ■ ye*i or two since I had no 
conception. 

Another sayt, ho really don't know what he shall 
do when he gets home. He expects the people will 
" make a tow" if be elves them troe organ playing, 
but he means "to put it through." 

There are so many opportunities also to hear the 
greatest singen and in strum en tali sta, each in his or 
her own peculiar music and style, that a pupil of the 
Conservatory learns Involuntarily to feel the true 
from the false and meretdclotu. a. w. T. 



CoRHEcnav. — Our altenlion fans been called In two 
mlHtatements In the eommuntcfitlon ireek before Inst, 
signed " First DMitan," on the snhject of our tlilitsry 
Bat^s. FInt, tbe New York Band and the Boston BrI- 
jnde Band were spoken of ss equal in numben : whereas 
the former really nnmber«d 22, and the latter 18 instm- 
manls. Secondly, the band which pinyed on tbe last 
dsy of the pirade, was not the Brignds Band, but soma 
other. We do not inppoM Iba writer meant to Injure 
tbe reputation of the Brignda, or any other band, bnt we 
cbaerfully make tbe corrections. 

Tha sbov* VIS 1n(«nd«d fbr Uit wwk's pipt, %nt crowderl 
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IT DeDbais ef our bands srBpMhiia fully with 



To tlitfl and wa ra^ttttrA, that a Jmrgt ^land of this khid 
nlgbt h« orgBDlied, fllher bj prinlt ent»rpH«, or ondar ths 
aoivlcas of tbe dtj, uora partkuLarlf fbr dvld e«lcbratloirt, 
pncaialoDi, fco., Inalodlog DOfdo on tha Oommon :— a band 
tot matlBMl, rathn Ihu filr m^n milium nidi. With tlH> mO- 
ItaiT dda of thi question wa havi notblog at all to do. Of 
anne, if small ranpmnla of Utj wJU ban buda on their 
paiadM, lhajr ntut b* Umltiid in oiuabB', and It k do ftnll of 
tha mnilclans If tbt; band tbaii Inrtramcsti tofattair " in 
qnantlUd to nil pnTchum." Tat wfa)' nol train In Iuib 
SBUblBtUoDS? Wbj BOI btTo ona <■ nftaenlal band" (wa 
Ihlak tha; eaU It), as hi New York, whkh also would ba avail- 
abli tit mode wlthODl moakats '■ Bnt •* to ihe mllllni; re- 
qslniiMnta la tha matuc. It Is not for us to dhuia ar untM ; 

whj tha " pomp and dnOBStaiKe" of vu flhould «Ter elottia 
Itwir In Binsiii i tlM non " tslatbniuplaB" tha aoeompaiil- 
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WANTED. Ii a SeD:ilD>rT of hieh ordn Id ■ bsallbT iDolllv 
>t tbe South, K ttnaif Uu.lc Tncher i>rBnt-nu qmlUf- 



, at appllBiiino bj httar mJilHana lo8. B., VrublDttsaj 

Onrgla fUarv 16(10, 
BostSB, Jnaa tO, IBM. 4t 



A CAPITAL COI.LBCTIOIT OF ACCORDBOH 
HVnO. Jut Fabllalied. — TIh Fhitlna, a CM- 

leclloo of p^nllar Beoia, Openlle AIn. Waltaea, PoUu, 
Hanbaa, ()Dlckst«p*, ke., arfanied fat tha Asaordaoa and 
naltna. IbbweikcoDufniOTtr 100 plecesof nnsle.lDelad- 
lD( tb* Mlowtni aDHHU other sona wllh woida— an amuBal 
Itataralaabaahof ttaWUndi AnA lAwiis, Do tlH mlsa ma 
•thOBtiKalvDarllnaiUljIMi, OoaaaXuilBL sod Walt (or 
the VaaoB, >rin oolV W tux, 
FBbflwd bj OIItw Dttaaa, lit WmtUMI** ^• 



NEW COURSE OF HARMONY, 

BT Ii. H. flOHTHARD. 

Tha PabHahers call the atteDllon of tha mmlcal proftmlon 
I ilili wnrk, as one wilnMitt; calenlaied to llfhian tba labors 
tha tiaeber, and rapkllr adnnea the pnpU. It la enphatl- 
.... _ » _^ .__ ■-- - - , h„niU Bf Imtroe- 
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It can ba ordered tbcooiih uiv rMpccUble Kiuic^ttWer, aod 
will be seat through tba mall on ehi raealpe of iha prfcv, 
(«l,TG,]pcsls«e prepaid. 

«EO. P. RBBD * CO.. PnbltslMn, 



WZLLIAH BESaER, 
PnMlther and Importer of ntulc. 

Ho. S2 Wwt ith Street, CLnalnnaU, 0. 

KEEPS eonatanllT on hand a Uise and Baleet Btook of 
IMPORTED UDSIG, fiv aala at Eaatern prieei. New 
Uoik neelTed b; StouDer as aonn aa pnbllrhad. A llbenl 
diasonnt iraaled to Teachers. All orden promptli attended 
(0. Nikio anuifKl to order. 
n:^ Catalocnes sent pads h; mall. AufSS 



F. F. MULLER, 



a. AHDSf to 00. 'B 

JBcfst of fettiin anlt fisntxtlc fiJUU, 

IB S. inirTB STOIkT, UOVa CBSSTIIUT, 

(East ^a,) PBTLADBLFEIA. 

\iyA eatalasna of our atook of Porelgii Uwle, and of obt 

Booki Imparted to nrdai, as heietolbra, Ennn Qenoanjr, Itajji, 
Tnoc* and Bd^ land. 



OTTO DBE8EI. 

Ksj ba nddieoad at Rkhardnn's Muriea] Bialunie, or at 

this offlee, and will be read; to renlTe pnpUi abont 
Iha middle of September, 



IMPORTANT MUSICAL PUBLICATION, 

W« ibtjl palllab OB Ih. ,0111 of JBIT, 18U, 

BAKER'S CHURCH OUSIC ; 

1 coLucnoR or 

^gmn-Cttnti, S^mtti, ^ntttntm £ ^nt^emt, 

WORKS or BOIK ANCIENT AND UODBRN MASTKKB, 



Ma<M puUnlsrlr Ibr the ue of nholis iB 



This work ti 



■tndlca fbr aohools and claaua, tofatticr witb a vaHetJ ef 
piccea snltibla tot BlBglnf SoekUea and Muleal CsBveDllou. 

la tha anaDfamaDt of the hjua-taoaa, tha adIlDr haa en- 
deavored Id oombLna daiptlel^ and good taste ; avoldlof 
pedantic dlflcnldea, and jet not fSlllDg loto fceblenw. 

The anbjecta of the hjmn-tanea an ebttfl; lafcen ft«m the 
Did mastsn ; bat aa thej ban been men or less altered to 
aolt thsm to diSerent fbmis of metret. It baa aol baec deemed 
nec ii ma r r lo {tve tlie namea of the anthm. 

The hjmn-lnna aad anlbema contrlbnled b; pnlhastonal 
fMwd*, are printed In their art|tnal tbnns, with tba antfaors' 
uoea. The eeUanoM, moteta, and anthama eontalaad Is 
this woA will be ibund adapted to the OM of dUfereot denoml. 
nalh>Di,OD their tvIou onwkHU of worablp. In the hope 



UPPIHCOTT, OKAMBO ft C0HPAN7. 
M. I.oiUai 

XXITH k, WOODS. 

P. B.— Tbe atteaUoB of Hoals TaadMts and LeKlen of Choirs 

ti pankntarlr called lo this new and valoahlr book. 

Frloa f7,6D iier doa., 70 ota. eiiigls. 

^nmiUliw T5 eanta In pDala«* stampa, we will anid 
finally mr tvamlnatlim^' ^_. _«.»_ »T_i._i a. 
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Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

MUSICAL PRESENTS. 

NOTELLO'S OCTAVO EDITIONS OF ORATORIOS In 
Tackl Score, wllh ■ aip«mici>csoiiipiiilis«nlfcr th«l)r(in 
01 Pluo-Fnrte. Bj 7111011^ Notiluj. Tlmt worfcirtUbt 
ftnud unpropiiite pnnnU, (omblnliig (ItgtnM wllh ■ mod*- 
nta snUiij far ■ lUndHil mnk. 

WOfKB ALREADY COUPLETED: 
BATI>K'8 

OntUm, (BoDBd) tUtt 

• HAynKL'B 

S<ilom«D„ (BmndJl-SS 

Itnalta^OT*. ^ IS 

SZIS- :::::::::::-.:;:::::: « ii 

S?S±:rrr.v:v;;;;;'v;.;::::::::::;: " II! 

IMdniBB Te Dniio, , I (F>hf)O.SS 
Oofonti™ Abu™, ''«»<look U» PrtBt," f ■ "■ ""'^' ;■" 

]<»hi», (BooniJ)iaB 

AcUudOmlafA, (P«i»r oOTBt) TC 1 

AIhui1«1Fh«, " ml " 8-SS 

Ode 10 St. Cndllkt D>r, " 60) „ ,„ 

Dibonta, " l» 

HKMDBLSBOEN'S _ 

Bt.P.nl, ■-■■■ " 1«S 

HTmnatPnlM— lAt«Muic,(PBnr}«ir»l „ ,« 

A<th>lI>MPuiU, •> «!■■■ '■* 

MOZART, HATDN, AND'BKCTnOTEN. 

Tin Thna IbtotIM Uuw, irltb th* UUn wrfi, •nl »ii 

Bi^Uili iteptUlaD b; R. G. Lonlu, ^ , iuiiihIj : 

U«n1 T.™iftli Mw rP^jar) 88 1 

Hwdn'l Tblrd 01 lBipiid>], '' 68} (BonndJS.lS 

B»(tioTta>i Via In (!, " «* L, „ 

" BngMi; DT, D»TMlBtht WlWem™, (Pipn)0.76 
Honrt'i IWi IbM (0- «tabr««l ttoqatam,). . . " O.W 

UTofttMBeU^ " 6» 

All (ht OhoruM ftnD tho oe(avo fldllloDi mtj b* bmd Hpt- 

ntolT, rreta e «■>• to 13 DnU iuti- 
Al*o (uh pkea ft«m Uu iboTB Ontorioi Co be hid HpumUlj 

tn foil miule Km. 

JOHN 8EWABD WMGHT, 
pianist, Ifttganfxt anb Sliutti at piutt 

AT THB HUSIO HALL, (Bn. TnoDDU Pjiuu'i aaam,) 

Gires /jrariiFcr/ow ojv ths piano. 
Sadd«M, IS ATar; StrMt. 

KANISI AND TEiCHEB OF MUSIC, 

OFFBRfl hh •errioei u u lonniPtot In the blsbrr bnnebe* 
«f Ptuo dUtIdk. Mr H.m»ybeiulLlr««ed»llb«nni>lo 
•toru of Knaur Biobauhk, £83 WuhLngun St. 01 ». P. 
Riu k Oo. 17 Tnmoot Bow. 
RnHIKW :~lln. C. W. Loring, 33 Mt. Tenon 8t 
Ulu E. B. Prince, Stlem. 
HlB NtebcJe, ao South St. 
UIm Milt, b huikUn FU». Vab. IS. 

THOMAS BTAN, 

TEACHER OF MUStO, 
EXSISZHCS, No. IS DIX PLACB. 

FOK THE KPiaCOPAI. CBDRCH. 

rn CHURCH MANOAL:~A CompendlBm of origlul 
CHiBM, RWDKW, el«., iBclodini T« »«o«, Oiouii, 
BtBonn, ke. <»- Adapted id the eeiTlcie at ebt PuMeMmt 
XsieeoBal Ghnnh. Bj T. Buull. Filoe 11. 
>abB>hedb7 _ ,. 

Oliver DttaoM, 116 ITuUifrm 81. 

L. H. SOUTHARD. 
TEACHES OF HVSIC, 

MS WMUnftOB KiMt, BMtoa. 

CHICKERING & SONS, 

MAttOPACmRBRS 01 

PATENT ACTION 
GRAND AND SQUARE 

01 XTBRT DBSCBrPTION. 

W^AREROOKES, 

ac^jsosrxo nmnxpxixi, 

TREMONT STREET, 
AjclB B09T0N. tf 
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ORGAN-HARMONIUMS, 

M A60N &. HAM LIN. 

THE Or^ui-IIennriqinm \a in entlre}j new (pmtent) muricel 

rom of keye, u»d Hght itoH, u frilLon : — 1- Dlepuon ; X 
Ihi)i!iuk;8. Prlodpal; i. lialt; &. Bourdon ; B. Hsntbnr; 
T. KipniMoB ; 8. Osnpler. It !• detf(Ded Bon •■lieclaUy tut 
the see of ehnrcbee, iFotare-roomi, end «lb#r lAFge pubUe 
htlla, btTlDC power nearlj eqael to n Chontud doUu orfu '. 
Itli*]eoupibl«ofni>nT(a>o.«aoM*, *adbe«tnwnrl>l; In 
the propertjr or qniUlj of ton*. It li Hpntellj' edepted to 
the die of orgiB-aeetaen ud etadenti, be(D( n idmlmbb 
nib«tlta(«(OrDr|u-pTeetiee. XuisIdmIos fmm ikU lu;*reMed 
li nH)ectnillj KUeltal, 

HBBon & Hamuli's Kodel Kelodeons ! 

lUeanmeBded hy tin beet tnufdeluu and orpLBlete Ib the 
oouBtrj', luiDFiuoB loillotl»n,) unoBtwhom wementkn 
the MIowIde: Lowelt Kuan, Wn. B. BrediJOIJ, George F. 
Root, G- W. Uofgu (Imte ornBln to tfa* Hannoole UbIob, 
London I, S. A. Buumn, L. B. Ilomer, 1. R. Ssalhud, B. 
Bmn, etc, etc. 

FrltMB from *60 to S17S. 

\SJ- CbenUrs eostelnini k full deeeripOon of the Hodel 

HelodeonJ eent to mnj addnei, 00 kppUcetlaa to the under* 

uiriT Miso*. ) BIA80X A HAMI.IK, 

uiiiiiii ainLD. f Oanbridgi Si. [ar. ^ OloiUi,) Baiiin, Ni. 

NEW AEBTHETIO JOURNAL. 
THE CRAirON, 

A WeekljPnpei dented to ART, (rlTentleelftalbf (ttOBtton 
of HI who nre Iniereeled In the elemlBf ud rtllBlBf hifln- 
•ncM of BeautT. Amonf tbe eontrlboton to TBK CRAYON 
■Iread; ere Bnan, Ldwcu, SnuR, Bhibuhbt Puui, A. B. 
DouBB, Preddanl of the N>tk»iJ Aiadinjr ofDMfgs, Dum 
BCTHTDiaTOH, HuilT K. BuwB, ud aaioBget tboee eBfitted 
are Loioruaw, BjITAU Tiiun, Oio. Wm Cinra, Her. H. 
W, BuoBiB, Rot, Bihdu, O«oaao, Rrr. H. W. Bniowi, Hon. 
GHAiug Bdw'U, ud othenof oar Bioel eminent wrlLere. A 
■erlee of pepere bj RUMLUt. ud eMiTi left bj the emlDent 
eculplor, llouno Quuiouoh, add to the liduat of The 

We hare already etrontly 

e'rerj enoreedlaf ODmbar prorea U to be B»re and more vdftby 
of allwabaTeKldinlH pnlis. Ko Jonmal, denxed to An, 
bat erer been eo ablj eondnetad, ]■ Ibia eonntrj ; and If H 
Dorta with tbe nppoit It ae rlchlr dtaerrea, we have do donbt 
oftheoooBtiT. ueooenpon 

PnUlahedbr BTILLHAN & SnRAldl, No. 97 Broadwaj, 
Hew York. Tenu, 98 per aDBDin.lBadTBDOa. Baeknim- 
beri loppUed. 

SCHARFENBERG & LUIS. 
IIHFOBTERS OF FOREieiV HVSIC, 

■a. 769 BKOASWAT, soniei of 5iRtIi St. 
HBW roRK. 

TEACHER OF HTJBIC, 260 Waahiiigtnii St. 

RBaiDENOB. ...13 SHAWHDT STKBBT, BOSTON. 

A GK>OD TIME TO BUBBCBIBEI 

DWIGflT'S JOURNAL OF MUSIC, 

El f RftT tt Sit Bnli Uttxaittit, 

PnliUilwd STMrj Saturday, at SI StliMl St. Botton. 

Tiro DoUiua per unnuii, IM adwanee* 

IhirlD( the three yean ifaiea It wat eatabUihed, thia Joimal 
haa met with ooDllnBall; iDCreatiBg II,*or, ud It anteiMI 
apoo IM SBTEHTH TOLOME wllb the number tbt Salnrd^, 
April Tth. 

lie oonteat* relate malnlr to the Art of Uono, bat with 
(taneea at the whole World of Artand of PnUtaLltentore; 
laotBdlniihoutlmetotlme— 1. Crltloal IUTlew*orCaB<^eIta, 
Oratorloe, Operaa ; wlthtlmel; Aoaljaeaof the tiotable Work* 
perfbrmed, aoconnta of Cbeir Cotupoavn, ke. 2. Notlcee 4f 
Hew Hods. S. Mnalsal Newi (torn all parte. 1. Corf«a- 
poodence from mualDal penona and plana. 5. Eteaf I on 
Btnaleal ■tjlea, achoola, period*, aothon, ampaaltloBB, tn- 
ttrnmenta.thtoilee; on Miuleal EdncatloB ; on Hnaklnlta 
Keial, BDdal, and Rellgloiu baariBgij ob Uoala In Uie 
Choich, the Oonctrt-Toom, tlia Thaatn, lb* Chamber, and 
the Street, fto. t. Tranalatkoa from the beet Cennan aad 
FroBob writan opuo Mnrie and Art. 7- OccaaloBal Notlcea of 
Banlptnn, PalnllBf , fte. 8. OriglBal and Saleetod Poemi, He. 

DT'Baek nombera, tna the eommeDeemest, «an b* flu- 
nlihed. Addren (poa(.TaM) 

J. S. DWIGHT, Zl Scaooi Bt. Bmto>. 

TERMS OF ADVERTiaXNO. 

FtnthMrton, per line 10 Mi. 

Bach nbieqaeni injcrtlOD, per line licli. 

lor one ool^mn, (llS Uaei) fint Ineertlon VOM 

Da do eaah labaeqaeBt MOO 

Special notlcee ( leaded 1, each ieeertlon, perUn* 90 eta. 
Plants reoBlred in adruee i for jearl; adTanbematl, 
dliartaill ■ 

HoTa iT'BCHobi. "btbbb^ 
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SUPERIOR TO ALL. 

U6HTE, NEWTOi mADBOBrS PUIOS. 

NATHAlf RXCHARDSOK 

WoBld nepntfully lufDnB tho public that he haitakan the 
AnnOT Ibr tbe New Bngland ttatea, for the lale of the aboTe 

BIUU7 be kept at Ua 

MUSICAL EXCHANGE, 

282 Waihiugtoii Street, Boston. 

Theec loitrBmeBta are warraBted In all caMa, and pnt npla 
eeonre boxee, iVae of eipenee, tn traneportatioB to aBT die* 

lance. AlK, NEW MDSICfnnailpanaof Bnnpeud 

.America reettied aa (oaa aa pnbliibed. which, tcgetbar with 
Dur owB poblkatloBB, forme tlie largaetptoek and freataet 
nilatj of Sheol Made to be fauod In the United Statee. The 

Catalogue! pent to anj add reee, $''4' rd. -.Superior MiLobaoBB 
alwa/a on hand.— PIANOS TO LRT, on mmi Imni. 



HENRY S. CUTLER, 

SSAClISSi OS S3I3 BAftAff, 



IT ROOM IN TUB 

OREBN BTRGET. 
0""OommnnleatlooB maj be laft with OUTik 



THE ASTENT, 



D. ALI.KX daalrel a aUnatlon a* Ornnlat In 
, .1. — ,. ■- n ..... =.j jgg^ ffonwter.l 



RanuHou— Bumner Hill, E. Hamilton, J 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

nannfiiatorr. 3T0 'WaabliiKtsB Street, 

BOSTON, UABB. 



TOine UDKS' TOML IDSIG SCIOOL 

E. R. BI.AIICHARD, Taaelwr. 

Thia Sctaoal le tLalgned tot theae who wlah to aeqnln tba 
ablUtT torudmuiio nad% at right, aBdlipanlenlarb adapt- 
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MB. J. 0. D. PARKEE, 

ba bappj Id (It* Inatmetton In Pluo-fbrte and 
Organ plailog, ud (be Ttaaorr of Hnalo. AddreM: — 
8 Hajward Plaoe. Haj 26. tf 



METER & TRETBAR, 



ie Bhonait time poirible, bnj 



IF JOB wlih to Irani to play Ib tbe 1 

■ODEM SctoOI F0E°fi''FIUI)-r01TI, 

■faleb la aekBowledgad bj the meet emloent mnridue of 
Eorope and Ameitea to be the BEST iBatncUon Book that 

haa eiel b«u pobllalied. Price Three Dollare. 

DT'Pnbllabed al tbe MUSICAL EXCHANQB, Beaton, and 
tat (ale at all Hnale Sloree. 



J. TRENKLE, 

TEACHER OF THE PIANO-FCRTE. 

RaaideBOe Hs. M Kneeland Street. 



G. BRE VSIIWO, 

IMPORTER OF FOREIGN MUSIC, 
701 BROADWAY, NEW YORK, 

Depot of Erard't Grand Pianot. 



ADOLPH BAUMBACH, 
T£ACHEB OP THE PIAZVO-FOBTE. 



L. O. EHERBON, 

Biultt at itit ^[KRO'^artt, ffiigan, ft JSInjiIng. 

ORQAKIST AND DIRECTOR OF UUSIO AT 
BCLYINCH STREET CHURCH. 

Uktic Baem uHdtrUu OainJt Ilmdaia,H Indiana Ft. 

BOBTOH. 

Applleatlau maj alio be made al 01lTerI>iliaB>e,lie WaA- 
Ington St., to whom he It pamltted to refcr. 
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nmuldcd fti[ tbli JouTuL 
>Ma A. B. Miu^ "Mo* arib»rtf»Ma& amtni?," 

If we follow step by rtep tlie coarse of Nature, 
we find that everywhere man fitst conuuencBB 
wtthhii senses; — and so too in his mudc Ikearl 
that is the first germ of masic; ercn the cry, 
which joy or sorrow reads involuntarily from the 
breast, first becnDes aught to me, when I hear it 
I hear — tbat is as much as to say : I become eon- 
sciont of bearing, I become aware of that which 
lets itself be heard. Whether it rest there with 
the mere fact that I have perceived something, or 
whether that something becomes beneficial, plev 
■ant or injuriooa to me, already it has knit rela- 
tions between me and ihe outer world ; it can 
awaken desire in my breast, even were it only 
the desire to perceive a sound again, and conse- 
quently to produce the sound myself, in order 
that I may perceive it. 

Here Music, on the lowest step of course, com- 
meoces its existence. I produce, myself, I render 
aodible the sound for which I craved ; I craved 
eimplj to hear in general, — or to hear this given 
•oond, — or it may be shifting sounds. In all this 
there is scarcely anything bot sensual appetite ; 
the anderstanding steps in only inth tlie repetition 
of the one, or with the alternation of the several 
sonnds, BO as to establish a rhj-thmical observance 
of time and accent, and make the whole intelli- 
gible through some sort of (wder in the anj^e 
momenli of sound. 

Thus &r the whole essence Ot the matter ia a 
purely outward play with sennble objects, 
(scnods), the individual purport and agnificanoe 
of which for the time b^ng remains wholly un- 
regarded. But the play.groand ia a wide one 
and continually expanding ; and &e result, the. 



product of the play issmore eclaiged poesesnon, 
a more enlarged power and dominion of Art 
I hear, have a pleasure ttcrcin and a wish 
to hear again; produce something bearable 
by my own act, enjoy at once the sensible 
phenomenon and my own energy, which approves 
itself therein. In this mere impulse to excite the 
sense variously, to avoid wearisome monotony, 
to enlarge the sonorous arena, sounds of the most 
diSerent quality were brought together ; our va- 
rieties of instruments, from dmras and tympanl, 
cymbals and triangles, through the wind initni- 
ntents and harps and viols, are thousands of years 
old ;— the timbrels of Israel, tlie sistra of ancient 
Egypt, tbe Antes and salpinxes and lyresof India 
and Greece prove this. In obedience to the same 
impulse to open tho widest path to the rhythmical 
play and alternation of sounds, has the tone-eys- 
tem kept progressively extending ; thus the 
Greeks of old invented ever fuller and more 
extensive systems, and in our own d^ our pianos 
and our onJuetras are conMnully stretching 
upward and downward into new octaves. 

One may natrirally ask, in the full feeling of 
what our Art of Music has become, whether what 
prevails upon that lowest step is already Art ? 
For our r^sed apprehension it is not And yet 
some important men have been unwilling to re- 
cognize in our Art anj'thing but a play of the 
senses (Kant), or a play of forms (Hbrbabt); 
Lbibnitz has resolved it into latent, nnconscions 
calculation ; the treatises upon Acoustics (CatAD- 
Ni, Bu^dseil) have ascribed its interest to the 
greater or less simplicity of the tone proportions, 
just as man delights in the contemplation of regu- 
lar figures, such as triangles, quadrangles, but 
" not in sept-angles" (Kepleii.) And how many 
musicians, from their words and works, may 
properly be called professors of the same creed, 
scoffers and dcniers of everything deeper I — 
Rather let us own, that tlicre, already there reigns 
An — only not our perfected Art Is the germ, 
the seed-vessel, out of which the futnre tree or 
living being will have been developed, yet a tree, 
an animal, a man 7 — yet these contain already the 
Etill veiled, unshaped future. 

Yes, tbe progressive influence of these accred- 
ited impulses and strivings must everywhere be 
recognized, and cannot be ignored. 

They have shown their efficacy not only in the 
r^on of sounds and in the tone-systems; 
they have created and disseminated Harmony. 
If already in the East and with the Greeks har- 
monic secondary tones occasionally chimed in 
wiUi the principal tones; if in the Organon of 
the nuddle ages the melody was accompanied by 
a constant succession of Fourths, fifths, and Oc- 
taves, thuslayingthe foundation i^ our Harmony; 



the only appreciable impulse to all that vras the 
pleasure fbund in an increased sonority, in a 
tonally organized fulness of sound — I uig^t say, 
breaddi of sound, which at all events was more 
procurable through these rude harmonies, than 
through the union of ever so many voices in mere 
unison or octavos. It is the same thou^t which 
has introduced the Mixtures in our organs, and 
which keeps them there as indispensable. The 
entire old doctrine of Harmony rests, as its fun- 
damental contrast of consonance and dissonance, 
as every one of its rules shows, throughout upon 
the purely sensuous perception and intellectual 
elaboration of the contrast between " the agreea- 
ble and the reptdsive." The human mind had 
there gradually created a world of harmonies, in 
which their own attractionsand tendencies (for in- 
stance, tho resolutions of the so<aIled dissonances 
and dissonant accords} came forward and impe- 
riously asserted their validity, by no means at 
ways in harmony with what would ^n have 
shaped itself out of the heart and brain of the 
artist. To a higher stondprnn^ to minds " who 
could do what they would," was reserved the 
harmony of the artist's spirit with the independ- 
ent spirit of the tones ; while at tbe same time 
the shifting play with harmonies, unconcerned 
about their spiritual design and meaning, went on 
as before ; so it was with the chromatic writers at 
the turning point of the middle ages; so it has 
been with thousands up to our very newest roman- 
ticists, who — with the any thing but romantic 
SrOBB at their head — riot in keys and barmonios, 
like swimmers in the waves, one signifying just as 
much as the other. 

The same play has begotten Counterpoint, — 
and first through that effected the development of 
Harmony (as I have before suggested.) If in the 
Discant <£ the middle ages the vdcee strayed 
away from union with one another into a Second, 
a Third, a Fourth, and again ran feather into 
unison ; — if afterwards the Flemish contrapuntists 
(and after them the German, English and Italian) 
placed a melodic motive of three or four tones 
now in this and now in that voice-part, now held 
it stationary upon one degree or kmsplanted it 
to othera, and now inverted it: what governed 
here was nothing deeper than the need of a tone- 
play, of change, so as not to become wearied out 
too soon, and of holding fast, so as not to &11 into 
confusion and distraction. This character pre- 
dominated in the whde middle age church munc 
down to PAI.E8TRINA' — and beyond him. That 
no deeper meaning lice in all that melodic, po- 
lyphonic web of tones, the unbiassed student, in 
spite of the halo which Tbibaclt and other 
&nciful dilettanti throw around tbe later ctaners 
in this direction, most rect^lze, if he reaaika 
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diat th« Mme forma and fonualas an expended 
npon the most oppodle BentiinenlBaiid wonli, aod 
that any intelligent accenting of the word, an^ 
ngnificant resounding of the mood or lentiinetit 
only appears in brief exceptions, accideniall/ — 
that in to nj without any motive. And must we 
not confen the mme thing even to-day of all the 
French popular melodiea/if a great part of the Gei^ 
man, of the greatest part of all Italian and French 
opera muac, of the instrumental music, of the 
~ ion muric for " society" devoid of all deep and 
[ling interest, and grown blate, tame and 
shallow? 

And yet, in ipite of all, this harmless play with 
tone-fbrms is a fbantain head, — and one that 
never can be dried up — for our Art and for the 
well-being of humanity in general. From within 
outward stirs this play, and its attractive charm, 
I the very process of our life. The breath 
draws the vital air into the lungs ; the air exhaust- 
ed i^ its vitality oppresses, stifles us, and must be 
discharged to make room for the renovating in- 
spiration. Espiralion is deliverance, it is re- 
newal of life's hope ; its enei^ is a becoming 
aloud, is voice, — all hi^er life has Toiee ; — 
voice it the blossoming c^ the breath, of the in- 
wardly nourished flame of life. In the voice Che 
v pcdcsof life, joy and sorrow.are energetically 
revealed. In the richness of the voice the rich 
activity of the internal life process announces it- 
self In Uie voice my life announces itself in its 
many-sidedness and fulness, I feel it and others 
understand it ; — and that is a feeling of self, a 
sa(iE&:tion even in the bitterest shriek of pain. 
That too is consolation; only hopelessness and 
absolute despair at« dumb like corporeal death; 
for they are s[uritual death. And inlhesameseDse 
song, or rather " nnging," that richest, freest, and 
most self-determining and Umltleas play among 
sounds of my inner life, may be called the 
blossoming of the voice. So the tree rears its 
blontnos to the sonllght, and lo shining insects 
and silken butterflies, belonjpng to this tree, like 
detached blossoms flit about those fiislened ones, 
which have for their object to become fruit ; just 
>s the breath of life sends forth the vcace, which 
becomes glorified in song. And this " from within 
outward" is met by the Bjtnpathelic sensual charm 
from without inward. 

That is the fountain head of the tone-life in 
nan. It must be inexhaustible, since it is born 
mew in each new man ; it is as old as the human 
race, and it is eternally new. It, with all the joy 
that cleaves to it, is immortal as long as there are 
a, as long as man lives. Hence the suckling 
rings already in his way, and to his last days the 
man ; hence one sings (or whistles) when in 
danger or anxiety ; hence the East had its mourn- 
ing women, and we ourselves have our dii^es at 
the grave. 

But herein is the progress tu a bigfaer step al- 
ready indicated and conditioned. 
[totaontlDHl.] 



Verdi't Few Open. 

ICmehiited fnn ka WMk.] 

Act third commences in the cabinet of Guy de 
Montfort, at Palermo- He is informed that Henri, 
having refused his invitation, bas been brought in 
as a ptiaoner; and the prisoner is led before bim. 
In a duet of considerable merit, the Governor in- 
fenns Henri that he is his father, and a phrase in 



which was well delivered by Boxnedeg, was 
much applauded. Henri trembles at seeing 
before him his enemy, his father and the seducer 
of his molher united. He rushes from the stage 
and flies to seek Procida and H^ilfene, hirfover 
and his friend. 

The scene now changes to the palace of Pa- 
lermo, where the ballet of La Quatrt Saisom is 
represented before the assembled court. Ildl&ne, 
Henri, and Procida arrive masked j Hdt6ne de- 
termined lo carry out her scheme of slaying the 
Governor; Henri, who has not yet informed 
H^I^ne of lEie secret of bis birth, resolved to save 
hia father. She raises her arm to strike, but, at 
the moment the blow U about to fall, ahe finila her 
lover's breaat between her dagger and ibe haled 
tyrant. Henri Ihcnce becomes an object of de- 
testation and scorn lo the conspirators, whose 
plans he has fruatraled, and to Hcline, nbose 
vengeance he bas baulked. She repulses him, 
declaring that he has lost her love for ever. 
Henri rushes from group to group, protesting and 
vowing, but his words are thrown to the wiuds, 
for the conspirators, in a chorus written in unison, 
and sung at the very top of their voices, refuse 
hit explanation, disbelieve his vows, and the cur- 
tain falls on Act 3; the _^na/e to which forms a 
most striking contrast lo that which preceded it, 
bein^ an ill-arranged combination of eounda emit- 
ted from many voices and many iostrumetils — 
noiae, et prelerea nihil. Act 3 indeed is a failure. 
The trio of con qiira tors ; the aon trembling for 
bis father's life, ami divided between love and 
duly ; the fair Sicilian bent on avenging ber 
brother's death ; and the stern patriot resolved on 
his country's liberation, can End no better mean) 
of expremng their feelings thsn the air dt bfdUt, 
to which the dancers are pirouetting on their 
arrival. Were it not that Signor Verdi had oa 
previous occasions treated us to similar eccen- 
tricities, it would be incredible ihat the second 
act, so impassioned, dramatic, and replete with 
beauties, could have proceded from the. same com- 
poser as this conuooD-pIace, trite, vapid, and 
trashy ihird act 

In the fourth act, Montfort has arrested Hiflbne 
and Procida, and Henri comes lo visit ibem in 
prison. He declaims an air intended lo be crand, 
but utteily wanting in idea or inspiration, llul&no 
issues from ihe depth of the dungeon, and loada 
with reproacbei the traitor who should have 
avenged her brother, but who has saved bis mur- 
derer. Then follows a duet, wherein Henri con- 
fides lo her the secret of hit birth, and H^l^ne 
forgives him. This duel, >< AnU, te eceur iFIh'line 
pardanne au r/ptalir," is a charming composition, 
and sung tollo wee by Mile. CnuvKi.T.i and Tkf. 
GcBTUARD — it was encored with enthusiasm. 
The tyrant descends into the dungeon, and orders 
the immediate execution of the conapiratora, who 
lake leave of Ihe worid in an ensemble : " Adieu, 
Bion paj/i, je inccombe" A " Dt profundi/," 
chaunted in a neighboring chapel, comes like the 
" nutertre " of the Troeatort, lo throw its gtoomj" 
pall over the siiuatioa. The condemned await 
their death with resignation, when Henri demands 
their pardon of the Governor. Montfort replies 
that if Henri will publicly acknowledge him aa his 
father, his request will be granted ; but this H^line 
positively forbids, preferring to sufler death rather 
than that the hated tyrant should hear the word 
"Father" proceed from the lips of the son. She 
therefore marches resolutely to the tcsflbld ; but 
Ihe moment the axe is about to fall, Henri cries 
out "Father, fatherl" the headsman's hand is 
stayed, and ihc pardon is granted. 

llut Montfort is not conteul with the pardoning 
only, and exclaims — 



The ducbess refuses; she will never ned the 
Governor's son. Procida whispers in her ear, 
recommending compliance. "Never, never 1" 
replies she. ■* Silence I it is a ruie," says Procida, 
and ^e gives a feigned consent. The whole of 
this scene is weak in conception, and puerile in 
execution, whether as regards the UbrcUo or the 



moMC. The one is worthy of the other, and both 
are childish in the extreme. 

The fifth act developes the idea that had sng- 
pesled itself to the Procidan mind, and proves 
him to be wanting in invention, and commonplace 
in idea. There is no wedding without bells, 
thought he, and a bell shall be the aignal for the 
massacre of the bated French. The chapel is 
prepared, and a chorus of young girb heralds the 
briae's approach. She arrives, and thanks them 
in a bolero, "Merci, ma jtunes amirx," which, 
owing tg the charming execution of &llle. Crd- 
VELLt, was entbaaioslically enmred. Henri 
arrives accompanied by Procida, who then details 
his plan to H^lbne. At Ihe moment Ibe bells 
announce that H^lboe has wedded Henri, the 

out mercy every Frenchman in Sicily. Sh« 
refuses to countenance the scheme, and ratber 
than be a party to it, renounces the band of 



the n 



Hern 



bells r no bclla, no vespers; no 
!. Henri approaches to lead 
is surprised, as well he may 
be, by her informing him that 

" Cat bymen tM s'sacompilra pas." 

The lover and ci 
at this dclerminatic 
the one, llie revenge of Ihe other. A trio ensues, 
in which ihe tenor supplicates, for, says he, 

And the bass adjures, for, says be, 

" Tu veuz me ravir ma vcngsaoes"'— 

H^lfene is divided between bve for her be- 
trothed and devotion to her country; she stands 
irresolute and perplexed, when Procida gives the 
fatal signal ; the beib toll, a group of men, sword 
in hand, throw themselves on Montfort and his 
friends, and the curtain falls as the 



In this act the music is altogether foreign to 
the purpose, and utterly uutuilMl to the scene. 
Hifline sit^ K boUro, a poUmaiie profusely 
adorned with ornament and Jtorilure; she seems 
to have forgotten her murdered brother, her bleed- 
ing counir}', her feigned marriage, and her an- 
slued vengeance. Henri loo bas ceased to r»- 
mcmber his mother seduced, his country enslaved, 
and buHJei himself with festival and gaiety alone. 
Who would ihink, when listening to the sound of 
these mandolines and eastagnets, ihal a nation is 
about to assert its nationality, and to take the 
most fell revenge on its oppressors and its foes? 
Uul thus bas it pleased M. Scribe and Signor 
Verdi, and the epithets I have bestowed on the 
fourth act are equally, or in a stronger degree, 
applicable to the fifth. 

Of the execution. I can spesk in terms of nn- 

SaaliGed praise. Thou^th ihe opera was not coo- 
uded until one o'cloi.'k in the morning, the 
arlittes never tired in their iealous efforts to do 
their utmost for the composer and bis music. 
Mile. Cruvelli was indefatigable; Signor Verdi 
owea much lo her untiring exertions, and to the 
wonderful display of genius, talent and art which 
she c(Hnbiiied in her representation of the Duchess 
Hdlfene. She eang and acted with passion, soul 
and energy, and roused the audience to unwonted 
enthusiasm. Three times was she encored, and 
over and over Hgain re-called before the curtain. 
She gave her first cavalina with great fire and 
vigor, murmured the romance 4 Semi^oix with 
exauisite simplicity and grace, and vocaliied ihe 
Bolero in the most brilliant style. Her carriage 
and deportment as she walked to the scaBbld 
were noble and resigned ; the accents of her 
voice iu Ihe scenes with her lover touching and 
lender beyond description. Her triumph was 

M. Gueymaid also did his best, and, though al- 
ways inelegant and ungraceful in his bearing, he 
subdued his voice and moderated his ardor, so as 
to escape the extravagance of gesture and singing 
to which he is too apt lo yield. In Ihe dnet with 
his father and that with Hflfane, he fairly won 
and merited the applause he teceived. 

M Bonneh^ bas a fine barytone voice, an ex- 
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cellent method, and a good ttyle. He mada th« 
awBt of bis part, though the idea of a father con- 
EtAntljr repulsed ia by do meani a pleasant one to 
depict in aciioa. M. Obin was superb in the 
part of Frocida, and lookad a chief compirakiT to 
the life. 



[Fnm Pmnh,] 

The Xnncal Apologiit 

We have numerous colleFtioni of music in the 
•hape of "Treasuries," "Bouquets," and other 
foTfDS in which "Huric for the Million" ia admin- 
istered; but conNderine tbal nome of our celebra- 
ted Toralists are In the habit of not singing vlien 
adrertised, almost as often as they do sing when 
announced to appear, we think that there is room 
for a 'new musical publication, to be called the 
" Musical Apologist. It is all very well to fur- 
nish a series of the popular airs of some celebrated 
tenor, but his unpopalar airs are almost as fami- 
liar to the public ear, and would form a very 
voluminous series if they were to be put together 
in the way we have suftgested. 

We should be glad Id see a woi^ on the path- 
ology of the operatic artist, with an exposition oi 
the diseases to which great singen are subjected. 
We think it would be discovered that the maladies 
to tvhich thev are liable vary according to the 
season, and that the Bronchitis Derbyih* of the 
Injluertza Atcotica will be found at about this 
time of the year, extremely prevalent. We have 
known also some very severe cases of a sort of 
tbealrical syncope, attended with pressure on the 
chest, and a sense of emptiness, which has been 
observed to come over a singer or actress going 
up a flight of stain to the door of tbe treasurer. 
These and other maladies would fill a volume, if 
the subject were to be taken up by a professional 
man of adequate knowledge and experience. 

Our object, however, in commencing this arti- 
cle, was to furnish a few musical apolocie* to be 
us^ at Operas and Concerts in the Bl>sence of 
BDy_ celebrated artist attacked with sudden indis- 
posilion. In order to give a n^edical certificate 
a character of ftlnesa to tb^.ocuaqo rcouirad, it 
would be advisahle that it should be aoapted to 
tbe air advertised to have been sung by the ab~ 
sentee, and it should then be confided for execa- 
tion to some substitute for the missing vocalist. 
Supposing, for instance, that Kprima donna were 
announced to Mng Utta voct at a Concert, and in 
coiuequence of the money not being forthcom- 
ing, or from some other cause, ahe were luddenlv 
to be seiied with a severe hoarvenesa, the fol- 
lowing air might be given with great effect by tbe 
itcoiida donna, who may have taken the pUce of 
the indisposed artitte. 

Bkcitativ*. 

Ton know vhat vs srtists are, 

When on payment ws rely: 

Diaappolnlmant brlnjp cHtwih, 

Or may to tb« ankle fly. 

Air. 

I'm grieved exiiecdin|[1; to corns befors you 

For Indnli^nu — I mu>t implore yna. 

La primii donnB—taint get her nlsrj. 

And Bpraioed ber >nk)e--ln orcnitln); ■ gtillerr. 

Irthey don't piiy her — why thonld they dm her? 

She's indlapoMd and — (hebopM you'll amoie her. 
The following specimen would furnish a good 
musical apology for an operatic tenor — absent we 



well-know I 



n Fra Diavolo:-' 






Upon his couch recKnln;, 

Our tenor you might now behold 

With BAliRhl attack of cold- 

'Tlsliit complaint oFold. 
Laiit ntitht be went ont dinini. 

And faelinfr just a cap loo low, 

Wbeae'er Ilia bottle round did go. 

The wine «b« let to Bow. 
Tumblanl White the brown ments they're eatiog. 
Rock and chnrnpngna repintlng, 

D i BTolO — d I BTOlo — di B volo. 



AUhoach tie ahonll be plHrlng 



To-nTght— lie doean't Itel 
And tmiti — he absll the ~ 
As they are slwap — kliul. 
No more I need lie saying. 
For joa tbe old exouaea know, 



^Itned 
ibllc Bud 



Bnw a tenor E Toiee can in, 

When ha haa been to-sof 

nbling cbuh4 by the last night's 

Htk burning head i« besting, 

l>iavolo--diBVolo — d isvclih 



Huda the Exponent of Emotiia. 

" Every one, as a child, bos experienced a plea- 
sure in stndjing the changeable forms of the Ka!t;i- 
doscope. Such a Knlcidoscope is Music, although of 
an incommcnanrably higher grade. It brings before 
ns, In a constant series of new developments, beauti- 
ful forms and colors, now softly blending and now 
barahly contrasting, yet always full and symmetrical. 
The difference between the two consists in this, that 
whereas tbe toue-kaleidoicopc is the immediate ema- 
nation of an Artworking mind, the other visible 
one is but an ingenious mechanical loy, Woald we 
elevate the operution of colon to a level with Music, 
and try to illustrate that operation by begging of the 
latter art, we shonld necessarily fail upon the device 
of the color-piano or iha eye-organ, the invention 
of which evinces tbnt, as far •■ relates to form, the 
two phenomena rest upon a common basis. 

'' It is an extremely difficult task to describe this 
independent beauty, or that which is speciScally 
musical in the Art of Tone. Since music is the 
representative of nothing preexisting ih Nature, 
and has no ungihle contents, any description of it 
most consist either in diy, technical terms, or poeti- 
cal imaginings. Her province, in fact, 'is not of 
this world.' All the fantastic descriptions, charac- 
teristics and outward views of a Tone-work are flgo- 
ratire or erroneous. Where another art admits of 
descriplion, it is here only metaphor. It is time that 
Mnsic aliould ho imbibed, <u Music, since its proper 
comprehension, as well as its tme enjoyment, must 
proceed from itself." — ZJr. E. Handick, com Jfaiit- 
afiacA SchOntm. 

The author from whom we extract the above 
remark*, in a treatise on the "Musically Beauti- 
ful," comes forward into the arena of musical 
ecsthelics with the assumption that music, although 
it ba tbe exponent of feeling, cannot justly lay 
claim to all that has been attributed to it in that 
department. We think that, in coming into con- 
flict with thoee dd and established claiitu, he baa 
advanced Kxne new ideas, and that he will find a 
achool of thought ready to give him a bearing, 
and follow in hi* footsteps. Tbe necessity we 
always feel of connecting thoughts of an orches- 
tral nature with outward forms, leads to the con- 
stant alliance between musii;al imagery and some 
counterpart sought for in nature. 

We profess to describe feeling by the thousand 
combinations of tones, that constitute the works 
of musical invention, but we have never, as yet, 
produced tangible name* for tbeae tone-emotions. 
If we adopt the analogy of colon, we can make 
some nearer approach to a representation or de- 
tail of feeling ; yet, even with this aid, we can 
fall npon no effective language. 

If each distinct muncal idea, as we are wont to 
term it, were a language, it should be adapted to 
but one set of emotions, and should belong to 
them alone. It wouid not dare to depart over 
into any other province of emotion, but wookl 
represent a word-language in a musical sense, by 
remuning the exponent of emotion in one sphere 
only, and extentUng to no other. Such are the 
usages of written language, every grade of thought 
having its distinctive phraseology and forms of 
expression, so that no intellectual idea can spring 
ap, without having its special representation in 



written speech. Tbe pretensions of Music, on 
this score, are vtgue, doubtful and aaauming. 

Where the same fonnt of melody are adapted 
to similar or congenial emotions, we have no 
reason to doaht the claims of the Tone-Art; 
bnt where we find the same forms of composi- 
tion, or what is usually termed musical ideas, 
used to expr«ss opponia subjecb or conlrvst- 
ing feelings, we may reasonably conclude that 
Music appears before ns with entirely false pre- 
tenaiom. The poet is able, through his ornamen- 
tal structure of word-forms, to give us a subjective 
picture of Niagara Falls ; but when Ole Boll 
attempted tbe same thing before a credulous ama- 
teur audience, be could do no more than work 
their imaginations up into a false belief of what 
they could not actually realize. His gentle chro- 
matic rI«Dg and falling of stringed sounds, ex- 
pressive of a rising and descent of emotion, the 
sudden burst of bass notes and chords, iatimsting, 
perhaps, an entrance into the sublime, may do, 
no doabt, for the occasion rept«sented ; yet the 
identical ccnnbinalion* of tone, grouped in dmost 
the same portion, have been used to describe 
scenes at total Tariance with ITiagara Falls, and 
acting with opposite influences to thaje of this 
great natural wonder. The noted " Crsmboin- 
buli," the drinking-song and jovial accompani- 
ment of the German atudenta' carousals, is adapted 
to sacred melody by oar Amei^n paalmodista, 
a circumstance Ait would tend to show, if music 
were a language in the common acceptation, that 
there is but a shade of difference between the 
incitements of piety and those trf' the bacchanalian 
bowl. 

This we mtty say in regard to the identity of 
tone-language to express opposite emotions ; but 
the more difficult problem is involved in the 
question of tbe manner in which sm outward 
scene can become the subject of a tone-compon- 
tion. We are willing to admit that an outward 
action of Nature can give rise to a successful imi- 
tation of sounds, and thus produce an enlert^ning 
piece, the harmonious combination of the master 
improving npon tbe monotonous operadons of 
external nature; but when instrumental mndc 
attempts to exhibit the subjective workings of the 
same scene, it departs, invariably, into the pro- 
vince of vague theory. 

Before Music can become a language of emo- 
tion, in a strictly analogous sense, she must, neces- 
sarily, adapt all her tone-structures to specific 
purposes, allowing no one to act in the place of 
tbe other, bnt each to preserve its appropriate 
and definite class trf emotional thoughts. What 
the exact state of tbe soul may be, while dwelling 
with myatenous and delighted gaze upon some 
great natural wonder, neither poet nor tone- 
painter has ever succeeded in revealing, let his 
worli have been ever so loftily conceived, or bis 
combinations ever so grandly brought together. 
Yet the right to that bold task can more justly be 
claimed by the muncal composer than by any 
other, nnce the moat highly wrought species of 
mental inspiration proceeds from the influence (tf 
modulated sounds, and the state into which they 
elevate tbe imagination w, necessarily, akin to 
that produced by Nature's expresove silence. 

We can, however, give another conslmction to 
the term langnage, which would not altogether 
exclude it from the domain of Music, and that is 
when it addreMes the mind by association. 

Wlien the Ranx dei Vaehei is heard in distant 
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I&ndB bj the Swin moanlaiaeer) it recalls tbe 
memoriea of the put It does ineffably more 
than this, by ruaing np before the mind'a eye tbe 
whole picture of native Bcencry, ootwardly grand 
and beautiful, renewing the forgotten tiUes of 
life, and recounting loag-buried emotiona. In 
effecting all this, Mtisio is a language, addresiing 
not odI}' the aense, bj the pictures of tangible 
Nature, but appealing to the aoul by a power of 
tooe-thonght which nothing else coald supplj'. 
la so far it u language, bat becomes so only by 



To describe a scene never beheld by the audi- 
tor of tbe piece, through intrioate tone-combina- 
tions, is one of those erroneona BMamptions alluded 
to by the phiioBOphical writer, from whom we 
have made tbe foregoing extract?. Music can 
describe only that which the hearer has seen, and 
fn doing this, association fomiihes the key to the 
comprehension of tbe object of description. But 
«Ten here it is indispensable that the hearer 
should have wandered amid the scenes and local- 
ities described by the tone-master, and enjoyed 
there with him eocfa specific feeling. He must 
needs have seen the o.utward object as he felt the 
inward movement, which was intended to be fitted 
to that peculiar situation. Hiis is all that de- 
scriptive music, subjectively designed, is able to 
perform. To attempt local description, there- 
fore, except by the powers of association, to lead 
the imagination into an evening study, a woody 
■bade, a twilight musing, 'is a fiction, and should 
be expelled from the theory of musical invention 






If fl 



teutiCy of feeling it shows forth, the analogy t(\ 
language becomes more striking. Here, although 
tbe precise situation of the soul is not exhibited, 
yet the degree of its elevation is so nearly reached, 
as to become description, in a musical sense, and 
for which we have no expressions in a written 
terminology. To display this elevation, as well 
as a corresponding depression, is the aim and 
destiny of the Tone-Art. These antipodes of 
human emotion have no adequate psychomoter in 
any form of practical word- language, and it has 
never belonged to the attributes of Music to re- 
cord the intensity of fueling by the instrumentality 
of a harmonious mechanism ; the interpreter, if 
not the language, of the soul's experience. 

If we inquire into the reason why the musical 
composer selects a visible picture in order to give 
a name to his composition, we can find no other 
explanation than in the fact that tbe soul's per- 
ceptions have no nomenclature. By referring 
the imagination of the hearer to a visible scene, a 
common emotion is at once called into activity ; 
hence musings by twilight are, in some measure, 
identical; and if a certain theme becomes asso- 
ciated with this ooeafflon, it exercises tbe part of 
laogusge. All word description must, necessa- 
rily, be confined within the limits of sense, ex- 
pressing that which is tangible and felt, only in 

Upon this ground also we find the mere popu- 
larity of munc to rest, in the same manner tbat a 
popular literature proceeds from the actual events 
of life, the descriptions of noted scenes and genre 

The pictorial art places before us all the 
outward acenes of lib and nature, but how deeply 
&o soul felt in the study of those scenes it has 
never yet revealed. Tbis attribute belongs to the 
Art of Tone, and in denying its claims to do all 



it pretends to, we refer more to the phraseology 
of description than the intensity of effect which 

What it describes it docs musically, and its na- 
ture can be comprehended only musically, and by 
those initiated into the whole sphere of musical 
thought, as we are obliged to term it. When the 
pictorial art resigns this species of internal de- 
scription to the Tone Art, the latter may be said 
to begin where, the former leaves off*, but that 
both can move within tbe same sphere, is im- 
possible. 

To tbe painter emotion is a sustenance which 
is visible in tbe emanations of his pencil and 
breathes throughout his works. Yet the emo- 
tions conceived by him and giving character to 
his finest touches of lines and colors, lights and 
shades and proportions are described in the lan- 
guage of tbe pictorial art, which approaches the 
nearer to a language the more visible it becomes. 
The tone artist, treading upon ground which the 
painter cannot reach, or where be forbears to 
step, we think is somewhat Justified in laying 
claims to a higher destiny than tbe other arts are 
admitted to. In the history of emotion itself we 
might find a clue to enable us to decide upon this 
disputed problem.* Every one's own experience 
tells him the relative degrees of emotion proceed- 
ing trom the study of the fraternal arts, and this 
degree of emotion is the true criterion by which 
to weigh the real worth and moral influence of 
Art. In judging of bis own favorite branch of 
art each one decides according to the intensity of 
his feelings in its pursuit, and bence we should 
judge its whole value depended upon the susten- 
ance derived from emotional influences. 

It is a remarkable truth tbat the world of sense 
oflen leads us into the world of Tone. Tbe most 
romantic localities are full of musical inspiration, 
and where the soul cannot discharge itself by Ibe 
language of the pencil it resorts to music to ex- 
press its joy. This fact has doubtless given rise 
to many pleasant fictions in the shape of outward 
scenes claimed to be represented by musical com- 
positions. The music might have been written at 
the place attempted to be described, but it could 
not have been written of it. It exemplifies, 
however, very forcibly the necessity of the culti- 
vation of the Euterpean art, leading us a step 
higher than the platform of Nature into the etbe- 
rial region which we term harmony of tone. 

If, as we have already assumed, the composer 
begins where tbe artist ceases, if the limits of 
imitative art form the starting point of musical 
feeling, we can pereeive tbe wide range left for 
its enjoyment. This lies extended over the whole 
world of abstraction, and tbe inventions of a mu- 
sical fancy having no counterpart in Nature, no 
reality of substance to copy, but proceeding from 
the combiualions of pure thought itself, always 
destroying its own harmonics in order to be able 
to reproduce them, and soaring far beyond the 
world of sense, its illimitable nature can, in some 
measure, be appreciated. 

As this branch of human development extends 
we shall always be addiug to our fund of musical 
thought, for which we have as yet but feeble ex- 
pressions, and these derired from the analo- 
gies of a language which are but an indifferent 
substitute for that which we really need. Our 
nomenclatnre of musical thought must become 
more excluMvely musical, before it can lay <^d 
ill real meaning and dengni to the mind and ima- 



gination. Every comlrination of tones, every 
group of symphonious representations, all the 
swells and cadences of rhythmical compositions, 
all those dashes of discord, which in Beethovkw, 
precede tbe beautiful ascents into harmony, and 
to which we could give no better name thaa the 
Beetbovenism of tone-thoi^ht; all these and a 
thousand other forms should have a ready vocabn- 
lary, to render the science we are but entering 
upon, complete and open to the nnderstandiogi 
of all. 3. H. 
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Impnnred Piuio-TortM. 

Drioqs's Concert. — ^A crowded and plea«aiit 
Concert was given Uat ereaiDK at Doafforth'a 
Rooma to introduce to the public an improved 
Piano of unnilarlj awcet and mellow intonation. 
To those ■who prefer softness of sound to power 
this new piano will be most welcome. Some of 
tha tones stole as toftif and aubduinglir over the 
■eme as the meltine meJodj of Alario, bat it 
would ba heard wiUi far more idvantoge in Um 
private room than in a large concert room. Our 
countrymen, who have carried invention into 
almost atl other regions, have yet penetrated little 
into the world of sound. We welcome therefore 
these improvements in an instrument nhicb exer- 
cises so sweet an influence in the honsebolJ, and 
it now so charming a necesattf to refined social 
life. 

The improvements, which we understand are 
the invention of Ueaars. Drigga and Schunmaker, 
citizens of one of our Western Slates, uonsist of 
a " Linguine " or " Sweet- Voiced Attachment," to 
which we wero indebted for such soft, aubduing 
sound. It is quite enmple — -being merely a series 
of metallie tongues firmly fastened to a metallio 
plate attached to the soDnding-boatd, from which 
they draw tone. They cannot get out of tune — 
no mean consideration in the country — and are in 
fact a tutiiag-fork for each siring. The touch and 
tl3'1e aro precisely that of the piaito. 

To this are added a new mode of tuning the 
piano with a horizontal screw and a new scale 
called the octave scale, which are claimed as im- 
portant improvements, but which are more intci^ 
eating to the few professional pianists than to tha 
multitude who love delicious harmony withocrf 
inquiring how or whence it comas. — J^. Y. Triiune. 

HvauEB AND Desman's Patent Piaso- 
FORTE. — This newly-invented instrument was ex- 
hibited on Saturday evening at the Polytechnic 
Institution by Mr. Reynolds, the organist of St 
Bride's, who explained its nature and performed 
several pieces upon it. The novelty consists ia 
the arrangement of the keys, which certainly 
affords the player some remarkable advantages, by 
facilitating the execution of dlfUcuIt passages, and 
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imprachcable. It would requira the aid of a 
diagram of the key-board, and of musical notes, 
to moke this invention clearly intelli^ble. Tha 
natural scale, arranged on the common pianoforte 
in one row of while keys, is here arranged in two 
rows; the first row being in thirds— c, e, g, b, 
Sk.., while the row behind it contains the interme- 
diate notes, likewise in thirds — d, f, a, c, &c. ; and 
there is a third row of black keys as on the or- 
dioarv instrument Consequently the key-board 
is only one-half tha ordinary length, and twice 
the nomber of notes are brought nndeir Ihe same 
stretch of the hand, without any diminution of 
the width of Ihe keys. I> is evident that this ai^ 
rannement ranst have many advantages, partic- 
ularly in the execution of arpeggio passages, and 
in the production of much fuller and more exten- 
ded hannony than is practicable on the common 
ptanoforte. But there are also disadvantages, and 
tha greatest ts the entire change in the method of 
fingering, to which performers taught in Ihe ordi- 
nary method will be unwilling to submit. Scale 
passages, easily played on one row of keys, must 
necessarily t>e increased in difficulty by being 
played on two rows; and other objections of a 
similar kind may perhaps be made. But at the 
same time we must observe that Mr. Reynolds 
seemed to have conquered any difficulties which 
the new mode of fingering may present; for ho 
played Mendelssohn's iVedding March, a fantasia 
"iTie Standard Bearer," and the Overture to 
Zampa with apparent facility, prodacing very 
stnking and remarkable effects. — London ffeai. 
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BiCHABs Waqbks has got throngh with tba 
Fhilharmonic Concerts at London, and left there 
on the ieth of Jane fiw Switxerland. The Mu- 
ikal World girei him a porting kick, fm which it 



seems to have sommoned up all Hs energy. Its edito- 
rial is in the main a vigorous one, and contains more 
real reasoniag than some of its former ones of which 
we have given spedmens ; hut its temper is savage 
to the last degree ; it frets and scolds itself away at 
Usi in senteneei like these: "The masicians of 
jonng Germany are maggots, that qnicken from 
corrnption." " There is as much diffarence between 
Guillamu TeS and LoKaigrin as between the Sun and 
os/ws." We read all sides and wait Meanwhile the 
opinions oF all London are not represented by the 
said Wirrid, the Athtnaam and the Times ,- the critic 
ofthe.^%uis,whosejad(^ent is perhaps worth as much 
as that of any of them, writes thus of the last con- 

'* The two great symphonies of Spohr and Beet- 
hoven, which formed the principal features of the 

concert, were played in a style which reflected the 
highest honor, both on the condactor and the orches- 
tra. The time of every movement was taken with 
perfect judgment ; where it diifured^-as in the intro- 
ductory adagio, and in the Gnale of Beethoven's 
symphony — from the mode to which we have been 
eccnstomed st these concerts, the difference was justi- 
fied by the excellence of the effect At the end 

of the coaeen, Horr Wagner was greeted, before 
leaving the orchesba, with loud and general applause, 
which was most jnslly his due. Whatever differ- 
encas of opinion may exist among oar critics, as to 
the peculiarities of his stylo as a composer, there can 
be no question as to his genios and alCaiomonts, or 
OS to his hii^h pgaition among the musicians of the 
age." 

Speaking of Wagner, wc fear the extracts we have 
been making from his book: ' Operaand Drama,' have 
been fonnd rather hard reading. We are somewhat 
pnisled as to Ihe policy of continuing thera. We 
had hoped, by a judicious series of extracts, to give 
in moderate space, and by little and little, a tolerably 
fkir outline of the whole unfolding of Wagner's 
thought. But the work spreads, before us too long 
and in too close coanection. Moreover tfae style^ 
involved and diScnIt enough in itself, seems to have 
become even more so in the translation from which 
we hare been borrowing. The London translator 
(Musiccd Worldy scorns to hare diosen to preserve 
the baldest and harshest liicralness, and in the rend- 
ering of certain words to have laid down a uniform 
mie for himself which does not always work well. 
Thus how absurd to settle the ambigaity of the word 
Enriidnang, which may mean appearance, phenome- 
non, manifestation, vision, apparition, ix., &c, by 
Englishing it always " aj^iarilioii" and instead of 
saying : " Every manifselation, or appearance in the 
world of Art," to say " every apparition"! Tat there 
are too many rich things in the book to forego en- 
tirely, and we have concluded to copy striking pas- 
sages from time to time, without regard to the unity 
of the whole. 

We forgot last week to make one or two carreo- 
lions In our account of the musical instrnction at the 
Institution for the Blind. In one sentence we may 
have given the impression that the list of pieces 
from which wo heard the pupils sing had been en- 
tirely learned daring the year past; whereas most of 
the pieces had been practised by many of the schol- 
ars daring several yean, and nnder the former 
teecher; yet they were of this year's acquirement 
with the younger portion. Again, we stated the 
ages of the pupils too low; instead of from six to 
sixteen, we shoold have said they ranged from eight 
or nine to from sixteen (thejimn'hy the rales) to 
twenty, of which age tbetfe'' were three or fonr re- 
maining in the scliMffT, By the way we leara 

that Mr, QaoaoB F. Root, theacoomplisbed teacher 
for some time of the Instiration (br the Blind in 
New York, organist and director at the lirner St 
Church, and pnneigal of Ihe Normal Hnsleal lasti- 
tute fbr teachers, has been obliged to give op bis pro- 
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the^calls made upon his services in condnetlng 
musical Convenlions and gatherings thronghonl the 
eountty. -^ 

A wonderful ophioleide virtuoso has made his ap. 
pearance in Fans, by the name of Siguor Colo- 
SANTi : — any relation to the " Colossus of Hhodes"1 
Speaking of this colossal instrument we are remind- 
ed of a band of sisters, Amazon players of brass 
Instruments, who are giving concerts in Ohio, nnder 

the title of the Thavbb Fahilt. Promena- 

ders on the Common these warm evenings must 
have been highly edified by strain* proceeding from 
the Public Garden, where an Anaconda and we 
know not what other monsten ai« exhibited : — a sol- 
itary, forlorn, but noisy enough brass instminent of 
the valve genus, tooting an air with variations to the 
droning accompaniDienl of a single hoarse bass, like 
a serpent, — perhaps his very Snake-ship who is onder 
exhibition. 

Pleasant oeeonnls are those which our " Diarist " 
and German correspondent (whom we welcome back 
to our columns aRer on interval made necessary by 
over-work and illncsi,) writes of the progress and 
truly high artistic lone of our young American mu- 
Bical stadents at l4lpog. Obokob W. Pkatt, 
whose line singing of the songs of Scqcbebt, &c, 
has produced so good an impression, is a Boston 
boy, tbesonof Col. JabesPntt Hels agndustaof 
Brown University, and has been a teacher of mn- 
sic b) our public schools. We find a notice of him 
in the Leipzig •S^a&'s oceounl of the annual exam- 
ination of the Censervatory, on the Tth of June, in 
the hall of the Gewandhaus, as follows : "Air from 
Mendelssohn's Elijah^ sung by Herr George Pratt of 
Boston. The enoFmoos beat of the room must have 
been somewhat anIWvorable to the fina liaritone 
voice of Herr Pratt ; for the rest he delivered the 
Aria in an iutelllgeut and praiseworthy manner-" 
A Gewandhaus audience is a severe ordeal to pass. 
Mr. Pratt has since gone to London, where he will 
remain sometime with Gabcia, the teacher of Jeknt 

Lrjrt> Mrs. Eastcott, the American prima 

donna from Italy, Is singing In opera at Drary Lane, 

London Mr. Hbubt Squibbs, the tenor. Is 

still studying at Naples, where he has' made a sve- 
cesiful appearance in II Trotaiore, and has refhsed 
tempting offers, it is said, from Ltwdon. " L'Aho- 
yeur," the correspondmt of the Evaiing GaaMt, has 
heard him frequently and writes in exalted term* of 
the beauty of his voice and singing. 

The newly started rumor, vriiich re-appears annu- 
ally, of Liszt'* Intended visit to this coimtry, is 
now contradicted by auihority in the A'ens Btr- 

liner Mitak-Zeitaag A German lettB>writer, 

speaking of Annan's " Jenny Bell," says much of 
Its success is due to ScBina, who still remuni " the 
Qrst librettist of our time ; he knows his Aobeb, his 
Mbvebbber, bis Halevt, his Adah by heart, and 
In hia storehouse each of these composers hat his 

several alcove." Thilbbbo's new opent, 

CSnartia di Sneda, has met with a complete j?n»co 
in Vienna. It is the third new opera which has met 
the same fate in that capital this season; Tbbdi'* 
La Trmiida, and somebody's Mono di Vuaati being 
the other two. 

Where did we read — or can it be that we dreamed 
it t — thai at the late meeting of the SodM det Mu- 
stctSM, in Paris, a memorial was addressed to the 
Institute, or to the Academy, upon the serions mia- 
chief done to music by the prolific inventions of H. 
Sax, his horn* and tubas, of all shapes and site*, 
having driven oat neariy all the gentler instruments 
from the orchestral If any friend can send us a 
copy of said memorial, we shall be Infinitely obliged. 
—And Ais brings us back to onr bands. That we 
have material enough for the lai^est and best sort of 
bond in Beaton, on the old plan, ts evident from the 
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skilful plajing which we he«r from lo manj of dot 
br«M bandi. On the Cornmon, iccentlj, wc hars 
liitened more or leu to (he " Boeloa Bnaa Band," 
'■ Bond'i Comet Band," the " BriBsde," and ihe 
" Gennania Seranaile Band," and all plojed in good 
Itme, with good blending and shading of the barmo- 
nj, and oFten in pieeei which ditplaTcd great akill 
and delicarj of execulion. The fault, as we haie 
said, is not in the niDBiciane, but in the faahian. It 
ia a ninsicat fait, in wliicb we h&ve " lin-ned all," and 
which we mnit trace back, we inppoie, to the in- 
geniouj inrentioni of the arcb-umpler. Sax. 

Mill HsHSLBR has had a ancceufnl concert in 
Springfield, Mas*., her old home before she caine to 
Btwton. We quote from the EgpMican: 

" It vu a triumph. Hiu Henilsr, Ihoagh affected to 
aE<tnIian by llie circamxancea of her appeaiBnca, ful- 
filled la Ihe utDiwit the reputallnn she brinjc home with 
her. Shesang with marvellom rkhiiew and power, and 
added to geniut tlie rare accompntiinienc of pcrraveriug 
CulliYiitlnn. The first gnelInK ut the audience was al- 
nmat wild in enlho'la^ni. Applsuw followed applauM, 



and the nllriih, room fnirl 
Tho joonger Hen.ler, Mi« 
only lew warm irr««tin(!», and won largely upon the i 
pect and afTeCIion of her hearen, la well by ber Ehnm 
appearaiice as by the purity, aiinplicity, gweetnau i 
richness of her Tocaliiatlon. Siie liM a hardly 1 
disllnfintahed future than that ddw opening upon '. 
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Knso at Hamird College. 

So onr Tcnerafale Alma Mater at Cambridge 
has at length taken a first step in the direction 
we have so long urged, of recognizing and inatall- 
ing Muaic In her circle of the arta and sciences ! 
Tbe office of musical instructor and organist to 
the UniversiCy has been created, and our jvung 
townsman, Mr. L. P. Homer, who has spL-nt 
jnanf years of earnest study with the best musi~ 
cal iiiast«rs in Germanj, and wbo la one of our 
mo0t thoroughly taught musicians, a» well as a 
■nan of general intelligence and a gentleman, 
has been appointed to the place. We doubt not 
his good inSuence will soon be felt among the 
students, and that ere long a high authority in 
fcvor of Music will go forth with a power of 
example from Old Harvard. It is bat a small 
beginning, it is true. Tbe office, as we nnder- 
\ eland it, is pretty much limited to the conducting 
' of the Chapel tnunc upon Sundays, and the trun- 
ing of the chrar therefor. It is very fiir short of 
anything in the nature of a musical professorship. 
But it is a brginning; it is tha p.nljiring wedge, 
and we may well rejoice in il. 

The next step will be for Alma Mater to insti- 
tute some official, bisteful oven^bt over the 
music of her Academic festivals, her exhibitions, 
class days and Commencements. Sometliing a 
little more classical than has been customary 
there on such occasion?, would sound more in 
harmony with academic shades, calm intellectual 
studies, black gowns, and alow, pensive stops. Veri- 
ly the obetreperoas, echoing din of M. Sax's hraien 
family is enough to put to flight all the Muses. 
The Brigade Band played very well on Wed- 
nesday at Commencemeitt, as do many of our 
brass hands always. But such " harmony music," 
as the Trench technically term that of the mod- 
ern bands, sounds stt«tigely unhanoonious in a 
church ; and as the loud martial strains rang out 



ocroB the plun, during the dinner procession, 
one who heard it in the distance mnst have had 
difficulty in conceiving of a train of meek and 
gowned profhason keeping step behind such 
whooping and defiant blasts. (If they were 
Lathers, going before Emperor and Council, at 
the risk of burning, it might do ; and in that case 
the tunes might be selected from R Trovatore.') 
When the Univeniity shall be prepared to take 
this one step further, when Music as an Art, 
vocal and instrumental, shall be formally encour- 
aged, taught, provided for among the students, — 
giving simple, elementary instruction as far as 
may be to all, and offering furthermore to those 
who have a talent and a catling for it, to conduct 
them just as deeply into the Cecilian mysteries 
as they will go, — then it will not be impracticable 
lo add to college festivals the inspiring element of 
truly refined and classical music furnished wholly 
or in part by tbe students themselves. Or even 
in the want of such resources.the leader or leaders 
of that branch of euhurc in the College, would 
see to it that the music procured from without for 
such occasions should be something characteristic 
and distinct from that which is associated with all 
military musters, firemen's parades, cirvuses, and 
what not ; would exercise invention in the matter, 
and be responsible for something really good and 
fitting; — not leaving it as an indificrcnt affair to 
the city fashions, as we leave the cut of our gar- 
ments to our tailors, whose motive is not taste or 

It was well in the University to begin iriih 
its reli^pous music. There is where the true tone 
canhe best set; there, where the occasion excludes 
triviality, and wher« alttniion to whatever may 
b« worthy is secured, as it is nowhere else. With 
a good teacher and presiding mind in that departr 
ment, it can but naturally follow that some in- 
Bpiriag musical influence shall flow down through 
all the other musical channels of college life. And 
then the good of it will be so felt, that one day 
we may hope to see, not merely practical class 
teachers of music, but a musical professor, in the 
Univernly, who shall lecture on the history and 
literature of Muac, the principles of taste, the 
philoeophy and progress of the Art, iu various 
schools, and so forth ; a chair, from which, filled 
by a live man, shall emanate new light and im- 
pulse to the cause of musical high Art throughout 
our land. Then will - be realized the wish long 
cherished by the more mu^-Ioviog sons of Har- 
vard ; the end for which, however far it might 
•eem in the future, tbe " Harvard Muacal Asso- 
ciation " was orgauiied, and has already formed 
by slow accumulations during its twenty' years' 
existence, the modest nucleus of a fund for 
this very purpose, hoping, as such an object be- 
comes more appreciated, to inspire others to do 
more. In taking leave of the subject for the pre- 
sent, let us lay before our readi^rs the fcdlowing 
suggestion of the New York Musical Reviae for 

Dwiitht's Jomval of Mutie. In noticing the degree 
of "Doctor of Music," recently conferreil npon Mr. 
Lowell Maboh, improves the onporlunily to urge 
the establish mem of maalcal professorahips in our 
Universities. We agr«e heartily with the editor in his 
recommcndntions apon ihia head, and offer a suEgea- 
tion. We propose thai the three flourishing societies 
of Boston unite in calling together a Grand Musical 
Festival for the coming antanin, lo which leading 
mujicians shall be invited Irom all parts of ihe eoun- 
trv, and'at which some of Ihe masier.works shall be 
perfcnned. Let the proceeds make a naeleus for a 
musical professorship at time-honored Harvard; the 



sum thus eollected, however sma'l, wonld, we doubt 
not, be snfHriently swelled by the " solid men of Bos- 
ton." and the example set would find imitators in be- 
haJf of other institniions. 



SoHHSTs ID Ifioar. — Have there been any finer 
sonnets written in this country than the five wb 
we have copied, oo another page, from the last nt 
ber of 7^ Una, Ihe paper so ably and gncefQlly 
devoted lo " the elevation of Woman t" Bead th 
alowlj — yoQ mnst, for their movement is slow ; and 
ponder well each line and phrase, for they will bear it; 
in each the image is pmise, original, complete. 
The whole five sonnets are marked by weight, nobili- | 
ly and grandeur of thought, aud depth of feeling, 
and the poetry anslains itself at the be^bl of its ] 
great theme, with which Ihe whole tone of eipre*- 
sion is in harmony. The only point in wliich ihey 
seem not " equal to (heniaelics" is in the want e 
more sonorous rhythm. How such tbouj;hts would 
have souniled in a Milton's diction ! Yet ihey a 
not leas rhythmical ihan Wordsworth often is, and 
the third sonnet even in this respect learns little ti 
wished. We understand that they wem written by 
a Massachusetts lady, whose " Hymn to the Seos" a* 
published in "Thalalts.", has been mndi admired. 



Pusiiial d^ou^sponden^e. ; 

Trom HHW TOKK. 

JcLT U. — I have been reading in yonr Joamal of 
to-day Ihe aecotmt gi'en by yonr " Diarist" {"horn, 
by the way, I am glad to welrorae back lo yonr | 
columns after so long a panse) of Do» Gmvaimi, a* | 
performed in Berlin. " I, loo, was in Arcadia" — I ^ 
I 100 have "sunny memories" of the exquisite ; 
viiie-tn-Kieiie of this opera on Ihe Berlin and Dres- , 
den stages, but also in strong contrast with these, 
a more recent one of a repreaentatioD thereof in our 
own city. I cannot refrain from sending you some 
comments upon it, lyhich yon ahonld have had sooner | 
but for mj absence from town in tho interval. 

Tbe opera was given by the Laobihoi troupe, 
and well enough performed too not to spoil one's . 
pleasuie in the music. I shall not, of conne, at this I 
late day, crilicite the vocal and dramatic renderiutr, I 
(though I mnst say that Horelli sang Ihe fn ; i 
eh'an dd vino as only an Italian can,'and belter Ihan | 
I have ever heard il sung) — my object is merely lo 
show how miserably scenic effects are stilt managed ' 
here, even at tbe Academy of Music 

In the fint place an absurd and tasteless ballet , 
was inserted in the finale of the first act, intermpl- { I 
ing the action, breaking the harmonic connection of ; 
the mnaic, and wearying all who come to Ittar as well , 
as see. Thia over, the orcbeatra took up Mozart 
again where they had left him, and to the tri]>li! 
dsnce movement which followed, a few couples from ' | 
the cboms danced — a qnadrillel I must mention ', 
M pattemt that of the ihri.« masks only one, Don 
Ottavio, made his appearance in black — the ladies | 
were concoalecl reapcclivcly liencsth a sky-blue and i 
a bright domino, — which of coarse divested the I 
thrilling scene in which they appear, of all soleH- 1 1 
nity. The statue was dust-oolor, with Be«b-hned ! , 
face, and, if I rcmemlker rightly, smatler than the , 
Don. And in tbe banquet scene the musicians I . 
made their appearance only when Ihe orchestra was I 
already half tbrough the music intended to be played i , 
by them. ' 

Thus far my deep enjoyment of Ihe music had ' 
prevented my being much disturbed by tbase out- ! i 
ward deficiencies, hot the last Bcme was tame i 
enongh to cool down the most enthusiastic listener. | 
After pronouncing the the dread sentence, the Com- ' j 
mander vanished beneath the stage, npon wbtth a I 
fiew flashes of pink light issued from beneath the ' 
side scenes, Don Jnai\ stafrgered about the stage for I ] 
a while, and Iheo walked off u coolly as possible, as , | 



Uigitzed by V7V^*.^VIV^ 



'3' 



BOSTON, JULY 2!I, 1855. 



if he were making hi* exit from a drairing room. 
And nil tkia white ihoia mightj Anal chorda were 
lonndtng en ummpciiiment, to nothing hut the 
rising nod withdrawing of the audience. I csunot 
dexiibe tiie effect produced upon me by this qaiet 
raanner of proceeding. I care si little u any 
oae fi>r iniM aad tanialt upon the lUge, but in > 
cue like this, where the mnsic nnd the icenic effect 
mrc CO indisKiIublj connected, where Ihcj complete 
each other, lach a milk and watery arrengemeni ii 
unpardansbls. Even the chonia of demons was 
omitted, and the mi»ic thns being tendered inconi' 
picte, no one, who did not know the plot, could 
dream that or how the duKluto was panite. 

I have since found, in llio Mnatskeft for Jnly, a 
notice which may accouot far (he altered Gnalo of 
Dm Juan, and clothe it in English dress for yoar 

"An Irish trkreller, who liu jut rctnrned from 
Spain, rclsles the following interesting fact: 'In 
ibe Catidad, (a chnrch ia Sevilta) lie the remain) of 
Don Juan, widely celebrated through Moxitrt'g opera 
of the same name. He is not only tio mythical 
personage, but perfbnned, in reality, more wild feats 
than conld be gathered into an opera. He died a re- 
pentant sinner, and. In hii will, reqaetted to be ba- 
ried on the road leading to the church, so that all the 
pious louls who Tiiited the lamilunry, might tread 
apon bit grsre. In cODsideration, however, of diis 
pions wish, and his flual penitence, the monki hare 
ttceived him into the ititcrior of the chnrch and per- 
milled him to be buried there.' " x. 



From IiEZPZia. 
JoKB SI. — In my letter yesterday I spoke of the 
general artistic inflnences brought to bear npOD the 
■nnsical stndent in the Conserratory here. It would 
be natnral enough to suppose that mere exeention 
woald be forgotten in the striviDg after the higher 
qoaKties. This ii not at all the case ; a larue propor- 
tion of the yonng men already distinguished owe 
their dexterity to the excellent instmction here. 
MxxDEUuoiix himself employed the highest piHii- 
■Mi^ only as a means — but much of his mnsic de- 
mnnds that means. His principle! acni rule in 

While sitting around a little table, with a glus of 
beer before oi, in German style, Professor Flaidt 
told us a slory of pianoforte execution: When Ad- 
ODBt OocsBL, (who I beliere is somewhere in 
America " at (hte present,") waa a pupil in the Cod- 
serratoriam, he was a great faroriie of Slendels- 
soha'a, who appointed him on a certain occasion to 
play the pianoforte pert of the Fantasia for piano 
and orchestra. The piece which preceded this on 
the programme was played, and ail waa ready for 
the fantasia, when Mendelsnohn who was conducting, 
looked round, bat no Gockcl. "Where's Gockell 
Whero'i Goctel V said he to Plaidy. 

" I don't know ; he wus here just now." Professor 
P. hnrried out of the room and fbnnd his man in 
the passage below, waiting np and down, whether 
overcome with the heat, or boahfiil, or frightened, 
deponent knoweth not. 

"Why, Gockcl, they are all waiting for joul" 
The youag pianist mihed up stairs, down through 
^ orchestra, popped into his teat as if shot, and be- 
gan the fimtaiia without a look or word to anyl>ody. 
He took it np at lightning speed, and Mendetssolin'* 
hair, said he, stood right up I 

Luckily the piano begins some sixteen bars before 
die orebe*tr«, so that there was time for some prepa- 
ration «n their part. Oockel went through it just at 
that lightning speed, to Mendelsohn's ntier astoniah- 
meut, nor did he di«p • note. 

One forenoon we spent at an organ "Fmfung" or 
cxamtDBtion. I have mislaid my list of the pieces, 
Bikl only remember that some oitM or ten young men 



played In the presence of the professor* and >ucb of 
the pupils as chose ta go to the cold chmtji. Among 
the pieces were an organ sonata by Hendelsuihn, 
a composition by Biohteb (I think); something by 
ScnuKARH, and of course TugBes by Back. Wil- 
son, of Springfield, played one of these very credit- 
ably. 

Hy lastday ioLoipilgwu petliapsibeplecxaDtest. 
It wa.q aiwension day, and at the Catliolie church an 
Alt Maria, by LiazT, some ten minutes long, was 
sung, he being there in person to direct. The piece 
was generally liked, but was not thoaght to betray 
any remajrkable crealiTe power on the part of the 
composer. It was interesting however and amusing 
to see that tall, straight, world-renowned character, 
with monltrou* long hands in white glores, protruded 
" aliout a feet" beyond bis coat sleeves, traving out 
the time and expression of his musie to his dtoir of 
Conservatory singers. The usual portrait* give a 
good idea of his fnce, though his tliiek hair begins to 
■hew the efiiscts of lime in whiceliness hereaitd there, 
and his fenlures have acquired a sort of hardness, if 
one may so speak- 
After the Avt Maria the " American colony," irith 
one or two visitors like myself, and two or three 
Germans, all adjaomed to Kellt'i room. Who is 
that handsome Ittile fellow, with light hair * That is 
HxNSBL, from Chemnili, of whom we have told jou 
so modi. Be left the Conservatory not long ago ; 
and lelt it because the professors coold And nothing 
to give him to study. One of the beet thing* Plaidy 
gave him was a setof Etada by Thalbbmi, of im- 
mense difficulty, and he was to bring one of tbem 
at the next lesson. Ha brought them all, pericctl 
He had the most astonitbing memory, I don't know 
anything he can't play by rote. Once get him at 
it, be will play alt day, he likes it so. 

We had not been long in K.'s room before Hensel 
was with one accord called to the grand piano, and 
after some discussion It was agreed that hs should 
play Bekthotbh'* SemUH AppdUhntOa. 
"Do yon want the mnsic 1" 
"No! lean play better without." 
So, twisting hii cigar in the corner of his mouth, 
he began the Appatnonata. It docs me good now to 
think of it. Then the majority called for a piece to 
show bis execution, and as a recent number of 
Dwir/ht bad had an account of some one's play- 
ing Mendelssohn's Wedding Uarch, as translated by 
Liszt, this was decided upon. With lightning speed 
he gave it us, with not a note before him, and without 
losing a note. Third, a TrilUr, by ScHCLHorr, in 
which the fellows said he rivalled that famous player 
on his own domain. Fourth, TViametaii'mag, by 
ScHiTKAKK. Fifth, Etude Sjmphtmiqae, Schumann. 
Sixth, at my request lor something graver, Ccofix's 
Maraa Fanebn, most splendidly executed. Seventh, 
for tlie sake of comparison, the March from Beetho- 
ven's Sonata, op. S5, (this played from notes.) — 
Eighth, PabaaiM, Chopin. Ninth, Sonata by himself, 
id A minor, ending in A major, uannimously lilwd. 
Tenth, a very bcaotiftil and of conrse immensely 
difflcult Etude by RuBCRSTKtif. Eleventh, Ma- 
inrka, SomwrnV efc Vartoeit, Sehulhoff. Twelfth, Ma- 
Earks,byKi;EHB. Thirteenth, ffutfe, Chopin. Four- 
teenth, Lial clme Korte, (Spiioiaiied) Mendelssohn. 
Firicenlh, another Lterf, No. 1, Heft VI, Sixteenth, 
the accompaniment |by nolej to Schnbert'a tTon- 
dartr, which Pbatt sang gtorioosly. Aud, Siulty, 
Seventeenth, the first raorenient of that great E 
minor Sonata of Beethoven, op. 111. 

For two and a half hours Hensel played to as, 
only twice nifcrring to the music, ia one of these 
pieces only became he was playing an accompani- 
ment, aud then left ns, as it was time for him to keep 
an engagment 

The next day! wis again at Berlin, almost envy- 
ing those who can punne inch sindie* under in^ 
BDspices. A. w. T. 



KCnlC TBACHEa VTAMTKD. 

WAHTKD. la a StmloiiiT dT b1|th order In ■ hHltbj IofsIKt 
at the Boalh, s Anul* Hoik Taeba of flnt-nu quUlfl- 
flatiooa br inttnrlkMi upn lb* ptoDo sue la vorsl munle — 
PoKUl apBlksdnD BUT ba oitds u aioaes P. Kui, Efq-, 
" -—— '-W»«a(ldrM»Bll»8.B.,W*ihlLSUiB, 

awMKiaU. 



OnrfU tUsryMSa 



ACAPITAI. CIOI.I.KGTIOH OF ACCOBDEOM 
MUaiC. Jut Fabllalud.— Ih* VIdiIm, a Col- 

iMtton It iwpnlu Bonis, OpnaU* All*, WalUgs, Pnlkaa, 
'ImlKS, (lul9kil*P>, fce., nmingtd for Uin ' ^--- --' 



r mtswB, m WaiUHgtnt A. 



WZLZiIAK BEROIIR, 
PnUlsher and Importer of DIiulc, 

Ho. 82 West 4Ui Street, CLndimBtl, 0. 

KBXP3 eoDMutlr an tund ■ Lsift lod Stint Blixih ol 
IMPORTED MUSia, ror anlc u BwUm nrkH. H«r 
Mndc nnind bj SUiunaT u khib •• publM«l. A Ubtral 
dlsoeant rrantad to Tnclwn. All ordvn prenptlj a t to nitod 
ta.__UiuK «jraDBBd to ordvrr. 

~ ~ DtcnUsbjiBall. Ad|M 



F. F. MULLER, 

tm OK Send 
-. »l A Bajin 

BfHMij, Bancu luineHTDU Hodsty, Ao- A«. 
ReaMease, Ha. » W^later Plaee, BoatsH. 



Q. Avritnt & 00. 'B 

Stpat al fntlgii ink jBnmtfltlt fUvtit, 



in pablblwd. Italic tx 



IMPORTANT MUSICAL PUBLICATION. 

Wb libsll pabUih OB the 30^ of Jair, ISEfi, 

CHURCH MUSIC; 



^gmit-Cnttti, Chants, Stntntcts & ^id^i, 

VORKS OI BOTH AKCISNT AND HODZRII KAfiTlBS, 



This work Ii Inlaiaoa paidnilailr tw tba ua of oboln iB 
cbuRbH; but II cnnUIiu a cnnploto unilM of aUmHutuj 
■tndlts Ihr Bhooli sod elaaB^ lotithR vllh n nriilf of 
|4aoM SDltable Ha Blnfliii SoelMtai sad Hiuteal CoBTntkni. 

Is the nnnngi^ont of tho hTmD-toDflS, tht oditor bno ra- 
teavond lo eomMu iluiilloItT ud foai UUn; nnildlni 
pHlantls dncultlH. ud T<t not MHb| 

Th* inbtHti of U» hjinB-tntMa un ehMIr 






m, It hu not I 
ODtrlbnUd b; 



rrtwids, in pilnled In tticlr orlflul 

thW vnck wUI ba Bund adapud to tbo uao < 

thU lUa work mmj m*t tha wauM ol eholri aid i 

enllj, IbiadllDr napHtfully mbailu It U) (ba i 
ridintloB of tha muilaal poblla- 

B08TON : 

PCRLISHED BY JOHN P. JEWETT & COUP ANT. 

devclBBd, OUa t 

nWETT, PBOCTOR ft WOBTBCiaTON. 

ITaw Tark ■ 

BHILDON, LAHPOBT ft BLAUEHAN. 



UFPINCOTT, OBAMBO A COMPANT. 



P. a.— Tha BHeaUoa of Mask Tau«un and Ladan oTCbdCB 

b partkuUilT «Ilad to tlili oaw and nluibl* boot. 

Frloe t7,B0 par doa., 76 «ta. alnsla. 



^J^'lfie" 



nil J part if tha Ualtsd Btstaa. 
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DWIOHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC; 

(Imported from England,) 

389, Broadway, N. Y. 

MUSICAL PRESENTS. 

■vrOTBLLO'S OCTATO 
Jl| Vocal Bean, vlib B Hp«i 



OTBLLO'S OCTATO EDITI0N8 0» ORAI0RI09 ii 
Vocol Boon, »iHi_« «p««te »™oDii»iilni.iit ftf U» Oi^M 



fttand npimprtiN prcHoH, eoaMaUit alipnu «t 
nw emtl^ fix iiuiduil work. 

WOBKa ALKEADT COXFLSTBD. 
HAIOH'B 



(Bound) Cl.ZS 
..lBoond)l.S8 



Jodu MiMsbiBiu, ,, !S 

JtpliUB, ■-■■■ 

jESia^'~'^'>^™''lsT.'.'.'.'.'."'.'. ■" »■« 



UEHSSLSSOHD'E ^^ 

HraiDor'prsiM^rii^esMig, (P»P«r)?lMj _ i. 1^ 
Aj Oa Hut Putt, " -^ I 

MOZART, HAYBS, AND BBBTKOYIM. 
14. Tlirw F»vorl« tUwa, irttU Iho Utln word*, ud m 
Enfllah idapladon by R. O. lanlDe, £>i., nuneJ/ : 

MoBrt'iT"imiMui.._;.;iP^)g> ,n™Miaia 

Hmyin'i Third or InperW, '• 88! (Bnnrnl)aia 

1, (Poper) 0.76 






Koatt'i IBUi £b (th« DclcbnM Reqnl 
BOUBBBO'S 
Iaj of tha Boll ' 0" 

Alltb«OllonuM(!nm>h<oo(>ToedillDiii u; bi bad I^k- 
rfttolr trwa 3 ovuta to IS cmn c«cb. 

ALKHcb pleet frSB (b> abOTB OntoriMlo ba bad HpuaUlT 



JOHN SEWARD WRIGHT, 

5PiBiiflt, ffirganlst anft BirttUr at ^ii«[t 

AT THI HUBIG HAIX, (Rer. TmCawa PiuBi'* BOBDTi 
OIKES JuaTRVCTION ON TUE PIAKO. 

BAridnM, 18 ±jvj Sttett. 



SUPERIOR TO ALL. 

UGHTE, NIWTON ftBHADBlIEY'S PIAIOS. 

NATHAlf RXCHARDSOir 

Wonli [wpactrplly Inftmi the puWlo that be ha« Uili™ the 
Agmoy for ihg Ne- Kngland [-UitBs, for the Kle ^Ihc aboT. 

Btantlj be k*pt at b^ 

MUSICAL EXCHANGE, 

288 Waaldngtcm Street, Boston. 

TbtK TngtiaDieiita an warranted In all eua, aid pot ap hi 
lecun boiH, fm, of dididh, far tnaiportatlon li> any dla- 

tanc. Alto, NEW iinaiC from all parte of Banpeaad 

Arnerlca nrelred u mob ai publUlifd. whlth, totirtbcT wim 
our own publicalloiui, tonus the latj^t Btocfc and [nateU 
niietj of ShMC MuBo lo be ftraod Id th» United Stil«i. Tho 
DcMt llbnai diKount madii to tbs Trade and Sunlnarica. 

CauloguM feot u anj addme.Eraru.-^uperlnr Uelodiobk 
alwaya on hand.— PIANOS TO LBT, i" Hl«"i' k™»- 



HENRY S. CUTLER. 



BASEMBNI ROOM IN_ 
CT-Ooi 



OB THK ADVENT, 
GREEN STREET, 
a maj be left vltb Oumi Ditidi, or with 

KaTHlK RICBIEDIOB. 



BD. ALI.X:N desires a ritnaOnn aa OthdIM In Kme 
. (bureh Id BoalOD. AddnH Box 166, iTonwHu, Uao. 

RBTBaiHcu— Sanmcr Hill, E. Uamllwn, J. U. WiUooi, bqa 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

HsBuActorr', 379 'WnaUnston SUtct, 



TOUIIG UmS TOCU HISIC SCHOOL 



Thli School Ii deilgned for tbose who irifh to aconlre Ihs 



IT, In the Cultinllan i 



PIANIST AHB TEACHEE OS MUSIC, 

OFFERS Mi iMTieBaaaBlnetnjotopIn the higher hraBchei 
of Piano playtaj. *'' "■ ^^.^[^^^ Si crTp 



MR. J. C. D. PARKER, 

nnLIi b* ba|ipr to gin InMnctlon in Ptano-forta and 
If Ornn plaTlDC, and (b* Tlwiiij oT Unala. Addrog :— 
No, 8 Hajwvd Plata. Mij SB. t/ 



MEYER & TRETBAR, 



THOMAS R¥AN, 

TEACHER OF MUSIC, 

SBSIDENCB, No. IS SIX PLACX. 



FOB THB MPIBGOPAX. CHVROB. 

CDDRCB MANCAL: — A Comprndlnm of orl(ta»l 

^„ Inclnding Ta Dimi, GLoBua. 

jted lo [he »nl™ of tbe trouatant 
tolmpal Chorch. Bj T, Biunx. PtIm 11. 

^""^ b, ^^^^^ ^^^^^^ j^ m„«„,«. a. 



traa cm 



L. H. SOUTHARD. 
TEACHER OF MUSIC, 

aSB 'WaahlBgtOB UraBt, B««Ub> 



CHICKERING & SONS, 

UANnPACTURBRS OP 

PATENT ACTION 
QR.AND AND SQUARE 

01 XTEBI DESCIUPTION. 

WABEBOOMS, 



IP 7<>n wlih to learn Co pla; In tba (borteat tima poadblc, 
RICHARDSON'S 

HODEBI SCHOOL FOB TBI FUIO-FOETE, 

whleh l> aelinoirledgsd bj tho n 






ORaAN-HARMONITJMS, 

MASON &, HAM LIN. 

riMIB Organ-Hancnnluin la an enlIrelTnew|paMiit)Diiulsal 

nwi of ker>, and elgbt atopa, aa Mlswi:— 1. Plapaaon ; 1. 
Dnldaua; 3. Prlnclpii; 4. Elau; 6. Bonidon; S. bantbinr; 
1. EiprenliHi ; 8. Coopler. Il li dMl(nfd Don ti<p«iallT n« 
tba tug of chonba*, >Krtnia-raDiu, and oUwr lais* psbila 
halln, bailnf powrr near]; «inal U> a tbonand dollar or^n 1 
It h aim capaN* of mnr iOlo-eflRU, and baa jraal Tarletj lo 
U» piopntj « quallif of ton*. It la npeclallT adaplad to 

■ubatltnia for organ-practlca- Ezamioalton from all InCereatcd 
la raapMtAil^ BolldMd. 

Hiuoii & Hamlin'i Model Molodeons ! 

RacommiDded b; the b»t mualclani and oigaolnu In (ba 
countr}, (Bi ttiTiioa (0 all otbtn,] among whem wf menrlon 
(be tailowlnc: Lowell Maann, IVffi. B. Diadburf, Utorgs P. 
Hoot, 0. w7«org»n [late OPginlst to tb< Harmonic UnfOD, 
I^nilini), B. A. Banciofk, L. >. Homar, L. H. Honthard, B. 

etc. ™'p^j^^^ ^^^ jgjj ^^ j^^g^ 

117- Clrfulara contalnlTig ■ full dncrlpUon of the Uodel 
BEiaT KXBoii. ) _ BIA80n A HAMLIST, 



NEW AESTBETXO JOUENAIi. 
THE CBATON, 

A WeAly Paper darotad to ART, oDaia lllalf to tba attanthm 

- ■ ■ - ■ - -- -----Inloglnf - 

iOKAY 



d lb Che I 



T.Lowe 

torih*: 

, „.byK. fi , ^. „. - 

an Lonorauow, Bitabd Tjitloe, Oto. Wh Ccant, But. U. 
W. BatcHKB, Her. Sihvbl Oiooob, Rrr. H. IV. BnjAwa, Hon. 

le emlntni 
<« or Tb. 

ecommeDdcd TuE Ci 

,._>, Noionmal.deTO 

ibl7«nd«c 

^..'it-'^n'l^ri 

oftb 

Pabllahtd br STILLMAN 8t BDKAND, Ne. £87 Bnadwaj, 
New Tork. fmaa, t8 per annum, In adranu. Back nam- 
tnit nppUad. 






SCHARFENBERG & LUIS. 
IMPORTEBS OF FOREIGN MUSIC, 

Bo. 769 BBOASWAY, oomer of 5intli Bt. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 
RMldsnBs Ho. SO tCaecIand Stnat. 



C. BREtrSINO, 

IMPORTER OF FORErON MUSIC, 
701 BROABirAT, NEW YORK, 

DSpSt of Erarfft Grand Pianos. 

CIRCTLATINQ MUSICAL I 
\Cy CoMlantlj on band a eomplat* ai 
PablioatlinM. 



ADOLPH BAUMBAGH, 
T£ACHEB OF THB FIAJT0-70BTE. 



II. O. EHEHBON, 

(Craciti «f X%t l^lmti-faxVt. iStaan, ft .S'ns'"!' 

ORGANIST AND DIRECTOR OV MOBIC AT 
BULPTOCH BTREST CBUKCH. 

JIfiwie Boom mdtr tlu OUntA Raidttut, 13 fiidioM B. 

BOSTOV. 
lUfalan b« mwlo at OUTerI)itton'»,llB Waah- 
lonBt, to whom be 1> permitted to relfcr. 



A aOOD TUCB TO 8UBB0EIBEI 

DWIGHT'S JOURNAL OF MUSIC, 

%, ^Bptt ti %t\ BTili SLIttiRturt, 
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In that hArmlees play of (lie (one-life -wliich '<re 
have described, man is a mere creature ; each ie 
simply one of these mitlionB of human beingi , fol- 
lowing the general, indiscriminate deatinj of the 
race. But I, bat every man, leads a peculiar, 
individual life, and would &in feel himself an 
individual, a unique, independent and legitimate 
existence, with his own retstjons, inclinations, 
ends, and dispositions ; nay, every moment of oar 
life renews thit claim for itself, and trauBfomu it 
aa occasion prompts. I am not oontenl with mm- 
ply hearing whatsoever, I would apprehend what 
corresponds to m«, to my own mood in all its 
changes and alternations ; I will not merely shout 
out that I am : all that is in me, every chcod that 
is stretched and attuned in my soul would f^ 
sound for itself, and seeks in sympathizing breasts 
an ecbo from without, or else retuma hock Into 
my own ear, to announce me to mysdf, to give 
me back mj joy, my grief made beanliful and 
mild by soch reverbera^on. 
. This is the second step in the tone-life, the 
inner life of the soul's moods and feelings, which 
sympatheticallj tnmsmita itself through sound and 
the Art of sound. Here Music is the " Art of 
the Soul," — the soul which feeU itself and listens 
to the fiuthftd echo of its every stirring. Here 
S}inpathy reigns from within outward, and from 
without inward. It commences in deep twi- 
light. Already in inanimate Nature it is well 
known that a sounding body by the power of its 
vibratimis will awake the echo of its own tone in 
every neighboring body tuned to the same pitch ; 
when you raise the dampers of a piano-fbrte, a 



tone strongly sung or otbenrise prodnced, will set 
the corresponding strinp to vibrating; and not 
only the strings tuned to the same pitch, but also 
the next related tones— (thus jf^ou sound C, you 
you will hear c, g, c, e, g, h\), and then, though not 
perceptible to every ear, the c and d besides) — 
a type of the mutnal understanding that prevails 
througbout inanimate Nature. 

In men we find the first trace of this sympathy, 
anticipating all clearer consciousness, in the 
capacity to nng after given tones, (" by ear," as 
we ray,) or to imibte the sound of strange voices 
and sonorous instruments. How do T set about 
it to Mug over after another this precise C which 
I have been allowed to hear ? How is it that even 
the two or three year^ old child succeeds in it ? 
Who tauj^t (he three yeart^ old MozAmr to find 
out Thirds upon the k^-board and feel so happy 
in tbnr ^mii^(? In all this there is already 
discrimination ; elae instead of the given tones 
one would sing other tones ; else Mozart would 
have occasioDi^y struck Seconds; here is dis- 
crimination, and consei|>h:iitly here is knowledge, 
nnderstandiog ; — only it is Teiled and dream-like, 
rather an insdoct of the true, which reaches just 
so far toward clear consciousness, as the individual 
with his present need and present mood can go. 

This is the stand'^nt, upon which muucians 
commonly are wont to recognize each other and 
each other's talent; (his is what they claim as 
the peculiar domain of their Art. And mOt 
right too, even if the summit and the limits of the 
Art are not to be Iband here. To tonea thus 
attuned (TotibtitmmungJ,lo this material tune 
(Stimmung)f the physical organ of mnnc, — to the 
tuneful voiccefiSliRiinen^ both of song and orches- 
tra, corresponds the tune or humor (Stmmung) 
of the mind, this general inclinatioo, not yet 
strsined up to any detenninate pilch of thought 
or will, and the increasing <^ relaxing tension of 
the inclination. The mood or humor may coa- 
centrate and point itself to seme determinate 
thought, to Kane precise word, it may become will 
or act, may ultimate itself in that, or it may pcr- 
■ist and woA on as an eahaostless and perpetual 
fund of soul ; always it is this " FrendeoH Mtui 
leideoll,"* this " Hartgen und bangen," tbia "Htm- 
melhoch jauchzen, zum Tode belrObl,'' thb vogue 
fluctuation and tosung of the soul, this hot desire 
ao shyly shrinking from its-object, this sorrow full 
of sweet consolaticoi, this joy so tooo suffused by 
films of sadness, this warmly colored (as ever 
CoRRBGGto dreamed,) ckiaro-oicuro of the souL 
This is a realm of Music, where it reigns before 
all arts ; a realm cf which the painter gives yon 
only glimpses frtno afar, and which the poet can 
only indicate by paraphraae, and never in a pal- 
* From Clinbsa's Sod| In Gostha's " EgmooL" 



paUe, esbaustive manner; ho must (as Elbist 
expresws it with such fine feeling in his KSth- 
ehen) " dissolve himself into the world," bef!>re 
he can experience what moves the soul " more 
charmingly than the sound of harps, more per- 
suasively than the holy psalter of David." 

If we cast a look back bera upon the first life- 
circle of our Art, we find that the distinctive pro- 
gress to the second lies in this; that it is no longer 
the general, indeterminate, pure creature impulse, 
moulded by the understanding purely from with- 
out, which manifests itself in tones, awakens sym- 
pathy or anBwen to the tones that reach it, but it 
is an individual, inward, fluctuating direction cf 
the vital enei^, of the soul conscious of itself and 
of its casual needs and inclinations. The higher 
circle does not exclude but include the lower, as 
the leafy crown does not deny the trunk and root 
from which it budded forth. The greatest part 
of the German people's songs, and with them of 
the Swiss and Flemish, Scandinavian, Scotch, 
Irish, English, many of the South Bussiaii, Polish, 
Basquish and cdd French songs, many which lent 
a Yince to the rcnewed^iiiof tlia Pet^e in the 
first French revolution,— 4he greatest part of all 
the Cierman opera and church muac, and of the 
French operettas which attach themselves to 
the German, as well as the preceding and accom- 
panying operas of Ciharosa, Faisiello and 
others, — the instrumental music, as especially de- 
veloped through Haydn and Mozart, and as 
continued iu the earlier works of Bbethotek 
and the most of his contemporaries and (btlowen, 
are entirely peculiar to this step. Many works 
of thar predecessors, particularly Bach, belong 
to it, while others are but " tone-cry stallizstiiHis'' 
out of the first life-step, and others reach out fiir 
above the fluctuating play of moods into bif^i^r 
regions. 

It is impfniant to understand, that in the world 
of life and spirit it is not possible to draw sharp, 
abstract limits. Every state, every sphere of in- 
tellectual activity has its foremnners and «ne- 
cessors; the series of them must not be conceived 
of as so many sections of a line, but rather as so 
many circles, wboM circumferences intersect; 
one part of the middle circle overlaps on that 
which goes before, and another upon tbat.which 
follows ; — and yet every part refer? to its own 
centre. Thus already iu the middle age the 
spiritual tendency and feeling of the following 
time appears, but more in the form of a presenti- 
ment, almost entirely as the undesigned, nnc<«i> 
scioos consequence of the prevailing contrapuntal 
and harmonic impetus. Thus Bach continnes the 
counterpoint of the ancients, but with him it has 
becmne (in the way of allusion and as it were 
gnqnug even in tus eatiier works,) entirely «no- 
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th«r thing ; before the ftrdor of the new Fygma- 
lion the Btoae begins to warm out ani] to clothe 
itaclf with a thimmer of Ufe color. So in Haydn 
and Mozart the idea of the future, whose power 
was already lent to the evangelist Bach, an- 
nounces itself in clearest glances ; so Beethoven 
stands for half his life upon their standpoint, 
moulds according to their forma — and etill what 
he moulds is different from the model and grows 
toward the futare. It is not the beginning and 
end, but the centres which determine each of the 
intersecting spheres. 

Who can estimate, how many and how various 
the moods whose sound has swelled and died 
away here in this sphere of muNc; what eager 
interests have here htten excited, what painful 
ones dispelled or mi^gatcd; how many pangs of 
existence, bow many torments of tbottght have 
been sootiied ; how much rudeness and harshness 
of mind softened here at this holy shrine of sym- 
pathetic Art I Here every age has sounded oat 
its inmost, every artist has confided to ns what 
his listening ear has caught of the pulsations of 
his time an;l what he has felt sympathetically 
vibrating in his own sonl. For this very reason 
our own life and heart's desire can never quite 
be satined with the old strains, that have been 
attuned bcfi)re ns, because every liffe is one pecu- 
liar in its new sufferings and joys. To Humanity, 
to a soul that overlooks them from the height of 
i^s, they are the eternally old ; to ns, to each 
one who now lives them, they are new, entirely 
peculiar to him, they are moulded to his circum- 
stances and have grown to tbem like the skin to 
the body. All that is particular here is transitory, 
and can only operate as a memorial upon one 
who may be able for a moment to recall the past 
in which it arose. Hiller felt himself authorized 
and pledged to comptActfTcr anew the arias of 
Handel (and he it was, who ro-introdueed his 
great predecessor to his fatherland) ; but Hit- 
ler's songs and muncal plays, once so admired 
and &nious, are suuh music as we now could 
scarcely bear to hear. Thus do these trusty in- 
terpreters of the heart and its most hidden mys- 
teries rise up like constellatioiis in the shining 
heavens, into the zenith of the peoples upon 
whom they shed their balsam, and then sink, dis- 
appear in the deep lap of night, unforgottcn only 
by him, who counts the weary and the glad hours 
of Humanity. Each passes by, a moment in the 
existence of the race. But ever among men 
lingers the deep longing for the comfort of this 
soul's Art, and ever mounts the sympathizing 
voice anew out of the heart's beat, to descend into 
the heart that craves it. 

If it was the problem of the first step, to build 
np the mu^cal Art out of the rude beginnings of 
IlaTTWHiy into all the Gothic ornamentation and 
scholastic subtleties of the most artificial Counter- 
point : for the second step this strict, hard archi- 
tectural science could suffice no longer. Already 
Bach's most fortunate son, Emanuel, was con- 
strained to renounce the lofty, strict style d* 
the fether; the age of prophecy and holy conse- 
cration was past ; man established himself upon 
earth in a more earthly and humanly comforta- 
ble manner, and could no longer bear the heavy 
yoke of Jeremiah, nor soar upon the eagle wings 
of John In the might of stcad&st, inspired faidi. 
Art grew more comfortable and more peraonal, 
it was made more mild and pliable, — it became so 
tame that at the tomb of the old Bach one almost 



shuddered at his " hardness", called bis deep dia- 
lectic expoutlons of the inmost tone-life " mere 
reflection" and "cold calculation", and found his 
church munc not sufficiently " cburcb-liku". But 
all the fresh joy of the people and of youth, all 
that natural tenderness and heartiness of earth*s 
children which so enticed the soul in the tones 
of a Haydn or a Mozart,— all that was now sofb- 
ened and adorned by Art with the most delicate 
and lovely charm and with the most nimble and 
elas^ moUon. The Cantilenas became more 
Sevible, the voices subordinated themselves more 
willingly to one ruling voice, the harmony became 
more Sowing ; the Bondo and Sonata forms de- 
veloped themselves in playful freedom, and 
stretched their limbs bke light coursers to bear 
away their master ; in the Opera, Mozart with his 
light and variously shaped arias, duets, t«rzete 
and finales brolfe tbn>u;;h the restraints of the 
uniform Italian opera, and knew how to adapt it 
to his fine sense of tones, to his delicalely Strang 
soul, and — so far as could comport with that^lo the 
moods and characters upon the stage. The inspi- 
ration and freedom with which he walked in 
that path, can only be appreciated when we com- 
pare his forms with those of his fi^owers, which 
became so much broader, heavier, and at the 
some time poorer and more uniform, without pro- 
ducing anything deeper or any thing — to the 
mind — really new. TIum we may obaerre in 
Winter, Faer, Rigbini, BotBLfiEU, down to 
Spohb, Bobsini and still later writers. 
Vtob 



New Yiem of Opera. 



IIL Naivi DirbCtio!!— Mozart. 
If, in the development of opera, we designate 

as reflecting the direction in which this meet noble 
property of music was raised on principle, by 
GLtiCK and his successors, to the rank of arranger 
of the drama, we must call the other direction, 
in which — especially on the boards of Italian 
opera houses — the said properly, in the case of 
happily gifietl musicians, was manifested uncon- 
sciously, and entirely of itself, thenolue direction- 
It is characteristic of the former, that it was de- 
veloped, as an important production, in Paris, 
before a public that, naturally unmusical, rather 
Bcknowled/es and inclines to a well-onlcred, 
dazzling mode of speech, than to the feeling sub- 
stance of the speech itself; while the latter, the 



naioe direction, has especially remained the pro 
perty of the sons of the native land of moderi 
music — Italy. 



Although It was a German who displayed this 
tendency in \V> greatest brilliancy, his high million 
was only assigned him from the fad, that his artis- 
tic nature was cimilar to the undisturbed and 
spotlen clearness of a bright expanse of water, 
over which the peculiar and most beautiful blos- 
soms of Italian music bent, in order — as in a mir- 
ror — ro perceive, recognize, and love themselves. 
But this glass was simply the surface of a deep, 
endless sea of yearning and longing, which, from 
the immeasurable fulness of his being, stretched 
out to the surface, as the utterance of what was 
below, in order, from the Icve-lilte greeting of the 
beautiful objects bent over it, as though tTiirstin<i 
for the recognition of their own being, to gain 
figure, form and beauty. 

Whoever thinks he recognizes In Mozart the 
experimentalizing musician, passing from one at- 
tempt to another, in order, for Insianco, to solve 
the problem of opera, can only place beside this 
error to counlertMlaoce it, another; — the attribu- 
ting nailers' to MENi>BtssoHN, for instance, 
when the latter, distrustful of his own strength, 
hesitatingly and slowly approached opera only 
gradually from the greatest distance. Ttia 



Art ; and it is not until that is finished, and stands 
before him in its reality, that he obtains, from his 
experience, the true power of reflection, which 
prMeots him, generally, frcKU mistakes, but which, 
in a particular case, and, therefore, when he feels 
impelled anew by inspiration to artistic creation, 
completely loses again all its power over him. 
Nothing IS more characteristic of Mozart, with 
reference to his career as an i^ratic composer, 
than the careless absence of choice with which he 
began his works ; he thought so little of reflecting 
on the fundamental SMthetic scruples of opera, 
that it was rather wlih the greatest Ingenuousness 
he set about composing music to every opera 
text proposed, actually indilTcrent as to whether 
the text was or was not a thankful one to him, as 
a pure musician. If we take all his Ksthetical 
observations and remarks, preserved in one place 
and another, we shall find that all his reflection 
does not certainly rise higher than his celebrated 
definition of his nose. He was so completely and 
perfectly a musician, and nothing but a musician, 
that it is from bim we can, most evidently and 
convincingly, comprehend the only true and right 
position of the musician to the poet It was ex- 
actly Id opera that he produced this most import- 
ant and decisive result for music — in open, on 
whose form be never conceived the idea of work- 
ing with, as it were, absolute poetic sovereignty, 
but In which he produced what he could by his 
purely musical capability, while on the other 
hand, by the truest, most untroubled adoption of 
the poetic intention — wherever and however this 
was to be met with — he devel<^d this purely 
mu^cal capability of his to such o pitch of fut- 
ness, that wa do not find in any of his absolutely 
mudcal compositionB, especially In any of his in- 
strumental works, the art of music so exteuMvelv 
and richly developed as in his operas. The grand, 
noble and sensible umplicily of his purely musical 
instinct, that is to say, the involuntary- possesnon 
of the essence of his art, rendered it actually im- 
possible for bim to produce, asacomposer, ravish- 
ing and iutoxicatiiw •fteelt to places where Iha 
poem was fiat and inaignificanL How little did 
this most richly sifted of all musicians understand 
our modern music-makers' trick of raising tower* 
of music, glittering like gold, apon a shallow and 
unworthy foundation, and of playing the enrap- 
tured and Inspired where all the poetic work is 
hollow and empty, for the purpose of thus most 
clearly proving that the musician Is really the 
principal personage, who can do everything, and 
can even create something out of nothing — ex- 
actly like the Almighty himself. Oh I how fer- 
vently do I love, and how highly do I respect 
Mozart, that It was nol possible _/(jr Aim to compose 
for Tilui music like Don. Juan, or for CoA fan 
lulle, like that of Figaro, — how Ignominiously 
would this have disgraced munc 1 Mozart always 
composed music, but he could never write btauli- 
/uf music, except when inspired. Although this 
inspiration necessarily proceeded from his inward 
ana peculiar powers, it only appeared bright and 
brilliant when fired from without, when the lovely 
object, which, ardently oblivious of himself, he 
could embrace, was displayed before the ^nius of 
the most divine love within him. ITius it would 
have been exactly the most absolute of all musi- 
cians, Moxart, who would long since have most 
ntisfaclorily solved for us the operatic problem; 
who would, namely, have asslstctl in producing the 
truest, most beautiful, and most perfect drama, had 
he but met with the poet, whom he, as a musician, 
would only have been obliged to aiaist. He did 
not, howevei, meet with the poet : at one time, a 
mere tiresome, pedantic, or, at another, a frivol- 
ous, sprightly manufacturer of operatic texts sup- 
plied him with bis airs, duets and concerted 
pieces, for compoci^on, to which pieces, in pro- 
portion to the warmth they awoke in him, he 
wrote such music, that they always gained the 
most suitable expression, whereof, according to 
their natures, they were in any way capable. 

Thus, Mozart only demonstrated the inexhaust- 
ible power of music to satisfy every demand of 
the poet on its capabiHtics of expresuon, in the 
most incredible fulness; and, in this altogether 
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expression, and in the most endleas varieC)' of his 
causation, this power of music in a far greater 
deftree than Gluck and all his succeasors. But 
anything founded on principle nat so lillle appv 
rent in his whole mode of proceediogi that the 
miijhty pinions of hb genius really lefT the for- 
mal waffolding of opera nntouthed ; he merely 
east into the forms of opera the fiery stream of 
hi* rousic, but the forms themselves were too weak 
lo contain this stream, whit-h Sowed out of them 
to whereiteould, in continually more free and less 
restrietire limits, expand, in a manner agreeable 
to its natural yearning, until we again meet with 
it awollan out to the proportions of a mighty 
ocean in the symphonies of Uf.kthovbn. While,, 
in purely instrumental com jioai lions, the most pe- 
culiar capability of musiu was developed to the 
most immeasurable power, the forms of opera, 
like stone walls gutteu by Gre, remained standing, 
naked and cold, in their old ebape, swaitins the 
next guest who should fix his temporary home 
lilhin them. Mozart is of great importance only 
for the history of musie, but ' 



bound to no laws really necessary 
_.._. ._.'ht fail, as an opportune prey, to the 
of the first musical adventurer tbat present- 



gener^ly ft 
especially, I 



We can here altogether pasi by, unnoticed, the 
nnediffiDg sight oSered by the artistic creations 
of the so-called successors of MozarL A consid- 
erable number of composers imagined that Mo- 
zart's operatic style was something to be imitated 
in its form, thus naturally losing sight of the fact 
that the form was of itself nothing, but Mozart's 
muucal genius exactly everything ; no one, how- 
ever, has ever succeeded in imitating the crea- 
tions of the mind by mere pedantit 



IV. TBI A«M— Amridsi. FLowisfr-Boasrai. 

One thing alone remained to b« enunciated in 
these fornts— if Moiart developed, with the moat 
nncleuded natiwr^-> their porriy iMstcal Talue to 
the highest perfection, the real foundation of the 
whole system of opera was still, agreeably to the 
source from which it sprang, to be made known 
in the moat unmysterious 'and naked publicity in 
the same forms ; the world was still to be informed, 
plainly and frankly, to what aspirations and what 
demands upon Art, opera was indebted for its ori- 
gin and existence ; and that these aspirations were 
not in any way directed to real drama, but to a 
kind of enjoyment — seasoned b^ the apparatus 
of the theatre— -in no wise seizing and inwardly 
vivifying, but merely intoxicating and superficial- 
ly amusing. In Iraly, where operas arase from 
such an aspiration — as yet unconsciously — it was 
destined, also, lo be finally satisfied with full ccn- 



We must here examine more closely the eonsti- 
lotion of the ur (aria). 

As long as " airs" continue to be composed, the 
fundamental characteristic of this form of Art will 
always have to prove itself an absolutely muncal 
one. The uatiooal long sprang from a close and 
simultaneous working of the art of poetry and 
the art of music, which bad grown up togetner in 
intimate alliance — from an art, which, in opposi- 
tion to the purposely plastic art of civilization, 
aloiost the only one understood by us, we scarcely' 
feel inclined to call an art, but which we might, 
perhaps, designate as the involuntary exposition 
of national feeling by artiatio means. In this 
case, verbal and musical poetry are one and the 
same thing. The people never think of singing 
Ibeir songs without a text ; without verbal versa 
no melody could exist for them, If, in process of 
time, and from modifications of the parent race 
the melody varies, the verbal verse varies in just 
the same manner; for the people, a separation, 
no matter of what description, is unintelligible ; 
the two form together one whole, appertaining to 
itself, like man and wife. The creature of luxarj 
heard this national song only from a distance ; 
from his lordly palace h« HsCcned to the passing 
reapers, and tbe sole portion of that song that 



penetrated into his glittering halls vras the melo- 
dy, while tbe words died away, as far as he was 
concerned, below. If the meloily was tbe en- 
trancing mloT of the flower, and the verse its body, 
with all its delicate organs of generation, the man 
brought op in luxury, and merely wishing to en- 
joy partially with his olfactory nerves, without at 
the same time enjoying with' bis eye as well, ex- 
tracted this odor from the flower, and artificially 
distilled from it the perfume, which hedrew oJinto 

Eliials, in order that he might carry it about with 
im, as be liked, and moisten with it himself and 
bis magnificent apparel, whenever it suited his 
fancy to do so. Again, in order to gratify himself 
with a tight of the flower, he would have been 
obliged to go nearer; to descend from his palace 
into the glade; to force bis way through branches, 
twigs and leaves; and for this the noble and comfort 
loving indiviilual in question did not feel the 
least inclination. With the fragrant substratum 
he now sprinkled, also, the dreary wearisomeness 
of bis life, and the boUownessand nullity of the sen- 
sations of bis heart,. the artificial plant that sprang 
from this unnatural impregnation being naught 
else than the operatic air. However varied and 
arbitrary tbe combinations into which it might be 
forced, it remuned constantly unfruitful and 
alwavs itself alone; what it was and could not 



oid bell 



—a mere musical substratur 



The 



entire aiinal body of tbe air evaporated ii 
the melody, which was sung, and, at East, fiddled 
and blown, without the least notice being taken 
of the fact that a verbal verse, or even a verbal 
sense, existed benealb it The more the odi 



experiments, the most pompous of which was the 
serious pretence of the drama, the more did peo- 
ple feel it was weakened by all this mixing 
with what was hard, and foreign to it, and oven 
that it lost a portion of its voluptuous strength 
and loveliness. The individual who restored to 
this odor, unnatural as it was, a body, which, 
though an imilation, imitated as deceptively as 
Ible (he natural one that once poured forth, 
natural abundance, into the air, the said 



possibli 



he formed of velvet and silk, and pai 
deceptive colors, moistening their dry cat ices 
with the said substratum of perfume, so that 
odor began to exhale from them almost as from a 
real flower — this great artist was Joacbimo 
Rossis'i. 

In the case of Mozart, the melodic odor of 
which we have been speaking had found so nonr- 
ishing a soil in a noble, healthy, artistic example 
of humanity, ^rfectly consonant lo itself, that it 
forced out again the beautiful flower of true Art, 
which carries us away in iha most fervent rapture 
of the souL But, even in the case of Mozart, it 
found this nourishment only when what was allied 
to him, what was healthy and purely human, pre- 
sented itself as poetry to be wedded with his com- 
iiletely musical nature ; and it was almost a more 
ortunate chance that this c-ircumstance repeated- 
ly fell to his lot. When Mozart was abandoned 
by this fructifying god, tbe artificial element of 
the odor could only succeed in maintaining itself, 



whatever expense it might he cherished, sickened 
of the cold, lifeless spirit of formality, the only 
inheritance that this victim of an early death 
could leave his heirs, since precisely what he 
look with bim in death was — his life. 

What Bossini, in the first blush of his luxuri- 
ant youth beheld around him, was tbe harvest of 
death. If he looked upon the serious French, 
so-called, dramatic opera, be recognized with the 
penetrating glance of tbe zest for life inherent to 
youth, a tncked-oul corpse, which even Spon- 
TiNi, striding forward in magnificent solitude, 
was no longer able to animate, because — a* if for 
his own etoiification — he was already embalming 
himself alive. Impelled by a bold instinct for 
life, Rossini lore the mask from tbe face of this 
pompons conwe, as if to discover the ground of 
Its ^turelife; through all the magnificence ot 
tbe garment! which prondly enveloped it, he dis- 



covered, this — the true ground of the life even 
in the case of this personage that carried itself so 
highly — melody. If he cast a glance on native 
Italian open, and tbe work of Mozart's heirs, he 
again beheld nothing but death — death in ompt^ 
forms — when melodji rose up before him as their 
life — downright melody, without any pretence 
of character, which would have appeared in his 
eves altogether hypocritical, when he looked on 
all the unfinished, violent and half things that 
had sprung from himself. 

But RMsini wanted to liee, and perceived 
very cleariy that, in order to do so, he must live 
with tboae who possessed ears to bear him. Ab- 
solute melody had struck him as the sole vital , 
principle in opera; he had only, therefore, to 
observe carefnily what kind of melody he must 
adopt in order to be heard. Completely passinz 
over all 'be rubbish in the shape of scores, be di- 
rected his powers of listening to where the peo- 
ple sang without notes, and what be heard there 
was what, in tha whole range of opera, the ear 
retained in a more involuntary manner than any 
thing else; the naked,ear-pUasing,abiolute tnelodic 
melody, that is to say;— melody which is precisely 
melody and nothing more ; which glide* into our 
ears, we know not wherefore ; which we repeat, 
we know not wherefore; which we adopt UMlay 
instead of that of yesterday, and which we forget 
again to-morrow, without, again, knowing where- 
fore ; which has a melancholy sound when we are 
merry, and a merry one when we are out of sorts, 
and which, nolwitiistaDding, we continue to bum 
over to ourselves, we once more do not exactly 
know wherefore. 

Ro4uni struck up this melody, and — lo and 
behold— the secret of Opera was manifest. All 
that reflection and lesthetic speculation had built 
up, Rossini's opera-melodies pulled down, eo that 
it was swept away like some unsubstantial figment 
of the brain. Tbe lot of dramatic opera was no 
other than that of science with those problems, 
which are, in truth, based upon a false hypothesis, 
and which when minutely examined, become 
more and more confused and incapable of solu- 
tion, until, at last, Alexai^der^ sword does its 
work, and cleaves tbe lealbeNi knot through the 
middle, so that the thousand ends of tbe thongs 
fall apart in all directions. This sword is pre- 
cisely the naked deed, and such a deed did 
Rossini perform, when he made every operatic 
audience in the world witnesses of tbe perfectly 
decided fact, that people merely desired to hear 
"pretty melodies," where mistaken artists had 
taken it into their heads lo convey, by mnucal 
expression, the substance and aim of a drama. 

Every one raised bis voice in shouts of joy to 
praise Rossini, wlio so well understood bow to 
make a separate art of the employment of these 
melodies. He did not devote the slightest atten- 
tion to the organizing of the form ; he took the 
simplest, drie.*t, and most flimsy which be found 
ready to his hand, but then be filled it, modt 
logically, with the only substance it had always 
needed: narcotic, intoxicatine melody. Com- 
pletely indifferent as to the form, preciselv be- 
cause he left it altogether untouched, he empli^ed 
his senius in the most amusing feats of jun^ling, 
which he caused to be executed within theUmits 
of the form in question. To the singera, who had 
previou^y been obligad to study for tbe purpose 
of obtnining dramatic expression from a weari- 
some, meanineless verbal text, be said: — "Do 
whatever you Tike with the words; only, above all 
things, do not fail to get lustily applauded for 
lively flights and melodious eatrtchaU." Who 



abeyed him m 
the ii 



willingly than thesingen? To 
stg, who had previously been 
drilled to accompany, as intelligently as possible, 
pathetic vocal pnrases with corresponding and 
simultaneous execution, be said: — "Take it easy, 
but, above all things, do not fail to get properly 
applauded for your respective and particuUur 
skill, in tbe pasMges where I give yon an oppor- 
tunity of so doing." Who thanked him more 
ardently than the instrumentalists 7 Tt> tbe au- 
thor of the operatic text, wbo hrd previously 
sweated blood, under the obstinately prajudicea 
arrangements of tbe dramatia composer, he said: 
— "My fnend, do what yon like, I do not need 
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you »ny more T Who wm more oblif;ed to him 
than the operatic poet, for this release from bd 
norhankrul and difficult task ? 

But who idolisicil Rossini more, for these ben* 
eGt«, than all (ho memben of (he whole civilized 
world, BO far as operatic theatres could contain 
tbem ? And who had more reason for doing so 
than ihoy ? Who was, wilh so much power, so 

Grfectly obliging towards them as Ro^ni 7 If 
heard that the public of a particular cily was 
fond of having runs executed by the fwr singers, 
while the public of another (own preferred a lan- 
guishing style, he gave his fair singers of the Grst 
EUco only runs, and those of the second only 
inguishing strains. If he found that people hert 
liked the big drum in the orchestra, he corometiced 
bis overture to a rustic opera with ibc big drum ;* 
if be was informed that tbe audience there was 
passionately fond of creaccndos in eiiaemble move- 
ments, he put bis opera iu the form of a con- 
tinually recurring crescendo. Once only did ho 
have cause to repent bis obliging readiness. He 
wan advised to be careful wlien composing for 
Naples; his more sterlingly written opera did not 
lake, and Kossini detcnnincd never again in his 
life to work wiih care, even if advisi-d (o do so. 

When Bossini surveyed the prodigious results 
of his treatment of opera, he cannot be accused 
of the least vanity or arrosant pride for lauch- 
ingly telling people to their face that he had dis- 
covered the Croe secret of opera, after which all 
bia predecessors had groped about in vain. IVhen 
he affirmed it would be an easy task for him to 
cause the operas of his greatest predecessors, 
even including Mozart's Don Juan, to be forgot- 
ten, simply by again setting the subjects to niusic 
after bis oum fashion, there was not the slightest 
arrogance in his assertion, but simply tbe certain 
instinct of what the public really required from 
opem. In truth, our musical reli"iooi8ts would 
have had to view tbe appearance of a Don Juan 
by Rossini with tbe greatest disgrace to (hem- 
selves ; for we must, most assuredly, conclude 
that Mozart's Don Juan would have been com- 
pelled to give way to Rossini's — if not for ever, 
at least for a very long period. 

Tbe following is Ihe'real influence exercised by 
Rossini on the question of opera : — he appealed, 
with misht and mnin, from the opera to the 
public; be made this public, with its wishes and 
its likings, the actual factor of tbe 0;>era. 

Ilad (he opera(ic public possessed, in the light- 
est degree, the chHrauter and (he importance Of 
the people, Ro«sini would Bppear in our eyes the 
most fundamental TevolationUt in thn domain of 
Art In (he eyes of one portion of society — but 
a portion vhich, in its social superfluity and even 
harm, is simply an unnatural excrescence from 
the people, and only to be regarded as a cluster 
of caterpillars, gnawing away tbe heallby, nutri- 
tious leaves of the national tree, from which they 
derive, at most, but sufficient alrengtb (o flu(ter 
through an ephemeral and luxurious existence as 
so many airy and dazzling butterflies — in the 
eyes of such a cutting from the people, a cuttibg 
that, upon a sediment sunk down to liltliy coaise- 
ness, could only raise itself to vicious olegance, 
but never to true, beautiful human culture; in 
fact — to Use the right term — in (be eyes of our 
operatic public, Roa.sini wad simply areaclionary, 
while we are to look upon Glucb and his snccc:<s- 
ors as methodical, conscious, and, as regards their 
material success, powerless revolutionaries. In 
the name of the luxurious, but, in fact, sole actual 
substance of opera, and (he consistent develop- 
ment of (he same, Joachimo Rossini exercised a 
reactionary influence against (he doctrinaire 
revolutionary maxims of Gluck, as successfully as 
Prince Mettemich, his great patron, in the name 
of the inhuman, but, in fact, sole actual substance 
of tbe system of European government, and (he 
consistent maintenance of the same, exercised a 
reactionary influence against the doctrinaire max- 
ims of the liberal revolutionists, who, toiihin this 
system of government, desired, without completely 
suspending its unnatural essence, to restore tbe 
principles of humanity and reason, in the same 
form (bat expressed the essence in question. As 
Mettemich, with perfect justice, could not con- 
* La Oazut Ladra. 



ceive the Slate otherwise than under ahsolale 
Tnonarchy, no, with no less consistency, Rossini 
only conceived opera under abtiAule mdody. 
Both said, " Do you want slate and opera ; here 
are stale and opera for you — there are none 

With Rossini end^ the real history of Opera. 
It came to an end when the unconscious germ of 
its being bad developed itself to its most naked, 
conscious fulness ; when the musician was re- 
cognized as tbe absolute factor, endowed with un- 
liiiiiteil and sovereign power, of this work of Art, 
and the taste of the theatrical public as (he only 
standard of restraint. It came to an end when 
the pretence of drama, (o its very firat principles, 
was practically set on one side; the employment 
of the most unrestricted vocal virtuosity, most 
pleasing 1o (ho ear, recognised as the only object 
of (he vocaliiits, and the demands which, in conse- 
quence of this, they made on the composer, 
acknowledged as their inalienable right. It 
came to an eod, when the great musical public 
could only conceive the su&tance of (he music 
under the perfectly charactertesi melody, (he 
structure of musical form in the slipshod connec- 
tion of (he operatic pieces, and the constitution of 
music, according to the impression it produced, in 
the narcotic, intoxicating effects of an operatic 
evening. It came (o an end on the day that 
Rossini, idolized by Europe, and smiling in (be 
voluptuous lap of loxury, (bought fit to pay a 
visit of ceremony to the secluded, morose Beet- 
hoven, wrapt up in himself, and accounted half 
mad — a visit which the latter did not retnrn. 
What did (he longingly rolliu", dark eye of tbe 
voluptuous eon of Italy perceive, as it involun- 
tarily fell upon the savage brilliancy of his 
incomprehensible adversary's glance, broken 
down with pain, sick with aspiration, and yet 
bravinn deatn ? Did the fearfully wild locks of 
the Medusa-head, that no one looked upon with- 
oaC dying, shake themselves at bim? — So much 
is certain, Opera died with Rossini. 



Anbsr. 

From the Farfs convspondence of the Leipzig 
Signale, apropos of the new opera, " Jenny Beli", 
we translate the following : 

" AujiKR has been for forty-two years a com- 
poser of French operas. His first attempt: Le 
Sijour militaire, as well as his second : Les testa- 
ments et les hilleti doux, were failures. La Der- 
gire ChSlelaine, which was produced in the first 
months of the year 1830, opened the long series 

"It may not be tinint« re sting to recall the 
names at least of this master's works. There 
have been produced by him: Le Sejour militaire, 
1813 ; Les billets doux, 1819 ; La Bergire Ckdle- 
laine, 1820; .Emma, 1821 ; Leicester, 1822; La 
Neige, 1823; Leocadie, 1824; Le Mafon, Le 
Concert ii la Cour, 1825; La Temide, Fiorella, 
182C; LailuiUede Porlici, 1827; La Fianeie, 
1828; Fra Diavolo, Le Dieu et la Bayadire, 
1830; Le Philtre, 1831; Le Serment, 1832; Gus- 
tai-e, 1833; Lestocg, Les Chaperons Uanes, 
1834; Le Cheoal de Bronze, 1835; Ael&n, 
U AmbaMadrice (alluding to Mnie. Son tag), 
1836 ; Le Domino noir, 1837 ; Le Lac des Fees, 
leSS; Zanetta, 1839; Les Diamanla de la Cou- 
mnns, 1840; £e Due iTOfonne, 1S41 ; La Part 
da Diable, 1812; La Sirene, 1844; La Barca- 
rolle, 1845; Hayd^e, 1847; L' Enfant prodigue, 
1650; La CorbeiUe ^Oranges, 1851; Marco 
Spada, 1852; Jenny Bell, 1855. 

" Aubcr began as a dilettante and thoaght ho 
could fulfil his calling as a musician by a school- 
boy imitation of Mozaut ; it waa not until his 
third opera, when a reverse of fortune c<nnpelled 
him lo look to mu^c for his d^ly bread, that be 
drew from his own inspiraUon, and die first throw 



i,", and afterwards 
" Leocadia", " Fio- 
rella", " Masaniello" (La Sluelle'), fte., placed 
him in the list of important musician! and made 
bim a director of the Coniervatnre. 

" It is worth remarking with regard to Auber, 
that since his fifth opera, ** Leicester," be has 
had no eolliAoratewr but ScniBB. This fideli(y 
is somewhat touching, but it was also a shrewd 
calculation; for Scribe knows so accurately tbe 
peculiarities of Auber, he has studied his virtues 
and his failings so well, that ho helps him in « 
libretto tery much as our theatre poets in the 
writing of their dramas keep before their eyes 
the excellencies and defects of the actors. • • • 

" Auber wants for a complete genius the heart 
of BoiELDiKU. He has esprit enough for three 
Frenchmen and melodies worthy of tbe richest 
Italians. He is elegant as an Athenian, and as 
full of imagination as a Southerner; but deep 
pasMon be is as little ivpable of feeling as ex- 
pressing; he distinguishes himself from MevBB- 
BEER in this regard, merely by the fact that he 
docs not Iry to express any. He often lacks in 
unity and grandeur of song, but he supplies 
this want by elegance and richness. Auber is an 
individuality, a French individuality, and even 
in bis orchestration be bai the precision, the 
clearness, the sparkling, many-colored quality of 
the French mind, but at the same (ime i[s super- 
ficiality and limitatioa. As a Spring breeze 
merely stirs the surface of the lake lo gentle rip- 
ples, BO the music of Auber merely moves tbe sur- 
face of our sensibility. 

" Auber is morever full of knowledge, and it 
is a mere humor du grand Seigneur, if he loves 
to hide his science under fiowers and gives bim- 
•elf out for a nusical ignoramus. A like whim 
is it, if he, like Robbini, affects a contempt for 
music, BQch as the creator of his works could not 
possibly entertain at heart. 

" From the overture to the last bar the new 
opera of Auber is distinguished by all tiie bril- 
liancies and shades of the composer. It Is k 
fiower wreath of lovely melodies, a piece of mu- 
sical fire-works, full of sparkling inventions aitd 
original turns. To celebrate the alliance with 
England, " Rule Briltania" and " God save the 
King" are woven into the tbird act with tolerably 
good effect" 
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Three flshen went sailing out into the West, 

Out Into tbe West u the sun went down ; 
Each thought of the woman who loved him the best. 

And the children stood wntching them oat of tbe town. 
For men must work, and women must WHp, 

And there 's lUtte to earn, and many to keep, 
Though the harbor bw be moaning. 
Three wives sat up in the light-haose town. 

And (rimmed the Ump* as the sua went down. 
And Ihej looked at the squall, and the; looked at the 

And the rack U cam* foiling op ragged and brown ! 

But men must work, and women must weep. 

Though storms be sudden, and waters deep, 

And the hubor-bai be moaning. 

Three corpses lay ant on the shining sands 

In the morning gleam as the tide went down. 
And tbe women are watching and wringing their bands, 

For those who will never come bach lo tbe ta*n ; 
For men must work, and women most weep, 
And the sooner it's over, the sooner to sleep. 

And good-tiy to the twr and its moaning. 
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There liti ■ bird od ererj tree, 

With A heigh-ho < 
There Bill a bird on every tree, 
Singa to hia love ■■ T to thee ; 

With 1 heigh-ho, and a heigh-ho t 
TooDg roaid* boM mury. 
There bloonu ■. Sower on cTerf bough, 

Wilh ■ heigh-ho t 
There bloonu a Sever on ererj' bongh, 
lU g«j l«m»e« kisa — I'll »T)ow yon how ; 
With > hrigh-ho, and ■ he^b-lio i 
Toung mudi muit marry. 






groom, the euth'i a bride, 
With, heigh-ho! 

sun's a groom, the earth's a bride, 
pirth shall pass — but love abide, 
With a heigh-ho and a heigh-ho 1 



Your 



aarry. 



Hmdi! an ExpNtent of EAotion. 

I have carefully read the article of "J, H," in 
the last JoQrnal, lvi<^, and am not yet certain 
that I knoTT what hia opinions are. Let my remarks, 
thorefore, be considered aeithcr antagonistic nor in 
confirmaiion of his viawa, bat simply as supple- 
mentary. 

Thcorici «ro valuable only when they can be pnt 
to a teat bj some practical example. If it be 
claimed that Hosic can paint oultvard nature, let de- 
scriptive Music be played lo those ignorant of its 
design and see how nearly they will aj;Tce in iiil«r- 



prctinf; i 



If it b« claimed that Music 






deflnile shades of emotian, let Music designed 

n be plajed to those ignorant of the 
design, and see how nearly they will agree in their 
analysis. If it be objected Ibat the expression comes 
throngh the ifmilarity of pieces with which tusociar 

I lions of ideas are connected, let tlie experiment be 

I tried upon those who have no musical memory what- 
erer and see whether their analysis sgrees with that 

I of other persona. 

I I have been for twelve years in the habit of trying 
sucb experiments, taking ever; precaution against 
sources of error, and have come lo the following con- 
clueions, not doubtfullj', bat with all (he fulness of 
mnvictioa that I feel upon questions of science. 

First; diat Music is capable of exprcsaing definite 
shades of emotion with precision and certainly, bat 
it is not capable of painting scents, except b^ the 
association of such B<^nes with such emotions. The 

I expression of Joyous exhilaraiion sad a sense of 
freedom woolJ, for instance, naiarstly suggest monn- 

I lain scenery, bat the music would not describe the 
mountains, it would only express the joyous exhilara- 

I tion and freedom ; and that to ooolher person mi^t 
sucgest other circumBtances. As " J. H" justly says, 
" tlie muBic might be written at the scene, but not 

■ of if 

j Secondly-, the expression lies principally in the 
melodic phrase, and only secondarily in the liarmony, 
or in the (onpo. 

I will not tre.Eposs furlhcron the time and Epace of 
the Editor of tlie Jonmiil, as my proof of these two 
propositions would not consist in Hue spun reason- 
ing, but in a detail of hundreds of earefntly devised, 
carefully tried experiment* up*^ various individnali 
of my acquainlanu). 

Let me only add, that when an American or En- 
glish I'satmoJist adapts a secular melody to sacred 
words, he does not, U "J. H." seems to imply, 
chan;^ the expression of the air. Baiti, batti, and 
1 " Smyrna" have the same expression, and there's no 
religions element in it. On giving "Smyrna" to on 
unprejudiced person, soseeptihle lo musical impies- 
sion, but who had never heard of AiUi, batti, he s^d: 



" That is not fit for a sacred melody, it is the billing 
and cooing of a young married couple." 
The melodic sentence from Handel — 
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the feeling of triumph, with a slight ming- 
ling of scorn, and will express nothbg else, even if 
you should sing it to the words : 

Hy genial spirits droop, my hopes are fled. 



From the New Toik Tdbune. 

Bistori, the Italian Actress. 

[Our foreign correspond en l< hnve occajionally referred 

ninj of Italian acton, bos lately achieved at Paris. — 
Tlie fullowing criticitm upon her performance is taken 
from Ihe Purls corraipomlence of the Grmiboltn of 
Leipzig, and as glvinir <bg jiidjiinent (it a cuttivated and 
intelligent German, will be Interealing.] 

We have learned lo recognize In Ristori one 
of thelirst actresses of ihe present time, an artist 
worthy of reproducing the msflterpieiws of every 
literature. Shakspeare could ask for no hjvelier 
Juliet, no tenderer daughter, no Desdemooa with 
more artless pa.'ision ; Goethe for no more charm- 
ingly sell-satrificing Klanrhen, no more womanlj- 
Iovin<; Grctchcn, than this Ristori. She unites 
peculiarities which are found together only in the 
most highly pf^^ nature — in the most magnifi- 
cent taleoL The poliiicat conditjon of Italy, like 
that of Germany, has this beneficent inlliience, 
that it does not encounice on the boards capacity 
in one direction only, however great it may be. 
The Italian cities have not, like Paris, twenty 
theatres, every one of which fosters some morbid 
speciality- — perliaps as peese are fettened with 
particular reference to their livers. In Italy, as 
in Germany, an actress who has become a favorite 
of the public must essay all departments. We 
cannot therefore wonder that Ristori ha^ had oc- 
casion to develop all her present capabilities io 
beautiful pj-mmctrj-. 

Up to this time she has played three sreat 
paHs^in Silvio Tellico'e Pram-ewa di Rimini, in 
Alfieri's Mirrha and Orestes. IVe have only seen 
the two first 

Everybody knows the daring attempt of the 
prisoner of Spielberg to stretch out Dante's 
tragic catastrophe over five acts. In spite of the 
fine verse that disljnjruiahes Pellico's muse, in 
spite of the poetic fervor which tho echo of 
Dante's great creation awakens in the heart of 
the modero singer, Ihe action, feeble, liffle-^a, and 
empty, limps on fi-om scene to scf nc, till the do- 
cirve motnent which Dante has painted so touch- 
ingly, soomply and so grandly in a single verse: 

Quel glomo pih non vi leggemmo avante. 
The artist represented this soft pas'ion, this re- 
signed love, up to its last outburst of dcry passion, 
with so much simplicitj-, grace, purity and n.ilural 
warmth, that we forgot for the time all the faults 
of the drama. Entranced by the wonderful tones 
of this musical voice — eoraptored by this prace 
of feature^we followed with delight every linea- 
ment of this poetic creation as Ristori interpreted 
it to us. It is impossible to represent with greater 
truth this love bottling under the veil of a pre- 
tended aversion — this sting of consfienee, which 
awakens when pas^iou rises into consclouanesa— 
the holy outflow, the irresistible longing, which 
tratuporte to the fatal kiss. 

La boccB mi bnci6 tutto tremnnte. 

Agreataiiistmustshe be called indeed who can 
introduce such innumcntble shndes, such a. rich 
varietj-, into this tedious, uniform melancholy. 
But still greater astonishment does the ai'tress ex- 
dte in the part of Alfieri's Mirrha. Who does 
not remember the horrible fable in Ovid'a Sleta-. 
tnorphoses ? Mirrha, the daughter of the King of 
Cyprus, loves her father Cynirus. ■ • • • 

• • • Herein lies her great triumph. 
This impossible part which the poet sought to 
shield from oDr abhorrence by all the arts of timo- 
rous concealment, she has unfolded to ns without 
prejudice to that sympathy which the struggle of 



this noble and, in her rendering, chaste noul most 
awaken in as. Ristori revealed herself lo at in 
another form. If she had a sntwlueil, eoft, wo- 
manly fondness as Fra,ncescB, as Mirrha she knetr 
bow lo bring out the womanhood of her heart in 
terrible dualism with the frenzy of excited pas- 
sion. The spectator cannot for a moment forget 
that he beholds a fearful struggle between the 
most beautiful hnman purity and the most abomi- 
nable kive. If there la anything in this render- 
ing which wo have to censure, it is the lack of 
moderation which occoHonally leads to overacting. 
But this fault is outweighed by the many excel- 
lencies which are displayed in other respects. 
Ristori can be a tenderly-loving, grateful daughter, 
a self-sacrificing friend, and a monster of passion 
urged on by the furies, and seldom is it that mien 
and gait and bearing follow the ever changing 
expressions of the tongue with such thorough tmtb 

Compared with Rachel, Ristori has the pre- 
eminence which versatility and completeness of 
talent must always have. Ristori is a woman, she 
has all the aid of the heart ; hers is an artless 
nature, and in all her artistic representations she 
is animated by Atimiin passion. In comparison 
with her, Rachel is a statue with a fine voice. 
How great the difference is bctweeti the two 



ic(res!<es is seen in comedy. Ristori is coquettish, 

' '" 'itful, captivating— all the while artless and 

nly, and all her characters breathe a spirit 



delightful. 



of decorum. Her form is noble, her features 
attractive ; and to be called beautiful, she lacks 
only youth, but not youthfulness, which she pos- 
sesses in its truest sense. 



BTANZAS. 

We cannot Ind oar streogth remain, 

Oui cheeks eontinue round ; 
We cannot aiy to an aged back, 

Stoop not towarda the ground. 
We cannot bid our dim eyes aee 

Things aa bright as ever. 
Hoi tell out friends, thongh (Hends bom youth, 

That they'll forsake ua never. 
But we can say, I never will. 

False world, be false (or thee ; 
And oh, Sound Truth and Old Regard, 

Nothing shall part as three. 

Iloiaehold Worit. 



IRustijal d^htt-d^Iiat. 



We always long for mnsio In summer and in plea- 
sant places, just when we cannot have it. How a 
Beethoven symphony would sound into the innei^ 
most chambers of Ihe aoul, heard in the stillness of 
the woods, or by the take or river side, instead of in 
close, crowded concert rooms, by dawling gaa-li^W, 
amid fluttering fans and fuahtonsi Theseasons and 
the places which make this curions " harp of many 
strings," the hnman soul and nerves, most senulively 
alive to music, are jnst Ihoae in which we have to be 
content with natnte'a and the soul's unwritten melo- 
dies. Doubtless it is all as it should be. 7et artistic 
music, of ihe finest, only not on the grand scale, may 
he enjoyed sometimes In the choicest haunts of sum- 
mer tcijure, and with the cool breeze of the seashore, 
now pleasant, for instance, in ihese dog-day even- 
ings, for the languid prisoner of the hot cily lo slip 
down ID Nahant, and listen to a concert by oor sweet 
singer, Elisb Hesslkb, such as she announces for 
this very evening! She will be assisted by her 
younger sister Looibb, and by Mr. Fbank HowjiBD, 
who will sing some tenor songa, and Mr. Badubach 
as pianist. Miss Elise herself will sing the cavatina 
from Linda, a song by Cnrschmann, Cherublni's Ai<a 
Maria, and Rodo'a Variations ; also in a duet with 
her sister by Campana, and the trio from Don Gi<h 
tonal. Are you not tempted 1 

It is pleasant to find the following about an artist 
ever dear to Americans, (and yet who since her return 
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to Eun>p« has been the thome of (o much ill-natured, 
mall neirspBper letter-irriiinK,) in (be Btmpthin 
(NonhampKm, Hi.) GaxOtt of Julj a4ih:— "We 
haTe been thown x letter Tron) Madaine Jekht Lind 
GoLDSCHHiDT, B(Idre«aed to a genilemin in thii 
town.d-iteil 'Ems (Nassau) ad Julr,lS»9.' Prirale 
ID ils cbaracter, the Bcal of confidence must not be 
broken and the public may not see it. Breathing no- 
ble and lofty aentinienti, pnro ai the sool of their 
gifted anthorara, incnlcalinf; a irnly Chrislitin spirit, 
and so child-like and unMndied in the sweet aimplivity 
of ila nllennre, that letter is one which the recipient 
may cherish foreTsr. The slandere Bomeiirae since 
in circDl'ation ivlativa lo difficulties belwecn henelf 
and husband, are most eatiaraclorily refuted by the 
true and nomanly alTection which marks all her alln- 
(lons to him in the letter. Tbcy orrat her her hue- 
band has been carryinf; oat her plans for the establish- 
ment of Schools in Sweden. Waller, her first born, 
claims the loring enlo)^ of a mother, at once 
touching; for it» beauty of e;tpr»slon and depth of 
•entimenL Mr. and Mrs. Goldscbmidt from a resi- 
dence in ibis town of some months, are both remem- 
bered by our ciliiens wilb warm interest. They will 
apend the winter in Bome." 

Scarcely had we got our remarks last week aboat 
the brass bands into type, when, walking across the 
Common, towards etening, our eara were greeted by 
unwonted soandt, fraught with the memory of 
good old times, when bands were not all brasi. — 
Terily we canght the soand of reeds, of clarinets, 
and on closer ohsarration we eren recognized the 
mellow blending inSuence of French horns 1 It was 
a battalion parade of Col. CHiCKBXiHa'a regiment, 
and for the occasion Bond's excellent Comet Band 
had been strengthened by extra in 
number in all offony-lwo. There 
a dozen reeds, and we will venture 
oita within hearing that time will di 
for years has oar city heard such ! 
in the open air. We speak of c 
sound, the euphony, the blended 
richness and power of tone; and 
played, which of 



were not far from 
to say, what no 
gpute, that never 

nurse only of the 
miuieaf quality, 
not of the pieces 
n witb a miliiary 
Tcry good, and micht bo slil! I>ctt«r. 
This looks as if onr agitation of the question of 
reeds nemu brass had not been quite in Tain. And 
now will it be deemed impracticable to organize and 
sopport proaperonsly that " Civic Band", for festivals 
aod procession! not miliary, and for concerts on the 
Common, of which we have often hinted 1 It might 
draft iti members more or less from all the smaller 
bands, and be a sort of centra), model band. It 
would find employment, principally, as above sug- 
gested, while a military use for it was also iUnitratsd 
in the panulo of Friday of last week. 

A Musicat Convention is be belil at Williams- 
town in this State, for the three days commencing 
August T, under the charge oF Dr. Loweli. Masor 
u>d Hr. Labar of New York. The exercises will 
consist of Class practice and lectures on Chnrch 
Husic, Choir and Congregational Singing, elemen- 
tary teaching, &c.| and will close with a concert. . . . 
Mr. Labar is to succeed Ur. Boot as organist and 
director at the Church in Mercer street, also a« pro- 
fessor of Music at the Rutger's Female Institute. 

The approaching Convention in Boston, nn- 

der the charge of Mr. A. N. Johnson, will give ns 
an opportunity, we learn, to hear some of the or- 
chestral and operatic compositions of onr townsman, 
Hr. L. H. SonriiARD. An efficient orchestm, of at 
least ihirty-six instruments, and perhaps lai^er, will 
be organiied for the purpose of bringing out two con- 
cert overtnrcp, which be has been composing. Also 
some portions of his unfinished opera: "The Scarlet 
Letted' wilt be tried with the aid of tome of onr best 
fingers, since Hr. S., a new writer, is naturally aux- 
io«s to learo iriiat may be learned by teaiing the ef- 



feclof whathe has been shaping from his own ideal. 
It will add not a little interest to an otherwise inter- 
esting musical week There is mmor of a plan 

in fiirlherance for next winter for the prodnclion of 
Handel's "Messiah" by our three Choral societies 
combined, making a chorus of at least 500 voices. 
This suggestion has been often made and urged, and 
we hope that nothing any longer standi in the wa; 
of its being resized. 

The seekers of cool romfbrt in Newport, this sea- 
son, have a full share of musical material. Besides 
Berokahh and ibe Germanians, they have Otto 
Drbbet. and Trenklr, from this city, besides Ital- 
ian opera singers and artists of ail kinds. Surely 
there is opportunity for some of the most classical 
feasts of music, as welt as for "bops" and polkas. 

AuRED Jabll is slill busily roncertiiing in 

Germany. Leaving Paris in the middle of April, 
in company with Sivori, the violinist, he played at 
Nancy and Strast>ourg, and then went to Frankfort- 
onthe-Main, where and in the surrounding cities, 
Mayence, Bana^, Offenbach, fie, he gave concerts, 
after the American fashion, almost daily. In the first 
weeks of July he was lo play at Bad-Nauheim, at 
Bad-Homburg, at Wciahadcn, Baden-Baden, and all 
the Bads and Badens. Next he proposes a concert 
tour in Switzerland and Italy, and then to pass the 
winter In Vienna, Hungary, 4c. When be gets 
weary, we hope he will seek rest once more in Amer- 
ica There is a story oT Mmo. GEORgs Sand 

having presented to Bobsini, now in Farii, the li- 
bretto for a new opera. Few persons have a better 
understanding of the requirements of the lyric 
drama than George Sand, if we may jnilge from one 
of her most interesting Art novels, Le Chateau de 
Daert, as well as from Caniurlo, which are full of the 
true philosophy of lyric Art. And no one living can 
compose inch operatic music as the veteran antbor 
of " the Barber" and of " William Tell"— if he only 

The Princess Marcruhe Ceabtortska lately 
proposed a concert in England in aid of the funds of 
Che Polish Association. The Princess belongs to the 
distinguished family of Badzlrill. Her honse has 
long been a centre of An and Music in Paris, where 
■he studied under the Polish composer snd pianist, 
Chopin, and became bis most dislingnished pupil. 
The Hirqnia of Breadalblane, president of the Po- 
lish AsBociation, hearing of her proposal, immediate- 
ly placed his mansion in Park lane at her dispossl, 
and the concert wailo take place on tha 15th of July. 

The programme for the Binoingbnm Festiral is 
issued. The committee have engaged Hesdames 
Gbiii, CABTEti.A)r, Boaio, and Bcdebsdorfp as 
priacipal Mpmnt. The tenors ate to be Sig. Mario 
and Mr. Sims Rertrs, Sig. Oardoxi, and Herr 
Bbichari>T', the aeno-topmno, Miss Dolbt. The 
basses wilt he Signor Laei^che, Hr Weih, and 
Herr FosM BS. On the first morning " F.lijah" will 
be performed ; on the second, Sig. Costa's new Or- 
atorio, " Eli"; on the third, " The Messiah"; on iho 
fourth, " The Mount of Oiivei", Hozart's " Ee- 
qniem," and a selection from "Israel in Egypt". 
The three Evening Concerts will be chiefly miscel- 
laneous music, including Mr. Macfabrrn's Can- 
tata, " Lenora." The Aihaiaum \etroa on toler- 
able antbority that a young lady of the Kb]ibi.r 
family may presently attempt to continue the long 
career of.service done to Art by those of her name, 

as a linger The sixth and last concert of the 

New Philharmonic Society, in London, took place 
on tbe4th,HBCTORBBRLtOEbeingcondDctor. The 
programme incladed Berlioi's Hanld symphony, 
which the TTma pnisea ; Mbkdblssobn'i lirat 
symphoDy. (In C minor), written when he was a boy; 
the overture to IMdio, and that to AbeUina, by 
Praboeb, which the Titaef does not praise ; a piano 



Concerto by Rbhsblt, played by Kwndworth ; 
Mr. Howard Glotek's setting of "Tarn O'Shan- 
ter", a Cantata, which seems to have been admired ; 
and rocal solos, sung by Mdlle. Falconi and Mme. 
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Ov Hmob Table. 

If all other mtLBic goes to deep in tbeae brceie- 
I(S9, sultry dog-days, there t» one bnnch of at 
cal activity which never sleeps nor reata. The 
ceaseless writing, arranging, compiling, publisli- 
ing, re-publiahing, advertinng, puffing, sellii^, 
still goes on. An examination of the [ule of new 
pnblicBtioni that accumulates upon a, musical re- 
viewer's table in any month's lime, shows pretty 
clearly how the case stands with ns as to musF 
taste, among the many and the few. It illustrates 
OUT mnsicat bbtory for the season put; exhibits 
the complexion and materials of our various c 
cert, ehoir, and private musical enjc^rmenta. For 
that is published, and that only, which has excited 
interest in the performance, or which the army 
of hack cMuposers think to be sufficiently in 
vein and style and tendency that is just now 
prcciated. Above all, that is published, which 
the greatest number can and will nng or play ; 
at the same time not a few things which demand 
the nircst powers of execution. Well, in 
absence of more pressing topics, let ua again ti 
over what we find upon our music table ; we 
will snatch up one work after another at a ven- 
ture, sitting in judgment as the curate and the 
housekeeper did upon the library of the renowned 
knight of Ls Afaficha, and at least read their titles 
before they go (o the flames, for we may find 
scnnethiog valuable and worth preserving. Bet 
much of this will get itself forgotten last enough 
without the trouble of burning, and is too weak 
and innocent a kind of stuff to endanger the wits 
of any imaginatire gentleman. To begin, then: 

I. What has Mr. DitMn lant ns heref The 
" Overture to TOiuiJiSiitir, arTanged fbr the Piano, by 
Richard Waoitbb." This is romantic, and might 
have had a place among the good knight'i chivalry 
books. What sbdl we say of this? Of the over- 
lure itself, in iti original fbrm for orchestra, we have 
often enongh had our say. The London critics to 
the contrary, it is Ibe most original, bold, rich, ima- 
ginative and interesting overture that hai appeared 
since those by Weber and Uendelssohn, and is sure 
to captivate an unbiassed audience. If Wagner i* 
as'bad a composer ai they say, thit composition does 
him more than justice. But arranged for ihe piano I 
Those crowded harmoniei, those cunning, rapid, 
figurative passagei, those contrasted masses of in- 
strumental coloring, how are they to bo got under 
the control of two hands? how even indi>-aled — the 
form only, without color — by any hands but Lisit's? 
Nevertheless every pianist, or even amateur, who 
has heard the orchestra and is interested in new 
music, will And it a convenient form for reference- 
It is ai clever a reduction as perhaps could be made, 
by the late TaBOHOsi Ubuo, Wagner's friend, and 
it snggesta, recalls the whole. It speaks to the eye, 
and iatothemind,evenir it defy the fingers, which it 
does not in some parts, as the noble opening pilgrim's 
chant. It is well worth the small price, then, lo 
have such a reminder of all the essential idea* and 
featorea of so remarkable a work. 

9. Here again comes Hr. Ditaon's "Harp of 
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lulf." It has got lonie new ttringij eince vs lut 
•oanded it. In the tint place the qaartet: Aieo 
tara, of Gsisi tioi Uabio meiiiO[7, fronj / Puritaai, 
and the loTBliwt piei» or writing that w« know in all 
Bklliki'i wor^ Tben : L' uaabi ardir, [be BoletQa 
trio from the lait «cene at KoBSim's Seairaaiide. A 
aeMrt( La lacrilE^parola) from DoNIzBTTt's "Mar- 
tin" — not too niDch harping on thitttring, we pnj] 
— Sapprtaan gFittanti; Qaintet from Nabucco, — a 
good ipcdmen of Vesdi's conccrUd music Ficino 
U t' adara, the fine quartet for Mfpraoo, two tenon 
and baiB, from Hbbcidintb'b tl Giaramento. Ve- 
rilj a string for each of the leading masters of Italian 

The one reslly i^ood thing from Ri'golMo, the 
quartet: BrBa Jiglia diit amort, forming No. 11 of 
Dilson'l '-Beantiei" of that opera. It Is perhaps 
BDi'i most ingenious piece of part-writing, worlted 
up with great effect, and hu contrasted, chanieteristic 
melodies ; a pure, fond, maidanlj, betrayed sapranoj 
a laughing contralto ; a sedactite tenor j and a re- 
engefiil bass. 

4. What next t — A whole batch of waltzes, pol- 
I kas, tedowes, maiurfcaSi by all eorti of writers, and 

from «1J sorts of pat>liihen. Also sentimental songi 

and ballads, fur lisping hoarding-school misees, who 

are perhapt among the best patrons of the masic- 

1 trade. " Sad news from home," and " Glad news 

i from home." with full length portreil of the anthor, 

I &C. Ae. Oat of the window with tliem all I quoth the 

I housekeeper ; Amen ! quoth the curate. Nay, — 

I aaja the niece, ears a pile of them, to look them 

I oier at more leisure ; tome of them may do fur me, 

I to daitce In. Here's a pt«tty maiorka now ; Son 

prtMur npord, " Her lint Look," charming title, 

daS^ our dama, by Fiebke BiBTBonc, one of the 

most sparkling and clever of the tribe. Diison 

haiib 

5. G. P. Keed & Co. cootioae their " Selections 
from I! IVmatort, by VEaDi." 8^(ied arid trana- 
posed by Sig. A. Bendelabi ; translated by C. J. 
SriAOtia. Here we hare No. 8, Ah ti, ben mi's, an 
adagio for tenor, a mixture of cantnbile and those de- 
clamatory Ji/nando piMsages of hi);h notes, of which 
Terdi is so fond. No. 5. Another adagio for lo- 

' prano : IXanar lu tali roses ,- rather a wild and touch- 
I ing melody, with very Surid cadence. No. 8. Tcr- 
I zetiino, the little trio iu the prison scene between Le- 
onora, AzDcena and Hnnrico, representing one of the 
I most hiuTDwing moments of the play. The Trora- 
tart lias not yet fully had its mn ; its admirers are for 
, the time being many. Wheihar they will admire 
I the music as much, when thcj come to try it at ti>eir 
own pianos, the present publications will test Were 
we to send them all out of the window, to bum with 
the other rohbisb, the; might go to the tune of the 
I first one : Stride la xampa, which, ve hare already 
noticed. 

6. From the same pabliahers we hare "Fifly Stn- 
I dies for the Piano-Forte, by Carl Cibbnt," issued 

in six Books. The two first books, now before as, 
contain sixteen studies, of two or three pi^es each in 
length, each enforcing attention to some one particu- 
lar feature of the Art ofjjngering aili faalitg, the 

I whole forming a sequel to the author's Elude d la 
Velocil€. The piece* are graeefnllj conceived, serf e 

I their special mechanical objuct well, and are not un- 
interesting. 

I T. From the same, two compositions bj the bril- 
liant end accomplished young pianist, Gdstat 

I Saitbb. The first is an Etade de Coneat, called 

I Siet, or " Dream". It Is a whirling tarantella move- 

; went, time prratiuinHi, quite ingenious and graceful, 
■jid must be effective when played with bcilily and 

I spirit. The other is a Nocturne : ifinu^, or " Mid- 
night", of a pensive, sentimental cast, also very plcoi- 

I ing. 

8. " Sleep in sweet Bepose", a Cradle Song, by 

I W. Tadbebt, with German and English words. 



(G. P. Beed & Co ) Both words and melod" are 
charming. Whatever our friend, the " Diarlit", and 
others msy think of Tauben's heavier compositions, 
no man has written such exquisitely sweet and funnj 
songs forchildren. Hehaseomposedawhole Mother 
Goose library of such, which are among the quaintest, 
prettiest and most natural things tbet ever blossomed 
in the fields of song. 

9. " From grave to gay, from llvdy to severe." 
Here we find quite other food for contemplation — or 
for fire. " The American Sarp. a collection of new 
and original Church Masic, by Charlbs Zeuvkr;" 
reprinted from the original edition by 0. Ditsou. 
Whatt another of the everiasting tile-shapect boobs 
of psalmody t Will men never hare done multiply- 
ing, by thorough-bats square and rule, their monot- 
onous variations of this short old homely pattern 1 
Away with it out of the window 1 Hold there 1 says 
the curate, this Zeuner has done the church and 
choir some service in his dajr. This is an aid hook, 
ailhongh it looks so new, twenty years old at least, 
and one that did much to refresh the lovers of good 
psalmody nt thnt day and since. It is well worthy 
to be reprinted ; for no man recently has shown so 
much original invention in composing within the 
short span of a pgalm-lnne. as Zeuner, or has embod- 
ied HO much sound musicianship in forms so plain 
and humble. His harmonies smack of the rich Ger- 
man raciuesH and variety, without btini; artificial 
and affected; his four parts move together with a 
clear individuality-, his rhythmical forms are ofken 
bold and novel, in keeping with the words and 
•pint of the several hymns, and this was the charm 
which first seized opon our singers, in such tunes as 
" Missionary Chant", " Luiher'a Chant", " Cenchrea 
Chont", ■' Calvin", " Melanc^on", Ac Present ex- 
amination satisfies us that even better tunes than 
these have lain latent in the botA. The Anthems 
and Motets, too, are of the best in vosae. Without 
therefore changing our conviction that it would be 
better for the cause of Sncted Music, if this great, 
multifarious mass of thousands upon thousands of 
paalm tunes could be winnowed down to the solid 
and enduring grain of a few hundreds of the beet, 
the oldest, most familiar, venerable tunes, and if 
the energies expended in multiplying variations of 
this p'ain type could go into larger forms of 
composition, we are really glad to see revived this 
notable production of Charles Zeuner. 

10. Satatarie Hoitia, solo for tenor voice, with 
accompaniment for the organ or piano, by IIabbi- 
BOM MiLi-ARD, (published by Nathan Hichardson, 
Musical Exchange.) This is an offertory piece 
which the author himself has sung with great accept- 
ance in the Catholic Cathedral in Franklin street. — 
It is In a Sowing, melodious style, showing the traces 
of the influence of some of Haydn's easier masses, 
though perhaps more in the Italian vein, in the spirit 
of Betlini or Doniietti. It has melody and expres- 
sion and must be useful in the Catholic service. 

Here wo pause for the present. We have not 
come across anything particularly classical this time, 
DO Beethoven Sonatas or Mendelssohn Lirda-, or 
Chopin Etudes and Preludes. But these did not 
reqnire to be rescued. They are all lafely laid up 
on our best shelves for permanence, and could not 
possibly come in question, as to .the feeding of our 
La Mancha bonfire. Let us remind our readers, 
however — it may do some of them a service— that 
Ditsou has completed his edition of the Somatas of 
Bbbthovbr, and offers them all bound up (the 
whole thir^-six or more of them) In twa volumes at 
the low price of tT,SO a volume. 
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A Soggutios. 

Mb. EntTOB:— I wish very much to obtain a fine 
bust of BesThovbh, and should like to ask if it would 
be possible to kave one modelled from CRAWroRD'a 
statue. If no copies have already been made, and the 
plan is praetieaiU, would it not be well for some resi- 
dent of Boston to open subseriptiDn papers for this 
purpose ? I fancy many of tboee who intend being 
present at the inauguratioB of this statue ia the Music 
Hall, next autumn, will be very glad to take to their 
distant homes s more substantial toUTenir of the day 
than its simple memory, vivid ss that will probably be; 
and by iucb, an opportunity of procuring a fine bust of 
the "great maater" would be joyfully greeted. 

, ifoM. Mabcbixa. 



Miss Heksleb's Cokcbbt. — We nnderaland an 
extra boat will leave Liverpool Wharf Ibr Nahant 
at ludfpatt tenai, this evening, and retnrn at stecen. 



^dtr^rtisetn^nts. 



TKB JDCLIEH COLtECTION, f 
THB rLUTINA, 1 



F. F. MULLER, 

DIBSGTQR or UDSIO AMD ORGANIST at tlu Otd Bnlh 
CHanh; Or^mnUnd PUalalor Ihe lisudel fc Hajda 

Scrtaty, UnstiKl Kdaiiatlog godtt;, &0. fti. 
Besldeaee, Na. 3 Wlntar Plu*. BMt«B. 



IMPORTANT MUSICAL PUBLICATION. 

We ihatl publlih oa the 90ib of Jalj, IBU, 

BAKER^S CHURCH MUSIC: 

A oatLioTfciv or 
Pgntn-CanM, C^anU, Stnbnui & ^ntt|mi, 

■SLSCTSD AHV AXSAaOS* n«> TBS 

WOKKS 07 BOTH AKCimtT AND HODSBM MASTlBa, 
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Iq tbe completion of tlio life-circle jnst d^cribod 
we 9ee again the neL'esaly of a bighor pr(^;refls. 

Id the sense of tune (or tound modulated te 
the play of our own mooda) the bouI becomes con- 
Bcious of its own tendency and of iu relation h) 
the outer world, but aa yet vaguely and aa it were 
encompassed by deep twilight, in an uncertain, 
wavering state, like tfae ruddeden skiff abandon- 
ed to the play of waves and winds. Very justly, 
yettrs^nce.hasNAEaELi (in his too soon forgotten 
leeturea upon Music) maiDlained that Mnsc doe* 
not give, does not determine feeling?, it dismlTes 
them ; he was right as regards the music of mere 
mooda, the only mu^c that he Icnew. For this 
indeed excites moodsand tberebyeallsup definite 
feelingB and conceptions ; but it shifts and alter- 
nates, as it is the nature of moods, acconling (o 
the degree of tendon and direction, and its last 
result is that chiarihoteuro again, which leaves all 
in queatioD. In the same waj Ubqel justly 
maintains: "Tbetone-realoi has indeed a relation 
to the mind and a correspondence with its spiritual 
emotions; but it never really gets beyond a 
more and more vague sympathy." He too has 
had no conception of any other Tonc^Art, than 
this which weaves continually amid moods. 

Every obscrvermust by his own reflection have 
gone farther, even if Art bad not already made 
the neeeesary progress. 

In this wavering twilight state the soul of man 
cannot find nltimate satisfaction; be must have 
turned trom an Art tbat could not lead bim far- 
ther. For M growth of eonaeioasnen is a press- 
ing (Hiward out of darkacas and uncertainty into 



light and (hstiuctnesi ; the infant at. first distin- 
guishes only light and darkness, theii it recog- 
nizes forma as a whde; finit it grasps with eager 
little hands whatever !s preaeated to it, then it 
finds some things demrable, an^. deapiaea other 
things. The mood is the gcnendexpresuon of 
the moment ; the same mood persiatcd in becomes 
a fixed desire, and rises to a passion ; the return 
of the same mood marks a determinate state of 
mind, becomes a trait of character. Describe the 
course of your moods fully and. naturally to one 
who understands men, and you give him a con- 
ception of your state and nature, — he will unrid- 
dle you. And upon this way, which his insight 
finds into your heart, the single moment itself, 
which at first seemed only a vague, wavering 
mood or vibration of the soul's chords, will gain a 
aharper, perhaps an entirely distinct ngnific&nce. 

Let ua pauac here upon this first point Its 
traces appear early In the history of Art. 

If the Oriental nation* for tbnusanda q£ years 
beH Emily t« Uisir fivO-tened^.-Jfe I'lB' "■ '^' '')i 
wbQe at the nme time tbey knew the interme> 
diate tones and used theiu in another connection 
(g, a, b (b[)), d, e) ;— if the old Church scales 
or Modes (aee my " Theoiy of Compoaition") 
drew around themselves such strict limits: what 
could have been the ground of this striking absti- 
nence (which was not the humor of an individual, 
but the tendency ^ the wbote age and of ail the 
nations) nnless it were the internal conviction, 
that precisely this circle of tones was the accurate 
expreauon of the enduring popular feeling, or of 
one of its predraojnant and ofirrecurring moods, 
— in « wcod that its expression was characterise 7 
And this recognition was so certain, that even 
now, upon our present height of freest and all- 
sided command in the realm of tones, the power 
of that ezpreeraon is preserved and frequendy 
appears undesignedly. The Chorales of that age 
are still effective in their predetermioed character ; 
Bi:ktbov£n'b Lydian song of thanksgiving (op. 
132) found its peculiar expression in that scale; 
I too, in my hymns for six niale voices, was led 
into the Mixo-Lydian and Phrygian Church Mode, 
and in the first aria of " Moses" quite uncon- 
sciously (for the historical precedent at that time 
was not entirely clear to me) into the primitive 
tone-sequence of the East ; the middle age harmo- 
nies, too, in their mystical, now vanishing and now 
reappearing connection and strangeness have 
floated about Liszt's imi^nation in several of lus 
Hannonief R^igitmen. 

If all this may be called mere echo of past 
times, we have, quite eKtemally, and therefore 
all the more distinctly, a firm trace of progreae even 
in those first works rS Beethoven, in which he 
still moves in the path OS bis predecessors. 



Haydm and Mozart. Compare sucb works, for 
instance, as the C major, the D major, the 3 flat 
m^or, the F miyor Sjinpbony, tfae Sooatas op. 
10, G3, 106, with the like works of his predeces- 
sors : you find two deviations which cannot escape 
the roojit superficial observation. Id the first 
place, the melodies with Beethoven have become 
larger ; outwardly regarded, they are longer, and 
pursue more steadfastly one subject and direction; 
accordingly there are fewer of them than with 
Mozart especially, who is fond (as in his - Figaro 
overture, the first sentences in his Symphony in 
C, and his Sonata in F in the first set) of string- 
ing together two or three difl'erent sentences. 
And in the second place, the working up of the 
motives and the sentences is richer and at the 
same time more persistent ; from which it follows 
naturally enough, that Beethoven in his finales (aa 
U seems bo me) frequently arrives too late at tiie 
conclusion. Whether this last remark be rightor 
wrong, how much is aaid ia all thi»f That Beet- 
hoveti lijigers longer with lib poieage* ; which is 
as much as to say, that he contimes losger in the 
same mood ; that this bkxmI, which is so diangeahle 
witJi Mozart, has become with Beethoven a fixed, 
determined feeling. Haydn in this stands nearer 
to Beethoven than to Mozart, only that his subject- 
matter, especially in his symphonies, is by &rmore 
uniform, — the same childlike joy, jubilant and 
resounding like the people's song,— the same plea- 
sant, lively satjsfitction even in bis tranquil mo- 
ments, like an uninterrupted thanksgiving in a 
life BO smooth and cheerfid. 

Here we must resume the thread of onr invei- 

Sb soon as our Art has passed from the sphere 
of fluctuating moods into that higher sphere, 
where mooda are firmly held and psycholopcally 
unfiJded into true tj-pes of lite and character, 
then has there dawned for it the day of higher 
truth and higher exist^uce, the day of creation. 
For truth presupposes some determined course or 
tenor, which we would pursue and keep; each 
existence must separate itself frtnn the universal 
and round itaelf off into an individual selfhood; 
creating is shaping, definite slu^nng, and not 
vague outpouring. The Middle Age with its 
Orlando Lasso, Palebtrisa, Allegki, down 
to past the lime of Alesbaksro Scarlatti 
into the old Italian opera, was cnly able to shape 
in respect to form ; its counterpoints ran on as 
they were obliged to; its harmonies joined them- 
selves to one another like ciyatal vessels merely 
to contwn the consecrated word of divine service 
and hold it up before tlie congregation, like a pyx 
of silver sounds. Individual life, bfe of any pe- 
culiar and persistent tenor, only appeared in inre, 
brief moments,— fiir instance somewhat in that 
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Benedtcitu of Gabriblt, cited in my " Theoiy 
of CompoaScion**. Beyond the expreaalon of sin- 
gle moods or momente the old ItaliftD Opera and 
its twin-brother, tba Oratorio, with its echoes in 
England (PnRCKi.L) and in Gennwiy (Hasbr, 
Graun, Nauuann) never go; nor does the 
German national lyric drama of Reinhabdt and 
Eetber, nor the French opera; Handel is the 
first nho gires ue more fixed types of choracler ; 
and even he oBcillates lack quite frequently into 
the vague, into mere muaico-cryatallic formalism, 
where tone springs afler tone and motives are 
spun out without any deeper neces^ty or mean- 
ing than to give freer, wider play to tones and 

No sooner does the thought become definite 
and cbarai.-terisiic, than the composer has revealed,- 
to him what there is characteristic in the musical 
intervals. It had existed naturally from forever, 
indeed it often presented itself in the most naive 
and striking manaer in the people's eonga; we 
meet it in the lays of the Minnesingers, in the 
German and Scandinavian national melodies, in 
the Church tunea, as that Phrygian one: Aiu 
tirfer Noih, in E\n fester Burg, Sec. Scatlered 
everywhere, but nowhere more frequently than in 
those primitive Gaelic people's songs (which we 
owe to England) we 6nd the tuneful vitality of 
the East, in which a whole family of nations have 
poured out their inmost experience, &II of strife, 
of love, of sorrow and adventure. More con- 
scious and more powerfhl is the striking signifi- 
cance of the intervals in Handel's songs, in those 
arias from " Semele" and " Saul", in the grand 
moments of his choruses, althongh the master in 
the tempest of bia int>wded life and in the hurry 
in whieh he composta his oratorios, often had to 
surrender himself to the traditional play of tones, 
to a conventional even if it were a grand manner. 
But no one, either before or nnce, has equalled 
Sedabtiah Bach in the deep and truest appre- 
hen^on of the characteristic. In the recitatives 
of h'm Matthew " Passion" there is ahsolutcly not 
a tone set otherwise than in a pure and perfeL-t 
truthfulness, according to the most precise and 
characteristic meaning of the intervals; we can 
almoet say as muth of many iura, of the Mat- 
thew choruses and of many others of his works; 
even in a portion of bis piano and organ works 
we may trace this quality of truthfulness and sig- 
nificance, although here for the most part it is 
somerimes mere mood and sometimes mere tone- 
play that predominated. 

It was under the control of this deep insight 
into the tone-life, it was in this master, that Har- 
mony in all its rationality was developed in such 
richness, such logical consistency, and such signifi- 
cance as it has been (he task of the theory of com- 
poalion to make understood. Whatever has been 
discovered or created by later musicians, has ne- 
cessarily— so far as it was not chance suggestion 
without consequences — conformed itself to tliat 
trwt of profound truth and rationality, which was 
revealed and vouchsafed to the old master for his 
service to the Holy Scripture. 

When the art of representing character had 
acquired power, it could now set up difierent 
characters, person against person, and illustrate 
the type of one through the counlertype of ano- 
ther. Tie Middle Age had wrought in Counter- 
punt, 1)ecause it had to do so; even PALEBTRtNA 
was unable to introduce dialogue into his lofly 
song otherwise than by two antiphonal choirs; nay 



eTen in secular and stage representations, instead 
of the acting indiriduals, choruses responded to 
one another from behind the scenes ; even Hein- 
HicH ScHUETz required a full chorus of voices 
for the words of Christ, who speaks to Paul in 
person as an individual man (or as the departed 
spirit of an individual). What was here a neces- 
sity of undeveloped Art, could now shape itself 
into real polyphony, into the placing of one vmce 
against another, each of peculiar character and 

We freely eoofcaa, that our Art is not capable 
of bringing a character, an object so distinc'ly 
and perfectly before the eye, as poetry and sculp- 
ture. But by way of compensation it has the ad- 
vantage over the latter of the power of pro- 
gressive development, anil over the former of 
making several different and opposite char- 
acters speak at the nme time. It may not 
name or divine who you are ; but it brings 
before us all the stirrings of your soul, and 
makes them audible, and from them we feel 
and can divine who and how you are. And 
it places you among your equals and your adver- 
saries, and brings you all before us, as you live 
and breathe and sound, so that we perceive the 
being and iho nature of the one in that of the 
other in its fulness. It is a progresuve mono- 
logue, full of colloquial, dialectic matter, two or 
more-sided, tike the dialt^ues of Plato, but artisti- 
cally treated with the advantage of really dra- 
matic contrasts and antagonisms. 



[To be 
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Vttw Viim of Opon. 

[EilruU tn^ 9Mmi,t^ W*anf-i " Oprri lod Dnai^" u 
IruulmlMnj At LodiLdd Jfwicol IThtU,] 

V. ' Emancifatioii or the IIasseb" — Tub Chorus. 

Lei us now consider in what the influence of 
the Rational element upon melody, and through 
the latter, upon opera, consisted. 

The poptilar element has always been the fruc- 
tifying source of all Art, as long as — free from all 
reflection — in its natural growlh, it could raise it- 
self to a work of Art. In society, as in Art. we" 
have only bren living on the people, wilboiit 
knowing it. When, at the greatest distance from 
the poojile, we held the fruJI on which we existed, 
to t^ manna, falling just as it pleased Heaven, 
into the chops of us privileged persons, the elect 
of Goil, men of wcalih, and geniuses. When we 
had. however, squaodered away the manna, we 
cast a hun<;ry look at ttie fruit trees upon earlh, 
and, as rabbcrt by the grace of God, with bold, 
robbei^liku consciousness, desjioileil them of (heir 
fruit, perfectly indilTercnt as (o whether we had 
planted or tended ihem ; nay, more — we pulled 
up the trees (hems^lves to llie very roots, in order 
(o see whether we rould not render even (he lat- 
ter palatable, or, at any rate, fit to be swallowed. 
In Iliis mxnner did we pllhge the entire na(urBl 
wood of the people, until lee, at last, now stand, 
like thrm, naked, hungry beggars. 

Thus, then, has operatic mu^c, also, when it 
becsme conscious of its complete incapability of 
procreation, and the dr^'in<i-up of all its genius, 
Sung ibwir upon the people's song, which it has 
sucked dry to the very roots, the fibrous remains 
of which it now throws to (he people as (heir 
wretched unlieallhy food. But even operatic 
melody itself has no prospect of fresh nourishment ; 
it has swallowed up every thing it could swallow 
up; without (he possibility of tresh fructification, 
it is dying unfruitful ; it Is now gnawing itself 
with the agony of a ravenous person at the point 
of death, while German Art-critics call this repul- 
self-devouring "a striving after higher cfaar- 
' ■ "' ' ■ d the act of 

the " Eman- 



ac(eris(ic," having previouRly baptized 
overthrowing the pillaged ^it-trees tl 
cipation of Uie Masses" I 



hend the trae popular element ; in order to be 
able to do (bis, it would have been necessary for 
him to have created in the spirit and according to 
the peculiar views of the people ; that is, (o have 
himself formed part of the people. He could 
only comprehend the enpecial element, in which 
the peculiarity of the popular element manifests 
itself, and this is tlie nnfi'onaf element. The color- 
ing of nationality, already (completely obli(erated 
among the higher classes, only existed in Ihote 
portions of the people who, bound to the soil of 
the field, (he river bank, or the valley, were re- 
strained from all fructifying interchanges of their 
peculiarities. It was, therefore, only something 
that had become slif) and stereotyped that fell 
into the hands of the plunderers before menrioned. 
As every peculiarity, no matter of what kind, in 
the fashion of the various foreign national cos- 
tumes, previouHly unnoticed, was employed in 
unnatural finery, so in operd, a namber of sepa- 
rate traits, in melody and rhythm, detached from 
(he life of obscure nationalities, were placed upon 
tbepiebald framework of worn-out, empty forms. 

This moile of proceeding, however, necessarily 
exercised upon the bearing of this kind of opera 
an influence which we have now to (-oni>ider more 
closely, an Influence which consi.-ts in (he change 
of the relalive positions of the facti rs of (he opera, 
and which, as we have already said, was received 
as the " EmancipalioR of the Mwaes." 

Every artistic (endency approaches more near- 
ly pei-fec(ion in exai'tly the same degree that i( 
^ains (he power of more solid, clearer and surer 
lorm. The people, who, in (he beginning, utter 
their astonishment at the wide-working wonders 
of nature, in exclamations of lyrical feeling, po- 
etically raise, iii order to master the object that 
thus excites their astonishment, the wide-branch- 
ing natural phenomenon into a god, and then 
the god into a hero. In this hero, as their own 
tmaee, the^ recognise themselves, and celebrate 
bis deeds in epic poetry, while they actually re- 
present (hem in the drama. Stepping from out 
the chorus, the, tn-pi: hero of the Greeks looked 
back and wiAlo it : >' Sm, thus does a man really 
Act; what'yoii celebrate m opinions and maxims, 
I place before you as indisputably true and neces- 



Art; the lat(er was direclly presented in tragedy, 
with the opinion on itself— as the poe(ical view rf 
the matter — to the people, and the drama ripened 
as a woik of Art exai-tly in the same proportion 
that the explanatory jnrlgment of the chorus was 
SO irrefutably expre^ed in the actions of the he- 
roes themselves, that the chorus would step com- 
pletely olT the stage among the people themselves, 
and assist as vivifying and rcaUiiiig participators 
of the action — as such. Shakspeare's triigedy 
most undoubtedly stands so far above (hat i^ the 
Greeks, inaini^nch as It has completelv overcome 
the necessity of (he chorus to the artistic technical 
details. In Shakspearc, (he chorus is merged in 
individuals participating in tlic action, and b^'ha- 
vingasentirely in obedience to (he same individual 
necessity of opinion and position as the principal 
hero himself, while even their apparent subonhu- 
ation within the artistic outline is only evident 
from their further points of contact with the prin- 
cipal hero, but not at all from any fundamental 
technical contempt for the secondary personages ; 
for, in every case, the most subordinate character 
has to lake part in the principal action, and ex- 
presses himself completely in accordance with his 
own characteristic, free mode of thinking. 

That Shakspeare's decided and weR defined 
characters have in the subsequent course of mod- 
ern dramadc Art conlinaed to lose more and more 
ol their plastic individuality, and sunk to mere 
fixed dramatic masks without any individuality 
at all, is to be attributed to the influence of a 
State system arranging everything according to a 
settled order of rank, and oppresung mqre and 
more the right of free individuality with fatal 
violence. The phantasmamria of such character- 
masks as these — inwardly hoUow, and destitute of 
all individuality — was the dramatic bans of opera. 
The more unsubstantial the penonages behind 
these masks, the better addled were they con- 
udered for singing the operwc air. " Prince and 



Uigitzed by V7V^*.^VIV^ 



'3' 



BOSTON, AUGUST 4, 1855. 



Princes"— luch ia the whole dramatic azi* ronnd 
which opera tnrned, and — when viewed in the 
light — iCjII tams. Anything like an element of 
individuality could only be bestowed upon sueh 
operatic maaka by outward touebet, and, finally, 
it betame necenary for the peculiar locality of the 
acene of action to supply the place of that which 
they had once for att inwardly lost. When com- 
poaera had complelety exbaualed tbe productiriiy 
of their art, and been obliged to borrow local 
melody from the people, they ended bv ctutchinz 
at tho entire locality itaelf : teener;, Urease*, and 
that which had to fill them out, the acceMoriea 
capable of movement — the operatic cioruM be- 
came, at laat, ihe principal thing— (he opera itaelf, 
which waa compelled to caat, from alt aidea, ita 
flickering light upon " Prince and Princeaa" in 
order to preaerie the unfortunale being* in their 
painted vocal ekistence. 

Thus waa the revolution of the drama (ul6tled 
to ita deadly dii^p-ace ; the individual characters 
to which the cborua of the people once raiaed it- 
self by the aid of poetry, were hurried away in 
a Klream of cheequered, ma»-like aecaaaoriea, 
without a centre. We regard aa such 



I rough machinery, painted linen and 
motley attire, as tbe voice of the cborua ; '• I am 
myself, and there is no opera without me I " 

It is trne that noble-minded artists had pre- 
viously availed themselves of the uational element 
aa an ornament; but with them it could only ex- 
ercise a sweet and charming apell in those caaea 
where it was added as appropriate and requisite 
lor ■ dramatic subject anitnaled by characteristic 
action, and where it was introduced without any 
ostentation. How admirably conld Motartgive a 
national colorinn to his " Osmin," and his " Figa- 
ro," without seeking for it in Turkey or Spain, or 
even in books. But " Osmin" and " Figaro" were 
actual, individual charactera, hapjiily conceived 
by the poet; endowed by the mnaician with true 
expression, and not to be missed by any performer 
of sound feeling. The national addiliona of our 
modern operatic composeis, however, are not em- 
ployed upon such individualities, but intended to 
impart, in tbe fira^ place, to something of itaelf 
completely without dlsfmctive chlrBt'tcr ^ foanda- 
tion in some way characterutic, for the purpose of 
animating and justifying an exiiteme naturally 
indiHerent and ctdoHess. The pcAat to which all 
sound popular element tends, the purely hianan 
characterizing principle, is, in our ooeras, alto- 
sether wasted, as a coloriesa insignificant mask 
for singen of airs, and this mask ia only to be ai^ 
lificially animated by the reflection of the aur- 
roundin^ color, for which resaon the color of tbe 
acceaaonea ia daubed on in tbe most glaring and 
'conspicuous manner. 

In order to animate the desolate stage around 
the singers of ain, the peo^e, after having been 
robbeil of their melody, were, at last, brought on 
the glage itself; of course, however, it could not be 
that pt;ople which discovered the melody in ques- 
tion, but the docile, well schooled mai$, that 
marched up and down to the time of the operatic 
air. That people was not required, but tbe nuui, 
that ia to say, tlie material remains of the people, 
whose living spirit had been aacked dry. The 
maaa-li ke cborua <^ our modern opera is nothing 
more than the scenery and machinen' of the 
theatre endowed with the power of walking and 
singing — the dumb splendor of tbe eoulista* 
chan^d into moving noise. The " Prince and 
PrincesB," with the beat will in the worid, had not 
anything else to say for themselves than thar 
flourishing airs which had been beard a thousand 
times 1 at last, an attempt waa oiade to vol; the 
theme by cauMog the whole theatre, from tbe 
couiuiet to tbe chorus, that had been increased 
a hundred fold, to nng tbe sad air with them, and 
that, too— the greater the effect to be produced — 
no longer in several parts, but in really tumuttu- 
oos consonance. In the " Unison," at preaent be- 
come so celebrated, the true pith of tbe reason 
for the employment of masses is mcvt evidently 
, manifested, and, in the openKic sense, we hear 
I moat anuredly the masaes " emancipated," when, 
in tbe most celebrated paaaaget of the most cele- 
brated operas, we hear them execute tbe old 



worn-out air in hundred-rdt 
Thus it ts, too, that our present system of State 
has emancipated the masses, when it makes them, 
in military uniform, march in batallions, wheel to 
the left and to the right, and shoulder and pre- 
sent arms; when Meyerbeer's Huguenolt rise to 
tlie greatest height, we hear in it what we tee in 
a baiallion of the Prussian Guard. German wri- 
ters caU thia — aa we have already said — tbe 
emancipation of tbe maasea. 



Xemoin of Keld. 

John Field was bom in England, about the 

?tar 1780, and bad the good fortune to Become a 
iano-forle pupil of tbe great Clement!, whom 
he accompanied at various tiines to Paris, where 
his first performance as a solo player so delighted 
all the musical judges who were present, that they 
did not bcNtate lu indulge thehopeof aoonaeeing 
him the first piano-forte player in the worhl. 
After Fiehl had by incejoant practice brought his 
mechanical powers to the hi|;heBt degree of per- 
fection, and had published in London several of 
hia shorter compositions for the piano-forte, he 
accompanied his beloved maiiter on the grand tour 
which the latter made in the year 1802, through 
France. Germany, and Russia. It wason Field's 
third visit to Paris, it) company with Clemenii, 
that his playing excited the most extraordinary 
attention ; the perfect and incomparable manner 
in which he performed tbe celebrated Fugues of 
John Sebastian Bdch, "and which in more recent 
times has delighted the best judges who have 
beard him," excited in an especial manner the 
astonishment of the Parisiano. He himself waa 
accustomed to maintain, that to play one of these 
pieces aa it ought to be played, it was necessary 
to study it thoroughly one month, and to devote 
another to the practice of it. On their arrival at 
Vienna, where Field's performance was also 
exceedingly' admired, Clementi advised his pupil 
to place himself nnder the celebrated Albrechts- 
ber^r, in order that he might become belter 
acquainted with the contrapuntal branch of hia 
art. Field readily consented ; but when the time 
for Clementi's departure from Vienna, arrived, 
Field could not make up his tniftfl td the separaiion, 
and prayed, with tears in his eyea, to be taken 
with him to St. Petersburg. His request was 
granted, and on their arrival in the golden city of 
the North, Clementi introduced his pupil to all 
bis innumerable friends, whose astonishment at 
his admirable performance was unbounded. On 
Clementi's departure for the South, Field re- 
mained at St. Petersburg, where he was found on 
his master's return to t&t city, in somewhat less 
than a year afterwards, so honorol and so es- 
teemed, that he might very properly have been 
named the ideal of musical ■perfet.tion t^ the 
Suasians, and he enjoyed this distinction not 
unjustly. All unpr^udiced musiciant who heard 
him at that period, are unanimous in the opinion 
that he stood quite alone and nnrivalled, and that 
hia touch and tone were the most perfect that it ia 
possible to conceive. His mode of holding bis 
bands on tbe instrument was worthy of imitation ; 
bis Sngers alone played, witbont any unnecessary 
movement of the hand and arm, each finger 
striking the key with such mechanical power and 
nicety, that he was enabled to- produce tbe loud- 
est as well as the softest tones, the diortest as well 
aa the longest notes, in equal perfection, without 
tbe slightest visible effort. As he never sousht 
to excite the astonishment of the uninitiated oy 
apparent difficulties and unparalleled rapidity of 
execution, it may readily be conceived that he did 
not like to play upon instruments whose loacb 
waa so easy that their keys would move as it were 
with a breath. It it true there are those who 
maintain that it is necassarr to make use of such 
instruments tn bravnr« playing: this was not 
Field's style ; yet to charming and so successful 
was he in the execution of the minutest passages, 
that even Hummel, in his beet days, could only 
be pronounced second to him. 

It eon afford little satisfaction to laam that 
there have been those who have idl<r carped at his 
perftmnance; this much, however, is certain,that 
all wbo htT* heard bim, not excepting perbapa 



these bypercriiict, have been improved by it. 
But it requires perseverance, and more power 
than many will believe, to play in that elevated 
style which he has chosen — a style of which many 
give their opinion without in the slightest degree 
comprehending it. It is, therefoiv, not to be 
woDilered at ilbts compositioiu do not aiuwer the 
enpectations of all, — at least of all piano-forte 
players; for bis wonderful and in some degree 
most lovely and dream-like trifles, require through- 
out a perfect and beautiful touch, a singing tone, 
and that delicate, decided, and often piquant ex- 
presuon to peculiar to the composer. Hit atyle 
of piano-forte playing has been compared to Cata- 
lani's atyle of ainging ; those who made the com- 
parison, ailjudging to Field tbe advantage of a 
still superior taste. 

Under all the circnmstances we have stated, 
one cannot be surprised to find that inttmclion 
by him was eageriy sought and most liberally re- 
warded. So little, however, did he contrive lo 
becomea rich man, that he is said on the contra- 
ry to have occasionally experienced the incoo- 
veniences resulting from an opponte condition of 
affairs. He was always a good-tempered, and 
somewhat child-like man, whom, notwithstanding, 
it would be great injustice to accuse of any defi- 
ciency of mind. But a certain, and far from 
tnoimon, personal indifference, was, however, pe- 
culiar to him, which though we may pardon it in so 
great an artist, occasioned him man^y annoyances 

In the year 1822, Field determined, on what 
grounds hiu never yet been rightly ascertained, 
to quit St. Petersburg, and take up bis residence 
at Moscow. He is said to have alleged as a rea- 
son for doing so, that his art wot more extenaive- 
g' patronized in the latter city, than it wat at SL 
Btersburg. Whether it were so or not, to Mos- 
cow he went in 1822, and by bis first public coo- 
cert there, netted no lest a sum than flOOO rubles j 
while bis accession of pupils of both sexes was in- 
credibly greaL It became the faahion to be a 
acholar of Field's ; and the consequence was, that 
parents brought their children to him from the 
moat remote parts of the empire, that they might 
have it said of them, they had been taught T)y 
Field. Until at length he gave his lessons occa- 



jonmeys into Coarland and Livonia, occaaonally 
resiiiins for some time in one or other of those 
countries. Journeys of greater extent he did not 
very readily undertake. He seemed quite nn- 
willing lo viat Germany, the very land of harmo- 
ny. He knew his own weakness in this branch 
of mnsic. While the natural fondness which we 
feel to tbe habits which we have contracted, and 
his enjoyment of the social life of Moscow, which 
had given him a slight fondness for the wine cup, 
are Uie causes chiefly to be blamed for bis keep- 
ing himself so long secluded in the regions nt tbe 
North. 

At length, in the year 1829, be resolved to 
take a trip by water to London, a resolution which 
he, however, did not carry into effect until the 
year 1832. From London be proceeded to Paris, 
when tome dinppointment was expreseed that 
his playing was no longer ditlinguished by the 
same power and beauty, for which it had former- 
Iv been so remarkable. In I83S, we find him in 
the south of France, on a grand professional tour, 
wandering from Toulouse towards the East, ^th- 
ering fresh laurels in every city that he visited. 
In 1884 be left Geneva for Italy, whore little wot 
heard of him except at Milan. On his arrival at 
Naples, be was seized with a dangerous illness, 
which compelled bim to remain tbere ontil the 
summer of IB3&, during which time there is rea- 
son to fear he labored under many privations. 
He ia aiid to have lefV Naples for Unasia in the 
company of a Ruwan family. 

Field was married some yeara in Rusaa to a 
French lady, from whom, however, he had long 
been separated. Like ber husband, she too was a 
piano-forte player, and exhibited publicly at Eiew, 
with, it is said, very indiflTerenl tucce«. 



* Chofdn li said to have been bEi popll st this UnM, 
bnt thera roust be soma mistake In this statemant, as 
Cbopia, ardently ss be dsshed It, 
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Tfae ibilowinff are reMixled a« the jirinciral oC 
Field'B composilionfl : Three Sonatai for the pi- 
ano-rorte, dedicsled to his master, MuzId Ctemen- 
>i. TheM were rolloired bj some Rondoa and 
Rotnanues for that instnunent ; * Dvux airs en 
Rondeaax' ; ' Variat. lur un air Kusse, ponr pi- 
ano k 4 mains ;' b wsltz for four hanrlg, nhich may 
also be styled a Rondo ; ' Air du bon Roi Henrj 
IV, avec accomp. de piano, varid ;' (the text ad- 
ded to this piece contains the words with nhicli 
the Emperor Alexander wa« m;eeted at the grand 
Opera, on the first taking of Paris, and also the 
text with nhii-h fae wm received in the Theatre 
at Russia on bta return.) ' Chanson Russe, Tariii,' 
(seven T&riations in Dminor.) His most celebrated 
works are, however, his ' JJotturoos,' of whioh the 
first three appeared in 1S16, the fourth and fifth 
shortly afterwards, and the last, after a long in- 
terval, in ISSd. He has likewise written several 
concertos, of which the six first were played by 
him in 18!0, and prepared for the press. The 
commencement of the seventh was likewise play- 
ed by him at Moscow, in 1822, allhougli it was 
only published for the first time in 1S39. 

[The above was written during the life-time of 
Field. Hediodin Russia, Jaaaxry 11th, ISS 7. 
Ed.] 

A SBU> Bon. 



Tosa 1 who dares lo nama tbu 7 
No ItiDgar roMate no*, not wft nor sweat ; 
But pale, and hard, and dry u slabble-wbeal, 

Eapt Sevan yean In a diawar — thy title shama thael 

The breeia that used to blow thee, 
Betvaen the hedga.row thoma, and tsks away 
An odor np tha bne to last all day. — 

If brMthing now,— nnaweatenad would forego thaa. 

Ths sun tfaitnted to smite tbee. 
And mix h!i> gforj <d tliy KorgenuB nra. 
Till bcBTn appeared to bloom, and flowen to burn, 

ir shining now,— with not a has would light tbee. 

The daw that nsad to wet the*. 
And, wMta flnt, gii>w iil«amadlned, because 
It lay apon tbas wbers (he orlmson was, — 

If dropping now, — woold darken where it met thaa. 

The fly thst tit upon thee, 
To ttratcb the tendrils oT Its liny feet. 
Along thy leafs pure edges, eRer heat, — 

ir lighting now, — would coldly overmn thee. 

The bee that once did anck thse, 
And build thy perfumed anibera up his hive. 
And SKoon in thee for joy, till icsrca Hlive, — 

If paining now, — would blindly overlook thee. 

The heart doth recognlie thee. 
Alone, Blone t The himrt doth ameli thee sweet. 
Doth view thee fiilr, dnih judge thea moM complete- 
Though seeingwiw those changes that ditgnisa thee. 

Yes, and the heart doth owe thes 
Mora love, dead rose 1 than to such roMS bold 
As Jnlia wean at dances, smiling cold! — 

Lie still npoo this heart,— which breaks below thee. 

Ererything in a Qreat Vtmo. 

Wben I was very roang, I often amnsed myself 
with playing »uhoa]-boy tricks, of which mv 
auditors never failed lo become the dupes. ) 
wonld play the game piere, atone time as of Beet- 
hoven ; at another as of CieiTiy ; and lastly as my 
own. The occnnon on which I poieed myself off* 
for the anthor, I received both protection and 
encouragement : " it really was not bad for my 
aiEe.' The day I played it under the name of 
Ciemy, I was not listened to : but when I pUyed 
it aa being the compoMtion of Beethoven, 1 made 
dead certain of the " l»avoa" of the whije assem- 
bly. The name of Beethoven brings to my recol- 
lection another incident, which confirms my 
notions of the artktical capacity of tha dilettanti. 
You know that for sevenl years, the band of the 
Conaervatorio htva nndeitikaD to present tlie 



public with his sytnphonies. Now his (riory it con- 
secrated ; the most iiinorsnt amonj the ignorant, 
shelter themselves behind his colossal name; and 
even envy herself, in her impotence, avails her.- 
self of it, as with a club, to crush all contediporary 
write™ who appear to elevate themselves above 
their fellows. Wishin;; to carry out the idea of 
the Conaervatorio, (very imperfectly, for sufKc lent 
time WHS not allowed mc,) I this winter devoted 
several musical performances almost exclnsively 
to the bringing; forward duets, trioa, and quin- 
tets of Beethoven. I made sure of being weari- 
some ; but 1 was also »uro that no one dare say 
so. There were really brilliant displavs of en- 
thusiasm^ one might have ennly been deceived, 
and thought that the crowd were subjugated by 
the power of genius; but at one of the last per- 
formances, an inversion in the order of the pro- 
gramme completely put an end to this error. 
Without any explanatinn, a trio of Pixis was 
played in the place of one by Beethoven. Tlie 
"bravos" wore more numerous, more brilliant 
than ever; and when the trio of Beethoven took 
the place assigned to that of Pixis, it was found 
lo be cold, mediocre, and even tiresome ; so much 
so, indeed, that many maile their escape, pro- 
nouncing that it was a piece of impertinence in 
Monsieur Pixis to presume lo be listened to by an 
audience that had asBembled to admire the mas- 
ter-piecea of the great man. I am far from in- 
femng by what I have just related, that they 
were wrong in applauding Pixis' trio ; but even 
he himself could not but have received with a 
smile of jiily the applause of a public capable of 
confounding two compositions and two styles so 
totally diStirent-, for, moat assuredly, the persons 
who could fall into snch a mistake, are wholly 
unfit to appreciate the real beauties in his works. 



Berlioz's " Harold" Symphomt. — Of this 
compoaition, on the occasion of ita recent perform- 
ance at the last concert of the New Philharmonic 
Society, Berlioz himself conducting, the London 
Tane* speaks as follows : 



Society, and at those of SI. Jullien, in Drury-lane 
Theatre, is, with all its inequalities, one of the 
best works of its composer, and, in spite of some 
occasionally over-fantastic inMrumentation, a fine 
muaical poem, full of variety and feeling, and 
throuRhout highly imaginative. The opening of 
the first movement, ibe March of Pilgrims, and 
the Beren»de of the Abruzzian Moui 



replete with exquisite fancies, and decked out 
(the last two especially^ with a rii-hness and 
delicacy of orchestral coloring that alone would 



render them fasciiNting, had they 
tions. The JiaaU, in which the wandering 
Harold (Byron's hero) recalls the scenes supposed 
to be illustrated in the preccdina movtmentu, 
contains much that is striking and pictnrwque, 
although it may be suggested that the brigands 
and their obatreperous revels are brought forward 
somewhat loo obtrusively in the foreground of the 
picture. The symphony was, on the whole, mag- 
nificently played. The character of Harold — 
which, as is well known, is musically represented 
by an ohligalo viola atandine out prominently 
from the rest of the orchestra in every movement 
—is admirably conceived. On the present occa- 
sion it devolved upon Herr Ernst, who not only 
showed himself as great a master of the violt aa 
of tha violin, but gave lo every pasnase an ex- 
pression so poetical that the de^gn of M. Beriioi 
was rendered as clear aa in the hands of a less 

S'fted executant it might have been left obscure. 
he loudest applause was bestowed upon every 
part of the work by the audience, who listened 
to it with profound attention fnxn beginning to 
end. 



ORiaiM OF GoTBic AncniTEcxniiK.— .Ibave 
before alluded to the strange and vain supposi- 
tion, that the original conception of Gothic archi- 
tecture had been derived from vegetation — from 
the symmetry of avenues, and the interlacing of 
branehea. It is a snppontion which never could 



have existed for a moment in the mind of any 
person acquainted with early Gothic; but, how- 
ever idle as a theory, it is most valunt)le as a testi- 
mony to the character of the perfecled style. It 
is precisely because the reverse of this theory ij 
the fact, because the Gothic did not arise ont of, 
but developed itself into, a semblance lo vegeta- 
tion, that this resemblance is so instructive as an 
indication of the temper of ihe builde>«. It was 
no chance BQggeslion of the form (rfan arch from 
the bending of a bough, but a gradual end con- 
tinnai discovery of a beauty in natural forms 
which could be more and more perfectly trans- 
ferred into tho:ie of stone, that influenced at once 
the heart of the people, and the form of the edifice. 
The Gothic architecture arose in massy and moun- 
tainous strength, axe-hewn, and irun-liound, block 
heaved upon block, by the monk's cnlhunasm and 
the soldier's force; and cramped and stanchioned 
into Buch~welght of grisly wall, as might bury the 
anrhoret in darkne»s, and beat back Ihe utmost 
Btorm of battle, sufferins but by the same narrow 
crosslet the passing of 'he sunbeam, or of the ar- 
row. Gradually, as that monkish enthusiasm 
became more thoughtful, and aa the sound of war 
became more and more inleriniltent beyond the 
gates of the convewt or the keep, the stony pillar 
grew slender, and the vaulteil roof grew l:ght, lilt 
they had wreathed tliemsvtvtps into the icmolance 
of the summer wood at their fairest; and of the 
dead field flowers, long trodden down in blood, 
sweet monumental statues were set to bloom for 
ever beneath the porch of the temple, or the cano- 
py of the tomb. — Stones of Veitict. 



SRusic ^biioad. 



Jdlt 1.~-Lu npm BKi&ttmtt has been parformad 
sevaa time*, and great Is tha enthusiasm about — Can. 
VKLU. RoOBR, the best French tenor, has lieen i«. 
engsged and is to lake pSTt jii the neiv opera, 8'aaa Oa- 
am, by the Doke of Saxe-Coburg-Golha (Prince Al- 
bert's brotlier), whh^ will be published towan]^ the end 
of August. Kouan's " William Tell" h in reheariai at 
the Gnind Opera, la which M. CiiAHt.KS Wicamd will 
mnke his dibal No menns probably will be spared to 
niiike the revival at this mosterpiecB worthy of tfae 
Arademy niid of itie jolly vetsnin compowr, wtio may 
be seen saiiniiig hioiseir on (he Doulevikrdi every pleaa- 
anl aftemoau. At the Tliifltre Lyrique, Aubkm'b 8i- 
Tint has been brooglil out. with three new perfonners: — 
Ullo. PjkNiiKTnAT, U. DcukURKKs and U. Phillkux. 
AN the Ibeatres and operas are overflowing nightly during 
Ibe World'i Expoaiiioo and under favor <^ Ana waalber. 
M. Berlioz has hastened home from I.oadon to be one 
of the judges of Che musicHi Inslmments. The CooHr- 
raloire bas been performing (he Ajvtida of GlccK! the 
ehorusea electrlHed the pulitio. We cilracl Ilie Tullaw- 
iiigfrom tho Paris correspundence of the Pfailadelpbia 
Bftning BulUli* I 

Next to tha military, or ralhar as port of them, Ihe 
military bamJs deserve notice. At lesAC two of them 
play every ovening, in the Rarden of the Palais Riyal, or 
the Tnilerieo, or ihe 'Place Vendome, before tlie fnpcrb 
Napoleon oi^unin made of the gtnit takrn In hia ncior- 
iea. There is alwayi an audience of several IhouHii^ 
among whom Itie moat perfect order Is observed, and 
every one u-les to hear the manic wilbout dlgturbing hi* 

flfty men each; one was entirely of brass InilrDments, 

while in Ihe oilier was a proper proportion of wood 

The drums are gancrally lo the hands of boy*. The 
tunes are chiefly wlections from papular openu, and as 
every Frenclitnini is familiar with and interested In tha 
last new opem bronglit out at Ihe Imperial Opera or 
Ope™ Comiiine, yon are almost sn™ to hear eitraeta 
fnxu Meycrbwer's or Aobet'* or Verrii'a kleat work playv 



,v the ■ 



laiy b.n 



se of Douraga lo go to Ihe tha- 



ise of Douraga lo go < 

ventured'bnca to the Opera Comlaue and Iwiee to the 
Gmnd Opera. At iho first 1 heard Meyerbeer's floBe dn 
Nord, OD 11* llSth repreKntation— a Ane woHi, but 
Tmlher heavy for a oomic opera, and striking me as avan 
more bitmred than il» predecessors. Ii was admirably 
tang and acted by Mme. Ugalok, M. BATT*i[,tJ, M. 
UooxKR and olber*. and Ihe ouenAU, ra in all French 
tbaatren, wai aiceilant. At tha Orand Opera 1 have 
heard Verdi's flnt French opora, La Viprti auiBrmaa, 
a tingle hearing of which impraiaed ma favonbiy, and 
lead* me to tbiak It die bast wrilleo, thoogb perhaps not 
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the mat lntei«>llng, or Lis vrtlar ■ emnpoMtlon*. mjk. 
Ckdvklu WHS lli« prima doiina, ■ ynanji, One looking 
woiDnii, with a fiwh, a|ub«riint Toice, which >hs u>e> 
with gmn aklll, but 1K? llwn^ with rqn*l cani. clepencJ- 
Irg for fffcot CHI ocomionul laurt de firtt, iind then re- 
Up^ing into Hn IndilfFrence of manner In nmginjc ■• "ell 
M ictlnB. U. GuBTHtHD wHt ih« twior, find (he othar 

hsve oRen heird in Amnricn. Th« PnpkUe hut been 
broDght onl nt tlie mtme Ihentra, Tor the n-ippemnca of 
Mtle. AlboM, and I henrd har ling the muilo of Fides 
in Hn inonpHmbl; beiiutlful ntyle. She i< nil Iniy nnd 
uanaaMa M crer in bar appenrnnce, and, if piKribhi, 
falter. U. Rookr pliiyed tJie piut of John of Leyri'ii 

of hunilrad llmM, he did it well. Ha i« a hnndwme lit- 

eqniil to either Makio or Salvi, Ihounh the French ra- 
gard him ta (he be>t of iivinz tenon. The parfeetlDn of 
the wenic effeola at tlia Grand Opera hM onen been 

Id wliteh the \'rprn Builifimii and ilia FfopkiU were 
brtinght out. The orchestra niimbai^d about Mventy, 

thacorpide bilMiumiiny mllfty at leait. Alloftham, 
too. were Bdmimhio tn aierr re.pect. The ihentre ii 
neither no tHrie nor to mHgnincent ni the Mew York 
opera house, but the perfummnce* io it tn much fliKr. 

XdMdOB. 

VxnytX AUD Beauoz haTing daparted, and Piiilhar- 
nwnie ConcertJi, New and Old, beingM an end, the lion 
of the day Is Mrteiibker, who it luperintending the ra- 
hearaais of hii Etotle d* ffard, with (he cooperation of 
CoffTA, at Iha Rnyal Ilnliao Theatre. It ii said the mUt- 
iH-teiiu will be on a scale of mHUniHceBee to rival that of 
CiMRLn Keam'b "Henry Vlll." at the Princees't Thea- 
tre. Mme. B(wit>(who it repnrted to have separalad 
ftwn her Greeli husband] 14 to be Catharina, the heroine 
of the piece; Formes vili be Peler; and Garqoxi, 
Lablachs, LuCIIEM and Mme. Marai (111 the other 
plrli. Uayerbeerii delighted witli lha leal of them all; 
and the MmUnt fPMd boaita that when he come* to 
bear the orcbettn be will wy there li no need Ibr foity 
rebeanala, towarer jt maybe in Pariij for '* onr fiddlers 
■re belter readers at tight than their eonfrtra on the 
other tide of the channel, and haye better I nitrumenls." 

The openu performed at the Royal Italian during Ihe 
Drat week of Jnly, wan La Faarrila, Let BaguauU, 
Lucrrdtt Bargi* Md one ^t of II dartiirt [wilhant 
Mario), Dim PatjwUe and Ln Fbmjbre. The Tnta- 
(ore wai withdrawn the week before, whea UUe. Jumr 
Net made her lB«t appearance. 

Mr». LrcT Eastcwtt recently appeared at Drury 
Lane in Rosalnl't Domvt dtl Lago. The Diitfjr Jfrui tbttt 
notloet Ihe debut : 

Hn.Lncy Es<teall, whoperforme^ Ihe part of Elena, ti 

I pien.ing. Her 



.11 Indy < 



her featum ar 
a high aopnn . 
that vihTaling qnality whioli onduces greatly to ezpret- 
sion. Her intonaiinn is beautifully true, and her exrcn- 
tlon and atrio are thow of a highly Becompli«hed arli^t. 
The manner in which "lie sanfi her firat alT, O matadni 
nOnin, chnrmed the audience nt once; and l:er whole per- 
fiimtance, full of reOiiement, spirit and ■enaibiilty, wai a 
conlinned triaraph. 

Comcebts. Mr*. Ajtdehbon, pianist to Her Hajesty, 
gave a concert at the Royal Italian Opera, assisted by 
the whole roca] and Iralrntnental force of the establith- 
meot, including Gbki and Uahio, Claba Movello, 

Bono, VlARDOT, TaMBEBLIK, LaBLACHE, &C SlK.i 

Berlioe ODndneting. Hr. Alfred MELUjyi Orches- 
tral Union gave Iheir thfrd and last concert, assisted by 
Uile. Krall, and Signor Biahchi, vooallstsi H. Albx- 
AiTDkK BilXBT, pianist, SaihtuX, Tlolinlat, and Bottr- 
aiNL Symphonies by Haydn and Mandelatohn, and a 
concerto by Hoiart, were among Ihe selections. Two 
yonlhfnl prodigies, pianitla, have been giving concerts, 
namely, Master Wbrkeii, and Master AnrmuB Nafo- 
LEON, styled "the celebrated PortDg«se pianist." Both 
weremnch admired. The Inlter played Uendetaaohn's 
JnUmtt and Anub C>viccu*a,Tba1berg'sM«K fantasia, 
BeetfaoTcn't Pastoral Sonata, SehulhofTs "CaiulTal," 
and other difflcnlt piece*. 

Tke one bnodred and thkty-secDod Biepiiog of tbe 
three choir* of BereliiTd, Qloncester, and Worceeler, 
for tbe bencBt of Ibe Widow* and Oipbaa* of Clergy- 
men Id tbe three dioceaea, will be held in Hereford, on 
Tneaday, August tbe Slat. 

The principal tocbI perftonnan an to be Xadan*' 



Orisi, Madame Clara NotcUo. Urt. Weist, Mias 
Dolby. Mist Host, Mr. Simi Reeyes, Signor Mario, 

■■ '■ " •■ ■ idMr. Weisa. 

.'ho B0I0 tnitrumenlBliXji are Sir. i 
Hr. 



ho B0I0 initrumenlaliits ue Mr. Amott torgan), 
. . . Done and Master Napoleon (iitanoforle), and Mr. 
H. BlagroTC (concertina) Mr. Townihend Smith, as 
usual, at Hereford is to be Ihe conductor. A numerouB 
orchestra has been provided, and the chorus has been 
■elected from the three cathedral choir* and from the 
choral societict of Hereford, Clouceiter, Wuicestec, 
and Liverpool. 

The Festival begins as usual with full nusleal serrloe 
ia the cathedral, includin)[ Spohr'i overture to The 
LoMt Judgment, followed by Precet, Retpontei and 
Chant to "Venite,- by Tallis, and Ftalma by Mr. 
Townsend Smith. The Detlingcn " Te Deum" of 
Hiindel will then be Buns, aa well bs b " Jubilate," 
compoied for thia festival In Mr. G. Townaend Smith. 
HaydQ't chorus, "The Heavena are temna," is to 
follow the third collect. Before the aetmou, Mendeta- 
sohn't 98lh Paalm, for eight voices, and after it, Beet- 
hoven's "Hullelujah Chorus," from TAe Moimt of 
Olh't. 

The morning of Wednciday i* dcvoled to Mendelt- 
tohn't ElfiaA. On Thuraday. the same cempoter's 
Hvmn of PraiMt will form the fltal part, and the second 
part consist of an overture by the itev. Sir F. A. Gore 
Ouaeley, Bart., Tfu ChrUtian't Prayer of Spohr, 
LutherS Hvmn, aung by Mme. Clara Novello and 
Chorui, HiEndera air, "Sound an alarm" {Judae 
Maeabaue). by Mr. Sims Rrevet and Chorui, and 
Moiarl-B Tael/lh Uai. On Friday, TAt ilntioA, in 
ivcntionalitj. 



iial, a 



■ceUan 



to take place at the Shire Hall ; and afler the concert 
on Wednesday evening, there wilt be a ball, which wiU 
no douU add coDslderably to tbe funds. 

DutveiuiTT or Ddbliu CHOSAt. BociBTT.-^n 
Saturday, the 33th June, a peifonDaDce of tacred 

cbnte the completion of tbe new Bell Tower, wbich 
baa been erected at the coet of £3,000 by the Primate 
of Ireland Noticea and akelches of thxt edifice have 
appeared in the Buihier and lU^atraied London Nevt ; 
it it of granite and Portland 
feet in height. The first pai 
-• — '■ — nelecOont, "■ 



tolll.i 






and la about ninety 

teference to the bell 



ning t. 



prayer 






.n the College, and set to 



forty minutea in perl 
tiderable pretensioi 



le of iHiiUi, that at the con^ 
/ wrought and eSective. AJ 
It tbe lines— 



"To Jch 



le first notet runa. 
From its iron tongue. 
The bell was tolled eight times; the communlcatloa 
between the new tower and the hail where tbe music 
was perrormcd being elTected through the agency of an 
electric spparatut placed in the orchestra, and coonected 
-■■'- — -— - -' -ime hundred yards iiLlcngth, which 
isi two of the quadrangles, the irin- 
□owB 01 ine oaii being opened to admit of the sounds 
being heard. The whole performance was most tatia- 
faclory. and the poet and compoaer at the cantata were 
complimented by the persons of distinct: 
with the College. 






a conaectad 



|ITusii;aI<f[Iitt-<|hat. 



We trust the inifireadnjc sketch o( the life of John 
Field, the pianist and composer, which we bate 
ropied ihis week, will lead tome of our iliideDtH of 
Ihe piano to seek ai-quaintance with hit six beautiful 
N^vma, of which Mr. RiCHAnnaoy, at his Mutical 
Exchange, has recently published a very neat edi- 
tion. When it is known that tbese flrst set the model 
of lliat form of rompotitiau. aflcrwardt followed 
by CnoriH, KALKBBBNim and others of (ha new 
pianists, they wilt be atadied with pwnliar intorest. 
RoBBRT ScKDHAHH spcoks of the thavTva of Field 
and Chopin ai "idntls of their kind;" and in noticing 
tbe appeataace of the three last of tbe six lierB re- 
ferred to, *ay»: '"One feels at if, afleran adivBtaront 
tour throngh the world, and aAcr a thouaand peril* 
by sea and laud, he had at last got back to the ao- 
cestrat house; everything look* so lafe and in the 
old spot, and the tears might almOjC start into ooe'a 
eyes." In another place, speaking of Field's seventh 
Concerto, he writes : " I am all full of him, and know 
of nothing ntlioaBl to uij of him, except inSnite 



We see it stated that Mr. G. A. Macfarbek ba« 
been engaged by the Birmingham Festival Commit- 
tee, to write, in the Bintingham Jo'irnal, analytes of 
the chief clasai cat worki to be performed, "with tbe 
pnrpose of strengthening the idea, in all intelligent 
minds, of the great ariiatic, moral and national valne 
of this Tcry important masical occasion." Snch 
nnatjses by competent persons, we should think, 
wonld add much to Ihe interest and efficacy of all 
occasions at which great masical compoaitiona are 

preformed Another novelty promised for tbe 

Birmingham Festival is a/iula, compoBed by Fbihcb 
Albert, called, 'L lavocaaoni dtW ArmoKia. Tbe- 
Prince Contort flgared as a eomposcr at the aanae 
festival in 1891. 

The Muticai fVorld aeemt to be made m liappy by 
the presence of Meiebbbeb in London, a* it was 
croBS by that of Waonek. For instance: ''Judging 
from the manner in which he is fifted and reccired in 
all quarters, the composer of the iTuTUfnoti will not 
find canaa lo regret hia viatt to the metropolit of 
Great Britain, afler an Interval of three and-twenty 
yean. In all places, high and low, wherever mtisin 
is loved, Meyerbeer is honored and f^ted. From tbe 
palacea of Princes, Ministers, and Ambasaadora, lo 
the concert rooms of Exeter and St. Manin'a Halls, 
tbeie Is a general demand for his society. He mnat 
eat eyeryone'a dinner, and hear everyone's concert 
80 that, what with hit daily occupation* at the 
theatre during rehearsals, atrd bis nnmerons engage- 
ments, morning and evening, Meyerbeer mutt have 
bit hands fall, and very few minutes to spare. Never- 
theless, at 1 AM^ day after day — those who get tip 
KKm enough, and have tbe wish, may see the cele- 
brated musician taking his " conatitutitmBl'' walk in 
Hyde Park, some boon helbre breakfast. It it at 
this early period of tbe day that he compottt — like 
Auber, on boneback, In the Champs-Elys^, and 
Spohr, in hit garden, at Hesse- Caasel." 

Mias Elisb Hekilsb's concert at Nahant, last 
Saturday evening, li said to have been eminently 
successful. All the summer residents were present, 
as well as a lai^ representation from tbe ciiy, filling 
the large dining hall of Mr. Stevens's hotel Every 
bod; was delighted with the singing of tbe two ^- 
ter*, and there seems to have been quite a rivalry of 
opinion* between Ihe finished art of the older and 
the freehne** of the younger voice. Much is laid of 
ibe beauty of ^a ateamer trip by moonlight, though 
to our grosser apprdiension Wa an east wind fbg 
and even rain prevailed. Perhaps thoie who had 
faith and went, saw olherwiae ; Diana deigned to 
smile on them ; and if not Diana, at alt event* the 

Mnse of Song rewarded them Hr. Hakbisok 

Millard gave a MatinA of vocal and initramental 
music at Newport, on Tuesday, assiated by Otto 
DBEBEi.,and Mr.TBEBSLE, pianists, and by Messrs. 
BEBoaANN end Hbibel, of the Cermanlen*. AH 
the Brti*tB were warmly applauded. Among the 
listeners were Mme. LAOkiiiaB, Signer Hobblli, 
Akodio, &c. 

Our Worcester friends hare had another treat in 
the shape of a Soir^ of choice and classical music, 
' by their townsman Mr. B. D. Allbb. The pn>- 
gramme biclnded Beeihoren's ovenare to Egmimt, 
ft>r four hand*, played by Mil* Bacon and Mr Al- 
LBir ; " If with all your hearts," from " Elijah," aung 
by Hr. Stocstko; Beethoven's SonaU in C, op. S, 
t^ Hiss Bacon ; Dnet : La a damn, Hiia Fiswb and 
Mr. Stocking ; Andante and Tariatioin by Scha- 
mann, fbr two pianos. Mis* Bacon and Mr Alien; 
" I know that my Redeemer Uveth," Miss Flake ; a 
string of piano ados, namely, a prelude and wahz by 
Chopin, and song witboat wcrd* by Mendelssohn, 
played hy Mr Allen ; and Bnally Nlectioni from 
Hayda'* " Cieatkm ;" On migktj pent, and, On tAea 
toA Krinff *Mt, sang by Hiss Ftske, and Heaaia. 
Stocking and A. 8. Allen. A Tery admirable pro- 
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gramme that for the " rural dislricU 1" They deierve 
praiM who incalcala aucb 1o>sons of sonnil mDaii^al 
taste in " Ibe heart of oar old Common wealth," We 
■re told, too, upon good anthorily, (hat the perfor- 
maonu wera worthy of the hi)jh character of the 

Aioid Ihe trinmpha of oor Hrnrlsb and oar other 
au'ive prime domt and (nwri, who have been atndy- 
ing in luly, wchaTe wondered (as have many <rfonr 
reulers, doubtlen) at the silence of Ihe pre*B about 
oar Mr Boston contralto, At>Bi^]DB FaiLLlPB. It 
a long time aince «e have beard eren of her 
whereabouts. In MiBui for some lime she had to 
contend against intrigues of rivals and the clamorous 
Verdi passion of " young Italy," demanding every' 
where high voices. This interfered with prosperous 
eDeagemcnta ; yet wherever she was heard, her voice, 

I and dramatic talent won decided fator. We 
have just rcrcived from a friend some cuttings from 
Italian newspapen, which show that she is stili 
winning laurels in that land of song, despite ihe 
tyranny of new raihions. The Erst is dalcd Rove- 
J, May *, and tells how a large audience in spite 
of bad weather, atleaded " the hencRt of the jirima 
eaalraita ossolttfo, Signorina A. Phillips." She iniro- 
daced into her part in the lirst act of II Crociato, 
" which was executed throughont with the greatest 
precision," the scena and cavalina of Arsace from 
SBnlTamide, and in the last act of Eomeo and Giaiielta, 

e TariatioDS on the Iheme : La Biendina in yondo- 
kOa. " The perfect intonation, the robustness and 

nt of Toice, united to a rare sweetness, with 
which she execnted these pieces, leave all encomium 
behind, and Uia reiterated plaudits and callings before 
the GDrtain, tron the beginning to the end of ihe 
play, were a leiioos proof of the ample satiafactioa 
of the public" The eame aAicle expresses great 
hope* of her {Mrformaaee in // GinramaOo, in which 
she was to appear wiib SIgnora DokatI- The same 
paper. La fhma, of June 4, alludes again to the 
benefli at the most suct^Dssful nfght of the season, 
and speaksof the flowers and poeb'c tribute* thrown 
o her j among the latter was the following sonnet in 
ber praise, which we will not attempt to translate, 
tut otki In Ihe original for those who read the 
Italian : 



Adelaide, tu eanti I— E 1 meati detti, 

Che r angoscia d' amor ttrappa ■ Elmiiena, 

Eoo deitin gentile In ogni aena, 

Ricordo fbrae dei perduti aSettL 
Adelaide, dek canu !— Benedetti 

Bono i Boavi tuo! conceoti... Meno 

Kon Tent Iwlla fame, e ognor sereno 

Tu a te stessa eosi aTvenir prometli. 
Canta, Adelaide !— Chi un' ebbrena pia 

La giana dall' accento al coi apprende... 

E son gemelle, il aai, belt& e aimunia. 
Canta!— Chi il canto piii aantiti rende 

In chi del canto la virtii comprende. 

La PrttiilMua dtl Ttatro. 
OOLiBiCRirv, the Russian biographer of Mozart, 
whose admireble writings about that roaster and 
abont miisie generally were fint inirodnced to English 
len throngh our columns, is about to publish a 
work entitled "Beethoven and hia Contmentatota". 
was too completely swallowed np in Moiart, 
m he wrote of him, to be able to appreciato the 
Sjmpboniea and Quartets of Beethoven. But no 
t who has read the former work can doubt the 
deeply appreeiatlTe musical nature of the man ; and 
r that he hat been concentrating hia altenlion 
apon Beethoven, we ahall be much ditappohited if 
he does not ihow tome sign* of progieaa and do 
more jnatice to the peat naodem maMar. 



Hias Louisa Ptnb is atilt warbling to delighted 
crowds atNililo's Garden. Fra Di'avclo was among 

the last operas announced It is rumored that 

Balfk, the English, or rather Irish opera composer, 
is to preside over a series of opems at (he Academy 
in October. 



Jroi|ht's Joniinal of ^nk. 



BOSTON, ATTQ. 4, 1885. 



Our Hnno Table. 

There still remains a fearful pile of new c 
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disposed of 

sense of the word, were quite imposrible; and bo 
they grow and grow, a frowiiing night-mare wall 
about the poor reviewer, if he own the obligation 
(o speak either well or ill of every thing that he 
has (lent to him. Terily it was not a bad device, 
into which we were forced by sheer necessity last 
week, for extricating ourselves i'rom such a quan- 
dary. The gentlest animal, when fairly cornered, 
turns upon his pursuers and shows fight So we, 
dropping the apologistic, asaumethe opposite tone. 
Instead of olfering excuses to the publishers for 
not helping to immortalize tbeir works, we think 
it wiser to assume, (what there can be no reason- 
able doubt of}, that the main mass of muncal 
publications in this country ia as surely doomed to 
oblivion, as was Don Quixote's library to the 
flames, and it is enough for us, as for the curate 
and the barber then, to call upon each, as it goes 
out of the window, to show cause, if it can, why 
it should be saved. We generously interpose this 
oar net or sieve to caich whaterer pearls there 
may be, lest tbey run through with the sand. — 
Bat dropping metaphor, let us to oar task again 
for an hour or two and see what we can rescue. 

1. Here, at the outset, we have something 
really worthy of the attention d* our amateur 
pianists: "25 Etudet, introductory to the art of 
Phrasing, iy Stephen IIeller. Op. 45. (G. F. 
Beed & Co., publishers). Ute first Book, or hiOf 
of these is do* before us. The two Books form 
the third number in the " Complete Series of 
Studies by Stephen neller," to be ittued by the 
same publishers, ('lassed in the order of their diffi- 
culty, as follows: No. 1, Op. 47. "25 Studies for 
improving the sense of Rhythm and Expression;" 
No. 2, Op. 46. " 30 Progressive Studies ;" No. 4, 
" The Art of Phramng." The fourteen little 
pieces now before us are marked by the elegance, 
geniality, poelic feeling, and clearness of form, 
characteristic of all Holler's compo«ufjona. They 
are less di£Gcult than the generality of his " Pre- 
ludes, which we have noticed during the year 
past Each b a c<anple(e expression of a rimple 
musical thought, in which the idea and form, the 
melody and harmony seem to have had Inrth at 
once, in one act of inspiration. Thereia great va- 
riety among them, white the same quiet, delicate 
arlistie spirit pervades them all. Some of ihem 
lasten Ibemsetveg upon Ihe memory like " Songs 
without Words." 

3. From the same publishers we have a tliinl 
Book of the "F%ftg Sludiei, bj Carl Czebnt," 
mentionedin ourlast These are technical, work- 
ing tladiei, in the literal sense of the word, and 
not tone-^oeTiu, like the abrtre by Heller. Yet, as 
we sud before, they are by no meaoa nnintereet- 
ing. There ia some beauty in the drill. Thii 



set affords exercises in " Bapid minor sales"; in 
" crossing hands, quieily and softly" ; in " exten- 
nons" ; in " double octave*', i.i " equal move- 
ment of both hands" ; in " the Trill' ; in " light 
touch with the fingers of the left hand" ; and in 
placing " the thumb on the black keys with a per- 
fectly quiet position of the hand." 

3. " Tone-Blosiomt", six characteristie pieces 
fcr the piano, by F. Sfindlbr. Op, 43. (G. P. 
Eoed & Co.) We have here No. 2. " Forget me 
Not", and No. 3, "Nosegay of Violets", both 
Tery pleasing, naive little pieces, graceful in form 
and refined in sentiment, and not at all difficult. 

4. "Musical Floicert — Six Rondot and Vari- 
ationi upon faBOrile Ihemei, by C. T. Brukner, 
Op. 70, If the la^t-nameil " blossoms" were wild- 
flowers (which we dare not affirni), these are 
flowers transplanted and artifiiially developed. 
They are themes from operas, (i-eated after the 
conventional pattern, with introductions and vari- 
ations i but very simple of their kind. We have 
before us No. 2, from Lucrezh Borgia, and No. 4, 
from Btlinario. The variations are clever and af- 
ford good finger exercise, 

5. " The Vocaiiufi Companion", 6y EnWAKD 
B. Oliver ; pp. 1 7. (Oliver Ditson). Here are 
" exercisea for developing, strengthening and 
equalizing the voice, designed as introductoiy to 
and to be used in connection with the solfeggio 
exercises of Panseron, Crivelli, Lablache and 
others." The author or editor has shown his in- 

comprehenaon of a music-teacher's task 
little book, to which we sometime since called 
attention ; " The Practical Text-Book for the 
Rano." TTieeiercisesandinstructionshere bear 
the same marks of thoughtful experience and 
sound judgment. 

6. Here w^ have a g^y pictorial crew ; the 
colored vignettes on the outside are so dazzling 
that it is enough to look at them, without examin- 
ing the mu^c. These are pieces (says ihe curate) 
got up for the gioriScation of publishers and d 
the glorious system of " reduced prices," which 
has been Irying to make such a stir in the news- 
papen, and not for any realty musical end. Here 
for instance is the " Sparkling Polka," by Tboh AS 
Baser ; sparkling enough, no doobt, for he is a 
clever muucian ; but the niun thing about it is 
the splendid view upon the title page of the inte- 
rior of the publisher's great piano and music estab- 
lishment, (Horace Waters, New York), where 
you can see all the fasluoaable butterfly dresses 
ot' Broadway eagerly swarming around the pol- 
ished squares and grands, and wuted on by the 
politeat clerks. Here is another, that counts npoo 
large sales by flattering political party feelings. 
It ia a song called " Sam," and the likeness of the 
individual meets yon in the frontjnece; adashing, 
fancy boy, with curling hair and smooth, aristo- 
cratic &ee wholookaaa if he never did any work, 
bat made it a business to nt there looking fiercely 
patriotic, with a very Noli me tangere expression 
about Ihe eyes, more in harmony irith the atripea 
and stars and guns above his head, than with hia 
own soft rosy &ce and dandy air. It matten 
little what the mtiric is, since " Sam" is anything 
bnt mtudc&I ; yet if he would follow the advice of 
Putnam'* Magazine, and, learning a lesson from 
the German Song Unions, resolve lus numerous 
clubs and lodges into singing societiee, be migbt 
possibly be the source of swne good to bii conn- 
try. Here is another of the same sort, called 
" Our Boy*,' a Ballad, for tcAo and chorus ; and 



Uigitzed by ViV^^^^Vlv.. 
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" Our Girlt" u pTomised. Away with surh traih 

to the Know-Notbin^t 1 " Or rather," 

interpoaea the barWr, " let me have them for the 
pictures; (hej will do well to ornomeat mjr shop, 
when they will both entertain my cuEtoaere and 
■dvertiM and glonfy the publishera." ■ 

f. But here are more sober and Bubstantial 
looking things from the same house, (Horace 
Waters, S33 Broadway). 1. " Genu nf Sacred 
Song", selected and arranged hy T. Baker, in- 
eludingin numbers 1 " Come untome", by Datib; 
" Angels ever bright and fair", by Handel, &c., 
&C. 2. A clever ballad by J. L. Hatton who 
always writes cleverly ; " Good bye, stceel heart. 

" U Sourire" (The Smile), a graceful, flowing, 
placid Reoerie for the piano, by CRAitLite Vosfl, 
le or the cleverer Dii minores of moderu Ger- 
man pianism. 4. " Elude MuturLe", by Talext, 
a pretty enough Mazuika, wiih prestissimo intro- 
duction, and wrought up with considerable bra- 

a. These can do no barm. But Balfk'b 
wofiil ballad ; " The Hearl hoaed doicn" (as if 
everybody dtd not know it wellcnouj^h alreaily to 
their cost!) belongs plainly to the mechanical- 
seDtimeutal school : — one of tho'e melodies, which 
always seem as if they had been ground out of a 
ban<l organ ill the first instance. And as for "Let 

ttone", a ballad by H. C. Watson, shall we 
not take it a: its woni ? (We tvi^rA to say that 
Messrs, Fctridge & Co. are agents in this city for 

numenHu cheap publications of Horace Wa- 
ters). Here endetb the second lesson. 



Schnmana and Snfainateiii— Alfred Jaell in 
Frankfort 

From the Journal "of FnnkAit Ire translate 
the following aciount of (>iie of Jaell'b con- 
U in that city. From the comparison it draws 
between the eoinpoutions of SciiUHANN and the 
r virtuoso Rubinstein, it should interest 
those who watch the tcndenci<>9 of modem Ger- 
1 music, while their interpreter on that occa- 
i has many friends here who will be pleased to 
read all that is said of his peHbrroance. 

Tlie Concert began with Robert Scnu- 
NN'a great D minor Soa<ita (op. 121) for violin 
and piano. We do not bi'long to the especial 
admirers of this composer. Frcna the moat of bii 
works there speaks mora or less a sickliness or 
mnaturalness, which is not quickening, since it 
runs decidedly counter to the chief end of all true 
music, which is to elevate, to lualce glad the soul. 
Nevertheless Schumann is a great tnlent, a highly 
cultivated musician, and could not &il to achieve 
something excellent in his way. This excellence 
we have to seek, to be sure, less in the total ef- 
cct of his pieiea, than in their details; for his 
Torks, especially his larger ones, are wanting 
above all things in internal harmony (?). And 
t is too with this SonatJ^ of which the first and 
movements aound partly t«dious, partly un- 
gracious, whereas almost the entire Andante and 
the Scherzo are not only very interesting, but 
very pleasing. A frequent and unbiassed litten- 
:r to ruch music, finds more and mora in it that 
s valuable ; there are in fact no readily digesti- 
3le common-placCiS. If any one has the power to 
make the ttrael of Schumann's piano worics, it is 
Ilcrr Jaell, witii the fullness of his artistic 
means ; and their genial application in this in- 
nce left nothing to be desired. Herr Eliason 
(violin) seconded him with fervor and with taste. 



" Let us turn now from the alpha to the omega 
of the Concert: to the G minor Trio, for piano, 
violin and violoncello (op. 15), by Rubinstein. 
Schumann and Rubinstein fallow pretty much the 
same direction : both seek out new paths ; and 
yet their muse is as different as their ages. Schu- 
mann is ripe, Rubinstein is yet budding. With 
Schumann there is more of glootn and nusery, 
with Rubinstein more of vivacity and cheerful- 
ness ; with the one it is a deep, dull glow, with 
the other a bright ftre ; with the one a nckly ex- 
citement, with the other a gushing over-fulness of 
health; the former p^la in autumiial grey, the 
latter in fresh spring green. Dnt enough of such 
always lame comparison ! In this Trio the young 
virtuoso and composer showa himself in a very ad- 
vantageous light lUent and knowledge go hanS 
in hand. To be sure the full cup foams over 
here and there ; but the new, fermenting fire- 
wine will at length grow clear and quiet and re- 
fresh even those who have been partial to the 
moss of centuries. The brilliant work is grandly 
l^d out and carried through ingeniously ; only 
too much is sacrificed to effect. The first move- 
nent, as the most iniportant, ought to stand at the 
end; the Andante is graceful and original; the 
Scherzo a perfect mast«r piece, so full of life and 
inspiration, as if it came at one gush, that it takes 
both artists and huety by storm. The work reap- 
ed rich applause, but unfortunately it can only 
become familiar in a few places, since Ae very 
predominating piano-forte part can only be maa- 
tered by a [nanist of the first ability. Yet Jabll 
rose above its gigantic dilficultiee, and presented 
hii part as calmly and clearly as if it had been a 
Sonata of Mozart Herr Eliason and Herr 
SiRDENTOPF also made themselvcs easily at home 
in the strange stylft, 

" Among the eruemble pieces we may mention 
an Andante and Variations, for two pianos, by 
Schumann, which are distinguished by a beauti- 
ful principle theme. Messrs. Rosrnrain and 
Jaell pUyod with excellent mutual understand- 
ing on two fine Mozart fi&gels. Friiulein Elibb 
ScHWiTT shone in the nnging of Schubert's 
" Wanderer" and Lindblad's Auf deta Berge, 
tastefully accompanied by Jaell. 

" All the rest were sdo pieces for the piano, in 
which Herr Jaell found opportunity to show his 
eminent virtuosity on ail sides, especially in his 
extremely clever and brilliantly wrought para- 
phrase on themes from Lohengrin and Tannhau- 
ler, which was followed by applanso and callings 
out, as if they would bare no end, which moved 
him to volunteer a iranscriplioa of his own upon 
an En^ish ballad. If the audieoce were carried 
away by the grandeur of his bravura in the para- 
phrase, ihey were quite as much so this time by 
his unsuipaanble trill, which hovered for ten 
minutes long, in every possible shading, without 
interruption, over the whole charming piece. 
Quite original teemed the coupling of a very 
worthy Prelude of Chopin with Bach's precious 
C minor Fugue. The rendering wm as noble as 
the effect was satis&ctory. Great ^plaose also 
followed bis tnnscription of' LvJiengrin's reproof 
to Elea,' and his ' Italian Serenade,' which breathes 
a BOulhem charm and glow." 

The piece ends quite rhapaodically, pronounc- 
ing Jaall's execution above all praise. Does it 
not recall many a scene in our own concert 



WoBKS OF Amt.— We cheerfully call 
to the adveniietnent, below, of Mcurs. Chandlsb 
& Clapf. Grcry opening oF a new home for Art 
is to be hailed ss a blessing lo our city. In these 
ntilitarian times when the enteq>ri>ing )>enius of 
trade is loveliing every old tree and building over 
every old garden, that onre mailc the heart of the 
brick wilderness to rmile, the least it can do in retnrn 
is to give us beauliful shops and depou of the works 
of Art And every lover of the Beautiful mast have 
been glad to notice recently the multiplication of 
elegant pictare shops in our city. The last and most 
attractive of iheie is the sstaUIahmeni just opened in 
Winter street, where tnay be found the most exten- 
sive, choice, and tMtcfUlly arranged collection of 
drawings, engravings, ours, &c., that is anywhem 
offered to the public in thii conntry. The proprie- 
tors are genliemen of taita and expcHence in their 
line, and their plan is somewhat nniqne, aiming at 
nothing less than a true Art exchange, and maklni; 
it their buiinesa to procure whatever rarest and best 
works of Art, of every kind, may come wiihln 
their reach. Their roomji h>*« an nstheiic, as well 
as hospitable aspect, in what was a spacious dwel- 
ling house J the neat ti^a over the door, the has- 
raliefs by Thorwaldscn over the windows, and the 
head of the Phydian Jove grcethifc you at the thresh- 
old, awaken a toap^an la the passer-by of Homcihiug 
tasteful and rreAerdk, which is fully confirmed when 



Tm Dadwrfn*4 hav* iMiirfaUd lasBKlvi* oBdw •kilm 
af CBAHDUR t CLAPP, u Daiiia< m Woaas or Aar, 
to whleb bai4iMM tbnr will jrin Ibrir rula-ln aunibin' 
Th(f ba<i takm nOUil Hs fl WINTER BTRKKT. and Bt»d 
up ipulaiH and wall-IUta»d Rooan IM tLs tanwablf uhllil- 
Ufmat PbIiiUii(i, DnirtB(i, FliH BnfiiiTliin, lu., el wbtch 
lb« b»* BOW OD tud > l>in.ud valiubk lUck, •dMIsd 

nt(d In tVoiti nf Art ut Imttfd to TMt thli EwabliiAiiHBl, 
wtwn thajirlU hid ciMSncn ioIImiiIoii nf Bnpwliiti In tlt> 

Ths suck wllJ ba ii«iH>ii(i]' i«»nd bjr ImpDrtuluu tmil 
tli> bMt PublUhlDf llmuM In Xaiofia. 

B L. CHANIILXK, 

Bonott, jtif, lau. an), a. clapp. 

INSTRUMENTAL MUSIC. 

THSOERMANIA, lbrtur,fl>t,uditiliMraia»M...»IOO 

rODRTBKN PIBUBBfrraiBiill bnw band lEO 

DITBON'S SELECT BAND MDSIG, wivdl. ...pnM, tOO 
BOSTON COLLECTION OF INSTUDIIENTAL HUSIO. ...Tt 

TBE JDLLIKN COLLBCTION, for Fluu udVloUa BO 

THB FLITTINA, aCollKtloDltirtaaAMMdBgii so 

HDBIOIAN'a COMPANION, S toll , aara 1 OO 

INSTRUMENTAL MtlSICIAH, 6 Nanbaca, aaab 10 

PARLOB GODPANIOH, tirthaPlua ISO 

Fabllahad bjr 

Ollnr Dttaow, lU Watkmtltm St. 

F- F. MiJLLER, 

DIBBCrOR OF MDSIO AND OltQANIST at Ifaa Otd Emtk 
Cbanh : Orm'M and Planlit nr tb* Uaodcl * Hatda 

Ssrhtjr, Maalcal BdcwarlsB SorMj, kc. ftn. 
lUaldaaea, Na. 3 Win tar Plus, Baatan. 

OTTO DBBSBL 

MV ba addwfaad ai RlrhaTd»n<i Miuird Zictaaegr, or at 

Ihl* gAsa, and win ba mdj to raci1» pnpUi atdot 

lb* nlddla oTSrplaibn'. 

NEW COURSE OF HARMONY, 

BT J,, B. BODTHABD. 

Tba PabHahnseall tti< attaBtlni of Ilia nmleal pwftMlBB 
la thla wnrk. aa ona iulMBtli calEalMrd Ri Uftaua tba labiq* 
of UwiaHbcr, aDd nrMlf adTsan Ikt pnalL ]Ila«apbatl- 
calljr a PaacnuL wofk, aarrlBc both aa a Haaaal oT Inainis- 
t1aiiDBtbaoBaliaBd,aitdaT»t-baokoBI]itotiirri and It la 
ballarad that tfa* pacoUar irraiiaTaiiBt of tka wsrii, In^tbR' 
wkh tlH Tarj lart* Bavlwr it f mrlwa aod rwnplBr, pmnta 
nst adnniuH, to l<ath aehalaraBd laBcbar.umaBvalaillai 
woA of ih. tfiid. Twb.nbl|blT»Dn«dil»wwk. Mr. 
WiiLtiMMinirKjilt UaworkBDaorpaaHdlB thtlanfoaia, 

dhiiaii, BHtbodial In amDiaiiKiil, aad ntRrlaBtlT noiAoiu lo 
ambnn all lb* aaaandali ar tba KDaral domlna el anord. 
It eao ba ordirad tbniiifh anv napHtabIa lliulHvlIar, asd 
will ba aaat tbioncfa ILa mall an lh> imlpt of itia Bitoa, 

amiS. p. RBBD « CO., PwUlakna, 
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gaOB FllWlNO ma r Mici tTimlid It Ih ii Dfci. 
Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

MUSICAL PRESENTS. 

NOVELLO'S OCTAVO EDITIONS OF ORATORIOS ia 
Vool 8«i«,wlth B ii»pir»lr»ei«mp»Blin«iiB»rll»Ori«o 
ir Plino-rDrtr. B; Viscm Notillo Tbtn woiki irillb* 
fbnnd ■ppr^prUtfi pnHDtB, eomblnlng sicguic* with a mode- 
nuonlUj roTHBtKodBnl work. 

B ALREADY COltPLBTBD! 
BATON'S 

CmUoB, (BonBd) S1.35 

HANDEL'S 

nmn, (BoanDl.BS 

xlloUrpt, " 1.88 

•Uh, " 168 

luHMbciiii,"!..' "!.'"!!!! !'."!!""!.! ;j ira 

StttlBnii Tt Dniii, I ii>.-.>\nAa 

OorouUon AoUhb, "Sidocllttn Prtwt," J ■"■ '"'"'"-'• 
lo^wi, (B«unl)lE8 

kill mnd GiliNs, (Ptnr eonni 7S I 

Ucundnl FHit, " sol " 2^ 

Od( ts St, CKllli'a Dv, « GO) 

Drbuidi, " 183 

" 16» 

HENDBLSSOnH'S 

» lae 

HymnorPnlxe-libgauK, (PutOnwi „ ,« 

Aith.H«»p»t., ™ .esr- '■" 

MOXABT, HATDN, AND BEBTBOTEH. 

rhna InToriit MuH, wliti Che Lulls wonla, Ui4 u 
Eogllf li adipluloD b; R. Li>nln«, Eiq., umrlj: 

Hoort'i Tmirth Mua IPap«)8») 

Hndii'altaiidocIaiiHrUl, " 68t {D«»id)9.1S 

BwthoTen'iHHlnU, " ea) 

" HiiHdl I or, DiTld Id Uw triMerBn*, (Pupet) O.TE 
nut's Ut|i Mui (the nMmRHt Rcqnlini,). . . '■ U60 
BOMBBRa'S 

rortbtB.li, " 068 

111 tb* CbonaH trtm the ocUto •dlUona HMJ I* bid M|*- 
ntelj, tnm 8 witi tB IS emU noh. 
Al»EBCh jilKiafHiiiithaibaTBOnMtlaitabelud HpumlalT 

JOHN SEWARD WRIGHT, 
pianist, ®igan(5f ant filrtctoi st ^iut(t 

AT THE UU8IC HALL, (Ber. Tbeosdu Piuu'a 80011:1,1 

o/r£« ir/sTRucTiox on ths puao. 
BMidenos, IS Am; StrMt, 

cajojlm ^E.A.-crisxi, 

PXAHI?r AlTD TEACHER OF ICUSIC, 

O of Ptano pt>x>i>g- Nt°H. mi/ be iddiwedMIhe inui4e 
UciRi Of NuoAH RicuLDKiI, 383 WaghlnfUS Bt. «r O. P. 
Reid & Co. 17 TnDODt Row. 
Suuuicu:— Mn. C. W. LoriDE, S8 Ht. Venioo SL 

Mia K. E. Frincg, S>Wm. 

MIM Niebola, 20 Sinch BL 

MI«M>r,5FTuikUiiPlHih r«b.IB. 

O. AHDR^ & 00. 'B 

Stpot af ;fDTt(sn anb jianistd ^usft, 

{Eut dda, ] PBIL&BBLPIHA. 

D^A M(a1«giH of oar uoek of Fonlgn ViuId, ud of onr 
onPul>]kuloiu.b*g juRbetniiDbllitatd. Uiute and Nuio 
Book! Iminrled to i>rd*r, u tiutwCbN, Hob Goisasj, Ittij, 
Fnuire and England. 

L. H. SOUTHARD. 
TEACHEB OF MUSIC, 

»SB WaaUBsMM MnMt BoMcM. 

OHICKERING & SONS, 

HANnrAcniBEBs or 

PATENT ACTION 

GRAND AND SQUARE 

OV ZVEBT DESCRIPTION. 

WABEBOOMS, 

TREMONT STREET, 

Apr3» BOSTON. tf 

_EDWAB D Ii. BAI riJH, 



IGHT'S JOURNAL OF MUSIC. 



SUPERIOR TO ALL. 

UGHTE, ireWTOH ABRiDBUHrs PIAHOS. 

NATHAN RICHARDSON 

IToQld r»p^irull7 Inftirm tLc pnbll<? thU he hu Inknn <be 
Agens}' hr tbn Nev Esflaud ;:taic<, (Or Ibe nie or the abnie 

Mutljr b* kept al hli 

MUSICAL EXCHANGE, 
282 Washington Street. Boston. 

tanti, Alw, NEW BUaic ftoi^U pini of Eurn^e >nd 

AioerUa rvoHfcd aa aooti aa pabUahvd, vblch, tcwetbi^T with 
Dor o*ro pobllcadDnii, fOrmn the larg*4t utock and greittfat 



ID band.— PIANOS 



tm,ffntit. — Superior UaLonaoi 
L&T, n UitriU urm: 



HENRT S. CUTLER, 

SSACHSl 03 9S3 0SKA7. 

BABEMBNT ItOOM IN THE CHCBCH OF lUE ADVENT, 



BD. ALLBIT drains a riluaUon i 
. chorch Id Boatcn. AUdnn Boa 11 
Kirauiicia— Sumner Bill, E. ilimllton, 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

Unnaikctaryr 3TB WBahlngtan Street, 

BOSTON, MASS. 



TOnre UIIES' VOCAL lUSIC SCHOOL 

E. R. BLAHCHARD. Teacher. 

Thli School li deilsned fur tfaOH vIid wlib to aniiiln the 
ifalUtjr to nod nnufaTaadll; at alybt, and kipartlculFirl; adapts 



n of Geo. J. Webb & Co, No. S Winter ati 



MR. J. C. D. PARKER, 

IVni'I' *x >*PPT *<• S>» Inatmetlon Id Plana-rorba and 
*f Organ plulDt, and che Theorj of Unaio. Addrraa;— 
No. S Uar>mrd Place, Jdaj2S.tr 



METER k TRETBAR, 

Snqmrtfrs nni ^^uMibIiwi nf Blnsir, 



IPjoo wlah (okam to pla; In tbeahorteil time peiilble, boj 

lODEEI ScioOLFOE Ti^FUm-FOKTI, 

[i:7-pDbll«lied at the UCISICAL EXCllANOB, Boaton, and 
tirr nia (t all Uuilo Stona. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
Rntldence Ko, SO Kneelwid Street. 

DT-Wlll rrtom 10 Ihacltjb; the lat of October, 



C. BBE V8INO, 

IMPORTER OF FOREION MU8IO, 
TOl BROADWAT, NBW TORK, 

HipSt of ErarcTi Grand Piano». 

OTRCITLATINO MUSICAL LIBBABT. 
O;^ OonaUnttj oo band a complate aieoitiBent of American 



ADOLPH BAUMBACH, 
TJQACHSIl OF THE PIANO-FOBTB. 



L. O. EKEBSON. 

tSiuIiti at t\t f lana- jirli, ®TiEn, ft JSinglng, 

ORGANIST AND DIRBCTOB OF MTJSIO AT 
BULFINCH STltEET CUORCU. 

Hfit Rttmuiuta tlu Oanh RHiiHiui, IS Indtno ii. 

BOBTOH. 



ORGAN-HARMONIUMS, 
MASON &. HAMLIN. 

THE Organ.Hannnnlnin In an tDIIrTl]> nw (palant) sinalral 
Inatrweeot of the read apeidea, haying ln> nanaala, or 
rowi of keja, and eight Mopa, aa (hllnin;— 1. Dlanaoni 2. 
Dolrlanai S Priatlpal ; 4. riBte; 6. Boardmt; S. Hanibori 
7. Bipmaion ; 8 Coupler. It li deilgsed monKprHalli for 
the n« of ehnnha^ Iwlure-roonn, and orher lar^ pnblle 
Italia, having power nearly cqail to a tbouaand dollar orgao I 
Itlaalau rapable ormaDr aole^iaecti, and bat great Taiiity hi 
the propenj' or quillr; nf tone. It la eaperlaDy adapfed to 
Ihiuwof organ-tsachin and atndeen, being an idmlrable 

ii leapaelfullf uUrltnl. 

Hason ft H&»lin's Kodel Helodeons I 

BenmmrDdrd by the belt muilrlana and organlUa In Iba 

(be IMlovIng: Lowell Haaeo, Wa. B. Bridborj, Qioiga F. 
Bmi, O. W.Uorgan (late orginlK to the Uaimonle Unloa, 
London), S. A. Banerolk, !■. P. UmiMr, L. H. Boothard, B. 

PrloM from SflO to $176. 
ir^anulan emlalDlng a full dHrriptlan of lb* Mi>del 



ot to any addnaa, en application It 



M,Ml. 



NEW AE8IHETI0 JOVKHAL. 
THE CBA¥ON, 

Wnkly Paper deroted to ART, offeraltaelfto the attandoa 
' all who are loterened in the elcTnlBg and reBnlng influ- 
ic« uf Buuiy. Among the contrlbatnra to TBI GKAVOH 



I ingaged 



ilOhoo 






•t pialM. No joDTDal, darottd to Ai 
o ahly eondnettd. In tUa Mnnlr)' ; and It 

ita witb tbg mpport It ao ticbly deserrea, wa hate no don 



PoblMwd bj STILLMAN je DDBANB, Bo. 187 Bmadway, 
bera aopplled. ' 



SCHARFE1!IBERG & LUIS, 
IMPORTERS OF FOREIGN MVSIC, 



TEACHER OP IffTTSIC, 265 Washington St 

RESIDBNCB. . . .IS BHAWMUT STREET, BOSTON, 



A OOOD TIKE TO SUESOSIBEI 

DWiGHT'S JOURNAL OF MUSIC, 

£1 ^«p([ at Sft aitb llttratuit, 

PBbliihsd eTBT; flstnTdmy, At SI Bohoal Bt. Bait«a. 

Terv Dalian per •hbbik, Id ndTamee. 

During tba three yeUB dnce It was eatabllahed, tbia JODrnal 
haa net wHb nntlimllr InereaaIng fiiTor, and It autend 
upon lu SEVENTH TOLDUK wHh Uia BDmber tat Setnidaj, 

Ita CDOtenti relate mainly to the Art of Hoara, bnt with 
glance* at the whole World of Ait and of Pollie Litaiatare ; 
inc1iidiBg,f>onillnietAttaie— 1. Critkal Bertawaof Concarta, 
Oratotloa, Operaa; wlthtlmelyAnalyaHartbe Double Workl 
perlbrmed, aeconnta of their Compoaera, Ao. &. Notlcaa of 
New Hualc. S, Koaleal Hewa ttom all porta, t. Oorro- 
poodeiHe fivta mualeal penona and placet. 5. Baaaya oa 
muatcal atjiea, aoboola, parloda, autbon, compedtkn*, In- 
atmmenta, theoriet ; on Modeal Bdneatloa i on lloaic la Ita 
Uoral, Social, and BeUglooa bearlngn; on Moila la the 
Chonh, the OODOert'nwm, the Theatre, th* Ofaauber, and 
the Street, fte. 8. Tranilatlona fitna the beat Sannau and 
rnmh wrilera npon llnale and Art. 7. Ow»aln»al WoMoea of 
Snlptun, Painting, Ao. S. Original and Saleetad PoasDa, Ac. 

nlabad. Addrtaa (pnal-peld) 



TERUB OF ASVERTISINa. 



Sot one eslnmn, (128 Unea| Bnt Inaertkiu aUOD 

Do do aaDbautiac«nent....S8.0a 

Special uotlcea [Isadedh eaeh Inaanlon, per line SO tta. 

Paynenta reqnlted In adTsnee : bw Jeaily adi 



Uigitzed by V7V^»^^Viv.. 



'3' 






Whole No. 175. 



BOSTON, SATURDAY, AUGUST 11, 1855. 



Vol. VIL No. 19. 



PUBLISHED EVERY SATURDAY. 



J. S. DWIGHT. EDITOR AND PROPRIETOB. 

EDWABD L. BALCH. PKIKTER. 

117 OE'E^OS, No. 31 Bobool Btieet, Boston. 



SUBSCRIPTIONS RECEIVED 

At tbt OtriGB Ot PUBLICATION 21 Srbwl St. BotUlB. 

■ Bt I4ATUAN RtUHAKDSON. SSi Wublnghm 3t. " 

" A. M. LELAND,. ■/.'. ."proTwJn'fe, R, I. 

" O. BUBUSINO 701 Btoidrtj, K« York. 

" SCHARrENBERa t, LUI3, 708 Bnwlwiy, " 

" GKOnOB DUTTON, Jm HwhMln. S. Y. 

" O. ANDKE k CO. ...leSouthNlBtllSt. Pbllwlelphla. 

" JOHN |[. UELLOR, PItb-liurK, Pl 

" MILLER t BI!*CllAU,..18IB4]amDr*at. B^lilmor*. 

" COLBDRN ft FIBLD, Clnelnimtl, O. 

k LOm, CltrelMiil, 0. 



The lofe of Unric. 

Vcoa A. B. Hui'i " Utulo dC Um MlaeMwtb CwMi;." 
[Coadintl tivm p. iSiJ 

From this point muncal Art develops its dra- 
madc nature and enct^. Those two old horoee 
head Che column : Hakdel, in whose choruses 
each part, according to it^ range and distribution 
of tones, unfolds a peculiar character ; Bacb, 
in whose cbonues the dramatic genius wakes 
with the power of his subject, and every voice 
with and beside all the others or contrasted with 
tbcm is full of most striking expression, such aa 
was alone vouchsafed to him out of Che fulness of 
the Holy Scripture quickened Co new life within 
him. You must hare before your mind his 'Passion' 
according to St Matthew, his "Come, Jesus, come", 
his " Be not afraid", his Incamatus, Crvcifixiu, 
liesurrexU in his high Mass — why need I name 
them all !— you mast strive to enter into the spirit 
of these works, if you would (in times so full of 
hypocritical Christianity in words and works and 
ways as ours, and in view of tho dissolute and 
sickly autocracy and Voltaire-bm of the century 
in which Bach lived) hold any firm conception of 
the mighty inspiration of fuith, which here, like a 
voice from the tombs of prophets and apostles 
and revivalists, called out to a world too narrow 
and beset with care to apprehend and cherish 
what was high. 

This same dramatic quality—which differs from 
the tone-intricacies of mere Counterpoint, as the 
life of conscious creatures differs from coral 
structures or from that " frozen music" to which 
ScQLEOEL likens architecture, — wo often meet 
in Bach in his aceompaniments to the voices, 
and often in his pure instrumental passages. • • • 
The mme thing appears in Bandet, and, on 



quite another field, in their immediate 
the dramatic composer, Glock. 

Contrapantal art and power do not appear in 

this more intellectual than purely nm«cal great 
man ; compared with his great predecessors and 
followers, one might boldly say of him, he was 
not capable, or rather was not willing (such a 
mind can do what it wills, and wills what is suited 
to its nature and its mission) to write a duct or a 
trio. Before his mind there stood another goal, 
and he has reached it. Out of the play of tones 
and phrases and the old nooden operatic forms, 
all based on Ihat, the Genius of the Drama rose 
before him ; impatiently he flung th^ trumpery 
aside ; he had dragged his weary weight about 
with it long enough ; truth of expression, chat^ 
acter, the dramatic moment, these only would ho 
serve, these should reign supreme. Turn to the 
work, in which his idea is pronounced most 
strongly, to his " Iphigenia in Aulis"; we find tiiat 
understanding of the tone-relations — so far as 
the livelier scenic movement as co'lrasted with 
the repose anil depth of Bacfi allo% Al i '. — applied 
to the most faithful expretaionof the words. (Of 
course we must go back to the language of the 
ori^nal, the French). To the most striking cadence 
he adds such rich, elastic strength of rhythm, as we 
find in no one except .£schylus, whose rhythmical 
power was certainly not known to Gluck. How 
readily upon the instant anapa«ts spring up to 
him, as if for a lively war dance I How thoughtfully 
he measures time and quantity in ever)' sound! 
How truly and strikingly, according to measure 
and cadence, he declaims every word even 
in the arias and choruses, and how musical, 
how melodious the deckination ! The songs of 
Agamemnon: BrUlant aaleur, of Clytemncstra : 
Que faime and Armez vouf, of Iphigenia : Les 
vevz, the choruses; Cest trap fairs and jVon 
jamais, — and who knows how much more — may 
be played with satisfaction as pure music pieces ; 
and then you may sing them acceptably, before 
you become aware, that through and through, 
suitable for syllable, they are moulded to the 
weight and meaning of the words, nay, to the 
spoken sound, wherever it is HgniGcant, just as the 
body is moulded to the spirit that created it and 
uses it, or the bride in fidelity and tenderness to 
the chosen of her heart, as Haliz-Goethe beauti- 
fully has it : 

Let the Word ba cnlled the bride, 

Tlie bridegroom 1b the Soull 
If his great predecessors had already melted 
words and tones into a most intimate union, more 
significant and more taking than either by itself; 
BO in Gluck also the poetic Sxm of speech, or 
verse, was married in its highest power to the lan- 
guage of tones; and this he accomplished in tbe 



in itself utterly unrhythmical French language, 
since in liis Fatherland, 'at those rade or un-Ger- 
man and stiff princely eouite, whicli alone could 
afford it, he found neither understanding nor the 
room to work. It is proverbial in Germany, that 
mediocrity finds fitvor, while the great get but a 
beggarly pittance ; so it was with HAVoy, with 
Mozart, witb Beethoven, ScniLLEB, and 
how many more ! • • • 

The picture of the groat man, and of what 
Music has gained through him, would remain 
incomplete, were we to leave uumcndoned how 
muck he has done for the delineation of char- 
acters and situations ; only we must honestly con- 
fess, that he saw his Greeks in an old French 
light ; — a different stand-point was hardly poaiible 
afler Racine and during his whole time. His 
Achilles is a French chivalric prince ; his If^i- 
genia is a princate somewhat afW the idolized 
pattern of Marie Antcunette, the ^patroness 
Gluck; thoy are charjictcr-masks inherited from 
Comeille and Racine, i>'iii-h thu >^-gii. h only 
uol^.ciT nl.^u A\B uation*wB;4 n \>V.$ "^ by 
the Revolution. But, that admitted, it b inqMSsi- 
ble to exchange a song of Iphigenia for one o 
ClytemnesCra, or of a chorus leader ; each has it 
rights respected in its own way. Indeed the 
characters do not stand, they unfold ; the 
first arias of Agamemnon, the fonr of Clytem- 
ncstra are, scenically and psychologically, real pro- 
gressions. Finally, we have to mention l~ 
with Gluck the orchestra frequently ccanes forward 
in the most striking manner for the completion of 
the sketch of character. 

But here--in this participation of the orchestra 
in the spiritual purport of the tone-poem, already 
noticeable in Bach and Handel — we have that 
further sli^ of progress which was destined to 
ccmiplcle itself in Beethoven. The persons of 
the drama are partly men, partly personified 
beings, — as the genius of hatred in Armicla, the 
ghost in Don Juan. Still other wholly differ* 
beings hover round the fancy of the composer, 
incomprehensible, formless voices of Nature, 
sounds from higher t«gions. These are the voices 
of the orchestra. To the mere musician they are 
sonorous tools, lifeless machinery, one for this 
use and another for that. But to the tone-poet 
there is reveded in each of them a peculiar 
nature, filled with its own life and characteristic 
tendency. " To the Vandals they arc stone"; to 
us they are alive, mysterious, many-uded, 
easily described children of the wide realm of 
sound — and yet full of individual meaning. They 
entice us, they let us summon them and banish 
them, they serve us, each in its own way. If wo 
love them and understand them (as no one 
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done better than the diriae mu^cian Haydn), 
they offer us a loying service. AVe may alao 
nithout love force them to vhat Ib alien and 
abhorrent, we may abuse them; then they toi^ 
ment in turn, bi they bave been tonnented, or 
they sink away exhausted and powerless. It b 
a peculiar world, bom out of our ovrn spirit, but 
governed by ita own unalterable laws. 

This progress into the realm of (he most unfet- 
tered ikncy was pre-indicated with firm hand. 
So soon as the toue-play gains significance and 
intellectually determined tenor, it cannot remain 
indifferent who takes up the word in iL As 
surely as the human voices — the young, rejoicing 
Disvant and the stem Bass, the mild Alio and 
the fiery Tenor — announce a character of iheir 
own : just so surely must the mind, directed to 
what is characteriadc, recognize differently 
organized beings in violins and flutes, ic horns 
and trumpets, and choose among them according 
to each mcaaentary impulse. But these beings 
t present to the inner sense. Henceforth 
wherever the element of sound stirs, they step up 
f> you, and, like the pre-apptrinted spirits, offer 
yoa tlieir service as their right, whisper and breathe 
> you what they specifically may and can do, 
attach themselves like shadows (o the human 
voice, tD strengthen it or veil it, relieve it when 
exhausted, carry it on, step into the place of it — 
aooD like sprites and cobolds in the fury tales 
they read you the strange riddle of Nature, 
entice you and bear you away into another worid 
full of strange but seemingly familiar beings. 

Long ago pre-indications of this other side of 
life were visible. But the lord and master before 
all was " Father Haydn". He had from yooth 
up as a.mvuLian practised instruments; he had 
served tMD; until both natures had t>ecome spirit- 
ually blended as it were in long marriage, and 
they now served hint and did what he desired, 
because he never did desire what they could not 
and might not do. How many merry games have 
they enjoyed wiih him 1 It is a fact full of mean- 
ing, that his first larger tone-picture was " the 
Chaos", the shapeless shaped, the anxious waiting 
for the Let there be I for Light I It was a day 
of creation ; the world of extra-human voices 
had received life, life of its own. In Beethoven's 
mphonies, in the Heroic, the Pastoral, the fifth, 
the seventh, the ninth symphony, that life expand- 
Into lyric, epic breadth ; who would not long 
ago bave felt and recognized it? Who of those 
ijtnorant of tha language could resist the written 
testimony : that at least to the poet this shaped 
world, which be bad created and to which he had 
partly given names, had stood really and bodily 
before his mind's eye '/ And is not the series of 
these creations continued in his Quartets and 
piano pieces, in that C4t minor and F minor 
Sonata, in " La Ailievx", in the works marked 
HO and 111, in the Trio in D major, in the 
romance-like andante of the great C major Qua- 
r, in so many other works of the same and 
Other cmnposers ? Is it not mainly this life- 
Crowded worhl of instruments, to which CM. von 
Weuer and, following his pattern, Meyerbeer 
and Wagner owe those local tones, which lend 
o their dramatic pictures a coloring so specific, 
» suited to nothing else but just this precise 
nomont? 

(Oaulukin uatmA.] 



[Ft«D NdtiUo'i Mulnl TIdm.] 

The Oiari^ Children'! Aiiniversaiy at St 
Fanl'B Cathedral 

(TnniUtfd tnmi Hkitob Bulioi'i " Solr'M d* 1'onbHtn.") 
I was in London at the beginning of June 
1851, when a piece of newspaper, which fell by 
accident into my bands, informed me that the 
anniversary meetineof the charity children would 
lake place in St. Paul's Cliurch. I immediately 
■ought for a ticket, which, after many letters and 
npi^ications, I at length obtained through 'he 
kindness of Mr. Goss, principal organist of this 
cathedral. Ai 10 o'clo<;k in the morning, the 
aisles of the church were filled by crowd*, which 
I traversed with some difficulty. On arriving at 
the organ loft destined for the choir, men and boys 
numhering 70, I was pven a base-part, which I 
was begged to sing with them, and also a sur- 

Clice, which I had to don in order not 10 destroy, 
y my black coal, the harmony of wliite costume 
worn by the whole choir. Thus disguised as a 
churchman, I awaited that which I was to hear 
with a certain vague emotion, excited by what 
I saw. Nine nearly vertical amphitheatres, each 

lbs edifice, beneath the cupola, and under the 
eastern aisle before the organ, to receive the 
children. The six beneath the cupola formed a 
kind of hexagon circle, open only at east and 
west ; from the last opening, commenced an 
inclined plane, ending above the principal door of 
entrance, and alreaijy crowded by an immense 
aodieiice, who from these benches, even (he most 
distant, could see and hear everything with ease. 
To the left of the tribune before the organ, occu- 
pied by ourselves, a platform held seven or eight 
Iruoipet and drum players. On this platform a 
large mirror was placed, so as to refltrct, for the 
musicians, the movements of the choir-master, 
beating time in the distance, in an angle beneath 
the cupola, and directing the choral mass; this 
mirror also served to guide the organist, who 
turned his back towards the chorus. The sixth 
stage of (he vast amphitheatre reached nearly to 
the Capitols , of the colonnade; and banneix 

Clanted all aronnd, indicated the placPs occupied 
y different schools, and displayed the name of 
their parish, or the part of London to which they 



:ly peopled from above, formed a singular spec- 
tacle, recalling that offered by the phenomenon 
of crystalliz ition microscopically viewed. The 
points of this crystallization of human molecules, 
constantly directed from the circumference 
towania the centre, was bi-oolorcd. — the dark blue 
of the litite boys' coats on the upper stages, and 
the white of the little girl*' frocks and caps occu- 
pying the lower ranks. Besides this, as the boys 
wore either a polished brass badge or silver medal, 
their movements caused tha light reflected by 
these metal ornaments to flash and produce tha 
effect of a thousand sparks kindling and dying 
out every minute upon the sombre b^kground of 
the picture. The aspect of the plairorms crowded 
by the girls was still more curious; the green and 
pink ribbons which adorned the heads and necks 
of these white little virgins, caused this part of 
the amphitheatres exactly to resemble a mountain 
covered with snow, through which peep hare and 
there sprigs of grass and flowers. Add to this, 
the varied hues which lost tliemselves in the half- 
light of the inclined plane occupied by spectators 
— the scarlet-covered pulpit of the Archbishop of 
Canterbury— the richly ornamented scats of the 
Lord Major and English aristocracy, placed be- 
neath the cupoia^and, on the other side, and 
above all the gilded pipes of the grand organ ; 
imagine to yourselves the magnificent church of 
St. Paul's, the largest in the world, after St. Pe- 
ter's, as a framework to the whole, — and even 
then, you will bave but a faint sketch of this 
incomparable spectacle: and, throughout, such 
order— a coll ectedn ess, a serenity, which doubles 

No theatrical decorations, however admirable 
we suppose them, could ever appro:u:h this 
reality, which, even at the present moment, I 
seem lo have beheld in » dream. Gradually, 



and while the children, dressed in their new 
clothes, look iheir places with a serious joy, 
exempt from turbulence, but tinged wiih some 
pride, I heard my English neighlMri say to each 
other : " What a scene — what a scene ; " and my 
emotion was profound when ike nix Ihouxand 
flirt hundred little singers beinz at length seated, 
the ceremony commenced. Af\cr a chord from 
the organ, arose in gi^-aolic unison the first Psalm 
chanted by this wonderful chorus—" Ali people 
that on Earth do dwell." It is useless to mdea- 
vor to give you an idea of such an effect in music. 
It was, as compared to the power and beauty of 
the most excellent vocal mas.ses you may have 
beard, as St. Paul's of London is to a village 
church — and a hundred times beyond that differ- 
ence. I should add that this chorale, of weighty 
notes and grand character, is sustained by superb 
harmonies, with which the organ surrounds it, 
without overwhelming it. I was agreeably sur- 
prised to learn that the music of this Psalm, for 
a length of time attributed to Luther, is by 
Claude Goudimet, chapel master at Lyons in the 
16ih century. Notwithstanding the oppression 
and tremor ] felt, I mastered myself sufficiently 
to take a part in channting the Psalms, which 
ibe chorus of musicians next executed. T1»e 
Te DfMta of Boyce (written in 1760), a c 
position without character, sung by the m 
completely restored my calmness. At the Coro- 
nation Anthem, when the children joined the 
small chorus and organ at limes, but only to utter 
solemn exclamaiions, such as, (rod save the King 1 i 
Long live the King I May the King live for ever 1 I 
Amen I Hallelujah I — the electrical feeling re- 
commenced. 1 began to count a great many | 
rests, notwithstanding the cares of my neiglibor, ' 
who, every moment, shewed mo on his copy I 
whereabouts we were, thinking that I had lost my | 

5 lace. But during the Psalm in triple time, by i 
. Gsuthaumy, an ancient English composer i 
(1774), sung by all the voices, with trumpets, 
drums, and the organ, — during this overwhelming j 
explosion of a hymn, trulv ardent with inspiration 
of granitiose harmony, of an expression as noble 
as tooching. Nature claimed ber right to be 
weak, and I was obliged to use my co[>y of ! 
music, as Agamemnon did his toga, to veil my 
face. 

Al>er this sublime piece, and while the Lord 



one of the masters of the ceremonies came lo 
fetch me, and conducted me, thus "all tears," to 
different parts of the church, where I might con- 
template, under all its aspects, a spectacle which 
the eye could not, from one point, comprehend in 
ils complete grandeur. He ultimately left me 
below, near the pulpit, among the fashionable 
woHd — that is to say, in the lowest crater of the 
vocal volcano ; and when, for Ihe last Psalm, the 
eruption recommenced, I was forced to own, that 
for the auditors thus placed, its power was doubly 
disccmsble. In going out, I met the venerable 
Cramer, who, io his ecstasy, forgetting that he 
spoke French perfectly, b^an calling out lo me 
in Italian — " Co»a tlupenila ! tlupenda ! la 
gloria lUW InghUterra." Then Duprei — ah ! 
the great artirite who, during his brilliant career, 
affected so many persons — received on ihit day 
the payment of his long credits, and these debts 
of France were paid by English children. I have 
never seen Djprezin such a state; he stammered, 
he wept, he wandered — at the same time that the 
Turkish Ambassador and a handsome young In- 
dian passed near us, as unmoved and melancholy 
as if ihey had just come from hearing their 
dancing dervishes howl in a mosque. Oh 1 sons 
of the East, one sense is wanting in you ; will you 
ever acquire ttT — Now for some technical details. 
This institution of Charity Children was foun- 
ded in 1764, by King George HI. I[ is supported 
by voluntary donations or subscriptions, which are 
furoiahed by the rich or middle classes of the 
metropolis. The products of the annual meeting 
in St. Paul's, tickets for which are sold at half-a- 
crown and half-a-guinea, are also gi^en to it. 
Although sll llie places reserved for the public on 
this occasion are pnruhased long beforehand, the 
space occupied by the children, and the neccesary 
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MCrifice of s great pari of the church for tbe 
admirable diepoai'ioiit I have mentioned, nalu- 
rallj" detract murli from the pecuniary rejull of 
the ceremony. The expenses also are very great. 
Thus, the placing of ihe nine ampliilheatres and 
inclined pUne co^ti alone £450. Tbe receipts 
usually amount to £800; bo there remain!) but 
£350, at moat, for the 6,500 poor little creatures 
who give this splendid featival of their City- 
molher; — but voluntary donations alvays form a 
considerable sum. The children are not ac- 
quainted with music, and ha»e never seen a note 
in all their lives. It it necessary to din into their 
ears, on a violin, and for three whole months, tbe 
hymns and anthems ihey will have to sinn at the 
meeting. They thus learn them by heart, and 
therefore bring to church neither Ixiok nor an}'- 
thin<f else to guide them during the perfonnance; 
for this reason, they merely sing unison. Their 
voices are beautiful, but of small i-ompass; in 
general, they are required to sing but phrases 
contained irilbin an interval of an eleventh, from 
B beloir to the E fourth space (key of G). All 
these notes, which are equally common to soprano, 
mezzo-soprano, and contralto, and are Iherulors 
found in all voices, possess a wonderfnl sonorous- 
ness. It is doubtful wliether they could have been 
trained to sing in different parts. Notwithstand- 
ing the extreme simplii'ity and breadth of the 
melodies entrusted to them, ibere is not, to the 
ear of a musician, an irreproachable simultane- 
ousness in the entry of voices after silence. This 
occurs because the children do not know the du- 
ration of bars, and do not thrnk of counting them. 
Besides this, their only director, raised much 
above tbe chorus, can only be easily seen by the 
higher rows of the three amphitheatres opposite 
to him, and only indi[:ales the commencement of 
each piece, as the majority of the singers cannot 
see blm, and the rest seldom deign to Took at him. 
The prodigious effect of this unison may be attri- 
buted, in my opinion, to two causes ; firstly, to 
the quality and enormous number of voices — 
secondly, to tbe disposition of the singers in 
greatly raised amphitheatres. The production 
and reSection of lone Mand in good relative pro- 
portioD— the atmosphere «f the chnrcb. attacked 
at once from so many [Mhts, At its surface and 
depth, is entirely set into vibration, and ils reso- 
nance acquires a majesty and force of action on 
human organization, which the most scientific 
efforts of mL.sica1 art, under usual circumstances, 
have not been able even faintly lo produce. 

I will add, but only as a matter of conjecture, 
that, on an exceptional occasion like the present, 
many inexplicable phenomena must occur, which 
are goveroed by the mysterious laws of electric! ty. 

I now ask myself, if the notable difference 
which exists between the voices of children 
brought up bv chanty in London, and of our poor 
children m ^aris, may not be caused by the 
nourishment, good and abundant for the former, 
and insufEcient and of bad quality for the latter. 
This is very probable. These English children 
are strong and muscular, and bear none of tho 
soflering and weakly aspect preseoted by the 
Piirisian youthful working population, exhausted 
by a bad alimentary system— by toil and priva- 
tion. It is quite natural that the vocal organs of 
oar children should participate in the debility of 
general health, and that even their intellect should 
suSer. At any rate, it is not merely voices which 
are wanting at tbe present time in Pari'*, to 
reveal, in such wondrous wise, the sublimity of 
monumeiilal mtisic. The first requirement would 
be a cathedral of gigantic proportions (the church 
of Notre Ddme itself would not be adapted for 
such performances) ; then, alas! is wanting faith 
in Art — a direct and ardent tendency towards 
it — calmness, patience, subordination of pupils 
and artistes — a strong will, if not of Government, 
at least of the rich classes, to attain the end, after 
having appreciated its beauty — and consequently 
and lastly, money would be wanting, and the 
enterprise would fall lo ruins from its foundations. 
We have but to recall — to compare a small to an 
immense thing — the melancholy end of Choron, 
who, with slight resoorees, had already obtained 
such important results in his Institution for Cho- 
ral music, and who died of grief when, out of 



economy, the Government of July suppressed the 
establishment And yet, by means of three or 
four societies, which it would be easy for us to 
form, what should prevent us, in a certain num- 
ber of years, from givins, in Paris, a small but 
?prfecled sample of the English musical festival 7 
7e have no St. Paul's Church, it is true ; but we 
have the Pantheon, which offcn, if not dimen- 
sions, at least interior capabilities of a similar 
nature. The number of performers and besrers 
would be less colossal ; but, the edifice also being 
less vast, the effect might still be extraordinary. 
With French resources only, this festival might 
be possible in about 10 years; Paris has only to 
denre. In the meantime, with the aid of the first 
rudiments of music, the English desire and obtain. 
A great people who possess the instinct of great 
tbinzs I ! ! The soul of Shakespeare is in them I 
The day 1 was present, for the first time, at this 
ceremony, on leaving St. Paul's, in a slate of 
semi -inebriation, which you may now conceive, I 
caused myself (without knowing wherefore) to be 
rowed in a Thames boat, and received, during 
twenty minutes, a drenching rain. Returning on 
foot, and wet ihrou<>h, from Chelsea, where 1 had 
nothing to do, I had the presumption to intend to 
sleep ; but nights which follow such days are not 
for sleep. I heard unceasingly rumbling through 
my bead the harmonious <Jamor, " All people that 
on earth do dwell ;" and I saw the church of Sl 
Paul's spinning round. I fond myself within its 
precincts; it was, by a strange transformation, 
changed to a pandemonium — it was the decoration 
of Manin's celebrated picture ;— instead of the 
Archbishop in his pulpit, I saw Satan on his 
Ihronc — instead of thousands of believers and 
children grouped around bim, nations of demons 
and condemned souls darted their flaming glances 
from out the visible darkness, and the iron amphi- 
theatre on which these millions were seated, 
vibrated throughout in a terrible maner, produc- 
ing direful harmonies. At length, wearied with 
tbe recurrence of sucb hallucinations, 1 resolved, 
although it was scarcely day, to go out and walk 
towards the Palace of the Exhibition, where my 
duties of juryman would call me in some hours. 
London was still asleep ; — ^rone of the Sanhs, 
Mary's, or Kates, who daily wash the thresholds, 
had yet appeared, mop in hand. An old be-ifin- 
ncif Irish' woman sat smoking her pipe, huddled 
up all alone, in a corner of Manchester Stjuare. 
Indifferent- looking cows ruminated as they lay on 
the thick grass of Hyde Park. A little three- 
masted plaything of a navigating nation, floated 
drowsily on the river Serpentine. Already some 
luminous gleams appeared on the highest glass 
panes of the paUce opened to "all people that on 
earth do dwell." The guard who watches the 
barriers of this Louvre, accustomed to see me at 
all sorts of undue hours, let me pass, and I entered. 
Here again was an originnl spectacle of grandeur, 
presented by the deserted interior of tbe Exhibi- 
tion Palace at 7 o'clock in the morning ; Ihe vast 
solitude — the silence^the softened lights falling 
through the transparent roof— all the dry foun- 
tains — the dumb organs — the motionless trees — 
the harmonious display of rich produce brought 
thither from all corners of the world by a hundred 



rival nations. Tbe 



in^ni. 



t. born of 



peace- — the destructive matrumcnts, recalling wn 
— all these causes of movement and ndsc seemed 
then to converse mysteriously with each other, 
during the absence of man, in that unknown lan- 
guage which nuty be heard by the mental far. I 
prepared myself lo listen to their secret dialogue, 
thinking myself alone in tbe palace ; but we were 
three — a Chinese, a sparrow, and myself. The 
long eyes of the Asiatic had opened before the 
proper hour, it appeared — or perhaps, like mine, 
they had never closed. By means of a little 
feather broom, he dusted carefully bis splendid 
porcelain vases — his hideous images — his lackered 
and silken goods. Then I saw him take a water- 
ing-pot. fetch water from the basin of the glass 
fountain, and tenderly water a poor flower, doubt- 
less from China, which was fading in an ignoble 
European vase. After which, he sat down, near 
his stall, looked at the tamtams which hung from 
it, made a movement as though he would strike 
tliem, — but, remembering tEat he bad oeither 



brothers nor friends to arouse, he dropped his 
hand, which already held the gong-bammer, and 
sighed. Dulcet reminiicilur Argoi, I said lo my- 
self. Then, putting on my most gracious mien, I 
approached him, and, supposing bim to under- 
stand English, addressed him with m " Good morn- 
ing, sir," — full of benevolent interest not to be 
misinterpreted. For all answer, my man gets up, 
turns his back, goes and opens a cupboard, and 
takes out some sandwiches, whicb he begins to 
eal, without looking towards me, and with an air 
somewhat contemptuous for this food of Barba- 
rians. Then be sighed again, — be is evidently 
thinking of those succulent shark-fins, fried in 
castoi^oil. which he feasted on in his own country 
— of the soup of swallow-nests — and of the famous 
wood-louse jam, which they make so well in 
Canton. Ugh I the reveries of this impolite 
gastroncaner gives me the nausea, and I hasten 

A noise, like that produced by rain, spread 
throughout ihe spacious ealeries; — it was tbe 
fountains and jets d'eau, which bad jutt been set 
in motion by the keepers. Crystal castles, and 
artificial rocks, trembled nnder the rushing of 
liquid pearls ; the policemen — Iboee good gend- 
armes without arms, whom every one respecta 
with justice — took their stations; the young 
apprentice of Mr. Ducroquet approached bis mas- 
ter's organ, meditating tbe new polka with which 
he intended to regale us; the ingenious manufac- 
tvrers of Lyons came lo finish their admirable dis- 
plays; diamonds, prudently hidden during nioht- 
time, re-appeared dazzling beneath their glass 
cases ; the Urge Irish bell, in D flat minor, which 
commands the eastern gallery, obstinately struck 
1, 2, 3, 4, 5, 6, 7, 8 blows, quite proud not to 
resemble its tellow in Albany Street, which gives 
out a resounding major third. Silence bad sept 
me awake—these noises made me drowsy ; desire 
for sleep became irresistible — I come and sat down 
before Erard's grand piano, the mnaical wonder 
of the Exhibition — I leant against ils riub cover, 
and was falling asleep, when Thalber^, tapping 
me on tbe shomder, said, " Ah I brother colleague! 
the jury are assembling. AUonil rouse yourself. 
We have to examine 33 musical snufi-boxee, 2i 
and 18 bombardons In^day." 



Kew Views of Opera. 

rSitncti mm KicRAiD W:i«irn's "Optn lail I>iiina,"as 
tiuulittd b; lh> LODdoB Miuiaii WsrW.] 

VI. Ukverbeir. 

If the poet, in the case of La Maelle and Tell, 
still retained the reins, because neither Wedeb 
nor RoeeiNi thought of anything but making 
themselves very musically-comfortable and melo- 
diously-easy in the splendid operatic coach--qnite 
indifferent as to bow or whither the coachman 
drove them — Metekbeek, wbo was not poatessed 
of such voluptuous melodic ease, felt impelled to 
snatch the reins from the coachman's bands, in 
c»der, by the zig-zag direction in which he drove, 
to create the necessary sensation, that he could 
not succeed in directing Cowards himself as long 
as be sat in the carriage with tus owd muucal 
person alone. 

It is only from detached aneedotee that we have 
learned what a painfully tormenting influence 
Meyerbeer exereised upon bis poet. Scribe, 
when tbe Utter was plotting out operatic subjects 
for him. If we were not to pay any attention to 
these anecdotes, and knew nothing of the secrets 
of Ihe operatic consultations between Scribe and 
Meyerbeer, we yet could not avoid clearly tee- 
ing, from the poems produced, what burdensome 
and embarrassing constraint must have pressed 
on Scribe, generally so quick, and light, and 
working so skilfully, when he botched up the 
bombastic, baroque texts for Meyerbeer. While 
Scribe continued to write, for other operatic com- 
posera, lightly-flowing dramatic poems, frequently 
conceived in an interesting manner, and, at any 
rate, carried out with a great deal (tf natural skill, 
besides, at leaat, always posaeesing a decided action 
at tbe bottom, and containing easily intelligible 
situations suited to it — this selfsame uncommonly 
experienced poet manufactured for Meyerbeer 



Uigitzed by V7V^*.^VIV^ 



'3' 



148 



DWIGHT'S JOURNAL OF MUSIC. 



the most unheahb)' boinbast, tbe razM sluntei) 
nonseiiM — separate wits irilhout combined action, 
most ttbflurdly conrused situutlona, and mosl laugh- 
ably grotesque characters. This could not occur 
in the natural order of lbin;n ; a mber under- 
standing, like Scribe's, does not lend itself 90 easily 
to the experiments of madness. Scribe must first 
have been rendered crazy himself before be could 
have produced a Robert h DiaUe ; be must have 
b«en robbed of all healthy feeling for dramatic 
action before be exhibited himself, in Let Ilugue- 
noff, as a mere CMnpiicr of scenic shades and con- 
trasts; he must have been initiated into the mys- 
teries of hiatoHcal roguery before he could have 
been prevailed on to produce a Propkiie of 
Bwindlera. 

We here recognize a determininjc influence of 
the corapoaer a[>on the poet, like that exercised 
by Weber on the poetess of his Evn/anlhe, but 
from what fundamentally different motives I 
Weber nanted to produce a drama ttat could, in 
all instances, be resolved, with every shade of 
scenic eflTect, into his noble, deeply-feeling mel- 
ody ; — Meyerbeer on tbe contrary, wanted to have 
a monstrous, motley, histori co-romantic, diaboiico- 
religiouB, bipoted-voluptuous, frivolous-sacred, 
mysleriouB-braien, sentimental-swindling, dra- 
matic hodge-podge, in order to obtain matter for 
the invention of a monstrously clever style of 
music — bat he could never succeed in really car- 
ryine out this wish, on account of the invincible 
«ta|iidily of his peculiar musical nature. He felt 
that BomElbing never accomplished before was to 
be done with all the stores of the means of musi- 
cal effect which he had hoarded up, supposing 
they were collected from every hole and corner, 
heaped up in irretrievable confusion, mixed with 
stage powder and colophony, and then blown into 
the air with a ttvmendous explosion. What he, 
therefoic, required of his poet was, to a certain 
extent, the mue-en-scene of Berlioz's orchestra, 
only — we must particularly remember — with its 
must humiliatinjc abasement to the shallow basis 
of Rossini's vocal shakes and general stops— for 
the sake of tbe " dramatic" opera. The idea of 
working up, through the drama, all the musical 
elementsofelTect to anything like harmonic unity, 
moKt havo struck hitn as being most faulty for his 
purpose, for Meyerbeer was no ideal enthuuast, 
but a man who regarded the modern operatic 
public with a practical eye, and saw that he would 
not have gained a single person to bis cause by 
harmonic unity, while, by a loose hodge-noilge he 
could not avoid pleasin;; all ; each, natncly, in liia 
own peculiar way. Nothing, therefore, struck 
him a.1 so important as a confused motley, and 
motley confuwon ; and the merry Scribe was 
compelled to sweat blood, and, with the most pro- 
found calculation, put together the dramatic jum- 
ble, before which the musician stood with cold- 
blooded eare, turning over in his mind on what 
Cieca of unoaluralness some shred or other from 
is musical store-room mi^ht be fitted as glaringly 
and conspicuously as possible, in order to appitar 
completely unusual — and, therefore, " character- 
It was thus [hat be developed in the eyes of 
onr art-critics the capability of music tor hialorictil 
characlerutic, and brought things to such a pitch, 
that it was said, as the most delicate flattery which 
could be paid him, that the texts of his operas 
were wretched and pitiable, " bul then tckat did 
hii nunc matr of the loreteheil tluffl" — Tliuswaa 
the greatest triumph of music attained ; the com- 
poser bad completely ruined the poet, and the 
MMtctan was crowned as tbe actually reo/ poet 
upon the rains of operatic poetrj I 



Hammel and Field. 

[We eitriet tbe following interesting snFodote of 
Bumiaers visit to Field, *t Moscow, pretending to be 
an amateur requiring initruction, from a work entitled 
" Oftllery at living Composers."] 

In the rear 1813, Bummel visited St. Peters- 
burg, whither his reputation had already preceded 
him, and gave several concerts there, which were 
very numerously attended. In the course of these 
entertainments, he composed extemporary varia- 



tions upon themes su;^;ested to him by his audi- 
ence in which he displayed such talent and 
readiness of invention, as to waben up a perfect 
enthusiasm among his hearers. From St. Peters- 
burg he proceded to Moscow, where Field was at 
that time residing. These two great artists bad 
never seen each other, and were only known to 
one another by their works and reputation. 

On the morning after his arrival, Hummel, 
whose apppearance was somewhat heavy and 
somewhat slovenly, paid Field a visit, at the hotel 
^rni which that artist then inhabited. lie found 
him in his dressing-gown, smoking and giving 

"I wish to speak with Mr. Field," said Hum- 

"1 am he," said Field, « What is your pleas- 

nre?" 

make your acqtiaintance ; I 



im a great lover of 

:ngaged, so don't let me disturb ji 



I c 



Field begged him to sit down, without anv 
ceremony, merely asking him whether the smell 
of tobacco was ofTensive to him. " Not at all," 
said Ilummet, " I smoke too I" 

The presence of a stranger so disconcerted 
Field's pupil, that he very speedily took his 
departure. During this time. Field had been 
scrutinizing his visitor, whose general bearing 
struck him as being something remarkable; at 
length he asked him, " What is your business in 
Moscow ?- 

Hummel said he had visited Moscow in a mei^ 
cantile capacity, and tliat being a devoted lover 
of music, and having long heard of Field's 
extraordinary talents, he could not think of leav- 
ing the city without having heard him. 

Field was civil enough to gratify the wish of 
his visitor. And although ho perhaps considered 
him as little better than a Midas, he sat down to 
the piano, and played one of his Capricci in his 
own surprising manner. Ilummel thanked him 
repeatedly for his kindness, and assured bim that 
he had never heard the piano played with so much 
lightness and pre''ision. 

Field answered in a sportive tone, "Since yon 
are so very fond of mtoic, you certaiuly must play 
something yourself?" 

Hummel made some excuses, saying that when 
at home it was true be played tbe organ occa- 
sionally, but that it was impossible to touch the 
piano after Field. 

" That is all very well," said Field, " but such 
an amateur as you are, always knows something 
to play," and he smiled in anticipation of the 
pertbrmance he whs doomed to listen to. 

Without farther parley, Hummel now sat down 
to the piano, and taking the very theme which 
Field had juat played, he begun to vary it 
extemporaneoutily, in a manner worthy of his 
genius, and as if inspired by the occasion, and, 
indeed, altogether in a stylo so powerful and over- 
whelming, that Field stoo<l transfixed with aston- 
ishment. Dropping his pipe from his mouth, and 
drying his tears, he selEed Hummel, excUiming, 
'> You are Hummel, you at« Hummel 1 There is 
nobody but Hummel in the whole world who is 
capable of such inspiration I" and it was with no 
little difficulty that Hummel released himself from 
tbe powerful grasp of his admirer. 



Songa. 
Fnou Alfbed Tek^itbos'b "Uxva". 



Go not, hsppy dsy. 

From the KJiiniug fields, 
Go not, hflppy dny, 

Tdl the maiden yields. 
Rwy is iho Wot, 

Sosy is tbe Sooth, 
Ko«ei are ber cheeks, 

And a TDK ber monthi 
Wfaen the happy Ye* 

Fniten from her Tips, 



PaasBi 

O'er the blow! 






Over blowing seas, 

Over seas at rest. 
Pass the bappy news. 

Blush It thro' lbs West; 
Till tbe red man dance 

By hi* red cedar tne. 
And the red man's babe 

Leais beyond tbe sea. 
BInsb from West to East, 

Blush from East to Wait, 
Till the West is East, 

Blosh il tliro' the West. 
Bosy la the West, 

Rosy ta tbe South, 
BoBBi are her cheeks, 

And a rose her mootli. 

II. 
Come into the garden, Mnnd, 

For the black bat, night, hns Bown, 
Come into the garden, Mnud, 

I am here at the gats atono ; 
And tbe woodbine spices are waded abroad. 

And the musk of the loses blown. 
For a breeze of morning moves. 

And tbe planet of Love i> on hi^h. 
Beginning to faint In the light thit she loves 

On a bed of daffodil sky. 
To faint In the light of ll:e inn she loves. 

To faint in bis light, and to die. 
All night have tbe roees beard 

The flute, violin, bauoon ; 
All night has the casement jasssmine sdir'd 

To the dancers dancing in tune; 
Till B silence fell with the waking bird, 

Aod a hush with tba setting moon. 
I said to the lily, " There is bnl one 

With whom she bus heart to be gay. 
When will the dancers teavBher alone? 

She is weary of dance and play". 
Now half to tha setting moon are goos, 

And hair to the rising day ; 
Low an the send and load on the stone 

The ]ni wheel echoes away. 
I said to the rose. " The brief night goes 

In bobble nnd revel and wine. 
young lotd-tover, what sighs ere thoea, 

For one that will never ba thine? 
But mlno, but mire", so I sware to the roee, 

" For ever and ever mine". 
And tbe soul of tbe roM went Into my bhiod, 

As the music clanhed In the ball; 
And long by tbe gnrden Inks I stood. 

For I beard your rlvnlet fall 
From the Iske to tbe meadow and on to the wood. 

Oar wood, that Is dearer than all; 
From the roosdow yonr walks have left so sweet 

That whenever a March- wind sigh* 
Ha seta tbe jewel-print lA yoor feat 

In violets blue as yonr eyas. 
To the woody hollows In which we meet, 

And the valleys of Paradise. 



The slender acacia would ni 
One Id 



shake 



Tbe while lake blotsom fell Into the lake. 

As tha pimpernel doud on tha leaj 
But tbe rase was awake all night for your sake, 

The lilies end roses were all awake, 
Thay sighed for the dawn and tliee. 

Qaeen rose of the r««-bnd garden of girls, 

Comt hither, tha dances ere done. 
In gloss of satin and glimmer of pearls. 



There has bllen a iplandid tear 
From the passion-fljwer at the gate. 

She la coming, my dove, my dear ; 
She is coming, my life, my fate; 
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Tbe red roae cii<«, " She is near, ihe ia near" ; 

The white rose woeps, " She Is lau ;" 
Tho larlispur listens, " I hear, 1 hear" ; 

And the lllf whispers, " I wait". 
She ts cominjf, my own, my sweet ; 

Were it ever so itlry a tread, 
My heart would bear her and beat, 

Wera it earth in an earthy bed; 
My dost would hear her Hnd beaf, 

Had I lain for ■ centnry deed; \ 
Would start and tremble under her feet, 

And blossom in purple and red. 

Cinderella at Kiblo's. 

[From Oh H. Y. TriboH, Aneon I.] 

The sweetest of fairy legends is Cinderella. 
With wbAt complete hold does it seizQ upon tho 
youthful imagination ! How the young bosom 
swelU with indignation at the injustice and cru- 
elty of the heartier old father and unnatural sis- 
ters 1 How tenderly it eympaihizes with the 
gentle and fomiving, if not uncomplaining, victim 
of oppression T How it glories in the power of 
the fairy to reward and punish in aocortlance 
with the gtriulest requirement* of poeljeal justice ; 
and with what inHnite delight it oonemptlaica 
the exercise of that power in the transformalJOQ 
of the nils, and nucc, and pumpkin, and lizards, 
and of the heroine herself; and her final triumph 
through the possession of that most lady-like 
attribute, the tiniest little foot in all tbe world I 
Cinderella without the fairy and her works is 
Hamlet without Hamlet Yet such is the Italian 
story as it appears in the opera of Cenerenlola, 
■"■here human agencies accomplish everything; 
anil hence that opera, beautiful as it is, and com- 
prising some of Bossim's best inspirations, has 
never been a reraarkablo favorite with English or 
American audiences. 

The cleverest Englbhman that ever translated 
and adapted foreign operas to our langui^ is 
RopaiSO Lacy. A poetand musician combined, 
he possesses the raregiftof knowing how to choose 
the most melodious words and how to put them in 
their proper places " bo that the^ will sing ;" a 
task ot infinite dillieuUy, considering the abound- 
ing coasonants and monosyllabic nouns of the 
English lan^a^, but one which Lacj proves can 
be accomplished. Perceiving that a translation 
of RoeMm'a work would not be acceptable to our 
taste. Lacy has reconstructed the plot according 
to the accepted English story, and retaining most 
of the mnnc of Cenerenlola has added some bril- 
liant and beautiful pieces from the same compo- 
ser's ^^Irrnii/a, 3/niiinef(o Secondo and Guillaume 
Te'l, and has thus produced the charming ;)as<ic- 
cio, Cinderella, which has proved more successful 
than any other opera ever presented in England 
or America. 

Lacy's version of Cinderella was first performed 
in America bv Mrs. Austin, a charming singer 
and beautiful wiunan, at the Park Theatre in 
1830 — when New York was a village in compar- 
ison with Its present limits — and even then had a 
run of sixty nights. In subsequent seasons Mrs. 
Wood, Madame Caradori, Miss Siikrriff 
and many other English vocalists have so ofien 
appeared in it that the total number of its repre- 
lenta'ions in this City has probably reached five 
hundred. About the IJme Cinderella was pro- 
duced in New- York, RnbeH h DiabU was first 
presented at the Grand Opera in Paris. No work 
successful there or up to this ' 
■ the number " 
■le in Paris 1 

that of Cinderella in New- York ; a fact which 
speaks volumes of the dusire and ability of the 
people here to support opera presented 
language they understand. • » » • 

Nearly the whole weight of the perforuu..„,D 
last night fell upon Miss Louis* Pyne, who gave 
the brilliant, sparkling music of the part of Cin- 
derella most exquisitely, and acted too with much 



spirit. In the duet, " Whence this aofl and pleas- 
" me," she displayed her v^onderful fecility of 
tion, and was generously applauded. Iler 
sister. Miss Pyke, acted and sang the part of Clo- 
rinda very acceptaUy, atid Mrs. Uoluan was a 



fiur Thisbe. Mr. Harrisok began well, and 
through the first act sang in tune ; but subse- 
quently, and especially in the song — we believe 
from Gustavus — which he introduced in the Uiird 
act, bis intonation was painfully false. Of the 
other characters, we can only say that Mr. Horn- 
CASTLB acl«d (he Baron with becoming pompos- 
ity, and san^ the muac as consficntiously as his 
limited vocal powers would allow. Compared 
with others who have usually appuared in the 
part, he was quite up to the average, but a great 
singer would make of Pompolino a great part 
We like neither Mr. Bon haxi's mouthing method 
nor his vulvar style. Mr. Hdllasd as Pedro 
was exceedingly amusing. Tbe extensive array 
of names of scene painters, costumers, carpenters, 
etc., on the play-bills claimed special considera- 
tion for Cinderella as a show piece, but the prom- 
ise was greater than the performance. ■ • ■ 
But notwithstanding the incomplete manner in 
which Cinderella was presented lait ni^ht — prob- 
ably for the five-hundredth time in New- York — 
it drew an overllowing house, some hundreds 
being obliged to stand; anil will continue for a 
time to attract large audiences. What, tlten, 
might we not predict for the auecussof new operas 
presented with the ablest singers in all tlie princi- 
pal parts, and with the splendor and force of the 
great lyrical theatres of Europe? English Opera 
has never yet bfen so represented in this City, 
and the manager, with intelligence and capital 
adequate lo tbe business, who would undertake 

^pcct lo the best icali 
of a success which no manager of Italian opera 
can hope for. 



Dsit %hriasi. 



Ihisiheaire, and'for 
Italian lantiuSRe, with a highly effecliva cast, and a mag- 
nillcence of scenery, cmtume, aiid detail nevtr surpeised 
in London, much lesn In any other cily. The diHlogne, 
spoken at the Opera Coniique, has been turned by ilia 
composer into accompanied recitiilivo, whicli thus pyea 

leciinically denominated " grand opera," and fits it for 
the eilEencies of the Italian stage. A morebhlliaotsuiv 
COM coald not have been achieved. Nnr wn? ever snc- 
csss mora amply merited. The fieneml eieoulion was 
admirable— marvel lou!, indeed, when It is considered that 
this was rha first parformsiico of one of Ihe mo?l dilBcull 
operas ever written. — an opera which took Hie Parisians, 
10 much more esperienoad than ourselves In the produc- 

months to prepare. Long as wn^ the perfonnance (and 
it was nearly a quarter Lo 1 before it lorminated), we 
never remember to have seen a densely crowdsil andi- 
ence mora thoronghlv delighted. To say nothing of the 

FuKMEa, Sig. LABLACHH.and the other prmoipHi singers, 
M, Meyerbeer waa twice brought befofa Iba curtain at 
the end of the second act, amid enthusiastic cheering, 
and again at the conclufion of the opera, when he came 
on with all ihe performeni, and Che stage was literally 

one as richly deserved an that awarded to tha celebrated 
composer him-elf— was for Mr. Gobta. whose eierrlons 
In gelling up the opera so quicfclv, and at the same timo 
soefflclentlr, mui<t have been unparalleled. Nolwith- 
etanding the varied and elaliorata chonise*, the ur 



^,the< 



istaipiat 



Boric'. and the KIghly wrought conoartod ' 
the £toile dn JVonf abnniitiK, [here was icnrcely a weak 
point m llie wliole perfurmance. The orcheslra of the 
Boyal Italian Opera has ainuitomed the pubtio to such 

-'' '-""' ----- --iogelsa, ws- ' ' - - -' 



nrcheatre. Besides The singers we'hnve ment 
MarAi, Mlla. jK.vltT Baukr, Mma. Bur 
SigimH Oardoni, Ldcchesi, Taoi.iific< 
PoLONisi, &e., had parts In tha opera; a 



ton 



allht 



seldom 



d,Mlle. 



ssibia effect 



theatre.— 7!ifie»,yii^; 

Thx Priscebs CiAHTORVgitA'B Matinek.— A mom- 
ing performance of vocal and Indtnimental music wai 

S'ven yesterday, at the re'ldence of the Marquis end 
archinness of Breadalbane, under the name and aus- 
pice* of her Highness Che Prlncesa Marceluke Czar- 
ToBTsKA, in aid of Iho benevolpnl fund of the Lilerar* 
Asiotiatlon of tho Frieiid« of Poland, Tho Princes'i 
wa* as«i«led in har uiidertMking by many dl-'tinguii'hed 
members of the arisioerncy. who, as ' ladies palrane»es,' 
actively exerted them^lves In advancing tlie object for 



the perforr 



which tht concert was projected. The perfbrmaiioej 
took place in the mngniacent biillroem, which, in spile 
of the unprecedentedly high price of tickets 121 ), was 
ailed by a numerous audience. As the enleliainmeut 
' '■ ')]« purpose, and as several of 
eurs, we are not called upon to 
At ihe same time we are nappy 
lo afford our tribute of cincere admiration 10 Ihe Princas* 
Ciartoryska, one of the moat accomplished pianista we 
have heard. To judge from her choice of pieces, more- 
over,— iDcludinK, among others, Beethoven's early trio In 
C mioor, for ptanofarte, violin, and violoncello, and Mo- 
zart's Bonau la A for piano and violin (one of the best), 
she may be regarded not merely as a clever amateur, but 
as a connoisseur, whose predilections are in favor of 

i_ .1 .. pc jiojart, where ol ' - 
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die trio and sonala Herr Louis El .._._, 

the violoncello pari in the former being supported by 
the admirable talent of Sipior Piatti. Herr Eller also 
iniroduced three solos of his own: iftnael SeniimBtinle, 
Vain DlaboUqut (!), and Qirreiife— h' 
which showed himio be a violinist of*'-' 
More genuine " fiddling" — to employ i 

priate term — has nol been lieard for i j . . 

new as|^rant to fame. It was Uerr Eller's d^but in this 
country, and we are greatlv mlstsken if be has not al- 
ready sown the seeds of his future rfputalion. The 
NocHmu end MaiHrka of Chopin—which the Princess 
Cairloryaka selected from among the large catalogue of 
pianoforte pieces composed by that very origiQn1 virtuoeOt 

played in the ime spirit, with much of the dreamy 
qnaintneu and capricious ni&alo that characterized 
Chopin's own manner as a performer. The audience 
were 90 enchanted that they called for another; when the 
Princess, who seemed lo delight in her insk, returned to 
Ihe instrument nnd played an nnpiibhshed work, nnder- 
gtood to be the last offurt of tho celebrated Polish musi- 
cian. Between the parta M. Levabsor gave Iwni^ his 
Ij^lco-dramatic b^rle^'ques {Bon Hmwat and So&erlU 

Kello i>y Sig. Piatti, and a 
by Mme. FuosnsDoiirF, 
\ DB V1LI.AR (amateur), 
^ . . . . ri, the Hon. W. AaHLBr 

id Sir John Harinotus (amateurs,) completed Ihe 
ngramme. which gave nnqiinlined aallsftiolion. Mr. 
Sloper presided at llio pianoforte, aiaccom- 



Mme. AmcHiNi, Mile. tlAi- 



Ll.NOBAT Sloper pr 
panisL— TKniM, ISlJL 
Jullibu'b C^nck 
QAHuEHa. — Last i 
another series of grar 
for Amerlcei this tii 

place. M.Jullienre 



rs of the lake front- 
jaslopol- in Manor- 
earty welcome. The 



the Franch Guide"), M. Leloup (of the Belgian Giiidea), 
Herr BeicharC (of the Cnnservatolre of BrD-eli-], Kerr 
Nablch (of the Roval Chapel of the King of Saionv), 
Sig Martini [of Milam, and Herr Kmnig. The reper- 
lory of music contained several of M._.lul1ien'B_ woll- 
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La Rose'et la Violelte," and "The Allied 
Armies Quadrille," received much applause. Theenter- 
Calnment conclndsd with Ihe siege or Sebaslopol, which, 
al the date of our departure, waa " progresalng satlsfaB- 
lorily."— Wetot, July 18. 

New Philharmorio Sooibtt.- The following are 
among tha most Important works which have been per- 
formed this season:- 
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A SelKtlOO from 
from Lon,]j-, M™d. 
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Ins or Athen-, BwlhoiHi 
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COBfOBnioirs ir Livrao Coiipoiiiif. 
Bjmphoay, Romeo sail JnllM. Berlins. Child. Ho 
Unm. 6.Bl«ta,Tnno'3haiirBc(flnil Urns), Olo.et. 
from Cooln^ Hor-lff. Oimur., Tmplari, T«lie. 

tkmeeru, Planotons (0«t Urns In Bo jluid), Huwll. 


Si 

Bcleetlon 
Pr.(«. 



The theatres ara rapidly oloBlng their doors In moeC of 

the principal towns of Italy, at least the larger honses, 
leaving a chance Co Ihe minor plnces of amu^einent. At 
Florence, a new opera by Sig. Emilio Ciakchi, entilled 
S-ihaior Roll, was produced on Ihe ISih of June, with 
considerable success, at tlie Pagllano. The composer i* 
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a Toaneman.ind Ihe mnaicHl jonmBlt Rre nniinim 

hi« prai^f, «nd Bllnbiif- - •-'- "- '" "'- 

tndttrikinK conctptiui 



im thB rare nmrit of original 
:ed Co B Ihorough knowledne 

I iind iceiiic effscU. The opor* wns eiecQied 

by Mad, Gianrndl, und Signori Funlini iind Bancich, 

during the eveninR. At Pinna, Iba new opera by Sig. 
Rosat, GtoBorme Citenla, hai nl«o been micowtful, the 

ffincipal pans hj Mnd. Angelini, arid Signori RonoonI, 
Rgnoni,ancl Conledini. Al Haplei, La Somnmbula hni 
been played at the Fondo for the flret appearance of Mad. 
Pnrepa, who tiimsd oal almoat a failure. Her method Is 
de«cribflrf «• beinjt inditftrant, and her phra«inj; too much 
of the m/KHnm school. Anew Ma»i by Sig. Beaonnii 
•wm aieoDled on the IStb of June, at the rhaTnh o( St. 
Lorenin Maggiore. Tbto work 1* duciibed as beitig too 
theatj'ica]. 
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Musical Conventions.— The Beason for 
these Annual ^n^eringB, at this the cradle and 
he«d-qiiBrtera of the institutioD, baa cone round 
again. That 'a, it has come round to the said 
cradle and starting place id Boston. For in ono 
part or another of the country we read of musical 
Conventioni going on continually. Since the 
original Convention, twenty year* ago or more, 
was held in Boston under Alessrs. Mason and 
Webb, it haa become « bu«ness with varioiu 
teachers, haiUng from Boston or New York, to 
travel through the country holding; everywhere 
these musical three or four days' meetings ; each 
makes the circuit of his diocese, during a whole 
Spring or Autumn, rekindling the sacred Same in 
county after county.reconfirming his own influence 
among his followers, and forestalling, it may be, 
the market for his last new Psalm book, each of 
which, «wui if &ere b« ten of them, is sure to be 
"Ihc book of the season". These country gath- 
erings are secondary vortices of psalmodic excite- 
ment sent whirling off in all directions from the 
parent vortex, which, as we have said, is a 
genuine twenty-year old "Boston notion". The 
&thers of the movement seem for some year? to 
have lefl it to go on of itself in the old spot, 
under the management of younger men, full of 
enterprise and — rivalry ; for we have often two 
or three Conventions whirling side by tide, with 
centres absolutely distinct, although the outer 
circumferences sometimes touch and cmncidc for 
a space, so that the same individual atoms take 
part more or lesa in either movement; the same 
vdunteer singen swell bolb choirs. Dr. Lowell 
MaboNi who GniC galvanized the whole system 
into such reproductive life, seems to have ceased 
to preside over it here ; yet, veteran as he is, we 
hear of him ceaselessly traversing tbe length and 
breadth of the land, lecturing and holding Con- 
ventions to the great joy of " much people". lie 
is tod wise, we believe, to assume the title of 
"Professor", which every greenhorn, who has 
taught a country singing school a season or two, 
does not scmple to adopt, till we have tn mu- 
sic more" Professors" probabIy,than all the litera- 
tures and sciences in all the Universities can 
muster. Of the propriety and good taste thereof 
we will not stop to speak at present 

We have often enough expressed our views 
both of the good and of the evil of these Coo- 
ventioas ; but we see no cause to change our con- 
victioa that the balance is on the tide of the good. 
There a a groat deal of crudity, of the mere 
ad eaptandum, of charlatanism, (rf flattering of 
low and idle tastes, mixed up in the simmering 



cauldron. Yet the interest which it excites in 
music, modified by so many minds and influences, 
becomes its own corrective. The tone and chai^ 
acterof the thing rises year by year; artistic 
stimulus also is imparted, artistic aspirations are 
carried home. The intcn'hange of ideas about 
modes of teaching, styles and methods, enforced 
by daily lessons and illustrations from the mor« 
experienced ; the chances offered to people from 
the country to bear such music as they cannot 
hear at home ; tbe chances also to participate in 
the performance on a grand suale of some of the 
noblest works, as Handel's choruses : — all cannot 
be without their influence. And we rejoice that 
while the hacknied ears of the city opcra-and- 
concert-goers, are at the sea-shore listening to old 
Ocean for a tonic, the choirs and singing classes 
of the country make a pilgrimage to town to learn 
a higher sense of Music. 

Next week there will commence two Conven- 
tions. Of the particulars of one wo are not inc 
formed. Tbe otlier under the direction of A. N. 
Johnson, and other able teachers, will begin on 
Wednesday, at the Tremont Temple, and puts 
forth a formidable programme of operations, the 
principal features of which are announced below. 
The mornings (for nine days) will be spent In 
practical lectures on Thorough Bass and Har- 
mony ; on the mode of teaching the " Elementary 
Principles" of Music; on the culture of the 
Voice; and on the practice of Church Music, 
the members of the Convention forming a choir 
to illustrate. The afUmoons will be devoted to 
the practice of Glees, Opera and Oratorio cho- 
ruses, and other music of a high character. An 
hour also is set apart to the lovers of old church 
muuc, meaning old New England psalmody, pre- 
paratory to one (>f ihoao rococo notions, an " Old 
Folk's Concert". The evenings will be occupied 
with concerts, in which various choirs, societies, 
organists, professional singers, and (once at least) 
an orchestra will be employed. We notice with 
pleasure symptoms of the realization of two ideas 
which we have long hoped would grow out of 
these Conventions. 

The first is the creating of opportunities to hear 
good Organ-playing, of which the mass of us are 
doomed to hear so very littie. It will be seen 
that one half of the two first concerts is set apart 
to the organ. Mr. Moboan is s^d to be one of 
the thorongbly trained Engliih organists, who 
has a wonderful command of the pedals. The 
skill and taste of Mr. Willcox are well known. 
Tbe organ, that eAi°/-(r(eutir« of the Messrs. Hook, 
will give ample sphere for all their powers. In 
Mozart's 12th Mass, too, the oi^n accompani- 
ment will be not the least interesting eletnent. 

The other hopeful symptom we find in the 
announcement that Saturday evening is to be 
given to the bringing out of portiotu of Mr. South- 
ard's new opera, and his two overtures. Wb 
have had occasion heretofore to speak of the right 
and tbe wrong. times and places for bringing out 
new works. We think these Conventions offer 
decidedly one of tbe right occa^ons. And we 
hope they will get into the way of offering annual- 
ly, like the Conservatoires abroad, opportunities 
for the first trial of the efforts of our young com- 

We could wish further, since 



might also be produced. Doubtiess the 

tion will attract some persons who have never 

heard one of Beethoven's symphonies. 



Our Hitiie Table. 

A it. Cam, from I PuriUaii. transcribed for ihe 
Piano by G. A. Osbobkb, pp. T. (G. F. Be«d & 
Co. 

We have here another transcription of Ihe b< 
tiful Quartet, Bellini's best concerted piece. It is s 
reprint from a London copy, stid the amngemeet is 
very much less difficult than that by Thalberg, which 
we lately noticed as forming a namher of his Art dm 
Chant. Wr. Oabome's is in Ihe main clear and it 
factory. The only objection we find lo It is, ths 
does not preserve the original distinrlion of the 
voices, but eominenrei the melody in the treble, 
instead of in the tenor. The other plan, howc 
would have involved some of the Thalbetgisn i 

R TVocofare, by Vbbdt, arranged for piano -. 
AnoLPH Bauhbach. No. I. Cbro di Stignn. 
&c. No. S. Tarea la nMe,&A (G. P. Reed & 

Co.) 

Our readers know we are not partial to the Tro- 
valore. Bat some thinf^s, detached from (he whole, 
which OS a lyric whole is morbid, mannerislic, forced, 
unpleasiuj;, and taking their places among miscella- 
neous, clever ini^r/ZM, (as Beethoven called things 
of his own which had enoaph meat in them for n 
em " Songs without Words"), show ingcnniiyand 
are not without a certain chann. A pretty con 
enough in its way is that Giro di Zingari, or " Anvil 
Chorns," {which so far is only issued separately, 
without the other pieces promised lo fill out Mo. 
To be lare it is dragged in neck and shoulder* ir 
the opera, in defiance of historic probability and 
without much regard to dramatic development 
unity, npou the Meyerbeer principle of introducing 
independent silnalions for fffect, so well described by 
Wagner in another column. Bat in itself it is a 
pretty invention, composed of several happy melodic 
ideas, which succeed each other naturally. The way 
in which the livelier opening movement swings off 
into Ihe graver meonired unisons accompanied b/ 
clink of anvils (real anvils 1), is quite fcliriions. 
Altogether il is a taking thing with the many. Have 
we not heard it al a bra-,! band evening concert on 
tbe Cornmoo, anvils and all, and did not "young 
America" show vast delight ? This piece, however, 
being an episode that stands by itsclT, needs Ihe sce- 
nic cITect, the mountains and the gipsey groups. In 
other instances, we like belter the selections " done 
into" instrumental pieces, than the same things i 
the larid coloring of the entire opera. 

No. 3 wo have complete. It contains, nicely 
arranged and strung into a whole by simple modula- 
tions and transitions by Mr. Baumbach, the opening 
song of Leonora: Tticea la iioUt ; the dream song of 
the Gtpsey, remembering her youth : Fra il iSiinno,- the 
wild and terror-franght; Di quellapira; the famous 
ilfiKrere and prison scene; and an Allegro fiuale. 



Diary Abroad.— Na 18. 

" The day » far ipent, the evening is nigh." 
Beblik, June IS. — I love music not alone for it* 
own sake, but because it is such a bond of ui 
with others. To it I am indebted for many of my 
warmest frien da hi pi both at home and abroad. Nay, 
more. I have an affcctioDals remembrance even of 
tho faces of persons with whom I never spoke, just 
because I hare seen in them, in that pandemonium, 
a New York Philharmonic rehearsal, the evidence of 
feeling and appreciation. A casual remark, a flit 
exprcBsion in the feaiures, relating to, or canned by 
music, is sometimes snfflcient — at least it Mens so- 
prove that that stranger has soul and heart, and yon 
feel drawn to him by an inatinetive attraction, the 
Btrangth of which surprises yon. 

Just at the close of August, two years since, I took 
refnge from tbe chilliness of the fre^h, cool evening 
air of Lake Soperior, in the parlor of Atwood's Inn, 
at Eagle Harbor. Some half a dozen persons, tired 
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with ibeir dny'i walk throogh ihose grani ror««t», were 
Billing arnnad the huge box Bloce | a couplD of gen- 
tlemen, three or foar young women, perheps some 
others. I cannot recall how, but a conversation 
tprang np between tne and a yonng lady from lili- 
Doii, which Inmed apon mneic. I cannot say that 
the mnsical knowledji^e and taste of my partner in 
the talk wsa very impreuive, but I toH struck by the 
interest exhibited in the subject by a tail, elegant 
girl, wiifa a noble head, very intellectnal ftiee and a 
pair of glorloQS black eves full of soul, who eat in 
the shade on the other aide of the store. The can- 
TerSBIion grew general and partook of the hearty 
freedom of the West and of ihe woods. She was 
there wiih her father and sister. They had come up 
from Ihe ilustand heat and enervating air of Detroit 
to refresh ihemsclves on the cool waters, in the ever- 
lasting forests and the lifugiving atmosphere of 
that magnificent region. They had formerly lived 
in Boston; ehe had been a. pupil a( Rosa Garcia. — 
We had many mutual friends, and on parting with 
them for the nijjht, (heicqaaintuncc with the Rev. 
Mr. C. and dau^ters seemed already like one of 
lone standinir. 

The next day was Sunday and there was preach- 
ing in the long dining room of Ihe other hotel. Be 
the caase ich»l it may, I have alwnys found in my 
Journeys at the West that a sermon on the Sabbath 
is sure to draw a respectful and attentive audience. 
People of all opinions and confessions come together, 
and I am never more impressed with the feeling of 
the aincerily of worshippers than on such occasions. 

Here were representatives from most of our North- 
em atacca ; and voices which bad formerly joined in 
the hymn fn the New England village choir, or had 
inng ibe verses of Wesley in the dissenting chapels 
of the Cornish miners, mingled in the sweet slrxina 
of "Arlington" or old ■' York", I think I shall never 
lose my love for our good old Pialm tunes. They 
are too intimately interwoven with all the recollec- 
tlong of my childhood and yonth. A mere sentiment 
doubtleas, but the gorgeous ritual of the Romiih 
cathedral alwnys fills me, for the moment, with a 
deep tanging — tine Klche SfhntucJii — for the simplicity 
and sincerity, the peace and quietness of a " meeting" 
where the chant of the priests is exchanged for the 
earnest exlemporaneoai prayer; the overpowering 
mnsic of Haydn's or Moiart's masses for the simple 
tune which my mother taught me, or which years 
ago I heiird or sang in the village church. 

Bat I am wandering. 

We and many others hail met at Eagle Harbor lo 
take Ihe BoJiimore on her return trip below. The 
place to ripen an ncqnnintnnce into intimacy and 
friendship is a steamboat on the Great Lakes. The 
purity of the air acts upon one like a ionic draught, 
the mind i? clear as the sparkling waters beneath us, 
and the grandeor of nature in those sublime solitudes 
ofPrs ever now topics of mnlua! inlerest. Nearly 
five dsys were spent in reaching Detroit. How well 
I rememlier the evening at the Mission at the Sault 
Sic. Marie ; tlie ramble at Mackinaw, and the walk 
at the place where wo were forced to stop by the 
thick fog on the St. Clair Flats I But whocould recall 
the volumes that were spoken upon music ? 

1 spent the Snbbnth in Detroit. In ihe absence of 
Ihe organist Miss C. ofKriated, and her simple, unaf- 
fected style was as pleasant lo bear as it was credita- 
ble to her former tenchcr. And so I returned to ihe 
East with new cause of gratitude to the divine Art 
for having introduced me into that pluasant and 
trae-bearled family circle. 

A year ago to-day I was once more in Detroit — 
I bad come thus far the day before, returning from 
the great Expedition to tlio Falls of St. Anthony, 
and would spend the Sabbath again there. Of course 
the acquainlance of the year before wns renewed. 
The conversation turned at one lime upon the expres- 
liveueas of Music and the commanicaliona of E. T. 



in Dwiehi's Journal were discussed. An old copy of 
the Handel and Haydn Collection was hunted np 
and the Rne arrangements from Beelhoven, Moiart, 
Haydn and others, the ettdit of which I believe Mr. 
Mason has recently given to William Gardner, were 
played and sung. Before the afternoon service we 
bad gone Over many of these again. One piece, 
whether an original psalm tune or an arrangemenl 
I do not knoiv, made a remarkable impression upon 
Miss C. It is called " Hamilton," and the text is this : 

" The day Is Tnr spent, the evening » iii|;h 

When u'e must lav down this hodv— snd die. 

Great God ! we Hirreiider onr dn« to thy care. 

But oil, for the summons our gpirlls prepare I " 
I have always thought the adaptation exqnisite. 
Sad and solemn and pleading in its expression, lo 
my mind, the music is penetrated with the very 
spirit which gave niterance to the poetry. She 
played it over and over again ; and as the orpnn was 
again in her i^hnrgc she made this plaintive expression 
of resignation and entreaty the subject of her open- 
ing voluntary in ihD afternoon. How sweetly it 
flowed from the soft stops of the instmment. Was 
there a presentiment, or was it only a coincidence 1 
Though I took lea with the family, I do not recollect 
that we had music. My liut remembrance of her at 
an instrument, save in accompanying ibe hymns, is 
as she lingered upon her voluntary, as if nnwilling 
lo close, hor fine intellectual features lighted up and 
varying in their expression with each change in her 
treatment of the theme. 

I returned lo New York. A month later I sailed 
for Enrope; and before I sailed, htr 



Again, was it presentiment or only coincidence 
that mode her so dwelt upon that theme 1 Was there 
any ahadow foie-casl of the evening that wu so 
nighl 

" Blessed are the pure in heart." 

JtiLT 17. — Half a century ajjo yesterday, two 
brothera, still boys, joined ibvBarlin Sing Academie, 



Their 



i Mbi 






Bbbk. Meyer studied music with Zbltes, and Sept. 
7, 1807, an eight-voiced psalm, (Fa. S3) " The Lord 
is my Shepherd," by him, whs sung by Ihe Academy. 
This sftcmoon I was invited to attend the regular 
weekly meeting of the Academy. Aboat eighty 
members were in the seats, and perhaps a hundred 
persons were there as auditors. After a Choral, 
partly plain, partly figured, by Zelter, which occn- 
pied some ten minutes, Mr. Grell, the Condnclor, 
rose and staled the above facts, and spoke of the 
fame one of those boys has gained under tbe name 
of Meterbeer, Although just now the sea diviiles 
him from us, he added in effect, we will commemo- 
rate hii first appearance in onr Society as a member, 
by singing the psalm above mentioned, and the two 
pieces which were sung upon that day. They are a 
Gloria, by Jobefh Hatdn, arranged for eight 
voices by Zelter, and tbe Utrecht Te Deam, by 
Handel. 

The psalm, besides the historic, had a iniod deal 
of artistic merit. It is constructed after the old 
models, just as Zelter would leach, but some of the 
chorus and concerted music was very pleasing. The 
fugues smelt most of ihe lamp. But wai it not an 
interesting thing to hear, and upon an interesting 
occasion 1 Differ as we may as to the real value of 
that boT-alto's later works, he has gained a conspic- 
nouB place in Ihe history of music, and one of his is 
among the three operas, which have been performed 
more times in tweniy-five years than any other — and 
naw after so long — an age generally in musical mat- 
ters, "Robert the Devil" (though I never liked it,) 
popular as ever, 
lydn's Ghrin i 
choir, sounded just si 
music. Bow much old Zelter's arrangement in- 
proped it, I am unable to decide. 

Glorious old Handel 1 He is the greatest of Ihem 
all, after nil 1 I have never heard cither of bis 7e 
Deum bi'fore, and Ihe style, so true lo the style of 
tbe church, and so very dilferent from his Dramatic 



may have been the greater ataician, Handel was 
altogether the greater man. No wonder that both 
Moirart and Beethoven studied Handel wiih such 
delight, and bore snch decided lesiimony to his 
power. When will tbe time come thai these ibings 
may be beard at home 1 
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Ih* Ufe of Hoile. 

Vion A. B. Hiu^ " Uuk i 

In the preceding I naTe amply songht with b, 
few hurried lines and indicative points to sketch 
the elementaiy or BeasuaJ, the abstract or intel- 
lecual, and the Mul-ful or inspired phase of the 
tone-life, without requiring or aiming at complete- 
If the moments, names and works referred 
e rigniGcant, my object ia achieved and the 
omitting to mendon other names and work is of 
LO consequence. Still len may historical com- 
pleteness and consecutiveDea be demanded of 
these sketches ; they aim nmply to portray that 
gpinlual life, which we call Music, and to remind 
IS of its richness and its many-ddedneas. 

On the one ride we have found thia life so 
deeply absorbed in the elemeotary sensual, that 
e might doubt whether the spirit of Art reigned 
here at all as yet On the other side this tone- 
life has become blended with speech, with the 
Drama, has become reSoed and elevated into a 
body for free and pure ideas and trains of 
thought, — has ventured, in the deeply thoughtful 
' developments which it has entrusted to the 
piano, to surrender a portion of its own fulness 
I of litb, of its onn warmth and inspiration, to re- 
, main a mere shadow of itself and thus essay 
fpiritual tasks for which the full use of ita powers 
I seemed scarce sulEcicDL For the piano is but 
I the shadow of that warm life of the instnniiontal 
woHd, which murmurs and exults around us ; it 
has only the shadow of a tnily living, flowing 
melody, only the dim outline of that vocal dia- 
logue full of inexhanstible variety and wrestling 
energy; it is monotonous in its lone-color and 
deathly pale in contrast with the sonorous richness 
of the full instrumental choir. 






On thia aide also has the domain of Art been 
called in question. And not without reason. 
Can then music, with the outlay of all its means 
and appliances, ever reproduce an outward object, 
a situation in which we are, ai.! which operates 
upon our feeling and our resolution? can it 
render merely our conceptions and desires com- 
pletely cognizable ? When it i-ofUy soothes, I 
may feel perhaps that it is warmed by tenderness; 
is this tenderness tore ? and of what nature ? 
When it grows vehement, is the eiicitement 
merely inward, subjective, or has it reference to 
something without ? When Bhktboven in the 
Pastoral Symphony conceives the " Scene by 
the Brook", or " the Adieus" in that Sonata, 
what is it precisely that is going on ? who ii 
taking leave, and how ? If no one can help ima- 
gining in the last A flat major Sonata (Op. HO), 
and in Uio A m^or Symphony something more 
than a mere inrerweaving of tones and moods, 
something like definite conceptions, how can I 
unriddle tfKse with certainty? Am I, in listening 
to IhM chi\-alric (heroic ?) rySll,;«;Dy, with the 
Moorish ivmance, which has so much Co compltun 
of to us and so much to tell out of a breast well- 
ing over with sighs, — an 1, with one of the more 
recent interpreters, to think of the heavy-heeled 
merriment of boors? Is not the striking contra- 
diction of these interpreters in itself proof enough, 
that Music oversteps ils bounds, so soon as it goes 
beyond the vague and general mood into the re- 
gions of more definite conceptions? 

• • • a Xhe question is mainly one of 
more or less. Some degree of capacity for definite 
representations, ia certainly recognized by every 
one, — at least by every musician; every one must 
have found this piece of music cheerful and that 
one sad ; the smallest composer would leel insultr 
ed, if one were to find his dirge merry, or have 
his drinking song or love song song at a fiineral. 
But the slightest admisdon opens the path on 
which we find ourselves ; the only question is bow. 
&kT it can lead us, or how gir we are capable 
and willing to go in it. l^t on the other hand 
Mudc is not capable of repre.^enting forms and 
thoughts aa sharply and distinctly aa Poetry and 
Sculpture, has already been admitted. It has to 
do with sympathies, with more obscure and evan- 
escent mutual relations ; out of a thousand such 
connections and emotions it weaves a psycbo- 
It^cal enigma ; it gives us the internal becoming 
(_Werden), so that we may divine what will pro- 
ceed from it, what will become thereof. So 
Sculpture on the other hand gives ua the outward 
thing that Aoi beeomt, not for its own sake, but 
that through it we may discern the inner sense 
and impulse. 

To ask for the most perfect diatinctneis in a 



woric of Art, and value it in the di^T^e that it 
has that, is to set up a claim of extremely doubt- 
ful justice. Why, if it comes to that, do they 
not paint statues in flesh colors and give them 
moveable eyes? Why has not Beethoven in his 
Pastoral Symphony employed the well-known 
theatrical machines, to de[nct thunder and lights 
ning, the murmuring and whispering of streams 
and thickets in a right palpable and drastic man- 
ner? Why does not Bach in the Cantata: 
" Dearest God, when shall I die", cause a real 
death bell to be sounded, instead of in that 
extremely mystical and " indeed unnatural" 
manner " boring its marrow-consuming tinkle into 
our nerves upon the flute" ? The reason is, be- 
cause allusion, allegory, enigmatical twilightstand 
nearer to the poet, whether in tones, words or 
foima ; since he hai not the thing he would repre- 
sent; it but grows, bteoma to him; he enters 
into its life and awaits with it the crisis of its 
being. The reason ia, tliat aUnaion and allegoiy 
serve him and avail him more ; for they draw the 
listener or apectator into kindnvt ':fo with them 
in their own circle, excite him to cooperation and 
to living sympathy, make him a party with them, 
whereas full reality and certainty would soon 
satiate and make him weary. Thou must dream 
with the poet, must doubt and err, must hope and 
hesitate with him; that is the way to live over 
and enjoy bis work with him. 

llie decisive point for us lies not in the hom 
far, but in the fart : that Muric is continually 
struggling upward from the sensual into the 
domain of the spirit, where the main matter is 
not the pleasure of the senses but the spiritual 
purpose rising out of that. This corresponds with 
the inward neceadty of man's nature, which first 
manifests itself as submerged in the corporeal, 
and finally as a spiritual entirely predominating 
over the corporeal. Every Art takes the same 
way and arrives at a point, where yon find its 
limits, and the overstepping of ita limita ; even 
the clearest and most definite of the Arts, the Art 
of Poetry must reach this questionable point; — 
Dante's " Kvine Comedy", Goethk's " Faast" 
in the second part are obvious examples. Here 
too it ia, where Art fitly and justly requires cer- 
tain allowances and preiupposiliona. The moat 
Art-appreciative Greek would not have compre- 
hended Rafhakl's ■'Transfiguration" or Michel 
Amqelo's " Last Judgment", since he would have 
been ignorant of the Christian tradition. • • • • 

Id the preceding disquirition I have not sought 
to exhilHt the fulneaa and breadth of the whole 
life of Art,— Aat is the problem of the history 
and literatnre of Art, — but simply to recall the 
essential vital moments, in which Music has gained 
new devetopment, new paths, in order thereby to 
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give a complete and tangible Tiew of tlie essentia) 
nature of Music. ••••••••• 

A different point of view has been maintained 
by one of the moet distinguished artists of recent 
times, Mesdelsbohk,— if I niaj- trust the report 
given by the author of the FUtgtnde BtUller. 
The conversation turned upon the assertion often 
made by our young Art contemporarieg, that here 
or there " a new path has been entered." Mend- 
elssohn exvl^med : 

What is the real meaning of this phrase ? To 
open a way that no one has ever trod before you? 
In the first place, it is indispensable that this new 
way should conduct to much more beautiful and 
charming regions of Art than those with which we 
are alre^ly acquainted. Everjone is capable of 
uniply cutting out a new road, provided he can 
handle a shovel and use his legs. But, in every 
higher acceptation of the phrase, I deny point 
blank that there are any new paths, because there 
are no more new provinces of Art Th^ were 
all diaeovered long since. New paths 1 What a 
mischievous demon ta this notion for every artist 
who delivers himself up to it 1 No artist has ever 
really entered upon a new path. At the very 
besi, he only did his work an almost impercepti- 
ble shade better than his predecessor. Who is to 
open these new paths? Only the greatest 

Smiuses, I suppose! But tell me, now — did 
oethoven open a new road totally different from 
that followed by Moaart? Do Beethoven's sym- 
phonies pursue completely new paths V J say that 
they do not. I tan t perceive between Beetho- 
ven's first symphony and Moiart'a lost any supe- 
riority in tne way of unusual artistic worth or 
extraordinary effect. The former pleases me, 
and the latter peases me. If I hear Beethoven's 
in D major to-day, I feel happy ; and if, to-mor- 
row I hear that of Bloiart in m^or, with the 
fugue at the end, I feel happy too. I do not Chink 
of any new path, when 1 hear Beethoven, nor 
does he remioil me of one. What an open is 
Fiiltiie I I ^ not pretend that every tbougbt in 
it pteatca ms^eraplelely. but I should like 10 know 
what other opera can produce a deeper effect or 
more charming artistic enjoyment. Can you find 
a single piece in it with which Beethoven struck 
out a new path? I cannot I see in the score, 
and hear everywhere in the performance, Cheru- 
bini's dramatic style of meloiiy. Il ia true Bee- 
thoven did not copy it servilely, but it was always 
floating before him as his most favorite model. 

" And Beethoven's last period," I inquired, 
" his last quartets — his ninth symphony — his mass? 
Here there can be no comparison either between 
him and Mozart, or any other artist, before or 
after?" 

" That may be true in a certain sense," con- 
tinued Sfendelssoho, wannly. " His forms are 
brondf.r, his slyU is more polyphonous and artifi- 
cial, the thoughts, as a rule, more gloomy and 
melBnchtJy, even when intended to be merry,the 
instrumentation more full — he hai gout a little 
further on the old road, but he btu not opened a 
neiD one. Now let us be frank— whither has he 
conducted us ? — to really more beautiful regions ? 
Vo wc, as arliitf, experience delight of an abso- 
lutrly higher order, on hearing the ninth sym- 
phony, than on hearing most of his others ? As 
tar as I am concerned, I frankly say: I do not I 
If I hear it, I pass a happy hour, but the sym- 
phony in C minor affoms me quite as great 
delight — my pleasure at hearing the former being, 
perhaps, really not quite so undisturbed and pure 
as it is when listening to the latter." 

If it were not the convenient wont of many to 
gjve in their adhesion to the word of a distin- 
guished man witiiont more ado, this dictum and 
its repetition might be left at rest And if in Art 
it all depended on an everlastingly v^ue " being 
pleased", or "enjoying oneself", or " feeling hap- 
py", on a pn^ress to " more beautiful and charm- 
ing regions" (what is beautiful, and what more 
beautiful ?) : why then we should have to agree 



with Mendelssohn. Id the indefinite regions of 
enjoyment, taste, pleasure, of happy feelings, of 
the charming and the — without deeper defini- 
tion so-called beautifiil, there is no progress, but 
only enjoyment, reveling and rioting from one 
charm to another, where, as chance, inclination, 
habit or excitement prompts, now this and now 
another wins the preference ; nay where the 
deeper thonght, through its estranging influence, 
or it may be through the awkwardness and con- 
straint of the first steps on an unwonted path, to 
those who seek enjoyment in habitual and level 
paths, offers possibly a less undiaturbed and easy 
course, than the more travelled one. No one can 
dcuy the violences done to the voice parts in the 
Ninth Symphony and in the last Mass, to name 
no other instances. But high over all the details 
soars the new and deep idea, which has excited 
and compelled the artist to such coaflict with the 
otherwise more mildly managed elements of his 
Art Not in the details,— ^be they failures or suc- 
cesses, confused or clear — but in tlie whole and 
its idea lies the decision ! Not enjoyment or feel- 
ing happy, but knowledge is the warrant for that 
progress, which is an everlasting condition in all 
the higher interests of the soul. 



New Views of Opera. 



Vn. UETEnBEEB. 

The secret of Meterberr's operatic music is 
— effect* " • To convey more e.tacliy ihe 
meanine we affix to the word, we must transUte 
" etl'ect" by " result mthinit a moliit." 

Meyerbeer's music does, in fact, produce on 
those who are able rn enjoy it a result without a 
motive. Tbia Npfhcle was only powiUe for the 
most external kind of mu?ic, that is to say, for a 
power of expression which (in opera) has, from 
ibe earliest period, been endeavoring to render 
itself more and more independent of anything 
worthy of expression, and proved that it had fully 
attained this independence by debasing the sub- 
ject uf the expression, which subject alone Im- 
parted to the latter bcinn, proportion and justifi- 
cation, lo such a depth of moral as well as artistic 
noihin^ness, that the subject itself could only 
obtain being, proportion and juitlification from an 
act of musical caprice, wh'icli act had thus itself 
become denuded of all real expression. The act 
itself Foutd again only be real iaed in connection 
with other moments producing absolute resulii. 
In the most extreme specimens of in^trumenial 
music an appeal was made lo the jujlifying power 
of the imagination, which found mailer lor out- 
ward musical support in a programme, or even 



only a title : in oiiera, however, this 
support ought to oe realized, that is . io say. 



tually 

produce a phantaatic re^lt without the least co- 
operation of the phan^iy itself. The composer 
now borrowed this ^/•Latter for material support 
fiom scenic mechwism itself, inasmuch as he took 
the results, whii^he latter was able to produce, 
purely for (hemielves, that is to say, he separated 
(hem from the Bjbject, which, beyond the limits 
of mechanism, a^id standing upon the ground of 
life- representing Ijoetry, would have been able to 
fix and justify tjiem. We will make ourselves 
perfectly intelliable by an instance whii'h char- 



• Herr Wspief here uses Iha word " 
opposed to" WirkOng." Boih, however, ii 
eraplovedfor the tnftlish rfcLl,sa lliat thw .... 
Herr Wngner makes In German ta Kimewiuit diffii 
transluion. We tHink, however, we 
by rendering " Effet^f tfftct, and " W 



acterizei Meyerbeer's art generally in the most 
exhaus^ve manner. 

Let us assume a poet to be inspired by a hero, 
a combatant for light and freedom, in whose 
breast there burns a powerful feeling of Ijve for 
his dishonored brethren, insulted in their most 
sacred riahts. The 7<oet wants to represent this 
hero at the height of his career, and in the midst 
of active glory. For this purpose, he selects the 
following decisive moment of history. Accom- 

Eanied by the multitude who, leaving house and 
ome, wife and child, have followed his ini^irit- 
ing summons, in order to conquer or lo die in ihe 
strufzgle with powerful oppressors, the hero has 
arrived before a fortified city, which the crowd, 
inexperienced in war, must tarry by storm, if the 
work of delivery is to progress victoriously. From 
previous misfortunes, a feeling of dejection has 
arisen ; had passions, dissension and confusion 
rage in the liost \ all is lost if all is not won this 
very day. Such a portion is one in which heroes 
attain their fullest height. The poet makes Ihe 
hero, who has just consulted, in nightly »olitude, 
the god within him, the spirit of the purest love 
of man, and sanctified liimself by his breath, 
appear, in the grey morning-light, among the 
[:rowd, whoare already divided among themselves 
as to whether they shall be cowardly brutes or 
god-like heroes. The people assemble at his 
mighty voice, which penetrates into their very 
bean's core ; and now, become aware of the gou 
within them, they feel elevated and ennobled, 
while their enthusiasm raises the hero still higher 
— from enthusiasm he puahes onto action. He 
seizes the flag and waves it high against the ter- 
rible walls of the city, the bulwark of Ihe foe, 
who, as long as they remain safe behind their 
ramparts, render a better future impossible for 
mankind. ■> Up, then I death or victory ] The 
city must be ours 1" The poet has now exhausted 
himself; he wants, at present, lo see expressed 
upon Ihe stage the one moment when the highly 
excited state erf" mind of every person concerned 
shall appear before us with the most convincing 
reality ; the stage must become the theatre of the 
world ; nature>JW !'|i Ji "j ^i#T herself as allied Filk 
our own elevated sentimt^b; the must no longer 
surround us with coldnesi^^nd Indifi'crence. Be- 
hold ! sacred necessity irtv^sistibly impels the 
poet: he dissipates Ihe morning mist, ami. at his 
command, the rising sun darts its illuminating 
rays over the city, whieh is now consecrated lo 
tbe victory of the enthusiasts. 

Here we have the triumph of almighly Art, and 
such mirai'les can dramatic Art alone perform- 
But such a miracle — that can only spring from 
the enthuaiafim of the dramatic poet, and only be 
rendered posjible by a lovely occurrence bor- 
rowed from life it'clf— is not desired by the 
operatic composer: he wants the result and not 
the motiue. simply because it does not lie in bb 
power. In a principal scene of Meyerbeer's 
Prophele, which externally resembles the one just 
described ; we obtain, for (he ear, the purely sen- 
sual result of a bymn-like melody, stolen from the 
people's song, and carried to a degree of intoxi- 
cating fulness ; and, for the eye, thai of a sun in 
which all we recognize is absolutely nougbt but a 
masterpiece of mechanism. Tbe object that 
should merely be warmed by Ihe melody and illu- 
minated by (hesun— tbeAioA/j tnsjjirerfAsro,* who 
ought lo pour out his soul, with the most fervid 
rapture, into the music, and who, in obedience to 
the bidding of the pressing necessity of his dtua- 



* Some persons inoyRniwerme; 
youT plonoQ* popiilST hero, who, by 
u luter piTKlMci of your — — — '■•■—•• ~ 



^-.. - . . I'ary inmgf- 

On Iho contmry, wo wished lo represent nn 
unfurtiiiiBte young msn, wlio, embiltered by ead experi- 
ence Hud seduced by treacheroua demaxigueii. sllows 

•nljfQuently exi)i«tee by sincere repentance." I now 
inquire the meHuinft of tfie effect of suiiiiKht, and «lia1l 
perbnps receive tho following reply : " That is in elrict 

oarlj in the mnmluB?" 'thi* would certainly be a very 
practical eicn«e fiir an lnvolQiit«ry sunrise, but ■(111 1 
should feel compelled to mamtnin : " This sun would not 

which 1 hHve sketched ont above, hnd not reslly floated 
before your mind ; the situation it»eirdid not pleweyon, 
but yoQ certajnly intended to produce a result from it" 
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tion, called forih tbe appeamnce of the ran — the 
justiryin^, conditional kernel of all the luscious 
dramatic fruit — in not prtneat at all^ in bin place 
ire hare a tenor sinficr, i'haraeleri«tical1y dressed, 
nhom Meyerbeer hits char^icd, through bis pooli- 
c«l private •ecretary. Scribe, to aing bs well aa be 
can, and, at tbe same tiae, to adopt •ometbinz of 
a commaniaiic bearing, n that people ihoitld, also, 
have WTnetbingt piquant to reflect on. The hero, 
of wbom we previously ipoke, is a poor devil, wbo 
has nodertaken from weaknera the part of an im- 
poMor, and, Gnsliy, in the most pitiable manner, 
repents — not any error, or fanatical infatnation, 
for which a Bun alight bare arisen in caw of 
necenity, but— his weakness and lying conduct. 
We will not here inveitiffale what considera- 
tions could have co-operated to faring forth such 
an unworthy object under the title of a " Prophot;" 
let a contemplation of the result, which is really 
instructive, suffice us. In the Grat niace, we see, 
in this example, the complete moral and artistic 
degradation of the poet ; whoever is best inlen- 
tiooed towards the composer must no longer see 
the sligblett good quality in the poet ; in other 
words — the poetic mtention must not attract us, 
in the least, any owre ; on the contrary, it must 
disgust us. The performer must not interest ns 
as anything mora than a singer in costume, and 
this he can only do, in the scene mentioned, by 
singing the above melody, which, accordinglv, 
entirely of itself — as melody — produces a result. 
In Ihe same manner and for the same reason, tbe 
SOD mutt work for itself alone, namely, as an imi- 
tation of the tnie sun realized upon the sta^e: 
the reason of (he result it effects is referable, con- 
seqnently, not to tbe drama, but to pare mechan- 
ism, which, at the moment tbe son appears, alone 
furnishes matter for thought ; how alarmed the 
composer would be, if people were to lo<^ upon 
its appearance as in any way intended to repre- 
sent ine tninsG;;u ration of the hero as the cham- 
pion of mankind [ On the contrary, both for him 
and his public, the main thing must be to direct 
all attention from such ideas entirely to tbe mas- 
terpiece of mechanum. Thus, in this single scene, 
•0 applauded by the4ubl^al^4rt is resolved into 
its component parts} the externalities of Art are 
made its essence, and as this essence we acknowl- 
edge — effect, absolute effect, that is to say, the 
charm of artificially producing amonras tickling, 
witfaoat tbe activity of real BmorDu« enjoyment. 

It is not my inlentiou to write a criticism of 
Meyerbeer's operas, but simply to represent in 
them the constitution of modem opera in connec- 
tion with Ibis entire branch of Art generally. 
Although obliged, by the nature of the subject, 
frequently to giva my statement an historical 
character, I could not allow myself to be so far 
led away as to deliver myself up (o a system of 
histori<'al details properly so speaking. Had I 
especially to characterise Meyerbeer's capability 
and vocation for dramatic composition, I should, 
out of regard for truth, which I exert myself com- 
pletely to discover, bring forward most promi- 
nently a remiirkable circumstance in bis works. 
There ia such frightful boHowness, shallowness, 
and nullity, displayed in Meverbeer's music, that 
wo feel inclined to set down bis specifically musi- 
cal competency at lero — especially in comparison 
with that of far tbe erealer majority of contempo- 
rary composers. The fact that, in ipite of this, 
be has achieved such great success with the 
operatic public of Europe, must not All us with 
astonishment, for this marvel is very easily ex- 
plained by a glance at the said public, but purely 
artistic observation shall enchain and teach us. 
We observe that, with the most palpable incapa- 
bility of giving Ihe least sign of artistic life, from 
his own musical powers, tbe celebrated composer 
rises, nevertheless, in rome passages of his operatic 
music, to tbe pinnacle of the most undpniable and 
greatest artistic power. Such passages are the 
creations irf real inspiration, and, on looking more 
nearly, we see, also, by what this inspiration was 
produced — namely, by really poetic situatioo. 
Wherever the poet forgets his constrained consid- 
eration for tbe musician; wherever, in bis course 
of dramatic compilation, he invcduntarily comes 



upon a moment, when he can breath in and again 

send forth tbe free, refreshing, human air of life — 
he suddenly wafts it ns a source of inspiraljon to 
Ihe musician ss well, and the latter, who, after 
exhausting all the musical riches of his predeces- 
sors, cannot give a single gasp more of re^I inven- 
tion, is now enabled, all at once, to discover the 
richest, most noble, and most soul-moving morica! 
expression. I would especially call the reader's 
attention to several detached passages in tbe well- 
known and painful love-scene in the fourth act of 
the Huguenots, and above alt, to the invention of 
the wonderful and moving melody in G flat msjor, 
with which, springing as it does, like a fragrant 
blossom from a situation that seizes on every fibre 
of tbe human heart with delicious pain, only ver^ 
few, and only the most perfect portions of musi- 
cal works can be compared. I mention this with 
tbe most sincere joy and real enthusiasm, becaove 
in this very fact tbe (rue constitution of Art is dis- 
played so clearly and irrefutably, that we cannot 
kelp perceiving, with rapture, that the capability 
of true artistic creation must fall to the tot even 
of tbe most corrupt maker of music immediately 
he enters the sphere of a necessity stronger than 
bis own selfish caprice, and suddenly effects his 
own salvation by turning his perverse endeavors 
into the true path of real Art. 

But the fact of our being able to notice only 
detached passages, and not one entire great pas- 
Bige — not, for instance, the whole love-scene to 
which I referred, but only separate moments in it, 
eompehi us, above all things, to reflect upon the 
horrible nature of the madness, that nips in the 
bud the development of the musician's noblest 
qualities, and stamps his muse with the insipid 
smile of a repulsive desire to please, or the dis- 
torted simper of an insane rage for command. 
This madness is Ihe anxiety of tbe musician to 
defray, himself and out of his own property, that 
which neither he nor his property can defray, 
and in tbe common proiluction of which he can 
only participate, when it is presented him from 
out (u the particular property of another. Through 
this unnatural anxiety, by which the musician 
wished to satisfy bis vanity — namely, to represent 
his capability in the light oMhitfiidleM power, be 
bos reduced the said power, which is, in truth, 
most rich, to the most beggariy poverty, in which 
Meyerbeer's operatic music now appears to ns. 
In the selfish endeavor to force its narrow forms, 
as the only valid ones, upon Ihe drama, this 
operatic muric has proved, until it was insupporl- 
aole, the poverty-stricken, oppressive stiffness 
and unprofitableness of the forms in question. In 
the mania for appearing rich and varied, it haa 
sunk, as a mnsical Art, to a state of the most com- 
plete mental want, and been compelled to borrow 
of the most material mechanism. In the egotis- 
tical pretence of exhausting dramatic characteris- 
tic by mere musical means, it ^as, lastly, lost all 
natural power of expression, and degraded ilaetf 
lo tbe level of Ihe moM grotesque buQtxHiery. 



Platiku pboplb OCT. — At the Panopticon, 

in Leicester Square, is one of the finest organs in 
the world. But, from a correspondence which 
has been published, it would appear, that what- 
ever stops the instrument may have, the vox 
humana of tbe proprietary emits very objectiona- 
ble ntMses. Mr. Best, who had been acting as 
organist, and who has certainly made the organ 
discourse most eloquent music, complains of hav- 
ing been treated, by those who engaged his servi- 
ces, as an artist ought not to be treated ; and, tbe 
first time the owners of tbe instrument send their 
bellows to mend, they had better send their man- 
ners to undergo a similar reparatory operation. 
Not satisfied with Mr. Best's scholarly exhibition 
of the varied powers of the grand organ, by tbe 
performance oTa series of com portions lo visitors 
who listen, the directors of the establishment call 
upon a gentleman and a musician to " play the 
people out." He is to accompany tbe shufflingof 
feet, tbe racing down stairs, the calls of parties 
" to keep together," the requests " not to shove," 
tbe squabble for canes, parasols, and umbrellas, 
and the recitative in which cabs are summoned to 
the door. And when the last lounger is out, tbe 



^ntleman and musician may leave olT. But this 

IS not all. _ The direi'tlon is good enough to select 
a composition fit lo be applied (o this noble Art- 
purpose — and they select Mendelssohn's '• Bridal 
March," which, as every boily known, is just the 
thing to be trampled to pieces by a croird of 
wearied sight-seen, anxious lo escape. If tbe 
directors could get a Raphael, they would, in the 
same spirit, lay it down as a dooi^mat, for tbe 
greater luxury of their departing patrons. Mr. 
Best, having in vain remonstrated against tbe vul- 
garity, very properly resigns. He will not dese- 
crate Mendelssohn, and " play the people out" 
If the Panopticon people conduct all their arrange- 
ments in tbia fashion, and without regard to what 
is due to Art, tbe public, which soon comprehends 
such things, will discover it, and then the next 
organists wilt have a very much Larder task to 
attempt than " playing people out," namely that 
of " playing them in." The directors have got a 
No»um Orgiinum, and a noble one, but they 
need not therefore behave like fat Bacons. 

Paneh. 



TOCCH : A8 APPLIED TO THE INSTSCHENT. 

AND THE piNOER. — The term " Touch" IS applied 
as welt lo the instnimeal aa lo the performer. 
When it is said that a pianoforte has " a good 
touch," it is intended to express that eacb\ey 
replies with ease to every degree of lightness or 
power with whiuh the finger presses or strikes it ; 
that it possesses the just amount of resistance lo 
the touch of the finger ; that its slow or rapid 
reiteration produces tones of equal value respec- 
tively, and that in these various particulars there 
exists no perceplible inequality throughout tbe 
entire range of the instrument. By the " touch" 
of the performer we mean the action of the finger 
on the key. By tbe majority of pianists, profes- 
sional as well as amateur, this quality is not suf- 
ficiently cultivated ; and now that we fortunately 
possess actions so perfect in their mechaoism as 
to enable us to draw from the string any amount, 
and almost any quality of tone we may desire, we 
must attribute a hard vnvocal tone, if I may be 
allowed the expresrion, lo a want of mnsical feel- 
ing on the part of the perAynMti,-- I would coun- 
sel all students of the pianoforte 6tosely to imitate 
the voice ; anil, by frequent experiments, strive 
to produce from the point of tbe finger every gra- 
dation of tone of which the voice is capable. 
Between forte and fortissimo, pianoand pianisdmo, 
there are gradations of tones lo he drawn forth, 
analagous, in tbe sister art of painting, to tbe mid- 
dle tints of a picture; by tbe pioduction of which, 
an expression is given to music which excites, 
both in tbe player and the auditor, emotiona, 
almost as varied as our sensibilities. An attention 
lo pianos and fortes, just time, and a firm clear 
aruculation, are considered, by pianists in general, 
sufficient requisites to constitute a " good player." 
We have myriads of " good" players ; but of 
" great" players, bow fewT The aim of manufac- 
turers, beiudes producing a greater volume of 
tone, a more sustained quality, and a more equal 
touch has been to bring, by means of the most 
perfect mechanism, the peculiar sensitiveness of 
the finger into a more immediate association with 
the siring, so that every variety of touch shall pro- 
duce a corresponding variety of lone from the 
instrument. Dr. Laniner, in his "Handbook of 
Philosophy" instances the mechanism which in 
the pianoforte connects the key with Ihe hammer 
as a " beautiful example of complex leverage." 
He says " the object of it is to convey, from the 
point where Ihe finger acts upon tbe key, lo that 
at which the hammer acts upon the string, all the 
delicacy of action of the finger; so that the piano 
may participate to a certain extent in the sensi- 
bility of touch which is observable in tbe harp; 
and which is the consequence of the finger acting 
immediately on Ihe string in that instrument with- 
out tbe intervention of any other mechanism." 
The whole range of mechanical art, I be'teve, 
does not furnish a more aitonisbing result; and, 
when the distance from the keys (o the wires is 
considered, I think it will be conceded that to 
produce, through the medium of wood and leather, 
that marvellous tympatby which exists between 
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tbe fio^r and the strings, a grc&t triumph of 
mechanical skill has been achieved. We are of 
lAte, hotrever, M> accustomed to perfection in tbe 
invention* of art that it not only ceases 
)ur iFOnder. but is not even appreciated. 
CkarUt Salaman'i Fovrth Lectwe. 



[Tbe folloirini; (Mautifal little poem from Trrhtsok's 

new Tolume — " Msad, and Wher ponnit"— (in pren by 

UtMn. Tlcknorft Pisldi, Botton), Is aald t^j be a tma 

pkssBge ft«m the poet's own eipenence.] 

THE £ETTEEB. 

SttH on tha towar stood the noe, 

A black yew gloom'd tlM stagnaat ^T. 
I peer'd stbwurt tlie chnncsl pane 

And nw the altar cold and bare. 
A clog or lend was round toy feet, 

A band of pain aciote my brow; 
* Cold altar, haaven and enrtfa nhall meet 

Before yoo bear my marriage tow-' 
I tnm'd and bnmm'd a bitter tong 

That moek'd the wholeAome human heart, 
And then we met in wnith and wrong, 

We met, but only meant to part 
Full cold my greali ng was and dry \ 

She faintly sioited, aha hardly moved i 
I law with balf Dneonsclotu eye 

She wore tha colon I approred. 
She took the little Ivory chent, 

With bair a sigh the tnmed the key. 
And raited her bead with lips comprett, 

And gave my letters back to me. 
And gave the trinkett and tbe ring*, 

lly gin* when gins of mine could please; 
As looks the father an tbe things 

Of his dead aoD, I looked on these. 
She told me all her friendt had tsid: 

I raged against the public liar; 
Sha talked as if her love were dead, 

But in my wordit were leeda of Ore. 
' No more of love; your sex Is known; 

I never wUtbs twice deceived, 
Hencerortb I trett the man alone. 

The woman cannot be believed. 
Thro' alandar, meanest ipawn of hell 

(And woman's slander t> tbe wont). 
And yon. whom once I loved lo well, 

Thro' yon, my life wdl l» accnnt.' 
I spoke with heart, and beat and Torce, 



I abofk hi 

Like torrent. 

We raehed 






:h other' I 



We parted; nweetly gleamed the iters, 

And sweat tha vapor-braided bine. 
Low breezes fann'd the belfry ban, 

As homeward by the chnrch I drew. 
The veiy graves appenr'd to smile, 

SoIVeth they nxm In shadow'd swellt; 
' Dark porch,' I «ald, 'end silent aisle. 

There comet e sonnd of marriage bells.' 



SonsD DocTKlHF. — In a sermon, deliverpil by 
Rev. Dr. BhIIows, of New York, before the Wes- 
tern Unitarian Conference, is the folloiring para- 
graph: ■ 

"Fop my own part, I say it in al! Boleranity, I 
have lived to become sincen-ty suspicious of the 
piety of those who do not love pleasure in any 
ibrm. I cannot lrui<l the man that never ianjrhs; 
that is always sedate ; that has no apparent outlets 
for those natural springs of sportiveneas and 
fcayety that are perennial in the human soul. I 
know that nature lakea her revenjie on such vio- 
lence. I expect lo find secret vices, malignant 
sins, or horrid Crimea springing up in this hot-bed 
of confined air and imprisoned space ; and, 
therefore, it gives me a sincere moral gratification 
anywhere, and in any community, to see innocent 
pleasures and popular amusements resisting the 
religioul bisotry that frowns so unwisely npon 
them. Anything is belter than dark, dead, un- 
happy eocial life — a prey to ennui and morbid 



excitment, which resnUs from unmitigated puri- 
taniam, whoae second crop is usually unbndled 
license and infamous folly." 



^usic SlrilA^d- 



Munich.— A correspondent of the Fblladelphia SkSc- 
(iii writes: 

Tha opera at Mnnlch Is one of tha beat In Germany, 
and I was glad of Iha opportunity of bearing a true Ger- 
man opera performed in a German theatre. Kkeutzer's 
NaeMngtr '" 



n GvannAi was annonn< 

which I was familiar, alt 

n played in America. The theatre 

comroruble parquet. 

H at Half nnaf fl r.'i*\/v,V 



menced at half pi 



and a very apa- 
rformanca corn- 
Lie before that, on 
sembled. There 
„ ... _-r«, bnt all were 
, and the Inrylone, Herr KiNDKRMANH, In the 
heard in Europe, bat not equal to Badiali, 

, T I .jj, gjiijg^ (^ f,,^, gj London. 

prima donna — the has a gnod 
-.. n^!.. _,ii, but Is neither 



D clock, and a 
ndience 
g the tin 



voice and method and 
vonng nor pretty. The or 
first rate performem. and I obterved that tbe harplM wan 
a woman. They played most admirably, and the capital 
ocennre to the opera, could scarcely have been belter 
performed. The lintiljngrr in Graiuala, thongh some- 
what dellcient in dramatic intereil. It very well written. 
Il« melodies are Eracefal, wi'bnnt being tlrikinglv ori- 
gtntl, and some of the concerted mnflio it mott tdraikble. 
Tha bordea of tha work re>ta upon the inpnino and the 
flrtt barvtine; the tenor has not a Brest deal to do. — 
Rerr Kindemtann deliehted me by bio nctlng and ting- 
ing, e-pFcla1ty in a icene where he' Is that np and goes to 
lest in a rained aparlmtint of the Alhambra, and It dle- 
mrbed bv a band of ontiawi, with whom b« hat a con- 
flict, in which, of eonr>e, he It victoriont. Tbe mnrano 
has a good dnal with the tenor, a better with the bary- 
Inne, and sings in a very One trio with both at Ihe close 
of the opera. A qnint^t— toprano. four barytonei and 
bates, was also very eHective. The chorus numljored 
between tixty and "evenly tingert, and they did their 



beantlfoi. 

Sho' 

the best se 






The«( 



. . painted exprotiy for its 

ote, sn that there were no violations of pro- 
rmooflheabsord anncbronitmi that are con- 
e teen on the American itage. For one of 
• In the theatre, lecnred in advance, to tee 
ench an PKcellenF perfnnf^uice a« thi^, T had to (lay anly 

eiceedinglv, were wrr allpnlive. and libiTnl, bnt not 
bnitteroin "or nndl«criminatiiig in their tnnlan«a. The 
whole perfonrsncB wt" over a qnarter befiire B o'clock, 
so that a valothle part of the evening remained for pri- 
vate entffrtainmentt nt for vitits lo the ganlent, where 
there is mnsic pwrv evening. All mn«t arree thattblt it 

at Parit or London, to hear one of MKTRRKERR't enor- 
mous workt, or parts of two or three of other composers. 

KotdoaRERa. — Mdlle. -lohanna Warner has appeared 
with great »acce"s in tjiigtnia in .diilu and RiiTfnIki. 
The operatic CHnpany will ihnrtly proceed to Elhing. to 
give a terles of eirht rapresantatioDS. Udlle. Johanna 
Wagner will accompany Ihem. 

Bkrlik.— The season at Ihe Bovsl Openi-booae wat 
bmnght to a clo>e with M. Aiibar't Lnc da Fiit. Owing 
to the fine weather and the variont attrartiont ont of 
doort, the hou'e was vnrv thinlv attended. It will remain 
clo^l for a month. The concert given by Ihe liandnof 
the variont reiimen'*. for Ihe benefit of the Fond for 
Militarv Mnticiana, their Wivea, and Children, went off, 
latt week, with great icIoL 

Srirm;).— Madlla. .Tohanna Wtznerhat anpesred In 
Imtihaiuer and I Mn„t,nlii t Oip^Ui with tnccess. A 
new wimantio cnmio opem. entitled Ai» Wirlhtuna oai 
XgffhSutiT, has bfen pnoinced. and tnlembly well 
received. The mn«ic. it by a young compoter of the 
Dame of Lndwig Hoffmann, chonumailer at tha theatre. 

Lripsic. — At Iha re-opening of the theatre, in the 
beginning of Senlember, Rerr A. Riccio", who has, for 
manv yesra. directed the "Enterpe" ODnearts,win f^itBl 
the duiies of conductor. 

OiBEVA.—Two conoertt are given everv week on the 
Lake. Tho orche"t™, contitttng entirely nf Germant, is 
placed in a large barqne, which the audience follow abont 

YiHxsji, — Tho Italian operatic tea«on wat brought lo 
a close on the Mth nit, wiih ■eiectiont from tho follow- 
ing nneras:—ffii7nIri;o, Larriaa Borgia, La Cknerenlala, 
Jl TVoratora, and Jforma. 



Graijd OfRRA.— ( GTrrtpondencs LonAm JVastcoI 
Whrid. Jb/j !1 ) 

RonRR and Alroni appeared ten days ago in tbe 
PropAUt, Roger filling the part of Jean of Xeyden, 
Alboni representing his much-tried and afflicted mother. 
To those who are not familiar with the simple, digni- 



fied, and touching canception of MASto, or with the 
more impaaaioned, vigoroua, and manly repreaenlation 
of Tahrerlie, Koger ma; post tor a good reprnen- 
Utive of the peatani ' " ' ' " " ' 



Koger ma; pass tor a good repi 
itajit-projibet-king. To my ta 



ing, mi 
. --^nity of Marie 

tut, although Iloge: 



lalm dif- 






haa yet to learn the 
. ipliahed singer with a 
and good style, a through musician a: 
artist. Whtt can I say of AIU>ni wbicn nua not neen 
repeated a thousaod times ? To what purpose should 
I apeak of that marvelLoi ~' " •'—-" -' 



part is admirable, her 



•I fresh, r 
Her coi 



tor; willing to forget llie past and fot^Ire the present, 
remaiD with that mother who is so fondly devoted to 

impiety committed by the Prophet, and bowed down 
by the weight of hit wickedness and profanity, Alboni 
haa evidently studied her part with the grealesl care 
and attention, and nothing could exceed the manner ia 
which from beginning to end she portrayed in action 
the canception she had farmed. Her first ill. Ah! 
nam Jill, soil Mni'," was sung with a tenderness, ^ee, 
and amplitude, of which words can afford no idea; 
and the exquisite tones of her most lovely voice pm- 
duced an instantsneoua thrill of pleasure through tbe 
whole house. She was called for again and again both 
during and ai^er the opera, and tbe performance was 
one continued triumph. Mile. FolNaoT makei a 
pleating Bertha, and tbe orchestra and cliorua, though 

if 

lelves. 

Here, then, ia tbe Grand-Op^ra well provided nntfl 
he cloae of the leaaon. Let Vfprei SiciliemKM prom- 
aes its career of success, and Mile. CanvBi-Li has won 
ill hearts in bei last and one of her most effecEiTe 
m person utiona. Such receipiM have rarclT been 
mown in the history of the establishment as tboie of 
La Vepra Sieilieimei. and the .capabilities of ^e 



house 



Duld b< 



for twice the number it now conlaina. TheDnkeol 
Saie Coburg'a npeif, Santa CAiara, is in constani 
rehearial, in order tht VmsV be produced lo do 
I .. ^^^^ QuecB'i "' ■' --'•-——- — ' —■v. 

The Opkua CoMiaitB it full to the roof each night, 
and givci sttcrnntc representation t of L' Etoile da 
JVordand Jenny BtU The Th^fttrc-Lvrique ia closed 
until September, when it opena with "Marie Cabel in 
Jaguarita, V Indienru. 

The Exhibition haa been aeoarce of enormous proat 
tn the operas and theatres, for the weather has been so 
uncertain that the balls and concerts al fntro—lii 
which Parit is so hmous — have been comparntiieiy 

The receipts during the month of June amounted to 
no lets a tum than 1,309,3117 francs being, I believe, 
the largest receipt on record, and 377,085 francs more 



JRustiist d^tiit-C^Iisl. 

Concerts at the aea-dlore are quite Ihe fashion. 
Miss Hbhslkb'b al Newport, on Monday evening, it 

Clowingly reported. She was assisted by her sister 
LoutsE, by Sig. BniGNOU, the tenor, and Messrs. : 
Dresel, Scuultee, tc. On the previous Monday, | 
Mme. La Grange, Si^. Bhiowoli, Baron Db ' 
Teoehiand, Miss Van Z*[IDT and Mm. Rioos, j 
{the last three amateurs) tang at a " religions con- . 
cert" given at the church of the " Lady of Onr Isle", 
to raise funds for the purchase of an organ for the 
chnrch. Tho selections were principally from Verdi, | 
Bellini and Rossini — pretty well for a " religions" ' 
concert ! Bnt as the lettcr-writer well says ; Every- I 
thing in Newport is governed by fashion." We see I 
it also staled that the concert was opened by a blind i 
pupil of the South Boston Institute, " who eieculod . 
Kossini'i Stabat Mater on the piano (1) with wonder> | 
ful accurracj." It is further siAted (hat : '• Tbe per 
formani'o lasted nearly two bonrs, and it was the 
most fashionable gathering I have seen this season. 
Thus fer, it has been (Ac event For more than an i 
. .—J\ 
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hour before the appointed time, camni^B were roll- 
ing dotTD the hitl and through the varioua thorough- 
fana to the church; (.ud after the concert wni OTer, 
the streets od three sides of the church were filled 
for some dislance with a line of vehicles ou each 
aide. The >nn waa still an hoar and a half bigh 
and aa there waa ample time, the greater number 
■laited for the beach, to drive on the hard land at 
low tide." Mr. Millakd gives another matinee 
next Uoaday. 

'h« concert at Nahant a week hence hj Mrs. J. H. 
LONO, one of the very beat of our native caMatriel, 

it not be forgotten. Mr. ABTUOBSax, tenor, and 
Mr. L. H. Southard, *j pianiti, wiU lend valuaUe 
aid. Bj notice in another column it will be seen tliat 
the steamer will make an extra trip to Nuhant in 
reason for the concert and-relarn when it is over. 

Mile. VEstVALi has niftde an engagement with 
the manager of the opera in Mexico, and will leave 
the States on the first of Scpleniber. She will pass 
the i[iterim nt I^ngara Fulls, Saratoga and Newport. 

Stbakobch and Pa bod I have been concerlii- 

ing aa far aa Galena on the Miasisaippi Paol 

JcLLiEN is in Canada; Cahillb Ubbo in New 
York, with no engngement, anil " rcallj in want," 
according to the Reriew. . . .Gottichalk, the Pian- 

t, bM gone Sooth, in " a very precarious state of 
health." 

The Philharmonic Society in Munich has enrolled 
among its honorary members a yonng female com- 
poser, FraQleim Emilib Mateb, in rccognilion of 
her high musical sspirstions and excellent Bchieve- 
ments in the Art. A Trio of her composition was 
performed in the hall of the society on the ITth of 
June, before an overflowing audience The aulhor- 

:b of the Evangelical Chnrchcs in Berlin are threat- 
ening to forbid any further musical performancea in 
the ehnrchea, le«t the dignity of the church should 
inlTer thereby. , 4 

The Miaiail Becita circulates the following : 

"All Gbbmah Mdbicai, Socibtie9, in their own 
land or abroad, are requested by the editor of the 
Neut Berliner Mutih-Zeiltuig to assist in the collection 
of materials for a lortlicoming musical atatislical 
work, by forwarding information iu regard to tbe 
conductor of their tocietiea, the numbers, time of foi- 
matton, whether they are state or private insliintions, 
or any thing of interest In regard to lliem, to the 
Neat Berliner Miaik-Zeilaag, Berlin, Pruuia, as soon 
as possible. German singing -socle lies are very 
numerous in America, and it is hoped that accurate 
information in regard to them will ho forwarded lo 
Bciiin. Gcrmnn papers in America will do a service 
br giving the above notice a place in Iheir columna." 
' It is now stated that there is no probability thnt 
I Baltb, author of the " Bohemian Girl," £c., will 

ne to Kew York to direct Italian Opera nt the 
{ Acailemv. He was willing to conduct three perfoi^ 
nances of a new opera of his own for the modest 
sum of SS 000 and expenses to and fro ; the copy- 
n;;bt loremainhisown. - .Stg. Fredebico Badiali, 
brother of the popular baritone, and manager hereof 
Sig. Mnrti's Havana opera troupes, died lost week in 
New York. 

The great pianiAt, TnALBeita, since the failnre of 
his opera at Vienna, is reported lo have left for Bra- 
zil The Ilaine Journal gives the "census" of 

Hadnme Ai.bok[, (whose recent Parisian tri amp hs 
may be rtad tihder onr head of Music Abroad) thus : 

" The gradual wax of this great moon among the 
operatic stars, is rcgulariy chronicled by the French 
critics. The census of her increase of pounds lat- 
terly is startling — but we forbear to particalarize. 
The lost paragraph on tbe aubjeci thua concludes: — 

Madame Alhoni ia the lame aa to voice and talent, 
but she ban increased, out of all penonal acquain- 
tance, in size. It is appalling. What will contain 
her, at this rale of progress t New charactera wilt 



operas — hcroinea home in palanquins 
or on sledges — or she must sing from a clond, ns a 
Juno, or from the side-scene*, na a concealed object 
of adoration. Happily, as yet, Nature peraista in 
leaving; her voice unobstructed. It pervade*, ai yet, 
the entire globe which she inhabits." 

At the coarttlieatrcin Vienna, a Hungarian opera, 
Baayady Laitlo, by Ebebi., wa*. among the next 
tilings to be produced ; it has produced a great sen- 
sation at the national theatre in Peith....BoHi)ii 
has left the noise of Paris for the sea.shore. Some 
of his worshippers improvised a little concert in his 
dwelling, at which Mme. Uccei.i.1, and Signori 
NEni.BARAi.Di and ZncciiET-Li sang some numbers 
of his Sollies Muiicalii and two of the romances of 
GoRDioiANl. . . . Vehbi has received the order of 
the legion of Honor from Louis Napoleon. 

We are glad to see that Novello ia about to give 
□9 in English, as the next namber of his valuable 
"Library for the Diffusion of Musical Knowledge," 
the famons treatise by Hector Bbblioz on " Instru- 



Italian paper* speak in raptures of the playing of 
tiie English pianist, Miss Arabella Goddard, who 

has been con cert iiing in Florence A glance back 

over the reprrtoire at the Hoyal Opera in Beriin for 
the seaaon paai, from September ISM to the end of 
June IS5S, ahowa, that ont of 193 representations 77 
bave been devoted to the works of German compo- 
ses. C. M. von Webeb has the majority in 17 
performances; his Oberon was given II times, his 
FreiflckUz i, his EuryanUie twice. Next to him 
came Gldck and MozABT,each with 10 performaa- 
ees. Gtuck'a Orpheut was newly studied and given 
6 times, his ^genia in Ttiurts and in Atdii twice 
each. Of Hoxart the Don Juan appeared 6 times, the 
Ncnte di Fiyaro 4 times. Bbbthoten was repre- 
sented 3 times by FideLio, Spohr once by Jeuoiu£a, 
Of the modem GermanB, Mbtekbeeb has figured 
ofteneat, 6 limes in the Hvgtiatett and 5 times in the 
/VopMta; after him coi»e« funow with 4 repeti- 
lionsof £}nH£eUa and ZotMartha; thenLoRTziNo. 
whose Cxar and Zimmermann waa given 4 limes and 
bis Wildtchau twice. Dogh with his Ni^>dimgen 
figures 6 times. Glaber's Adler'i Burit appears 9 
times, KBEtiTZER'a Ntidiilager once. Of not Ger- 
man masters, Cheritbihi in his WasttrtrSger came 

3 times on the stage ; BoiELOiEr S times, CZa Dame 
BUxndit 4, ■' John of Paris" 4_) ; Acbeb'b Mastnidio 
was given 10 times, bis Lac da Fea 10 times, Fra 
Diaeclo 5, Le Afacon 3, " Crown Diamonds" 1. 
Halevt's Juive appeared 3 times ; RoeaiNi's 2c>n- 
CTidi T limee and " Siege of Corinth" 3 times ; Doh- 
iXBrtl'e XucrezHi Borgia 4 times, Fille da Regiment 
3, Xuci'aSand F^imr'ta once; Bellixi'h CapalMi 

4 timea and SonnambuJa once. Of smaller operas 
were given Mehul'b Je toiler, je btieer twice, IsoD- 
aBd'b RendtzcouM twice, and GhisAr'h Bon teir M. 
PaMalon 4 limes. When will Boston and New York 
" Academics" tell snch a stoty as that J 

ViEnxTBKFS, (whom all artista and cultivated 
dilettanti regard as the flr^t of violinists, unless Joa- 
cntM may compete with him, and who in his visit to 
this country in the dayi of onr musical infancy wai 
overshadowed by the showy qualiiios of Ole Boll), 
has been passing the summer (says the Sigmde) in 
his charming villa at Dre lei clienhain, near Frankfort, 
a place famons for the yet remaining mina of a hunt- 
ing castle of the Emperor Chnrlea the Great. Vicux- 
temps' eatalB bonlera immediately upon these mins, 
and by its romantic silaation and wild prospect ia 
well calculated Co inspire the artist to new composi- 
tions, lo which his retirement is contiunally devoted. 

Tbe German Febtitai:. — Several tocieliet of 

the "Turnverein" of different New England cities 
arrived in the city during the day yesterday and were 
received hy the " Tnmverein" of Boston. Oihera 
from Rhode Island, Connecticut and Western Mat- 
aaehusetis arrived in the late nittht trains. Dnring 
the evening tho Gciman Glee Club met at FfaFi 



hotel, and under the direction of Auo. ERBiaatrAH 
Bang several German national songs and glees in 
preparation for the festivities at Florence Grave 

to-oav. — AdixTtiter. 



giri^lit's Jo«r,naI 4 JElusic. 
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Hie Uitucal Conrentioiis. 

The Boston Music Hall and Tremont Temple 
are now swarming at alt hours, rince Wednesday 
morning, with rival crowds of music teacbert, 
choristers and aingera from the countrj-, far and 
wide, besides multitudes of resident musicians, 
critics, amateora, &c., who arc curious to see and 
bear what is going on. We hare not found tJ 
io be present at any of the regular sessions of tho 
Conventions proper; but we are told that tho 
tiumbers in attendance upon both corps of teach- 
ers are quit* large. The event of the opening 
day (Wednesday) was the " Organ Concert" 
given in the evening at the Tremont Temple, 
where a targe audience thronged eager lo hear 
the renowned organ-playing of Mr. Georok W. 
MoROAK, on the largest and ia many rcspecti 
the finest organ in this country. This we 
attend and telt rewarded. 

Much has been stud (during the week) of Mr. 
Morgan, as one of the moat distinguished of the 
younger organists in London, and of his extraor- 
dinary skill in pedal-playing. For the year [ 
he has resided in New York, Tcry quietly it wo 
seem, and without much blowing oi the trumpet 
in Che high ways. The programpie was certainly 
inviting, especially the first part, which embraced 
purely claaaical and solid pieces, three of then 
the kind which can strictly be called or^nn mu 
The firat was a Prelude and Fugue (in C Mnor) 
by Meni>cl8sobs, a very elahotate and beauti 
ful work, and was rendered with tJie utmost clear- 
ness and effectiveness throughout. Tlie long and 
interesting theme of the Fugue was kept perfectly 
diatini^ through all the answers, involutions and 
inversions. Next he played the Andante from 
Bbethoves's C minor symphony. Organ i 
Rons of orchestral music must of course, however 
happy, leave much to be desired. The great 
organ with its fifty or more stops, its five key- 
boards, and means of coupling and mixing quali- 
ties of tone ad Ubiium, is to be sure a sort of 
orchestra. But its many instruments in one must 
lack the individual vitality which each has in the 
orchestra of many men, and the distracting work 
of constantly recomblning or isolating the stops 
must involve some dallying wiih time, somi 
humoring of the movement of the composition 
Yet we confesa we were astonished to hear •> 
much of the orchestral character and coloring of 
that lovely work reproduced under the player 
hands — and feet The stops were blended wil 
rare tact, so as to imitate (more than we ha 
thouglit pos«ble),the contrasted tone colors of 
the original. It was a performance of great skill 
and beauty. 

Tho next piece waa Bach's famous St. Ann'a 
Fugue, with the three subjects. This waa from 
tbe deepest, pnrest springs of real organ munc. 
It was played in a simple, solid, clear, masterly 
manner, so that the thought, tho essential mi 
of the work, lay clearly apd simply before the 
mind. It was not musical effect, but mus' 
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Slice; the ricli full organ tone seemed the 

uc'b voice, not something added from without, 
and the player gave it consfientiously free course. 

X ooly doubt was, whether the rapidity of the 
movement was not a little too great for the most 
distinct and teltiag effect of all parts of an instru- 
ment K) vast and so distributed over wide space. 
The Fugue and Chorus from Handel's " Israel 

E;!ypt," was another :o'.ld, satisfying "fill" 

Here, in the higher view of an Art feast, one 
would gladly have left off. Here one could have 
gone borne and slept, as if among the mount^ns 
If by the sea<ahore, at peace with all the world. 
Other fine things, pleasing things, curious and 
wonderful things followed, but they were lighter 
things, distracting by their pronuscuity, and fatig- 
uing to the mind both by their promiscuity and 
length. It is only the comment one is forced to 
make upon nine out of ten of all concerts, by 
whomsoever given : too heterogeneous and too 
mucA. But here were fresh and eager auditors 
from the country, who do not hear these things 
every day, and the wish was natural to crowd as 
much as possible into their week. We proceed 
then to 

Pari n. Selections from Robbini'b Slahat 
Mater. This was given under the direction of 
Mr, A. N. Johnson, the head end Ektber of the 
Conveu^on, by the Choir of Park Street Church, 

mberjng 'from fifly to nsty voices, with the 
quartet of solo singers; Miss S. E. Whit EnousE, 
soprano; Mist H. Brio os, second soprano; Mr. 
E.H. Frost, tenor; Mr. W. Garrett, basso. 
Ur. WiLLCox supplied accompaniments from the 
organ, adapting its varioas stops (among which he 
Is lovingly at home) with graceful and expressive 
tact The choruses (in the opening movement 
and the Injlammatu») were tung wiih a purity 
and well blended, musical quality of voice, which 
we have supposed very rare in large church 
choin, ^90 with a careful regard to points of 
espresuon, to light and shade, pinnusitno, &c,,as 
1 aa to correct Italian pronunciation of the 
Latin words, 'xhich showed parent, conscientious 
drill. The swelling _/br(isii'moi were quite grand. 
One fault however was the carrying of a mechan- 
ical virtue to excess ; that sharp, short cutting off 
of the last note of a phrase, while better than the 
drawling, straggling wout of many choirs, gave 
the feeling of mechanical precision more than of 
expression. Some of the solos also showed too 
much of the bran-new edge of the same drill. 
The quartets: Sanaa mafer.and Qaando corpia 
suffered from the indispowfion of the tenor, for 
whom indulgence hod to bo asked beforehand. 
These were amlntious efforts, especially the latter, 
o chromatic, and naked as it is without the least 
accompaniment. Even the Italians, (who always 
sing us this Slabat Mater and nothing else, when 
they give "sacred" concerts),genera]ly contrive to 
have a violin or two near by, aotlO'Coce, by which 
they may feci their pitch from time to time ; but 
these yoang persons sang it and kept mainly true 
without such aid, making allowance, of course, for 
the disabled tenor. The soprano of Miss White- 
house is singularly pure, fresh, even, flexible and 
telling; in execution and in style she must take 
place among the foremost of oar young native 
singers. The contralto was true and of plearing 
quality, though hardly powerful enough. Mr. 
Garrett has a rich, well-developed v(»ce, and sings 
coDsoenliously ; only in some passages of his solo. 



as the opening of Pro peecalii, the voice had a 
dry and constrmned sound, which gave way when 
the singer seemed to feel more free. On the 
whole it was a highly creditable performance ; 
though some'hing less haeknied than that music, 
something in which we have not heard all the 
great prime donne &c., who have ever visited our 
city, would, we think, have been a better subject 
for such ambitious effort. 

Part III. was composed again of organ pieces, 
of a lighter and more fentasticsl character — show 
pieces, less in the range of strictly legitimate 
organ music. These were; 1, the overture to 
Der FreysckUIz, whifh of course we call a show 
piece only as transferred to the oraan, and which 
was played very skilfully and effectively, espec- 
ially in the more spirited passages, towards the 
end ; it was less so in the opening, where we 
suppose the contrast of the horn quartet with the 
tremolo of strings admits in any case of but faint 
imitation on the organ. 2, " Auld Robin Grey," 
with introduction and variations, fdnl&sia-Iike, 
quaii impromptu, in which he produced a gi^at 
many wonderfully curious and sometimes beautiful 
efl'ect& S. Lastly "God save the Queen," as 
played by Mr. Morgan before their Majesties in 
the Crj-stal Palace, London. Another piece of 
marvellously florid and fantastic variation- work, 
showing an unlimited command of that sort of 
thing, and bringing out the separate and blended 
beauties of the many organ stops to great advan- 
tage. Skilful as it all was, we must confess it 
wearisome ; we had wandered too long in those 
wilfully perplexed mazes of melody to receive any 
definite and lasting impression. One's ears had 
got too full, with listening to so much, and hence 
had grown indiffewnt to all they heard. Per- 
haps a good honest Bach fugue or Handel chorus 
might have proved a restorative, like the cool of 
evening and sea-shore after a roving, idle, hot, 
distracting day. 

On Thursday evening was the second concert, 
consisting of two parts of oi^n music again by 
Mr. Morgan,— one part clatsical, the other light 
and popular, and a third part of selections sang 
from Nedkomm's haeknied oratorio of " David." 
We had only time to hear a portion of the first, 
which was undoubtedly the best. The organist 
seemed this time to exert himself particularly in 
the field of great and true organ music, playing 
fugue after tugue, in admirable style, and stimu- 
lated and encouraged, we were happy to see, by 
the rapturous applause of the entire promiscuous 
audience. Do not say, then, that the organ must 
be raadea play-thing, that Bach and Mendelssohn 
must be avoided, in order to interest the people 
in the masic of that noble instrument. Mr. Mor^ 
gan is certainly by far the ablest organist who has 
yet been heard in Boston. His command of the 
pedals is even amui»ngly cwipletc ; how grandly 
he made the sub-bass roll and toss in that billowy 
chorus from " Israel in EgypL" Every thing is 
artistically finished, with no break of melodious 
connection anywhere, in his wandering over all 
those banks of kep ; he uses the swell to perfec- 
tion, and in changing the stops (which is like the 
painter's mixing bis colors on his pallet, only that 
the organist must do it .while his picture goes 
on, lonng not a breath of time), he has the hap- 
piest way of a humoring the stream of improvisa- 
tion during the tranation from one combination 
of loneM»>lors to another,so iJiat it seems all perfect- 
ly naliinl and in the intentioa of the piece ; the 



interest is not suspended. He seems as much at 
home with that Trcmont Temple organ, to have 
grown as sympathetically to it, as if there, and 
there only, at that precise organ, he had wooed 
music from the first. In tasteful skill we have 
not known his equal ; whether there be so much 
of the poetry of the Art, so much depth of senti- 
ment, of the religion of Music in his playing, as 
we read of in some of the great German organists. 

Yesterday afternoon the Convention continued 
its series of daily concerts with a performance of 
Mozart's Twelfth Mass, and oi^n pieces as 
before. This evening they bring a full orchestra 
into the field, for the first public trial of two MSS. 
overtures by Mr. L. H. Southard, and of two 
scenes from his unfinished opera, " The Scarlet 
Letter", in which the principal parts will be sus- 
tained by Mrs. J. H. Losa, Mr. Ahthurbon and 
Mr. MozABT ; to bo followed by Grand Choruses 
by the whole Convention. This will be an occa- 
sion of peculiar interest. 

ITiere is a very large class also in attendance 
at the Convention in the Boston Munc Hall, 
under the direction of Mr. B. F. Baker, who 
has had some fourteen years' experience in these 
matters. This assemblage stj'les itself " The 
Boston Mdsical Convention and Phil- 
harmonic Institute". The houHy exercises, 
leasons, chorus practice, &c., are essentially of the 
same character as those at the Temple. Mr. 
Baker has the able assistance of Prof. H. S. Mayi 
from London, and Messrs. Adams, Ball, CtJT- 
LER, Wheaton and Werner, of tliis city. — 
Thdr first public demonstration is announced for 
tomorrow (Sunday evening) when Hatdk's 
" Creation" will Ite ^ritlnned witli orchestral 
accompaniment, and Mr. Cutler at the oi^an. 
With such solo singers as Miss Bothamly, Mise 
TwicHELL, Mr. Ball, Mr. Mozart, and the 
others named, it cannot ftil to please. 



Our Mnaio Table. 

Song from Milton's Comus, by Otto Dresel. 
(Published by Nathan Hichardsoa.) 
Here we have something refreshingly pure and 
true in the way of song. The composition is 
worthy of its subject, which is the invocation of 
the Lady to " Sweet Echo, sweetest nymph, that 
liv'st unseen", &c. The musician has caught the 
tone and spirit of the poem ; that crystal purity 
and spirituality of Milton's Comus is found in the 
chaste and un-common-place melody, the delicate- 
ly sympathetic accompaniment, and even in the 
happy chmco of key, C ^ minor. The song is 
for a mezzo4oprano voice, and not mechanically 
difficult, but must be sung with soul and feeling. 
The " resounding grace" of the music to the last 
two tines, so truly Miltoiiic and sonorous, ought 
to inspire a singer who has any soul. And the 
whole is true to the character of the Lady, a song 
of virgin innocence in danger and distress calling 
with the trust of a pure soul upon the good un- 
seen powers to help her. " Sure something holy 
lodges in that breast." The cranposion, we undeiv 
stand, was occasional. It was made to help out 
apaHor performance of the "Mask" by scone 
young people in one of our cultivated families. 

Judith: Beneath the ramparln of Bethesda. — 
Scene and air written by BELA^'aBn ; mu^ 
by J. CoKCONE. Translated and adapted by T. 
B. 3. Pp. 9 ; price 50 eta. (O. Diteon). 
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Thii is & ve)7 mo^cal and elective dramatic 
iratorio Bcene, by the author, we Buppoee, of tlio 
veU-known vocal exercises, who is tertaJnly a 
master of t]ie beat style of Italian melody. Everj- 
tlring IB L-lear, melodious and singable. Both re- 
citative and melodj are expresaive, the compasa 
for the most pari moderate, aod we should think 
it mtist become a favorite in concert-rooms and 

Saavrnir de Viatrie, bj Jclbb Schitlhoff, pp. T. 
(Oliver Ditson). 

This is a long-flowing, nilher ornate and difficult 
Nadmme for the piano, whioh, though it has neither 
■impiicily and purity of Field, nor the delicious 
irie and epiritualitj oF Chopin, being a much 
more Brtiflrial tind of product, is jet not without 
rest and beauty. 

73e Enening Bfiat, (La Bniie du Soir), Pm^e Miui- 
oalt pour Piano, par G. A. ObbOiuiB. pp. 9. 
(Oliver Ditson). 

A short harp-like prelnde is followed by a gentle, 
limpid little melody, which Sots gracefully along, 
running into variationa (arpeggio, chromiitic tripleU, 
soraclirnes in the air, somciimes in the bsia), 
making qnile a pleasing and by no means a very 
easy little funlaaio. But why is the French title: 
La Roiit da Soir, or the Dew of Evening, tranalated 
into " The Evening Rot^' ! 



mary Abroad.— Ko. 18. 

BaauH, Jtttf IB. — In the cliurch out at Chailalten- 
burg, Mozart's Jbgnm.' CHEBtlBiNi's makes one 
tremble, Mourt'a mikes one cry. 

Alba in« /on pitlatit ! 

JULT 11.— Our LiKHio is a glorious fellow. I^it 
Sprang he gave ua the Tour Lfonart and FideSo overtures 
ie concert in the order of their compotiitiou — to-oight 
this is the prognmne out at Bennig's: 
Parti Three OvertmWtwftMl;- 

SrnCLI, LlKDMIICTSFB, SmUR. 

Part n. Overture, Abturtrrnqra Chekubini. 

Svmphonv D. (No,io) Il*rn». 

Part III. Sjraphony F, (N'o. 8) Beethoven. 

Tills will make up for tla havinj; indicted Rronn's 
" we!£ht" of Tones upon ut Ihree times tately. Kol upon 

ansy sfter the Brst lime. Still the Wiikt der 73ne has 
B large class of admirers. I find that the members of 
the orchestra like to p)ny It greatly. I know no piece of 
music of >uch pretensloua, and played so much, which I 
detest so heartily. 

In 1842 a sort of charity foundation was eslsblished at 
Dresden chI led the "Tiedge Stiflnng", In honor of the 
author of the Vrenis, tlie object of which seems to be 
the anceomgemcnt of sacred poetry. Frnm the recent 
report of the treasurer we learn that Keluioe von 
CnEZT, authoress of the text to WF.nEit's Evryinlkc, Is 
living in Swilierland still, now very old, very poor, and 
blind, and that the commillee of the "StiriTing" has 
Itntnted her a pension of 60 Thaler (abnut S4B) for life. 
The Income of the foundation is alwDt S2G0 per annom, 
d that of the year paj>t was expended, besides the 
nslon to Fran v. Cbeiy, In a prize of 200 Thaler to 
Dr. JuLIDB HsujiER, for a collection of religions poetry 
which has just reached its 11th edition. Hummer, who 
s one of th* oommlllee, has rcfu>ed the money, and it is 
a be expended in purchafing and adomii.g a piece of 
land on the eiqnisllely bcantiful bauksof the Elbe, near 
the Bastei, in Ibe so-called Saxoa Swliierland, to be 
called by Tiedge's name. | 

ladHme Viaboot Gakcta has recently piircfaated of 
Streichcr, son-in.law of Andrj, Klotart's original auto- 
graph score of ' Don Juan' for £160. Another lot of Mo- 
lart auti^rapha, which belonged la th« younger of the 
Andre's, Is for sale. They hare however to little value 
ether than as mere nulograplis, that they have been re. 
refused two or three timea at lbs Royal Library m Bar 
lin when offered tbera. 

The King of Prussia has placed In the hands of tb« 
Arebltecten-verein" of Berlin two annual prtios of SOD 



Thaler each, to be awarded, one for the moat snceesanil 
plan for an edifice, the subject to be given onl by the 
society ; the other for some plan In the departments of 
waterworks, railroada or machinery. The priie Is to be 
u<ed by the ^ucces»f^l candidates, in traveling. This !a 
no more than has already been done la painting and 

The subjects for the coming year are, first, a plan fora 
Lutheran church, with 2000 seals, to ba hailt of brick, 
111 the round arch style, with piinonage attached, and so 
on. The second is, a plan fur a moveable bridge for a 
canat T3 feet vide. The plans are to be handed in in 
December, decided upon in January, and the prises given 
in March, so that thcMudrnt can immediately leave upon 
hi* travels. Could we only have something of the kind! 



Pianos— Anotlier Improvement 

The "Swell Mute'' is the name of a new "Attach- 
ment" to the Piano, whicll has recently been palanleil, 
and which the propriator, Mr. E, B. Robinson, of Port- 
land, Invites all persons who sre interested to examine at 
KoomNo. I7,Tremonl Temple. Generally hitherto the 

n» half to nyropathiie with our friend the Reverend 
Doctor Blank, who, peslered all day by the jingle of 
polkas and scale-BierEi'es, and loving books heifer than 
he loved mu«ic, on over-hearing some one call the " Aeo- 
lian Attachment"ahiimhiig,volnnteeredhla own privets 
opinion that " aB nOnchmtnli to pianos were a hambng, 
if not worse." Commonly the thing attached has been 
something alien la ths very nature of the piano, some- 
thing uncongenial with ita quality of tone. The combi- 
nation a! metallic reeda with strings, far Instance, results 
iu a mongrel, bastard mixture, whicb la neither one 
tiling DOr the others neither organ nor piano, but rather 
a forced, unnatural marringe of the weaker sides of both. 
For certain eS*ecIa, far certain musical economies, they 
are sometioies useful, hut pianuti, who sre attiits, shun 
them. 

But here we have a modidcation, an Improvement 
whicb is IrsitimaU, which procaeds from the nature of 
the piano-forte Itself; which seeks no new quality or 
holding out of tone, no new expression, or increase of 
power, which does not resideln the vibration of iha string 
Itself. IE is tlie principle of the miilf used In violins 
applied to the bridge oflbe piano. Thebridgeia pressed 
or pinched on the same principle, so as la isolate it and 
leave the vibration pnrely in the strings. The same 
thing hes been realised to a less perfect degree In what is 
called the "Dolce Csmpann sttachmcat" of Uessrs. 
Gray & Board man, but, as we understand, by an Inferior 
dropping weights upon the bridge. 



Swell-Mute the ei 



1 by a 



iding iron frames which close upon tiie bridge on 
either side, heme preciselv tilted to Its curvature, so tha 
thebriilge is locked fast and firm. This ia operated byi 



I mediately. We h 






tn then 



was so Bingnlarly beautiful, so expressive and In the true 
character of the inatrnment, that we caii'HX donbt that 
the success of the invention will be certain when It shall 
be truly applied to Gmnd Pianos, Many of nor best 
musicians are delighted with It, and we should fancy 
that Fome nf cur lending piano mnnufactiiren would M 
eager to possess themselves of so geimiue iiU improve- 



neJ bj M«.ri 



^dD^rtisem^nts. 



F. F. MULLER, 

PIBECTOB or tfUSIO AND OROAHIST mi ttM Old Sonth 
Chnrch ; Orgaaisl and Pbrnlst of tlia tiandel k Hiydn 

Boetety, Moalai Edoeitlon SoclMj, fce. ftc. 
ReaMaUW, H*. 3 WUstu PUee, Boaton. 



inCSICAL CONTENTION. 

PHB BOSTON MC8ICAL 



BOSTON MUSIC HALL, 
On Wednesdari Auff. IS, 

iDd codUdob everr Daj sod KtsbIdi nntll the 2Sd. 



TWICHELU 
MR. L. UAHSHAT.L. 

MB. S. B. BALT., 

MK. BIRAM WILD, 

UK. MOZABT, 
^^ MR. BHIMB WHEAT. 

Mr. B. 8. COTLBR, Osaxaisi. 



AT NAHANT HOTEL, 

ON SATURDAY EVENING, AUG. 26th, 

To be ftven b j 

mas. J. H. LONO, or Boston, 

Asststod by 

Ttx. A. ABTUURSON, Tenore, 

Mr. L. H. 80UTHARI), Pianict 

Tlekets H ets tarli, to ba hal at the offlra ot the HotaL 



MOSES IN EGYPT, 



L Conipwd bi Roislnl, 
— 'w. Pr»M«160. 
publlslitdbj Olive 



I sdaptMl bj Oioris 
DKaonTlU iroiAiarn SI. 



HEW GLEE BOOE-FBICE BO OENTB. 

THB CONTINKNTAL VOCALIST'S OLEE BOOK, Ompit- 
sinjc the Sosgi, Qusrlela, lie., ofths CmtlncDlaJ V«allHs. 
price EOcenO. 
Just published bj OltvM Pltson, m VMhiagton St. 



NEW COURSE OF HARMONY, 

BT I.. H. SOUTH ARO. 

Tha Psbtlihna <sU the atleDtlou of the mwriFal proftmloD 
to this nm-k, u oua Mninintlj ealealaWd la llgblsa lbs labors 
of the uecher, and raplillj ■dvanra the popU. It Is euiglial]- 

believed tbs( The pertkMnr srrspfrrm«nt of tb* wDrk, K^iher 
wtUn bh« T»rj lATgeannberfif 0ierclSfl«aad eumple*', pivaeats 
|mt adnntun, to both Kbotaranrt iearher,ofFrsD^ similar 

WlutiH UlSOn HTlIt iaawork nesnrpKHd in tb« langgaga. 

embncs all the (iwnllalBnf tbi gtimnt doctiin* of accord. 
11 un be ordrrtd ttiimnh anr mpMUble Mo»te-»ll»r, and 
will b* sant tbiflDfb the mail on the racatpt ot Ute price, 
(91,7G,) poscsge prrpald. 

GEO. P. RKBD A CO., Publlalun, 



WOBEB OF AST. 

TUB ondHiilrMd hav* anwiaud tbemselvea DDdtr thtUrm 
or CHANDLER ft CLAPF, u DULtai is Woaas or Asi, 
to which biuiniBn Ibry will Rlre Ihrlr ric1n-lT« atteuilDU. 

T.iij ha<elaktnHOUaKKo.U WINTBItSTIlEET.andllUed 



eated Id Worki of A 



Batlom, Mt,UB6. 



DD or Eoiravlan in (ba 
amlDln(tl>e<D.tl*l<nn. 
4 bj Ipiportadimi troBi 

O. L. CHANDLBB, 
OBO. O. CLAPP. 



SIONOR AUanSTO SENBEZ.ABI 



Wi 



'r.ss!^^: 



not BaaaaLAKl proposes to 

i(lD|, fir btfiKmm imlf, to 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported fram England,) 

389, Broadway, N. Y. 



ORGAN MUSIC. 



RiBCK-s pRicncAi, onQAN school. Op. 55. C«r 

ftnd trrmi truinlKtH) iDtfl EaBllfb. Cumplat* la On« Vol 
•8.T6 ; or In fill P.™, 7S rtr rmcb. 

SCHNBlDKn'9 COM PI 
TICAL OHOAN aCUOUL, WD 
hif thv OrKKD, vlrh numefviu » 
«f tlie Pxtilt. b2 so. 



TUi lul Work li Dot cocnprlHd In the School, to vhleh 

SCBNEIDSR'S ELETGN CHORALS, U Ulnitntt p«nU 
of tt» School. PriMlScU. 

vc 

JACOB'S TOLUNTARIES, iwaiiliUiii or Klocdona fna 
B«iliD*tB,Huule],Hifiiii,Moan,£g. loSBook^KLOO 

irENDRLSSOHN'S THRKX F&BLUDSS ft JUQUES. SS 

NOVELLO'S CATHEDRAL VOLUHTARIKS, oonrinlDE of 
Sgt«tluaa rrom Hit CbuKh OompoMn of the Encllah 
whool. Id 2 Tola., nch »6.00i or 8BoDki,Miib »1.26; or 
IS Not, Hch 26 en. 

'VrOTBLLO'S BELECT OROAN PIECES, HwiMliuorSelR- 
l^ tiourrom the worUofllisClinrohCompofergorihEaer- 
niin iDd Itillin Schrioli. Id S toIi., (7.88 euh; or IB 
Bookn, tl.eO tach ; or 106 Dniaben, 31 ou. ouli. 



BACH'S GRAND STUDIES, with Pixlt] obllgils, cns^ 
of Freiudeh VuitUM.TorcEliiji •sdruculu. la 1 ^ 
97-<X>i TloloDcalio emu, SI 7G. 

Bfilde IhB iilnnlaie vUch NoTello'i edillDDi of the du 

be IHD that the OH^oiI BdliioDi an pabllihed it ft.__. 
prim Ihu uy nsrlnu. pDrchuen ihoDld thartftire iiwiUy 



nAHIST AND TEACHES OF lOTSIC, 

OFFERS hia KrrlFee h ui TnMnietaT Id tha hlgbn bruohM 
or Pluo pUfiof . Hr H. Di» be >d<lrMKd>C the miule 
Morea oT HtTBAH KicBiuwo^f, 182 WuhlDEtaD St. or O. P. 
Run ft Co. 17 TmnoiK Row. 
BmutiiiB :— Hri. C. W. Loring, ES Ut. Tanun Bt. 
"■ K. E. Pi ■ 



HlHNkh<>1i,20Soathl 
UlMU.;,SFniiUlnpl 



O. A'NTiS.t &, OO.'B 



K^A eaWopio of i .„ .„, „,„ „, ,„, 

own PDMIeulans. baa Jnit been pabllitwd. UdiIo ud Unile 
Book! Imparted to ordsr, la henlolOra, &od OermuiT, IUlIt, 
Fruea and Eotland. 



L. H. SOUTHARD, 
TEACHER OF RIVSIC, 

»M ITuklBgtOB Btnat, BoMoB. 



CHICKEKING & SONS, 

HAHnPACrnRERS oi 

PATENT ACTION 
GRAND AND SQUARE 

01 BTSBY SESCRIPTIOir. 

WABEBOOHIS, 

TREMONT STREET, 
Api» BOSTON. tf 



SUPERIOR TO ALL. 

U6HTE, HEWTOir ABRADBURrs PUI08. 

NATHAN RICHARDSON 

WoBld feiiwftfull). (nfotm the pnbllo thu he hen uken the 
A^oejF ftir tbi Neir Eugland ^iMm, lOr tbe Mle or tbe abnft 
•alebnled in'tnuneDU, a fall iHorraieiit of which will con- 
•Canlljr be kepi at hli 

MUSICAL EXCHANGE, 

282 Washinerton Street, Boston. 

Canee. Aim, NEW MDslc fmn all paru of Enrnpe and 

tarlet;or ahcet Uufic ta ha found Id Iblcnitcd BLt4™*tha 
moat Liberal JUw-iuot mad. .0 The Trade and Semln-rlM. 

CalaJogDH mdI U any addrtu.i^ilii,— Soperior UaLODIom 
alnjlOD hand.— PIANOS TO LkT, on librral Urmi. 



^OB PRINTING neat ly and proiuptly eiecnlEd at iMs Office. 



HBNRT 8. CUTLER, 

BASEUENT ROOM IN THE CIIDRCH OF THE ADVEHT, 

GREEN STREET. 

[C?-ConimnnlcatloE» may be left with OuTlR DnwN, or with 

NlTHAH BioaaiPBoR. 



BD. AIiLGW dniita a allnatlon an Ornntat Id MHoe 
. eborcb Id Boaton. Addma Bot 18«. ll^rceatar.Hau. 
" "liDDer HIH, K. HamUtoD, J. H. HlUeoi, Btqi. 



»ATENT AMERICAN AOTION 

PIANO-FORTE, 

BIuiDlketory, 37D IVsalilngtaii Sireat, 

BOSTON, UABS. 



TODIC LADIES' YOCil MUSIC SCHOOL 

B. H. BIiANCHARD, Teacher. 

Thli School li deilined f)ir lh«e who wish to acquire tha 
ibUlt; la rvadmualo readll^al riKliI,ai;dliparIloDlarl/adipr- 

«n, In the CkiltlTadonaf UieTolcr, Stj'le.'fte. 
AadrBa«,<«nofOeo. J. Wehb ft Co, No, 8 Wlnteratreet. 



ORGAN-HARMONIUMS, 

MASON it. HAMLIN. 

rpHB OrjM-Ii.rainnlDin 1) >D eotlrelTDaw (puenl) mnrinl 
nun of kojB, and eight Hope, aa IWIowi !— 1. IMapawni ■ 2. 
Dnlclaoa; g. Prioclp^ ; 4. Flol*; B. BomikiQ ; 8. UaBtbo*; 
T. Eiproalon ; S. Coupler. Ii U dealgned mora --pedalli tbr 
the me of eburches. Jeetun-rooMia, anil Bthti Jarfa pablie 
halla, barlnt powit nearl) «in.l ta a thoBaand dollar orfau ! 



ion Iron all IntiiBKed 



ia taapeelfDlI; lollrllad. 

Hbsou & Hemlin's Kodel Kelodeons ! 



aasK Kiaoir. t MASON A. HAMLIir, 

UHDIil SUUIIt. f Oimbnatt St. (wr. o/ auuta,) Bouam, AD. 



NEW AESTHETIC JOURNAL. 
THE CRATON, 

A WaeklTPiperderotedlo ART, ofTeta Itaeir to tbe atleDtkn 
encee of BaaBIJ. Among {be OODtributnra to THE CKATON 
D^Slii'D"? ^J""' '■T'"-'-' SiB»n. ReHBiuFDT Puii, A.B. 
aeamiioK, Hem K. a'aowB, aud a^^gK tho5!''eDiJlIS 



la of pap>i 



> lia^ already atrongt; n 



the IntereM of The 



MR. J. C. D. PARKER, 

>. S UaJ^wardPI 



MEYER & TfiETBAR. 

^mpDttEra nnlt l^iihlisjiFrs nf ^nsit, 

BUFFA.I.O, JT. y, 

ItT'AaXNTStbrUieFsbllibiiiBHoDnof 0. U. UETER, Ja 



IF jou wlih to Inni to play In tbe ahortaat tloe ponlble, boj 
RICHARDSON'S 

HODEBR SCHOOL FOE THE PUHO-FOETE, 

Europe and Ameilea to be tba BEST InjtnictloD buuk Efaai 

hai oTar beeo published Prlra ttim Dalian 

[tlT-Fubllahed at the UUSICAL EUCUANQE, BoaloD, and 
[Br aale at all Miule Stotei. 



J. TRENKLE, 
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CoDiadin &entx«r. 
From tbe Germam tw W. E. Bierl. 

From mntr^ Uturia, in Dec^ '.. " 'dlS.cuna 
the news tbattLe moet iTiical ttiongoor op«ni 
composers, the petuive Swabian minstrel of the 
Spring, CONRADIN Eeeutzsr, had just died Bt 
Biga. And the Gernuut people to<^ a varm 
interest in this news, whereat the learned old 
musiL'ians, and the perverse modemfi alike mar- 
Tclled, since they both maintained — and juElly — 
that the departed in no nngle piece had diomi 
himself a great magidan of his Art 

Ereutcer died at the age of mztj-seren 
years. Composers, to whom their Art has been 
the peaceful, tranquil occupation that it was to 
him, are apt to reach an even higher ^e ; but it 
is remarkable, that the peculiar artiBtic reputation 
of this man dates only from the last fifteen of his 
seven and mity years. Be had published a long 
•cries of works since his youth, bnt only in his 
two and fiftieth year did he succeed in prodncing 
a kindling work of magnitude : Dot Nachtlager 
von Granada (The Night Camp of Granada). 
This opera does not sound like the componticai of 
a man of fifly-two. It had a wonderful ancceai, 
the more wonderful since Kreutzer made no such 
lucky throw nnce this, as he bad made none before. 
But this is in itself a most striking Indication 
of the lyric talent, inasmuch as this depends more 
than any other on the fcvor of the moment So 
Kreutzer in his inspired hours worked with fabu- 
lous speed and threw oS his finest songs, those 
that were qmckened iritfa the warm poetic breath, 
as rapidly as the mere mechanical jobber in the 
Art In other works of Ereutser on the other 
hand you feel quite unmistakesbly, how painfully 
tbe composer toiled, yet cii Id not invent aught 
fresh or new. Hiis flactuniir'^ dependence upon : 



Avoring moods is contrary to the calling of the 
dramatic composer, who has to work on a grand 
scale and for the whole, so that in view of the 
harmonious completeness of the structure we are 
willing to overiook tone carelessnees in deOuL 
In this harmonious rounding off of .the wbcde it 
vras, that Kreutzer in hislai^r designs only suc- 
ceeded once. 

Kreutzer's course of life was extremely simple ; 
yon remark even in his compoeitioDS, that tbe 
unyielding powers of outward circumstances, which 
men call Fate, have made commotiiMi in his 
■oul. He was bom at Miisskirch in the 
Schwariwald, and indeed on the highest feast day 
of the mu^al calendar, on St Cecilia's day. — 
From early youth he had judicious teachers at his 
nde, who carried him quickly thniu^ the courses 
and degrees of luurical study. At an age at which 
others had to fight their way forward step by step 
in Art in defiance of oppoung <jrcnm$tances, it 
was his privilege in the personal presence of great 
composem to feel the stimulus of the immediate 
impression of excellent performan'.t . . 

The Wanderjahre, or travelling period of his 
artistic preparation, led him to Switzeriand, to 
Tienna, Stuttgart and Donaucachingen, when he 
worked and learned in tbe excellent chapel crf'-tbe 
prince of Fiirstenberg. And as a kindly fate had 
otherwise befHended him, so here too to the com- 
poser, whose future fame was about to rest upon 
song. Nature bad lent a tune- 
that he could cultivate himself equally 
as an instrumentalist and as a singer. 

Kreutzer has here and there directed, and in 
many places worked as a practical musician. I 
know not what interest may be felt in the special 
relation of these facts, and still less would it profit, 
to point here even in groups to tbe long list of 
his compositions. For Kreutzer belongs to that 
class of artists, ^th whom a sin^ work as such 
has no peculiar importance, since it is only as 
reflected in his collective activity that the person- 
ality of the master manifests itself with any prom- 
inence. 

It is well known that Kreutzer, himself a Swa- 
bian, in the choice of subjects for his ccanpoution 
has been particularly partial to the songs and bal- 
lads of Ubland, and has frequently been tery 
happy in hitdng their peculiar tone. But this 
partiality to Uhland was more than a mere acci- 
dent; it marks for us the whole historical stand- 
pcaat in Art, which Kreutzer occuped, and this 
in &ct is very nearly kindred with that of the 
" Swabian School of Poetry." As Uhland, Keb- 
NER and their other Swabian comrade* in song 
attached themselves to the older BomanticistB, so 
Kreutzer's tendencies were in tbe direction of 
C. M. vtm WzBBK. 



But we are far from asserting tbat the artistic 
personality of Kreutzer holds as important a place 
in our mutdcal, as UUand's does in onr poetical 
development. Only the key-notfi, which they 
both struck, Uhland in mightier, Kreutier in 
weaker accords, was the same. 

Out of the confusion of that many-colored mag- 
ical worid, unlocked by the Bomantic Schod, 
Kreutzer snatched the simjde song, a mixture of 
the popular echoes and of that ground-tone of a 
disscdving sentJmental longing, already prefigured 
by von Weber in his best hoora. 

What GUTZKOW has emd of Uhland, api^isfl 
also in this sense to Kreutzer : " He pulled the 
beUs of cbapels, stationed shepherd boys upon the 
hill-tops and put happy songs into tlieir mouths. 
He conjured back the Past in transfigured shape 
out of its germs, bade tbe old falcons once more 
stoop upon their quarry — bade minstrels knock 
for entrance at ^m gates of caelles, channed mud- 
ens out kr us upon the green plain and let kings' 
scms pass by and fall in love with them." And so 
on, open the hookn of literary histoiy, and almost 
every word, in whkh you find tbe i^watuan Schocd 
of Foeti7 described, you may ttpply to CtKiradin 
Krentser. 

The day of this harmless BomantJcism is past, 
in Iduedc even more than in Poetry. Already 
the bright green of the Kreutzer Song-Spring 
seems monotonous and tame to us, and we feel 
clearly enough beforehand, that many a mtuation 
In his Nackliager which is child-like to us, will 
appear childish to the coming genention. 

The Bomantic School split into two gretd 
branches, into a nckly and a sound Bomanticism. 
The former strove tor a lof^ goal, but as if in a 
feverish intoucation, or indeed In that miserable 
feeling which attends the waking out of that, 
and which sick people have called WelUckmeTX 
(world-woe). The otbers looked upon Art more 
as the pensive play of a s^ and gentle dispod- 
tion ; they kept their health withal, like most men 
not addicted to too high concerns. Kreutzer in 
tbis sense has written a wholesome music. In oppo- 
sition to the French-ified New-Bomanticlsts with 
their interesting paleneagof fikce. In like manner, 
only more pervadingly and more victoriously, has 
the Swabian School of Foels formed a counter- 
part to what Is called " Young Germany." 

What Goethe says lA tbe Swabian clique of 
poets, that nothing " indnenclng human destiny" 
could proceed tnxa their circle, holds in a yet 
higher d^ree c^ our hannless Kreutzer. But his 
very antipodes, the mudcal New-Bomanticiits, 
have shown too clearly that the last result is bat 
a music of inanity, when the composer under- 
takes in every note to "Influence human destiny." 

Kreatzer kindled up a love for genuine Ger- 
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nwog, for the four-psrtsonga for men's voice*, 
at B time wbea the iofluenues of the ParUiaa Neo- 
Roiii&ntii.'igm were pouring in on us most power- 
fully. He waa a quiet spirit, no reformer, not 
o Mjr a reTolutionist. Yet he ba^ contributed 
not a little to enabling that enthuaosm, which 
takes its rise from tbe popular Gemuin song and 
whieb manifests itself more unmistakably froradnj 
today, to iosiouate itself graduallj' into the whole 
■man music. Our Gvnnan LiederkrSnze and 
SSngerbBnde should bear this in mind and do 
honor to the memory of tbe deceased, who very 
early and at a Tcry unfavorable time had fore-an- 
nounced the very goal to which (hey bear their 
banners now. They should forget at the same 
,e that Kreutzer threw into the bargain a couple 
>uncc9 more of sentimentality, than waa e^iact- 
!y necessary, to keep the resisting public in good 
humor. And if Kreutter in his operas sometimes 
forgets himself and coquets with the French and 
the Italian nature more than properly becomes a 
German musician, in his songs for the most part 
he has been a genuine national master. 

In his Nachllager von Granada Kreutcer has 

achieved the great point in Art, of keeping up the 

attraction of an opera almost without action by 

re lyric ntuations, and of admirably veilingtbe 

' lack of drvnatic life through its IjTical exubei^ 

ce. One may admire this, but let him beware 

of imitating it I It seems almost as if it were 

something more thau outward ill luck, that Kreut- 

:T found it BO hard to get his Nachllager brought 

It in Paris ; in fact that the artist had to call in 

the aid of the law to refresh the memory of the 

French theatre direction about b German operB- 

For (bis lyrieal opera bears about the same rela- 

1 to the French notions of dramatic music, that 

:er does to fire. And yet long after they have 

ceased to bring this opera out, you will hear them 

ime it as a work, which more than any other 

19 contributed to make the German male part. 

song respected abroad. 

Kreutzer's genius always has appeared to us 
no«t loveabie in one of his most modest works : in 
the music to Raymund's Ver$chiceniler (Prodi- 
4). Here in the son^ of the beggar, he rises, 
in the simplest style of melody, to really thrilling 
tragical expression, such as he has realized with 
equal di'pth (so far as we know) nowhere else. — 
Here you may rrmark,thatit is not the many-notes, 
crowded instrumentation, whieh contain the 
highest power of tones, but that it is precisely the 
imple singing melody which works the greatest 
wonders, Kreutzer has succeeded admirably in 
hitting tbe popular tone of Raymund in hi^ musiq 
he has not mu^cally localized it, as Wenzbl 
MiTLLES did before him, who never could set the 
notes in liis people's threes in any but the good 
Austrian way ; be has nationalized it, expanded 
it into a German people's tone. But this happy 
throw also wiih Kreuizer was — an only one I 

Every mortal iH tormented with an or^'anic 
ailment, which always hoMs him down Just where 
he takes a spring towards ihc perfi'ct, sinc-e pcr- 
lion is lobe realized only in Uumatiity and 
in men. This organic bean-sickness in 
Kreutzer may be expressed by tlie maxim, that 
our knowledge and our Art are fragtnent^. Could 
the fragments with him only have shaped them- 
selves into B whole, could he have made himself 
re independent of the good or bad star of tbe 
moment, he would have become an admirable 



There is another maxim which we find fulfilled 
in the pensive Kreutzer. Now, two years after 
his death, hit posthumous work " Aurelia" is just 
beginning to get a foothold on the German stage. 
And in spiteof the fact, that meanwhile this reflec- 
tive and refined musical thought-painting, from 
which Kreutzer stands as remote as a harmless 
singing child, has been taking deeper and deeper 
root in opera, still the pensive sirens of his 
posthumous opera find their old warm friends. — 
Such is the wonderi'ul magic of the song (rf' 
" Spring and Love," which breathes the freshness 
of youth for us again, even if we knowingly shake 
our heads over the litany for centuries repeated 
always in the same tone and never yet sung out 
So it is still also with the songs, which Ereulzer's 
countrymen, the Swabian poets, sang. 

In every arlistically over«timulated and over- 
cultivated age there are a few unpretending tal- 
ents left, which in unaffected simplicity, as if they 
lived in another world, worit on and by the force 
of contrast exercise a wider and a higher influ- 
ence than they could otherwise bare done. Such 
an amiable character, whose artistic significance 
was first created by the opposition of the other 
tendencies ofhis time, was ConradinKbeittzer. 
And that other maxim, of which his influence 
reminded us, is this : " God a mighty in ths 
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me as worthy of being remembered, I was obliged 
to enter it as quickly as possible in my journal, 
and, as I had a great deal to enter, to do so in 
tbe fewest words. I now regret this brevity very 
much, since I have looked over the notes of my 
conversations with Mendelssohn, for the purpose 
of making some of them public. I find the gen- 
eral purport, but not the particular expression. 
The dcvcRsed master, however, not only t1iau<;ht 
very exactly, but po^essed the power of express- 
ing his thoughts with precision, anil oHen sue. 
ceeded in hitting the right nail on the head in a 
very summary manner. The reader will, there- 
fore, not receive Mendelssohn's thoughts in his 
words, but, unfortunately, only in mine. I am 
not aware whether any one on boast of having 
hail long conversations with Mendt-lssohn, but, as 
far as my knowledge of him goes, he was not fond 
of them. In fact, smaltereri and Gne-tslkors tried 
in vain to engine his attention. He either 
escaped from them by delicate turns, or, if they 
wished to detain him against his will, broke drily 
ofl. Many an unamiable judgment on his works 
arose very probably from such refusals on his 

Cri to enter into conversaiioii. Fi'Ojile said that 
was prDu<l, and revenged themselves by attack) 

I always liked speaking about our Art with 

Sraciicat musicians Detter than with anyone else, 
(ere Arl-philosophers, even thou<-h they may be 
the moBl acute thinkei?, cannot say a word on 
many points connected with the suhject, either 
because they know nothing about them, or have 
not th<-m.<elveB any experience of them. That 
MrnilelsFohn had meditated earnestly on hie Art, 
no one itoubla. This fact was apparent in every 
opinion he uttered concerning it. But he gener- 
ally enunciated the results of his meditations in a 
few words, without entering into any especial 
reasons. A proposal was once made that, in 
addition to din^i^ting the Gewandhaus Coniertsat 
Leipiiic, he should deliver lectures on munc to 
the University. His answer was ; " He did not 
think he possessed the necessary capability." He 
refused. He knew very well that he was perfect- 
ly capable, but he did not feel inclined. He pre- 
ferred vomponng to lectariog. Bui, however tbie 



may be, I flatter myself that I was one of those 
with whom he was fond of conversing upon Art. 
The conversations between us which I now pub- 
lish, do not, it is true, appear in exactly their 
original form. What, in some cases, is here given 
continuously, I was obliged to catch up at very 
distant moments of the conversation. 

As we were walking together on one occasion, 
we happened to speak about " school," and the 
contempt with which people now (i. e. then) began 
to sppak of it, as a drag on genius. 

" This opinion" said Mendelssohn, bursting out, 
" is an insult both to reason and experience 1 — 
What Mgnifii'ation do ;uch persons attach to tbe 
word ' school 't' Let a man ptosfess the very 
greatest musical genius — can he irompose without 
a knowledge of ihe accords and the laws for ibeir 
connection ? Can he/orm a piece of music, with- 
out having stadied the laws of form ? Can he 
harmonice with instrumental accompaniments, 
without possessing a knowledge of instruments or 
a varied eiperience of their inexhaustible combi- 
nations ? And is not all this ' school 7' " 

" Perhaps," interrupted I, " they do not allude, 
when designating ' school' a drag, to the technical 
facts that you adduce, but rather to the testbetical 
nonsense, which does not advance the artist, but 
actually confuses him by its opposite demands, 
and may certainly lame his powers of creation." 

"No, nol" continued McndeUsobn. "They 
mean this same technical ' school.' 1 could name 
persons who afterwards sought in secret the thine 
they formerly despised, because they remarked 
that, with their genius, they only produced stupid 

" Again, in an (esthetic ptnnt of view — can 
anyone, without knowinff what doe; in music, 
pr^uce anything beautiful 7 Why do I alter a 
paxsage ? Because it doc not pUate me. Why 
docs it not please me ? Because it sins against 
some nslhetical law, which I have learnt from the 
study of the best models. If 1 did not know this 
law, I should not perceive the defect, but conader 
the passage a good passage. Name me only one 
really great master, not in music alone but in any 
other art, who has not most diligently pone through 
the > school,' both teehncially and lesthetically 
speaking. When we have to lament the dcBcien- 
ties in any celebrated artist, as is sometimes the 
case, what do we say 7 He wants terhiieal 
knowledge, or he is deficient in a perfectly cer- 
tain iwiifflii into Art — in a word, he is deficient in 
teliool. Jt would never enter the head of any 



ther 

" You must confess, however," I replied, " thai 
many an artist is completely master of ' school,' 
and yet does not create any important work of 
Art, while many, who are very deficient in it, pro- 
duce great things." 

" Ay, that is true," answered lifendeliaohn, 
" ' school' cannot make talent, and, therefore, is 
of no use to him who does not posM'ts the latter ; 
but to make me believe that a man without 'school' 
can profluce anything reasonable, you must give 
me proofs, for I myself know none. A man may 
diiiplay talent, without possessing ' si'hool,' but do 
nol let him think ol' ever producing a true work 
of Art ' What a pily.' people say, ' that such and 
such an artist has studied so litlii\' or ' possesses 
so little real insight into Art. How mu(-h more 
important his works would have bcen.Aorf lie only 
Uariil more.' Persons, whose talent has,from wsnt 
of study, never come to anything, invented ihis 
phrase to console Uiemselves for the reproaches 
of their own conscience, and other idlers adopttni 
it after them." 

n. 

" How does it happen," Mendelssohn aiked me 
on a subsequent occasion, " that you have become 
still as a composer 7 II strikes me that, for some 

¥>ars past, you have not published anything. — 
hat is a great mistake, as I have already told 
you. Your power of production can scarcely 
have been exhausted as yet, 1 should say 7" 

" Periiaps not," I replied. " But the wiirfi for 
production is. A nngle opinion in a critical jour- 
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nal has frightened me, I belieTe, forever, from 
composing, becsufe, unfortuDalely, it siruok me 
M just." 

" The deuce I And pray," enquired Mend- 
dnohn, vmilinp, " what was this opinion ¥" 

posscseea lalent,' " I rrpnud, " ' but will 



10 path: 
I that frighten yoa?" he 



never ttrite 

" Hem ! And 
Mked. 

" Certainly," I replied. " I found that every- 
thing I composed not only did not excel the best 
that wBi already written, bat did not even eome 
op to it by a good deal. I now, it is true, 
endeavored to rise ; I determined to write, from 
the first to the last idea, in a particalarly original 
manner, and with the most unexpected beauty. 
But my ima^nation would not turnisb what I 
demanded. It did not present me with a single 
thonght that satisfied m^ heavy demands, orsbould 
have struck me as a pilgrim in a new path, and 
so the pen fell from my hand, and I gave up the 
task." 

" Ym — ye*," said Mendelssohn, " I know what 

Cmean. When you begin a composition you 
e a very grand idea of what you are about — 
and vthat you are determined— to produce. The 
tboagbis, for which you commence searching, are, 
in your dark presentiment of them, all far more 
beautiful than when they allerwarda stand out 
upon paper. I once experienced a similar feel- 
ins, but I soon recovered myself. If we were 
oiily to adopt those thonghts which completely 
coroe up to our wishes, we should produce either 
nothing at all, or merely very little. From this 
motive 1 have even frequently (hrown on one tide 
and not finished works which I bad begun." 

" That proves nothing, however," I replied. — 
" All artists have left torsos behind them, in 
consequence of perceiving they had made a mis- 
take." 

" That may be," replied Mendelssohn. " Such 
unfinished works used to depress me very much, 
and render me very timid about commencing 
another. I regretted the time that I bad spent 
in vun. I was not, therefore, long in coming to 
a decision — I have made myself a solemn promise 
never to abandon a work ones commenced, bat 
on the contrary, to finish every one, however it 
may turn out. If it does tiot prove a work of Art 
in the higher acceptation of the expression, it is, 
at any race, an exercise in shaping and rendering 
ideas. This is the reason why I have compo<ea 
10 many things which have never been printed, 
and which never shall be." 

" Yes, yes," I replied, "I could certainly pro- 
duce a great many works tike those of the last 
kind, but those which would appear to me as suc- 
cessful, and as striking out a new path, would be 
wanting. Again, it is not everyone whocan work 
as you do, without troubling himself as to whether 
what he is engaged on will bring him in anything 
or not. A person like myself, on whose pen the 
existence of his family mostly depends, commits a 
sitt if be writes a single stroke without the hope 
of recompense. It is laudable to sacrifice one'x 
telf as an artist, but it is wrong to make a family 
■uKer for it" 

" Granted — unreservedly," exclaimed Mend- 
elssohn eagerly, " if a man renounces artisticity 
from a deliberate conviction of the insufficiency 
of his artistic skill. Your reason for not writing, 
however, simply because you cannot strike out a 
new path, is — with all respect — not reasonable." 

(Here follow the remarks sb(Mit*'i]ew paths" cited by 

Uua in tha piece trBnilated in oar last number. — Ed]. 

III. 

Os another occasion, I asked him if he could 
explain a point which for me was very important. 

" 1 have been informed," 1 said, " that you 
make a great many alterations iu your works, 
even up to the moment you hand over the manu- 
•cripL Unfortunately, I do the same, and, in 
fact, a great deal woree, tor I cannot name a sin- 
gle production of mine in which I have not found, 
after it was printed, many postages with which I 
was discontented, and for which I had bit upon 
some far superior idea, when it was no longer time 
to Etippress them." 

Mendelssohn was peculiar for two kinds of 



smile. The one was inimitably amiable, and 
played over his features in a quiet contented mo- 
ment ; the other, which was slightly tinged with 
quiet urcasm, used to distinguish him when he 
had to find fault with anything that was not quite 
bad enough to make him actually angry, which, 
by the way, he very seldom was, or which, as an 
accomplished gendemen, he had learnt how to 
suppress. 

" The misfortune of which you complain cer- 
tunly happens to me as well as to yourself," he 
said ; " 1 have erased quite as much as I have 
left of my writings. Let us console ourselves by 
thinking of the greatest masters, who were not a 
whit better off in this respect. Ah 1 would that it 
were only weak passages which that cunning ton- 
juror. Imagination, smuggles past our judgment on 
to the paperl But she plays me worse tricks 
than that. She sometimes seduces me into writ- 
ing down a whole piece that, at some subsequent 
period, I cannot help acknowledging to be very 

rwr stuff I Out of twelve songs that I collected, 
thought that only six were worth printing, and, 
therefore, threw away the other six. My Paul 
originally contained a third mora pieces than it 
now does, but thev are never destined to see the 
li^ht of day. '^Vhat say yoa to that?" he asked 



i\\kt 



mile. 



That, in a!! probability, you are too severe 
towards the offspring of your own mind," I replied. 
" Many would deem themselvet fortunate if they 
had written and could publish what you reject." 
" I am very much obhged to you for your good 
opinion," said Mendelssonn, laughing, " but I do 
not agree with it. I can adduce another and still 
better reason for keeping back my compositions, 
and one which will put the subject in a clearer 
light, I believe in the motto, l^idta diet tine 
lined. I do not often let a day elapse without 
writing something. But on what artist does the 
Muse always smile ? Not on me, at any rate. I 
can always write lomething, however, and I do 
so, in order to keep mgttif in practice. Just as the 
virluoto loses in lechnicat skill and certainty, if he 
abandons his instrument for any length of time, 
mental operations lose a portion of their li^ht, easy 
character, if you often neglect to practice. In 









Do not, however, believe that- 
os might appear from what has fallen from me — 
I am contented with all that I print. Such is not 
the cose. There is a very great deal that affords 
me but little satisfaction, and that I imatediately 
feel lo be nothing special." 

" Supposing this to be so," I said, "why do you 
act as you do, since pecuniary considerations can- 
not be the cause 1 I always thought it the most 
lamentable part of ao artist's (ate, that he is oblig- 
ed to create for mere bread." 

" There ara other reasons (or the artist who 
sees the world as it really is," rejnned Meudets- 

" I should like to know what they are," I replied, 
with a feeling of curiosity. 

'■ The viorld forgeU very eatily,' observed 
Mendelssohn, " and that is something which the 
artist, who has once enaaged iu public life, must 
endeavor to prevent, by continually publishing 
new works. His name most not be wanting in 
any Mettoeneichnitt.' In every fresh one it 
must again catch the eye irf' the public, for a loDg 
time elapses before the public will bite. Compo- 
sere are becoming more and more numerous. It 
they disappear a few years out of the musical cat- 
alogues, tney are lost, because forgotten." 

" That is very true," I replied, " and the pnblic 
is, perhaps, not quite in the wrong. We may 
presume that, if a man remains long idle, without 
publishing anything, the impulse of production 
and power of creation cannot be very strong and 

" Such is the case," said Mendelssohn ; " and 
since the artist is not successful iu every work, 
but yet always wishes to prove himself productive, 
he may, and mast, occasionally, in order to retain 
his position, let something weaker than the rest 



slip out. If the thing is nothing particular, he at 
least shows that he works hard, and hopes are 
entertained that he will produce something belter 
the next time. You forgive a man, in whom you 
lake an interest, if by chance he is ill-tempered, 
or short in his manner, but you becomu indiffer- 
ent about him, if he visits you too seldom, while, 
finally, you do not care about him at all, if he 
stops away altogether." 



tar Dwlght'* Jasniml ot Uarfi. 

Mono the Exponent of Emotion. 

Of music it may be emphatically said that " it 

hath its own world." To those whose musical 

education, growth and development have given 

birth to that inner life, which may justly be termed 



the r 



i, the 



thought are readily l^d open. Emotions, germi- 
nating and ripening within that inner life of 
melody, always find a ready sympathy among 
those iu whom corresponding emotions cxisL 

In this correspondent feeling of separate minds, 
which muuc discloses, we can trace a nearer 
resemblance to languid than by any process of 
analogical description. And may we JuA here be 
allowed to inquire whether two distinct minds 
pass through the same train of emotions, or 
whether they feel similarly, on hearing the some 
musical theme ? Written language can bring 
about a similarity of feeling in a great degree, 
although its best attempts are but imperfect in 
carrying out such a design. Pointing does not 
effect an identity of perception or feeling in the 
Dunds of the observer, for if it did, criticism 
would be l^d low, and its professors would be, in 
point of numbers, a diminutive body. And 
Music, from the very fact that criticism assumes 
to itself such a wide rouge of thought and ex- 
hilnta such extreme departures from the same 
pCHUt of observation, cannot be said lo awaken an 
identity of emotion in any greater degree than 
the other sister Arts. When she is said to awa- 
ken into life and action certain preconceived 
forms of emo^onal fancy, without addres^ng 
the bearer in language expressive of those forms, 
she may be said to have the truest revealmcnt of 
her actual being laid open to us. The human 
myriads resemble each other, not in the structure 
of each individual &ucy, but in the degrees of 
emotion, and it is these degrees which Music 
represents. She never speaks by detail of wnli- 
ment, but only by degree. 

She re-awakens every individual's past and 
dormant history in a living picture of reality, not 
by enumerating the joys or sorrows of which he 
may have been a partaker, but by rousing up the 
flame of emotion on which all the characteristic 
events of the heart's annals rest In complying 
with the laws and requiutioos of rhythm, which 
may be said to be her mere outward form, she 
sympathizes with the phyiaological or outward 
organization of every human mind; for the soid, 
when it feels and gives expression to its feelings, 
msy be said to disclose itself by rhythm. Hence, 
when Mumc makes her first introduction, her 
ea^eat ingress is by this warmth of grscelid and 
exprefflive rhythm. On this she lays the whole 
superstructure of her vast infinitude of forma 
and groupngs of form, called into being and 
spread out like endless crystallizations, perfect in 
each distinct part and aa a whole. In her 
plainest rhythmical attire, the emotions the finds 
to sympatliJ. u in common with herself are soft, 
subdued Aud ti'iijer, like those awakened by the 
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Andaotca of Haydn. When her creations diverge 
into tboM vut ci7at:4lli£atioa«, m we haTo termed 
them, they are found embodied in the modern 
Nhool of instrumentation, where the tender hai^ 
monies of the older ichools are replaced by the 
vaguenea and bizarrerit of the new. 

We are wont to view many of the new phases 
of a recent instrumentation an a &!ling oS* from 
old classical wmplicity and beauty; yet music 
cannot be laid to degenerate by undergoing all 
these new developments of form. The primitit'e 
rhythmical feeling, shown in earlier tone produc- 
tions, remains as a substratum to all new melo- 
dious thought, but the clothing, or exterior color- 
ing, speaking metaphoricaUy, undergoes new 
changes and receives new additions. 

When all the many-hued coruscations, thrown 
oot by the pyrotechnics of tone and sound, lire 
the imaginalion, the inventor falls back into the 
simplici^ of the pale light, which is thb souls's 
natural unexcited rhythm. 

In modern poetiy tie analogy of pyrotechnics 
is equally applicable, there being added to the 
nmple rhythm all the exuberance of cultivated 
and developed thought, snironnding the mind 
with the briUiancy of conceptions that have their 
concrete ^pe in the phenomena of Roman lights, 
tky rockets and particolored spheres of dazzling 

In conceding to Music her own worid, we must 
look for her power in that exposition of feeling, 
for which there is no other adequate representa- 
tion in writing, painting or sculpture. Except 
by the application of metaphor, to further de- 
scription, she possesses no concrete forms, and in 
the att«mpt at a tone-punting of all material 
scenes, we have to substitute for intellectual 
thought a mere cardiac sensation, and, in many 
instances, confound one with the other. 

For in outward phenomena, emotion is not the 
sole medium of description; the thoughtful and 
creative mind itself must show the grandeur, 
beauty and impresnvenesa of all extern^ appear- 
ances by the detail of Acts. 

That Uusic can show these we must utterly 
deny. 

In passing from the visible world to that of tone, 
we are made senuble of the fine line of demarca- 
tion that is drawn between them ; and so nearly 
are the various phages of emotion, growing outof 
them, drawn together, that we are prone to imag- 
ine thst we can realize both at one time. HenCe 
all the spiritiiality that springs oat of the study of 
the magic of nature finds its way into, and iucoi^ 
pontes itself with the inventions of tone-thought. 
It is here that we must look ibr the origin of names 
of musical compositions, where the locality b given 
in place <tf the degree of feeling engendered 
there. 

We have said that her wM-ld was her own ; 
hence, too, her nomenclature springs ont of her- 
self. As her whole being is an abstraction, she 
admits of no description out of herself by an alli- 
ance with concrete forms. 

It is true that, where Music is said to represent 
the history oTpaanons, or the exciting drama of a 
whole rise and fidl of human hopes, loves and 
hatreds, she may be T«garded as descriptive; yet 
that GKulty we have already su[^K)eed a doubtful 
one, as scarcely a ungle tone-MHobiEtatmn can be 
found, illustrative of one paasi<M, which could not 
be made nse of as illustrativo of another, and on 
this ground, all description bases its force and ita 



truth. From what source then, are we to obtain 
means of description for the performances of mu- 
sical genius? Solely by dwelling so long within 
the sphere of musical thought, as to imbue the 
mind with the characteristics of each individual, 
on whom has descended the wreath of musical 

All rhythm springs fhim the same common 
impulse of our humanity, but the ornaments of 
lone bring it up before us in a thousand shapes, 
and each individual mind poraesses its idiosyncrasy 
of tone-emolion. 

Thus many striking passages of acknowledged 
repute, instead of being regarded as the represen- 
tatives of passion, or the exponents of certain 
grades of emotion, should, more justly, be identi- 
fied as being in the vein of Rossini, Mozabt or 
Beethoven. 

By this means we can grope onr way out of a 
logical darkness into the sunlight of a murical 
truth. Such a reform in musical (esthetics would, 
in a considemble degree, clip the wings of fancy, 
thst gives rise to so much vague and incompre- 
hensible writing on the subject; yet it would 
answer the better purpose of esfablishing the sci- 
ence on the higlipr ground of truth. 

Indeed, if we look into Art criticism, we find 
that many of its usages are open to the Koae coi^ 
rectdon, the Tagueness of descriptive thought hav- 
ing no other origin, than in the brain of the critic 
himself, who is apt to take his own stand-point, as 
the only true one. 

Wo presume to say that in pictorial Art, each 
ori^nal thinker lays as distinct an impress upon 
his works, as does the composer ; hence his name 
should, in all cases, enter in among the terms of 
description. A successful attempt at the supposed 
inimitable coloring and divine fiicial beauty of 
Titian might ^propriately be termed Titian- 
tike, and thus express more than any other de6ni- 
tjon. What we are accustomed to term the pro- 
found or the grand harmonies of Beethoven, might, 
in their successful imitalJon, more Justly be termed 
Beethoven-like, thus affordingthe reader the true 
definition, in place of a fanciful analysis. 

(OODcdiuioii salt wxk.) 



The Russians are victorious; we are fairly 
beaten, and it is nothing more than common can- 
dor to own our discomfiture. Mr. Gye has been 
the prime means of introdacing the Musi^oviies 
intoihe very heart of the metropolis; and, whether 
we will or no, we must own their mastery. We 
will, however, as plainly ns our emotion will per- 
mit us, give a brief narrative of the catastrophe. 

On the eveningof the 19th July, between seven 
and ^ht, it was plain that an attack was to be 
made. The Russians had, by some means, taken 
possenion of Covent Garden Theatre. The En- 
glish, however, thronginz tlie house, resolved to 
dispute the ground, inch by inch. 

At eitiht o'clock precisely. General Costa, with 
his trunt-hcon in hanil, rode into the orchestra, 
and was received with heavy rounds, which he 
encountered with the seif-possession and true 
modesty of a true hero. The orchestra opened 
from the overture battery, and never did we wit- 
neses such power, snch brilliancy and preeimou of 
fire. Tbey carried all before them. 

The tight raged from half-past eight — with but 
two brief intervals — until nearly a quarter to 
one, when the star of Rusria — La Stella del Nord 
— was hailed as star triumphant It is impossible 
for us — although suhdued and led away captive 
by the power of Field-Marshal Meyerbeer, to 



(for in corporeal presence we think be liardly tope 
Napoleon or Wellington.) The subdued people 
Qung bouquets and garlands at his feet — tbe giant 
of muMc 1 

But how admirably was the genius of the GeiH 
eral seconded by the genius of his forces I Pro- 
digious was the energy of Pietro Alicaeloff Formes ; 
munificent the power of the Cossack Corporal 
Gntzengo lAblache (he fought on foot, wo can 
therefore give no idea of the horse that etndd 
carry him.) How gracefully, how skilfully did 
Danilowitz Gardoni bring up his forces — setting 
them in the moat brilliant array I 

Especially mighty in their grace and sweetness 
were the Amazons who took tbe fii^lii. How shall 
we describe Caterina Bosio, flashing hither and 
thither, and, wherever she appeared, subduing 
and taking prisoner all about her. And thtin, 
that Prascovia Mar^— with an innocent face, a 
face Like a tower, yet so invincible wherever she 
appeared. Unerring sharp-shootere were the 
vivandiiret, Ekimona Bauer and Natalia Ruders- 
dorff — piciunjl off unerringly whatever they 

Finally, the triompb of the Russians at Covent 
Garden is all to nothing the greatest victory the 
Russians have had in the present war. There 
can be no doubt that Generalis^o Gye will 
" sack" all London. 

Among the distinguished visitors who were 
present at this Russian victory, we noticed Uie 
earl of Aberdeen, Mr. Gladstone, and Messrs. 
Cobden, Sright^ and Milner Gibson. We heatd 
that Lord John Russell occupied a box, but, if so, 
he sat so for back in the shadow that we cannot 
say we conscientiously saw him. 



Droll Blukdesb. — The London Mutual 
World cites the fbllowing specimen of French 
muNcal criticism, which, with the said WorU't 
comments, will amuse our readers. 

M. Etie.snx EiKiia — a correspondent of our 
contemporary, L' Europe Artiste — writing frooi 
Munich, white displaying a btghly commendable 
enthusiasm for the late Mendelssohn Bartholdy, 
falls into some inexactitudes which it may be as 
well, as our neifihbors say, to "rt/tner." Allud- 
ing to a performance of the Antigone of Sopho- 
cles, with Mendelssohn's music, M. Eggis says : — 

" LsBt week we bad a epcclarle quite new ro a 
Parisinn — and to mjself, allhoueh I nm onlv half a 
PiiHsisn.— This was the Aal-gone of Sophocles, 
iranHlalfd hj 3 J. C. Donoer, with ihe mat;nJlicient 
music of Ktendclisohn Bartholdy. The nite-en-idiit 
WHB correct to a degree unknown in France. It was 
the aniique tragedy In all \u grandiose simpticily, 
fiiiihful in evervihing to tradition. But alas! — 
Kinga depart, and without tlie superb music of 
Mendcissohn Banlioldy the Bpeclacte would have 
been one of proround cnnHi. While H. Dahn 
(Crik>n, King ofThetwa], Mile, Damb6ck(Anti(i:oiie), 
etc., eic, were hDminjc their lips with the dHOciilt 
inteq>retation of old Sophocles, and the implaiable 
word of ancient fstsllsm hung over tl>e audience 
either ngtaniahed or bored, I was dreaming of that 

Sung men of genius, that Beethoven who died 
lore maturity, called Mcndelsiuiliti Bsrtholdy — a 
poor eaglet that consumed itsclfl Dead at an age 
when otiieri bojiin — at twenty- seven, I believe I 
Mendelssohn Bartholdy, who wrote Paaiia, A Mid- 
tianmer Night'i Dream, and that sublime oratorio 
which bears the name of Eliai — EUaa, which Men- 
delKBohn Bartholdy composed at the age of nine- 
teen I This work is now the property of the 
Ka/itimaiter at Ratishon, M. Me tlen lei mcr, who 
received il from the Aylag Mendelssohn on condition 
iJua he ihould neur alloui it lobe copied. Eluu, to my 
knowtcdj^e. hat nevtr been ercaitrd but ona — at Ratii- 
lion. It demands 99 executants, and 300 chorus. 
MendeUsohn, had he lived, would, perhaps, have 
been greater than Beethoven !" 

If M. Etienne E^s should take it in his head 
to pay England a visit (in company with Meyer- 
beer) about the end of next month, he will bave 
an opportunity of hearinff the masterpiece <^ 
MenUelsBohn at tbe Birmmpham Festival, for 
which great meeting it was, as we all know, com- 
posed, and at which it was fint performed, under 
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(he 4ir«elion of tba compaaer himaelf, in Sep- 
tember, 1816 — tbe year before hit death. 

Our capil&t atljea are not very amply infarmed 
about Miindolnohn and hia worka. We may 
therefore, with the belt good feeling, inBinict an 
ialellij>ent camerade (irhose enlhuiiaBin we 
devoutly share) about certain points with whi<Th 
our readen are thoroughly familiar, and for allud- 
ing to wliii:h they will no doubt excuse ua. Felix 
Mendelssohn Bartholdy was bom in 1809, and 
died in 1647; ao tiiftt he vta in hia 391h year 
wben he quitted this world — instead of being 
twenty-seven, as M. Egjiii hat been mian formed. 
The oratono of Elijah {Eliia), bia last c^Kupleted 
great work, was composed in 1816, when Hen- 
delMohn was ihirty-Beven— -that i», nearly twice 
the B^e M. E^i gives him. It has been per- 
formed in various parts of Great Britain, includ- 
ing the metropolis of England, many hundrtdi of 
titaea, and has attained a popularity equal to that 
enjoyed by the immorial Met^iah of Handel. 
We never before heard of U. Mettenleitner, the 
ftatisbon Kapelmaiter, to whose csn it was 
eommilted by the (composer "on his death-bed." 
The Btory ii inexplicable, since Elijah has been 
played in nearly all the great musical lowns of 
Germany, in spite of the Schvmamvhun^er, and 
iMZUhaadltT, and Ifae Wagntr$bancUer. Italy 
and France alone are unacquainted with it. 
Even the Yankees over the Atlantic know it by 
heart. (Ask Kfr. Dwight of Boston.) We can 
only, therefore, uofne to one conclusion — namely, 
that M. Efniii must refer to the RtfomuUion Sym- 
phony, whiuh the four misguided men at Lcipsic, 
who pfrsiat in bvrking the correspondence and 
the MSS. of the illustrious composer, so obstin- 
ately wilhholr) from the world, and which mas 
once performed at Ratisbon. 

It IS also rather stranae that M. Eggis, who is 
"half a Parisian," should not be aware that a 
French version of Antigone, with Mendelssohn's 
music, was many years ago exrcaled (literally) at 
the Odeoa, in Paris, when M. Bocage pUyed 
Crfan. 
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Hwical One-Idea-^sm. 
Our friend " Counterpoint" atill continues his 
" Hinla concerning Church Music" in the Tran- 
teripL He set oat famously. From the brave and 
trenchant manner in wliioh he ihowed up the 
mockery of the modern trade of psalm-book 
making, and his witty satire of many of the 
frivolities and affectations of tashionable styles of 
music, we bad hopes of him. But we are sorry 
to find, at he goes on, the ultimate drifl of all his 
argument is to a very nnrrow one-idea-ism. He 
recognizes but just one school of mn-ic as at all 
worthy or legiiimale, and that a school known 
only in one country, and within one church or 
sect One little isolated jjinup of old composers, 
Kke a group of islands seldom visited in a remote 
part of the broad ocean of musical history, are 
to him the centre and circumference of the proper 
world of music. His notions are most clearly 
summed up in his last number, which we are 
tempted to copy almost entire, partly for the 
qufunlnCBs of the thing, and the many incidental 
good things said in it, anil partly as affording 
texts for a few very brief commeuta — merest 
hints, as any full discussion of the points involved 
would fill several numbers of our Journal. 

BWTS COKCERItIHa CUDRCB Mnsic. No. VI. 

* • ■ The fulsome snd indiscriminate adatatloa 
hesped upon foreign compositions, musicians and 
teachers, daring thu put five jeara, is not without 
an example. About « cent«ry and a qnarter »ga, 



Farinelli, a handso 

sinjjer, captivated h _ , 

dnnng the performance of a certain song, one of 
them gave venl to (he followina impiooi ejaculation: 
" One God, one Farinelli P This event has bean 
saiiriied by Hogarth in his " Rake's Progress." — 
Farinelli is there represented on a sort of throne or 
altar, upon which are depicted several hesna piercted 
with arrows. At the foot of this altar a female il 
kneeling and preseniing her heart, whilst the above. 
named ejncululion proi-ecil.i from her moulh. 

Let OS now (>lance at ihac hybrid species of mnue, 
the masses of Ilaydn and Muzart. 

"Tber nrs |>nys Jebb) the (RiiDms oSipring of tha 
ope™, though (rained by a hand of gren"" -■- ■■- — 



loDi grouni 
ind deeply vened in 
ijuiflite melody. But 

item with III mHnly 



in the more modem Italian schaol, (t1i( 
encouragementorwhlch iio 
B dlB){nics to the Kngliih ni 

there Is tn exagceraled ex[ 

i>lr«igth. Tliey are in a style neitber 
EnKlnh." 

Mozart hnd the misfonune to live in a secnlsr ago. 
His reputation and his living depended on hla popn. 
laritj ai conrt, and Lo be out of Favor there was a 
fatal disaster. Mis new and brilliant inatrumenla- 
tion was eagerly loized upon as a fitting adjunct to 
the gij pageHntriea of popery. 

" In the Roman oboirs, (conlinaei Jebb,) the MCQlar- 
ity of modern timtiihas Introduced IhealrlcHl singers into 
a gallery, la execute tliat operatio elyle ot inuilc, nbich 
IiKS very iDucb superseded ihe school of Piilestrhia and 
Alle^i. Rume hiu> beliioUKly transgressed ancient prac- 
tice m crave matters, whilst in the parxlculsrot aacnd 
music she lias sinned aaalnsi the decorum of publlo wor- 
ship more Kvievoualy than any church apou earth. The 
services or Passion week at Rome have degenerated into 
a mare spectacle, which penple go Id hear and see from 
exactly the same motives ihat send them to tbe opera." . 

Modern masses depend rerj much upon tawdry 
initrumental effects, and require the aid of an orches- 
tra. They are pecnliarlj adapted to the Latin 
tongue, and are psrt and parcel of the seniualily of 
popery. There are in Boston certain young men 
and women who go about o' nights singing masses 
in nnknown loagnes. If mch persons think thai 
the; are doinj; anything for the improvement of 
church music, they are most sadly mistaken. On 
the other hand, if they seek only amusement snd 
vocal exercise, how much more rattooal to use the 
fine eld En):li.ih glees and madngals, or the fine old 
conlrapuiitnl church compositions by the best Eng- 
lish masters. Here the words combine with ihe 
mnsic in the promotion and refinement of all Ihe 
generous sentiments, and the nohle and devoac Im- 
pulses of the heart 

Nothing can be more absnrd thnn fbr an English. 
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be firsi well inslmcted in English singing. 
he intends to forsake his mouicr tongue altogether. 
To intone the English language welt, is an art 
requiring careful study and practice, whilst almost 
any person who can open his mouth ma; ling Ital- 
ian. The singing of English requires that smart and 
expert action of the lips snd tongue which is neces- 
sary for the quick and distinct aniculBiion of ttie 
consonants without interfering with the vowels, and 
to wbich the Italian and German are entirely 
opposed. We may all call to mind certain cases, 
amoDi^sc our fi.'mule vocalists especially, where the 
almost exclusive study of German or Italian song 
has enlirelv unfitted them for Ihe ariiculation of 
Eiiglii-h. the rommon n^mnrk in surh cases is, that 
"she sings as if her moulh was full of pudding." 
The great desidcrHlum in Boston nt the present 
time, is a ihorongh teacher of Ensliib singing, which 
hnd since the death of that perfect maa- 



of Ihe inilistinctnesH of 
of our popular vocnlisis, '' insomuch that one might 
be led lo conjecture that the use of singing was to 
siiflu words." No doubl ; but is not this a strange 
com pi Hint, coming as ic does from a source which 
denies the existence of any English school of music? 
Who can ever forget the greatness of expression, 
ihe largeness of style, the wonderful effect, which 
characterised the singini: of those famous exponents 
of the Enulish school. Braham, Phillips and Anna 
Bishop. What, " uo English school, but only sing- 
ers of English V What can such an opinion be 
worth, when it comes from a person who profiisaea 
his ignorance of English church music; of that which 
is the very head and front of all mnsie, and in which 
Handel took great delight; indeed, he was an Bng- 
lishman in everything save the accident of birth. 

Hsndel, in contrast with Mozart, had not only the 
advantage of a maturer age and a riper judgment, 
bnt he hud also the good fortune lo write for English 



ears and (or the devout English mind. At the age 
of about fbrty years he gave up the Italian opera, 
and tnmed his attention to the sacred Oratorio ; " a 
pnreait, which was better suited," as ha himself nsed 
to declare, "to the circumstances of a man advanc- 
ing in years, than that of adapting mnsic lo such 
vain and trivial poetry as the musical drama is gen- 
erally made to consist of." 

" Handel, (says Mr. Hopirth, <a his recent Survey of 
Muslo) was Ihegrealeslof masicians; and it Is aolmors 
probable that Ihe lustre of his name bIihII be dimmed by 
age. or Impaired by a successful rivalry, than that Buy 
such thing shall befal lbs names of Homer, Milton, or 
Michael Angelo. Sioce bis day, Indeed, music. In some 
respects, has been progressive. But the music of Ihe 
cbnreb, the noblest branch of the Art, has remained 
unebanged fur generations, and will probably remain 
nnchan^ed for generations to come. Founded on llie 
great principle* of harmony, established by the ecclesias- 
tical composers of tbe sixteenth and tevenleonlh cenlu- 
.... :. . ,,^ ijc ... . , . .. 
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II power; snd tbe few ornaments which may be 
led to II by Ihe varying tasla of diBerenl ages, can 
ighily atftct tbe aspect of its massive and eolassal 



Compared to this, accordinglv, all other 
kinds of music appear lo be fleeting snd ephemeral. In 
every oonntry It is the oldest muiio that is extant; and 
in our own, Ihe walls of our calbedmls may still re-echo 
Hie sacrad strains of Gibbons and Tallls, Purcell and 
BoyOB. after all the profane music that bas been pro- 
duced, from their davs lo our own, shall have been swept 
away. Il l> on this foundation that Haortel has built the 
stupendons choruses of his oratorios. Their duiathm Is 
independenlnf tbemulabHily of taste or fashion. They 
' - -•- Impression now as when tbey werehwro 



9 shall remain i 



anged." 



if Paleslrina, of abandoning. 
In some of his composilions, the artificial and compli- 
cated methods of his dav: and Tsllis, Bvrd, Gibbons, 
■nd others, during the Elizabethan ajW, profiting by his 
works and those of Palestrinn, succeeded In bringing 
ecclesiastical mu'io to a stale of pandenr, simplicity 
and punty, which has never been surpawed. 

It Is slnjro'ar Ihat English oomposcrt alone should, 
down to tbe present day, have adhered to tbe exclusive 
eocleslsitlcal style: b'ni to this distinction they aiv 
unquestionably entitled; and il may well console as for 
our admitted mferiority in music of'^a theatrical and mis- 
oellan " 

"0 „.. 

ion, retains thn grand and tolei 

master*. It admits none of those light and tripping 

measures, which, in the words of Pope, 

■ Makt tit tout dana mpm a jif to Htantn.^ 
or rather draw it down from those liesvenly contempla- 
tions which rellRiou) mode ou^bt to Inspire, and fill the 
mind with thonghts of trifimg amusements. England Is 
Ibns entitled to boant that her ailhedml mnsic i* i^uperior 
to that of any olher eiionlry. and that while the mn«te 
of the eharch In Italy, and even Qennany, has degener. 
Bled, onrs retains the solemn grandeur of the olden 



]. There ia one obvious criticism upon the 
whole of this. The writer proceeda on the theory 
that the Almighty created Murio fbr the ezclunve 
benefit of the Episi-t^ Church of Eoglaud, and 
without any reference to the rest of us heretics 
and heathens. He really makes a mere religious 
question of it What suits the peculiar service, 
the peculiar idea of tbe English Church, is the 
true sacred mu«u, and there is properly no other. 
The mudc that grew out of that chutL'h in that 
insinred moment <^ the English mind, called the 
Elizabethan age, — the mu^c (£ Tallis, Byrd, &c., 
answers best that end, and therefore must forever- 
more remain the model or the fcnintain head of 
all true muuc. Whatever the merits of those old 
masters, such excluuve veneration will hardly 
find sympathy among the best music-lovera even 
in that church, to say nothing of onl-sidera, for 
whocn also Music in its various forms bas some- 
times proved itself a quickening, elevating divine 
gift. Aod is it not the very divinity of Music 
that it is a nniMntd language, that it appeals to the 
oniveTMl heart, Uiat it cannot in its very nature 
be sectarian, but is a medium for cuomunioB in 
those highest Upiralions, purest, deepest and im- 
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mortal paanona, which anderlie all wols id com- 
mon, coDsdtuling our religious nature and making 
us children of one &nulyt — But a few noUia on 
specialities. 

2. The writer males a strange use of the term 
" foreign", as applied to muac. Everything ibat 
b not English, forsooth, is foreign. Bat if our 
idea of music be right, it can have no " foreign" 
and no " native." In good music, whether Yankee 
or Italian ba the first inspired with it, the 
heart is everywhere at borne. Words require 
translation ; but melodj* and harmony do not. — 
Musically, the works of Byrd and Tallis aro as 
foreign to <u, Americans, aa any music from the 
coDtiuent of Europe ; and more m, nnce they 
have bad less power to penetrate among ra and 
prove themselves belon^ng to us. Again, the 
idea that any compontiona are " adulated" because 
they happen tu be " foreign", ia a mere bugbear 
of the Contrapuntal imagination. Depend upon 
it, music here and everywhere is praised and 
sought for aimply because people lilio it, because 
it pleasea or inspires. 

3. Next to the Yankee psalmodists, " Connter- 
point's" especial object of aversion seems to be the 
Masses of Haydn and Mozart. In one view this 
is merely English Episcopacy vertus Somau 
Episcopacy ; and from the pnrely mu^feii' stand- 
point one must ignore the itsue. The real perti- 
nent question is : Are these Masses good music ? 
Are they solemn 7 are they elevating? Does 
the spirit of Christian tenderness, love, faith, 
penitence and Joy pervade them? Does the 
soul's deepest religious experience find express- 
ion in them? Are they in harmony with holy 
feelings, thoughts«nd purposes 7 Ask those who 
tnoiD, from the experience of their own souls, and 
if they answer yes, what matter pray, that they 
arc a less plain and austere style of muaic than 
that which this critic loves so dearly and we dare 
say so justly ? What if the species be " hybrid", 
that is to say, not wholly according to any old 
model, but blended of several species and in part 
new altogether ? What if it be in some sense an 
ofispring of the opera? The opera has its faults, 
has been tlie nursery of much frivolity and aficc- 
tation and poor sentimentality and false effect; 
yet who does not know that in the opera !&Iusic 
first became emancipated from the mechanical 
fetters of priestly ordinance and dry contrapuntal 
formula; that in the opera Music first attuned to 
freedom, first became an Art, became inspired ? 
AS Art, if it teachea anything, teaches the rccon- 
mliation of the sacred and the secular, the blend- 
ing and perfect marriage of the spiritual and the 
material ; and one may experience religious emo- 
tionsduringanoperaor aaymphony Bometimes,as 
well as in a temple; the Spirit cannot be con- 
fined to tbrms or places; the church may boi^ 
row from the opera, the opera from the church 
sometimes, to good advantage. We have heard 
much church music that dragged ng down to earth 
and idleness, and much secular muaic that lifted 
onr thoughts up and made us strong. ^Vbo has 
not? Therefore the fact that Mozart made his 
Masses pleasing, that he employed the new re- 
sonrces of the opera and of the orchestra to give 
more eipresson, mora variety, more adaptation 
to the changing play of sentiment, more beauty, 
is nothing in tfiii// against them, provided that he 
wrote not in a frivolous mood, from vanity, and 
provided that the music is really solemnizing and 
inspiring. Now we do Diaintain, and thousands 



with 01, that tliese Masses, although sometimes, in 
certain passages, open to the charge of being too 
light and ornamental (especially Haydn'a) are 
in the main solemnizing and inspiring. Take 
Mozart's 12th Mass, whith is perhaps the most 
familiar. Is not the Kyrie solemn and religious ? 
Are not the Qui toUU and the Crucifixus ovei^ 
whelmingly, profoundly grand 1 And are not the 
Gloria and Resurrei^il full of that triumphant joy 
which ought to be the normal temper and com- 
plexion of the religious mind ? And why call 
(he orchestration ■' tawdry" ? Is it not beautiful, 
expressive, often grand 7 Does it not give fuller 
scope to the real inspiration of the music, so that it 
does its work more perfectly ? 

The slur at those young persons who unite in 
little clubs for practising mass music, is gratuitous. 
Of course they do it with no view to the improve- 
ment of church muaic. May they not sing for 
any other purpose ? Is it not enough that they 
find pleasure in it, that they find musical culture, 
spiritual excitement, joy and strength in it? that 
they find this muaic a medium of sweet commu- 
nion ? Here is a music good and admirable in its 
way: it is well that any who are so disposed 
should organize such simple means for making 
themselves acquainted with it. Your Gibbons 
and Tallis are also good in iheir way — at least 
you think them so, — let clubs be formed for 
making acquaintance with them also. We long 
to know them, since you say so much about them. 
But if they are really such great music, then they 
are too great to be confined within a given church, 
even as the Maasea of Mozart and Beethoven ilnd 
Cherubini are greater than the Roman Church; 
that is, they belong to Humanity, to the universal 
heart, and we should like to claita our portion of 
the common birthright in their bleaaing. So of 
Palestrina and the old Italian school ; we long, 
by clubs or otherwise, to penetrate into the heart 
of that. But not ax Bomething Italian or some- 
thing English, not as Protestant or Catholic, but 
as something that is musical and human, as some- 
thing truly inspired by genius, something con- 
ceived in the spirit of high Art, and which allies 
the earthly with the heavenly, the human with 
the divine. 



The Mtuical Conrentioiu. 
I. Mr. SotTHARD'a Music. 
One of the most interesting events connecl 
with the " Conventions", if not the i 
ing, was the first production of some MSS. com- 
positions of magnitude, by our young townsman, 
Mr. L. H. SocTHARD. We have several limes 
had occasion to speak of Mr. Southard as one of 
the most earnest, thinking and profound students 
of the Art and Science of Music, that we have 
among us, and of the happy promise of several of 
his smaller efibrts in the way of composition. The 
rumor that ha had been grappling with the diffi- 
culties of an orchestral score, and that he was 
engaged in the composition of a serious opera, 
with the dialogue in recitative, although in Eng- 
lish, has excited not a littie expectation among 
those whokuowthe man. On Saturday evening, by 
arrangement with the Convention,an orchestra, led 
by Mr. EcKnAHDT, was collected at the Tremont 
Temple, and the first part of the concert of that 
evening was devoted to the performance of two 



concert overtures and portions of the unfinished 
opera : " The ScaHet Letter", by Mr. Southard, 
the yonng composer himself using this first oppor- 
tunity to try his band as a conductor, as it was 
also his first chance of hearing how any music he 
had written for an orchestra would actnally sound. 
A very large and eager pnblic was assembled, and 
the first appearance of the composer was greeted 
with the most enthunastic and encouraging 
applause, the warmth whereof did not abate as 
pieceafterpiecewasheard and found good. It Is not 
too much to say that it was the most decided and 
legitimate success that has yet come within our 
knowledge in the hiatory of American efibrts at 
musical composition in lai^e forms. 

The first piece was a concert overture in A, 
entitled "Night in the Forest". It was an over- 
ture after the Mendelssohn form and general struc- 
ture ; conceived somewhat too in a kindred spirit 
with those romantic, dreamy overtures, lone-pic- 
tures of iNature, or rather tone, translations of the 
sentiment of Nature. Occasionally ideas, melodic 
themes, and modulations pleasantly reminded you 
of Mendelssohn. They were by no means literal 
imitationa, or borrowings in any sense ; but simply 
showed what no young and susceptible musical 
nature in our day probably could escape, some 
traces of the infiuence of the loved composer. 
Which of our poetsbears no marks of Worda- 
worth, Tennyson or Goethe ? This overture has 
idean — ideas that seem genuine, original and inter- 
esting. A poetic feeling pervades the whole. — 
There is progress and agreeable variety and con- 
trast in the movetnenla. ]^ sombre, musing 
introduction, as of the soul seeking and finding 
communion with Night and Nature ; the spirited 
and swelling march, like the swelling of the breast 
of genius, as it begins to feel itself, in its inspired 
hour (were you not reminded of the finale of the 
" Scotch Symphony") ; the quaint and merry lit- 
tle theme that then springs up, and haunts you all 
along, as phrases are repeated from one and 
another group of instruments, like the joyous tune 
that genius might be humming to itself when fairly 
up to the creative pitch ; all arrest and carry you 
along to a conclusion that does not disappoint. — 
Seldom have we noticed such unrelapsing atten- 
tion to any but the best of the well-known over- 
tures. But we ask pardon for interposing any 
fanciful interpretation of the overture ; we do it 
■imply to recall the points. The instrumentation 
was clear, euphonious, richly colored, with happy 
combinations and contrasts of the tone-masses, 
and showing an insight into the individual genius 
and means of performance of each instrument. 
Very violin-like was the long obligato passage for 
the first violins, interesting in itself and in the 
returns of little fragments of it in the working up. 
It was a matter of general surprise that a young 
composer for the firdt time should handle the 
orchestral forces as if he had long been at home 
among them. And the same might be said of bis 
conducting — modest, qniet,conrteons, but efficient; 
the musicians appeared happy both in the music 
andconductor. It wasonly to be regretted that the 
orchestra was not stronger in the string depart- 
ment, while some of the wind instruments were 
false or unreliable, and that there had not been 
more time for rehearsal. What time there was, 
however, had been well improved. 

Next came a Scene and Air from the " Scarlet 
Letter", for st^raoo, the most elaborate of the 
selections from that open, as indeed it well might 
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be, since ia ibb Mliloqay of tbe heroine Ibe kej- 
to the whole tragedy i* contained. The author 
d* the libretto, Mr. F. H. Undebwood. of this 
city, Kepu in this and the following seluclions to 
have Bbowo tact and judjcment and a true poetic 
feeling in the dramatizing and condeneinn; of 
IIawtdorne'b story. The images are simple 
and to the point, the diution lyrical, and suited to 
the composer's purpose. These are the words;— 
AkKa.— Ah, wh; eaias I to thli pitl1«H clirae? True 
I coohl linl flyi for Ioto ihisered undir thow icT glnn- 
Cf, *nd Tmie st the loucfa oF tlul marble hrnid. No, 
AltMrt, it wni enonxh ftir thee that 1 wsi thy shailov, 
neiir Ihee, tllent, bit[ never <n ■unihine. How win I to 
VHIch the drowiv caihcdml alock sll dny, while bcjond 
the city walln the birds were calling me, myself the Hirl- 
est of ihem all?— or tn tnrry at midnight' - "- " 



nof P 






t chMlng the 
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Vn, ihe pml [■ sacred, but It rdnnn no more. Nnw, 
shnme end misery, ye sre mv only companions! Gloomy 
c1aad< bound my borlion. Pesn hnrrv mv |>Dl>e«; not 
for mvseir, bat for mv child,— «nd for him. dvarer a 
thniiiiiind times than the one I left. From Albert the 
wide ocesn happily divides me. Bui he. thnuKh near, 
cnn nnmnre ^lad mv dcolnte hean. Never ssnin may 
I rent my head on his danr bremt. For love hss been 
onn, and its memory ia left lo ui both; but shame shall 
be mine alone. 

Sesled from all mortal eyes, 

Sscred from blame. 

Deep In my heart li lies, 

Deeper thsn shame. 

O Ood on me bestow 

Ail tiiat thou •rIK of wn. 

Take fmm me ilfe and ilaht. 

Still, s:lil fmrn haman si|tht 

Mr. Southard has set these ten fences with much 
dramatic power and feeling. The Recitative is 
truly expretuve, varying with Ihe emationn, 
and interesting ; the pauset, filled with highly 
dramatic and richly colored bits of inatrumenta- 
tion, make the scene rather lon^; but this wonld 
danbtle*a justify itself in the scenic action. We 
confesi we should not wish it shortened ; some of 
those orchestral harmonies and modulations were 
myatical and almost Freytchtilz-like, and others 
bright and rapturoos as the theme retguired. The 
true otEce of recitative in holding np the words 
until they become transparent in Ihe light of pas- 
sion, where speech properly becomes mnrfc, was 
well fulfilled. The sweet and prayerful melody 
at the end. with delicate arpeggio accompaniment, 
was very beautiful and free from common-place 
sentimentality u well asfrom unmeanlnji bracura. 
We do not remember many such scenes in Italian 
opera, where music is so truly the exponent of 
paaiion without mannerism or exaggeration. Mr. 
Southard has evidently studied Gluck and Mozart, 
Cherubini and Spontini, notio lay the recitative 
of Handel and of Mendelfsohn (of whose "Elijah" 
we were once or twice reminded) not in vain. Mrs. 
J. H. LoHQ sang it admirably, showing a fine 
dramatic quality of voice and talent, and a moet 
conscientious, thoughtful study of the music. 

Xo- 3 WHi a basil solo from the same, of rather 
a trying character, in an energetic, manly style, 
and a sort of polonaise-like rhythm, whicb proved 
quite effective in Ihe rendering of Mr. Mozart. 

Na 4, also from tbe " Scarlet Letter", a Trio 
for soprano, tenor and ban, in more Italian, Row- 
ing style of melody, yet with certain characteris- 
tics of a stronger and len hacknied quality, and 
withal a remarkably clear and enphonions piece 
oir part- writing, proved the most papular of these 
lelectioat, and a repetition was demanded. Mrr 
LoHO, Hr. Low and Mr. Mozabt sang it eon 
amort and raaped a Urge share ot tbe applause. 



These were followed by another concert over- 
ture in F, " View from the Mountain". This was 
not at all 8u<;gestive of ^Icndelssohn, nor of any 
master in particular; but seemed the product of 
Mr. Southard's own thought and imagination. It 
is a work of more direct, onward movement than 
the one in A, compactly woven, with a rich pas- 
toral colorin;; in much of the harmony, less easily 
recalled than the other, but not less interesting, 
and on the whole (as'we suspect) Ihe better com- 
position of the two. We should like much to 
hear it again, and trust that means may be found 
ere long to give usa repetition of all these pieces, 
wiih the benefit of a more perfect orchestra and 
mom rehearsal. For the result of the whole was 
(and we say it with «ncere joy, as bavins wailed 
long for inward leave to say a thing so pleasant; 
for no one will accuse us of having fallen into the 
idle trick of glorifying "native efforts" because 
Ihey were native), the result was greally to 
increase our confidence in Sir. Southard's sound 
practical musicianship and talent for dramatic and 
orchestral composition. We now look forwanl, 
with some assurance, to the hrsring of sn original 
American opera, which shall have positive merits, 
although it would be too mui'h to hope that it 
should prove an exception to all first works and he 
without faults. Defects there may be also in the 
overtures relerreii to, of whii'h no one probably 
is quite so wellawareas Ihe composer. But there 
was success enough to warrant us in giving him 
joy of his debnt in so high a ehai«cier. 

The second part of the concert consisted of 
grand choruses from " Simson", the "Messiah", 
&■''., sun? by the thoir of the Convention, ouile 
effectively, and a conple of Mr. MoROAN's oril- 
liant fnats of oi^an-playin», the whole opened by 
a tasteful voluntary from Mr. WiLLCoz. 

S. Obatorio. — The Convention at the Music 
Hall, under Mr. B. F. Baker, opened its scries of 
five ereninK ™nrerts with a performance of Hardii's 
'■ Creation" on Sunday evening. Ttie chorus was 
small fur the place, almut fiftv or sixty voices, hut 
remarkably efdi-ienL Pur orchestra Ihcre was simply 
a qnartei of sirinpi, eked out with flute, clarinet and 
double-bass, principally by the MBNneLSSOHX 

ariHTETTK CLns. which gave a more vivid outline 
elch of Riiydn's pirturesqne inslrumentalinn, than 
one would have supposed. Mr. Cutler plavcd the 
onian, 8uch fragments as we heard st lilffcrcnt 
parts of ihe evening, were very snccwsfully rendered 
and gave the impression that the whole was " poing 
weir. The solos were ccnerally crcditahle, lome 
quite sufierinr. Miss Bothami.t nnd Mr. Wild in 
the music of Eve and Adam. Mr, Ball, In ihe tenor, 
a very sweet and fine voiced lady (who'c name we 
did not learn) in " With verdure clad'', mude their 
pans highly arreptable to a really crowded and 
apparently intcllijjciit audience. The trios were 

3. MiaCELt^NEouH CoscBRTS. On Monday, 
Tuesday, Wednesday and ThiliNday evenings The 
Mniic Hull was (ray with ereat numbers of well- 
pleased liJtencra, at low prices, to mu-iral medlcTS, 
composed of chomiieg by Ihe larirt and well.drillcd 
choir of Mr, Uakhr's Convention, nearly rovering 
tbeBlaKc; jonirii. ducw, qnartcts, &e.. I.y" several of 
our best choir and ornlnrio «ingers ; and piano pieces 
by Mr. SATTEaand Mr. Mat. Among ihe choniues 
we mav mention the Pmver from " Moses", as given 
with itnpo^ilTi^ rffei t. One niuht we heard the nnnc- 
companicd qnartet Qnanrfo CorpM, from the Stalnl 
JUaltr. snne with inch unerring truth nf intonation 
and expresijinn, as wo hFive found extremely mre 
even with great arti-t>, hy Miss Botiiahlt, MUa 
TwiciiELL. Mr. Adams end Mr. Mozart, who 
compose the choir of ihe Romerset-slreet Chnn-h. 
We mittht name other encellent quartets or trios hy 
the same, A true spirit aeems lo animate this 
little group. One of the best thines thai we have 
ever heard in any coni-crt in the way of conrerted 
music wai the sinning of Kreiitzer's " Chapel" by 
eight men's voices; it was really a model of male 
part-si njjin c ; the voices were better than in most of 
the Qerman cluhs. and tbe Mending. Ihe light and 
shaile, *e., nearly perfaet. Why will not our native 
tenors and basses cultivate this sort of music moral 
Why leave It wholly to our German friendi 1 



The number of young persons who contributed to 
the pleasure of the audience In the way of solo-sing- 
ing was quite remarkable; not a few fine voices, 
[some familiar and some new to us), prom isinj; tal- 
ents, and fruits of careful training were exhihiied. 
We may not particularize, except to thank Miss 
TwicHELi. for the example of an earnest, simple, 
unaffected manner, which she uniformly sets to her 
young assoriales ; not seeming to thinkof selfdiapUy 
mote than the music she has to express ; her rich con- 
tralto develops nobly, and promises good service in a 
large and truthful, if not lie most showy school of 
Art. 

Both Conventions gave misrellaneons concerts, 
and both furniihed good examples of Song-singing. 
Vet one was sometimes pained to notice liistnnce* 
ofvanity and forwardness, premature passion for 
applauding publics, which only a frivolous public 
would encourage; although these were fewer than one 
might expect. This vanity too wai nourished hy 
the uniform demand for repetition which followed 
every solo, making the evenings tedious. The songs 
selected were mostly of a higher order than prevailed 
a few years since ; and yet it had been belter, had 
several of those namby-pamby scntimenlal English 
ditties been weeded from the programmes, if only in 
view of the educational and lasta-impmring purpose 
of such Conveniiona. To hear a full-grown man, 
who comes before the younger members somewhat 
of course as a model singer, possibly " professor", 
making the silliest portion of an audience laugh by 
such platitudes as Mama, the mm, Aeg axml propete, 
with lamb-like refrains of Ma and Mammy, is neither 
refreshing nor improving to the taste. 

In the solo concerts of Mr. JoHNSOs's Convention, 
we have been repeatedly struck by the rare beauty, 
power and richness of the soprano of Miss Wbitb- 
HOoBEi who sang the InftammtUui finely. It is a 
voire and talent worthy of the best culture, not in a 
mechanical sense merely, Mrs. Lono, also, and 
othera of our more cnhivated vocalists, several limes 
favored the assembly al the Temple. 

Oiher features of the Conventions, happily closed 
on Thursday, may come up hereafter. 
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nrheu, EO crata esch. to be bad ■■ Ihi nlln or Iht Kotal. 
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Y. F. MULIiER, 
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Chonli ; OttSBlst ind PlanUt of Ihe liandel ft Hajda 

Snrietj, Uuilnl Edsntkin SortMj, tke. t*. 
Realdensa, H*. 3 MTlnter Placv, Boston. 



MOSES IN EOYPT, 
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B. Parker. I^rlo Bl SO. 
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no •pxrl'iB' >ndwiill-%hl>d Kooaii'd'T li.e favorable «blU- 
lion of PalDtlasa. Dn>tB(*. Fine Bn|ra<tni(s, •«<: , of wblrh 
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BIOHOB AUaUSTO BENDELARZ 

Ty ILL bs iHdy to re-^lve iinplli bj the beitlniilDI of f» 



I a olui of romf ladles 

. -._ .. ^^sHiK4 about tbo vtddia 

Id BMt Ewko a wssk. In Ibe Hsssn Otataherinil 
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ORGAN-HARMONITJMS, 
MASON & HAMLIN. 

THE Orgn-IUnnonlum (■ n tullnl; atw Ipattil) mulnl 
InitmmvQt of tb* n«d Ap«ckfiii hKrlnf t*ii mumvltj or 
mwi of kivB, mnd riiht PKtpflf M Ibllctwi : — L DkpuoD ; X 
Dulc1u»; & Priarip*) ; i. tliiU ; S. BaardPii ; fl. HinlboT ; 
7. Bn pH Mlw ; a CMrkt. Ilk dnlcBedmonoTttlillT tv 

tl <• ilK »Im1i1( Dt Du; IDla-iffMt*, Hud bu ITMt TMiHjr in 
the proptny nr qulllr nr toDs. It li rfpMhll/ idipltd u 

•atailnits (Dr organ- pnrtln. ZuBliudoii IroB ill laMnHfd 
li nBpv«tf^ll7 loJlcitAd. 

Uutm & Hamlis'i Uodel Uelodeoiu 1 

RHommcDdfd by th« biae nmikluii uid orfuiliitj lu tb* 

Ibi fbltowlDf t Lowail JtfuoD, Wm, B. Bridbor^, Qtom ¥, 
Boot, O. w. Uorcao (Iitc oriulit to lb« Uunuwlc Unkui, 
London), S. A. Buereft, L. F. Uomtr, L. U. Ssutbud, li. 

"" ' ■' Prloei from »60 to SITS. 

[IT-ClKulin conutnlng * fall dwripUoa of tbt UiMltl 
MnlnlMliu ami Is uijr addnv, on applt»tlOQ M Uh UDlkr' 

Hnmi HlBOir. 1 MASON * UAMIAK, 

UMOm UMinr. J Onnlndri £l, [car. b/ CkmUt,] Bonn, Ki. 

NEW A£BTH£TZO JOUHHAL. 
THE CRATON, 

A WRkljFmpgrdnotnl to ART, offanllHlftothtUtmtka 
of ill who (K IntaiMMd In tb* <lc*itJni ud nflnlni IdAd- 
RKMofBwKj. Among HncootributDn to TBKCKAYOH 
■IrHdjIinBRIJLllT. IdlIILL,STUn, Bdhuwdt Puli, A.B. 
Hdkaub, PmUntof tbf N-iloulAodnBy of Dtcl|ii,DutEL 
HoaTuretDN, Bmi K. Bwim, uid unongil lta«a on^nd 
m LoiiariLUxr, Baiied Titloi, Oio. Wk Ceiti*, Rct. h. 
W. BuoBU, Kit. S«iiDn Ouoon, Hit. H. W. Biuon, Hon. 
CaiXLH Sdhku, ud othrn at oar moitvsilnenl *TltM. A 
•Idrt oT p&p«t bj RuuA, mad OHsyi leA by tbo naip«n( 
■cnlptor, Hauno OuwoaaH, mdd to tha InMiHt of IIm 

fVoni i^ Oiiitiimui OoufU. 
Wt bin alnwly itiongly Ri»iniDei>d(d Tai Cuior, and 

of all wo hsTi ufd In Iw pnlH. No Joarnil, detoiFd (o Art, 
hu tTH b«u » ably eondnnUd, U (hli couniTy \ and Ir ll 
oioaln vllh tbe lupport It so rleblj dean^n, m hart no doubt 

Publlibcd 1»8TILLUAN h SHRAND, No. ZST Bm«4*]iT, 
ben auppUad. 

SCHARFENBERG & LUIS. 
niPOBTEBs OF FOBEionr nvsic, 

Ko. 700 BBOADWAT, eontr ofVlith Bt 

NIW YORK. 

TEACHBB OF HTISIG, 269 Waihington St 

BEBIDBNCB. . . .U BHAWHDT BTRBET, BOSTON. 

A GOOD TiarE TO SVBSCmiBBl 

DWIGHT'S JOURNAL OF MUSIC, 

A ^Kftt at 9xt anb liUialiirt, 
FiitiUilMd erery Bktnrdaj, Kt SI Sehool St. BoMmi. 

Wr* Dollul par biiiibbi, In ad-raBOc. 

Boriai Um Om yaan ilDea It waa atabUihad, tUi Jonrnal 

baa Dot wttll oonCInnaJLy Incnailnji IkTor, and U ODteod 

npOB ila BBVBMTH TOLDMI (ritb Ctaa Dombar <M Batoidij, 

April Tib. 

It! eontanU lelatc mainly tA tb* Art of Unno, bnt vlth 
(luoH at Iba «h^ WocMorAituidof PnUUIJtan(ni*i 
InolDdlDgtfHniitime to dma — 1. Critical BariawaofCoiiRTtfi, 
Oratoitoa, Opacu ; *llb UiiHly Analyaai of Cha DoCable Worka 
parlbrmod, uicoaDta of thslr Compoatn, Ite. 3. Motkea of 
Han Kulii. 8. Hoalcal N*wi ttam aU parta. t. Corraa- 
pondenoi rram nnilal panona aad pUeai. B. Xaaiji od 
muilial atylia, aabwll, parioda, aaUian, eompoiltloDa, la- 
itnpHDta.tbaoriaaJ on MoilHlEdnstlaBi on MuIcIb lU 
UatiLl, Bodal, and RcUflooi baarinp; on Uualo Id Iba 
Chmchi tfaa GCBCttt-totBif tha Theatra, tha GhaubcT, and 
tha Btraat, &a. S. TiuilaCloni from tb« baat Oamian and 
Pnneb mltan npou Mnale and Art. T. Oecaalanal VotlcH of 
Beolplan, Fain tins, fcs. S. Orlgliial and Salaotod Poona, Itfl. 

BT-Baek ■nmban, from tbc cannKiiaanMiie, «w> IM far- 
■lahcd. Addtaaatpoat-pald) 

J. 8. DWIOHT, n flcROot Hi. Boctob. 

TEKUa OFASVSBTIBma. 

nntlDiRtJoa, pacUni 10 Ml 

?or one ootamo, ( U8 lto«'l Om loamtion .'.'.'!! .'■It.OlJ 
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Paynunta nqolrwl In adranea : for jaaily adnnlaanaBM, 
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Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N.Y. 



ORGAN MUSIC. 



la tranalatfd Into Englliib- CocnpMa In Ona T 



SCH - 
TICAL GROAN SCHOOL, « 

of the Padala.' (260. 



jKIVork la not niniiriJid In thaSehnol,to -hleli 
iCHMUDBR'S ELETEH CHO&AU, M lUaitiM* pacaU 



IK'S, 



>r Inl 



<g TOLDHTARm, 
Lonn, Bandal, Baydn. 

MINDKLSSOBN'8 THREI PBBLCDSS k rnOOIS. SS 

NOTKLLO'S CATHBDEAL TOLDNTARIBS, RmilNtM of 
BalactliHu from the Cfannb Goninen of Iho BnjUiti 
wbool. InSToU., aaeb tSOO; or SBo^aaeli W-1.3S; or 
4SNaa.,aach2eiitB. 

NOVELLO'S SELECT ORGAN FIECB8, oouliUni of Saleo- 
Uonifrom the mrkj oflhn Churcb Compoaen of thaOiir- 
man and luUan BebnoU. In 8 tdIi., St. BR nch) or 18 
BODki, ff1.eO each ; oc 108 nnmlxn, SI eu. aaeb. 
■VTOTELLO'B SHORT MELODIES, Dri|lnal and aaleMeil, 
I> Inlrndad priodp^ly fbr tba SottStoH. InlTol., ST.SS; 
or 6 Booka, tljiO tta. lacb ; or SB No> , dl eta. veh. 

BACH'S ORAHD STUDIES, with PKlal ob]l(ata, condiUnl 
of Pnludea, rncnta, ToccaUa and Paotadaa. In 1 Vol., 
•1.00 ; Tlaienoallo parta, S1.T&. 

Bcalda the adTuUf* wbVih Ho<r<l1a>i edltloBi of the Bi*)nr- 
Uy of tbg above mrfca poaeeiii, In baring meliwl tha ptraonal 
enperriiMn of tbc aoUion when pcaparinf for the pna, it *lll 
bt aaen that tba Origlna] EiUllona ate pnbllibed at laurtr 
pritv than any raprlnu. Parehaaera ahooid tberefore apncKy 
■' HonJlo'a HUloo," on all orden. 



FIAHIffl Am) TEACHES OP KITSIC, 

OTTERS blaBerrlntataDlnatmctortalbahlibcrbranBhec 
of PUno playlni- Ht H. mj be addnaaaJu tba mule 

Rod k Co. IT 



■ Rnuuwl, 381 Waablagtoii St. «I O. F. 



Bmumni :— Hia. 0. W. LorlnB, 3S Ht. ' 
Hla K. S. Priim, Saltm. 
HlwNlohela, 30 Soatfa St. 



Hla K. B. Priim, S 
HlwNlohela, 30 Soatfa i... 
Him Hay, 6 PnnUln Flaea. 



O. ANDHf & CO.'B 

Stftt at fntlgji nti SfvuttU fiiruit. 



L. H. SOUTHARD, 
TEACHER OP KIVSIC, 

SM WaaUactva S mrt, BratoB. 



SUPERIOR TO ALL. 

UGHTE, NEWTON miDBITBY'S PIANOS. 

NATHAN RXCHAUDSON 

Blantly ba kept at bli 

MUSICAL EXCHANGE, 

282 Washingtoii Street, Boston. 
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HEW QLEE E0OE....FRICE &0 CENTS. 

THE CONTINENTAL VOCALIST'S OLKE BOOK, Conprl- 
alng the Songa, Quarteta, do., of (ha CDntlntntal VociUliu. 

Jnat pBhllihed by OUtm Sitton, lU WuUl^tOIl 8t. 



HENRY S. CUTLER. 

BASBUENT BOOM IN TRE CHURCH OT THE ADVENT 

GREEN STKJJET. 
Q3~Cooinnu>lcMlona may be Irit with Ouran Dmoii, 01 irtl 



PATENT AMERIOAN ACTION 

PIANO-FOHTE, 

Maiiiitket«i7i 379 IViidtlntton 8tr««t, 

B OSTON, U AS g. 



TOUIC IIIIES' VOCU iniSIC SCHOOL 

B. H. BI.AKCHAHD. Tncbcr. 

Thla Sebool la dolcned for tbna vbo wish to aeqalre tba 
abllUy to rtad mnric readily at il^bt, and la pinlenlirly adapt- 



ME. J. C. D. PARKER, 

^ILI. be happy te gin Inetmetlon In Piano-lbrta and 
Ornn p)aylDg, and (be Tbaory of Hoilc. Addrtaa :— 
8 Hay ward Place. Hay 16. tf 



MEYER & TRETBAR, 

Snipnrtfrs null :^iililialitTfi iif JJinsit, 

BUFTJILO, K. v. 

gT-AaENTStWUiePabllablniHanaeof O. H. HEZSB,JK. 



IT yon wUt to laam to play In the aborteit Uma poaalble, bny 
RIOHAROSON'S 

■ODEEI SCmi FOB THE FUIO-FOITE, 

whleh la aeknoiriadgad by tba mnrt eminent moaldanB of 
Ennpa and America to ba Iba BEST laatmuUan Book that 

baa anr bean pabllabed. Price Three Dollara. 

O-Pnbllabad at tba HliSlCAL KXCUANaB, BoMan, and 
Ibr *ale at all Hnik Bians. 



J. TRENKLE, 

TCAOHCR OF THE PIANO-FORTE. 
Ruldenc* ITo. SS Kneeliuid Btrvct. 
IT'WUI ratnra 10 tba dty by Iba lal af Oalabar. 



CmOKEEING & SONS. 

1UNUTACTDBXB8 or 

PATENT ACTION 

GRAND AND SQUARE 



01 KTXBT DXBCRIPTIOir. 

WABEROOMS, 



C. BBEV8INO, 

IMPORTER OF FOREIGN MU6IO, 
TOl BROADVAT, NEW TOBK, 

Depot of Erard'i Grand Pianot. 

CIBCULATINQ UnaiCAt LIBRABY. 
HT" Conabantly on band a conplata anartmant of Amiriam 



OTTO DBESEL 

Hay ba addrmaed at Blcbaidna'i Mndcal Bjebange, Di 

Iblt oOoe, and vlll be ready to rKciti pnplli abant 

the middle of September. 



L. O. EUEESON, 
Kitten of tbt ipitma^fiaiit, ®T|Rit, ft Sfnstitj, 

' OBaANIST AMD DIRECTOR OT HUSIO AT 
BULTINCH STREET CHURCH. 

M—U Rtem tmdtr (Ai Oarcjl Kuubnu, 19 TmHaiia R. 
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Albert I<tirtziiiff. 

From Iha Germaa oT W. H. Riesl. 
A composer, whocc songx live in the mouths of 
tho whole piiople, must firat die before the people 
are reminded that these eonga were not woven of 
thenuclves, but that it was the deceased kapeil- 
meUter of the Fricdrich Wilhelmstadter theatre 
in Berlin, this verj- Lobtzinq, that made them. 

Lortzing in hii personal fortunes, as in bis 

whole artistic tendency bears a strong resem- 
blance to CuKRADiN Kbbutzbr.* Both benune 
popular by their unassuming stand in Art : but 
rare glory, of having sung to the hearts of the 
people, both bad to purchase by an unsettled, and 
often strongly proletarian life, veied by coutin- 
ubI disappointments and priTadons. Ereutcer at 

a advaDced age had to seek a lirelihood on a 
Russian provincial stage, and when he died it fell 
lo the pious duty of the nation to provide lor those 
he Ictl beliind him. After Lortzing'a death, his 
friend Dtiringer published the bic^raphy and let- 
's of the deceased for the benefit of his children. 
This little book is a chapter in the history of our 
social Diisery, which teaches ub that the times of 
the poor poet, who has to doom bis dd age to the 
alms-house in order that he may offer up the 
Ttgor of his youth to the artistic glory of his coun- 
, arc by no means past ; and furthermore that 
Ijortzing, who was gifted with the simple melody 
of the people, bad for an accompanying gift that 
silent, aelf-rcnonneing trust in Providence, which 
" the people" strictly ao-call -d, that is to say, the 
poor people in Germany, have always maintained 
ao heroically. 

Thefatcof these two popular composGrs reminds 

OS of the tragical end of a kindred old master of 
• Set UaX number uf this JournaL 



the popular opera, Ferdinand Kauer, the 
composer of the Donauuieibrlifii (Nymph of the 
Danube). It is a little story and sounds to us 
like a deeply symbolical poem. The Viennese 
muBcian, whose popular operas had brought so 
many thousands into the theatres, had long been 
forgotten as a pauper, passed away or supposed 
dead, when in the Spring of IBSO the news was 
suddenly spread that, during the terrible freshet 
which laid waste the banks of the Danube with 
fatal rapidity in the night of the 1st of March, an 
old man of eighty, who lived wrett-hed and un- 
known in the basement of a little house upon the 
bank, brooding over his old piles of music, had 
barely escaped drowning, but that his last, sole 
treasure, his dear MSS. componitions, on nhicb 
his memory fed itself and »!iieh kept up a little 
remnant of good spirits in hiscAre-wom life, were 
lost. For a short time the unhappy man wan- 
dered about on his beggar's sladV until he died 
from utter debility. That was Ferdinand Kauer, 
a man, whose popularity :.i th^day thcn^f had 
spread through half of Europe, the composer of 
the Donauiaeibchen. The Donanioatbcken, the 
water-spirit (Nixf) of his countrj-'s stream, to 
whose glory he had sung his two best composi- 
tions, had at last drawn down lo herself also the 
composer, sick of life 1 But she had compassion- 
ately taken care, tliat a ray of poetry should lall 
upon the evening of the poor old man's life; 
whereas ungrateful men had left him but tlie com- 
mon prose of a worn out and forgotten proletary's 
lingering death. 

An ardst, who seeks to appear no more than be 
really is ; who in lus productions docs not torture 
himself to become more tlian by God's gifl be 
may; who would not getabove himself ; who puts 
his works and not his person in the foreground, — 
a man who makes himself useful everywhere and 
fbr that very reason never gels due credit ; a not 
merely personal, but also assthetically modest tal- 
ent — this in our day so tare phenomenon was 
Lortzing. 

He was no epoch-making musician, he did not 
try to be. If he had tried to be, he would have 
failed, like hundreds of his fellows. The course 
of hia development lies clear before us; it is not 
that of a genius. Having growti up in the theatri- 
cal world, the g^fledactor and ^ngcr gradually felt 
the need of passing over from the sphere of repro- 
duction lothatof production. Playing and imimt- 
ing, be came to creating, and creation with him 
remained all the time play and imitation. No steady 
organic development of one ground-thought filling 
the whole artist's personality, reigns in the genesis 
of his works. You might say on the contrarj': Lort^ 
zing felt bis way along until the thing wonid go, 



and a happy instinct told him in good season when 
he liad found the point where it went admirably. 
Of conscious tendency thera was absolutely, and 
fortunately, no pretence. 

Lortzing was thoroughly nture, naive even in 
the welding together of the most heten^neous 
forma. When original thoughts failed him, then 
ho innocently leaned, as if it were a matter un- 
derstood of course, upon the thoughts of others. 
Such a proceeding is only possible in Music, 
which has maintained not only the most refined, 
bat also the most childlike character among the 
modem Arts. Contemporary literature therefore 
scarcely affords a true parallel for Lortzing. He 
has been called an eclectic. But the genuine 
eclectic dra^ before you, with theoretic, Art-his- 
torical consciousness, the forms and colors of all 
ages, in order thereby 'to compose the motley 
mosaic of the alleged most excellent ; he seta the 
mask j^upiter upon the Torso of Hercules, and 
iacks on below the legs of the Apollo Belvedere, 
and thinks that nj«+ic hsrpi uiiuio+Hu imiige lep- 
resenting the combined ideal of all manly beauty. 
This cannot be said of Lortzing, from whom every 
theoretic tendency lay infinitely far oflf. Not 
because he was learned in his Art, but fi>r just 
the contrary reason, because be was no scholar, 
has he lot all sorts of contradictory thoughts and 
forma, both borrowed and original, run along nde 
by side so innocently. 

Criiiciam never became with him,as it has done 
with moat modern artists, the tenth Muse. Hence 
the sunny bright. Spring-like quahty, whichacema 
so lovely and attractive to us in Lortziog's pic- 
tures. The cloud shadows of reflection have nev- 
er darkened the bhie sky of his cheerful Art. — 
Hisacting, too, upon the stage is said to have been 
easy, lively, always natural. His whole Efe long 
he was a child of Nature, and such are confessedly 
very rare in our reflective age. 

When one considers how, in our day, particu- 
larly since the example of Bbrlioz, music has 
been made into an apocalyptic allegory, wherein 
all the sense and nonsense of the age purports to 
stand portrayed in fabulous tone-pictnros ; when 
one reads for instance, how the ahsolule Critique 
has recently discovered, that from Bbethovbh'h 
third Symphony in B\} {Eroica) to his ninth in 
D minor (Choral) we mark the uamistakcable 
progress &om republicanism lo sodalinn, it does 
one good to feel that people hke Lortaing, too, 
have lived among us, who could play so content- 
edly and unaffectedly with innocent tones, and 
who sought nodiing further than a pleasant play. 
There is an infinite gain to sensible, even if it be 
superfic'ial clearness, in this relief to deeply con- 
templative mu^cal insanity. 

To those reflective mnucians, wbo torment 
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themBelvea without either ontward mccesi or 
inward satisfaction, who feel as badly as if they 
Iiad perpetrated a, stupid blunder, if perchance 
for once a natural and simple melody flows into 
their pen, and who then tug and twist at such a 
melody until it has happily lost all natural flow; 
to those musical Ecndency-manufacturcrfi the pop- 
ular success of every work of Lortzing preaches 
the moral with which St. John concludes his first 
epistle : " Little children, keep yourselves from 

Lortzing wrote, composed, played, sang his 
operas himself, to-day conducted their perfoi^ 
niancc and the next day wielded the kapellmeis- 
ter's baton. It reminds us of the time, when the 
old Mattheson still sang the hero in the first 
acts of one of the operas composed by him and, 
after he had stabbed himself in the tbird, in the 
fourth and fifth acts went down into the orchestra 
and conducted the restof the pertbrmance in per- 
son. In all posuble kinds of theatres, great and 
small, Lortzing in his life's changeful pilgrimage 
has toiled. No artistic task was too small for the 

Considered as a mu^eian in the abstract, Lort- 
ling was almost a dilettante, but as a theatrical- 
musician be was a man of the profession. tVith 
most of the living opera composers the reverse 
has been tbe case. Therefore with these the his- 
tory of Art registers only the scores, but with 
people like Lortzing the performances. Herein 
he seems in elective aflinity with those poet play- 
ers, who from Irrl. and to DEVRiENT,BB!iEDiX, 
and so forth, do not in composition get beyond a 
certain dilettuitism, but who by their masterly 
theatrical talents contrive tolerably well to 
offset this wcAnW Cortzing's operas play and 
Hng themselves, as it wore, since every single 
number from beforehand has been accepted and 
determined on as suited to the stage. 

Had Lortzing posaessi'd a deeper culture, ho 
would not have evaded self-criticism so easily. — 
He would have worked in a more rounded, ripe 
and well-con^dered manner; he would have 
stricken out many a platitude of text and music, 
which had flowed into his pen ; but if he ever got 
to tha end of a score, then probably he would 
have worked it all overagriin from the beginning, 
untileverywmploefTectwouldhavebeensiHiilod.or, 
likely as not, he would have torn it up. To pro- 
duce as easily as Lortzing did, requires in onr 
time a curtain naive absence of culture. As 
Memdelssoun achieved musical successes by 
the richness of his culture, so Lortzing won the 
prize of practical success over many a more richly 
endowed composer by the nmWe'of his poverty 
of cuhurel Then'in does the artistic diversity of 
the ^e show iti^lf, that such opposilea can siibsi^ 
so pleasantly side by side, and even attain out- 
wardly to like results. 

The whole nature of our composer made him 
the bom ailvcrsary of that over-spictd, reflective 
tendency-music of the French New- Romanticists, 
which lias so long controlled and still controls the 
German opera. His happy instinct led him to 
the only point, where a man like him could vic- 
toriously assail this false dirvclion. He seized 
upon the German People's Song, and wove 
it, with multifarious change and imitation, as the 
costliest ornament, into his operas. In this way 
his Cinr and Zimmej-mann took effect ; the wrngs 
have kept this work afloat And irhile the mas- 
ter was wrestling at homo with German artist 



cares, the song of the Czar made the tour round 
the world. It was mainly this happy thought, of 
transferring the popular Germao song out of 
the farces into the higher comic opera, that has 
made Lortzing a celebrated composer. The songs 
have given to his operas that Int of Art-historical 
importance, which they could hardly have had 
otherwise. Lortzing stepped into the tanks of 
musical reformcts, without knowing or intending 
it. In his songs he made front against the French 
New-Romance, while in his arias and ensembles 
he still borrowed from Ihcm quite genially all sorts 
of motley frippery. It is scarcely jwasiblo for 
another musician to proceed in so naive a man- 
ner. With him loo the genius of the German 
song has become mighty in the weak, Lortzing 
by no means ai)prehen(Ied tbe German Volislied 
in its depth, in its historical sanctity, as Mendels- 
sohn has done ; on the contrary with him the 
German popular song appears mostly in its home- 
liest garb, often enough prinke<l out with modern 
mannerisms. But by this very fact the VollcsUed 
gives the more shining proof of its indestructible 
inborn encrg}' and freshness, that it can operate 
BO magically even when thus diluted. 

One might say that the popular element with 
Lortzing often smacks of the old-fogy Philis- 
terei, I say it not disparc^ingly. For I am not 
thinking of the leathern Philistines of our modem 
town society, but of those " divine Philistines" of 
the rococo period of musical history, whom I have 
elsewhere described.* As these introduced the 
real good-natured dilettantism into parlor music, 
so Lortzing propagated tbe echoes of the same 
upon tbe stage. Rut Ihu' German "divine Phil- 
istine" is a humoristJc fellow, at all events ten 
times better than the Hasi fop, who has bcccanc 
musically embodied in the points of the new 
French comic opera, Flotow, in many pieces 
a successful imitator of Lortzing, has nevertheless 
in his musical comedy made a considerable 
advance from the German Philistine to the Par- 
isian coxcomb. All that Gennan opera has 
gained by it is a new form of disease. 

Even the many little jokes, droll conceits and 
improvisations, which Lortzing has scattered 
through the text-books of his operas, are for the 
most part rather Philistine. This harmonizes 
with thu entire description of our master. The 
tone of muMcal romance, which he emleavore*! to 
strike in his }Vtiffen:ichmied (armorer), only suc- 
ceeded where the old German ' fogy' (_Spies>bllrger) 
was to be dc{Hctcd ; the chivalric element is a 
failure. In the magical opera Undine, where 
Lortzing has Rspired to the musical delineation of 
the tender, shadowy dream-life of the spirit world, 
the most cliaroi-li-ristie portion of tho music is a 
couple of downright hearty drinking songs. 

Herein Lortziug's manner of appropriating the 
German Volislied for the opera, difTcrs siritiiigly 
from the use made of it by Caul Maria vu.v 
Webkr. Weber idealizes the Vollvlieil, he ren- 
ders it transparent with tbe fabulous niafiic g!ow 
of luH romiintic mood of mind ; Ijirtzing makes 
the naturalness of the Volkalird if possible still 
more natural, with a ri^t citizen-like familiarity, 
somewhat home-baked to be sure, but generally 
without becoming flat. Tlie aristocratic figures 
and ^tuat^ons in his WUitsckiUz (Poacher) arc 
entire failures ; the Phiiister-ish queued school- 
master on the contrary is suceessrui. The ten- 
dency to seek the essence of musical comedy in 

• Iti«n'wticleibonlPlByel7GjrDW(Ki7HoirinBL!Hei7£c^ 



the hnmor of Pkilitterei, has been constantly chai^ 
actcristic of German opera nnce Ditteiisdorf. 
Therein lies precisely the inextinguishable charm 
of DiltersdorTs music, that its creator was such I 
" divine Philistine." A standing formalism c^ 
murical comedy has attached itself to this phe- 
nomenon : even Mozart and Haydx conld not 
rid themselves of it ; and these forms of Philisler- 
like fim in tones through the hereditary trans- 
mission of a century, tike an " inventorj- of the 
iron hiefer," have descended at last to onr Lort- 
zing. The burgomaster van Bett in his Czar 
und Zimmermann is the genuine representative 
of such delightful muacal Philisterei; but he is 
cut entirely to the pattern of the Dittersdorf 
' old fi^ ■' lortzing has known how to prize the 
importance of the good discovcrj-, for he has c< 
slanllj worked anew according to this model. 

It is worthy of remark that the German pain- 
ters began to employ the Fhilister queues as 
best material and most thankful fonn of modem 
caricature, at the same time that Lortzing carica- 
tured the same tribe musically with such success. 
Precisely because Lorlzing's comedy is often si 
Philister-like, has it found so immense a public. 
Whoever, in Joke or in eamest, appeals to the 
Philistines, is always sure in Germany that be will 
find an audience. 

The race of unsophisticated artist natures, who 
sing on carelessly, because song is given them, i 
disappearingeveryday. Lortzing in this sense wai 
a rare, one might say a beUitcd appearance. Tbe 
people will keep on singing his songs and — as he 
himself has done — re-shaping them in sport, long 
after his name shall be quite forgotten. But a 
the hiatory of Art thai name and the works on 
which it is imprinlEd will be designated as 3 
memorable evidence of the success of an entirely 
sim])le and modest talent, unmoved by the reflec- 
tiveness and the atsthetic egoism of the age, com- 
pared with the unspeakable barrenness and fruit- 
less striving of so tnany minds for more richly and 
more highly endowed. 



mun (bi Uoticsl Rtriew, (New Yoik). 

Letters about Bichard Wagner, to a 7001^ 
Compcuer. 

The above is the tide of a scries of letters •* 
find in [he Fliegemte BltUter fllr Muaik, a musi- 
cal pamphlet, issued at irregular intervals in Leip- 
zig, llie editor and author is the same who, 
some years smce, issued two volumes of musical 
letters under the tyseudonyme of the " Weil- 
known." These volumes have attained a larjie 
circulation, inconsequence of the practical knowl- 
edge and experience in musical matters exiiiliiteil 
in them. As no one in Germany is ignorant of 
the right name of this " Well-known," we may a 
well give it here. It is Professor Lobe, j 
eom|>osrr of operaf, symphonies, and musica 
compositions of various kindH. an<] for some limi 
the eclilorof the Allgemtine iliuil-atUche Zeilang, 
p(iblishi>d by Breitkopf and llnertel, and previ- 
ously edited by Rochlitz and ILiuptmann. Prof. 
Lobe was alw>an iulimate friend of Menilelsi>ohn, 
with whom he, at various times, held most inter- 
esting and curious conversations in ri'gani to 
musical matters, one of which we have heretofore 
given. 

" Well-known" is strongly opposed to the eccer 
tricities of the so-called new school in Gerniatiy 
he believes neither in the entire novelty of 11 
doctrines, nor in the benefits to be derived by 
music in general from them. Ho is classed as a 
decided opponent of Wagner and hii followers. — 
Still, in nmrked contrast to his London partizans. 
Prof. Lobe's opposition does not go so far as to 
render him blind and unjust to what there is in 
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this Khool which ib undeniably good and i pro- 
grew. So in these letters, while he »ery clearly 
pointa out what he deems the extravagances of 
Wagner, with regard to instnunenlation and 
modulation — while he calls attention to bia " imi- 
tation of Weber," and many other " defects, which 
are in direct oppoailion to some of the principles 
advanced in his writings, and whii-h may be found 
as well in most of the composers who ha»e pre- 
ceded him," he most willingly and heartily admits 
the many beauties contained in Tannhdiaer and 
Lohengrin. Jn evidence of this, we quote some 
sentences from his twelfth letter : 

" As it 19 known lo yon, a great many think lliflt 
Wafcner CQii not prodnco melodies' Look at iho 
foUowiug soug from TunnliSuaa- : 
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Or this from Lokenffrin : 
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melodies in any opera. But liolli these operas show 
many similsr iruo melodies and tnncful phrases." 

Prof Lobe afterwards refers to the vision of 
Elsa in Lohenqriii, and Ostrand's hypocritical 
flatlerincs of Elsa, in the same opera, as proofs 
that Wagner does possess the gift of melody.— 



" The new srhool requires that the principal 
exproaion should l>0 given to the orchestra. There 
is no douht thai iho voice, with mere melody, can 
Dot express all the different feelings which may 
agitate the human brcas:, bI one and the sume lime. 
If Tumina, in Mozart's Zaaberftaie, should sinj;, 
'Help! heipt or I am lostl' williout accompani- 
ment of [he orehesira, we should indeed hear the cry 
of fright and terror, but the chilling of the hlood, 
the Ircmbliniz of the nerves, the benumbitit; of the 
senses, would Gnd no expnission : to do this is iho 
task of ihe orchei'tra. But how much soever an 
orchestra may add in this respect, it should never 
overpower and siiQo Ihe voice of the singer ; for, in 
the latter I'sse, pure jnslmmental music would be the 
resnti. and this, you Know, the school ' of the future' 
does not allow. 

"What Wagner so earnestly preaches in this regard 
is not nl ways put in practice by himself ; for hit 
operot sAoiD nmny wdt-proporlionid IratnimfBlal phrates 
ond entire piectg, trhich, moreoi^fr, pnjduce splendid 
yferts. It is also true that there are also many places 
where the voices of the orchestra are so nnmerous, 
Cs press so mnny things, and become so very lond, 
that ihc words and even tones of the tinner are 
barely heard, if at all. Look at the part written for 
Elsa, in the scoreof the first (tailo of /.oAtn^in ,- call 
to mind iho mighty masses of chorus and orchestra, 
and the dilfereni ligures which roar around the deli- 
cate woman's voice, and you will ses, what every one 
who has listened to a periomisnce of this opera must 
have himself e.tpcricnced, namely, that the singing 
of ElsH Is not to he heard at all. It is true that 
Am it alaioat no opera tatir^y daioiii of tuti namtnte. 



and of this I shall have more to say at some other 
time ; hat it was not to have been expected that 
Wagner, the so-much praised cleanser of the Augcnn 
stables, shoittd have ten antouched this dirt, just as 
his predecessor? had left it." 

In another portioti of the same letter. Prof. 

" Wagner possesses an eiLtraordinarj talent, a 
remarkably delicate sense for new, and at Ihe same 
lime characteristic and expressive modulations. In 
the beginning of his operas, or when, at the piano- 
forte, yon go through a single scene of one of them, 
von will Rnd many of these modulations most delight- 
ful and impressive ; but, in time, this constant change 
modnlniion becomes stale, and even unimpressive, 
m that fixed law of human nature which will not 
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" Well-known" concludes these letters, from 
which our limits have compelled us (o make but 
brief extracts, with the tallowing remarks : 

" It is not a pleasant task to call attention rather 
to the faults than to the beaoties of a composer of 
such high gifts as Richard Wa(tner. But he who 
renlly loves Art and anises can not do otherwise. — 
Wagner, by his letters and criticisms, has provoked 
comparison between them and his mnsic. He pos- 
sesses one great quality — eneBOt. This is rare in 
our day, most vnluable in itself, and generally exer- 
cises an irresistible power over the majority of men. 
Could he Hud would he restrain this energy within 
true and proper boundaries, and not drive it to wild 
fnncies and fHnaliciam, it would t« better for him. — 
It is true that the polemim excited bv his writing, 
and iho constant noise of his disciples'have, to a high 
degree, awakened curiosity to hear his operas.— 
Every body will see and hear tlicm, and ai Ihey have 
a genuint poetiad and musiail ralae, it is quite naivral 
fiat they must please everytthere. But the mighty 
stream of enthusiasm will Sow by and pass away. 
When curiosity shall have been sufficiently satisfied, 
and the public, by repeated hearings, have learned 
not only better lo appreciate the many beauties, but 
also to detect the weak points, the works of Warner 
will, indeed, mt«r the ranks of Ihe more dislinmiihed 
tarrkt of Art, but no longer lie praised as the highest 
in Art ; the ([enuine iuspiralions of former mnsters 
will maintain and preserve their claims, and the 
future 1 — will produce master-works of its own. — 
Wagner decidedly has nst wTitien a ' drama of (he 
fotorc,' but dramatic and miuicnJ/y effecliie operas, the 
appreciation and enjoyment of which requires no 
future generation. The present one is able lo under- 
stand and appreciate their soperiority, but it can also 
discover their weak points, which indeed, are some- 
times quite apparent. 

" I hold Wegner for one of the moil important, 

Eowerful, and energetic Art-natnrcs ofourpeneration, 
nl not the oniy one. Ma'^icallv, Ilobert Schumano 
is fully his equal; tcclmicaily, the latter is his 
superior, and possesses also more natural creative 
powers, although in opera he can not compete with 
the author of Lohengnn." 

It is not without a purpose that we have quoted 
from these Letters lo a Vounij Composer. We 
know of nothing which will better show the 
importance and influence of Richard Wagner in 
musical matters upon our times; and, moreover, 
how difl'erenlly those who tnoic his music and his 
writings judge the man from those who know 
nothing of either, even whi-n both parlies are 
partisans of the " old school." Prof- Lobe is as 
firm an opponent of the FO-ca!led Wagner party 
as are the critics of the t<andon Slusical World 
and Alhenavm; but Prol. Lobe is acquaitiled 
with the works of ihe man he attempts lo criticize, 
and mark the diflereoce of his tonel 



Convenatioiii with UendelMohn. 

Bflht aiiAeKif FlicitTUls BiaiUT /W iltaik, Ittpnc, IS&B. 
IV. 

On a subsequent occasion, I led the conversa- 
tion back again to the "new paths." The idea 
tormented me, and Mendelssohn's reasoning hal 
in no way convinced or tranquilized me. 

" I heard," I began, " your overture to the 
.iVii/sumnt^r tiigkCs Dream a shtni time ago, for 
the first time. It appears to me to surpass all 
your former works in originality, nor can I com- 

Eire it to any other compoution, for it has no 
rolher, or any family likeness. Might we not, 
therefore, Bay thftt you ilTUCk ont, id il, a new 
path V" 



" By no means," Slendelssohn answered ; "yon 
liave lorgotten what I ondersttxjiJ by 'new paths;' 
creations in accordance with newly-discovered, 
and, at the same time, higher laws of Art. In my 
overture I have not enounced a single new max- 
im. You will find for instance, in the grand over- 
ture to Beethoven's Fidelia, the same maxima 
that I have followed. My thoughts are dineront, 
for they are Mcndelssohnian and not Beelho- 
*enian, but the maxims which e aided me in com- 
posing were Beethoven's as well. We should bo 
m an unfortunate portion, if, because we followed 
the same road and created in accordance with the 
same piinciples, we could not produce new 
thoughts and new pictures. What has Beethoven 
done in his overture ? He has painted the sub- 
slance of his piece in tone-pictures. He has done 
so in a more than usually broad form of overture, 
and built up more than usually broad periods, 
and so have I. But our periods are essentially 
and entirely formed on the laws according lo 
which the idea ol a ' period' presents itself as a 
genera! rule to the human mind. If you test all 
the musical elements in this manner, you will Sad 
nowhere in my overture anything that Beelboveo 
did not possess and turn to account, unless, 
indeed," he continued, playfully, " yon give me 
the credit of striking out a new path, because I 
etnployed the ophicleide." 

" You impute, then, the originality of invention 
to the welUieflned subject that you had before 
your eyes when composing that overture '/" I 
inquired. 

" Certainly," answered Mendelssohn. 

" Then," I continued, " we onght to be abso- 
lutely inundated with original works, for there is 
no lack of titles, containing a material value, and 
yet the music belonging to them is frequently of 
the most common description I According to your 
theory, Mr. A., Mr. B., and all the Messieurs 
throughout the alphabet, would have written your 
overture to the Mldsvmmer Night's Dream, had 
they only taken it into their heads to render the 
substance of the piece in tones ?" 

" If they had set about Ihe work with the same 
eameftness," responded Mendelssohn, " and 
identified themselves with the piece as zealously, 
they would all have produced higher and mora 
important works than are to be produced without 

" If a man possesses talent, and yet manufac- 
tures ordinary trash, it is always his own fault. He 
does not employ bis materials as be could employ 
them, were ne in earnest The most ordinary 
cause of ordinary compositions is a want of self- 
criticism and of an endeavor to improve. Had I 
trinted everything toi/Aou( altering, there would 
e very little peculiar to remark in my works. — 
If I am allowed lo possess any peculiar character- 
istics, I am conscious, in my own mind, that I 
owe them mo.-'tly to my strict self-criticism and 
my habit of altering and striving to improve. I 
have turned and twisted the thoughts — how many 
times have I frequently done so with ono and the 
same^ — in order to transform their original ordi- 
nary physiognomy in to one more original, more 
important and more effective. Just as it may 
easily comelo pass that two or three notes treated 
in a different manner, ton ically or rhythmically, 
will give a single thought quite another look and 
expression, so, if we take examples of greater 
dimenuons, an entire period either inserted or 
cancelled may make something extraordinary and 
effective out of something ordinary and ineffec- 
tive. Good Heavens I only look at Beethoven's 
book of notes 1 only look at his notes for Adelaide! 
Why should he have set about altering at the 
very commencement ? Because the first reading 
is flat and ordinary, while the second is lively, 
more expressive, and melodious. What will you 
bet that if you give me a Ibought, of the mcut 
ordinary description, I will not turn and twist it, 
as regards the outline, accompaniment, harmony 
and instrumentation, until I have changed it into 
something good? And just as in the case of 






in, I would undertake to change, by 
I and improvements, a most oraioary 
piece into an interesting one." 

" That I believe," I replied, with a feeling of 
perfect coaviction. 

Uigitzed by V7V_JL*vTC 
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" Well, tJn'n," wid Meiuletsaohn, "what more 
nonM you have? Pigeon* ready roR»ted do not 
fly into ^e mouth of the most talented artists. — 
Such a thing may happen, perhaps; but very 
farely ; as a rule, you must first catch, plui^k, and 

'•And yet you ha»e laid whole pieces on one 
wde, la not having turned out espeuially well ?" I 
inquired. 

" That is very tree," answered Mendelssohn ; 
" ibany come mta the world so siL'kly, that it 
iTOuld take as iDucb, and perhaps mom, time to 
render them strong and healthy (han to create 
new ones. In such a case you prefer producing 
something new." 

" But is it not possible," I aaked, " by toomuch 
alteration, to render « work worse instead of bet- 
ter ? Is not Goethe, for instance, right when he 

' HMt daTne KantnTiifln in longa gebratcD, 
Bitiil dir alls lu Kotalea geralhea.' * 

" Yes, such a thing minht happen," replied 
Mendtlssohn laughing. " What did Goeihe ever 
sny Ihnt was not deduced from facts ? But I pre- 
fer letting one dish cook l«o long and be burnt, 
to having every dish brought up raw to the 
table." 



One day, I succeeded in leading the conversa- 
tion back again to the subject mentioned in the 
litst chnpter, and put the question to hiro: 
Whether the artist could, knowingly, do still more 
fbr his idiosyncracy, and whether he, Mendels- 
sohn, was not conscious of certain modes of men- 
tal proceeding for this end ? 

"Except sharp self-criticism when the work is 
finished, and careful alterations, I can name you 
no others," said Mendelssohn. " And yet," he 
added, ahar a short muse, smiling ironically, and 
tapping me on the shoulder, " the fact of a musi- 
cian's composing more, and grubbing on less in 
reflection, may also assist idiosyncracy. As in 
every other thin^ in the world, so also in the 
ease of the musician, there are secret agencies 
at work, which ve perceive in the fact, but whose 
primitive grounds we can never find ouL We 
enable these, by continual labor, lo develops 
themselves, while wa keep them back by loo 
mui'h merely critical reflection." 

"I may giant thit," I replied, "but still, we 
may be loo easily contcnied, if we take this last 
view, and consider what is explicable in a subject 
as exbanst«d, at a stage when such is not, perhaps, 
the caae. Had we dug furlher, we might, 
possibly, have discovered more." 

" lUva you done so, and discovered mora ?" 
inquired IlI«ndclasohn, eagerly. 

"I have certainly thought further abont a 
thing, but without discovering much. The 
following ideas on the matter have su«;^ted 
themselves to me: 

" II strikes me that all wo create is principally, 
though other causes have some Influence, decided 
by what, in our art, inlerestn or repein, especially 
plewet or especially di'pUaMf. in the works of 

selves a strict account of the impre«,<ionB which 
musicai compositions produce upon us, we find 
that many works do not please us at all — indeed, 
it is very seldom that wa meet with one which 
satiffles us in every respect. In one case the 
melodic outline of the thought pleases ns but not 
the accompaniment, or if the latter pleases, the 
harmony to it does not, and so on. Some persons, 
again, delight especially in the most vigorous 
thoughts, with a plentiful sunptv of brass instru- 
ments, while another iniJividutJ, more delicately 
orgnniEcd, does not like them, but prefers far 
more the finer, milder shades, etc. These likings 
and dielikings implanted in us, for productions of 
Art, constitute oi(r original indirndital dinpositiont, 
and are, in their various degrees and combina- 
tions, intellectually, what the outward varieties of 
fl^re, bearing, and features are physically. In 
this respect, all men, or at least the great mass of 
individuals, possess a ditpoiilion for idiosyncracy." 
" There is something in what you say," replied 



w mnch dous; 



Mendelssohn. " I presnme that you deduce from 
this the fact that the anist most give iha reins to 
his original disposition ; that he should not, for 
instance, seek to remodel or modifjr it in obedi- 
ence to the authority of great artists, or even 
prevailing views, and that, by this means, be 
can work, with full consciousness, towards the 
development of bis idiosyncracy ?" 

" Thai is certainly what I mean," I continued. 
" There are, as I have already said, few men 
without idiosyncracy originally, but there are 
very few of them who possess such independent 
minds as to be able to develope themselves 
entirely in accordance with their nature; they 
allow themselves to be caught by other influences, 
by Eesthetical arguments, by criticisms on their 
works, by celebrated men. who command a larM 
public, etc. They Ihiok they will pursue a sa^r 
course by taking the road followed by such 
persons, than by following the manner that is 
naturally their own, and thus, from this constraint, 
to which Ihey subject themselves, become more or 



" That is perfectly right," said Mendelssohn, 
interrupting me. " Such independence, however, 
I can claim for myself, for I have been conscious 
of it from my earliest youth upwards, I cannot 
remember a single oeyasion on which I ever said 
in my own mind : ' You shall write a trio, like 
such and such a ona of Beethoven, or Mozart, or 
any other master,' but I wrote it in conformity 
with my own taste, accordiog to what floated 
before me generally as pleading. Thus, for 
inElance, I never liked the boisterous brass instru- 
ments, and have never favored them especially, 
although I have frequently enough had occasion 
to remark on how many of the public they pro- 
duce an eSecL I like parts finely worked out — 
the polyphonous style of composition, in which I 
may be no doubt princijtally influenced by my 
early contrapuntal studies with Zelter, and tha 
Btud^ of Bach. And thus, in (be fact of my 
seeking to develope what satisfies me, and what 
exists m my nature, may have arisen whatever 
idiosyncracy people choose to attribute lo me. — 
That is not so bad, not so bad," he exclaimed, as 
his eyes sparkled in that inimitable amiable man- 
ner, which was peculiar to him, when an idea 
pleased him. " That in not so bad," he continued, 
aAer he had walked on a few steps furlher, 
immersed in thougbL " If, therefore, I remem- 
ber these princijiTes, and act coasittenlly with 
regard to (hem, 1 can guide jnynelf bg them, and 
direct mjiief/' alone in the sphere of creating minds, 
properly so called." 

" But," I observed, " this relying upon one's 
self has, also, its perils, when pursued too nncon- 
ditionally, as, for instance, when the individuality 
of the Art of a period is opposed to it. In such a 
case, ihe artist remains alone ; he cannot obtain a 
public, and becomes a martyr to his idiosyncracy." 

" Better lo be a martyr than a mere repeater 
of others," said Mendelssohn. " But when was 
there ever a peculiar, and, at the same time, nat- 
urally important artistic mind that did not make 
its way, sooner or later ? Enery man in tchoia 
there a an energetic idiotyneritcy obtaini a public, 
p'-ovided he only holds out. Many a man is, how- 
ever, ruined from not continuing as he has bi'gun, 
and, when he sees himself left a short time with- 
out exciting any remarkable degree of interest, 
abandoning his nalure, and endeavoring (o accom- 
modate himself to such as are accounted tba 
heroes of the day. Such men become renegades 
and converts, and turn back, exhausted, when 
perhaps near the victory they would have 
achieved, had they continued to light on manfully. 
Do you supfmse lliat I do not know I found no 
rea' a mirecialioii for a considerable timeV It is 
true that there was no dearlli of apparent appre- 
cialitm when 1 was present, but thai did not mean 
much, 1 was under the necessity of introducing 
my works myself, for I seldom found them any- 
where I went. This was, in truth, not very 
encouraging. But I thought; 'tcAar you have 
done, you have done, and now you must go and 
see how it gets on in the worid. It must at last, 
although slowly, find those who think like it ; for 
tha world is very large and varied.' And so it 
proved. It proved so, too, because I continued 



in my ovm way, wilhoat troubling my head mncb 
whether or when it would find more general 
acceptation." 

" And would you really have held out, if appre- 
ciation had never been bestowed ?" I inquired ; 
" or did you not, as was natnral, feel within you 
the conviction that your way was really worth 
something, and mutt force itself a passage ?" 

" I will not make myself out stronger than I 
really am," said Mendelssohn ; " I never lost this 
conviction, or, at least, strong hope. One stroke 
does not fell a tree, I said lo myself; very fre- 
quently a great number fail to do so, if it is vigo- 
rous. Every artist depends upon an eclat, tha>is 
to say, a work that hits the public hard ; if that 
is achieveil, the thing is done. The attention of 
the public is then excited, and, from that instant, 
it not only takes an interest in ail (he artist's sub- 
sequent works, but makes inquiries about his for- 
mer ones, which it has passed by with unconcern, 
and thus he is fairly started. All music-publish- 
ers reckon on this, too. They continue to pub- 
lish the works of talented composers for a long 
period, without expecting a profit from them. 
rhey wait for Ihe work, the eclat, which enables 
them to dispose of the former ones as well." 

'' And such an e'ctat you achieved most triumph' 
antly, with your overture to the Midaummer 
Night's Drram," I said. " I recollect very well 
what a sensatiun that overture produced, by its 
astonishing originality and truthfulness of expres- 
sion, and how, from that moment ^'ou went up 

as unprofessional people." 

" I believe so, too," said Mendelssohn, " and 
thus, you see, we must trust a litile to /uct as 
well." 

" Luck 1" I exclaimed. " I should say that it 
was not the luck, but the genius of Ihe comjioBer 
that created an overture like the one in ques- 



" Talent," replied Mendelssohn, modestly 
changing my expression, " is naturally requisite 
in the matter ; but I hera call luck (he inspiration 
of choosing the subject for the overture — a sub- 
ject calculated toiu|)|dy me with such musical 
ideas and forms as contained within cbemsclves a 
general interest for the great mass of the public. 
All that I could do, at thai period, as a composer, 
I was able to do previously. But I had never 
had such a subjaci fbr the exercise of my imagi- 
nation. This was an inspiration, and the inspii-a- 
lion was a lucky one." 



Jot [>wljhl'. Joum.l df HndE. 

HoKO tiie Exponent of Emotion. 

This personality of the composer is ever at work 
and influences, more or less, the mind of every 
student of music, as we And many of ihe most de- 
lightful passages constantly rc'urring, or lliemes 
based upon old and &miliar thoughts of llaydn 
and Mozart. 

Such airs, ha"ing derived (heir rhj-thmieal ele- 
ment from a univenal emotion, and having taken 
an enduring hold upon the affections of the musi- 
cal worid, have consecrated those well known 
tiames in our memories and h^vo identified tliem- 
selves with all that is primarily beautiful in nm^c. 

The groat, the overcoming reverence for a 
name has always entered into the essential spirit 
of our admiration fbr any work of genius, and, 
owing (o the characteristic impress thus bestowed 
upon ail the emanations of Art, where no lan- 
guage can successfully portray that which is the 
spiritual essence of the master mind, we need not 
wonder that personality occupies such an import 
tant poeitioD. 

Into the arena of every noted mind we cannot 
enter ; his thoughts descend upon us like sacred 
revelations, and for want of appropriate terms of 
definition, we ore UxeeA lo name them his. 
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Thus the artist is not bound to render Nature 
ia her oifu coloring, but is odcn tempted to give 
her a diSereat interprclAtioa Trom tbal by which 
she pasMi iolo tiie uiuophiattc-ated mind. In a 
siintUr manner the tone-painter leads ns into 
tiioee inner relations that are exclusiTely his, not 
hy pas^ng gradnaUy from « simple to a complex 
degree of boanty, but by conduvting us throiigh 
the mists of discord into scenes of ravishiiig bar- 

Ae the painter selects Nature for the full play of 
hb emolioni, so the tone-artist has tones, rhythm 
and tact-emotJoD at hiafuU command, and making 
these subservient to his feelings, tkstiions all his 
inventions of an unsean but imperishable beanty. 

Unable to dive into hia soul, we cannot name 
the particular ground of his emodons, only in so 
far as they may serve to move ourselves, attribut- 
ing to him that which arises within ns. 

The opinions of mankind are always gregarious. 
Hence we lind that the personality of genius 
receives an extraneous impulse from this cause, 
generally raising it to an eminence frtnn wbith it 
cannot tall. 

All master niind.<, however, lead these opinions, 
and often give a direction to the movements of 
theage in whichtfaey flourish. Thus Bbethovp^ 
is i^arded ia the Mesnah of modem music, 
appearing at a time when enlarged boundaries of 
muucal conception were demanded, and when 
intellect was bociHning allied to feeling. As in all 
similar instances, he led the age, because the age 
wanted him, and his style became gregarious 
because it was a response to the calls of an 
enlarged sentiment. 

To this individuality, therefore, the world is 
necessarily indebted, as it indelibly stamps new 
marks of intellect upon it* wo*ks and infuses into 
these the rare elements of its own being. 

In the cause of music, personality must exert 
an important and salutary influence, since, in the 
abeence 3f a practical language, we can designate 
the creations of the tone-Art by the characlerisdc 
fancy of individual genius. 

To abjure metapiior, or the use of figure, alto- 
gether, we do not propow, but rather to eschew 
that excessive nse of them which is apt to pive 
wings to a too vague fancy and render the subject 
entirely meaningless. 

We think in all cases where it ia attempted to 
conduct the hearer into the visible and outer 
worid by a passage through the inner world of 
tone, the compoeer ihouidgivean exposition of 
his design, in written language. 

In this way, and in no other, can the concrete 
go hand in hand with musical abstraction. 

Where poetical description is rendered illuiira- 
tive of music, as in the " Seasons" and " Creation" 
of Hayds, and the " GlocVe" of Roubero, the 
enjoyment is lifted up from an enigmatical beauty 
of pure instrumentation to a certain and truthful 
CMuprehension of some real intention, on the part 
of the compoeer. 

In the " Laat Kose of Summer," we imagine 
we bear the sighing of autumn, with ber melan- 
chdy cadences, or see the faded leaves falling; the 
fancy, however, is derived from the stanzas on 
wbieb the air is founded, whore all these intima- 
tions, first made in language, place the scene and 
action before ui as precnnora of the munc. We 
should surmise that, in all of these instances, lan- 
gnage had made all the fint si^gestions, loading 
the thooght preriooily to our having heard the 



tones, and that a primitive signification, as inher- 
ent in modulated tones, expressive of distinct real 
ptclures, is entirely unapproachable. 

We would yel suggest that the highest interest 
attaches it*elf to the Kithelical problem, as to how 
far the world of lone is illustrated by that of vis- 
ion. Il is proved by the fact that musical compo- 
sition is striving to blend its harmonies with the 
glories and enchantments of outer nature and 
derive sustenance therefrom, that a strong iden- 
tity of conception is always in operation, when 
the two ap|iarenlly distinct organs of sense, the 
eye and the ear, are employed. In all beings 
endowed wilh a normal intellectuality, the senses 
are unquestionably cooperative and illuatrative 
of each olber ; their separate perfection conduces 
to the perfection of the whole by condnually 
adding to the sum of etherial enjoyment and per- 
ception ; and although it is ofien remarked that 
a oue-aded culture concentrates the strength of 
diverse mental faculties and leads to the highest 
developments, yet in ibe assthetical problem relat- 
ing to an alliance of a pictorial and tone-imagina- 
tion, we can see nothing less than an advance 
towards one of the highest attainments of human 
life. Many praclical facts, applicable to the 
question before ua, are lo be found in the extreme 
popularity of music when introduced to raise the 
appreciation of pictorial displays, as well as to 
season every species of out-door life, under sbady 
trees, and woodland recreadons and fesdvities. 

Here it is most successfully called to the aid 
both of Art and Nature, by filling np a void in 
the emotions, which the visual sense cannot inde- 
pendently supply. In this view of it, we might 
say that muMU embellishes Art and Nature, by 
adding to the soul'a excitement and heightening 
its susceplibilidei ; yet we might, with eiiual jus- 
tice, say thai pictorial Art and Nature add to 
music, by bringing to bear upon it the harmonies 
of an outer world. 

Although wc may not conceal the fact that much 
of tbe efiect here produced is derived from the 
patbologiual influences of ouVdoOT life, a pure 
atmosphere and genial companionship, combining 
to exalt the mind and body to their livelieat and 
happiest condition, yet the cause of the Art is 
not degraded (hereby, but its moral influences are 
augmented, — What the practical uacs of muaic 
may be, and how its cuUivation might conduce to 
the true education ot our people, aoftening and 
subduing the aaperities of an austere convention- 
ality and soulless materialism, we leave for the 
subJL'ct of another paper. j. a. 



We were by no mcana slone in the pleasure we 
received from Mr. Southaru's mu^ic. A genial 
correspondent of tho Neiv York Eveninij Pott, under 
the head of " Art Goasip from Boston," writes as 
folluwa ; 

" But • more refined and subtler form of Art has a 
claim even now, and muaic, neveramlss, seems to be 
(he complement of ihe voice uf Nature I have heard 
mnsic, new and fresh and good. Conventionji oT 
psalm-singers have met and kdiir here, and profi^s- 
sors have sold their liooks. But with ell ibctr trad- 
ing and money ■changing in die temple of Art they 
have given much that was good. A new name 
amonjf composers of native birth was introduced to 
us, which we think liJa fair to bo one of note. Mr. 
L. H. Southard brought out some new works — two 
ovcrtores. dncrijitive, poetical, c«iicert overtnree, 
called ' Might in Ibe Forest,' and ' The View from 
the HoButain,' both very beautiful i> tbemee and 



master-like in treatment, which were liacened to aato 
the ncccpleU and famous works of the Art. Thev 
are not natiee, as some nation^il works I have heard, 
bra(en, bednimmed potpourris of Yankee Doodle, 
the Slar-Spangted Banner and Hnil Columbia, but 
are like the worki of the native scholar, who has sat 
at ibe feet of the |;reat masters, studied their works, 
and become imbued wilh their sprit. Benides these 
were given selectiona from the * Scarlet Letter,' an 
unfinished opera, the story of which ia taken from 
Ilawtborne'i novel of that name, ingeniously and 
poetically made into a libratlo, by a literary cenile- 
man of Cambridge, with no little dramsiic skill and 
olFect. Three scenes were given by competent sing- 
en, with orchestral accompanimenl. and I venture to 
say ihal the audience of your Academy of Music 
WDidd comt down with hearty and en Iho bias tic 
applHuso could it hear them. Itaiher German, Ftei- 
schiitS'like in general style, yet brilliant, too, as if an 
Italian fdncy hod conceived them and created ihem 
widi mom than Italian learning. Oie Bull, I dare 
say, would have had at least one good opera which 
CDuid have cotapoted for his prise ; and, prise or no 
prize, I hope to hear before loug the whole of the 
'Scarlet Letter.'" 

TheNew York Academy of Music is at Inst taking 
one step towards justifying its name and fulSUing 
the educational purpose described in its charter. It 
announces a free school for initmction in vocal mn- 
sic, underthe direction of Signers AxiiTt Ddbkbuil 
and ToBBiiHi, choms-maalen of the opera. It 
is open gratuiionsly to all epplicsnls, and promi- 
ses employment in the opera to such as may desire 
it. A nice way of lepleniahing the choruses ! — The 
star of the Academy tronpe for Ihe comiug season Is 
to be Mme. Laorahoe. BitiTocoA, Mobblli, 
Bhiokoli, Auonio, and olhors are engaged ; and 
we understand the nienagemenl are in treaty with 
Miu Hbnslkk. Mihatb, the tenor, we believe, hat 
returned to Europe. Most of these artists are now 
la Newport, and there are mmoie that they will give 
concerts in Boston, during the first weeks of the 
B.ICBBL excitement in the great metropolis. Max 
Marbtzek Is aiill conductor. The manager will be 
he whom L' £cd if Aolta calls " 11 pioeota Ullkah,' 
while Sig. Paths, who Is ■opposed lo have "da 

moneys" will be "UpMlod' oro" Mile. Tbbbsa 

Pabodi wilh the pianist SiKAKosca and his wife, 
oausted by AeroMMAS, the harpist, BsBKAttDi, bar- 
itone, and others, gave a eoni^rt at Niblo's on Tues- 
day evening, for Ihe beneflt of the sufferers by the 
yellow fevar at Norfolk. Since her former career in 
this country, Farodi has been performing in the 
principal theatres in Itiilyi she relnmed to Kew York, 
under engagement with Stmkosch, at the time of the 
falling oat between the rival troupes at the Academy, 
which prevented her appearing. She has jnst 
returned from conceriiiing with Strakosch in the 
West. 

Aunlralia aeems lo be the golden Inhberland jnst 
now br virtuosos. We read of an organ-grinder 
who has amused a fortune there in a few months 1:7 
the turning of his crank; and CATRAaiNB Hatki, 
who bos returned there from Calcutta, is said to be 
reaping immense sums.. ..The opera at Madrid is 
to have Ihe bcnellt of onr old friend BKHivBNTANo'a 
lusty baritone. . . .SiR. LoHiNi is at Paris, soon to be 
joined there by his wife (Vibqiria Whitiho). 
Mabini, the bono of the Havana troupe, has aloe 

arrived at Paris Bbttihi, the tdnor so admired 

here, is engaged lo sing at Vienna three months, for 

(6,000 Our veteran unrivalled baritone, Slg. 

Badiali, ia to sail on the 5th for Italy. Possibly he 
will rejoin his old comrade Salvi, now manager of 
the Italian Opera at Paris. Of Bsdiali the Italian 
journal, L' Eeo d Italia, printed in New York, says : 
'* In Ave years Ihal he has trodden our stage he has 
never failed manager or public in a tingle imtaiKt. — 
Always in voice, always in tune, alwaya the severe 
artist in all stage matten, never permitting himself 
the least exaggeration (!) either in singing or in 
action, he has reaped merited applame everywhere. 
Ceaan Badiali had become indispentable to every 
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enterprise ; the Italian Opem without btin was a 
bod}' wilhonl a soul. All the famoiu singert iTant«d 
him Id second them. Ho sang with Jisur Lind, 
with SoHTAO, in the Aldosi and tho SrKrfANom 
and tlie other troupes loo nuTnerous to mention. The 
baritone, who is to succeed Badiali in the theatrc» of 
Amenca, mast possess great merits indeed. He was 
about to rfivisit his country for the first lime after an 
absence of six years; but the lagt illeess at his 
brother, Federico Badiali, the most fniihfut agent 
of the Havana Impresario, detained him two months, 
during which lime he was a most devoted brother." 
or all those heroes Cfrom HavanaJ of our lirsCi^lden 
opera days, Pebblli, the snccessful teacher in Fbil- 
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mpan; with the brilliant 
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. she surpaflsed herself 



adelphia, a the only c 
America- 
Miss Elibe Hehsleb 

highly suc[>CB4rul; so wa 
last week at Ljnn, in c 
pianist, Cabl UaosB. no 
of the cognoscenli tells a: 

on this last occasion Mile. Yestvali haa been 

giving brilliant concerts at Cape May. . . . CindertUa, 
by the Ftne and Uabbibok troupe, still rominues 
its attraction every second night at Nihlo's, This 
engagement has been successful beyond precedent. 
Next week the new American opera, " Hip Tan Win- 
kle," by Geobob F. Bbibtow, of Kew York, will 
be brought ont. 

Fitigenildi City Item sketches the programme of 
the approaching musical Season in Philadelphia. — 
The Musical Fund Society are to gire six concerts 
without foreign aid, "diandoning tho ruinous star 
system"; there are rumors of classical sympiiony 
concerts, and also of a chorus ndded to the instru- 
mental department and the perfonnanco of grand 
oratorios... .The Philharmonic Society will have 
their us aal three concerts of miscellaneous music, 
with "stars."... .The Harmonia Sucred Music 
Society are to open with a new native Oratorio : 
" The Cities of the Plain," by Fhank Dablet ; to 
be followed by" The Creation," &c. LEOroLD Meio- 
NBN is to succeed Mr. Stanbbidob as conductor; 
MiCHAei. H- Ckosb is retained as organist of the 

Society The subscription course of Oratorios, 

Cantatas and Madrif^als announced by Messn. 
Tbdhdbb, Crouch and Rour, wilt soon commence. 
Mchul's "Joseph" and Rossini's "Moses in Eg3TH" 
form part of ihelr programme The old Philadel- 
phia Sacred Music 'Society is to be revived, and will 
" recall the daj-a wlien the ' Seven Sleepers' (LiJwe'a 
Oratorio^) was the greatadmiration of Philadelphia." 

Thomas Bishop is to give Ballad Soirc'cs, 

assisted by Mr. Cross; Sig. Pkrielli will of course 
continue his fashionable operatic concerts, with his 
large class of pupils; Mr. Tbobbecke will renew 
his classical Chamber Concerts, of piano music, string 
quartets, Sx.; also Mr Edwaru L. Walkkb, the 
pianist, after long silence, enters the Held of dassi. 
cal and popular mnslcal evenings. So much for 
Philadelphia I May all that, and more, be realized. 

Oor Berkshire village of Pitisfleld has been enjoy- 
ing musical opportanilies this summer. We have 
before us the programmes of thrtie Soirfa Muiiadei 
given by Messrs. Eksion and Knebinoer, teachers 
of music in the Toung Ladies' Institute in that place. 
The selections, while misccllRneous and popular, are 
tailafnl and embrace compositions, instrumental and 
vocal, by Hnydn, Mendelssohn, Schubert, as well as 
by Rossini, Auber, Bishop, Balfe, tc. Verily tho 
Musical Department, or Stof. (for it has five lines) 
ofdioPittsfleldlnstitQte, is singularly large and for- 
midable for a New England literary seminary. It 
coDsists of J. Ii. Ehsigh, Organ, Piano, Vocal 
Music and Harmony; A, Kubbiitoer, piooo; J. 
Jon B3, development and culture of the voice; Mme. 
Richard, piano, harp, guitar, and Miss B. L. B. 
Clarkb, piano. Mr. Ensign was for sevetul yean 



lonic Society, 



tho Secretary of the New York Philhi 
and the inflnence of such 
the "rural districts." 

Richard Waoner is again in Zurich, more qui- 
etly settled apparently than he has left the hypercrit- 
ical world in London. The article which we borrow 
from tho Miaiccd Betiica in another column, shows 
that those who jtnnu) about his music, even 
though they agree not with his theories, talk about 
him very differently from the AtheTiaam, Times and 
London Musical World. . . .We had not room last 
week, or we should have asked our readers to com- 
pare the passages in Prof. Lobe's " Conversations 
with Mendelssohn", where that master speaks of 
certain composiiiijns of his which ho never wished to 
see the light, with the still reiterated bark of the 
London critics nt his Leipsic executors, because they 
rcfmin from publishing all that he left in manuscript 
(See in the same number, the piece headed " Droll 
Blunders"). 

The following statistics of tho German Theatre, 
which we translate from a German paper, arc not 
without interest. There are in Gertnany 165 thea- 
tres, inclading 19 real Court theatre, 12 town thea- 
tres of tho first rank, 28 town tliculrcs of the second 
rank, 39 town theatres of the third rank, and 67 
travellitig companies, SO of which are of good repu- 
tation nnd financially fionrisliing. The amount ofbusi- 
ncss done in the theatres of the first rank Is reckoned at 
100 — 100,000 thalcrs ; in the largertown and smaller 
Court theatres at 80—100,000 thalers i in the smaller 
town theatres at 36 — 50,ODO thalers, and in the 
smaller establishments, which are open only in the 
winter season, at G— S0,000 thalers. The number of 
players, singers and dancers who reside in Germany 
runs up to 6,000; the number of chorisis, orchestra 
members, stage-officials, costumers, &c., to 8,000. — 
With regard to salaries it is approximatively esti- 
mated that the principal artists, who receive 3,500 — 
6,000, or 4,000 to 12,000 tlinlers, number about 50, 
The average pay in court and town theatres of the 
first rank to artists who take the first parts, is 1,000 
— 2,500 thalers; the second characters average 500 
—1000 thalers. Good town theatres and smaller 
court theatres, regarded as a second category, pay 
for thQ first toles 800— 2,000 thalers, for the second 
400 — 600 thalers. Theatres of the third rank pay 
for the first roles 400 — 800 thalers (at the maximum 
for first tenor and prima donna 1,000 thalers), for 
second rules 250—400 thalers. In travelling com- 
panies the maximum wages are from 40 to 60 thalers 
per month, the minimum from 12 to 15. Members 
of orchestra and choms commonly get between 14 
and 24 thalers, and 16 — 36 florins. 

The Royal Italiiin Opera in London closed its suc- 
cessful season on tho 9th of August, with the eighth 
performance of L' Eloile da Nord, Meyehukbb 
seems to have quite monopolized the stage during 
the last weeks. Gbisi and Mario made their last 
appearance, July 23tli, in the Jia^aenola \ the At!ie- 
rueam charitably hopes it will be Grisi's ivry Inst ; the 
WorUhas no doubt of her re-engagemout; theTl'mes 
says of Marion " His voice has been in such order 
as not to have failed him on any occasion ; and It is 
gratifying to he able to add that he has not once dis- 
appointed the subscribers and the public. The sing- 
ing of this accomplished tenor becomes every day 
more refined, and his keen dramatic intelligence has 
kept pace with his vocal progress." On the 31st 
the Pmtiliite was [performed, and again Aug. 2, with 
Mme. ViARDOi, Mile. Mabai and Sig. TABBEBtiK, 
On the eih Hossini's Oldlo was given for the only 
lime this season, Viabdot, Tamdeblik and Gba- 
ziABi being principals. 

Liszt at Weimar is arranging choruses to Herder's 

fVonKtAeiK for concert performance Mme.jBNNi 

LmD GoLDiCHHiDT lately gave a concert at Ems, 
wiUi Mme. Clara ScBUMAini, for the benefit of 



RoBBRT ScncuANif, who is again in a stale of al- 
most hopeless insanity Musical matters gel ont 

of joint sometimes even in more musical cities than 
Boston and New York. Three great and opulent 
cities, Cologne, Hamburgh, and Fran kforton -the 
Maine, are, at the present moment, it is said, inca- 
pable of supporting a respectable theatre. At Leip- 
sic, loo, the theatre is closed. 

An extract from an English soldier's letter from 
the Crimea is atTecting, and affords a remarkable in- 
stance of n man singing his own dirge: 

The other night 1 was in the intrenchmenls, nnd 
a cood number of us were silting together amusing 
Ives. One was fingins a song called " Mary, 
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Kusical On»-Idea-i«m. 
We have to remark upon afewmoreof "Coun- 
t«rpoint's'' strHnge statements under the bead of 
" HiDls Concerning Cbun;h Music" in the Tran- 
tcripl, copied in full in our last number. The 
di^ft of liU whole series of communications, we 
have seen, has been to the setting up of a certain 
extxedingly eicluEive Anglii-Catbolic standard of 
Choroh Music. Mozart and IIatdx, ail the 
Italians, all the Germans (except only IIaxdel, 
whom he classes among Euglishmeo 1), lo say 
nothing of our nativt; anlhcra and psabn-wrighls, 
have produced nothing worthy to I>g sung at holy 
times, while a few old English composers, of the 
time of Queen Elizabeth, were pre-ordained to 
make the only legidmate religious mime for all 
peoples of all nges since then and to come I That, 
so far as it is possible to gather his meaning, seems 
to be the amount of it. 

4. Afier snubbing those young men and wo- 
men who ^ng Haydn's and Mozart's Masses, by 
way of musical and social pleasure and improve- 
ment, he recommends as better exercise the prac- 
tice of tho " fine old English glees and madrigals." 
Fine they are, many of them, doubtlests, in their 
way — learned, contrapuntal, fuQ of fugue, and 
cdlen built upon good English words, thougliquite 
Bs often on the silliest love stanzas. But that they 
are less liable to the objection of arttficiaHty and 
of desire to please, than are the Masses, may be 
questioned. Moreover our friend foists that the 
Madrigal, as such, was not of English, but Italian 
origin, Faleslrina and others wrote Madrigals, 
long before the form was grafted upon English 
musical culture. This is only one of many itulaa- 
ees In which ho will find that in showing up the 
superiority of his &vorite English music, he is by 
that very act endorsing something which he dreads 
as " foreign." 

5. Wc wish all of " Counterpoint's" remarks 
were as scn^ble as those upon learning to nug 
English well. There la no questioning the truth 
of what ho says of tho importance of distinct artic- 
ulation. But to assume that the study of German 
or Italian neccssatily unfitsone forthearticulalion 
of English, is to go too far. Articulation is an 
essential of good singing in whatever language, 
and he irbocultivatesitia one will be lesaineUned 
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to slight it in another. Have you not seen that 
foreigaers, in seeking to acquire our language, 
articulate distinetl)' to a faull ? Still more extraf- 
agHnt it ia to assamo that all the elements of the 
tnie school of Song are necessarily lo be found 
among lk»e whocan beatteaeh how to keep Eng- 
lish words distinct in an^ng. We should rather 
sect the school of Song among those nations who 
are moat full of the spirit, of the genius of Song, — 
that is, in the most muiicoZ nations. In this con- 
nection the writer honors our Journal with a 
mention, in a paragraph ao curiously perplexed 
and full of non seqiuturt, that we mast copy it 

A writer in Dwight's Journal of Music com- 
pifuns of the indistinctness of musical utterance 
with some of our popular vocalists, " insomuch 
that one might be led to conjecture thai the use 
of ain^ng was to stiHe words." No doubt ; but is 
not ihis a atrange complaint, coming as it does 
from a source which denies Uie ctisitnee of any 
English school of music? Who can ever forget 
the greatness of expreaaion, the largeness of style, 
the wonderful effect, which cliaracteriied the 
singing of those famous exponents of the Eiiriisli 
school, Braham, Pbillipsand Anna Bishop. What, 
" no Englbh school, but only singers of hnglish ?" 
Wbat can such an opinion be worth, when it 
comes from a person who profeaaes his ignorance 
of English church music ; of that which is the 
very head and front of all music, and in which 
Handel took great delight; indeed, he was an 
Englishman in ever^-thing save the accident of 
birth. 

How any possible opinion with regard to an 
alleged English school of mnsic should disqualily 
one for requiring distinct mu^cal utterance in 
singers, whether English, German or Italian, is 
beyond our feeble comprehension. We cannot 
see that the two things are in any way connected. 
We do not remember whe^e or when we may 
have used the expression quoted, but are willing 
to suppose that in some connection we did use iL 
What has an opinion about the artistic, musical 
merits of a certain class of composers to do wiihan 
opinion about the technical roquirt;monts of good 
singing — esaenlially the same in every language ? 
But if we have chanced to say there waa " no 
English school" of ginning, " but only singers of 
English," have we thereby denied that those who 
sing in English ought to sing dtstiuttly 7 What 
could our remark mean but this: that singing, 
while it has to do with words, has more esseiitlnlly 
to do with music, and that the singing of English 
words, in however English a way, does not con- 
stitute an English school of music ; since a pecu- 
liarly English and original character of musical 
genius would be requisite for that. In singing, 
however, there is but one school, from which all 
nation* have derived the true traditiotis ; and that 
i.1 the Italian ; and it is none the less Ilaii^tn, that 
Brahnm, Bishop, &c., have applied it happily to 
English words. 

e. We cannot indued profess any very inti- 
mate acquaintance with the old English Church 
music, or even with the more modern English 
Church music, which Mr. Hogarth, in the pas^t- 
gi?3 cited by " Counterpoint," extols upon the 
ground of its entirely unprcgrfessive character. 
" Counterpoint" goes slill further, goes the whole 
length, and calls this English Church music " the 
very head and front d all mu^c" ! Then there 
is more musical genius, more inspiration, more of 
the highest qualities of Art in the severely tradi- 
tiotial and antique stylo of those services sung and 
chanted in the English Church, than in the 



Bublimest works of Bach and Handel and Mozart 
and Beethoven! But if it be so, why has not their 
charm penetrated farther ? why has not their 
potency been felt beyond the limits of a Cbnrch ? 
why have they not interested the outsider?, as the 
Masses written by great masters for the Romish 
Church have done 1 why has not Germany, so 
all-accepting and hospitable to works of genius 
from all quartcra, been forward lo appreciate 
them, as she did the English Shakspearc? No! tiieir 
gloty was "adhering to the cxcluaive eccle^astical 
style." It is in this exclusiveneu that " Counter- 
point" and Hi^rth find their merit, and not in 
ihcir intHnsic charm, originality, sublimity as 
music. To rule out all that over grew outside the 
English Church walls, and then call the English 
the "head and front" of all music, is a convenient 
wayofmakingout acase. Why, among English- 
men themselves is any strictly English mu- 
sic half as much admired, as Handel's, or more 
latterly, as Beethoven's and Slendelssohn's ? — ■ 
Does England owe to her Tallises and Byrds, ia 
any thing like the degree she owes to Handel's 
residence in Enalatid, her high estimation of the 
Art, her great Birmingham and Norwich festivals, 
her numbers of aceoniptishcd organists, her Phil- 
harmonic Societies, her patronage of " foreign" 
artl'ts and composers, (in which no country ever 
went so far, O " Counterpoint," as En^and), and 
all that makes her in any sense a musical nation 
at this day'? Are Handel's choruses at alWi'ie 
those old august Elizabethans whom you make 
the " head and front" of all? Have they their 
prototypes in anything that any Englishman com- 
posed before him ? On the contrary is not the 
modern English music (so far as it runs not after 
later German and Italian models) all full of Han- 
del, echoes and reflections of his mighty genius? 
— Handel an Englishman 1 



The Boston Music Hall.— Upon this sub- 
ject, the writer of the following, as all will see by 
his initials, ia certainly entitled to a hearing. 

For D>lgbt'> JoamiL] or Unalc. 

Ithni been a painful and surprising thing to aee, 
that in the justly condemning newspaper aniclea 
upon the proposed "Baby Show," not b word has been 
said gainst the desecrtitlon of a bnilding mis-ralUd 
Mude HsU, and in the conscriu-iion of which some 
few of the pcrfons who aided, supposed that the 
building if ever used for any other than muaUal pur- 
pones, would find in those purposes worthily asso- 
ciated aims and objects. 

Thai any Exiiibilions or Diicourses connected 
wiib eiiter Arts, or Sciences, or Chrritiilile purposes, 
or even ihat innocent feBtiviiien should there be 
nlloivcd. would nejtlier hnve otTcndcil nur ronaed the 
most deiicale s u ace ptibi ikies — for it is perhaps too 
mach to expect, that in our new rouniry so noble a 
building lonld he exclusively conaciTHted lo its lejjit- 
imaie and ostensible purpose But that the Imilding 
whiih WHS to servo as a Temple, ehonid be thus pro- 
fani'd, and the profiinalion poised over in silenec, 
would be a dUj;race lo Boston and those few Bos- 
tonians who love Art fur Art's sake. Far belter sell 
iho building, nnd thereby acknowledge the fact that 
■he puiilic do nol feel enoagb for Art to make such 
a huiiiling yet necessary among n«, than let it, under 
ihj mime of Muiie Hull, lio used for low and cacch- 

Cennj exiiibilions. If the monev chnngei's cannot 
a chased from the Temple, let it be sold and be 
enllcd by another name, and let nil in who will pay 
the price — I'UC do not let us act a falsehood, and call 
il by a wrong name. Let nos the master works of 
the great compoiers be heard in a buildine which 
will ever after merit llie name of Bnmum's Nnrsary. 



CoNCisRT AT THE Nahast Hotel. — Mrs. J, 
H. LoNO, assisted by Mr. Arthdrsos, and Mr. 
SoDTHASD OS pianist, gave a -very pleasant con- 
cert at this fine hotel, on Saturday evening last, 
to quite a large audience. The programme waa 
an excellent one of the lighter sort, and both 
vocalists were in excellent voice, though the room 
("the dining hall^ was by no means well adapted 
for musical effects, which seemed in one instance 
to (ell somewhat on tie accuracy o( intonation of 
the lady. RoBaiKi's exquisite duet ; Mira la 
bianca (una was exquisitely piven hy both artists, 
and seemed rarely appropriate for the evening, 
which was bright with the brightest of full moons, 
whose light waa reflected doubly glorious in the 
sparkling waters. The steamer Nelly Baker 
made an extra trip, returning after the concert, 
with a goodly number of passengers tempted by 
the good music and the pleasant sai\ to spend tiie 
evening at this delightful place. 

A choice little band of some of our best musi- 
cians Is engaged there for the summer by Mr. 
Stevens, who leaves nothing undone that can pro- 
mote the comfort and enjoyment of his guests. 
Wc beard them one evening and were much 
pleased with the excellence of the performance of 
this little band, and the good taste of their selec- 
tions. Mr. Kred8 of the Mendels°o!m Quintette 
Club Is their leader. 



Sillier tiatm^nli. 



MOSES IN EOYPT, 

AS HFtSHDivd br th« H&Ddal KDd lliydn B«1f tr of B«toD. 
Compowd lir RdvIdI, tniuliud and idapleii bj aeotgt 

JoM publbtwd b; Ollnr IMUaBilIB Wnkinpan Si. 



rpBB on<t( 



WOSEB OF ABT. 



CHANDLER t C 



•ilTH undR thfflrni 



tbflj hAVCDOvon bHnd*ljrs« And T>iiubl4 HLoch.peln 
«Hb ERaC carr, and Inc^ludti g man; nn «i>rkB by tbt n 



UicbMtPablliliingHoii 
Boitm, JkIv, 1866. 



L. CH&NDLEB, 
OBO. O. OLAPF. 



Wh 



EW COURSE OF HARMONY, 

BT C. H. SOUTH AH D. 





























































gvm.-iit.iiid 






plonsl 



OKO. 1 



F. F. MULLER, 

DIBBCTOK OP If DBIO ANV ORQANIST U the Old SsMt 

Chnrsbl OlguiMuid Phnliil of ttai llniidal ft IIijdD 

anolM;, Unilnl EdnuHDB BocMj, ft«. fts. 

I 3 TFIMMT PIiws, B»ataii. 
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DWIGHT'S JOURNAL OF MUS 



IC. 

ORGAN-HAKMONIUMS, 
M A80N &, HAMLIN. 

TnE Onn-UiinnnntDin li mn ratlnlj new (|i«ia>| DBiilral 

mwj of *>yi, ind sight Kof, u (hllowi :— 1. IHipudd ; 1. 
DnHiu ; a PilDrlpnl ; 4. Fluta ; 6. Bonnira ; a, inniboj ; 
T. KipTMiLim ; S Coupler. II kdulKSFd nmn vperbU; br 
Ibt u>* nf {hnictx*. )ntqn-nHii»>, tnd olher lit^ pahlle 

ll 11 ilto npible D(ni(Dy Klo-iaErU, ud bu (nat nilely 1b 

thsiuKof oriin-lncben mat RndinU. brioi » idailnbla 
ID twtlmlB fcr oTfiD- practice. £uiufai«Uii fnxB all InMimrd 
!• rHpMIfDIlj Kitkitid. 

K a§an A; Hamlin's Kodel Uelodeoni 1 

LDnikm), B. A. BUcnft, L. P. HoBsr, L. H. Bostliud, K. 

Prlooi from S60 to S175. 

O- Hrciilii™ mnUlnlnii » full dfScripUon of the llnd.1 

HiNiT Kigo;!. I MASOIT * HAUI^IN, 

IIWOHS HIMUS. f Cambridn St. (cw. 0/ Ctorlt.,) £du«i, JUi 

NEW AESTHETIC JOURNAL. 
THE CRAVON, 

A W«kl J P»pw dtioeed lo ART, olTsn itHlf M Ihr itteDUon 
of III wha DR IntoMlid Id tta< eltWlDg ud rrflnfng In* 

KlnodjiRBiim, LowuL, BTun, Kuibiufdt Piau, A 

llDniRaTOH, HtKRT K. Blows, uid unonmie ibnae tnsiifrd 
«™ Losoriuow, BiTiiD TiTLom, On W» Ct»ri», Bti, B. 

RulpTor, Uouiio Obuhoddh, add u \bt IduieM d[ Iba 

PVom it> Cfnoiinaii Csiclk. 
We h«Te already ilrcmglj rMommnnltd Tai CMYOTt, ■ _ 

of afl «> b>?E Hid In lu pniM. No Jmiroil, d(To«d M ArK 
hu iKT bHD » «Wj conducted, Id chit eoanir. ; and it It 
meet! Kith Ihe roppon li » richly deHrrn, wa hon no doubt 

Poblbihed b; STILLH AN & DrRAND, No. SST Bnvdnj, 
bmmpplied. P»r Mmnm, n iuih. num- 

SCHARFENBERG & LUIS. 
UnPOBTEBS OF FOREIGN DIITSIC, 

Ko. TS9 BROABWAT, oorncr of Hluth St. 
SBW TOKK. 

TEACHEB OF HUSIC, 269 WashingtOB Bt 

RKSIDENCX. ...IS BHAU'MDT STKEBT, BOSTUH. 

A aOOZ) TIKE TO 8UBS02UBEI 

DWiGIlT'S JOURNAL OF MUSIC, 

% ^apiT if Sit bhH litirituit, 

Fnbltihsd BTBry SatnrdA;, at 31 Sehool Bt. Boctmi. 

Two Dollitn per anniuii, la ndnnce. 

Daring the thi« jtta iIdc* IC «u ertibllriied, Ihli Joamal 
hu iBtC with ooDCIoaillj InetsilDK bror, »cl II «iter*d 
npw IK SKVENTH TOLCME wlUi the uoiDber Ibi SMaMitT, 
April TCb. 

It* contenCi relate mJnlj to the Act of Mciic, bnl irtlh 
glucM It tbo wboliWorldof Aptandof Pnllu I,lte™tur»; 
ioclodiDc, rnm tin* to Umc — 1. Critical ReriewiiorCannrtf, 
Ontorloa, Oparai I wlchtliiKly AnaljtHofche BotableWoib 
ptrflbnnod, acrounta of tbelr Gojnpoeera, h.t. 3. Nolicea o1 
New Uuide. B. Unheal Ntwi from all parta. 4. Cair»- 
poDdcDce from muiltial peraosa and plaeea. G. Bnajra ob 
muilral itTlet, aehoo]!, perioda, anthi 
■tniinenu, theoriea ; on Hiuica] Kdncatlon ; oo Mivlc Id lu 
Uoral, Social, and Hellgloni beuliigi; dd Huile in tl 
Ohorch, Ehf CoDcnt-room, Che TbHira, the Chamber, an 
th* Street, fco. fi. TraoBlatloBi from the beat Oenun an 
rnmcbwrlumnpan HnilcBDEl Art. T. OMudonal Notleet i 
Senlpture, PalnUog, Ico. B. Orlgiul and SolHled FoHni, &> 

nlahcd. Addnu (poal-pald) 

1. 8. DWiaUT, Z1 BchoEil Bt. Bordi 

~^^~ TEHMB^P ADVERTIBlNa ' 

Fine iDaEcUgn, per Hoe 10 rt*. 

Barh iubwqnmt IPMrtinn, per line Ectn. 

Vor one eoluinD, (UO llnea) flnclngertlOD •12.01) 

I>o do earh>ubsFi[Ucnt. ...MOO 

Special BOllcM (leaded), each IniertloB, cer line SO eta. 
Pay"""*' required In adTaoea ; (br je 
qoartarlj In adTaoct. 
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Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 



ORGAN MUSIC. 

-piKCK'S PRACTICAL ORGAN SCHOOL. Op. EG. Caiw- 

■nd termi IiiDiriated Into F.tiellih. Completa Id One Vol , 
f 3 TS ; or In »i PaiU, 'b cH. ciob. 



ThlalHtWork iinot eoBiprlaedln the School, to vbldl 
work It maj be eonaldettd aa tormint a cDnUBaallan. 

SCIINEIBBR'B BLBTEN CHORALS, to lUuatnU pa(i4S 
of the School. PrlMlSeta. 



nlLES'S SHORT TOLUNTARIRS, Hieeled from the wort 
of eminent Cot ----- 

Tol., el«h, S1.S3. 



IfEyDRLSSOHN'B THBBK PnELUDEG k FUDUES. SS 



TOLnNTAKlES, I 



■vovKi-ws 



NOVELLO'S BKLECT OROAS PIBCBB,eon>liUngor8elec 
Ik>ii> fmni tbi worlu of the Chnieb CompoHn of the Oer- 
maD and lullan Sebmla. In 8 Tola., 17.88 each; or 18 
Booki, f l.GO eaih ; or 108 numbeca, 81 eu. each. 

NOVELI/)'S SHORT MBLODIGO. original and aelecCed, 
Intrado-I pilaripallT fOr the Soft SCnpe In 1 Vol., ST.8B ; 
ar6Boo]u,slsacu each; orSaNoa.ai cu.iacb. 



be aMB that ths Oriiflnal Ediiioc 
mvrr than any reprlnta. Pnrebaae 
" KOTelhi'a Bdlilan," on all uden. 



are pubtlvbed ac lovter 
I ahontd therafhre tfirilj 



FIANIBT AKD TEACHES OP KnSIC, 

OFFERS hia Hrrkee aa an InitnolDr In the higher btuchei 
of Piano pbi;ing. Mr H. mST be addnMeJat the muiie 
Horea of Nitbilh KicBAaDus, SSI WaahlncloD St. or Q. P. 
H»D k Co 17 Tremont Row. 
Itinuvoa:— Hn.O. W. Lorlnr, SSHt, TerDoaBt. 
MIn K. 8. Prince, Salem. 
MlH NIcbola, W Beutfa BC 
Hlai Uaf, G Franklin Plaea. Fab. 18. 



G. ANDR£ lb 00. 'B 

SifDt at J«Tt(jn RRb j|BiRi.itft fSLMxH, 
19 1. aDTB nam, iBon oHiniiDt, 

(Eait^de,) PHILADBLPHIA. 



L. H. SOUTHARD, 
TEACHER OF KIVSIC, 



CHICKERING & SONS, 

HANnFACTUBKRB OV 

PATENT ACTION 
GRAND AND SQUARE 



or ETERI DSaCaiFTION. 



WABEAOOiaS, 



EDWABD Ij. BAIiCH, 



SUPERIOR TO ALL. 

U6HTE, HEWTOir AmOBUBrS PIANOS. 

NATHAN RICHARDSON 

MUSICAL EXCHANGE, 

2S2 Wuliiiigton Street, Borton. 



—PIANOS TO l£i, im li^nl lei 



NEW GI.EE BOOK.._FRI0E 50 OENTB. 

ITnB CONTINENTAL TOCALIBT'S OLEE BOOK, Compri- 
PrleeM cc* w"""' "" *''° " "" 

Jiuipubll4liedbT OUvtr Dltian, lU Tuhington Bt. 
HENRY S. CUTLER. 



BASEMSNT KOOU I 



11 OF TIIB ADVENT, 



PATENT AlwlERIOAN AOTIO^ 

PIANO-FORTE, 

MBBBlkotorT', 3ra 'WaahtnstoB Blnat, 

BOSTON, MASS. 



YODIG UIQS' VOCAI ISSIC SCHOOL 

B. R. BI.ANCRARD, Teacher. 

Thia School la dealgned tbr thoae who with to acqnlre Cba 
ability to rrorf PLUalc raadllj at algfat,and iapartlcalarlyadapE- 



MR. J. C. D. PARKER. 

nni'I- ba happr to ftre Inatmctlon In PlaDO-lbrte a 
ll Organ playlDH, and the Theor]' of Hnala. Addren 
No, i Hayward Place. Ha]> X. tl 



MEYER & TRETBAR, 

SmpDttHfl niiii l^nlilisliKS nf Unfile, 



lODEBH SCHOOL FOR THE PIAIO-FORTE, 



a to be the BEST InWnictkB Book (hat 
It the MUSICAL KXCHANOB, BsatOD.BDd 



J. TRENKLE, 

TEACHER OF THE PIANOFORTE. 
Raald«Boe Ko. Off KbccIbdiI Street. 

|i:7-WIU iMnni IS the elty by (he let of Octobar- 



C. BREVSIIVO, 

IMPORTER OF FOREIGN MUSIC, 
TOl BROADWAY. NEW YORK, 

jyepot of ErarcTg Grand Pianos. 

CIRCCLATINO UDSICAL LIBRART. 
It^CmututlJ on band a complete aaaortraent of American 



L'aUualcaJEichangi 



I.. O. EUERBON, 

Ctutit of itit ^iBRD-ifDitt, Organ, t JSinitng, 

OBOANIST AND DIRECTOR OF HDBIO AT 
BCLFINCU BTHZET CllUltOU. 



mi/abw be made at Ollnr IHl*n>'», IIG Waah- 
ton St., to whom ha la permlued to refer. 
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Convenatioiu wiUi if*iiJUl«tl<n 

VI. 

" We Imtb reail Kod heard a great dMl Utelj 
of the influenre nhich a I'Ompoeer'i way of look- 
ing at the world exercitet on his worki," I said 
to MendelMohn. "I eonfen that I can fonn no 
clear idea on thii matter. You are a composer t^ 
the present day. Wbat ii yonr opinion V^ 

"Aht you ask me more than lean annrer," 
Mendelssohn replied, with a smile. " I do not 
noesew the mania, or, if you prefer it, the talent 
for discovering profound combinaiionB between 
heterogeneoDs tubjecti. It it certain that many 
things, Ter7 often apparently diaumilar, work 
upon, and pre-iuppo«e one another, but it is 
equally true that there are others which have 
nothine in common, and are perfectly independent 
of eacb other. A man's way of looking al lie 
leorld* and a man's loay o/ looking at Arl^ are 
two things that have nothing in common, and 
eienrise no reciprocal influence upon each 

" What yoQ sar is exactly tfae reverae of what 
is now asserted by a great many really thinking 
minds," I replied. 

"I cannot help it," s^d Mendeltsohn, shrofiglng 
his shoulders. " Afler all, did you ever know a 
compoier who (jaTe utterance to this opinion, or 
■greed with it ?" 

" I must own that I naver did," I answered. 

" There, jou see T said Mendelssohn, " and yet 
we also ought to b« consulted on the matter." 

" Bui the proofs for the opinion in question 
hare been deduced from the works of com- 
posem," I replied "There ia Beethoven, for 

Has put hii way of looking at the world in a 
■e — is not that it '/" inauired Mendelsohn. 
" So It is ssiil," I replied. " Is the idea then 
quile destitute of reality, quite contrary to eiperi- 

"In my opinion, completely— utterty," nid 
Mendelseohn. "The eapreeHon: the way of 
looking at the worid, means, I presume, nothing 
more than bow a man tAinkt respecting the 



; he holds of 
regard to them. 



* WeltanscbanDDg; 



occnrrences of the world, wht 
them — what his views are with 
Out of these views are formed a 
for or against the things of this world. The 
democrat is not pleased with the present political 
system, because he does not deem it in accordance 
with his ideas of government. He wants it to be 
arranged after Au notion, and from this proceed 
his sentimenti, a hatred for everything and every 
one that differ from or oppose this idea of his. 
Suppose now, Beethoven had possessed such a 
way of looking at political matters, and luch sen- 
timents in conjunction with it, and that he had 
consequently lostered a fueling of hate in his 
mind, what infiunnce do you suppose such a mode 
of looking at matters and such sentiments exer- 
cised upon him when composing his Paatoral 
Symphony V 

"You very cleverly select one phenomenon of 
bii, that is adoene to the proposition. I will 
remind you, on the other hand, in favor of it, of 
his Eroica. We know that he wished to celebrate 
Napoleon as the hero of the Bevolution, and as a 
republican, and that be tore np the title, on 
bearing that the Consol bad created himself 
Emperor." 

"You reproach me with the same thing in which 
ytM indulge yourself," m-'-il Mendetsaohn. "I 
adduce one phenomenon against, anil yoo, one 
phenomenon Jbr — if, hy the way, I admit that the 
muuc of the Eroica is democratic music, that is, 
mumc of such a kind, that by hearing It we could 
percuve Beethoven's democratic mnes and »enti- 
mentt. I should IJke to know whether you could 
ever learn them from the music, supposmg you to 
be unacquainted with the title and anecdote in 
question 7 Besides these two symphonies, how- 
ever, Beethoven has written seven others, as well 
as a certain number of quartets, quintets, trios, 
sonatas, overtures, masses, an oratorio, and an 
opera, and in them, ai far as we actually know, 
portrayed a mass of subjects and things which 
have absolutely naught in common with demo- 
cratic views and sentiments. What democracy is 
there in Ckrwtat am Oelberge — in Fitlelio—Aod 
in many other of his works ?" 

"You will, at any rate, grant," I observed, 
" that no artist can step out of his own period, 
which consequently exercises an influence on 
him?" 

" Certainly, I will," replied Mendelssohn, " but 
that, instead of refuting, merely confirms my 
views. When people say the anist is a child of 
his own times, it means, be cannot step beyond 
the way of looking at Art followed in bis own 
times. If a man at the present day composes a 

Woft, 

mind. Beethoven wrote as be did, becanse the 
werks of Haydn and Mozart were the guiding 
stars in his day; but he took some of bis musical 
thoughts from the political or religious spirit of hii 
day, did he ? Can you, for instance, tell, from 
hearinghissymphony inB[7,ortheonein F major, 
that the Bevotution had broken out in France ? 
All the religious and political opinions of the day 
never inspired him with the idea of employing 
the clarinets, oboes, flutes, horns, etc., in such and 
such a manner, or of working out a theme thema- 
tically after thii or that fashion ; bat he beard 
these means so employed in the moAm of his 



models, he read them in their scores, be abetracled 
from tham the maxims for his own guidance, and, 
in his own way, still further develc^d and 

practised them," 

" But we see," replied I, "poets, for instance, 
who are properly called political poets, since, in 
their poems, they treat of political subjects of the 
day." 

" Poets may do so, if they chocee," replied 
Mendelssohn; "but Rich effusions are merely 
speeches in rhyme; the goddess of poetry has 
naught to do with them. Moreover, a composer 
has no business to interfere with political and 
party opinions on state aflairs, but must busy him- 
aelf with feeling — purely human feelinc — 'if he 
would work upon the entire body Dtmumcal 
humanity. The artist should be objective and 
universal. He must be capable of portraying 
circumstances of every kind as well as the feel- 
ings arising from them with equal truth and faith- 
fulness— toniay a rebellion, and to-morrow an 
idyll, and to call up in his own breast all the 
notions and passions belonging to ibem. If the 
worldly views and opinions oi his lime commanded 
him, he would not be a free creator in Art, bat a 
shackled stave. 

" The artist, when crea^ng, ffies ftom everj'- 
day life, wjUi. ifs conflicting interests, and enters 
the higher and rich sphere of Art. What 
reciprocal influence do you suppose is at work in 
the case of a political fanatic at the moment he 
has to set a love-air to muuc f Can he, at such 
an instant, think of his democratic or aristncratic 
opinions, or arouse the hatred within his breast, 
and, with this feeling, proceed to the musical 
portrayal of the love of a gentle girl?" 

" He would certiunly produce a strange piece of 
music," I observed. 

" An artist," continued Mendelssohn, " must, in 
the hour of creation, be that which he wishes to 
represent; that alone ; that, and nothing but that. 
His sentiments may to^ay a^ree with any subject, 
and to-morrow completely diifer from it. Goethe 
is sud to have been an aristocrat Supposing this 
is true, in GSli von Berlichingen ana Egmonl 
there is not the slightest trace of any such senti- 
ments. In thcM works, hi» heart appears to have 
glowed for freedom. What sentiments, then, 
produced Iphigenia — what, the Wahtcerwand- 
tcAo/}«n— what, the Tanot Whatever political 
convictions Goethe may have entertained, however, 
it was not they which furnished him with the 
ideas in bis works — the subjects of the latter did so." 
" I perfectly agree with yon," " I replied, " but 
then we must ask the question : Whence can an 
idea come, and find so many believers, when there 
is, in reality, nothing true in it ?" 

"It comes from a one-sided view of. things," 
replied Mendelssohn. " Because Auber wrote 
Zd Muette de Porlici, Beethoven, the Sin/onia 
Eroica, and Bosuni GuUlautHt Tell, people hit 
upon the notion of a political system <j music, and 
demonstrated that the above composers were 
under the necessity of producing these works, in 
conseqnence oi their pditical views and the times 
in which they lived. The fact of Auber's having 
composed a Maurer und Sckloiier, and Era 
Diavolo, Bossini, Otello, Tancrtdi, etc., and Beet- 
hoven a hundred works which have nothing at aH 
to do with the political mode of looking at the 
w(^, ia pused over in compile silence." 
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" If your reaaoninft la correct," I replied, " we 
may draw a more comprebensivo coniTuston from 
it. ' Became the artist's works bave been consid- 
ered dependent on bis mode of looking at ihe 
world, many persona wi^h to bring (he course 
pursued by Art generally into naoeswry cotinec- 
tion with the counie followed by our reii^ioui and 
political life; political and re1i|iious ideas are 
developed after cbia or that fashion, and, conse- 

SiutBlly, music muBt be developed after this or that 
iubion aliio. Uandel was obliged to write in bis 
day in (he manner he did, because tbe life of the 
period waa what it was. Gluck, Haydn, Ttlozarl, 
and BO on, were obliged to write as they did, in 
obedience to the path pursued by people genei^liy 
and universally m their mode of looking at the 
world at ibat epoch." 

" An opinion whtrh is as untenable as that on 
the works of the individual artist," said Mendels- 
sohn. "Beethoven's genius for music did not 
come into the world for the first time with Beet- 
hoven. It is probable that it had existed several 
times, at earlier and different epochs. But it 
found other predecessors, other models, and other 
modes of looking al Art. People admit Goethe's 
assertion that an artist, coming ten years earlier 
or later than he did, would have been a ditferenC 
person, that is to say, in so far as be would have 
met with other vieaia of Art, which would have 
worked differently upon his development, and 
then a^in Ibey would make tbe course pursued 
by Art dependent on that followed by the world. 
That Beethoven's genius manifested itself as it 
did, was dependent simply on tbe order in which 
be appeared. Had be lited in Handel's days, he 
would not have been our Beethoven. He would 
have been different be/ore Haydn and Mozart 
Haydn and Mozart would have been different 
had they lived after Beethoven. This would 
have so happened, whatever the world might have 
been, poIiticaKy, religiously, etc. No matter what 
dcgma or political opinions had prevailed, whether 
there had Been peace or war, absolutism, constitu- 
tionalism, or republicanism, it uould have had no 
influence on the courte of music, and Chat is true 
M^ely because the artist cunnof expand and 
develope himtetf othtnaise Ihaa in accordance with 
the arlialic moment at which he appears. Let us 
suppose that, from to-day, ail artistic creation 
teere interrupted for a hundred years, while the 
political, the religious, and the philosophic world 
continued to progress without let or hindrance. 
Would music, on awakening from her long sleep, 
have gone forward with the rest of the world, 
and wo.<ld the works of the next master be a 
hundred years in advance of the best works of 
our own times ? Not one step. Under the most 
favorable ciri'iimstances, they would only follow 
in the same tine as our best works, and continue 
tbe series uninterruptedly, however tbe world 
might. Id the meantime, have progressed in every- 
thing else. 

" In a word — tbe course of maaical Art possesses 
nothing in common with the course of science, 
phlloamihy, relij:ion, or politics ; it developes itself 
m conformity with the laws of its rise, growth and 

Much (o my regret, Mendelssohn now perceived 
a friend, whom he called, saying, 

" Adieu, Mr. Grub, Auf IViedersehen," as he 
stretched out his hand to me. 

I had a great many objections to make against 
his last arguments, but I was obliged to wait for a 
good opportunity, as Mendelssohn was not always 
inclined to enter on such discussions, and, when 1 
remarked this, I took care not to annoy him with 



letter from Tagner. 
Willis's Musical Worid translates from the 
German the following letter which EUchard Wag- 
ner wrote to a friend in Dresden respecting his 
withdrawal from London, where he and his works 
bave been violently assailed by a portion of Ihe 

The falsa reports whtcb have been pat in dr- 
cnlatHMi u r^ards my difficoltUa with the 



directors of the Philharmonic Society, and my 
conseooent withdrawal from EiOndon, are based 

entirely upon tbe following circumstance. After 1 
the fourth concert, as I entered the withdrawing 
room I met several friends to whom I commtinica- ' 
ted the annoyance I fel^ that I had ever consented 
to direct that kind of concert ; a matter which, 
as a general thing, does not at all come within my 
sphere. These endless programmes, with their 
masses of vocal and instrumental pieces, weary 
me and torture my tevthetic feeling ; I ought to 
have foreseen tbe impossibility of introducing any 
change or ameliaralion to this established order of 
things; and this thought increased a discontent, 
which rested upon tbe mere fact that I had 
undertaken a thing of the kind, not on my rela- 
tions in London, and least of all on a public, 
which always had received me in a friendly and 
distin^iuisbcd manner and oftentimes with great 
warmth. Quite indifferent to me, on tbe other 
hand, was the abuse of London critics, who only 
proved by their attacks that I had omitted to 
bribe them. Indeed, it always amused me to 
observe how they stilt left a door open, in order 
upon the slightest approach on my part to change 
their tactics : — a step, of course, which I never 
thought of taking. 

On the evening in qnestion, it bad made me 
fairly indignant, that after the A major symphony 
of Beetboven I had to direct a poor vocal piece 
and a trivial overture by Onslow; and, (as I 
generally am in these matters,) 1 indignantly 
declared aloud to my friends my dissatisfaction, 
and that on tbe morrow I should take my 
dismissal and return home. Accldenlly a German 
singer was present : be heard my expressions and 
carried tbem immediately, still warm, to a news- 
paper writer. Since this time tbe reports are 
circulating in l]lerman papers which have deceived 
you. I need not tell you that the persuasions of 
my friends wbo accompanieil me home, turned 
me, subsequently, from my somewhat hasty 
determination. 

Sinte then, my Tannhauser overture has been 
finely played in tbe fifth concert, and well 
received by the public ; although not fully under- 
stood. It was therefbre the more pleasant to me 
that tbe Queen (which very seldom happens, and 
not every year) had sigiiilied ber intention of 
being present at the seventh concert, and ordered 
a repetition of the overture. It was in itself a 
very pleasant thing that the Queen overlooked 
my exceedingly comproml.^ed political position* 
(which with great malignity was openly alluded 
to in tbe Times,) and without fear attended a 
public performance which I directed; but her 
further conduct tovfanl me infinitely compensated 
for all tbe disagreeable circumstances and coarse 
enmities which I had heretofore eniountereil. 
She and Prince Albert, who sat in frant next tbe 
orchestra applauded after the Tanuh/tuner over- 
ture, which closed the first pan, with almost 
inviting warmth, so that tbe public broke forth 
into lively and sustained applause. During the 
intermission the Queen sent for me in the saloon 
and received me in presence of ber suite with 
these words : " I am most happy to make your ac- 
nunintance. Your composition has charmed me." 
She thereupon made further inquiries (in a long 
conversation in which Prince Albert look part,) 
as to my olher compositions ; and asked if it were 
not poxsible to translate my operas into Italian. 
1 hao, of course, to give tbe negative to this, and 
state that my slay here could only be temporary, 
as the only position open was the direction of a 
concert-institute ; which was properly not my 
affair. At the close of Ihe concert the Queen 
and the Prince again in the most friendly manner 
applauded me. 

I communicate this to you because it may please 
you, and allow you, with pleasure, further lo 
communicate what I have wrilten, as I see how 
much error anA malice as to my stay in London 
there is W correct and expose. On the 25tb of 
June is the last concert and I leave here on tbe 
2Gth, in order at last to resume my long-inlei^ 
rupted work, in borne retirement. 



[FiCD HanaAoUWaidi.) 
Tllk*E'e CURE. 

Monra, O! rejoicing heut! 

The hours tie flying, 
Each one some treasure UVn, 
Each one lame blDssom t>reakB, 

And leaves it dying ; 
The chill dark nigbt draws Dear, 
Tbe sun will soon depart, 

And leave thee sighing -, 
Then mourn, rtjoidng heart. 

The hours are flying 1 
Rejoice! 0! grieving heart. 

The hours fly past. 
With eaclk some sorrow dies, 
With each some shadow Stes, 

trndl at last 
The red dawn in the east 
Bida weary night depart. 

And pain is past. 
Rejoice, then, grieving heart. 

The honn fly hat I 



[Trom tlu LondOD Athsunm.) 

A Hew Life of aiuck. 

Christopher WiUOxUd tmn Gluck, his Life aad 
Music — [Christopher, ^c] Bv Anton Schmid. 
Leipsic, Fleischer ; London, \Villiams & New- 
gate, 

There are few subjects in the records of Art 
richer in anecdote or fuller of material for specu- 
lation than tbe life and the works of Gluck. We 
are, therefore, grateful for the opportunity which 
Ibis biography affords us anew to study that giant 
in stage-music, and the influences exercised by 
bis genius. It is true that Herr Si-bmid'a volume 
is wearily prosy ; — a mass of dry material heaped 
up by one wbo thinks much of his own accuracy, 
and who comprehends little of the humnnily of 
bis subject. Any future writer, however, desiring 
to treat the lives of the freat musicians in a less 
technical and exclusive fashion, will find his col- 
lections of value. 

Without re-writing this book, it would be diffi- 
cult to do Its contents justice, still more to touch 
upon all the points which, if well treated, might 
have made the biography of Gluck as various in 
amusement as it is in instruction. — To begin at 
the beginning, there was more to be told concern- 
ing the boybuo<l and training of tbe child than 
Herr Schmid has managed to tell us. A Sooth 
German writer, having a moilerate share of aci 
ness, and due acquaintance with national m..._ 
ners, might have forgotten the Royal Library of 
Vienna for a few pages, in order to sel before us 
a picture of Bohemian village life. We would 
band over lo the Ap[iendix the heap of minute 
documents by which our author establishes his 
rectification of the date of Gluck's birth— the 2nd 
of July, 17U— if we might liave their space filled 
by some lively picture of the woHd in which his 
genius struggled its way upwards. His bther, 
who was a forester, living al Weidenwang, near 
Neumarkt, in the Ober-Palaiinate, seems to have 
been merely a peasant ; and as such, only able to 
give his son the average peasant's schooling. The 
child, Herr Si'hmid tells us, was hardened by 
being made to accompany his father through the 
wood bare-footed, even in winter weather. He 
was placed, from his twelfth to his eighteenth 
year, in the Jesuit seminary at Kommolau. There 
he picked up some rudiments of musical eduear 
lion, learned to play on some instruments, and to 
assist in singing the Mass. Like tbe more proi 
ising order of country musicians, tittle Glack 
found employment at holiday times in travelling 
round from village to village to aiwist in making 
such music as might be wanted. How differently 
are our composers trwned now-a-days 1 We 
wontd gladly have seen tabulated, for their bene- 
fit, a few more of the facts and traits of this harah 
and primitive life, and this rude and limited 
teaching, — in spite of which the boy managed to 
find some learning, and to get some reputation. 
Next come hints (for Herr Schmid's notices 
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amount to little more) of his giving a concert on 
the vMoncello, and of the manner in which bis 
mnsicsl promise attracted the attention of the 
Lobkowjiz ramlly, into whom aerrice Forester 
Glut'k bad entered. Under the auspices of these 
Bohemian nobles, Christopher was remOTed to 
Prague, where he sang and plajed in the Thea- 
tine Church, under the conduct of " the fhmoiu 
composer and organist, Czernohorsky." Tbit 
prolesaor is reported to have been one of the 
greatest Bohemian musicians of his time, who, 
after having served in the Church of St Aniliony 
of Padua, with its four organs, returned to Prague, 
where ha trained many distinguished pupils, — 
among whom were Se^ert, Czeslaus, Tutna, and 
Zacb. Master and pupils are now alike forgotten I 
But the above meagre DO<ii:e, derived from the 
' Biogiaphie' of M. F^tis, indicates that a page 
might have been judiciously devoted to Gluck's 
preceptor by Herr Schmid. While under the 
wing of (he nobte patronage referred to, Cxerno- 
horsky's most famous scholar was beard by Count 
Mel«i, a Lombard Dobleman, who was so capti- 
Tared by the youth's talent as to nominate him 
chamber-musician,— to take him to Milan,— and 
to place bim tinder Sammartini for the completion 
of his education. By filling up these naked out- 
lines, any one having due understanding of the 
privileges of a biographer could have m^e lively 
and instructive pictures,— and this without re- 
sorting to the style conjectural, so felicitously but 
■o fallaciously employed by Godwin, in his ' Life 
of Chaucer.' But of the features or humors 
which would give his subject universal interest, 
Herr Sehmtd seems to have a profound diaregard 
or a provoking iterance ; and the reader is \<i(l 
for himself to divine how, betwixt the imperfec- 
tions of liome-tmiuinK and sudden exposure to the 
ripening influence of Italy, one of the most indi- 
vidual geniuses whom the world has ever seen 
was placed in circumstancea where devebpment 
became possible. 

Certain critiea and thinkers, who have declared 
that Gtuck never was a perfect physician (in the 
degree to which Bach, Bandel, Haydn, Mozart 
and Mendelssohn may be described as perfect), 
might refer the alleged limitations of his knowl- 
edge to the restricted opportunities of his early 
years, followed by that incessant course of sl^e 
production whii^h gives the master no time to 
complete his scholarship on that stern and solid 
bads of contrapuntal knowledge, without which 
there is no musical salvation or omnipotence. 
Other observations, of more than universal inter- 



the monopoly of the brightest outpourings of 
genius, — who demand that imagination should 
manifest itself in one form and at one epoch in 
life, — and who thus discourage all such aspirants in 
Art as cannot arrive at originality (ill after time 
bas brought them experience, — must be consider- 
aUy puzzled by the example of Gluck. Let us 
run over the liji of his operas. The first, ' Arta- 
serse,' was produced in 1741. To this followed, 
' Demafoonte,' ' Demetrio,' ■ Ipermnestra,' ' Fe- 
dra,' ' Poro.' Next came, ' I^a Caduta del Gi- 
ganti,' which was written for London, in glorifica- 
tioD of our Duke of Cumberland's victory over 
the Pretender in 1745. On this opera the Eng- 
lish critic may excusably pause, since its produc- 
tion not merely market] an epoch in its writer's 
progress, but connects itself with the story of 
music and manners in England by more than 
one link. Gluck assured Bumey that he was 
led, during his short stay in England, to study 
the power wielded by Ilandel, who, having given 
up operas, was then writing ' Judas,' in commem- 
oration of " Culloden Field," and that this study 
induced him to alter and to simplify bis own 
manner. But Gluck's slady must have been 
carried on in fear and trembling. Those were 
days when the London people could behave fero- 
ciously to foreigners, and an opera riot was ex- 
pected on the night when ' La Caduta' was to be 
played first. This was averted; neverthelesa, the 
opera did not succeed. Politics ran high in the 
world of fashion. Slate (rials and executions for 
high treason involved and interested a good third 
of the noble patrons of (he musical drama. Then 



Lord Middlesex, the responsible manager, seems 
to have had the usual amount of managerial capi- 
ta! and integrity. He quarrelled with every one, 
save his own favorite dancer, — and shut the Opera 
IIouMj without paying bis artists. Gluck's opera, 

other artists, Sigitora Prad, Monlicelli (an artifi- 
cial soprano), and Jokkj, the same singer wbo 
subsequently palmed off Alberti's ' Harpsichord 
Lessons' on the London amateurs as his own com- 
positions. La Violetta too (afterwards Mrs. Gar- 
rick) danced in the balUt. Their names are 
merely strung together, to su^fgest (he amount of 
matter which a biography like this might have 
yielded had it been thoroughly wrought out and 
genially studied. Similar anecdotes and recollec- 
tions might possibly have been gathered with re- 
gard to other of the following long list of his for- 
gotten productions. The operas produced by 
Gluck after be left England were, ' Artamene,' 
' Piramo e Tisbe,' ' La Semiramide Riconoeciuta,' 
' Te!cmacco,' ' La Clemenza di Tito,' ' Le Cinesi,' 
' II Trionfo di Camilla,' ' Antigono,' ' La Danza,' 
airs for a pastoral, ' I^s Amours ChampEtres,' 
L' Innocenza Giuslificata,' ' II Be Pasture,' new 
airs for a comic opera, ■ Le Chinois poli en 
France,' new tunes for a ' Deguisement Pastorale,' 
airs for ' L'Isle de Merlin,' for ' La Fausse £•• 
clave,' for ' Cythdr^e Assidgde,' for ' L' Yvrogne 
Corrigd,' ' Tclide,' and airs for ' Le Cadi iapi.' 
Here we have tnenly yeara of labor, and it is not 
till we come to 1761— till the master was forty- 
seven years of ane — that we arrive at the first 
theatrical production by bim which makes any 
specific figure in musical history. This is what 
Dr. Burney calls " the famous ballet of * Don 
Juan,"* which, however famou&in its time, bas 
been only of late inquired after as a curiosity, be- 
cause antiquaries have hinted that this ballet con- 
tains suggestions aderwards wrought out in Mo- 
zart's immortal opera. Twenty years of little- 
prised toil, and partial success, — thirty important 
stage woiks had not worn into nothmgness the 
iuvention of this great inventor, — nor, so far as 
we know, had indicated (he course which it would 
ultimately take. The few fragments of Gluck's 
earlier opera music which have reached us seem 
timid and stiff, constructed to suit the mode, but 
without such fascination of melody or choiceness 
of figurative pass^e as were studied by or came 
unsought to the Italian composers who then com- 
manded the European stages, — Hasse, Jomelli, 
and others. — For it may be observed, parentheti- 
cally, that Handel's operas, in which may be dis- 
cerned the germ of a nobler manner, did not travel 
far from our capital, where they were written. — 
Gluck then was destined to illustrate a principle 
entirely opposed to the canons of those who ap- 

seed-time and harvesL He might have been sent 
into the world to show that persistence is one ele- 
ment of originality and individuality, — that, 
whereas some arrive quickly, others only reach 
the goal after timid and halting steps, wearily in- 

When, however, the goal was reached by the 

[irod notion of' Alceste,' the master took his place 
ike a giant among giants — a place from which no 
subsequent caprices and changes of Art — no inno- 
vations, no discoveries, no revolutions in the 
schools of vocal or orchestral mudu have been 
able to move him. The four Greek operas of 
Gluck, — his ' Orfeo,* * Alceste,' and two ' Iphige- 
nia's,' and his fairy opera ' Armidu,' have with- 
stood the assaults of time better than any other 
serious stage-music in existence, Mozart's ' Don 
Joan' excepted. It is (rue that they are not 
heard perpetually. Antique and classical dramas 
are, possibly, not to be established as a frequent 
attraction with the opera-goers oi Europe. But 
Shakspeare's 'Coriolanus, though It is not ol^cn 
performed, keeps the stage, — and Gluck's four 
Greek operas rise, in music, to the height of that 
play, in drama. Let tbem be compared with the 
Greek opera of Gluck's more popular succeseor — 
the ■ Idomeneo' of Mozart — and the later work 
will sound mannered and obsolete, — less ^nd- 
iose, though more elaborate, — less striking m the 
beauty and majesty of its forms, though more Inx- 
nrious in the txAor with which erarj portion of it 



is suffused. These great operas of Gluck car 
sparingly presented, because such artists as the 

Eublic would now accept for (ragic heroes and 
eroines are rare. We cannot believe that Mdlle. 
Sophie Arnould and MM. Legros and Larriv^e, 
who were the beloved of Paris in the days when 
(he " urlo Franceae" had not ceased to be the 
reproach of French singers, would now be 
dured there for the most admirable show of dra- 
matic propriety. Since Madame Milder's death 
there has been no prima donna in Gennanr 
capable of satisfying eye and ear in these difficult 
but grand characters. Madame Schroeder-Devri- 
ent was too romantic ; Mdlle. Wagner hardly poe- 
sesses the reqnidle voice, beingasaprano by force, 
and not by nature. Remembering the admirable 
sin^ng of Mdlle. Lind in ' La Vestale' of Spon- 
tini, we might have looked for a renderinfj of 
Gluck's daughter-heroine, if not his wife-heroine, 
had she remained on (be stage, and bad she been 
willing to work in operas of combination ; but 
where has been (be Oratet or the Admefta fit to 
appear with her, — where the poet, tragedian, i 
singer in one? And yet, wretched^ as these 
operas are under-suns and underacted by the 
flashy, violent, thoughtless folk wbo now are (and, 
possibly, have always been) the staple member* 
of operatic companies, it is observable that wher- 
ever Gluck's mudc is given with general care and 
scenic propriety (as at Berlin) their efluct is as 
great as it was at the firstmoment of their appear- 
ance. Our own columns have recorded, on the 
testimony of correspondents totally difierent in 
trwning, taste, aud temperament, the rapture 
(such word is no caricature) excited by the Pros 
sian presentments of ' Armide' and ' Alceste.' I 
Gluck's five operas are not more frequently given 
it is not because they have grown old, so much ai 
because executive art has sunk low, and because 
a taste for the poetical and antique is not a paying 
commodity for which managers cater, sind to meet 
which artists educate themselves. 

(CoDslnikiB nut wtik.) 
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This afcemoon, one hour before sundown, 1 1 
the same I How conld I have been so foolish ! 

Now the thing was on this wise, and this was the 
manner thereof — bat, not loo fast. 

He that takes a donkey to ascend the DracbenfUs, 
pays a donkey price ; for doth he not take the don- 
key with all its donkey nature, and habits, and feel- 
ings, and atTections, and dispositions, and obtlinacies 
and notions and bamors 1 And does he not make 
himself subject " to his cholers, and his moods, and 
h<3 displeasures, and bis indignations!" If (hen 
(for four-legged and two-legged asses odtimes reason 
differently) the quadruped decides lo stop, and all 
argument of whip and club from rider and donkoy- 
boy prove inefTectusI to Hart him, and therenpon the 
rider loses his equilibrium of temper— does not the 
biped become (he greater ass of (he two ? Though 
there lie other and greater differences between (hem 
than the mere number of legs and lenglb of ears, 
have they not met upon the common gronnd of don- 
keyismi Quod trot dernotutratidum. Why then did 
I lose my temper and ge( angry with Wyiaker ? 

Wyziker came over in the lasi steamship but one 
to ' do np' Europe. He bos ' finished ' England and 
Scothmd — acenerv, historical localities. Art, liieramra, 
everything — knows all about (hem; and is thus far 
on his way to luly. Six weeks from to-dsj he will 
leave Havre for home, having accomplished all 1 

In mj boyhood, when Tim or Stanly Rill into a 
train of lofty talk, using high.sounding words, whose 
significance thaydid not understand, upon some topic 
of which they knew nothing, Ira Felch used to call 
it ' explotterating.' In devising this word, Ira was 
a benefactor to the English language. 
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Wjiaiteft leadiog ' pecaliarutic ' a to cxplotwnite. 
No other word oon Gonvej the idea. He explotteiatea 
on the greaiDMa, glory and ' gamptioa ' of Amerim 
and the Aoiencane, and is a ver; Smelirnngui to all 
on this side the waler. But abore all he explotte- 
rates npoa Art. Thii wa» the topic to-daj. 

He earae op after dinner to make me and N. a 
calL We had coffee, unt ant for some cigars, and 
when all wai comfortable and in order, he Im^d. 1 
am not going to record all his plotitudsi and inani- 
ties — conld not if I would — nor ii itneceesarj. After 
a long explotieraiion, high); to bis own satisfaction, 
in which painters and paintiags were discussed, at 
he doabileu thoaght, highly to onr edification, I be- 
gan to qoeeiion him. 

— You have paid a good deal of 



— No, B 



o T«rj mndi. But I have a great ta 



■No doubt. I suppose that whaterec thet« is 
worth seeing in New York, Boston, and our other 
cities, jou have mode younelf familiar with ? 

— Well, I can hardly say. I always calculate to 
■ee the best that comeg aloQg. But you know we 
have no gollerie*. 

— There are some good things in the Boston Athe- 

— Nothing of conseqnence. I was in there, one 
time, onre when I hod a leianre hour in yonr Athena. 
(Here Wyzaker sgiiiled— he is a New Yorker.) 

— Yon man have studied Bryan's Gallery in New 
York pretty thoroughly, it should seem ; that is the 
best preparation one can have in America for the 
European coHeclioDS. 

W. I can't say that I ever was there, hut I alway* 
look in upon our Art Union exhibitions. Encourage- 
ment of native talent, you know ; and besides, onul 
the stupid Court decided that it wa« gambling, I had 
a chsnce at a fine picture, yon see. Hy wife warned 
a setuon ticket to the Dusseldorf Gallery last year, 
and so 1 took a coaple, and went there now and then 

Milter Bmca. Ah I I sea. 
W. Bnt one don't need seeing all these pictures. 
We have, sir, implanted in our nature, a perception 
of beauty. Like tmtti, besQly is eternal; it comes 
from the very beginning of eternity, and when we 
•oe that which has beauty, we — we — we recognize it, 
sir, and call it beautiful. Thai's it, sir 1 

(N. nodded his head to Wyzokcr, as much u to 
say, BO it is. I knew what was under that grave 
face, though.) 

Mr. B. But this seniimeat, or this power of ap- 
preciation, must be developed and cultivated, I 
thought- 
It'. It is, sir: to every thinking and observing 
mind, not a star twinkles, nor a rote blossoms, with- 
om cultivating it, and as 

Mr. B. Stop a minute; you Were discoursing, 
just now, about certain female flguies in the Gallery 
here, and criticizing them lather severely. Have 
yon sladied living models? 

W. Do you think a respectable man like me 
would patroniie the model artists t 

Mr. B. Not at all. Bat I cannot see how the 
star, the rose, or a landscape can develope the eter- 
nal sentiment of beaaty, so as to make yon a judge 
of the works of men wbose lives were devoted to the 
study of the human form, in countries, too, where 
even a lister of an emperor would sit as a modeL 
fV. Who was that— «bo was that ! 

Mr, B. Napoleon's sister ; It is an old story. 

W. In paindng, juit as in music, we hava a 
natural appreciation of what is good. 

Mr.B. So you are fond of mnsic YouofcontM 
subscribe to the Philharmouic Conceits, and omit no 
opportunity of heMdng the Ontorio, and other gie«t 



W. Why, the bnlli is, that I d^'t think qnch. 



nee in Boston, 

Old-fashioned 
And as these 



of these Philharmonic concerts. It is all foreign 
stuff, and this talk about the grandeur of Bymphonie* 
and the tika, is all fndge. They 
great singers there- I heard 'Elijah' 
and the 'Messiah' in New York, 
music — flat — nothing stirring in it- And 
are said to be the best, I saw it was of no use to 
spend time and money in this way. No nV, those 
Jullieu and Sontag and Alboni concerts are the con- 
certs for me. The &ct is, my eyes and ears are as 
capable of letting me know what ii good as those of 
anybody else, and be who pretends to deny it may as 
well call me an ass, and done with it. 

Here the Doctor turned the conversation, and 
Wyzaker was drawn off upon ground where he was 
at home- He Is a ibrewd business man, cunning 
and wary, and has grown rich. Upon business mat- 
ters he talks well, but on Art 1 He puts me in 

mind of a country parson tnmed editor, arguing with 
the TrOiane on questions of political economy. 

It was not long before I ronndly disputed some 
point which he was laying down. I laugh now to 
think how learnedly I talked about 'change and mar- 
kets, and corn-laws, and tariff^, and balance of trade, 
of which last I only knew that all sorts of money 
balances have always been against me. At last he 
descended upon me — not tike min upon the mown 
grass — more like a hawk upon a chirping sqairrel. 
How could I know anything about such things? I 
who have passed my life among books and papers, 
in libraries, or in roaming over lakes and mountains, 
in writing for namby-pamby periodicals, or possibly 
in teaching children the spelling-book and Colbom's 
arithmetic 1 Upon this hint I spake ; nay, I fear, 
expkoerated. At all events, I exploded. My ther- 
mometer had been rising, rising, until now it was 
almost boiling heat. I finished my coffee, laid down 
my faalf-smoked cigar, ordered the Doctor, who was 
just opening his mouth to speak, to "shot np," and 

— Now look here, Wyzaker, yon ore just where I 
want you. I am not a business man, never have 
been. All I know about mercantile and financial 
aifalrs is derived From books, and from my limited 
means of observation. Yon have spent your liFe in 
the cODDtlng-room and on 'change. You know Wall 
street, as I know my musical oi my German lexicon. 
If I tell you I thinlc tbat in this or (hat business mat- 
ter, snch or such must be the right in the case, you are 
perfectly satisfied with me. I may ihinl: as I please. 
You have no objection- Bat just now when, with a 
purpose in view, I flatly denied something yon said, 
yOD became offended — rightly enough, too. You 
know better than I about that, and took me to task 
for protending to make assertions without the pre- 
vious training necessary to enable me to form a 
judgment. Now apply what rou have just said to me 
10 your own cose. The other day Mr. A., who is also 
making a flying tour through Eun^, was here. He 
had bnt a day to spend; he saw what he could — ironid 
gladly give more time to the works of An here, but 
it was impossible- Whatever chances ha had ever 
had of cultivating his tasie he had improved, and it 
was a hard necessity for him, not to be able lo devote 
so much time to the master-works of Art in France, 
Italy and Germany, as to be able to find out the 
secret of their world-wide fame, which in some caset 
still defied him. Snch a man. God speed him 1 

But you — you galloped on board the vessel in New 
York, galloped on shore in Liverpool, galloped 
through Scotland and England, galloped across the 
channel, and hither ; have galloped throngh the 
Loavre; did not think Antwerp, wi[h its treasures 
of Art, worth galloping to; galloped throngh Cologne, 
and yesterday went on the gallop through the Mn- 
senms here. At home you never spent an hoar in 
yonr life in really trying to learn why one picture 
in* coiuideted betterihaii another ; but yon did pay 
ooe visit oiteo to the. BosMd Aibeacant— have ofiea 



slopped at the windows of the pictnre-shops, when a 
pretty girl's portrsit was there — never went near 
Bryan, whose collection is the only one in America 
where you can compare different eras and schools of 
painiingi and learo to feel the difference between 
good and bed, hot did go half a dozen times to tba 
Dusseldorf Gallery on a season ticket. And now 
yon come over here and undertake to talk aboat 
pictures I The collection yon have just meniioned, 
made up of the refose, after the King, and Consnl 
Wagner, and varions rich men and galleries have 
had their pick — that is your standard of excellence. 
You talk about an eternal sentiment of besnty, a 
sort of unerring instinct, and yet judge of all hy a 
single school, in which bright and fiaming colors, 
tedioQS, mechanical accuracy of finish, or the homors 
of low life in caricature, are the prindpat character- 
istics. And the works of this school yon have visited 
half a dozen times I 

Murray's handbook say* our gallery here in Berlin 
"isfarbeiow those of Munich and Dresden in works 
of flrat-raie excellence" — and so you turned upj 
iMse at it yesterday ; the hour you gave to some two 
thousaad pictures being exceedingly favorable ti 
aitistic enjoyment, at tt pi«ceded a late dioner for 
which yon were ravenous. 

Hy quarrel with yon is not because the fine work* 
which hang on the walls of the Museum give yon no 
pleasure. Why, they cannot do it — you are not 
pable of it — tbat is not my cause of complaint, aU 
the saints in the mythology forbid 1 bat tbat yon, 
who are incapable of participating in the pleasur 
the man of cultivated taste, as I am of sharing the 
grim eatisfaction with which yon said to your wile a 
month ago, " Erie is down, and Central is up. Smith 
has lost thirty thousand, T have made forty, I'll take 
a run to Europe," — should dare to aver that all the 
cnltivaied worid is wrong, and set np your Ebenezer, 
to which we most all do homage- This I don't 1 

Yoa bare eyes and "ears — enough of the lauer, 
heaven knovrs I can see and hear, and if yon m 
only see, if yoa Knaid only hear, you are as capable 
of learning to enjoy paintings and music as another. 
But first and Ibremost, man, for mercy's sake foi^ 
Dusaeldorf. Never speak the word even, if by any 
circumlocotioo it can be avoided. I'll wager my hat 
— not a very good ooe to look at, but an astonishing 
one to wear, like Sam Weller's — thai before ten days 
ore past I shall meet some bland Englishmai 
Bhangnapani's, who will begin a conversation i 
me (after finishing the Tinut, advertisements and oil) 
with, " I had the pleasure of meeting a conntrymaa 
of yours in the gallery at Dresden, who spoke often 
of " the Dusseldorf Collection to New York." Avoid 
it, Wyzaker, avoid the word as yon would an oati 
a company of clergymen. Never forget those New 
Yorkers who took the English genileman to see the 
Park ! If yon cara Ibr the good name of yonr «Htn- 
(ry, never open yonr llpi about Art. A donkey coa- 
iMt sing. Thea, loo, lo hear you ezpstiating upon 
Music, giving your opinion of composers with all — 
nay with more assurance than either of the Univer- 
sity professors across the way, for Marz speaks cat«- 
fnlly about them — to hear yon talk about Beethoven 
and Mozart and Handel and Rossini, Bellini, Doni- 
zetti, is tttaugh to moke one forget hoepilality and 
the common dictates of politeness. You, you who 
go to the fashionable concerts to talk and chatter, 
and thump with your heels and toes, and cane and 
umbrella, who are great at applause, only it comei 
in the wrong time — who did not go last evening ta 
hear Beethoven's Fifth Symphony, because you had 
heard it once and found it a bore I You who once 
or twice in your life have been to Oratorios lo heai 
Miss This or Madame That sing, but who have no 
more idea of such a work as a grand whole, than the 
blind man has of the heaven with all its glorioiu 
gems I You, who yawn while Miss R. playa a son 
by Beethoven, or a nottnriM 1^ Cbt^in, and il 
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say, " Ah, Bweet, very [welty; do yoa know the Car- 
nival of V«Qic« with vftriatioDiii" Tou who do not 
know one note rrom aoolhor, knd think the whole 
orclieatra phi/i Ae aome tutul Yon, who In joar 
heart had rather hear Tankea Doodle on ft hand' 
organ than Che Bablimest slraiiu that ever made a 
cathedral full of wonhippen weep — 70a set yoorself 
Dp fora maslcal critic, and talk txealAedra! Ton, 
who never saw an opera properl j pot upon the stage, 
with raitable orchetira and chores ; all whose opera 
is of bat one school, cnt out b; one pattern and made 
op after one model — jon undertake to argue diapated 
qneations of the musical stage t Be a man, and saj 
oatright that yon like an Ethiopian quartet better 
than tbe quartet in Bosaini'i Slabat Mala; and that 
" Sweet Home" is sweeter than all tbe sweetness of 
Italy. By this you will gain reapecb Ton are a 
gi«Bttnanin Wall street; let that suffice. Whyin2/ 

Tij to ihow offalurtaO, 



Oh, Wyiaker I I fear me mnch then art an asa t a 
complete asa, an uuuitigaled ass, an au past re- 
demption I 

Here I ceased explMeratiiig, and Wyiaker was 
offended 1 

When Handel held the Gnat rehearsal of the 
Utrecht Te Daaa, ho called out just before begin- 
ning, of coane good-natuiedly, " Gentlemen, he's a 
rascal (kimdi/att) who makes a blunder! Dnring 
the performance he was so completely carried away 
with tbe sublimity of the music and the splendor of 
iba execntlon, that ho fbigot eveiyihing, and even 
the time for a number Ibltowiag, until the leader 
spoke 10 him. Be eoald not overcome hia emotion, 
and at tlie close, with tears running down his cheeka, 
■aid, "Gentlemen, I am the rascal." 

Now Wyiakcr is Yich, his word haa power. When 
he gets home he won't think much of Mr. Brown ; — 
met hira abroad— imfartineni, prqjndke^-^e won't 
do much in the world, and so on. 

Brown, why did ywi &y into a pawion ! You are 
the donkey ! 

Oh Dogberry and shade of Hoffmann I 



Ritsiiisld^Iiit-O^lvBt. 



The dazzling feats of virtuosity of onr modem 
pianists and violinists irere long ago characterized as 
the pifnletSnu* of lin Art. One of the masCera in 
such magic leems to have been atrack with the ob- 
vionsness of the analogy. Ilerr Straeoich has 
adopted for the title of his last grand cgmpositjon, 
which fignres in the programme of one of Finooi's 
recent concerts in New York : " Musical Rockets, a 
brilliant Capricrio Characterisljque, compoeed and 
performed for (be first time," &c. tc 

We see by an Italian paper that some of onr old 
friends in the operatic line, long ainee lost sight of, 
members of that first Havana troupe, which gave 
snch an impnlae to Italian opera in oar cities, have 
again turned up in Havana. The company, which 
was to open ihera last month, (of ooone with Tnna- 
tore,! consisted of CoaBADi-SKm, Vitj, (ha Rue 
baritone who first taught us Verdi's OirJa Magao, 
CAUMti ViTx, his wife, together with a contralto 
and tenor, Signora Cacciatobi and Signer Tibbrio 
Cor TrsBBiHi], iwt associated with tbem In oar 
memory. 

Him Adiiaidb Fhuxifs is reported in London, 
where abe waa soon to appear in pnblie; we hear 
privatdy, however, that she has taken passage home 

to Boston Tbe London ItluMnOtd News 

in a review ttf the Italian Opera season at Covent 
Garden, aays: "MUe. Bobio wai much before the 
public, and i« a gieatet favorite then ever. As Zci^ 
Una, Elvira, Adina, and above all, Catharine, she 



has delighted every body by the cbarma of her per- 
son, the beauty of her voice, her brilliant yet delicate 
execution, and her grace and animation as an ac- 
tress."... .On tbe latb alt. there waa a Tull rehearsal 
of CosTi's new oratorio, " Eli," at Hanover Square 
Rooms (London). The principals, Yiabdot Gab- 
ciA, Castellan, Sims Rgktbs, Dcrr Fobueb, and 
Wbiss, and the entire orchestra and choms from the 
city were present Costa himself conducted, and 
the lUiatmitd says of it ; " We have no hesitation in 
saying that this oratorio will take its place among 
the greatest works of its kind that have appeared 
since the days of Hamdec The subject and inci- 
dents are contained in the first four chapters of the 
Book of Samael, the poem being from the pen of 
Mr. BabtholOhbw, (who gave Mbhdilsbohn his 
' Elijah' hook,) who haa prodnced a sacred drama 
full ofgrandeor, beauty and pathos. The music is 
worthy of the subject. It is highly original, com- 
bining the gracefal, flowing melody of the Italian 
school, with the force, depth and solidity of the great 
German masters. " 

The great master of the violin, Da BsfttOT, tha 
husband of Malibbak, has become a victim 10 con- 
tinual labor. His sight, for some lime gradually 

weakening, ia lost ibrevsr Lani is the name of 

the libretto which Mme. Obosoe Sard is said to 

havBoStred to RoasiMi To the list of failures 

in operatic enterprisea in leading European theatres, 
mentioned last week, we may add La Scala at Milan, 
and the Italian opera al Vienna. The espensei of 
tha latter for the last season are set down at £30,000, 
man than double the rsaeipts. 

Hew oratorioa, operas, &c. aeem to he mnltiplylng 
in our New Worid. May they only prove a« new, 
in the beet sense, aa lome of the oldest works of 
genius 1 Leopold MaiatfBn, the Fblladolphta 
nuuifro, haa nearly completed a second oratorio. 
The snhject of the libretto, written also by himself, 
is taken from tbe Bible, and embraoes the epoch of 
the Delnge, Noab and his family being the dramatit 
perunuB. A fine opportunity for mnsicat treatment 
of that classical incident about the man who thought 

"there would not be much of a shower"! Signor 

Akditi, (00, has tamed hia baud to the composition 
of an American opera, to be brought one during 
tbe coming season at the Academy of Unsic. The 
plot is taken from Coofsb'i " Spy." 

The music-lovera in onr good city of Worceater 
have shown tbeir appreciation of true servicca in the 
cause of pure and classical music, by presenting the 
" Complete Piano Works " of Mozabt, in nine vola. 
(tbe auperb English edition, edited by Cipriani Pot- 
ter,) to their young townsman, Mr. B. U. Allen, 
whose nice aoir^n we have several times bad occa- 
sion to mention. Mr. A. Is a gentlemau of rat« 
modesty and merit in his proFussion, and the gift 
{transmitted by some of the first ciiizans of Worcea- 
ter,) is eminently appropriate. 

A San FranriscD paper saya ; " The irfaole of oar 
mining section of country, as it seems by the interior 
papers, is overrun by strolling playen of every grade 
and description. Tragedy, c«me<y, fkrce, opera, 
and a general mixture of all, are given. Tha papera 
denounce the larger portion of these peifijmiers and 

and performances as arrant humbugs Tbe Italian 

Opera Troupe, consisting of Mme. Clothildb 
Babili TnoRNB, Signora Scola, Bbchbbihi, and 
othen, had sailed for Cullao, with the design of 
making a professional visit to alt tbe principal South 
American cities Mme. Bieaopwai to take a ben- 
efit on the SOth July, when Auber's opeta La 3AhM* 
de Porttei waa to be played for tbe first time in Call- 
fbmia, with Haw. Bishop aa the Prineesi, tot HUa. 
TuiBaKT as tha Dnmb QirL 

One of tbe ready recipes of pnlm-tnns mannflic- 
tnrers Is well shows i^ by tbe Ber. Tbomab Eill, 



of Waltham, in an article on Church Music, in the 
laat C^riifuin £ranifner. He aays: " Sometimes an 
attempt is made to alter a secular air bj changing 
the cadence to a religious form. We have recently 
heard tunes of this character from some new collec- 
tion of sacred (!J music; popular Irish and Negro 
Melodies being cut off in the laat measure, and a 
chord of the sobdominant introduced, as it were Co 
sanctify them. The result is, that tAc tunes or; ipoiM 
for uAiiilmg oa a wai: day, wUhoul btiag nadertd Jit 
to sing on a Sunday. They neither express the wild 
mingling of pathos and humor of tbe Irish tones, tbe 
dreamy wailing hidden nnder the ontaide gayety of 
the Negro songs, nor yet any properly religioua emo- 
tions. They are Benseleas, mutilated fragmente, ill 

pieced togetlier." Spealiing of eacred moslc, 

some of our German friends have strange notions on 
the sdbject. We have before us the programme of a 
" Gmuet Sacrtd Q>aeeri'' given on a Sunday evening 
by a German company in Philadelphia, composed of 
cavatinss from Norma, and Lacreaa Borgia, overture 
to Zampa, orchestral arrangements from Le Prx^hOe 
and the NacMager voa Grimada, instrumenlal solos, 
glees, declamationa, and what not. Wa do not 
know that snch music need be any more corrupting 
on a Sunday than on other days ; but to call it 

A new biography of Hasdbl is soon to appear in 
England, the woric of M. VictOB Soboblobbb, a 
political exUe in London. He has examined the 
Handetian USS. in tbe Musical Library of Bucking- 
ham Palace, and discoverad an oratorio by Handel, 
entitled "The Passion", hitherto unknown, a* well 
as an opera called "SiUa." 

Who does not relish now and then a hearty excla- 
mation agsJnst mnaicl If one lived ia England 
where they undertake to digest Ulree or fbnr roast- 
beef oraiorioB in a day, or sit through one of M. 
BBNBOicr'a annoal concerts, with thirty-nine pieces 
in tbe programme, the more musical he was the more 
might he suffer tortore from too mnoh of a good 
thing, and he inclined to lympathite with Stdrbt 
Shits, who said : " Mnalc for auch a length of time 
(unless under sentence of a jury) I will not submit 
to" ; and agun : " Nothing can be more disgusting 
than an oratorio. How abinrd to aee five hundred 
people fiddling like madmen aboat the laraelites in 
the Red Sea 1 " And after one's cntaneoos musical 
sensibility baa been haunted throngh hot summer 
days by hand-organs and boys whistling " Old folks 
at home' and *• Pop goes the weaiel", or ei'cn Catta 
diia, how one likes the honest, humoroua confession 
of Chablbs Lamb, who, nervously suaceptible of 
sounds, and toriured by a carpenter's hammer, calls 
even " these nncoanectcd and unset sounds better 
than tbe mauartd molibs of music" ! 

Tho OaxtUla Muiicok of Naples laments tbe want 
of MTiinu tludy on the part of modem singers In Italy. 
When composers write only for tffect, can you ex- 
pect the singers to devote themselvea to Art for 

Art's sakel At Milan the only ^eatre now open 

is the R^i at which Rossini's Gazxa Ladra and 
Cmwilola and Sig. Hnzio's Ciaudia were to be per- 
formed At Venice Meyerbeer's 11 Profeta haa 

been exciting enthusiasm ; the principal r61es were 
filled by Signore Sanchioli and Carozii, and Sig- 
ner! Negrini and Nanni. Ballb was expected to 

spend some time at Bologna. An unpublished 

opera of C, It Von Wbbbb, called Siloaaa, waa 
recently performed for the first time at Dresden. It 
was composed In 1B03, and remodellad by the atttbor 
in 1810-ia. 

M. SiBADiB, director of the muked balla recently 
given at tha Open In Paris, bnt who hasnotbbigbut 
his name Id common wMi the deAinct wahi-klng of 
TisBsa, hM beat hi ib« habit, like all other danes 
empaMn, of ^)rM>prIatfaiB Oa Ideas ef others, that 
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in, of uking themes for hli qnadritlei anil wallzcB 
rram the fathionable operai, &c. of the day. The 
Mcietj of dnunalic aathon, having a copyright in- 
terest in Bome ot Ibe aiud operai, pnwecDted him and 
recoTered pretty heavy dsiDBges, the Coart dadding, 
among other things, that " even a modification of the 
tune of a masical composition in applying It to the 
exigencies of dance music could not be allowed to 
deprive bq anihor of hia rights." Would that the 
same law were in force here also I Not so mncb for 
tb« copy-righted, as for the sake of our own ears and 
of the poor tunes, tortnred and twisted and be- 
deviled into all ihapes, danced to and gronod on 
hand-organs and made Into virtiioso Sreworki, until 
one is sick to death of them ! 

MiSKjt HinsBB, the knight-errant of the liolin, 
who seeki new fields of vinnoso fame away in the 
Sandwich Islands and remote comers of the world, 
■eems to be getting eqnilly famous as a hislorian 
and romancer in the way of newspaper correspond- 
ence. We find him in the Oeinnan papers, we find 
h!m in the Paris La Fnmct Mimcalf, and in the 
English papers. Latterly in CAan&ers' JiwrW, in 
giving *n account of a concert in Sydney, Anslralia, 
he sketches an "independent editor," one of whose 
economies we think it mtght ho fair enough for every 
editor to adopt in his own practice. He says : 

" A few days after my arrival, I paid my visits to 
the different editors of Sydney. At my fint call, I 
came to a palace-like house, (he ground floor occu- 
pied by the printing office. On the Snt Soor.among 
other advertisements, I foDDd a tablet infonning visi- 
tors that the editor cannot be spoken with unless 
paid for his valoabte time ; acccordingly every body 
withoDt cxcepliou, is advised to buy a ticket of ad- 
mission St the door of the waiting-room — one hour 
costing lOs. ; hair an hour, 6s, ; Qftcon minutes, 3s. 
I... I .1 pj. j[jjj singular price-cnrrent 
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from the Australian negro, in red livery, an hoar of 
his master's time, I entered the parlor with a atrong 
feeling of curiosity. Tbe editor received me in a 
very anprepossessing and sluggish manner. 'Yon 
•re an artist, and come from Enrope to make 
money 1* said he in a not very friendly tone. But 
when ha nnderatood that I had come fyom South 
America and California, his face liehted up, sn^ hia 
voice became less abmpt. Ha asked me, without 
longer preface, what pecuniary sacrifice I was ready 
to make in order to be poffed by his paper. I was 
startled by this bluntnei*, and replied, that In case of 
BDccesa, I would surely give him material prooA of 
my gratitude ; but he did not find my answer precise 
enough, and requesifd me to come at once to a 
definite understanding, and to pay a certain snm, 
without which, according to bim, it would be impos- 
sible for me to sncreed. Telling him that I wished 
to adjonm the conference, as 1 could not at ones 
coma to a decision, 1 left the temple of editorial 
integrity and public spirit. The other editors were 
less rapacious and more friendly ; they gave me, 
indeed, the best advice obonl my coneerta." 
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Onr Moiio Table. 
Oliver IKtaon adds another to hii series of 
cbeap operatic acores, in octavo form, with Italian 
and English words. This is " Mota ia Egypt, u 
performed by the Handel and Haydn Society of 
Boston, composed by SoeeiNi, translated and 
adapted by Gboroe S. Parker." It makes a 
Toluma d* 1 60 clearly printed pages, and is a con- 
Tenient and valnable book, although tbe paper 
and the outside general appearance are not quite 
so tasteful as in the same publisher's edition of 
LacToda Borgia, Sonnambuia, &c. ; — probably on 
the ground of cheapness, that it may be the moi« 
avulable for large chonii and oratorio practice ; 
for " Moses" as here ^ven (apm Sunday nights) 



is made to answer for an oratorio. The heavy 
letters of the tit!e-pa<ie are " black as Bgj-pt", as 
befits the subject. Whether the opera of Moie 
m Egitio has been in any degree curtailed in 
adaptation to a Boston oratorio audience, we have 
not the means at hand ior knowing; but it is 
pretty certain that we have here essentially tbe 
whole of one of tbe very best of Rossini's produc- 
tions ; — a wide interval between it, however, and 
his " William Tell" on the one band, or his " Bar- 
ber of Seville" on the other I But next to these 
in richness of interest we may place Moiti and 
Semiramdt, both of the most melodic, florid, 
voluptuous. Oriental creations of Italian lyric 
Art. They are much alike in the pmnp and 
splendor of the choral parts, the ingenious beauty 
of concerted pieces, the long-drawn dorid melo- 
dies, and highly colored, piquant instrumentation, 
as well as the frivolous, merely sensuous, foot- 
lifting character of certain portions. And there is 
a like sameness of style pervading all the voice- 
parts, all the characters ; only here there is less 
mere literal imitation and echo of one another. It 
must always be an extremely popular kind of 
music, because the flash of diamonds and the kalei- 
doscope play of colors never lose their charm for 
fresh senses. In the nature of things it is still 
destined to be sung a good deal by our societies 
and to attract lai^aadiences; and it will be a 
convenience both to the mnger and tbe curious 
hearer to possess so nice a copy of bis owil The 
English words are applied with taste and judg- 
ment, and have proved themselves singable by the 
ezpeiieuce of many seasons of Handel and 
Haydn concerts. 

Very valuable to students of the organ, and to 
the fledgling organistB in country and city chui^ 
chea must be "Rink's Practical Organ School" 
(op. G5), published entire, in the elegant style of 
J. A. Novello (London and New York), with the 
German directions and terms translated inlA Eng- 
lish. It conusts of six progressive parts, complete 
in one volume (pric« S3. 75), or separate (76 eta. 
each). Rink represents the sound old clasNcal 
school of organislo, who have been brought up on 
Bach. As a creative, inspired genius he was no 
Bach at all ; not one of the greatest of tone-poets ; 
but he had learning, mastery of the instrument, 
style, school, and he has written such a series of 
exercises as must, when carefully practiced, lead 
one into the true, solid, contrapuntal style and 
sjMnt of organ-playing. We doubt if any organ 
school, accevible in English, is at all to be com- 
pared with Rink's. It is enough to give a brief 
^nopsis of its contents. 

Part I. contains twelve short and easy pieces 
in two parts, twelve in three parta and twelve in 
fbnr parts, thus initiating one from the outset into 
the mystery of real compoution, or intertvrining 
of distinct, individual parts. There is much beau- 
ty tn these little pieces. These mastered, we lake 
another step and practice 34 short Preludes in 
the twelve major and minor keys, and find the 
music growing more and more attractive. 

Fart n., afler a course of Pedal exercises, 
gives twelve of the good old German Chorales, 
each with several variations, — variations in re»- 
pectof harmony, as well as of melody. These are 
extremely interesting. But let one turn from 
them to Bach's arrangement of the chorales (for 
quartet of voices), if he would penetrate still 
deeper into the secrets trf'in^ired Art- 



Fart HI. contains easy Ptutludts,or concluding 
voluntaries, in fu^e style. 

Part IV. iSimihur pieces for more advanced 
performers. 

Part V. contiuns various Or^n pieces in tbe 
free style; — &ntaaa-like, more of the order of 
■how pieces, and calling for contrast of slops. 

Part VI. brings us face to &ce with what is 
properly the soul of all true musical form, with 
the Fugue itself, and is thus a preparatkn for the 
study of the great Back's Fugues, which are the 
■chod of schools, as it regards the organ. It has 
also mlBcellaneoas pieces, variations, &c., for ac- 
complished performers. 



Connsoticiit Pairy-lifind. 

One who has read Tennyson's " Princess,' 
conceive of a mystical community of 
beautiful young ladies, segregated from the coarse 
and selfish world, and leading the happiest life 
imaginable, a life ^ muric, in a secluded valley, 
unapproachable to vulgar feet, in the midst of tbe 
very land of " blue laws " and of " wooden nut- 
lu^s." Of such we have information in a meet 
chcerflil little paper called the Gleaner of lAe 
Vale, of which a stray number or two have 
reached us. It is full of the happiest litde arti- 
cles, emanating from the happy members of a 
female semiiury in a ha;^y valley, which rejoices 
in the name of Music Vale. Munc Vole Semi- 
nary is the title of the institution ; and the life 
there would seem to be In imitation of the Urds, 
one life-long practising of panes and singing of 
songs, and studying of counterpoint, and rehears- 
ing of original operas, and warbling praises of 
such panwlisaical existence. Nothing but Mi^c 
and Happiness are recognized; with these every 
page and paragraph of the Gleaner seems to be 
steeped and dripping. The whole business of tbe 
life is learning music ; and to this end these hero- 
ines moke laws and establish order, and Amaton- 
like, shrink not from athletic (finger) exercises, 
trying to strength and courage. Here are tlie 
" Rules and Regulations " : 

1. Ladies will commence practice at sunrise. 

3. Hour of retiring, 10 o'clock, P. M. 

3. Bcquircd practice will be four bours per diem. 
Extra practice will be credited on tbe bill, by tbe 
moniiresi, to ihe pupil. 

1. Tbe visiting or calling on neiRhbon, Kitmdlng 
parties, or absence without permiuion, is prohibited. 

9. Ladies will be reqnired to dasc their rooms and 
pianos prior to commencing practice in tbe morning, 
altemaiely, and successively taking precedence by 
seniority. 

S. Conversation with ladles at pianos wiihont per- 
mission, is prohibited. 

The maxim of Munc V^e is "one thing at a 
lime." Hence it difi^rs as a school, from other 
schools, in providing for a year or more of life 
of uninterrupted music. " The most approved 
and fathionable music furnished, if deored, at the 
lowest cash prices": so it would seem that Verdi, 
Balfe, Jullicn, Lafaitzky, &c. hare the enlr^e in 
Fury-land; (far more, we are afraid, than Gho|uni 
Schubert or Beethoven — alas, that fairies will be 
fashionable!) The editresses of the G/enner give 
the bapjuest pictures of the life at Music Vale- 
They had an Examination, when " Munc Vale 
put on its best looks and smiles to greet its visitors. 
Tbe trees, Bowers, and alt jmned in tbe welcome 
and coniinced every one that there is no pleas- 
anter place than this Valley of oura". The cere- 
mony consisted of " exercises in Theory, relieved 
and eoIireDed by the peifivmauce of pieces, both 
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inatrDmental and vocal". TU euuninatioD ii 
rif^d, and ibett comes some anxiooa heart-beotiiig 
" lest we ehould not be tlie happy lecipeDts of a 
* Sheepskin', — Ibr diplomaa are airarded. Then 
come the evening excrcisei, to which " we march 
eauorted hy the Burr Cornet Band", and mora 
happy singing of ' Welcome' and all hail to Mu^ic 
Vale '■ And then we commence to enact our melo- 
dramatic Opera of " Ralvo", of which the lady 
editresses think it not amiss to give a alight sketch, 
which we too, since we have to go to Fairy-laod 
for topics, think it not amin to copy ; 

RaWo Is iTippoMd to bs mwr the P«ir; b!e, on which 
he declare! lili detenu inalion to Isnd, nDlwillisUnding 
the luiirance of bt> oomrndu that fas will be chnnjied Id 
stone i( he does ao. He Ixndi; ■ lente of drawainesa 
slenli over him, uid he «leei». The Sylpliide iippein 
uid witliiB to vnrn him of Ills danger, but dsrea not let 
herself be Ken. The bagle nnnds when tonched by 
bar Tiiiry wend, Ihoagh no lips presa its tube. Salvo 
lUrts from his slomhsr. An Invitible Chorus then 
warns him awii^. Invisible birds chaunt their Idvi. He 
knows Ihet he l> surrounded by enchantment, and strives 
In vain tOBoIre the myelerr. He calli his bargemen, but 
they hnve left the IiUind. llimngh Tear. Aitain he sleeps. 
Two or the ralrles appear and apeak of the love whiob 
the S3-lphide has for Ihe strannr, on whosa approach 
Ihey quickly vanish. The bn^la anunda once more, and 
thelnviaible Chorus Bgain warn* him away. The Syl- 



phid. 



i-appesr: 



d this Ii 



Sr, as it wan presented to her by 
Oenii. Ralvo bids her Paro- 
■well and turns to leave, when tho Quean herself appean 

and chnn^ea not. She aammons the Eltln of llie Genii, 
and commanda her to brmi her moat polent wand, wiib 
which sha calla an the tpirita of Water and Air. They 
do not appear. She oriea " treachery," and falls from 
her thnine. 

Then Ralvo calta for Ihe Sylphlde, and ordero Ihe Elfin 
to crown her Qncen. She is made Queen amid the songa 
of rejoidnga, and the Isbmd isdeclared free Trom en- 
chantmenL • • • « 

Whatever merit there waa In tlie UbrtUo, or In the 
mnilo, betonKs exctutivelv tDUBofUnaic Vale Seminar v, 
as both were composed here. We fre nnl aniious for 
any laurels which wo do not win', hnt we with for tho^ 
that fhlrly belong to ua. We may also ba allowed to add, 
that it was composed and perfiinned almply as a recrea- 
tion from "tndy, and not ore moment was lost from reg- 
ular practice in its rehenr»al. And, whde it hat been a 
aource of pleneure lo as who have taken a part in Its 
"-"■ it haa al«o been of pmclical une, on ac- 



The article closes with alluuona to the editorial 
modesty in excuse of criticism and with thanks 
to the (brass ?) Bands from Colchester, which, we 
may presume, officiated as orchestra, — but brim- 
ful! of happinCR!, the halo whereof erowneth 
every soul and thing that enjoys the slightest 
connection with this happy Mu£ic Tale. Lest 
the (pell should be broken by such enemies to 
boarding-scfaoot yonng misses' peace, as love- 
sickness and home-sick n ess, the diagnosis of these 
troubles and the sovereign remedy are duly set 
forth in the GUaner: the remedy is an inspira- 
tion of the bappy temper of the plsrce, to wit : 

Three parts of contentment; 

Three parts of f^ood humor; 

Three parli of uiciHhility; 
Mix well liigeLlier. add any quantity of smite* and 
cheerfhtneis, and above all keep youraelr bniy, and our 
word for it, you will Mwn ouae reeling any unpleamot 



Tcaden, nich, O weary mari- 
ners Dpoii life's troubled sea, is the philosophy 
and the melodious Soir of life in Music Vate, 
which is no fairy land, save as "the mind is its 
own place**, bat has an actual habita^n and a 
name in Salem, Connecticnt, — sosaysthe Gleaner 
of Ihe Vale. 



I, who havB sung r«ry aeccpt^y in dioir 
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The ThAtre Italian, in the Sails Yeuladonr, late 
the scene of Sistoki's dramatic trinmphs. Is to 

open with opera Oct 1st. Big. Calisdo, the new 
lessee, announces the following programme : 

PFiRiiiDTnaaiauiiJUi;— HadunsQInllaOrial.HaduiimsD- 
dliia nomUDl, Umduui TIrtf nla BorrabadaU, and Maduii 
Tlrilnlai Vmeo Prima toturalu nviriiifs;— Uidania Borghl- 
MamD. p'iiniKwriiiuaAiii.-— BlcnnralUrki,Can1oa,Pktn> 
Uonflnl aad Lorenso 8>lv[, PtmHiariiBmi austali:— ^loon 
Fraartfco Qrnilsni aod Bnrardl Pnnu huio pn/nuit :— 
Fnnnsni Angellal. Prhno b^ffa OMoIwa.'— »niir Olonnnt 
ZoHhlaL S-cmila denna citmprimaria : — &itiuat Dell' 



So Gbist returns to Paris after a lapse of seven 
years,— ICBB changed, the Miaicai WoHd opines, than 
Paris. Mme. BoccABiOATi, unknown as yel to 
London or Paris, haa enjoyed considerable reputation 
as prima donna in Italy and Spain. Mme. Bodori- 
Mamo is called the best Italian eontrallo after Ai^ 
BOm. Maato, as all the Engliih testify, never sang 
better than now. Sig. CABBioir Ii the lenor who 
ba; been exciting ao much attention in Vienna. The 
iri:ic8 say he is a fine singer in the florid Rossini 
school, but ihU his voice is used up. Salt: is well 
known of our readers. Of Ghaziahi we have read 
much in praise in English papers; the other bariEoncs 
and basses are new names to us. Amougthe operas 
promised are Dun Giovanni, II BarlAre, Moai, Semi- 
rroBide, Otdlo, La Gaxta Ladra, Cenarmlola, (so 
much for old Rossini's visit !), besides the usual un- 
avoidable doses of Verdi, Doniieui, te. More than 
one new opera will be prodaeed, if good ones are of- 
fered. 

At the Grand Opera, M. CHA>i.Ea Wicaht, a 
Belgian tenor, ptipil of Ihe Paria Conservatoire, has 
made a moderately aacceaaful dibut in Guktmabd'b 
part in La Juiet; Hme. LAroH naa a "fair" repre- 
sentalive of Rachel, and Mile. Dcsar, "a young 
singer of remarkable promise, made a charming 
Eudoxie." Lei Vipra SicUiemua had been perform- 
ed twenty-three limes, with alill increasing anceets, 
due in a great measure to BopHin CatiVEi.i.i, who 
in the part of H^ine has taken Paris by storm. All 
hope of gettitig Santa CJdara, tbo Dnke of Soxe- 
Coburg'e new opera, ready egainal Queen Victoria's 
visit, hud vanished. We copy the following ouilina 

In the early part of the last cenlury Peler the Great 
married hia son Alexis, ihcn aj:ed it, to the Princess 
of Wolfenbiiitel. aiater of the Kmpreaa of Germany. 
Peter. bui>icd with schemes of aggression abroad, and 
HBiiimilalion and amelioration at home, bad altoge- 
ther neglected his parental duties; the education of 
the Csarovilch having been <^nfldal lo bigots of Ibe 
old Kussiaii school, averse to change and opposed to 



We ask the attention of Church 
tees, choir direelM*, Ac, to 
Boptano and Bass. The appUcants are competent 
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and endeavored, with the aid of foreign profesujrs, to 
calliratc the shallow mind of his son ; but the mis- 
thief was done, tliu seed aown of fanatics had taken 
deep root, and the Cmrewitch like the denf adder, re- 
fused to hear the voice of the foreign charmers, and 
stopped bia cars lo the inalrucllon they strove to con- 
vey. Convinced that the nation was opposed to his 
father's magniflcenl projects, he joined a con«piracy 
against him. and, being discovered, fled lo Vienna, 
and eveniuatk to llaples. In the king of that stale, 
Peter had a friend aa firm as King Bomba to Cur 
Alexander, and Alexis was arrested by Romanioff 
and Tolstoy, carried lo Petershnigh, and there 
airanj-leil— by his falher** hand, as waa generally be- 
Some bisioriana hare supposed that his wife did 
not share her husband's fale, but that, plunged like 
Juliet in a death-like trance, she afterwards escaped ; 
and the duke haa followed ibis version. The opera 
opens in ITIS, and the first two ana take place in 
the Kremlin, at Moscow. The scene of action is then 
changed to the Hsrtz mountains, where ihe princess 
is supposed to have taken refuge, and the composer 



has availed himself of the numeroui legends and 
mysterious tales of which ihey have ever been the 
subject. 

The engtgttnent of Albohi e:<pites on the SOth of 
September. It has been wonderfully aaccessful. 
Boger'a engagement is to the end of October, and 
that of Cmvelli to the end of December, with the 
privilege of a month's con^. In January, 1SS6, this 
young lady is to be married, and will retire into pri- 
vate life. 
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GEORGE W. PRATT. 

or TBB COHSBBVATOnT OF UUSIO AT LKIPSIC, 

Ciac^n of Singmg, ^nnncit;! nnb Conntcqi aint, 

In pilvata iMsms or elaaSM. 
RESIDBNCK, K«. 101 HTBTLB STBKET. 



CHOIR SINOBBS. — A L>dT and Oentleman, Bopiaoaaiid 
Baas, an dwIrDiu dT maklnt an ■tt[a^mvab 1e rdnf Id a 
Chnnh Choir In tba City. Wall acqnalntfd wlUi all kindi at 



AddKoX. J. ttthbot 



HR. OOBEI.Z.I 

Bt(i to annonDce that bia OLAHBIfl IN BINOINO will ba 
ncanfd at tba HMtia. CaniiianiD'illooai, on MONDAYS 
and THURBDATS, ai iMt nunn. Applhntkini mar ba made 
•t (ba Man*. CbloknXiK'a Wanrooma, (Uaaoaki Taaipla,) oc 
at Mr. ConlU'B rMkl-aee, 17 Haneock alntt. SapS Za 



TUTT.T.^ OABHIELLE DE IiAKOTTE 

ma bar HORtilNO ind AFTBRNOON CLASSES fbr tb* 
iltmctlon of YOCNO LADIB8 on Uh PIANO-YOETB. 

\sy- nrmi, FiJUtn DoUati far IWfujr-f nor luwiu. 
Hlla. OiaajiLLi Da LAaorn mM vlih Iba mut billllaBt 
leem laat winter, ibO'iiiF )>°'' rapl^ sod mni in Uw pmgreai 
r hn poplli nodn Uu Clou Synm, which b tb* aam* 
loplid la ail Iha Oomarvto rt w nf Bunipa 
Kn ClMMX sod PrlvaM LuHHa appi; at lOto. OalicMla Da 
anotta-a icalduia, U Uaaeoek atreat. 

MR. DE 



nramuinTON is ibsnch, 

•T by Claana or Privala iMua. 

r. DeLamslta may IM addmaad at bit naUtor*, EH Hal- 



ANDEBAS T. THORUP, 

TEAOMER OF THG PIANOFORTE, 

84 PlB0kB«7' Street. 



MOSES IN EOYPT, 

AB perfcnsed by Iba Haadd and HaydD Society «( Boaten. 
Cfldpoaad bjr Rcvalbl, LniulatBd and adapted by Qcoraa 
S.Parker. PrlaBlfiO. 
Jut pobllabad b; Ollnr IMUOB.ltS iratAfiiEKw «. 



SIONOX AUaiTBTO BENDELABI 

WILL be nady to rtrtlve pn pita by thebcflnnlngir t 
tamber. Ba may b. i " - ■ ' " 



Inalnglng, /orAfpa* 



a Moiled Xuban. 



sa of yaaiif ladka 
I about (he mlddla 
Lmbi GhkkarliiE's 



FIRST PREMIUM MELODEON8, 
The Tary Best nnr Kannfiistiired. 

T?-S. D. ft H. W, SMITH rapKtrally rail tbn a 
Jm pnhlle u> their IHPItOTBD MELODBONS, r~ 
iihlbUlon at thslr Wanmoma, 



nhtb fonowly «l 



Ids Iba tDbaa fud, eloar and oi^n-d^v. Ttir utloc b pmoiM 
and rvUabkt, tnabllni ib> pRfcnncT lo tmule (ba oioM raM 
BOda wllboat «l>cisu( Uu udh. Tb* anil la amn|«I to 



IVashiBpna', D. 
Tor lu Parlsr, 



_ _ _ I an fiimUv4 at pilaa vaiylni 

&«ai«l»uSUO. 
Idf^vr tnatramabK ^^ two baoka of kaya, Ibr ehapda and 



baa bien aaaiatia il j fai w iiiivad 
aanuid a patsBt Cbatelbt. 

Pacanu *ho wlih U bin IK 
lac at tb* awl of Ih* nar, eaa 
payoani st tb* pnrrhaai i— — 



aof pnnhaa- 
■Uudaapart 



Uigitzed bv ViV^^^^Vl^^ 
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Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

T* Ckoral Societies aad Gkoiri. 

NOVELLO'S CalalAgue, No. fl, eonl>Iiii t. Un of Htmle 
fw tb« OH DfChonl Bockilw, Uhnnb Cboln aad SlBchiK 
CUiiM, printed Id KpirUg Yoal uid Oirbwlnl PtirU. Cod- 
MbIii( Ontorliw, OdM, CuUtu, FmiIt41 Hjiiiiu,mtid Ad- 
tboui Opentio Hn^, 8001*, DnM, Trio*, QnuMU, ud 
Cborutp; OvvrtarM, ^mptaanlu «nd Huvbva; Bfadrieftli 

modOliH; Hado Titi ruin ■imH. Mhim. 11 liiTlii 

Bant p«l>ce (tn ttor on ami. 
Til* T«l patU nn printsl In lUI miufe idn it Iho M* of 



dd, H^dn, BHthonn, U«idelncihii, tc. Id Vi 

Humbnui, ai,«3; Hiydn'i Cmllon, SljS. Ali'lb^'onU^ 
rloa of IbMD gml mutait bH* bno pobllalud Id thli HtlM 

NOTELLO'S OCTAVO CH0RD3EI. All Uw ObDnUM Id 
till DcUTD idlUoni of Ih* OiMariai, aaj be hid dlitlnot In 
T«*l Scon wKh OrnD orPtaiuFDttiKHniipuiliuDI, it 3, 
S, », DC 13 »Dta lUh. 

NOVELLO'S CHORAL HAND-BOOK. A CoHmUoo of 
vbole of tfao choniB purta of the fbllowtof Ontorln ; 

Hudal'a " Hinlab," pilct 38 onit* auh put. 



SUPERIOR TO ALL. 

U69TE, HEWTOI miDBUBrS PIAHOS. 

NATHAN RICHARDSON 

Woold iHp«[full; iDlbm tba pobllr th» be bu Ukeo Iha 
Ageoer An ibe New EDglwd ;!t>ui, toi the ule of (ha aboTe 
relebntnl ln>tnild«ia, t, Cull uortment of whlcb Irllt DOn- 
lUBtl; be kepi u hi* 

MUSICAL EXCHANGE, 
283 WuhiofftUL Street, Borton. 

Then InitrUDieBta m mnuttd In dl aw*, ud pot op In 
aeeora boua, frea of eipFsee, Ibr tnnipoitatini In anr dli- 

Unee. AUo, NEW UU31C beiD all puu of Rarapeud 

Anwrloa iMelTed 1* •mbu jmbHibnl. which, Eq|«h« irlth 

*ei1atT or Sheet Uuil 
uoat liberal dliaoaDt 



i~> uis lariMt atiiek' and greauni 
• ftmad In the Doited StiiM. The 
u> Lhe Tilde eoil EemiDiitea. 

~ iperlorUtLODIOHS 



"iS, mi 



NZ:W aiiEE BOOK—FSIOE] 60 GENTS. 

THE CONTINENTAL VOCALIST'S QLBE BOOK, Coroprl- 
•lijK the Sod j:a, Quarteta, &d., of ttaa ConUnasCa] Tooalbu. 

Juit pabUihcd b7 Oliver Dtuon, m Wuhington Bt. 



HENRY S. CUTLER, 



B CHURCH or THE ADVENT, 



Tbeee parU en printed In the 00 



Fo alia, with the Alto and 



putleutan, aa* CMiUi^iie 

B«»dUnal , ,,.,. , 

AHI at 69 Dean atnet, Boho Square, and 21 Pooltrj, l«iulDn. 



WOSES OP AHT. 

rilHE nnderditned hiTs eMDrlited thamHlraa nndir theflrm 
X of CHANDLER It GLAFP, u DlALiu III tVaau or Aar, 

Ther ha<a taken HOCSB No. M WINTER STKBBT. and fltted 
sp apeclona and well-lighted Room* fhr the farorable ■ihlbi- 
HoD or Falntlna*, Dia>1o|i, Fine Eofnrlnfa, ete., of which 
tbaj baie now on hand a large ud nloable atoek, aelecied 
with great eaie, aad lDetaidl>.| maajr ran wsrka b; the mtmt 
eelebnied maaten, boUl unkot Aid nwdam. Penoei Inter- 

wbere the^vlU find the Bneet collMtlonnr Eograrlagm In thfl 
eoantry, and everj conTentenee fbr ciouiiDliig tbvm Btlal.are, 
iUdIIj nn^wwl b; ImponaUoni ftam 

O. L. CHANDLER, 



the bait PnbllihlDi Hooi 



HAinST AHS IEACH£B OF KITSIC, 

OrrSRS Ua lerileu •« u InMmelor lo the higher braiMhea 
of Piano playing. Hr H. i»TbaaddiMMdU the mnalii 



acBi— Hra. C. W. Loring, S3 He. Tenoo St. 

UlaaK.B. Prince, SaWm. 
Ulaa NIohDla, a) Sontt. St. 
MlaaMij.SFrankllaPtaoa. Feb. 18. 



a. AirsR£ & 00. 'B 



{bJttlda,) PHILADELPHIA. 

CP-A dtalogne of our auwk of ForelrB Hnele, and of onr 
iwn PnbllcatloDL baa )aat been published. Uoalc and Huaio 
=_.... . . heretoOnw, (Mm OerBHUiy, Italy, 



VraiKe ud England. 



L. H. SOUTHARD, 
TEACHER OF ISITSIC, 

H99 W^uUngtoB Stmst, BoMoB. ' 



CHICKERINa & SONS, 

UANnrACTHKBRS OF 

PATENT AOTIOH 
QRAND AND SQUARE 

OF EVXRI DESCRIPTION. 

WABEBOOnCS, 



IXUENT KOOM IH 

OKEliN HTRHBT. 
Qj-CommoiiIwiUona nay be left with Oum DmoB, or wUh 



»ATENT AMERICAN AOTION 

PIANO-FORTE, 

UuiBAtctarT, 3T9 H'aaklnBtaii Stnct, 



TODIG LUDES' YOCil I1I3IC SCHOOL 

E. R. BI.AJICHARD, Tcaclior. 



d«dre to lit tbems 



MR. J. C, D. PARKER, 

TILL be hipp/ la fin InatmcllDn In Plana-fcrte ai 
f Organ playing, and the Theory of Hoile. Addrm: 
a Hayward Plane. May 28. Il 



ORGAN-HARMONIUMS, 
MASON &, HAMLIN. 

fflHB Orgu-HannonluB, 18 en uilnly new (patent) nin>l«I 
A. Inatmmentor tha reed apeclea, hating t*a niaEuala,OT 
TOW. of kma, and eight itopa, aa Wiewa:— 1. Dlipuctn ; 3. 
puldana;^ Principal ; 4. Thjiu ; 6. Bonrdon ; 8. IWbiy ; 
7. Eipreaalon ; 8. Coupler. Ilia deatgneduonexpeclilli br 
tha lue of ehnirbce, leetne-raoma, and other larn pqblle 
halla, hiTlng power Brarly eqatl to a thouHnd dollar orna ' 
II li alio capable of many Kik-eaecla, ud haa great Tarlelyla 
(he properly or quality of tana. It la eapeckill; adapted Id 
Ue uee of orgu-leaaben and atndanti, being u admirable 
tnbadtata R>c oisu-praatln. Bumlnellan from all Inlereeled 
la rwpeectally lolMted. 

Hason ft Huulin'i Hodel Xelodeoiu I 

ReoemmeBded by tba beat nnalclui ud organlata In Ibe 
the fbllowlng: Lawell Uaaan, Wm. B, Bradbnry. Oeorve 7. 
Root, 0. W, Morgan (late orcanlat to tba Hacmoola Unlan, 
lAodoD), S, A. Busroft, L. P. Hamar, L, B. Sootbaid, B. 

Frloes Itoni 960 to $17C. 

C7" Clmolara eontalalng a fnU deecilptloB of the Moda 
Uelodeoni tent to uy addma, nn application to the nndei- 



NEW AEBTHETIO JOUBITAL. 



W. BiicBiB, Rer. Smdii Oaoooo, Her. H, W, Bniawa, Haa 
CB*aiai SDMHm, ud atben of our moat cniliient writera. a 
Kilra ol ^Pere by Rdwh. and eaaaya kit by the eminent 
loolptor, Holiiio QauioDaH, add to the interen of Tho 

Frem Ikt OmtliHialt OanlU. 
W* hare ^ready Krongly ncominindad lu OuTOF, and 
eiery icDcsedlDgnnnibar pcorai II to be more and IMH* wortbT 
oriJlweharetaMlnlMptilM. No Joonial, dented to Art, 
hu arar been *o ably nmdneted. In tUa oonntry { »d Ir ll 
meet! with tha rapport it M riefal; deearrea, we hiTe no donbC 
™' " "111 ■»•« a moat wholeiamo iDfliiene* upon the tauo 

Pnbllihed by BTILLMAK k SURAND, Mo. 287 Bnadmy. 
New York Tame, U per unum, tn adranee. Back nuia' 
ben mpplled. 



MEYER & TRETBAR, 

Srapnrlns aai ^uhlisjiwa Df Mu% 

BUFFALO, K, T. 

117-AOBNraftirthePDbttahlngHODaeor 0. H. UBTEB, Jk. 



IF yon wUi to laam to play In the aboctail Vom potf bte, bny 
RICHAROeON'O 

lODIBI SdOOl rOK THE PIUO-FOBTI, 



O-Publlabed at the MUSICAL ICCCHANOB, Benton, ud 



J. TKENKLE, 

TEAOHER OF THE PIANO-FORTE. 
Ruldaiue Ho. B« Knaeland EMvot. 

O-WUl ntom to Uw dty by the Iw of Oetnbar. 



C. BBEVSINO, 

IMPORTER OF FOREIGN MUSIO, 
101 BROADITAT, NEW TORS, 

Dipot of Erard't Grand Pianos. 

CIBCDLATINfl UDSICAL LIBRARY. 

Z:^ Conatutly on band a comptate atHntment af Amerleai 



OTTO DHEBBL 

Haa retomed to town ard la rk I- tn rn^Ire pn^. He 
ha addreeaed at BicfaaidHU'i Unalcal Eiebange. 



I.. O. EUERBOIT, 

tjjwjitr d{ tl)t Jiana-jFtrlt, ffiraBti. ic Ziii%lT.s, 

OROANI8T AND DIRECTOR 01 MUSIC AT 

BCLIINCB STREET CHUKCU. 

KaU Rxam under tKi atmh Rmdma, 13 AuUna H. 

BOSTon. 

knumaralu ha made at Oilier Dttaon'a, 115 Taah- 
Ington at , to wham be kl permitted lo Mlar, 



SCHARFENBERG & LUIS. 
UIPORTEBS OP FOBEIonr IHVSIC, 

Ko. 769 BBOASVAT, oornsr of Bfntli St. 
NSW YORK, 



TEACHES OF HUBIC, 265 WaBbington St 

KE8IDEHCB. ...13 SHAtTMOT STREET, BOSTON. 



A aOOD TIME TO fiUBfiOBIBE] 

DWIGHT'S JOURNAL OF MUSIC, 

ft pajd of art anit 3LftiiatuK, 

PnbliihBd evBTT Batorday, at SI SahDal St. Soaton. 

Trro Dollan par lUiiiiuB, In ndi-Knea, 

Doling the three yeaii alnc^ It wai aalabllahed, tUa Joamal 
haa met with contlnnally Inereailng Ihror, and It entered 
npaa Iti SEVENTH VOLDHB with the nnmbar fin Saturday, 

Ita conlenta relate mainly to tha Art of Unno, bnt with 
glanna at tha wboleWorUaf An and of Polite Lltereture; 
lnclDiUng,t[omtlina toHme— I. Critical Berlewa of Concerta, 
OiatoiloB, Operaa i wlthtlmelyAnalyieiartha notable Worka 
parfbrmed, aoconnU oT their Compaiera, fto. 3. Notleea of 
Naw Uaila. 3. Unilcal Newa from all paita. 4. CORee- 
pondenoa from moalca] ponona and placea. 6. Eaaaya on 
moalDal itylai, aehaola, period*, anthaie, compoall^na, lo- 

Uoral, Bodal, ud Rellglona bearings; an Muale In the 
Chnreh, thi ConMrt-TDOm, the Theaua, the Chamber, and 
the Street, &e. 6. Tnnilatiana rrom the beet Gemiao aod 
French writara upon Mule ud Art. T. Oooailaikal Nollcei or 
8culplnTe,PalDtlng,ba. 8. Original and Seleelad Poemi, && 
RT'BKk nmnbera, ttom the ooiuiWDeement,caB be fnr- 
nlibed. Addna {poM-peld) 

J. S. DWIOHT, 31 SoHOOL S>. Bonov. 



TEBK8 OF ASTEETISmO. 

FIntlnaertian, perllne lOeli. 

Each inbeennentlniertUin, per line Goti. 

For one onlnnm, (136 Uuoij iTitlBHrdan «l£.00 

Da da aanh Bubeequent tSOO 

Bpealal notloai (leaded), each Intertlau, pit Una 30 eta. 
Paywnta leqnired iaadnnce: for yearly adTenlaenmta, 
quarterly In adi 
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The PiuKhForta. 

[We IninaUts the felloinng ttom the VtuOdCiclU 
Britft, ifc, von tinem WiiUbdajmttu (LeitecB about Ma- 
licil Art and Artitti by " One WBll-known"), a work 
whiofa appeared in Leipile in 18G3, and hiu excited a 
good deal of diacnHioa Ihrongliout Gemuuiy. Prof. 
Lobe, the came who reports Iho coarenatiODa vlth 
Mesdelssohs, copied in onr recent numbers, la undor- 
Btood to be the uutlior,] 

The Piano-Porte U tbe true and genuine type 
and emblem of onr time; it cbaracterize^ tbe 
(ballon knoningness, tbe culture whiub hia 
" licked all the world," but which can scbieve 
nothing true, nothing whole. So tbe piano- 
forte can give you a little of everything, but in 
the whole nothing true, nothing whole, complete. 

Indeed thia instrument, which clinks and clat- 
ters through all houses, from the baaement to the 
garret, like tbe loom in a manu&ctnring town, 
characterizes our time also io the reipect that it 
19 a mechanical and man ufac taring time. As 
the piano itself amongst all musical instramenta is 
in Its structure the highest triumph of mechanics, 
BO there it no instrument which baa done so much . 
to make music mechanical and soul-less, as tlie 

No wonder then, tbat the influence of its uni- 
reiral reign has beoo tbe most corrupting to true 
Art 

Tbe dazzling facility which the player may 
acquire on the piano, and the surprising mechan- 
ical execution ; the triumphal processions wbicb 
certain individuals have held on account of this 
mechanical 6 nger-facility, and the golden barrests 
they bare reaped, have led all sorts of talents to 
that instrument and kept them there exclusively. 
These talents, which might hare accomplished 
something great, have had to sell themselves body 
and soul to this "music-devil," that they might 



gel from him what they icinght; they have bad to 
devote the greatest part of tbeir time to soul-kill- 

ing_finger-exercues, and thereby to slight or wholly 
diiu-egard those serious studies which qualified the 
earlier masters for their great creations and gave 
them mastery of form, the technique of creation, 
as these finger eiereises give the technique of de- 

MoTCOver tbe piano-forte ilsolf compoees; for 
the long practiced musical phrases come uncalled, 
mechanically, into the fingers and then are taken 
forone'sown thoughts. Perhaps, too, the more ad- 
vanced stage of mechanical facility, tbe power of 
making faster runs, wider and bolder leaps, fuller 
hand-fuls of chords, several trills at once, &c., 
gives sometimes other /arms of thought, which the 
player takes for new thoughts. 

The feeling for sustained, simple melody van- 
ishes by degrees, because the piano has it not 
Id this way disappears for instance tbe Sonata, a 
genuine Art form, choked by.^i.^ imporlnnata 
Mazurkas, Fantasias, Eludes, ke. 

The art of iostnimeniation is as good as lost, 
because this exclusive occupation with the piano 
leaves no time to study that. But since every 
piano virtuoso thinks he can compose, and actually 
can do so for tbe piano, he thinks himself also 
competent for all the rest. Tbe musical Ggurea 
of tbe piano, which he knows exclusively, he 
transfers lo other instruments and thereby pro- 
duces a confused blur of sounds. Since on tbe 
piano the harmony docs not keep on sounding 
ai^er the keys are struck, such composers, bond 
slaves to the Piano-forte devil, venture the most 
unheard of things, even in Quartets, in Opera, 
&c. But here the harmonies sound on, and their 
compositioD becomes ear-rending. In the present 
rapid finger virtuosity, the hearer is frequently 
onable to perceive false relations of harmony on 
the piano; for tbe notes and figures chase each 
other past him like a flying army. Who will 
recc^ize a single blemish among so many 7 But 
let sach composers transfer their misappreciation 
of the laws of pure compositioD to orchestral 
works, and then their lameness becomes all too 



Tbe piano-forte composers are eternally hunt- 
ing and catching after " new harmonies," be- 
cause tbeir instrument afibrds notJiing else. They 
forget entirely, that harmony is nothing else and 
can be nothing but tbe imitaUon of the feetinp in 
man ; that tbe true, intelligent artist does not set 
out to discover new feelings tuid new modulations 
of feeling, but wmply to represent the eternally 
old and eternally young as truly and beautifully 
as posuble, so that not merely and not always 
furious passions may rage through the human 
heart, bat that tranquil, umple feelingf too may 



dweQ there, by the excitement of which with 
mmplest harmonies something that ii great and 
powerful may be effected, Tbink of 'Weber's 
" Through tbe forests, through the meadows, ftc." 
There you find the most familiar harmonies, and 
yet what expression, what power of excitement ! 

Since such Piano heroes cannot acquire tbe 
mastery of beautiful, clear form, they pronounce 
it unessential, or they seek new forms and then 
labor to represent nQJidty of form as the essential 
thing in Art 

'When they see their medley Piano-scrawl in 
print, — the product mom of their fingei^mechan- 
ism than of the knowledge and consciousness of 
Art, and in wbich you may find every thing but 
Boul, — they fancy themaelvea great composere, 
men of genius, aitd this imagination drives them 
to let their geniiu shine in all the branches of 
their Art There yon have tbe explanation of so 
many Piano hcoc* and composers trying their 
hand at the composition r^ j}peras. Symphonies, 
&c. Think of Thai^brs and the rest Tbey 
hold the art of composition as an accessory to vir- 
tuosfy, and think they have only to stretch forth 
their nimble-fingered bands, to pluck tbe fairest 
fruits already ripe. 

Then if the public justly and reasonably eoongb 
receives such labors coldly, seeking io tbem truth, 
character, melody, and not instrumented ^tudee 
and fantasias, their creators fancy themselves un- 
appreciaied geniuses — at all events geniuses — 
whom only a later future will know how to com- 
prehend and value. Tbey despise the present 
public, the same whose favor they have courted 
on the Piano in all sorts of ways, even the most 
superficial clap-trap. 

While the Piano-lorte was still called tbe Clavier 
and was so, true Art bloomed; with the modem 
Piano came tbe aberration of tbe Art No great 
composer was a great virtuoso, and no great vir- 
tuoso becomes a great composer. Mozart is 
not to ha counted, for every beginner Dow-a-days 
laughs at the means by wbicb be excited tbe won- 
der of his time. Wbber, Mskdelbsohn and 
othen, who were distinguished Piano-forte play- 
era, never wished to shine as virtumoi. VTiHi 
tbem playing was tbe means to an end, and oot 
tbe end itself. 

But do these wild Piano-forte affairs please the 
persons who can play them ? Them perbaps, 
but alasl not their hearers— and tbe reason? The 
delight tbey feel in their pieces pertains not to 
the pieces in themselves, but to the triumph over 
difficulties 



GENina.— We pardon the diamond its sharp 
edges; it coats too much to round them off- 

Sehumann. 



Uigitzed by ViV^V^^Vl 
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A Now Life vf Glnck. 

(CObFlDded frnm iutvnk.} 
Gluck liad eoarcely announced his new Btjle of 
coir posli ion, in whiuh ntl the itudiea anJ desires 
and expEriences of many years were, so to wy, 
summed up and e.iprcssecl, than ihe fame thereof 
rea'hed Fans, and he was sutnmoned to France, 
u (he man of men whom the salon.1 wanted — a 
man of genius, a man of system, a man of antag- 
onism, all in one! — a man, moreover, whose 
frenius, system, and self-asserlion precisely chimed 
in with the moods and sympathies of a Urg» num- 
ber of French philosophers and thinkers and 
lovers of Art. To enter into any of the details or 
anecdotes louehing; the great controversy of Gluck 
ceMiu Piccini would be superfluous, — since the 
subject has been a favorite one, especially with 
those who have loved to dwell upon it as one 
more folly of Parisian Fashion. • • Doublless, 
there was much nonsense in ihe strife. • • 
But there was a certain amount of truth and of 
princ^iple at the bottom of the efTervescenre. In 
all the historical accoonta of (his Gluck and Ficcini 
quarrel — a quarrel rather brewed for the antago- 
nistic composers than by them — it has been loo 
universally overlooked that the contest was not 
one belTtixt a Gvnnan and a^ Italian composer, 
so mii<.-h as A 'Struggle to maintain French opera 
in its old spint, thongb in a modern dress. Folly 
and fashion — the Court and the Court's enemies 
— the latter rapidly rising into acrimony and 
activity — brought into the King's and the Queen's 
comer of ibe Acad^mie as much irralionxl folly, 
on their respective sides, as we have heard vented 
in London drawing-rooms concerning the unpre- 
cedented perfections ol Mdlle. Jeuny Lind, or 
the right of Sigoor Mario to be capricious and 
sing indolently. But, apart fiom all pariizan- 
sl I i[>— setting aside those who wished to affront 
Marie Antoinette through her German proliyi, 
and allowing for the preferences of (hose less 
Tirulent folk, whosj musical taste amounted to 
only an appetite for mtlody—lhe real matter in 
debate resolved itself into the question whether 
or not the requirements of Music, as an Art of 
symmetry and number — an Art which included 
vocal seduction as well as scientific knowledge — 
could be conciliate!) with those stage-properties, 
or unities, for which the French have been 
always Bm:h sturdy sticklers. What Gluck per- 
fected, Lull! and Rameau had both indicated — 
and both had submitted their genius to the requi- 
sitions of the pubiicfor which tWy wrought — even 
as in later years Sacchini, Spontini, Signer Ros- 
and M. Meyerbeer have been compelled — 
■ '■ — ■ — i*m— lodo. The ronirovcrey, of 
course, was complicated by references to that 
miiichievous document, Gluck's well-known pre- 
face to '■ Alceite.' — tor mischievous is that docu- 
ment beyond most stage prefaces, announcing as 
it docs theories and nurpoiies which were nor, in 
practice, respected Dy the composer himself. 
After having announced "war to the knifu" 
against the whole race of singers ant) their re- 
quirements — alter having declared his resolution 
not to flatter the ear by Da capos, ritorneU, and 
such like pretlinesses — the student might natu- 
rally expect to find an entire renunciation of all 
constituted forms in Gluck's stage works. He 
will in proportion be pnziled on seeing that the 
only essential difference betwixt Alcenle, and 
operas of its time lies in the weight, gran- 



have been t 









ts chorus, in the s 



passing beauty and brilliancy of its airs de ballet, 
and the composer's abstinence from florid exhibi- 
tion or expression. There is no abrogation of 
form in it,— no absence of melody,— no education 
of the ear by the discipline of disappointment, 
whi'.'h, in deference to stage-truth, (so called), 
withholds that which the car has expected. 
Though Gluck talked loudly of Drama, he wrote 
as a muMcian, — and Mu^ic is a sc^ience of numbers 
as well as an Art of beauty. Take the one or the 
other away, and neither science nor Art is left, — 
h coarse, brute noise, little superior in pertinence, 
or in the int«Uectual and poetical satisfaclions it 
awakens, to the shrieks of the savage or tbe 
" hanh taw of the carpenter," is all l£at will re- 



To proceed a few lines further. — Let us preach 
that the folly of preaching against conventionahty 
in an entertainment so inevitably conventional as 
opera can be proveil, from the very works of tbe 
school, the boast of which has been to maintain 
dramatic truth and propriety as the requisites 
and principles most necessary to the work of Art. 
Those who could protest most roundly ngainsttha 
caoalina or rondo, which was introduced to flatter 
the vanity of favorite singers, nevertheless admitr 
ted e/iacnnnt, menuello, aarabanda, bouire'e, and 
c"ery other arbitrary and form^ composition of 
the kind, in order to exhibit and indulge tbe 
dancers— mere episoilical creatures thrust into 
the musiijal drama as so many pngeant-figures. 
Thus also, the innovators of modern Germany, 
whose boast it is to employ the truth-and-nature 
principle broached by Gluck, in its most extreme 
and severe rigidity, while they ignore vocal fasci- 
nation and accomplishment as so much meretri- 
cious "sing-song," labor at orchestral complit.'a- 
tion, delicacy — m a word, at instrumental conven- 
tion. The tenor or soprano who indulges in a 
Irill is denounced by them as a fool, or worse,- 
the composer who permits a vocal scale to disfig- 
ure his score, is held to be frivolous and ignoraiit- 
But the flute may shake whenever orchestral 
brillianiiy requires it, and the horsehair may be 
worn off the violin bows in racing through pas- 
sages chromatic or diatonic, without any one 
seeming to recollect that *' billing and cooing" 
arc as untruthful to Nature before, as they are 
l:ehind, the foot-lights; and that if Dcsilemona is 
forbidden to rush up or down twooctavcsof demi- 
semiquavers in her song, Ihe prohibition might 
consistently be applied to the stringed instruments 
that support Dcsdemona in the course of her ter- 
ror and despair. There are, in every art, ebbings 
and Sowings — periods during which means and 
ends are strangely confounded. During these. 
Indolence is allowed to wear the frown of false 
severity, and because it will not take the pains to 
discover, to learn and select, is permitted to de- 
nounce every charm and beauty as mere super- 
fluous preitiness. But even during these periods 
there must be in some p«nt» vast concessions— 
somewhere counterbalances admitted iu arbitrary 
dispi-oporiion. The Fre-Raphaelites, who enjoy 
uni'ouihness of form, revel in gorgeous variety of 
color. The fact of one qnalily or feature being 
dwelt on to exccH does not establish its inherent 
monatrowty. When Gluck's tirades against the 
follies of vocal exhibition are used perpetually as 
text to a crusade agninH vocal art, they may be 
pwnltd out as mischievous, — and doubly so as 
having been invented by an opera-composer who 
conceded as much as did ever Kassc, or Galuppi, 
or Winci, to the limitations which it suited his 
fancy and the feeling of hus public, to respect 

'^e have expattaieil on this passt^ of Gluck's 
life — on Ihe real meaning and bearing of his ef- 
forts, and the controversy to which they gave 
rise, — because, at the time present, distorted sense 
and specious nonsense are endeavoring, by nususe 
of the old parly cries, to upturn Music under pre- 
text of regenerating it.— There is liltle trace of 
other than opcra-mu^c hy Gluck. Herr Scbmid, 
il is true, mentions a ' I)e Projiindis,' and con- 
firms Ihe anecdote lately circulated of the com- 
powr havi[ig taken up the ' Herrmanmehiacht' of 
KlopstO'k as a task. But he faltered over it, and, 
like his opera of ' Les Danailes, which Salieri 
was commissioned to finish, it was lelt incomplete 
at bis death. 

All that we know concerning Gluck as a man 
is atlrailive rather than otherwise. The days in 
which he lived were days when kings and rulers 
wore autborilativo wigs — days when fame and 
greatness were asserted hy a tyrannical and sol- 
emn behavior. The Johnsonian humor tinged 
other worlds besides ihe literary circles who Ire- 
quented our London clubs and coffee-houses. 
The great musicians were not all of them sheepish 
idiots, or coxcombical fops, or repuleive boors, when 
they were taken away from their organs and fid- 
dles. Some of the monarchs of Art were able to 
stand face to face with Rank and Intellect, with- 
out discredit to their pursuits. Handel was a man 
of thought, of pertinent replies and poetical sai- 
Uea, as well as a hero of chords and of pedals. 



'Each gathered round him an amount of personal 
respect which no reputation for special science 
alone could have secuied to htm, Gluck is de- 
scribed by Bumey as pompous, but intelligent, — 
showing an obliging conlialitv lo thaw by whom 
he fi:lc himself appreciated. He seem* at Vienna 
to have kept the best company. At Parts he was 
dragged into the whirlpool of wit and repartee, 
philosophical definition and paradoxical rhapsody, 
without being taken <^ his leet or losing his head. 
Some arrogance there must have been in him, — 
some self-confidence and self-occupation, — to have 
borne him through so many years of doubtful suc- 
cess and undecided creation. But he was amiable 
in his home, and hijih.mindcd as concerns his Art. 
These being Gluck's position and qualities, it 

■ - m strange to persons who have given the 

of Germany credit for an entbusiaetic 

of their great men, on the strength of their 

i mental protestations, that the memory of 
Gluck should be so utterly neglected in Vienna, 
that hi" burial-plai'C, like his binh-place, was till 
lately a matter of doubc We " put our poels in 
a corner," it is true, (as Mr. Jerrold's heroine in- 
nocently remarked the other day,) — but we also 
keep an altar of constancy for (hem in ihe affec- 
tions of ourselves and of our children's children. 
Our " cousins" are more fickle, it may be feared. 
If they come back lo an old shrine, it is sometimas 
with as much condescension to ancestreil supersti- 
tion as reverence for the faith of iheir fbrefaihers. 
Books, however, like Uerr Schmid's must be ac- 
cepted as testimonies on the sounder side of the 
ai^ument It is tiresome, but it is sincere in its 
reverence.- London Alhenatim. 
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Fsr Dwlgtit'i Joniul of Ksda. 

Knsio and ita TTseB. 

In expressing our imperfect views upon Music, 
as an exponent of emotion, we referred to its uses, 
as a portion of practical education. 

In tliis country the whole design of educaliou 
seems \o be utilitarian, and no scheme of literary 
instruction can expect to receive much favor with 
the public that patronizes our educational institu- 
tions, unless its tendencies are of some tangible 

The pupil musi acquire that which is immedi- 
ately available as one of the means of conducting 
the great business of life, and ihc sparse gather- 
ings of hin promiscuous knowledge must have ref- 
erence, in most cases, to worldly acquisition. 

When, however, we consider the indisputable 
fact, that out of the sum of academical knowledge, 
nine-tenths are lost te the memory, and a very 
considerable portion operates with very questiona- 
ble tendencies upon tbo understanding of the 
pupil, after he has directed his thoQght into a 
practical or, so called, useful direction ; we have 
every reason to inquire why so many superfluities 
are sought afler by the student of science, and 
whether there could not be some other mode of 
laying up treasures of a more abiding intelloclual 
wealth. 

That the systenn of literary training in vogua 
in this country, viewed in the light of a Ironing, 
is a false and superficial one, and fraught with 
erroneous aims, few thinking and earnest minds 
will deny. 

What these defects may be, it is not our aim to 
explain, this being somewhat foreign to the sub- 
ject in hand. All wo dewre in this place is to 
notice that, in the prc^;rammes d our popular 
academies, no adequate provision is made for 

At a very early age, a direction should be given 
to the emotional tendencies of the youthful mind, 
as the whole usefnlnesa, (and we adopt this phrase 
from popular motiTes,) of the future charocter de- 
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penda, more upoo the full and lively developineiit 
of the heart, than upon that of the intellect. 

Thfit this latter idea ia entire!]' ignored bj the 
great botly of iratructora, Ihst parent* orerlook 
tie principle of emotions! training, and the high 
value of musical suscepti bill ties aa a guide to the 
intellect and a lamp to the general happiness of 
life, is evident from tbe loose mode in which lEter- 
arf schools are conducted, and from the hinh 
estimation set apou tbe glitter of human knowl- 

It is tme, among the simple, homely and unpre- 
tending schools of town and country, singing, as 
an opening and close of the day's exercises, has 
long been a standing practice, and its good results, 
althongh unknown and unseen by the papit him- 
self, have probably, in all cases, irorked their 
silent way into the recesses of bis heart, and set 
off some portion of his later character with a radi- 
ant gem, of which tbe world took note. Yet 
what has here been effected in the obscurity of a 
village school, and on a small scale, we would 
propose as an object of imitation in our larger 
academies and even in our proud balls of learn- 
Why Music, as a nseful and indispensable 
branch of elementary education, has been neg- 
lected, is owing chiefly to the indifference with 
which tlie educator views tbe emotional principle 
and its bearings upon the intellect. 

To this we must add the false and erroneoas 
estimate placed upon all utilitarian studies, and 
tbe mis-apprehension that youth are acquiring at 
school that which Ihey are but learning to acquire. 

As feeling, as well as thought, enters largely 
into the companionship and guidance of life, why 
should we not make early provision Ebr al! its in- 
dulgencies and requirements, and thus familiarize 
ouiselves with the sunny aide of existence? Why 
should we not, at an early stage, take exercises in 
one of these forms of a heavenly poesy, wbera 
tone becomes tbe companion of rhythm, and the 
whole earth gladdens to the sight, when tbe soul 
makes its expression audible in this wise ? 

We would not pretend, to pmnt out, in detail, 
the various phases of a musical development, as 
that history terms the secret of each individual's 
own experience of inner enjoytnent, and, as a 
world of perception, is excluaively his own. We 
would surmise, however, that to the uncultivated 
mind, the Grst influence of Music were merely 
pathological. On this all the exhilaration excited 
by a tone performance seems to be founded, in 
the early and crude stages of musical emotion. 

Many, very many indeed, never get beyond 
this'stage of musical perception. In our concert 
halls and opera bouses, we bave often observed 
conversations mmt persevering ly carried on during 
the performance of the best passages, and have 
no doubt that the music exercised rbe same influ- 
ence on such persons, as if they had been listen- 
ing with a view to read the language o! the com- 
poser. The effect in these cases is purely patho- 
logical. The nerves vibrate and the system be- 
comes animated, but the actual undetitanding 
remains probably where that of a native of Loo 
Cboo would be on hearing Beethoven's Ninth 
Symphony. Out of this patholt^ical, or erode 
physical feeling, therefore, the pupil has to be led, 
at a susceptible age, — at a time when emotion 
and intellect are pliant and can be tr^ned up to- 
gether. 

It has been a subject e^ philoeopblcal inquiry, 



whether Muac has any real contents. (German, 
Inhall). Where the individual imbibes tone- 
conceptions pathologically, we presume there are 
DO contents, no subject of mental thought to dwell 

To this class Music leaves no detailed impres- 
sion, and its performances must vanish away, like 
mist before the sun, without even charging the 
memory with any distinct form of thought or 
trace of emotion. No sooner, however, does tbe 
pathological pass over to tbe psychological, than 
all musical designs become a subject of study, the 
mind ia absorbed In active thought, and tbe realms 
of an infinite poesy are laid open to us. 

To build up this structure of musical invention, 
the material itself must be musical — its whole be- 
ing springs out of itself. When lone-crealions 
bave thus Ibnned an alliance with tbe memory and 
occupy one of the distinct departments, as wo are 
accustomed to view them, we are led to infer that 
the composition constitutes a subject of actual op- 
erative thought, and that Music has its contents. 

To the unlettered mind, the Pom Asinorum, in 
Geometry, presents a meaningless figure ; to him 
it possesses no contents, and it passes off from his 
recollection as would any fanciful diagram of 
straight lines, squares or triangles. To the math- 
ematician, however, its study lays open a sphere 
of pregnant thought, and the very exercise of the 
master-piece of geometrical analysis gives an im- 
portant direction to his mathematical develop- 
menL In a umilar manner, to the untaught and 
unmusical fancy, a well conceived Sonata, with 
its primitive tone-idea carried through a diversity 
of striking chords, varied by many beautiful con- 
trasting barmonies, now lost amid the masses of 
tone and now appearing again in its well known 
identity, possesses no contents (tignijication) 
whatever. It forms no sulject of aflet^thougbt, 
nothing whatever for the mind to dissect, but acts 
upon his ear as do many of the attractions of the 
natural world upon tbe uneducated and callous 
being, calling no portion of the purely intellectual 
element into play. 

Whereas, to him who has come within the en- 
thratment of a tone-life, whose inner being is 
sustained by the sustenance of those mysterious 
imaginings which tbe composer draws forth from 
the depths of harmony and musical concep- 
tion, there is no subject of loftier meaning or more 
important or significant contents than Music af- 
fords. Music, therefore, being ibus shown to be 
a science of substantial contents, a subject which 
lays open to the human mind a Geld of unlimited 
development, and not merely a pleasing diversion 
for vacant hours, or a superficial accomplishment, 
belonging to a conventional education, we Infer 
that it should occupy a more engrossing portion 
of elementary education. Unfortunately, how- 
ever, before placing it in tie showy programme 
of an academical course, tbe public has to be con- 
vinced of its utility ; that being the grand touch- 
stone in the recommendations of all modern and 
popular science, arising, as we have already said, 
from the impression that what is learned at school 
is the chapter of knowledge, instead of being in 
fact but the contents of the chapter. We main- 
tain that in an American edncallon muucal in- 
struction is an especial desideratum, and the 
attention is based upon emotional coniiderations. 
Our pursuits place wealth so readily within our 
grasp, its acquisition becomes so incorporated with 
the lone of the national character, and its Indul- 



gences are so strongly fostered from early youth 
upwards, that the whole tendency of society be- 
comes materialistic. 

Whenever the emotional offices of life are pei^ 
formed, they are apt to be mixed up with exter- 
nal and conventional forms to Eucb a degree, as 
to deaden the soul of genuine poesy. Without 
this counteracting influence of a national poesy, 
a strict devotion to the various forms of an emo- 
tional life, in the amenities of social Intercourse, 
tho study of the arts, enthumastic love of mnsic, 
all the degrees of a divine cuhus, wherein emo- 
tion exhibits its various rhythmical features, the 
nation must look forward to an early decadence. 
We can easily foresee that tbe mercantile char- 
acter will long be predominant in this country, 
and how its tendencies operate upon the cause of 
Art, is shown in tbe history of the past 

It is Indispensable that Art should bask in the 
sunshine of wealth, as It is there it derives its ali- 
ment But it here happens to be of too sudden 
creation, and its glory, when acquired, is, too 
short-lived to enable it to render essential service 
to the genius of Music and Fainting. If wealth 
were synonymons with education and esthetic cul- 
ture, the arts would have a more propitious 
future before them. Then the demonsi rations of 
life would be less materialisltc and we should not 
find such a universal indulgence in evanescent 
architectural forms that lend their monotony to a 

The cultivation c^ Music should be preparatory 
to that of the Arts among us, since here the emo- 
tional character, upon which both the love for, 
and the emanations of Art are grounded, receives 
its strongest and earliest impulse. Germany, 
France and Italy, the countries where Art embel- 
lishes and is embellished by a sacred cuhus, and 
is itself, in a great measure, the object of worship, 
are esaentially musical. Music, with those peoples, 
is a spiritual element. On an early emotional 
culture, having its direction, in most cases, to- 
wards Music, that national poesy and festive gaiety 
of the European is founded. The time here de- 
voted to recreation is usually considered a lose, 
and it is computed by dollars and cents; there, it 
is regarded as a gain, and forms a part of the 
grand scheme of life. 

As to the method of an early promotion of a 
loveofmelody among the pupils of our elementary 
schools, a difficulty presents itself in the diversity 
of capacities for the art. The purposes of musical 
instruction could be moat eauly sustained by 
adopting the plan, new in vogue in many village 
schools, of choral exercises. From this moral en- 
joyment of the art, or rather this observance of a 
moral duty, the mind is insensibly led from tbe 
mere feeling to the intellectual perception of 
Music, which is its ultimate and highest attain- 
In these choral exercises the unmusical can be 
drawn into tbe Art, and duty will become a 
pleasure. By these vocal exercises imposed upon 
all the pupils, musical instruction becomes a 
nseful feature of intellectual training, acting on 
the intellect by the medium of the emotiona In 
the German schools and universities, the students 
who cannot sing form rare exceptions ; their cho- 
ruses are rich and melodious, and leave endearing 
traces within the memory and pleasing reminis- 
cences of the Alma Mater, while, at the same 
time, they carry back tbe imagination to the do»- 
okte castles and vine-clad hilts of the Yaterland, 
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where they have go often aswcutled tlieituelveB 
with outward scenei. 

Tbe imprenioDs left bj these iongs of college 
years never leave the heart, but flourish, trae anJ 
lively, throughout all the subsequent slorma of 
aaer-life. 

By such an educalional process, whereby tbe 
humanizing influences of a musical discipline are 
mode to operate upon the mind, the visible elTects 
of the study of the laws and the conceptions of 
tone, from its Bimpleat to its more enUrged scale 
of beauty, would be made manifest in various 
features of the personal character. We would 
not have all m?n to be poets, nor painters, nor 
musicians, since these are bom and not made ; yet 
we woold have that radiant halo which they dif- 
fuse around them to be more generally illumina- 
tive, lighting up all the avocations of life and 
purifying it of that groaanass and sensuality which 
is alarmingly characteristic. 

Without the aid of the poesy of Art, to orna- 
ment and give a spiritual vitality to the inter- 
course and attractions of social life, its ceremonials 
and its pastimes become frigid, and the inclina- 
tions sensual. Ih the worship of architecture and 
those household gods, called furniture, we live 
among symbols which do not contribute to posi- 
tive bappioess ; neither does this symbolickl inter- 
course admit of progress. In true Art, however, 
there is a spirit of progress, all its manifestations 
are a constant evolution of new forms, the one 
growing out of the other. It is ever active and 
its march is onward, and as a portion of the scheme 
of education, we think its doors should be opened 
to all, in order to refine the popular taste and curb 
our national propensities. J. H. 



Kin Adelaide Phillip*. 

Tbis young lady, who went abroad about three 
years since, to obtain those advantages in the 
stmiy of Music and the Drama which cannot yet 
be had here, is on her return home, and will soon 
arrive at the scene of her early efforts and suc- 
cesses; and as her re-appearance is calculated to 
occasion some interest, we take leave to say a 
word of what may justly be eitpecled of her in 
tbe future, and to allude very briefly to her past 
life. 

She was born in Bristol, England, and came 
here by way of Canada when between seven and 
eight years old. She had already made her debu) 
elsewhere, was at once engaged at the Museum, 
and continued a member of that establishment 
nearly up to the moment of her leaving home, a 
period of about eight years — sustaining the duties 
of phenomenon, &c., being constantly on the 
stage, and always a favorite with the public for 
her intelligence and amiable manners, and for her 
sprightly dancine. 

When about Gttecn years old, it was discovered 
that she had a voice of unusual compass and 
power, and as her temper was remarkable for 
vivacity and sweetness, and ber mind very bright 
anil worthy of the most careful cultivation, she 
soon found devoted and valuable friends, who 
were determined that she should lack no advan- 
tage which they could secure for her by petwve- 
rance. Her voice had been in training nearly a 
year, when Mile. Jenny Lind came, and ihe 
friends of the younj; Adelaide procured for ber 
an opportunity to sing betbre that great artist, 
who was ever glad of a chance to encourage 
itrugglins merit No suggestions were made to 
Jenny, she was merely begsed for an opinion. 
One attribute of Miss PbiTlips has been to rise 
with every occasion, and todo better in any emer- 
gency than her friends could have anticipated. 
Jenn^ Lind pronounced her voice valuable, and 
said It ousbt not to suflcr for want of the best 
training. lie 



ir action in this 



aonance with her whole course. After satisfying 
herself that assistance would be well bestowed, 
she recommended a subscription in behalf of Miss 
Phillips, and beaded it with a thousand dollars. 
Thus this noble woman conQnned in a moment 
the cherished hopes of many people, and made 
the education of the young aspirant a sure thing. 
Jenny's lead was followed at a respectable dis- 
tance, and the subscription flourished. For a few 
months before her departure Miss Phillip; gave 
concerts successfully in many of the larger towns 
oF the Commonwealth, and even visited Phila- 
delphia on a liberal offer. 

Thus a fund was amaiaed larpe enough to per- 
mit her to start upon her somewhat uncertain and 
arduous course. She went, in charge of her 
father and an aunt, to London, and was placed, 
in deference to Jenny Llnd'a especial recommen- 
dation, under Garcia, with whom she studied 
more than a year. It was then thought best to 
transfer the scene of her studies to Italy, but her 
funds began to fall short, and a chance such as he 
was always eager to embrace was presented to the 
late Mr. Clnckering. of performing an ai;t of 
quiet generosity. The necessary sum was fur- 
nished, and Miss Phillips proceeded to Italy, where 
she pursued her tasks under the most eminent 
maestri. At length she felt thai she need not 
fear to appear at any theatre, and pought a scrit- 
tura. But an engagement in Italy is first very 
hard to obtain, and then exceedingly diSicult to 
turn to account ; so that it was many months afler 
her positive engagement ere she had the longed 
for opportunity to appear. After one appearance, 
however, matters went more smoothly, and she 
has performed engagements at 6ve theatres in 
Italy, BuslainioE the rdles of La Bella Rosina, 
Arsace, Elisa (m Giurarnenla.) and many others, 
and with good applause, which in that land is not 
easily won. The press generally speak of her 
performances with enthusiasm, and one, the Eco 
della Bona, di Afilano, we will quote, as, from 
our recollection of her quality and capacity of 
voice and of her talents, we are disposed to 
accept in good faith Ihe award of this critic. 
After saying that many native artists leave Italy 
for other lands in quest of easier triumphs and 
greater gain.n, to he replaced by others of foreign 
production, not always to the advantage of Italy, 
he goes on to say, " In the past week we have 
happened to hear a j'outhful arlintn di canto, born 
and educated in distant lands, in whose behalf we 
are obliged to unsay what we have just remarked. 
Signorina Adelaide Phillips was bom in England, 
bred in North America, ko.., has delighted for 
many evenings at the Carcano theatre select au- 
diences, by whom she was saluted with signs of 
admiration, and with applause and well-merited 
honors. A beautiful voice, incomparable facility, 
perfect inlon.iiion, an exquisite feeling which 
manifests itself in modulations, accents and ges- 
tures, nobly expressive; such are the gifts which, 
united with graces of person and countenance, 
distinguish this eminent cantante, for whom we 
prognosticate, with intimate conviction, a splendid 

Before tbe subject of tbe above praise had left 
Boston, she displayed a voice which for body, 
compass and facllitv, was equally remarkable, a 
nature of deep feeling, a mind very bright, a 
countenance of great nobility, and a chiirmlng 
person, peculiarly pleasing, by the way, in male 
attire, in which she had often appeared, and will 
again, since the quality of her organ inclines to 
contralto, though she can sing Verdi's music with 
ease. Sbe showed material for becoming a distin- 
guished woman, and such as would repay the 
utmost cultivation i and therefore enthusiasm like 
that quoted here does not seem extravagant, to 
those who are familiar with the promise of her 
early life, not yet counting twenty years. 

We speak of her as a public singer and artist, 
yet we do not think that a single word regarding 
ber character will be esteemed de Crop ; this has 
always Iwen better than merely irreproachable. 
Sbe has always been known as a perfect daughter 
and sister ; and there will be nothing to binder 
ber taking as high a position as Jenny Lind, so far 
as character is concerned. 

She arrived in London a fow weeks since, too 






late to make any en^gement for this ws 
she has under consideration offers for U' 



glisli Opera Company. 

She will have a warm welcome back to her i 
land, and there will no doubt be much interest 
felt to hear her, in the concert room, and as soon 
as may be in opera. — Daily Adveriistr. 



TO THSl CICADA. 



from tia Grttk AnlhUogs. 
Cicnda! drunk with drops of dew, 
Wbnt musiciin squats yon 
In the nirsl tolliude? 
Un a perch amidst the wood, 
Scraping to your besrt's detlra 
Dusky sides with notchy feet, 
ShrlUing, ttirilllng, fast and meet, 
LIketbemusioofalyre. 
DearCtcadsl I en: rest, 
Siiif! the Dryads something new; 
So from thlck-embawer'd seat 
Pan himself may answer you. 
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With your loud alternate v< 
And 1 listen, and foi^t 
All Uie thorns, Ihe donbts and fean. 
Love In lover'i heart may set ; 
Listen, and forget lb 



Andsc 



ioln n 



Where the plane trae-shadowa sleep 
The grannd nith coldneas, aoftly fall 
Into a noontide ateep. ABuigliam. 



Ring.4lng[ I wiih 1 weiee 
A bright yellow Primrose blowing in (he Spring! 
The stooping bouglis nbove me. 
The wandering bee lo love me. 
The fern and moss to creep acmu, 

And the Elm-lree for onr king 1 

Nay— stay ! I wish I were an Elm-tree, 

A great iofly Elm-lree, with green leaves gnyl 

The winds would set them dancing, 

The sun and moonsblne glance In, 

The Birds wonid house among Ihe ItoDgha, 

And sweetly ilng! 
0-no! 1 wish I were a Bobin, 
A Robin or a liltie Wren, everywhere to go; 
Through forest, field or garden. 



TiUW 



with le 



thDmbs 



To ruffle up our wing I 
Well-tell! Whera Bhonld I fly to. 
Where go to sleep In the dark wood or dell ? 
Before e day was over. 
Home come* the niver. 
For Mother's kiii— sweeter this 

Than any other thing! JUiJghati' 



f osthniiuras "Woiia of Fred. Cbopin. 

From tlH Mulal Reilcv, (Vw Turk). 

It was the general belief that Chopin had left no 

unpublished i«mjKMiiions. Even Liszt says in his 

biography of this composer: "He has left nothing 

of tiiiislied manuscripts but a last oottumo and a 



..jw, in the siMh year after his death, (17ih October, 
1 B49J there appears a valuable collccilon of hitherto 
unknown compositions, which may be considered 
witliout any shadow of doubt as genuine emanations 
of Chopin's genius. The title is as follows; 

(Euvra Postkumei pour U Piano de Fred. Ckrpin, 
jiaUia tur MaaaxripU Originaia, atiec Ataoritatien de 
tn Familla par Julet Frmtana. Berlin, cAez A. M. 
Sclilainger. (Parii, I. Maitmnitr FiU.) 

The collection, the eight parts of which can be had 
scparalely, is adorned with the portrait of Chopin, 
lithographed by Waldow after the celebrated Ary 
Scheffiir, besides a facaimile in notes and letters of 
the author. The price is 9 thalera, (nbont M.f As 
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tfa« prerace la important bjr the bistorical fscu it givei, 
we lei it follow ia exinii-ls. 

" W«n«w, where Chopin's family resided, pos- 
iewed anil 1830 a cooscrvalory of music, under the 
direction of Jos. Elsaer. Willi ihe aid of ihe laiwr 
learned composer, the yonng Chopin, who was 
already a dialingnished piiinint, went ihrouirh a full 
course of coumerpoint and composition. We had 
(here the pk-asure of heing hJB fellow scholar, and 
enjoyed since that lime tho advaniage of liia artistic 
influence. Long years of companionship in Paris 
nailed ns slill closer, and bestowed upon us the incii- 
natioQ and confidence of the anist. A proof of it 
may be the circnmstance that he generally claimed 
onr aid for the palillcaiion of his works ; yes, thni he 
left this entirely to oar care when be was absent from 
Paris. His family, fully aware of these circnm- 
Blancei. honored us wiih the order to gnllicr the 
musical ireasnres ha hail left to make a choice of 
them, and to publish them. Whether Chopin him- 
self in his last hoar would have confided to as bis 
unpublished compoailions, as he had done before, 
we can not say, as wo were at the time of his denih 
fur from France. Be it as it may, we heard him 
Dtterini; often enongh the wish to publish one or the 
other piece of the present collecli 



s yet SI 



.mposii 



written as nmcenirt for friends, ho would out of deli- 
cacy not have them published. Others remained in 
his portefeuille, as he had the habit of preserving his 
manu.icripis for a long time before he thought of 
publication, and Bomctimcs of neglecting (hem a-lo- 
gEtber. To-day this publicalion hecomcl the more 
urgent, as on the one hand speculators threaten by 
mere greediness to injnre the remembrance of the 
artist, and on tho other hand as friends of him ore in 
the habit of procuring copies of his posihiimoos 
worts, which present not at all (he true character of 
the latter. It is so, that mere apecuhition and the 
annieiy of his friends produce (he same result. We 
have seen and heard some pieces of the present 
collection which were mutilated in the most miserable 
manner, and (his always by enthuaiasta for Chopin. 
We can even name one coneen in Paris, in 18S4, 
where the most shameful mutilation took place, en- 
tirely for the pleasure of giving something trom the 
poiihumona works of Chopin. 

'' To prevent this for the future, we had to have 
recourse to the original manascripta, and we have 
only to add that not only have wc heard all the 
piece* of the present colleicion played hy [he com- 
poser several times, but that we also performed them 
in his presence, and that we preserved them in out 
memory just as ho created them, and as we pnbhsh 
ihem now. This last circumstance was a preot help 
for us when we had to choose between two or three 
variations of writing, all from the hand of Chofiin, 
or to decipher lomethlng almost impossible to read. 

" [t may be allowed lo as to add a few details with 
regard to the youth of the artist. Chopin never had 

Zywiny, who tanghi him Ihe first principles. The 
progrens of the l>oy was so immense, chat hN parents 
and his master thonghi it best to leave him ai the ase 
of twelre years to his own instinct", and to follow 
instead of leading him. The then existing school 
could not suffice him: he longed for something 
hi'jher — an ideal which very soon appeared lo him in 
more distinct oatliiica. It was thus that he produced 
his touch and ilylc, which distinguished themselves 
from erer^ thing which existed before him ; and it 
was by this coniinaal arduous searehinf; after this 
ideal that he found at last that peculiarity and origi- 
nality of execution, which since then have ehallenjjed 
the admiration of the worid of Art 

"Even from his earliest years, he astonished hy the 
riches of his improvisation on the piano. But he, 
loo, was Ciireful not to make a show of this pm- 
flcicncy. The few cho>cn ones who heard him 
improvise for hours without his introdncinf; any 
phia.<<e from another composer or from one of his 
own works, nill not CDntradicI us when we >By that 
his most beautiful eumposiiions arc only reBeclious 
and echoes of his improvisalion. 

" Chopin was ham March I, IB09, and not 1810, 
as almost all hiogmphers say. Whert he wns nine- 
teen. (18S8.) he composed for us the Bandvadfox 
pkinoi, which forms (he eight numlier of this Collec- 
tion. In less than a year, no saw him writing 
Ijt ci dartm la mono, the Kralcowial: the Concerlo in F 
nvnar. the Airs Paioaaii. and the CaiKerto in E nitnor, 
all pieces with grand orchestra; without Counting 
(he trios for piano, violin, and violoncello, and other 
less important compositions. This was his dtbul ; 
and although science after that time must have 
developed in him new resources, wc can not think 
(bat bis inspiration boa ever tabeti a higher flight, 
was ever purer and more original, than in rome of 
these com positions, especially the Cbacerfoi'n Fniinor, 



(op. 21.) TTiii concerto was written a ftw month) 

before that in E minor, (op. 11,) and not, as it usually 
believed, after the latter. 

" The pieces of the present collection compHscbia 
whole career till his death. They romr. for the 
greater part from the papers which his family has 
gathered after his death ; some from tlicaUiinis of his 
friends ; and Ihe remainder wore given to us hy the 
composer at different times. In making our choice, 
we were conscientiously led hy the idea which 
Chopin himself hud of his compositions, laying aside 
all thnc he considered valueless ; on the other hand, 
we hold nil in honor he cared for, even his artistic 
faiicieti, which a friendship of twenty-Gve years has 
taught lis (0 appreciate. We considered it useful to 
preserve the respective dales of bis eompositiona, es- 
pecially to those who intend to study the dilferent 
phases of the talent of this ^at artist. Shortly 
will also appear sixteen melodies to Polish words, 
which will form the second and last part of his post- 
bamous works. Ji;L.Ee Fontaha. 

"Parib, May, 185S." 

The contents of Ihe eight numbers are as follows : 

The first contains a Fantaitie-Impromplji AUt^ 
agitata, I'n C Mliarp minor, from the year 1834, nme 
folio pa^es long. 

The second : four maairkat from 1B3S, IMS, 1B35, 
and IS46. 

The third, also four mmtrlnj, from 1830, 1827, 
1630, ami 1S49. THe last mazurka, a curious chro- 
matic windltit:, forty measures lonji, without an end, 
{da Capo al Seyno lenia fine.) ia considered by (ho 
editor as the lost musical thought of Chopin, which 
be tbrew on paper sbonly before expiring, but which 
be could not trj on the piano, being already too weak. 
This is, at last, a real demiht paaSs of a great mas- 
ter, which may be considered the last respiration of 
that national Sclavie spirit, and (bat love for his 
native country which form the principal element of 
the most original eompoaitions of Chopin. 

Tho fonrtb and ftfth numhers. being five leallxet, 
from the years 1S.16, 1829, 1835, IB43, 1680. 

The sixth number is the lar^st. It contains three 
grand Polonaitei. No. 1, in D minor, eight pages ; 
No. 3, in B Sat major; No. 3, in F minor, also eight 
pages long. They are from Ihe years 1B27 (o IBSS; 
written, therefore, in the eighteenth, nineteenth and 
twentieth years of bis life, 

In the seventh number we find a JVoKurao in F 
minor. (1827:) Fmeral March in C minor, (1829;) 
and Time EcoitaiKt, (1830.) 

The eicblh number contains Ihe rondo in C. for two 
pianos, of which Mr. Fontana speaks in bis preface. 

The arlislic value of all tbesepieces we must defer 
epeaking of till another time. The most interesting 
feature of these rwstAiimous xarri^ will, doubtless, be 
the promised Polish melodiet, as they will show 
Chopin from a new standpoint. It is quite sure ibat 
Chopin has written songs ; bnl hitherto not one has 
appeared in print Lisit says about this: "Hore- 
miiincd in a sort of musical correspondence with his 

Paris, which, provided with his melodies, went back 
10 bis hirlh-place, and were very soon genemlly 
known and admired, without any borlv being able to 
tell the name of Ibo composer. As' the number of 
iheie melodies became quite considerable, be intend- 
ed, in the later years of bis life, to have them gath- 
ered and pnlilished." 



Death of Pierre Erard. — The Faria pa- 
pers rrporl the dealb of this di«lin{:uiihed manu- 
facturer of harps anil pianoa. The following is 

from GalignaiiCs Mtssenger: 

In the dealh of Mr. Eraril (he mnsica! world 
has sustained a severe loss. To the genius of bis 
uncle and of biraaelf we owe Ihe present perfec- 
tion bolh of Ihe harp anc) piano; the improve- 
menls of which commenceil at the end of the last 
century, when the firm of MM. Eranl was foun- 
ded by Sebaslian, ihe undo ol the deceased, one 
of the preaiest mechanical geniuses that the mu- 
sical art ever possessed. lie found the h,trp 
without pedals in ils ancient bardic form, and the 

tiano compiling doubtfully with the harpsichord ; 
ut with his nephew's assistance, he left the former 
the splendid instrument we now possess, and the 
latter endowed with a mechanism which may be 
said lo have produced all the wonderful ehtfi d" 
auvre of Liszt, Thalbei^. and the other great 
virtuosi of our day. MT Fierr« Erard, on the 
death of bis uncle Sebastian, succeeded to the 
entire management of the establishment; and, 
under his su peri n tendance, inventions and iat- 



provements were effected in Ibe barp, and more 
espe<'ial1y the piano, which, protected by various 
English and French patents, received Ihe award 
of seven cold medals, besides the Legion of 
Honor, whicb was granted to Sebastinn Erard in 
1827, and lo M. Pierre Erard in 183*. The or- 
gan erected by Sebastian in the chapel of the 
Tuileries in 1829, destroyed by the mob in 1830, 
and re-erected by M. t'ierre Erard, is a monu- 
ment of their persevering and inventive genius; 
by an entirely original improvement (lately imita- 
ted to some decree, by the Austro-Italian phono- 
chromic organ in the Exhibition) the utmost degree 
of expression can be given by (he fingers of the 
jierformeron this instrument, tvhile in all pre-exist- 
ing organs, the only imperfect source of csprea- 
sion was the pressure of the foot of (he performer 
upon Ibe "swell." The pedal piano is another 
improvement lately invented by M. Pierre Erard ; 
who was raised to the grade of Officer de la 
Legion d'Honnear in 1851, and received the sole 
Council medal from the jury of the Great London 
Exhibition of that year, having been declared 
beyond competition at the Paris Exhibition in 
1849, and member of Ihcir jury. To him the 
whole of the great improvements in the tone and 
stability of the piano are due. In his private 
character, M. Pierre Erard was liberal, kind, and 
amiable; the ready friend and beoefactorof all 
real artists, whether French or foreign, and 
universally esteemed as the father of bis work- 
men I how well this title was deserved, was pei^ 
haps best indicated by the appearance of all his 
various cmplayes and all the musical notabilities 
now in Paris yesterday at his funeral. In the 
churches of Passy and the Pelits P^res very 
handsome catafalques were erected, and upward* 
of 800 workmen and employes attended the 
mournful cortege on foot, and with not less than 
fiftj mourning and private carriages containing 
the most distinguished artists and the dlile of the 
musical circles in Paris, with a long list of private 
friends. It proceeded, after the service at Passy, 
to the church of the Petits Pferes, where a service 
was performed, and thence to P^re-la-Chaise, 
where funeral orations were pronounced by Baron 
Taylor, M. Fetis, M. Adolphe Adam, and otben ; 
among them a few heartfelt and touching sen- 
teni^es by an employ^, in ibe name of the assem- 
bled workmen. M. Erard had purchased (he 
Chateau de la Huette, at Passy, a favorite resi- 
dence of Queen Marie Antoinette, and resided 
tbero at the period of his death. lie has left a 
very large fortune to his widow and sister, the 
Countess of St. Andrea (widow of the celebrated 
composer Spontmi), wbo are almost his only sur- 
viving near relalives. M. Erard baa left do chil- 
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Hie Fiano-Portft 
llie article translated from the Geiman on our 

first page tells some sharp truths, although its 
tone is somewhat splenetic and one-«ded, visiting 
upon the instrument itself the sins of those vbo 
have tried to make too much of it. Because the 
fleet-Bngered, wonder-working virtuosos have 
sought throu^ the t^ano merely to astoniab, 
where the proper end of music is to please, to 
give expression to the feelings; becatise they 
would fain make its key-board speak through all 
its length at once, and do the work of a whole 
orchestra, — are we to forget its humbler and 
mora genuine services to Music? Are we to 
forget that there are such works as BEETnovBN'a 
Sonatas, Mexdbubohn'b lAedtr ohne Worte, 
Chopin's fierj insjurations and delicate dreams 
of sentiment, and so many products of the 
pDrest poesy of aonnd, written expressly for the 



Uigitzed by V7V.^»^^V1V^ 



'3' 



190 



DWIGHT'S JOURNAL OF MUSIC. 



[Hbno, iDspircd in most cases bg the piano, as the 
fingers, wandering over its keys, have nooed from 
them pregnant response to thoughts and feelings 
in the player's soul ? Who shall say that much 
of the purest essence of muui'al thonght, the 
choicest nine of musical inspiration, it doi found 
in such vorks, written for anil discoursed from 
the vibrating strings of the Piano? 

To say that the Piano gives you something of 
everything in all binds of muaic, but not the 
-whole of anything, that it rather sketches and s^- 
gests than fills out and realizes great efiects of 
harmony, and so forth, is not necessarily a re- 
proach. There is a prant ot vieiv, from which 
this verj- property of Ihe Piano, this universal, or 
vulgarly speaking, Jarh-a/'-all-tradei Bcrviccahle- 
ness, becomes a very valuable virtue. In a piece 
of music, we are to consider not effect only, but 
abo intrinsic character. The latter indeed should 
be placed always first; it is the essence of the 
thing; the intrinsic character of a composition 
remans unchanged whether it be played on one 
instrument or on another, whether it be perfectly 
or imperfectly performed, whether it be fully 
brought out and realized with all possible elfec- 
tiveneas to the sense, the ear, or only sketched to 
the understanding so as lo convey the idea of its 
whole pos^ble effect to the sympathetic soul, that 
meets its intention half-way, and only so can truly 
enter into the spirit of a composition, be it ever so 
sensuously, vividly or grandly rendered. It is this 
intrinsic character of the composition, this musico- 
poetic form and meaning, which the intelligent 
listener wants chiefly to get at. He can spare 
some breadth, some large sonority, some richness 
of orchestral coloring, some sensuous satisfactori- 
ness of tone, if ha can only get at the essentia! 
characteristic of the work, trace it back to where 
it sprung from the composer's mind, find the vit^ 
Beethoven or Mozart in it, and make intimate, in- 
telligent acquaintance with that, with the beauty 
of the design, with the spirit and tendency of the 
work, the real value of its subject, the logical, 
artistic unity of the whole as it developes into the 
" express image" of the thought that prompted it. 
Now it is just here that the Piano-forte becomes 
invaluable. If it cannot sing, if it cannot prolong 
and swell a tone, if it cannot do the duty of an 
orchestra, if there is a limit set both to the volume 
and the brilliancy and the duration of its sounds, 
which, somewhat angrily awakened by percussion, 
explode and l<Me their being almost instantane- 
oosly — still it can give you such a sketch of any, 
the largest composition, that you may perceive 
and feel its design as you may that of a great 
painting through an outline engraving. 

To a partial extent, a practised reader may 
gather the character and merit of a composition 
from the printed score. But still the car craves 
to actually hear something. The imagined tones 
are tantalizing till they become embodied and are 
heard. And (here is musical tone enough in a 
good piano to aid the ima^nation most enenljally 
in this process, and thoroughly to quicken the 
perception of that residing in the music which 
may not be heard. To amateurs, to those who 
are but very partially muncians, in a word to the 
great class of music-lovers, it is an inestimable 
help to the understanding and enjoying of a great 
symphony or overture, to try it over in the inter- 
vals of public performance on the piano at home. 
No matter how thin the arrangement, one wiU 
thus seize on the essential features, and make 



them douUy his own, Ss them in the memory, so 
that he will know what he is listening to the next 
time he hears the onhesira. 

The Piano is a convenient master-key to all 
the treasuries of Music. It enablesyou to bring 
them all home to you, without wailing for the rare 
and remote chances of having them displayed be- 
fore you in all the breadth and brilliancy of a 
complete performance. It gives them on a re- 
duced scale (o be sure, in miniature, yet so that 
you can find out what they are. As princes 
marry by seeing the portraits of their brides, so 
through Che medium of the Fiino, by a mere 
bungling reading, even, which cannot be called 
playing, you may soon find out how far you can 
fall in love with a famed far-off miracle of the ArL 

Thus " Well-known's" objection to the Piano- 
forte on the score of its tempting Jacillty for 
shallow imitation of all kinds of music, though 
not witliout its truth, slill overlooks a large part of 
the whole truth. In condemning the abuse of a 
thing, let us not forget its use. We have here 
seen one great use of our much abused parlor in- 
strument When we add the real musical sat- 
isfaction of hearing legitimate Piano music played 
upon it, compoeitions which do not at all fall into 
the category of the virtuoso school, but which be- 
long to the pure poetry of the Art ; when we add 
its beautiful accompaniment to the voice, whereby 
a Schubert may invest a melody with more char- 
acteristic, genial, sympathetic clothins, than he 
could do by any other instrumental mechanism, 
except on the large scale ; when we consider the 
means of expression contained in its infinite shades 
of accent, of loud and soft, and its cooperation 
with our most sensitive and subtle faculty of toucfi, 
whereby the soul, musically excited, shoots its 
volitions to the fingers' ends with lightning-hke 
rapidity, and with nice fidelity to every shade of 
enet^ of impulse; when we consider oHtho uses 
and properties of the Fiano, there certainly does 
seem to bo enough good and legitimate about it 
letl to offset all the misi'hicf done to Music by the 
whole dazzling crowd of modern virtuosos. While 
Bbethovem remains, are we to judge the Piano 
only by the Liszt-iaa standard ? Bather let us 
comfort ourselves that Tiiai-bkibo and Libzt 
seem to have reached the extreme in their direc- 
tion, and that Piano-playing henceforth, in order 
to make progress, must come back to the starting- 
pofnt of truth and nature, and begin again with a 
more modest aim and method. This opens a train 
ot speculation in which we may indulge hereafter. 



Thb Pi.nTH — The numeroos amateurs of this 
sweet instrument wilt penise with interest a pam- 
phlet of some fifty pSRes, by A. G. Badgeb, one of 
the leading flute manufiunurers [n New York. Il is 
an " Illustrated History of the Flute," and conCnins, 
1. a history of iho steps by which the ordinary flute 
has reached its present state; S. an examinalian 
hllo the causes of its impiirfeclions, and a statement 
of the principles on which flnles are conalrncted; 
3. what has been effected by the Bochm flute. Al- 
though we cannot agree with the writer that "the 
tones of the flute hare always been considered supe- 
rior to any other instrument,'' that they "have the 
nearest approach to the hamau voice," &c., yet there 
can b« no question of its great importance. Mr. 
Badger tells his story well. 



Local 

C&Bi, Bbbom ADM, as our readers will be pleased t{ 
know, is lo pail the coming season in Boston. Es v 



engaged u condnctor by the UaMDELaaniia Cbokal 
SociETV, who are to give a scnes of Oratorio »i 
phony coneerla on Sanday evenings in th* Tremcmt 
Temple, "St. PanP' and "Elijah" are the oralor^as 
spoken ot. Hr. Ecehabdt I* to hs orchestra] leaderand 
Ur. Babcock organ i>t. 

Mr. Berokahm Is also invited to oondnot the flisl Co 
cert (nd rehearsal* of Ihe Phlthtirmonic Society ioKew 
York, whloh he may do without InterTaring with his da- 
ties here, and we have strong hopes that there will t>e a 
grand orchestra organized uodar bis direction for Sym- 
phony conoerts In the Boston Miuio Hall, upon a footing 
that will insure success. 

Mr. GiiBTAV Satteb, the Ulented Pianist, gave ■ 
fjunKell concert, before proceeding to Pblladeliriila, in 
the Tremont Temple, on Wednenda; evening, asEUted 
by a pupil. Miss Josselyx, who played with him on tha 
Fiano, and by Herr Juhomckel, the violencellisl. 

Tbe Hahdbl & Hatdn Societt and the IIcbicai. 
EntjCATiosSocitnliaveboth oommeiicedtbelr weekly 
rehearsals, wltb Carl ZanRAiiK ascaodaetor. The I 
mer society hnvs tnken up Handel's " Solomon," an i 
torio never produced hero, to our knowledge. 

New York. PAHoniand Strakoscii bavegiven sev- 
eral more concerts.— Mile. Vestvau. on the eve of her 
depaitn™ lo Jleiico, gave a concert this week, a 
by Slg. Bernakdi, Sig. Ceresio, (a new leiiar, much 
appleuded), Wiluah Masos, the Pianiit, and Herr 
:r, the fainons 
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Tills is the year of Musical Festivals, which come 
round triennialty. Tbe reports of those at Hereford 
and Birmingham Rlt column upon column of the 
TTines and other newspapers. Our summary most 
bo brief. 

The 132d festiv«l of the three choirs of Worcester, 
Hereford and Gloucester, commenced Tuesday, Ang. 
Blst. Tuesday, Wednesday, Thursday nnd Friday 
mornings were devoted to sacred mnsic at the Cathe- 
dral, and the three evenings t 
the Shire-hHil, the whole winding up with a grand 
full dress ball on Friday evening. The attendance 
generally was larger than ever, to the joy of clcr^- 
men's widows and orphans dependent on that cha- 
rily. The orchestra, selected from ihe bands of the 
Italian Opera and Philhsrmonic Society, numbered 
near sixty of tbe best musicians. The choral force 
was drawn from the cathedral choirs a( Hereford, 
Gloucester and Worcester, and the choral s( 
of those places and ot Liverpool. Tbe principal 
vocalists were Madame Grisi, Mndame Clara No- 
vcllo, Mrs. Weiss, Miss Moss, Miss Dolby, Mr. Sim 
Beeves, Signer Mario, Mr. Monlem Smith, Mr. H. 
Bamby, and Mr. Weiss. Miss Moss and Mr. Barnby 
■r« local artists; the latter being of the Hereford 
Cathedral choir. 

OF the first momiag's performances the DaSg 
Neva says : 

This momlng dawned most nn<plcioa<ly. At 11 
o'clock the great bell of the oil cathedral called the pi 
p, , 



opening 
complete^ 'I""' 
peared to be a i 



between the nave and the choir being 
1 up by a temporsry fcieen, the nave ap- 
s complete haildinjt in Itself, and none o' 

the mmic was lost ill the choir. The iir 

cheslra extended from the screen nearly down to th< 
Soor. Tbe service was intoned by the Rev. Mr. Goss. 

Instead of tho "Either" ovartorc, which has beat 
ti<ed almost Immemorially to op''n these teslivals. wi 
had tliat lo Spohi's " Last Judgment," which was finely 
piayed. The pieces, responsei, and chant to the V<n>'~ 
were, as usual, bv Tnllla ; bnt Ihe D<alm< wenchants- 
tonnew chant bvMr. 'Townsbend Smith, which was 
mach admir«d. Haodel's Z>«liR;«a Tt Dtim went off 
exceedingly well. 

The " JiibUatt" was a new one composed expressly 
for this festival by tir. Townahend Smith. It is good 
IhronghoDi, and of a thoroti'rlilv eccleniasticsl fcbool. 

After the third collml »e ha'd the chorus " The heav- 
ens nie tellin'-.'' nnd trio (Mri'. Weiss, Mr. M. Smiili, and 
Mr. ■Welsf), fwm Usjdn'. " Cr^alioo ;" and before tba 
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Eermon whb introduced the «8th Pmlm— B Worlt by 
MendelsMhn, which, we believe, hss not been peifonned 
befure in Thii connlry. It corainencei' with iin nimccom- 

foT Iha caihedrs! arii Ihe oocmlnn. At the words 
" Pnine Iha Lord wilh htirp," that Inxtrament (br Mr. 
Tm"t) id Introduced, snil kI*o the fuli band, which.'liow- 
erer. pretty well overpowered David's initnimenl. The 

The sermon wni 
who look Tor hie 



7 Iha Bev. W. P. Hoplon. 
. U, ». i. — " Ho, every one 



or the concert in the evening Gbiki and Mjinio 
were the great sitraolion, who eang Ciuia Diva, II 
nio lenra, the dnct Jfira la bianca lana, and in the 
trio from Lucretia Borgia. There were also Clara 
Novello, Sims Ref ves, and other Bingers; there wen 
overtures by Weber and Bennett ; there were raedri- 
gala and ballads, and ihere wag miich ado about an 
infant phenomenon pianiiil, Master Arthur Napoleon, 
who played Thatherg's MMe fantasia. One is n type 
of ail these Tnisceltaneoaa evening coDccrta. Of them 
the Musical World eaya : 

The same old fashioned miscellaneous jumble pre- 
SGDta iuelf as at the* London concerts in or out of 
sesaon. Misa Hara NoTello ain)^ "Ocean thou 
miKbly mon«er"— as usual ; Mr. Weiss sings his own 
" Village Blacksmith," to which be ia naturally at- 
tached — as usual; Miss Dolby si naa " Ovei the sea," 
on whose "aiure brow." ao far as she is concerned, 
"tiras writes no wrinltles"--as usvial; duets from 
Linda di Chamouni, Roberta Decereuz. etc., ballads 
worried to death, sentimental airs, tender trios and 

Btilute, as usual, the alaple commodity of the pro- 
grammes. Hereford, however, ia a Iour wsy from 
London, and the people of North Wales are not sup- 
posed to be bliu4i_ like your metiopoUtan muaic-huu- 

Wednesday was the Elijah day. The audience 
was very large, end the oathedral was anrroiinded by 
people anxiously listening to catch at intervals the 
sound of voices and of inBtraments— nine out of ten 
of whom, says the TTibm, might have been sealed 
inside in the gnlleriua, but for the foolish system of 
exclusive, arisTorraiic prices. The execution of the 
oratorio is pronounced satisfactory in the main. To 
Mr Weiss waas aiiolled the part of (he prophet, and 
Clara Novello, Misa Dolby, Mrs. Weias, Miss Moss, 
Sims Beeves, and Mr. M, Smith, assisted in the prin- 
cipiil aoli. The AVicj says there was general diaap- 
poiotmcnt in Mario's rendering of " If with all your 
hearts," which waa "withont palhoa or feeling." On 
the contrary thu Times aays : 

Mario sang the recitative and air, " If with all your 
hearts" for the first lime, and save auch unijuaallcd 
satisfaction that he was compelled to repeat it. His 
pranuuciatiOD nf the words nas clear and emphatic. 

The other encores (at the customary instigation of 
the Bishop) were awarded to the unaccompauied trio. 
- Lift thine eyes" (Madame Novello, Mrs Weiss, and 
Misa Dolby) ; " O rest in the Lord" (by Miss Dolby) j 
and " Then shall ihe righteous," by Mr. Sims Hceves 
— all fine performances, tbelosl especblly, which could 
not be surpassed in fervor and devotional simplicity of 
eipression. On the whole the oratorio of £i(/'aA has 

as seldom been more entirely appreciated. Mr. Towns- 
hpnd Scnith was conductor, and Mr. Amott, of Olou- 
ceater, at the organ. 

The serond concert was atlended by " aboul 450 
fnsliionahles." The overtures were Eymont and TiM 
Iteeves sang Beethoven's Adelaide; Clara Nirello 
aanf; Mozart's DAvieni ; Mme. Weiss, hia Doet tono; 
Grisi, DtIF raggio. Mcndelsanhn's Lorflei/ fragment, 
Bellini's qoarlet : A te o eara, a Annie from EuTg- 
anihe, and lii^bter miscellany, made out the pro- 
gmmme, which was followed by a ball. 

The Standard girca the programme of Thursday 
morning : 

listed of Hendetssofan's "Hymn of Praise," 



s Praye 



at of 



I Oxford. Before Mozart's service, we had Luther's 

I hvmn most devotionally snng by Clara Movello. The 

liitrodDction of Ihe trumpet by Harper at the words, 



" The irnmpet sound'," pmdnced a thrilling el!^t. and 
altogether this hvmn produced the deepe.st sensaiion. 
tilms Beeves alio sHTig [between the oralorios) the air, 
"Sound an alsrm," from Jmht IfarcrAaas. 

" The " Christian's Prayer" Is ijnite new in this part 
of the cnuolrv. though il wn» perlormed Bt the Norwich 
festival tn 1836. It is the flr&t work written by SpiJir for 
voices and instramenls. 



This very lengthy and inleresline perfonnanee. which 
had betnn with a grand piece of Protestant music, fln- 
Isbnl with one e««eiitinlly Itnm.in Catholic. In the shape 
of Mozart's Tweinii llnss (in Latin) called " servtoe" in 

Not very lonR bko this innovation wonid on no acconnt 
be tolerated ; but the public has gradually become more 
liberal, and now cnn«ents to believe that the Catholia 
mH«es of Havdn, Mozart, and Beethoven, like the Pro- 
testant oratorios andp^nlms nf Mendets-uibn and Spnhr, 
mny he admired for their mnsii-al bentities alone, irre- 

forms of"^ wnrsliip. We can only add that the soles in 

ehnrn«) were sung to perfeellon by Madame GrM, Mi"S 
Dolby, SignorMarin,nnd Mr. n'ei»; and that the audi- 
ence were thoroughly enchanted with the performance. 

01 the third and last concert the features were the 
overture and vocal selections from Der FrqiahiUt; 
Qui la voce, (twice) hy Grisi ; Mendelssohn's " First 
Violet," (twice) by Miss Dolby ; March and Chorus 
from Beethoven's •' Ruins of Athens"; Mozart's 
Symphony in Eflat; Mendelssohn's Rondo briOanle. 
played by Master Napoleon "in a manner aa sur- 
prisingly genial and spirited aa it was mechanically 
imperfect,'' &c. &c., — a long string of ballads, Italian 
arias and ducts, conclading with " God save the 
Queen," for which aome claim a Hereford origin, 
maintaining that it waa composed by old Dr. John 
Bull, organist of Hereford Cathedral long ago. 

Friday morning brought the musical solemnities 
to a worthy close with Handel's "Messiah." There 
were 1,111 persons present in the cathedral. The 
singers (whose performances in the same oratorio 
have been over and over ni;ain described) were Mme. 
Clara Novello, Miss Doll^. Mrs. Weiss, Misa Moss, 
Mr. Sims Reeves, Mr Weiss, and Mr. Montem 
Smith — all Rngliah, and all thorooijhly coQscJen- 
tions, where Handel's mnsic is in question. 

The Birmingham Festival wo must defer to next 



i»»y. 



Lgif 



A mmor is abroad (hat Herr Schleiniti 
(active) Director of the " Conscrvatorium," has re- 
signed his ollire, which creates no little sensation 
among the teachers and mcmbere of the Academv, 
by whom he ia much respected. He has directed tlie 
affairs of the institution ainre Ihe death of Mendels' 
lohn. of whom he was an intimate friend, and who 
appointed tiim to the post. 

The Siadt Theater will ahorlly again be thrtjwn 
open to the public. The conairnciion of the hearing 
apparatus ia progreBaing, and the lessee, Herr Wira- 
ing, is travelling in search of an entirely new troupe 
of singers and actors. Herr Riccius, up to the pre- 
sent lime condoi'tor of the Euterpe concerts, which 
after the (k'wandhauii are the best, has been engaged 
as Sappdlmeitter. The Gcivandhans concert season 
is expected to rommcme this season, as usual, in the 
beginning of Octolwr. Miss Arabella Goddnrd is 
engaged for at least one concert. 

Behmk. — The Royal Opci^-honse hat been re- 
opened, but for halleis only, twice a week, until the 
1 1th inst., when the regular season will commence. 
The interior of the house has undergone some exten- 
sive alterations, the parquet being enlaf;ged by the 
addition of 300 places. 



HIBTOBT OF T^E FLUTH 

TD03B wtut would tw InDimird of t1» pH'DlUrltln In tbt 
eonMmellDn or tht variooj kind* nf f [.rTK8, mwld do 
- ■■ ■ ■ " S ILLUSTRATED UISTOKI Ot 






CARL ZERRAHN, 
XEACHER OF MUSIC, 

ly b> addrtassd at Wads'a HdiIc Slure, IW WashinBtDB St. 



THE underriansd bfjts 1ht< [n ■nnimni^, thah he wtti npMi 
nixl ninath a CUSS IN nsKHONV nr rllOKOUQU 
BAS3. for Orfantsts. Mu^ Teirliiira. and ollivn wtuhJnc to 

»nitai» Hcb Th'undav sf eriKWD, (rom's u G o'cloek, at Us 
iHidmst, Nk. »n WasblBiton a. 

TIm Instmedons will enoilit tn ThKuj, Thorooffa Bass 
pU^tnf. Hodulatlon and EiKmiHirtilng. 

TVnus. W In adiaDc* tor 24 iMsoos. 

BIS St A. WERNXK. 



GEORGE W. PRATT, 

OF THR COS8«BVATOHT OF KUBIO AT LEIPSIC, 

Stacker of ^iitging, ^^trntcng nub <t0iiiiter])Diitt, 



UR. 0OREI.I.I 

HcBis Ckicuuso's (knms, on UOHDAVS 
AppllmtlDnB vay be made 



TW T.T.-B QABBIEIiLZ DE IiAHOTTE 

T MOitNlNn ■ 



SDH PrtmW LHHns apply al UUa. Osliri>ll( D* 
d.l.e>, M HaniocktoTB. 

HR. SE IjAHOTTZ: 



ANDREAS T. THORUP, 

TEAOHER OF THE PtANO-FORTE, 



MOSES IN EGYPT, 

As ixrfbiEird by lta« Haalel sod Ila/dn Errttty of Boaloo 
t-ompcKtHt bv ttcMdnl, tnnslalKl and adapted b; Gtorga 



FIRST PREMIUM MELODEON8, 

The VeiT Best now HaiiDfaotiired. 
I^S. D. & n. W, SMITH rwp«'rnllY Mit 






ir rMI'KOVED UELODGONS, c 
ishlngton Street 



icrutr Ihe nioic npid 



Fic Ih> Paiinr, Ipitmnients an fanitihrd at prfRS vuytaf 
from Wfi 10 »ltO. ft- h Dels d 

Bm^ll"arc)ie>. Irom rm to KTO. 

Tbis lut luKiramrut. knDVLi u rhe ORGAN HAKUONICH, 
bu beta MHUiklly Improvnl bi Hcisrs. Sullh, and thty biv* 

lug sTibo «id o( tb» J«if , Mn h»« lh« mn tj ciwUIri as part 
pajmentot llie partliue moDt/. 



NEW COURSE OF HARMONY, 

BT I.. B. SOOTBARD. 

The Polilishers nill the sfentloB ot th. niarfol P">*|?||™ 
of the HKcbcr, sod rspldlj sdTMr. the pupil. It !• empbsU- 
ully a PtuCTKi-J. mit, serrlnj both u > Htaaal of '"•'™=- 




Uigitzed by V7V.^*.^Vl^^ 



'3' 



DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

To Choral Societies and Choin. 

lyoVELLO'ft Culiilcviu. No. 8, conbiliu > LM Of Hnala 



>:'6'artiiiH. sifmphaiiiBI 4E'i Muchea; Mxlrinlt 
Tlw Tnui ]»ru >n pilutid la nil] moile ilit ■( tbs nli bT 



ubeni, tl,S3; Utjiilri'i Cnsllon, Sl.Sf 



NOTBLLO'3 OCTAVO CKOHUSRS, All 
Uit ocUtii hHIIodh or cbe OntorlM, n»i> 
TmL B»n villi Organ or Pluo Forti 1» 

NOVELLO'S CHORAL n*NB-BO0K. 



Hudtl'* " Mcnlah." prire se « 
H«odel'« " JuJii MMc.bKus," 
Iluiital'a " Simnn," prira 39 ct 



COLLECTION OF B 

Boak.ind tb>Uusl»r... . 
ItHUodlAn, see U»UUieu« No. . 



'. A. NOVELLO, 

qnjin, and 34 Foalu;, London. 



WOBKS OF AST. 




mvlm nBd«r the Ann 


















thoT Iwvg nov ou bsnil > lirgs inil 














vhtn th<Tw1uandCb«9nHienll<eUi 


lof Enmriiolnthi 
























W'it£f,"S:s.TS':d^°rer. 








'■ Hadul Eichmn, 




Plnnkn.,ati«l. 












of October, ud nieel cwIm h ir«tk, In 

S.1.KID. 





a. ANDBt &. 00. 'S 

Sipst af ^mtfgn anil SamtstU JQusCt, 



(Eut>Id«,} PUILADELPHtA. 

IC7-A uMlogse of onralorkof Fanlgn Mnalc, ind of onr 
own Pnbllcwlon*. bu JuM bran publltbad. Unite >nd Hoilo 
Boolu lmpDrl«d to order, ■! bentofOn, tnm GermuiJ] luljr 
rnnca ud Xnglud, 



L. H. SOUTHARD. 
TEACHER OF III1J8IC, 

Xaa 'WaahlustoB Street, Bo«toB. 



CHICKERING & SONS, 

HANDFACTURBItB 01 

PATENT AOTION 
GRAND AND SQUARE 

OF ITERT DKSCBIPTIOK. 

vr ABE BOO ins. 



ED'WA HD Ii. BAJA3S. 



SUPERIOR TO ALL. 

UGHTE, NEWTON mABBUBrS PIANOS. 

NATHAN RICHARDSON 

■UnU^ bakcpliithli 

MUSICAL EXCHANGE, 
282 Washington Street, Boston. 



NEW aiiKG B00E-.J7UCE 60 CENTS. 

TDE CONTINENTAL VOCALIST'S OLEK BOOK Compri- 
liBE Oa Soatt, QUETtrU, &II., oftbii ContlniDtal Tcialiiu. 
Prl» & nnu. 
Juai pubiisbrd by OltTST Ditaon, lU WuhiDgCOD St. 



HENRY S. CUTLER, 



BASEMENT BOOH ) 



RCH or TUX ADVENT, 

th Olivh Dirgos, ot with 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

MumAHstorT-, 370 WHdilngMu Street, 
BOSTON, UAS9. 



TOUIG UIIES' TOMI SUSlC SCIOOL 

E. R. BLANCHASD, Teacher. 

ThLi Bcbool li drfllfnod fbi tbo«e wbo wiali to ■cqnlrv tb* 



MR. J. C. D. PARKER, 



MEYER k TRETBAR, 

Snqinritrs ivit :^^iilili3lira iif Bnair, 



IF jron eUi t^ kuti to pl^ In tbo ihortost ttmc poulbl«, boj 

■ODEBN SCHOOL mm'pUNO-FOBTE, 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 



iC^miiH 



B cit; b; the lit 



c. BBEusinro, 

IMPORTER OF FOREIGN MUSIO, 
TOl BROADWAT. NXW TOKB, 

I>epot of Erard't Grand Pianot. 

CIRCDLATINO HOSICAL LIBRART. 
ET" CdoMwiU/ 00 bud ■ eomplat* uiorlmeDt of Amerlcu 



OTTO BBESEL 

u retnrnFd to town ud ll ndj to n-crin pnplto. Hs 11 
be »ddjwed M ^chudaon's HdiIchI Excbsngo. 



CAXI. HAVSE 

OFFERS hli serrlcH u iDstruetor In Thonmgfa Ban and 
in tbi hlihir bianebet of Pluo plajing. Tb> attntlan 
of AjaaEenii, PiofnalDnal TWibrrt, and allien wbomAy wlih 
to uFompllu diemieJTefl fbr public coocett plajlug, 01 teacb- 
log, la rupectfull; nqnciltd 

Mr. HaoH mav b« addnaud at Out mnito itom of Nalban 
BieharilKin, Z33 WaiibluKtaii SI., cr O. P. Reed ft Co., 17 Tn- 



qoartarlj In adTanoa- 
a nisio "at^ d "job " PHmTIJTQ"oFgl bB^ ^0^2^! bcho ol b the et. 



ORGAN-HARMONIUMS, 

MASON &, HAMLIN. 



la ngprctrullj loIlFlied. 

Blasoii & Hamlin's Model Melodeoos ! 

RecomineDded V the boil nualrlant and organlna in Ibe 
Munlrj', (an BtTiaioi to all otben,) among whom vemmHmi 
tbt ftilkiwlDg: LoTtll Uaaon, Win. B. UradbHnr, Oeorn F. 
Root, Q. W.lla^io (late orcanlat to tb> HannoDic Union, 
LoDdoD), S. A. Baocnif^ L, P. Uomor, L. B. Sontbard, E. 

Prlaea from S60 to U76. 

ItT' Clrrubin contalclng a full deKiiptlon of tfa« MMcl 
HclodeonaMut toas)' Bddma, on application to Ibe niider- 



NEW AESTHETIC JOURNAI.. 
THE CBATOnr, 

A Weekly Paper daroled to ART, oDin ilBBlf to Ibe Mtmtion 
or all wbo are Intenaled In the elcTatlng and nOBlng influ- 
ennu of Beaurj. AmoaE tbt oontrlbntDn to TUK OIIAYO> 
•IreadjareBauM, LOHaiLjSraaiT, KmsMamPtili, A B. 
DtruNP, PnrldoDloftfar H.tlaDalAcadem7 0fI>Falfii,I>ii<ici, 

art Losorauow, Barian Titloi, Oao. Wh Cvuia, R<t. 11. 

W. BalCBaa. Vrj. Siiiuu Oaonan, Ktt. H. W. BzLuea, Uod. 
Ciuaua StruiiIK, aod ntbera or our moit emlneDt ailttn. A 
lerlte of paper* hjr Rdsiw. and maaji left bj tfae emineDt 
iculpior, IlouTio OaaBHOiroa, add to the latenat of Tbe 



S3" 



PnblEibed bj STILLHAH & DUKAND, No. S3T BrredwaT, 
New Vorli Tomia, 93 p« aonnm, In adiauae. Back nam- 



SCHARFENBERG & LUIS, 
UIPOBTEBS OF FOBEIGN nVSIC, 



A OOOD TIME TO SVBSOUSEl 

DWIGHT'S JOURNAL OF MUSIC, 

a. ^Bfir oE Sit anil llttraturt, 
Pnbliilied avwy S*tnid«7, U SI Bduwl St, Boitoa. 

Two DoUata per unikiuia, 1b Adwwnee. 



April 7tli. 

It> cDntenti relaU malnlj In the Ait of Msnc, bnt witb 
gbiooH at tbt wbola World ot Art and of PoUleLltentoni 
Including, from lima to time— 1. Critics] KerlcnofCancertf, 
Oratorioa, Operaa; wltbllmel; Aualjasa of Che notable Wocka 
parfbrued, aooounla of thair Coupoaere, Ac. 3, Nolicn of 
New Unalo. B. Uoalcal Neva from all parta. 4. Cerrea- 
pondenn fnim noilcal penona and plaeea. G. Baaaji on 
nmakal atjiea, aeboola, perioda, antboia, eompoaltk>Dei In- 
atnuaenta, tbeoiiri ; on Uoalcal Bdneatlon ; on Uuate la IW 
Uoral, Boolal, and ReliglDni bnringa; dd Uitabi la the 
Church, tbe Conoert-roem, the Theatre, the Chambei.ud 
the Street, fee. B- Tranilattona from tbe beat Oeman and 

Seulplnn, Painting, be. S. Orlllnaland Selaetad Poeaia, fte. 

nlahed. Addreaa (poat-pald) 

J. S. DWianT, 21 SCBOOL St. Bonon. 



TEEMS OF ADVERTIBIHO. 

nntInaeFtion,perlIae. IOct& 

EKihrabminanltnierilmi, perlino Set*. 

lor one column, (ISSliaeajaratlaaerUon SIS.O0 

Do do each rubaeiiiuBt — C6 00 

Special Dot]cM(leaded),>*chlDMrt]on, pertfaHlOFB 
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1^ f apr flf %xi anif fitfraturt. 



Whole No. 181. 



BOSTON, SATURDAY, SEPTEMBER 22, 1865. Yol. VII No. 25. 



Ijuriight's Journal of ^nk, 

PUBLISHED EVERT SATURDAY. 

TSBUS : By Hail, $8 par MiDum, In adTBuoe. 

When left br Curler, S8,B0 " 

J. S. DWIGHT. EDITOB AMD PKOPKIETOB. 

EDWABD L. BALCB, PBINTEB. 

ip>- OFFEOB, No. 91 Bobool Street, Boalon. 

SdBSCRlPTIONS RECEIVED 

U tb> OrnCB or PITBLIOATION 21 ScHwl Bt. Boston. 

Bt NATHAN BtCUARDSON, 2S2 WHhloiton 9;. " 
" QKOKSB P. BBRD fc CO. . .18 Twnont Bov, <• 

" A.M. LBLAND, ProrliKDce, R. I. 

" C. BBBUaiNO, 701 Bro«dwmj, Knt Yprk. 

" aCHARFBNBBBO ft LDIS, 789 Brwdwir, " 

" QBOROB DUTTON.J* RoSiertm, N. T. 

" Q. &NDRB ft C0....1SailaCIlHliiUl3(. PblLwlalphii, 

" JOHN H. UBLLOR, Piltaburi, PL 

" MILLER ft BKACaAH,..lBlB>ltliiionaLJ^tiiDon. 

" UOLBROOK &'LliN6l'.'.'.'.'.'.'.'.',','.'.'.'.'..CHTtlmnd,o! 

VirtooBOB and Virtnoai^. 

FBOK TBI GSBMAR Or " Om WELL-KHOmi." 

In a preceding letter I have alrcadj eaid, && 
virtuOMw ought to aive their concerts by them- 
es alone. For nbcn a so-called virtuoso, not 
of tbc most disdnguisheil, comes on betweeD ster- 
ling instrumenkil works, he is tedious, like eTery 
mediocrity, and dulls the audience for the enjoy- 
ment of a genuine work of ArL If on the con- 
trary he is one of the first of virtuosos, he disturbs 
concert even more ; aince in the espectation 
>me thing extraordinary, in the eager curiodly 
about a personal notoriety, it is only the very few 
that pay attention to the pieces of music that 
precede his coming on ; so that for the meet part 
their sound dies out and leaves no impression. 
And when the performance of the virtuoso is at 
n end, the audience are so excited, that the suc- 
ceeding pecea too are disregarded or loee mncb 
of the effect they otherwise would have. 

The firet case is the commonest in our times ; 
since virtuosos, who with their facility are also 
virluosos in expression, such as Faganini, the 
rs MiLAKoLLO, &C-, appear very seldom. 
The most of our modem virtuosos possess merely 
execution, are distinguished by their flexibility 
of fingers, and so fonh, and thereby excite admi- 
m ; they are nothing but a sort of tight-rope 
dancerv. To be sore, admiration, wonder, ts 
itself an enjoyment, else would all the rope- 
dancers, u well as all the virtuosoe, exert them- 
selves to little purpose to entice and fleece the 
public ; but auch an enjoyment of mere wonder 
o Art-enjoyment, and consequently virtuosos 
do not belong to any concert where one seeks 
enjoyment in the true works of Art 

To sncb a prodigious pitch of mechanical facil- 
ity have many carried it in our times, that really 



the extraordinary has become quite ordinary and 
the public ceases to wonder, unless, all that has 
been shall be outdone by some new phenomenon, or 
unless the virtuoaity of expression shall be super- 
added to rare execution. This last, however, 
cannot be acquired, at least not to the same 
degree as the mechanical facility ; it presupposes 
a rich soul and an impressive understanding. 
Hence the arrival of inch virtuosos will 'always 
have a beneficial iuQuence ; for when we speak 
against virtuoso-dom, we mean only those who 
abuae their acquired facility, that is, who make it 
the prime object and neglect all else for that 
Yirtuosity in itself, the possession of very great 
facility, is indeed always an advantage, so long as 
it serves as a means to the end of brin^png out 
more fully the expression of a piece of muHC, 
and is not made an end itself. Alas 1 false virtu- 
ority will never disappear ; for if with one gener- 
ation it be thrust into the background, as it ia 
now in our time, after having played so great a 
part and blunted the public appetite, still this 
generation does not remain; we give place to 
those that come after, and upou these, who come 
up with a fresh zest for the marvellous, the false 
virtuosoe ¥rork anew the same impresNOO which 
the others made upon their fathers, until they 
in their turn shall be satiated. If we say, as is 
now often said : the day of virtuoao-dom is past, 
we but ascribe our own mood quite unreasonably 
to our successors ; for tu indeed the virtuosity, 
that has been hitherto, is past, since upon ua, who 
have had it to satiety, it makee no longer an im- 
presROO. 

What has operated most injuriously for Art has 
been especially the virtuosity of the piano-forte 
heroes, as I have already explained in the 
letter about the Kano.* This whole virtuoso 
fever is scarcely compreheiifible, especially when 
we consider that they place the imperfections of 
their iuatrument in the clearest light in the per- 
formance of Concertos with full orchestra ; for 
very seldom does the piano-forte admit of an 
artistic union with the orchestra; for the most 
part the instrument produces a mere rattling com- 
pared with the latter, and falb far behind the 
string and wind instruments in tone. 

Strictly there are but two instruments, which 
can show the higher virtuonty, aa the hand-maid 
of expression : namely the violin and violoQcetlo. 
Alt the Other instruments are either too gentle 
in their character, as the flute or clarinet; or dis- 
agreeable, like the oboe ; or laughable, like the 
bassoon ; or limited, like the bom ; or ignoble, like 
the trumpet; or masuve, like the trombone; or 
odd, like the contrabasso. 

Unfortunately almost all the virtuosos fancy 



* S« latt nnmlHI of tbli JoomiL 



themselves also composers. But I maintun, that 
whoever would be a composer, most not wish to 
be a virtuoso. The reason is obvious. To ac- 
quire that virtuoso facility, which has now reached 
such a height, that it seems Marcely poenble to go 
anj further, one's whole time has to be devoted 
to esereisee, so that no time remains for the more 
serious studies. For both at once a man's life is 
not long enough. It wu otherwise in Mozabt'b 

Few among the modems have combined virtn- 
oeity with compositioD in a nobler manner than 
C. U. von Webzb. He wrote, it is well known, 
capital things not only for the piano, but also fbr 
many other instrumenta, which he continually 
brought into the for^^round both characteristi- 
cally and expressively. Modem virtoonty, espe- 
dally the piano-forte virtuosity, has had a great 
and injurious influence, not only on the whole 
musical life, but on society in general — an influ- 
ence not yet sufficiently appreciated. Music has 
been adopted into education, particularly of the 
female sex, but in a questionable manner ; there 
nems to be an ambhion tc.r."'ko virtuosos of 
them all, and the pieno-forte, aa well as singing, is 
perverted from its tme ends. The consequence 
of this is, that Music, daughter of Heaven, u 
misused and degraded to the service o( vanity 
and ostentation, especially among ladies. Tery 
few now shrink from sitting down at the piano in 
company and playing some sort of a "Fantada" 
as well or as faadly as possible. This occurs far 
less frequently with gentiemen, who do not devote 
themselves exclusively to muric. Jnat so it is 
with singing. Many an otiierwise modest maiden, 
who has enjoyed " a good education", ventures 
to sing the first beat aria di bravura, which de- 
mands the powers of a Sontao for its right de- 
livery. She cannot sing it as it should be sung, 
precisely because she is no singer by profe8d<Mi ; 
and so she murden both the munc and the list- 
eners' ears, and out of etiquette is clapped and 
complimented. Thus almost ev^ " cultivated" 
maiden is "muucal", she can Hnle on the piano 
and — ung. We love singing in a lady, but only 
when she ungs what is suited to her, when she 
keeps to what is simple and does not try to be a 



We entirely approve the adopting c^ mnsic 
into the circle of branches of instruction ; but — 
let us give the yonng people instraction in the 
elements of muMc; teacb them what muric ought 
to be and can be ; diffuse correct views <tf the 
Art and carry it, if posnble, so far, that every 
cultivated person may read mnmc, may be able to 
make use ^ his voice or of some inttmment — not 
merely of the piano-forte— and all will be addict- 
ed to the Art with deeper and truer love, and find 
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far more enjovmcnt, tban in the present striving 
to form only virtuosos, vhereby all zest and plea- 
sure are taken away from the young people 
through the sonl-killing exert ises required by 
virtuoMly. If too much were not Bought, far 
more would be accomplished. 

Once it was otherwise, once it was better, and 
the people had far more simplicity and higher 
enjoyment in the Art. Almost all educated per- 
sons understood how to play the lute — a better 
instrument than our meagre guitar. In most 
bouses were fouiid stringed instruments of differ- 
ent pitch, and, when they were played together, 
(an art which many understood, since their pre- 
tensions were not great,) there was more euphony 
than in our piano jingling, and more enjoyment, 
for they looked more to expression tban Co vir- 
tuoso-like facility. So away with virluoao-dom, 
above all in families and iu educational estab- 
lishments I 



George Sand's Account of Cliopiii. 

Just as a new interest is awakened in Fred- 
eric Chopin by the poslbamous publication of 
a number of his works (referred to in our last), 
Alme. George Sand also has consecrated (o 
him some pages of her Memoirs, now in course of 
publication in LaPresie. The following fragments 
win be interesting to our readers, especially to 
those who have read Liszt's interesting account 
of the same period in his history, (translated in the 
first volume of our Journal.) 

In 1838, the anthoress of the Memoirs under- 
took a voyage for the health of one of her chil- 
dren. Cbopin desired to accompany (hem, and 
George Sand consented. They met at Perpig- 
nan, and went to establish themselves at Majorca, 
where they found Wealthy and most picturesque 
lodgings in a desolated and half-mined Carthusian 
monaster;-. We will now let George Sand 

" The poor great artist was a wretched invalid. 
What I had feared, unfortunately not enough, 
took place. He was completely demoralized. 
Enduring pain with consi<ierable courage, be 
could not conquer the inquietude of bis imagina- 
tion. The cloister was for him full of terrors and 
of phantoms, even when be was well. He did 
not tell of it, and I had to divine it. On return- 
ing from my nightly explorations in the ruins 
with my children, I found him, at ten o'clock in 
the evening, sitting pale before bis piano, his eyes 
hf^gard and his bair as it were standing up on 
end upon his head. It was some moments before 
he could recognize us. 

" Then be made an eSbrt to smile, and he 
played to us sublime things which he had just 
been composing, or, more properly speaking, ter- 
rible and thrilling ideas, which had taken posses- 
sion of him, as if unawares, in that hour of Goli~ 
tude, of sadness and of terror. 

" It was there that he composed the most beau- 
tiful of those short pages which he modestly enti- 
tled ' Preludes.' They are mastei^pieces. Sev- 
eral of them present to the thought visions of 
deceased monks and the hearing of funereal chants 
that haunted him ; others are melancholy and 
sweet; they came to him in hours of sunshine 
and of health, to ihc noise of langhing children 
under the window, the distant sound of guitars, 
the song of birds on the moist foliage, and the 
sight of little rosea palely blooming on the snow. 



" Others again are of a sullen sadness, and 
while they charm your ear, they wound your 
heart There is one among them that came to 
htm one dismal rainy evening, and which Alls the 
soul with shuddering dismay. We had left him 
alone that day, Maurice and I, to go to Falma to 
buy things necessary to our encampment. The 
rain came down in torrents; we had made three 
leagues in six hours on our return In the midst of 
the inundation, and we arrived at midnight, with- 
out shoes, abandoned by our vetturino, across un- 
heard of dangers. We made all baste through 
anxiety for our sick one. She was alive, indeed, 
but she was as it were fixed in a sort of tranquil 
despair, and he was playing his admirable prelude 
in tvars. Seeing us enter, he rose, uttering a 
loud cry, and then said to us, with a bewildered 
air and a strange tone : ' Ah I I knew very well 
that you were dead I ' 

■* When he had recovered his wits and saw' the 
state in which we were, he was sifk at the retro- 
spective speclacle of our dangers; but then he 
declared to us that in awaiting us he had seen all 
thai in a dream,and that, confounding that dream 
with the reality, be had calmed himself and as it 
were lulled himself to sleep in playing the piano, 
persuaded that he was dead himself. He saw 
himself drowned in a lake ; drops of water, heavy 
and icy, fel! in measured beat upoti his chest, and 
when I bade him listen to the sound of the rain 
drops, actually pattering with measured cadence 
on ihe roof, he denied having heard them. Mo was 
annoyed even that I translated the fact by the 
language of imitative harmony. He protested 
with all his nugbt, and he had reason, against the 
puerility of such imitations for the ear. His 
genius was full of the mysterious harmonies of 
nature, translated by sublime equivalents in mu- 
sical thought, an J not by a servile repetition of 
external sounds.* Ilis composition of that evening 
was indeed full of rain-drops, which resounded on 
the sonorous tiles of the cliartreuge ; but they had 
translated themselves in Iiis imagination and in 
his song by (ears falling from heaven upon his 

" The genius of Chopin is the most profound 
and the moat full of sentiments and of emotions 
that has ever existed. He has made a single in- 
strument discourse the language of the infinite; 
he has frequently been able to sum up, in ten 
lines which a chdd might play, poems of an im- 
mense elevation, dramas of an energy unequalled. 
He never had need of great material means to 
utter the word of his genius. He needed neither 
saxophones, nor ophiclcids to fill the soul with 
terror ; nor church-organs, nor human voices to 
fill it with enthusiasm. He was not known, nor 
is ho yet known by the crowd. There mu«t be 
great progress in the taste and understanding of 
the Art, before his works can be popular. A day 
will come when men will orchestrate his music, 
without changing anything in his piano score, 
and when all the world will know that this genius, 
as vast, as complete, as learned as that of the 
greatest masters whom he has assimilated to him- 
self, has preserved an individuality even more 
exquisite than that of Sebastian Bach, more 
powerful tban that of Beetuoven, more dra- 
matic than that of Weber. He is all three 
together, and yet he is himself, that is to say. 



* I have given, in QhukIo, a deRaicion of (his iDusical 
diittlnction, wfiich fully satisfled him, and which, conse- 
qoenlly must be clear. 



more subtle in his taste, more austere in his gran- 
deur, more heart-rending in his grief. Mozart 
alone is his superior, because Mozart hod more- 
over the tranquiljly of health, and consequently 
the plenitude of life, 

" Chopin felt his power and his weakness. His 
weakness lay in the very excess of that power which 
ho could not regulate. He could not, like Mozart 
(in fact Mozart alone was ever able to do it) 
make a chef-d'cEUBre with an ordinary tint- His 
music was full of nuances and of things UQez~ 
pected. Sometimes, rarely, it was bizarre, mys- 
terious and tormented. Although he had a horror 
of things one cannot comprehend, bis excessive 
emotions would transport him unawares into 
spheres known only to himself. I was perhaps a 
bad criterion for him (for ho consulted me as 
Moi.lEllE did bis servant), because, througli long 
acquaintance with him, 1 bad come to be able to 
identify myself with every fibre of his organiza- 
tion. For eight years, in initialing me each day 
into the secret of his inspiration or his musical 
meditation, his piano revealed to me the rap- 
tures, the embarrassments, tho victories or the 
tortures of his rhought I understood him there- 
fore as he understood himself, and a judge more 
a stranger to him would have forced him to be 
more intelligible for all. 

He bad sometimes in his youth ideas that were 
bright and fully rounded. Ue has made Polish 
songs and unpublished romances of a charming 
bonkomie or an adorable sweetness. Some of his 
later compositions also are like crystal springs in 
which the clear sun beholds itself. But how brief 
and rare are these tranquil ecstacies of his con- 
templation ! The song of the lark above and the 
rich floating of the swan upon the still waters are 
for him like lightnings of beauty in the serene 
sky. The scream of the complaining and fam- 
ished eagle on the rocks of Majorea, the bitter 
whistling of the north wind and the sombre deso- 
lation of the yew trees, covered with snow, sad- 
dened him much longer and more keenly than 
the perfume of the orange groves, the gracefulness 
of the leafy vines and the Moorish cantilena of 
the laborers rejoiced him. 

'' It was so with his character in all things. 
Sensible one moment to the sweets of affection 
and the smiles of destiny, be was ruiBed for days, 
for entire weeks by the maladresse of a careless 
person or by the petty contrarieties of actual life. 
And, strange to say, a veritable sorrow did not 
wound him so much as a slight one. It seemed 
as if he hail not the force to comprehend it at first 
and to feel it afterwards. The depth of his emo- 
tions was not at all proportioned to their causes. 
As to bis deplorable health, he accepted it hero- 
ically in real dangers, and he tormented himself 
wretchedly about it during insignificant changes. 
This is the history and the destiny of all beings 
in whom the nervous system is developed to ex- 

" With this exaggerated sensitiveness about 
details, this dread of misery, and the wants of a 
refined prosperity, lie naturally conceived a hot^ 
ror of Majorca after a few days of illness. He 
was too weak (o make the journey back. When 
he grew better, contrary winds prevailed upon 
the coast, and for three weeks the steamboat could 
not leave the port. It was the only emliarcatiou 
possible, and even that was now cut off. 

" Our sojourn at tho monastery of Valdemosa 
tlierefore was a punishment for him and a torment 
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for me. Pleasant, agreeable, cbanuing in t)ie 
world, Chopin, sick, wa.idesperate even in the ex- 
clusive aocitty of his most intimate friends. No 
soul was more noble, more delji'ate, more disiitter- 
ested ; no intercourse more faithful or more loyal, 
no nit more brilliant in ila gayety, no intellect 
more serious and more complete in all belonging 
to its own domain ; but by way of offset, alas 1 no 
humor tras more unequal, no im^nation more 
cloudy and more delirious, no susceptlbilit}- more 
impossible to avoid irritating, no exactions of the 
heart more impossible to satisfy. And nothing of 
all that was his own fault. It was owing to his 
illness. His soul was flayed alive ; the rumple ofa 
rose leaf, the shadow of a fly made it bleed. With 
the exception of myself and my children, every- 
thing was antipathetic and revolting to him under 
the sky of Spain. lie was dying with impatience 
to depart, far more than with the inconveniences 
of his stay. 

" We were finally able to get to Barcelona and 
from there, by sea again, to Marseilles, at tbe end 
of tbe winter. I quitted the monastery with 
nu'ngled joy and sorrow. 

[TobecoDtlniud] 



The Haneillaise and its Author. 

The Philadelphia corresiiondent of the Charles- 
Ion Courier, describing his walk through the 
picture gallery of that city, refers to a painting 
which is there of Rouget de Lisle singing Tbe 
Mameillaiiie Hymn at the house of the Mayor of 
Strasbourg, 1792. It will be remembered, he 
acids, that De Lisle was an officer of engineers at 
Strasbourg, who relieveii ihe tediousness of a eai^ 

of music. He was a frequent visitor at the house 
of the Baron de DiedHch, a noble Alsacien of ibe 
constitutional parly, the Mayor of Strasbourg. 
The family loved the young officer, and gave new 
inspiration to his heart in its attachment (o music 
ana poetry, and tbe bdies were in (he habit of 
assisting by their performances the early concep- 
tions of bis genius. A famine prevailed at Stras- 
bourg in the winter of 1792. The house of 
Dtedrich was rich at the beginning of the rcvolu- 
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calamities and sacrifices of the lime. Its frugal 
table had always a hospitable place for Rouget de 
Lisle. He was there morning and evening, as a 
son, as a brother. One day, when only some 
slices of ham smoked upon the table, with a supply 
of camp bread, Diedrich said to De Lisle, in sad 
serenity, "Plenty is not found at our meals; but 
no mailer — enthusiasm is not wanting at our civic 
festivals, and our soldiers' hearts are full of cour- 
age. We have one more bottle of Rhine wine in 
the cellar. Let us have it, and we will drink to 
liberty and the country. Strasbourg will soon 
have a patriotic fete, and De Lisle must draw from 
these last drops one of his hymns that will carry 
his own ardent feelings to the soul of the people." 
The young ladies applauded the proposal. They 
brought the wine, and continued to fill the glasses 
of Diedrich and the young officer until the bottle 
was empty. The night was cold. De Lisle's head 
and heart were warm. He then found his way to 
his lodgings, entered his solitary chamber, and 
sought tor inspiration at one moment in the palpi- 
tation of his citizen heart, and at another Dj 
touching, as an artist, the keys of his instrument, 
and striking out alternately portions of an air, and 
giving utterance to poetic tnoughts. He did not 
himwif knoiv which came first; it was impossible 
for him to separate the poetry from the music, or 
the scnlimcnl from the wonis in which it was 
clothed. He sang alt<^ther, and wrote nothing. 
In this stale of lofty inspiration he went to sleep 
with his head upon the instrument. The chants 
of night came upon him in the morning, tike the 
lainl impressions of a dream. He wrote down the 
words, made the notes of the music, and ran to 
Dicdrich's. lie found him in the garden digging 



water lettuces. The wife of the patriot mayor 
was not yet np ; Diedrich awoke her. They 
called together some friends who were, like lliem- 
selves, passionately fond of music, and able to exe- 
cute the compositions of De Lisle. One of the 
young ladies played, and Rouget sang. At the 
first stanza,lhe countenances of the company grew 
pale — at tbe second, tears flowed abundanlly — at 
the last, a delirium of enthusiasm broke forth. 
Diedrich, his wile and the youog ollicer cast them- 
selves in each other's arms The hymn of the 
nation was found. Alas! it was de.itined to be- 
come a hymn of terror. The unhappy Diedrich, 
a few months afterwards, marched to the scafTold 
by the sounds of the notes first uttered at his 
hearth, from the heart of his friend and the voice 
of his wife. 

The new song, executed some days afterwards 
publicly at Strasbourg, flew from town to town 
through all the orchestras. Marseilles adapted it, 
to be sung at the opening and adjournment of the 
clubs; hence it took the name of The Marseillaise 
Jfijmn. The old mother of De Lisle, a loyalist 
and a religious person, alarmed at the reverbera- 
tion of her son's name, wrote to him : " What is 
the meaning of this revolutionary hymn, sung by 
hordes of robbers who pass all over France, with 
which our name is mixed up V De Lisle himself, 
proscribed as a federalist, beard its reecho upon 
his ears as a threat of death, as he fled among the 
paths of Jura. "What is this called?" he in- 
quired of his guide. " 'Jlie Mnrseillahe" replied 
[be peasant. It was with difEculty that he es- 

Tlie Marseiltalse was the liquid fire of the rev- 
olution. IlL distilled into the senses and the soul 
of the people the pbreney of battle. Ila notes 
floated like an ensign dipped in warm blood over 



the song of patriotism, but it was the signal of 
fury. It accompanied warriors to the field, and 
victims to the scaffold. 



TuE Birmingham Town-IIall is of Grecian 
exterior, with an Itatico-Greck interior, and Mr. 
Ingram's plan has been to assimilate the decora- 
tions to tho character of the structure itself. The 
work was commenced about four months ago, and 
last night it was finally completed. Tbe ceiling 
is a mixture of Roman and Italian ornaments; 
Ibe mouldings are ofa Greuk character, especially 
in their arrangemenl. The rosettes are strictly 
Roman. The ceilinn; is compceed of three circles, 
each divided into Tour portions, separated by 
tapering on which are painted Arabesques 

in the manner of Rafl^aelle, with musical trophies, 
vases of flowers, and other ornaments introduced. 
Each compartment is aMin divided into nine cof- 
fers or sunk pannels, the extreme depth of these 
being painted in rich crimson, with a gold radiat- 
ing star. The framework of each compartment 
is a maize color, with Roman ornaments in soft 
carmine. The junction of ih f rib of each circle 
ia a Roman rosette of white and gold, with a rich 
orange centre upon a blue ground. The first 
coffer is painted a deeper maize ihnn the frame- 
work, with a terra colta ornament. The next 
receding coffer is of blue and gold, and the ex- 
treme depth of crimson and gold. In all (here 
are thirty-six coffers in each circle, forming a 
splendid enrichment Jbr the centre, which consists 
of a sun-lighl, composed of 430 burners. Of 
these there are three in the ceiling. The frame- 
work of the ceiling is richly decorated with large 
rosettes, of singular beauty, especially as regains 
their execution. These are emblazoned with a 
profusion of gold, and relieved with glowing 
colors. The cornice is white; the cantelevers 
and the mouldings are etched with gold ; but tbe 



building is painted the celebrated honeysuckle 
ornament from the temple of Jupiter Sialor. 
The walls are Sienna marble, finished in the high- 
est style of art by a procesi which has sained for 
M. Ingram a peculiar pre-cmmcoce. The pilas- 
ters are highly polished, resembling enamel. The 
basement of the building is of that peculiar grey 



tint which brings it in relief to the richer hues 
of the remainder of the decorations. The front 
of the gallery is bronze and gold. The decora- 
tions of the organ corresjiond with those of the 
building. The framework, excepting the base, is 
ekborately gilded ; tbe pipes are of a rich cobalt 
blue, diapered with golci. On entering the Hall, 
the eye is delighted with its light and cheerful 
aspect. The colors are rich and brilliant, but 
they are so harmoniously blended that their com- 
bined effect is chaste as well as magnificent. 

A new mode of illumination — the sun-light — 
has been adopted. This work, which has been 
successfully carried out by Messrs. Winfield, will 
add greatly to the splendor and tbe ornamentation. 
One of those lights is placed in each of the three 
compartments of Che ceiling ; each is composed of 
about four hundred burners, beneath which is 
suspended a glass dish of a prismatic character, 
about eight feet in diameter, and manufactured 
by Messrs. Osier. .The light produced is clear, 
mild, and equally diflused. The e.iperiment has 
been a matter of great anxiety; but the trials 
since tho work has been completed have been in 
every respect satisfactory; in fact, for the first 
time the hall is llioroughly lighted in every part 
— London Nems, Aug. 21. 



Music bt Steam. — A Yankee genius has suc- 
ceeded in harnessing steam to a musical instru- 
ment in such a way as to insure perfect execution. 
Tbe name of the inventor is Joshua C. Stoddard, 
of Worcester, Mass. The following description 
will give some idea of the possibilities of the in- 



The instrument is of simple construction, and 
when once thoroughly put together, will seldom if 
ever get out of repair. It consists ofa horizontal 
steam chest or cylinder, some six feet in length, 
and from four to six feet in diameter, which is fed 
with steam from the boiler in tbe establishment 
where it is located. Upon the top of this cylin- 
der is a series of valve chambers placed at equal 
distance from each other, into which the Ueara is 
admitted without obstruction. Kach valve cham- 
ber contains a double mechanic valve with no 
packing, yet it sits so closely upon its scat as to 
allow no steam to escape. To each of these valves 
ia connected a very small piston-rod or stem 
which passes through the chamber and is operated 
upon by machinery without. Were it not for this 
stem the valve would be simply a double bnlance 
valve and would remain stationary wherever 
placed, the pressure of steam being equal on all 
sides ; but a part of one end of the valve beiug 
carried outside of the chamber gives it the sell- 
closing power, which is then tbe nicest part of the 
whole invention, and perhaps the best patentable 
feature. With a slight pressure against these 
rods the valve is opened, and when the valve is 
removed, it closes as quick as steam can act, 
which is not much behind electricity. 

Directly over each of these valves is placed a 
common alarm whistle, constructed similar to 
those used upon locomotives, except that it admits 
of being lowered, to flatten or sharpen the tone. 
These whistles are made of different sizes, so as 
to produce the required tone corresponding with 
each note, &c. This completes the machine with 
the exception of a cylinder similar to those nsed 
in a common band organ or music box, contain- 
in" cog?, which, when properly arranged, will, 
when tuned by hand or otherwise, oticrate upon 
the valves in such a manner as to play any tune 
desired, bv simply chanpng Ihe position o( the 
cogs, which are intended to be moveable. 

One of these instruments can be heard from 
ten to twenty-flve miles on ihe water, and every 
note will be perfect and full. 

We heard the inventor play " Rosalie" on it, 
and it looked like " gciti ng off tall notes" mechan- 
ically. This invention ia so completely under the 
control of the operator that, were it arranged with 
a key board similar to a piano, it would obey the 
slightest touch, and a child could play slow or 
quick tunes, every note of which might be heard 
several miles. 
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the design of the inventor to place these 
oents npon locomotivea and ateamboats. It 
would appear rather novel to John Bull to hear 
" Yankee Doodle" from one of oar ocean steamers 
Bi she waa about to enter a British port, (say 
twenty miles,) and it would remind a Yankee ol 
hit jack-knife to hear " Sweet Home" from the 
same Teasel on ita return from New York or Boa- 
ton. This InTention, if it meets the expectations 
of moat' who have aeeu it, will alter (he tone of 
public demonatratioti on important occaaiong very 
enenliaUf. 



Fair DwVit'i Jtnuiwl of U nda. 
OBZDNTAZ. IHA.aB8. 



Throngb the ror«be*d of cvs the Lord drivath joa atar 

aaanail, 
Aud the thick-apBDgled darkneaa lata dawn o'ar tba day 



Blame Dot the ocean, tha foolt Ii In thee. 

Had thaaatwiDganasparrow could live in the air; 
Had each bla wiah what aum would Allah have to apare 7 

A tpront of evtl are it haa itmck Toot, 

With thumb and Soger one np-pQlls ; 
To atart it whan grown up aad full of fruit 

Bequlret a mightj joke or balli. 

HERTT Arm n^CB. 

AJawal i* a jewel still though Ijing In the dost. 

And aonl is aoul though up to heaven b; the tcmpaat 



Each h bounded bj his naturs. 
And nmsins the same in stature 
In tha valla; , on tha monntnln. 
Scoop from ocean or from fonntain, 
With ■ poor hand or a richer. 
Yon can only Sll your pitcher. 



Take an example from the rcnes, 
Who live direct on snn and dew : 
They never qaeslion aflar Moies, 
And why In heavco's name ihould yi 



u»ic S6n«ai. 



BiBHivQBiM FESfiviL. This triennial festival 
(first established in 1769, and from the proceeds of 
which during 76 years nearly 400,000 patients have 
received assistance in tha General Hoapila!) com- 
menced on Tuesday Aag. 28. Tha Town Hail (see 
description in another colnmn) had been redecorated, 
lighted and ventilated for the purpose. The muajcal 
forces are thus summed up in the Neut: 

Tbe InttniTnentBl band is at least as strong as It was 
iniseij ItniimbBra 14B performers, the bnik of these 
being selected from the -' 



Tbe 



'quar 



" of si 
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strong! "la parts for the Antes, oTjoea, clarinets, trnm- 

ncs, and horns are doubled, there being four of eaoh 
itmmenti there are three trorabonea and three harp*, 
■n ophtcleide, two serpents, and tlie usual Instmmenta 
ofpercnssion. Tbe list Includes all the orchestral stars 
□r the metropolis. On tills occaaiOD every voice baa 
been carefully selected, and the component ports of the 
choir arranged with tha utmost nicety. The vocal host 
""'"~"'" of 834 voices, Ihns apportioned:— 80 sopra- 



s, eo a 



>. and sa basses. Of the ei 



number, nearly two hundred are memben of the Bir- 
mingham Choral Society, who — being kept nnder active 
and almost perpetual drill bv so exact and pains-taking 
a man as Mr. Stimpson, the Town HkII organist, is— may 
be prcsnmed to be weil up to the work; Indeed, they are 
In capital discipline and afBciency. In addition to ihe^, 
B8 are breuRht from London, and rather more than that 
number from the neigbborbood of Bradford, in York- 
shire, these having ^ned for themselvee a decidedly 
high reputation. 

The opening morning was devoted to Elijah : — 
the best performance, say the critics, ever yet given 
in England, and before the largest and most brilliant 
audience ever assembled on the liret day of the festi- 
vaL Mr. CosT^ the conductor, was received with 
enthusiastic cheering, after which there was no ap- 
plause. Tbe part of the prophet was austained by 
Mr. WaiBS (Herr Fohmsb being retained for Costa's 
Eli), a " baritone of the first quality — equally re- 
markable for power and sweetness," a man " rapidly 
rising in his Ari." and " not surpassed by any singer 
of his class in Europe." His Elijah is by one pro- 
nounced the best since that of the^rst Elijah, Stid- 
Dioi.. The principal tenor part was divided bctvreen 
Sins Rebvkb and RBioaABOT, For the rest we 
quote the TTmea: 

Ided between Madame Cas- 



The aqprnno music was 

llan and Madame Rudei 

St none of the beauty and freebi 

■onoQucea English as weli as ei 



Madan 



She 






--irchild, 

•shme ilfs is restored by Iha prophet, Madame Buders- 
dorff, to whom the whole of tha second part was allolted 
dJsptnyed nil the i^nalities of a well practised artist; and 
though, in " Bear, ye, Israel," and '■ Hoiy. holy," she 
rather wanted pon'er,in neither did she exhibit any want 
of intelligence. Miss Dolliv, whose " O rest in tbe Lord" 
Is always a model of unaHected singing, -bared the om- 
rrollo muaio with Msdnme Viardot Garcia. The plain- 
live air, " Wo unto them," was sung with Ciqulaite feel- 
ing by the lu.st named accompilshed lady, who also. In 
the fine deolsmstory recitatives of Jezabel, rose lo the 
highrat point of dramatic expression. From the ilrst 
chorus (" Help. Lord"), to that burst of Inefikble joy, 
(Thanks be to God!") who " laveth the thirsty land," 
the performance was irreproaohable — as exact indeed, as 
a machina that may not go astray, but a machine that 
canspeak eloquently, a machine withasoul. There was 
scarcely a fault from one end of the flrst part to th ~ " 



id as the first, it may be readily ii 

erformancB of their favorite orati 

of the Birmingham Festival enjoved tt 



■io tlie 






'as well worth ■ 
don to Birmingham, if only to listen to the viohns, &a. 

before sasembled — in such chora'as ss " Hear, mighty 
Gndl"and " Hear sod ansver, Bnal," where the falsa 

Eriesls in vain invoke the assistance of their idol, and, 
est of sll, in the one already meationed, " Thauks be to 
God," in which the aitraordinary dewandiiig scale of 
two octaves and a half allolted to the whole bodv of vio- 
lins (which has been poetically compared to a vivid flash 
of lightning In tlie midst of the storm)was dashed off 
with unparalleled foree and promptitude. Mr. Costa 
himself looked ronnd as if snrpri'ed at the effect pro- 
duced. The Birmingham chorus did honor to themselves 
and the miulo Ihev had to sing. Sot only were tbey 
excellent in the dmrnla, wbers steady, even singing Is 
required, and in the grander pieces, lilte tho<e alreaily 
mentioned, and one almost equal to any of them, " Ki 
not afraidj" but they were equally gocvl in othen less 

for example, as the conclusion of the scene where .Te la- 
bel eicites the people against Elijah, " Woe to him, he 
shall peH^h." and " Behold, God the Lord passed 
(Part ![)- ' ■■■ -'"'-' -- -- '- 

lutcly well. The quiet and delicate cl . _._ ,,_, 

fret Tba ideal beauty of " Blessed are tbe men that 
fear Him" [Part I), and of the angeilc admonition while 
Elijah Bleeps—" Ha watching over Israel"— could not 
have t>een mora Batiafactorily revealed. 

The first evening's concert opened with Macfar- 
ren's cantata Lama, an elaborate treatment with 
recitatives, aira, concerted pieces, and chorusea, of 
Biirger'a ballad. Hie second part consisted of Men- 
delssohn's HAriden overture', a ballad from Henry 
Smart's opera of " Bertha," sung by Sins Rbevbs ; a 
duct from Rossini's Ccmte Org, sung by Castbllah 
(in place of Bosio, whose health did not permit her 
to appear) and Qabi>oki ; tiut ^ t>oce,by Gbibi; the 
quartet from BigobOo, tlie air : Si lo itnto, from 
Spohr's.fiituf, by Mm«.Rin)BBflDOBPB) Nrnpiumt- 
drai, by Lablachb ; aira from Don Patqaale and 
L'Etimr, by Masio and OiBSom ; and the overture 



to FrtykhStn. Fart Aird wa* eqoallj long and nifl- 

cellaneouB. 

On Wednesday evening was tbe givat feature of 
the festival, the first perfonnance of the popular cc 
ductor CoBTA'a oratorio of Eli. Ita reception was 
triumphant. " Such an ovation," says tbe Timet, 
" ia almost widiDut a parallet. The bii^raphies of the 
greatest mueiciana record nothing to compare with 
it." Yet the Tima dissents from the popular ver- 
dict, in the following language : 

If Mr. Costa possessed tbe genius of Hendel, be could 
hardly have succeeded In constructing a raally efleclivo 
omtorio upon tha materials famished by the history of 
Eli, and thrown into the shape of a sacred drama by Mr. 
Barholomew. The chief personage himself— Eli, the 
priest— offers no opportunity to the mnnician tor variet 
of treatment. He is constantly praying, preaching, t 
admoiiiihingi *nd this has forced the composer to pn 
sent him in a succession of slow recltalives and air 
which, long before tha end, induce a feeling of monol 
ony not easy to dispel, since Eli has a ^at deal to di 
clnim and sing and is also constantly prominent. Hat. 
nab, the wife of Elkanah, is a charneter more favorable 
to music; and Mr. Costa bos availed himself with great 
fetlcity of the contrast snegested by her flrat condition, 
as B woman childless ana barren, and her anerwarda 
joyful atate, when God haa blessed her with a 
air in which her affliction ia portrayed— " Tom Thee 
unto me, and have mercy upon me", — Is devout and 
beautiful; while that which reveals the abundance of 
her joy, when, in the Temple of Shilo' . 
her gratitude to the Lord for having given her Samuel — 
" I will extol Thee, Lord" is extremely happy, and 
has, moreovei, a touch of the Handel bravura about it, 
both in form and aentimant, by no means unwelcome. 
The personage of Samuel is, perhaps, the most anccess- 
fnlty developed of all. The tranquil piety of the beavsn- 
devoted child is well expressed from tha llrst, and there 
is not a more cbante and expressive melody than Samu- 
el's morning prayer In the temple, " Lord, from my bod 
arise." The evening prayer, though graceful, la in a 
tone leas purely devotional; but the wMe character of 
Samuel is marked by a serious purport, and a power of 
sQstalclng which Is a gift of itaelf. Hr. CoaU has give- 
Eli to a basa (Herr Forues], Hannah lo a topraM, Mmi 
Casteluui), and Samuel lo a anUrallB (Mme. Viabdo 
Garcia). Fot a tenor he hea been compelled to go over 
fmm the Israelites to the rhilisllnes, from the mouth of 
whow chief, a mighty man of Gath (Mr. Sius Eehves), 
we have one of the most viRr.rous battle songs, with cho- 
rua ever written— vlt, " Philistines, hark I tbe trumpet 

in which the infidel warrior urgee on his 

to march Rninet tbe Hebrai 
two other tenor parts— Elk an ah. the husband 
and father of Samuel, and a very small one In 
of a messenger of the Israelites ( Herr RkiCha 
brings the news to Shiloh of their defeat by 
tines. There is also a second bass, in the Mi 
(Mr. WeisbI, who reproaches the Leviies fort 
ties, and discloses the awful dennncinlion of the Lord 
against the hnnse of Ell. Into the merits of the va ~ 
recitatives, airs, and concerted pieces distributed ni 
these personages we cannot enter now ; suftice it, they 
exhibit msny decided beauties, are all essentially voc ' 

ation in which they occur. On the other hand, lb 
preient a mixture of styles, which is still more evident 
In the choruses, and crinstilntes. indeed, one of tha ] 
cipnl defects of the oratorio. In the choruw", while 
smplea of spirit, brilliancy, and even dramatic power 
freqnent, there is n siuRulnr inequality. Some are 
dently written with great care; others seem lohave 1 
finished too hastiiv. Several specimens of ftigue are to 
be found among them, the best of which occurs in the 
second part of Itie invocation of the Israelites, when they 
march against their enemies-^4n the words, "Sopersa- 
cute them with Thy tempest." This ia the moat inter- 
esting of all, and the best conducted, the florid accompa- 
niments of stringed instruments reminded the hearer of 
Mendelssohn, while the theme is In the manner of Han- 
del. None of the fugues of Mr. Coala are what ia called 
elaborate. They do not display any great eiercise of 
contrapuntal ingenuity, nor are lliey remsrkible for those 
cunning devices of augmentation, diminution, inveision, 
and so forth, of which the fngnes of Bach, Handel, and 
Mendelianhn are so fruitful, and by means of which 
those gifted musicians delighted to eshibIC their learn- 
ing. Bnt Mr. Costa's fugues have one great distinguisb- 
ine qnality— they are clear, (nd therefore effective. Be- 
sides this, thev are all based upon simple and well 
defined themes.' As examples of this clearness, and the 
streagth which la derived fVom It, we may point to tin 
" Hosanna" in thelaat chorusof Parll,and tolhi " ■" " 
leiujah. Amen" which brings the oratorio to i 
What may be termed- to employ a common e] 

the descriptive music in Hi. is cleverand spirit.., 

certainlv too Ihtalrical for a sacred oratorio. We vrould 
instance the scene of the " Ungodly ReTcl"— where Hoph- 
nl and Phineas (the sons of Eli) are rioting with tha 
women in tha precincts of the Temple— the style of 
which exceeds all bounds of license, both in thech ' 
of the themes and the coloring Imparted to them bv the 
orchestral accompaniments. Even the war-song oY the 
Philistine ohief is In a great mcaanra open to the same 
objsetion; but the natural desire of foilowing Handel's 
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eininple. In DMklnjt ■ tonei contrast in the maslc allot- 
ted to pii(nuv Old thst BiipeiUiniTig to the choeen people, 
1e iiplBusfble Bii^iue, and enlcalatad to Brrvst cnlicixm. 
Tha execntion may be deioribed in a word — perfec- 
tion. The orchnstrii nnd chorus latwred with ■ teal and 
nnanimity that could only be trnced to om loQrce — viz,, 
(he regard and eatnem they enlertnin for the conductnr. 
The principal singen ware admlnble witbont eiceptiao. 
Th« aecond evening concert consisted of Mandels- 
«ohn's " Italian Symphony," Lordey fngroent, and 
mard oT ihe priesu in Athalie; BeeChoTen's over- 
tnre to Leoivrra ; and a great many faTorite vocal 
pieces, Italiui, German and English, by the same 
singers named above. A new song, " Good mor- 
row,'* was sang by Hasio with "sarprieEng pnrily 
. of English elocntlon." A choral part-song by Mrs. 
I M. Babtholonew w!i9 londly encored. 

>n Thursday momlng was a densely crowded 
andionce and a splendid performance of the Mtaiah, 
which however was without novelty, except that the 
•ndlence i>lood np dnring two other chomses, as well 
as the " Hallelt^ah." In the evening a third of those 
intolerably long concerts. Beethoven's " Pastoral 
Symphony;" overtures to Tdl and Weber's " Bn- 
ler of the Spirits;" Mr. Howard Glovei's "Tarn 
O'Shanter" eantala ; the sestet from Don Juan, tenor 
r fTom ZaiJierJJMi, trio from Con fan tutte; and 
varions songs by the singers before named, — ell 

e sat throngh by the Birmingham amateurs. 
Prince Albert's "Invocation to Harmony," for solos 
and choroa, was of course much applauded. 

The fourth day opened nitti Beethoven's "Mount 
of Olives," in which the principal singers were Mme. 
RudemlorfF, Herr Reicbardt and Mr. Weiss. This 
was followed by Moiart's Sapatm, the soli parts by 
Castellan, Miss Dolby, Gardoni and Formes. Then 

10 fragments of Handel's " Israel in Egypt," in- 
cluding many of the airs and recitatives as well as 
choruses, bat in promiscnons order. The national 
anthem concluded, as it had inangnratcd the mnaical 
performances. 



Aug. 1 



DT Gordigianl 

i^mo i.nu a iiiowded rc»m on Tue-iday. ioitesd 
Bnly amemblago which anBwarad his cal!. 



nadc up of one reflned sli 



Eit plea 



which,* 



, nothing that 
More than ever on Tnendny, when son: 
if SignoT Gordi^ani's compositions wei 
introduced, did Ke feel Ihetr completencu and graci 
' Imprtmrnii adBliciousroBwaBnutigby Signor Ciabatl 
— " L'Etult,' by Signer Belletti—' It Oinocc deUa Uoi-n 
by Si^or Beltini and Ciabatta — and ' £ ni' i tmulo i 
aebngliore,' by Miss Dolby, are all, after their hind, trii 
kels, if not "gems." As if, moreover, to show ho 
completely Signor Gordlgliim may clalni credit si font 
der of a sclicxil, two specimens, fay Signoi 
Cnrnpana, were added, in which the Tnscs 

hao bien obviously and fairly well _ 

a Wlihelmy, an average Gennsn soprano who is 






o Loiid( 



9„ely a; 



gPeta^ 



:e had 



inn an sopra 

mceon this ._. .._. 

from ' L' Etoile' so 

ig the entire pan 

■" lor Ggr- 



Herr Halls played, also M. faigi 
i acconipanied Sis own Cnunni, anu, we supp 
J be allowed to do what he likes with his owu 
But how is it that so man; Ililian maestri, 
CB in their vocal thoughts, are so heavy and o 
r treatment of the pianoforte? Is It that thei 
re?— that they will not bear?— or that they cat 



St. raTERSBDRo:— a plan Is on foot to eatablish a 
mn«ical in«titalion on a grand scale; In which every de- 

I pertinent of musicst knowledge is to be cared for; in 
order tlial, at last, all parformers, from choms lingers to 

I Soto artiHIs, snd fnim instrnmenlal plsyen to compn«rs, 

! meiit The Emperor ha- aeceplad Ihe plan. The InstN 
I inlion will be snpported from the Slate treaiury. Gen. 
I LvofT. who hn* lately changed his position from officer to 

Senator, and Is otherwise high at court, has been ap- 

pninteil first in the direction, and is to carrv ont the plan. 
The Bassian version of Meyerbeer's i&iic du Nord is 

oompleled. 
VirsNA.— In the season last closed II varioos operas 

vera performed: iksmehr, the Baritr Dlneleeo times; 

mgalflla, seven limes; JraaaCore, seven ; JAs^ten times; 

Lnda, twice; Eman, fire ttmes; Zucreno, five times; 



TVmutn, (new) twice; PaiqiiaU, three times; Sfareo 
TittoiUi, by Fetrella, four times; Critlinade 8ieaia,bv 
Thalberg, (new) thnto limes; OuUa. twice; «ario ^ 
BiJutn and Lucia, each twice: Dm Giaeaiad, twice. By 
a comparison of the composers, It will be seen that the 
grsnd maestro Rossini still bears away the palm, desplID 
modem composers: namely, Rossini had iwent.v-slz 
eieninga; VarcU, tweotv-one evmings; DoniiotM, fonr- 
teen; Pelrello, four; Bellini, three; Thalberg, three; 
Hozart, two. 

The debuts of the opera have followed each other with 
great mpidlly Friiulein Hodman, as /.eoaoro In SlradtSa: 
Friiutein Welser) as Xnblda In TeU; Herr Kubly and 
Herr Schmidt from Prague. But the most inccessful debut 
was thst of Ptiiulein Luise Meyer, from Prague. In her 
we have a Prima Donna worthy of the mme.—N. T. 
Maatai W-rld. 



Husiital (!jhtt-(lfhat. 



The New York Academy of Music 
season of forty nights of Opera 
first of October. Besides the singers already men- 
tioned aa engaged, rumor mentions Mile. Aldiki, 
a mczio-Goprano, and our townsman Mr. H. Mil- 
lard. Miss Henbler has already joined the troupe 
and is to appear in Meyerbeer's Robert, Iluyuenoti, etc. 
her parts in which she bos been indostrioosly study- 
ing with her old and faithful teacher in this city, 
Mme. Armoult. Meyerbeer's L' Etoilt da Nord U 
also said to stand upon the programme. Triends of 
Wallace too are urging the adoption of two new 
operas by him. One called the "Amber Witch", 
with a libretto by Choblbt, of the Athaueaa, he 

has just finished for Vienna Farodi goes oif 

conccrtiiing with Stsakoscb, after giving several 
much be-pmised concerts in New York. By the 
way, of poor Trdffi, whom Parodi, by sheer force 
of that physi co-tragic intauMty which the Italians 
admire, unfairly eclipsed, when Mabbtzek first 
brought her to New York to eclipse Jbhkt Liiid{!), 
we find pleasant news in " L' AboycurV letters to 
the Euening Gtattte. He writes from Milan : 

"My Erst visit in the city was made to our old 
friends Signor and Signora Behedetti (formly Sig- 
nora Truffi,} well known throughout America as two 
of tbo best operatic artistes who have ever visited our 
country — and no less worthy of Bsteem in their pri- 
vate characters, than fortheirremarkshle musical and 
histrionic ability. They are only passing the summer 
at Milan on account of ill heaUbiness, Forti, their 
place of residence, aboat forty miles from Bologna, 
being at present one of the towns most severely 
sconrged by the cholera. I received a most cordial 
greeting from both, and fonnd them in Gnc condition 
of health and spirits. They have one beautiful child, 
a girl of little more than two yeara old, seemingly 
the very crown of their happiness. They speak of 
America in the warmest terms of admiration, and of 
their many friends there In expressions of the most 
affMionate remembrance. Signora Benedetti. since 
her return home, has sung two seasons of diont eight 
months each, with great success, both of esteem end 
prt)fii— one at Corfu, the laai at Bochareai. Beao- 
deiti's voice Is is quite resloi^, but be has not re- 
sumed his profession since his return to Italy. They 
have both a great desire to revisit America, where I 
am sure they would receive as warm a welcome as 
they or their frieuds could wish for." 

The Fittsficld Seminary for young ladies, in which 
moatc Is recognized as one of tha most important 
branches of a true education, la fortunate in the pos- 
session of so able and earnest- minded a teacher, a* 
Mr. E. B. Olitib. At a recent examination of 
the school, pnjica were awarded for musical profi- 
ciency, and iheexercises had their ^nofe in a musical 
entertainment, furnished from the unaided resources 
of the pupils and with a programme of a much higher 
order than we had learned to expect from boarding 
schools. Among the pieces played were tha over- 
tures to Tancrtdi and " Magic Flute" for six and 
eight hands, a Sonata by Bectboven, a Sonatina by 
Euhlan, and tighter pieces ; and then wer« sung a 



two-part song by Headelssohn, German songs by 
Abt and KQcken, a trio: "Summer", by Horn, &c. 
The Cmgrrgationaliit closes a report of it in these 

" And when we add, that the whole passed off 
without any approach to failure in a single part, that 
difficult overtures arranged for two, three and four 
performers upon the piano, were given with almost 
perfect precision, it must be allowed to show much 
aptness and skill in Ihe pupils and ability and tiior- 
oughnesB on the part of their instructors. The se- 
lection of music was in a high degree classical, and 
whether vocal or instmmental, was executed with 
much correctness and taste, the piano playing of the 
young ladies especially exhibiting a neatness, deli- 
cacy and force, not often found in similar circum- 
Btauccs. I believe there was bat one feeling on the 
part of those who listened to the eutertainment, that 
of delightful admiration." 

Some of onr readers will be interested by the fol- 
lowing paragraph in the London Athenxum, about 
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"The music vrritlen for Mr. C. Kean's edition of 
^n^ HtaiTy the Eighth, by Mr. J. L. Hattoh, and 
pablished in Pianolbrte arrangement by Messrs, 
CampcU, Bansford & Co., Is good enongh to claim 
notice out of the theatre. It consists of an overtara, 
mlr'atitt, pageant music, and the part-song ' Orpheus 
with his lute.' This last we set aside, because, 
pleasing and graceful though it be, there was no ne- 
cessity fbr it to supersede former settings of Shak- 
speare's exquisite lyric by Linley and Bishop : — the 
last, one of Sir Henry's best two.part-songs. Bat tha 
instrumental music is of good quality, as regards 
the ideas, and not second hand German, — in part, 
because Mr Hatton haa properly wrought np old 
English themes and metres, — but in part, also, 
because tbere is ■ certain stuff of nationality in him. 
Why this should not have been developed more freely 
and forcibly than is the case, — why Mr. Hatton, who 
writes such fresh English glees and snch clever En- 
glish inddental staga-masic, should not yet have 
approached English opera nearer than his 'Pascal 
Bruno,' which was produced at Vieniia,^wa need 
not now inquire. Enough to say that this music to 
' Henry the Eighth' is calculated to do credit both to 
the composer and to the theatre which commissioned 
the composer to write it. 

Tiehxtbmfs, the most classical of violinists, and 
Sebvaib, the violoncellist, have been giving concerts 
in Paris to the delight of the truest mnsic- lovers, but 
to far smaller housesthan the clap-trap virtuosos draw. 
The GtaeOt MuticaU says that in their unworldly 
artist-like simplicity they compete at disadvantage 
with the dazzling hnmbuga of the day and need some 
shrewd caterer to prepare the way for them ; and sug- 
gests that some Bamnm, who should give eight or 
leu Quartet soirto iu a year, with four such artista 
as Se&vaib, Sifobi, Vibdxtimfb and Alasd, 
the three last taking first and second violin and alto 
by turns, would richly remunerate boih them and 
himself; for classical chamber music "baa in Paris 
ila public, its diUttanIi, who are as little learned and 
as ridicnlous as those of the Tbiffttre Italien, but 
who nevertheless serve the propagation of the fine 
works of Mozart, Weber and Bectboven." 

We have not yet heard and seen Racoei., but we 
cannot doubt that there is much truth in the following 
remarks of the MuMuai Bemew ; 

"Mdlle. Rachel belongs to rouric aa much a* the 
French recitative style, from Lully to Meyeitecr, 
belongs to mnsic, or as the great dramatic singera of 
the French opera, the Duprezs, the Nourrits, the 
Rogers, do. Not only this, hot we think also, that 
only considered from this point of view can she be 
fully undentood. For, if you vrill adopt the modem 
principle of acting, you would be soioetimes at a lost 
to undeiBtand how Mdlle. Rachel can throw, with an 
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itnmcneo volnbilitf, like the Iislian parlando style, 



ir three lines of her fintlior i 









ODe breatli, while, imroediatelj afterwards, the is as 
slow as a "gmee" piece of the olil maslen. The 
more we thinit nhout it, tho oficner we hear her, the 
more we are inclined (o pIuss her with the musical 
celebrities of (he world. The roodom Germans have 
invenlert, or rather restored, what they call, " Dru 
erhdhete SpracknrmSgai" or that music which arises 
from the strengiliencd aeeem of tho words, and which 
may be considered as one of the principal fealares in 
dramatic music of the future. If ever this musical 
drama of the future conies Coexist, the modcni Ger- 
nans, in our opinioD, nil] be mostly indebted for it 
10 Mdlle, Rachel, who anlicipflles that " erhBhele 
SprackcaTmegm" more than anybody else. The 
verses of Comeillo and Racine pour into our ears 
with all the n^aai mnsionl accessories. There is 
piano, forte, sometimes a sforzando, which takes yonr 
breath away ; there is crescendo, dccroscendo, and a 
morendo, which is really dying, and malics yonr 
very heart ache. Besides, there is that raelodions- 
ness and command of tone which can only be ob- 
tained by immense study. Every bf>dy who wants 
to hear raricty, brilliancy, and powers of modnlation, 
must go and iiear Kachcl; she is decidedly the great- 
est modulatrict existing." 

Willis's Journal publishes a circular, issued by a 
number of the leading American musicians in New 
York (Messrs. Hill, BnisTOw, Dodwobth, &c ,) 
calling a meeting of professors and amateurs to "take 
into consideration tho practicability of effecting an 
organization for giving a Musical Fcsliral, on a plan 
similar to those givert in Europe." The meeting was 
appointed for the ISlb; we have noCbcurd the resalt. 

The same paper states that Sig. Bauiali, who 

was reported as abont to sail for Europe, will remain 

in this country The Laorakob Iroupe, previous 

to tho opening of the Academy, have been giving, or 
rather, it would seem, announcing and not giving 
concerts in Cincinnati and clsewbcre, as ihcy did 
here in Boston and Providence. The two dollar 

tickets woDid not sell Erard, it is said, sent 

one thousand of his grand pianos yearly to the Uni- 
ted States. 

Musical Journals, of one class or another, are 
springing up in all parts of the country with such 
rapidity that one can scarcely keep the mn of thera. 
Moat of them ore cheap affairs, got np to serve the 
psnlra-hook-niaking or singing-ai-hool teaching enter- 
pri5cs of their rcspcclivo condoclors nnd " profes- 
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one or two numbers, and then beard no more of 
them, the inference would seem to be that ihcy are 
qnile short-lived. They hail from the woods of 
Maine, from the bills of New Hampshire, from tho 
nutmeg valleys of Connecticut, from the "music 
of the future" selllemcnts of the far West, as well as 
from the huge steam faeiories of psalmody in tho 
big cities. To-day we have to acknowledge the re- 
ceipt of the llrst number of one which has at least 
the merit of overfloKing good nature and civility, in 
refreshing contrast with ihe bitterness and pettiness 
of so many of its predecessors. It hails from Gonic, 
New Hampshire, and hears the title of "Whilehonse's 
Musical Herald", published monthly. It goes in for 
the "music of Ihe masses'', and with a view particu- 
larly lo the interests and success of " the New Eng. 
land Bards", to wit, Whitehousc's, whom wo take to 
be one of the numerous companies of travelling 
minitrels. It commences its career with a most cor- 
dial and fraternal greeting to the three established 
musical Jonmals of New York and Boston, gratui- 
tously publishing their prospectnaes, commending 
them to still wider patronage, and impartially dis- 
tribating Iw "veneration", its " prodigious affection" 
and its commendation among the three. What can 
we do less than return ilmnks and hope that tho 



Musical Herald, all the way from Gonic, New Hamp- 
shire, may reap all the success it shall deserve. 

The rehearsals of the Mgnuelssohx Ciiobal 
SociKTT, we nndorsland, commence on Monday 
evening, Oct. Isi, at Chapman Hull, with Mendels- 
sohn's oratorio of " St. Paul," under Ihe direcliou of 

CaBL BSKOMANy. 
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Masioal Frospecta of the coming Season. 

The disastrous concert season of the laat winter 
in our city seems to have a somewhat paralyzing 
inlliience on those organizing efforts which should 
by this time have entirely ripeneJ, for the first 
class of concerts in tho season fast approaching. 
And yet every one saj-s, and every one feels, that 
there is now a strong reaction from the past jear's 
musical indifference, and that any really fineton- 
eerta of the highest order, properly arranged and 
guarantied, must be qtiite certain to be welcomed 
with a keen return of appetite. We speak of 
course mainly of those concerts, which alwaj-a 
constitute the vital pivot on which our whole 
musical winter turns, of the great Symphony 
Concerts of a grand orchestra, such as we have 
had in times past, for twenty years or more, from 
the old Academy of Music, from the Musical 
Fund Society, and more reeeotly and most suc- 
cessfully from the Gormania Society, atas 1 now 
no more. Other concerts, Omtorio, Quartet and 
Quintet, miscellaneoufl, we sbaQ doubtless have, 
and good ones ; but it is on the living presence 
amid all, of a true orchestra, perTonning the mas- 
tci^pieccs of mnsicnl Art, that the pervading hi^-h 
tone and enthusiasm of all depends. \\ ithout 
8uuh an orchestra, in the constant practice of 
such music, of the great symphonies and overtures, 
the inslrnmental musicinns themselves lose tone, 
and sink, under the drudgery of theatre and band 
playing, to the unaspiring level of what the Ger- 
mans call iluiikanlen, or hack musicians. 

Such an orchestra wc cannot douljt we shall 
jet have. The materials exist; the 6t leader 
exists. WTiere there is the demand, there must 
tome the supply. There are fine occaaons near 
at hand to give special iSclat to such a series of 
concerts. Tliere is in December a birth-day an- 
niversary of Beethovk.v, which will become of 
special interest, if we are to have Crawford's 
statue of the great composer inaugurated in our 
Music Ilall ; and the 27th of next January will 
lie the one hundrelh anniversarj- of the birth-day 
of MozAitrl Shall such providential invitations 
be neglected ? 

We are happy to be able to say that there is 
now a serious movement on foot, whose success 
admits scarcely of a doubt, for die arrangement 
of a series of classical orchestra concerts in the 
Music Hall, with Cari. Bergmann as eon- 
duclor, with an orchestra of at least fifty mem- 
bers, and with most positive guaranty that what- 
ever programme shall be announced shall be 
fulfilled to the letter as irell as in the spirit. Of 
course the musical public will be called upon to 
do their parL We hope to announce more dcfi- 
nately in onr next 

If a series of regular evening orchestral con- 
certs gains successful headway, then of course 



afternoon " RchcatMis,', so-called, and all the 

natural off-shoots from tho well-rooled centre, will 
in due time appear, and we shall again become 
familiar with great instrumental music given by 
a suffiuienily larye ae well as well-trained orches- 
tra to tell upon the larger public- 
There will of course also be smaller orchestras 
connected with our choral soc^ieties, and we have 
already stated that the MendcisscAn Society ccm- 
t^mplate coupling Symphonies with their chor^ 
performances on Sunday evenings, to be played 
by the orchestra under the same able director 
above named. Perhaps, too, Mr. Zerrahk, who 
conducts the other two societies, and who devel- 
oped such good powers as a conductor last winter, 
may see encouragement to revive his " Oteheslral 
Union" afternoon conceils. 

So much for orcliestras. Of Oratorio concerts 
the prospect is ridier than ever. Our three soci- 
eties have not been toeing time, but are organized 
and drilling for a hearty campiugn. The &les'- 
DELSsons' Choral Society, and the Mvsical 
Education Society both commence their 
weekly rehearsals on the fin<t ^Monday evening of 
October ; the former with Mendelssohn's " St. 
Paul," tho latter with Handel's " Jephtha." The 
IIasdel and HAYuy Society, under Cakl 
ZeitRAHN, are already rehearsing Handel's 
" Solomon". " Elijah" is also talked of by the 
Mendelssohn Choral. The "Messiah" will of 
course have due honor at Christmas time, and 
there is talk of the societies combining forces. If 
they do, we trust they will not neglect the oppoi^ 
tunity, before tbey separate, of also doing justice 
lo Handel's grandest vboral work, the " Israel in 

Egypt-" 

Of Classical Chamber Music there can be no 
lack The Mendelksoiis Quintette Cli.'b 
have no discouraging memories of the last year 
to damp t/ieir ardor. In spite of hard times, 
theatrical distractions, fickleness of the great pub- 
lic, tbey found their public true and succeeded 
in attaching it to them by stronger tics than ever. 
Of Mile- He Lamotte'b intentions and of the 
German Trio of Messrs. Gartner and aasoci- 
ciales, we bear not, bot presume tbey will be in 
■e last year. And, what we 
ir, making that year poorer 
■a, the re-assembling of such 
in our city as that of Otto Dhesel, 
ScufLTzK and Meisel, gives ns 
strong hopes of a revival of those choicest classi- 
cal soirees, which cannot be forgotten. 

Of miscellaneous, " star" concerts, of Italian 
Opera, &c., our chances are as well known to our 
readers as to us. 



the field, as tbey wi 
did not have last y 
than its predcccss< 



Tbe Piaiio-F(irt«. 
We spoke last week of the uses and abuses of 
this most serviceable and, under true conditions, 
really beautiful instrument. ^Vc threw out the 
suggestion that the Liszts and Thalbcrgs, the 
concert virtuosos, the wonder-players, have carried 
piano-playing to the e.ttreme in one direction, and 
that, if there is to be a further progress, compo- 
sers and pianists must come back to the starting- 
point of simple, natural expression and pro- 
ceed anew. The mischief done to music by tho 
temptation to mere dazzling mechanical facility, 
offered by the piano, was strongly stated in the 
letter from the German, which formed Ihe text 
for our remarks, and is still more enlarged upon 
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in another letter, wbich wa translate today, 

about the Virtuosos. 

The Piano-forte, it must be considered, ia a 
parlor inatninient, and does not properly belong 
to concerts, at least not to concerts on a large 
scale. To this more Bbowy, public purpose it hag 
been perverteil, forced, by virtuosos, into a degree 
of power and brilliancy, often remartablc indeed, 
but beginning where the genuine, less ambitious, 
real musical e;(pre55ion and soulful sweetnera of 
the instrument leave off. It can be, it is made 
strong, it is made brilliant, it is made to seem to 
do almost the work of an orchestra, and slill more 
to display the roarvelloua rapidity of finger, fiery 
strength of nerve, and preternatural wide grasp 
of haroionies, of the concert-player, who would 
keep himself in the foreground ; but in doing all 
this does it not in some sort immolate itself ? And 
bas not this concert magnifying of its power en- 
gendered a whole false school of compoaitiona re- 
markable for anything but the true soul of muric ? 

The piano produces its tones originally in an 
artificial and mechanical manner: namely by the 
percussion of the hammer, provohing the vibra- 
tion of the string, so that there leaps out an ex- 
plosive kind of tone, beginning for the most part 
too loud and vanishing upon the instant : — a tone 
which bas not its prototype in the agreeable musi- 
cal sounds oC nature, unless exceptionally, si nee the 
bumao voice, the vibration of wind-swept strings, 
all wind instruments, swell and diminish their 
tones with a prolonged and audible gradation. 
And in this very creieendo and dimin\iendo it is 
that real musical expression on the part of single 
tones resides. Not, of course, that there are not 
legitimate occasions for a more sudden, short and 
fiery accent, for the style called staccato, &c. 
But these are properly occasional. 

Now the piano, by softer and more gentle usage, 
vritJiin narrower range ofaudience, does allow truly 
sweet, expressive, singing music tol)e wooed from 
its strings ; whereas to make it scn'e the virtuoso 
concert end it has to be forced into an exaggera- 
tion of its mechanical, percussive principle, and 
so the loss of simple muucal expression has to be 
made up, or covered up, by lightning-like succes- 
sions of notes, prodigious arp^gi/h passages, &c., 
in a word by the invention of all those modern 
musical pyrotechnics, which turn tie heads of un- 
musii-al young people. 

With this development of piano-playing, natu- 
rally and necessarily the progress of piano-mnliing 
bas kept pace. Hence in the first place the as- 
tonishing multiplication of pianos, which sends 
them into every village in our land, and over- 
hangs the upper part of Washington Street with 
so many tall, vast, beetling edifices, labelled 
" piano manufactory," that a stranger must sup- 
pose it the main business of Boston. Hence in 
the next place the tendency to one point, with 
(allowing for various degrees of excellence) well- 
nigh equal results in the perfection of the instru- 
ment by various makers. The differences are in 
purfectjon of material and workmanship, rather 
than in essential character. Each maker imitates 
the other. There is one better than another, but 
none so essentially different from others, thai the 
art of piano-making can be said to have achieved 
3 real progress for a number of years past. And 
for very much the same reason that it is next to 
impossible to tell which is the best among the 
wonderful piano virtuosos, who have so multiplied 
of late. 



Tliero have been a great many so-called " im- 
provements," " attachments," &c., invented to the 
piano of late years. But they have come to 
nought, chieRy because they were not legitimate, 
because they tried to make the piano something 
else than the piano, instead of making more of 
what is found in the legitimate vibration of the 
string struck by hammers. There have of course 
been improvements enough, and very important 
ones of a mechanical nature, in perfecting the ac- 
tion, increasing and equalizing the power and 
brilliancy of the tone. But the poetic, sympa- 
thetic, soul-winning character of its tone has cer- 
tainly not been developed in any thing like the 
same proportion. It ha.' been a matter of common 
doubt whether it ever couid be. If it ever is to 
be, is it not natural to look for it in the direction 
of that softer, sweeter, more expressive, parlor 
character of the instrument whiL'h has been so 
long eclipsed by virtuosity ? Will it not come 
from that invention which shall purify the primi- 
tive tone from all foreign ailmixture, emancipate 
it from its wood and iron bondage, reduce Ike 
tone, as it wore, lo its e».«en«, and prolong it to 
the ear? It was in this point of view that we 
found ourselves awakened to a new hope by the 
interesting experiment of Mr. Robinson's " Swell- 
Mute," briefly noticed in our columns a few weeks 
since. How much it may lead to, we cannot pre- 
sume to judge, but that it points in so true a direc- 
tion as to merit the examination of pianists and 
piano-makers, seems as clear as day-light. 



Wehad the pleasure of listening one aflemooD 
last week to & Te Deum composed by our towns- 
man, Mr. Fran'CIS Boott, at present residing 
in Florence. It was sung, by way of trial, in the 
Stone Chapel, by a quartet of voices, chiefly 
lielonging lo the choir of the chapel, in the pre- 
sence of a small invited company. The piece 
opens with a spirited and lively strain of praise, 
in a simple fugued style that reminded one of 
some of Calcott's and other old English Glees, 
yet wanting not in dignity and seriousness. This 
leads into an elaborate soprano solo, thoroughly 
Italian, perhaps almost operatic in its manner, 
yet very beautiful of its kind, and really pathetic ; 
at least so we found it in the exquisite singing of 
Miss Elise IIexsler, whose fine voice we fear 
we shall not soon have another opportunity to 
hear in any music apart from Italian opera. 
Next came a short bass solo, with intcijectional 
choral responses, which made us think very much 
of Rossini's " Moses" and Stabat Mater, sung by 
Jlr. Adams; then a pleasing contralto solo, in 
the rich voice and chaste style of Miss Twich- 
ell; and then the finale, a good strong piece of 
harmony, with some striking modulation, and a 
good deal of character. As a whole we found the 
muaie interesting, and more so on (he second 
hearing. Compared with the severe and plain 
old English Episcopal models, this Te Deum 
would be called rather lii/ht, bordering on the 
secular and Italian operatic, and by no means 
chiming with the notions of our strict friend 
" Counterpoint". But we have heard a great 
deal of so-called solemn and severe church music, 
which had not half so much religious feeling in 
it. Mr. Boott has certainly a true vein of melody 
iu him, as we knew of old by his clever little songs 
published under the name of " Telford". And 
this gift he has been zealously improving by long 
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MOSES IN EGYPT, 

I 8 pcrlbtnied by th« Uw-bM *nd Haydn Sodaty oT Bouoa. 
Ji. ComiKMMl by RoHlnl, truilnted and laaiilitd hy Qaorge 
H.Poriui. PrioaBlM. 
Jnnpablbbtdby Oliver Dltioa,IlG Watiinglim Bt. 



FIRST PREMIUM MELODEON8, 

Tha Vary Bait now Mannttietared. 
TT-E. D. k H. W. SMITH roprclfnlly nil (he attontin 01 
.be public to their IMPKOVBD MKLODEONa, ututulUy 01 
.»hlblllon mt thalr Wanmme, 

Ho. IIT WBihlOKtoB Street , 
By mniiBOt k new matbod of vDin'n;, kosn odI; (a ibnn- 

ind rrllxblc, aaibllniE >be pcrfomer to iIKOte the moat npid 
nulla without otunnnc cbotouM. Tha mdl la unsgid K 
^Ta great eiprWBlOD. 
Tho mtnalKtoro™ reoelwd lb» Flral PrHolniD, oy»r »11 oom 
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Tor tba Perlot, lutramaiitl ue rnmlibad at pricea Tacrine 
from MS u> sua. , , . 

lATiet InntromonUi, with Im buki or koyi, tar ehapela aod 
■mall churcbM, Item »U0 lo SSOO. 

Thla laat IWruKKOt, koowo at tb( ORGAN nARHOKHIM, 
baa bcrn caanElally ImpiVTad bj Hami. Smith, and Ibay have 
Monred a patant thorafOr. 
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Mati'Til It'ralJ. all ihe waj from Conic, New Hsmp- 
.liin>, may nap all llio fuccess it shall destrrc. 

Tlie rrlicanoU of the Mesubmsohx Chobil 
SiK-lKTt, wo un.UTslsn<). rommcnro on MoikIit 
cviiiii).', <).'!. Ut. al Clubman ll^ill. with Men.lrb- 
miliii'i orui.irio of " St. Paul," unJer ihe dirertion of 
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f u. i(j«i m.l.vfi.'in- I _\,„| ,,., ,.^,,rv o„^ jaj-s, snd cvtrr oni> fi-ek, thai 
|]nri> i> iiiin n -.Inmj; re.Ti'lliwi fnimllic p.ist rear's 
iiiii«.vil in.'.;ir<-r.'ii.-.'. Jiml tluil «ny rfn^Iv fin.-.i*- 
i-iTl» fif the lii;.5n-st iiriliT, pTvipi-rlv arranpi'd and 
Jim mill icii. Illll^1 Ih' i.iiite (iTUiin lo !«■ w.-I/ituiihI 
^iih a t.-rn P.-111T11 V »j.;.fi;!e- We spi-ik of 

.mii-IlIi.Ii' t;ii' rilal niv.M on uliirL (vur Trtii* 
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' an..'rnooD " Rcbean«l«.'. 8(><«Iled. aofl »II -i|* 
I natural otf-shoots from the wi^roaed ceiot »-_ 
' in due tiuie appear, and w* sbaB anaiu he-txar 
■ familiar with great instruniwila] rnnsr pncE ij 
, a ?iiffiiienily lanje as well s* welkiwaed (rti«r 

tia to tell upon the larger pnblit- 
j There will of course al» be anjler (inie<i=af 
I conni'cled with our cboral bo -ietjes. and we LaTt 
alrv-ailr s-latt-d that the Menik-LwAn Soiaetx (-c- 
teni]ilaie coupling SjTD].h(^e£ wrJi ihrar rh'tra: 
piTformances oa Sundaj evening lo ht jilrit^ 
by the orchfstra ander the $aaie aide &Tvvjr 
abore uamed. Periups. loo, Mr. ZEiiEASK. wlra 
conduils the other two sodetief, and who dt-rt^ 
oped such pooil powt-rsasa cinidoctur las wiuitr. 
mav see cnfcnii«p.'iiieQt !o reiirt hk - OniHM^rfc. 
Uiii>'n"atlemiK»D tontic-ns. 

So math for orcbeeiras. Of Or»ltnio eonoeru 
the prctpett k ritter Iban erer. Onr tliree so-i- 
etit^ have not l>a«D Wm^ amt. but an m^anuru 
anJ drilling for a hearlT can^m Tbt MiS- 
PEL>?<iii>- CnoBAL S'.ciETT, and li»e Mi>-K Ai 
Ei>rcATio\- tk",iETT boii eonnnesM* tb-.-ir 
weekly Tt-hearak cm ihe £ri<l Mosday emaiiaif of 
O.-iober: the fanner wkh MMideksubn'e -S-.. 
Paai-'lht- lantT vr.th Hasdf't - Jejifaiha." The 
Hanhel hill 11a«'S St-cirrr. nndeir Caul 
Ze.keahx, *i* already rt-licai^np Eandefi 
- S^ilcun'm". '■ li.'.iali" if tiao ta&fd of by lie 
Mriiiehwiiiii C:,:>nu- lie -Meanah" wiD o£ 
yr Tinn , ^na vo^nt have cob bonar K Cbristraa^ tune, Kai 
ili(- ilusJ.'u^ ibei* is lai jf Uic «ttai-*Jts ccnJiiiung fortes. If 
uiil iD,-«i ¥uf- tbiT ir.« we inis: iiii7 w,l not ae^^ect tl>e c^ipor- 
■Ti . t-fc : n iw rcT.i'T. 'irt-.n-e lir. v T*^*r«B^ of aino dtaag jnroce 
, i^'.i^-.-. tii; t;. Pfi 'i.'"' puiOis: tJioe»l wat. ibe * lanuJ ic 
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in another letter, irhich we translate to-da}', 

, aboTit the Virtuoso!!. 

I The Piano-rortc, it most be consiJered, is a 
parlor instrument, and does not properly belong 
to eonceria, at least not to coneerfa on a large 

■ scale. To this more ehowy, public porposo it baa 
beon perverted, forced, by lirtaosoa, into a degree 

I of power and brillianey, often remarkable indeed, 
but beginning where ihe genuine, less ambitious, 

' Tval musk-al expression and soulful Eweetne:^ of 

: the instrument leave off. It can be, it is made 
Etronj;, it is made brilliant, it ia made (o seem to 

I do almost the work of an orchi^atra, and glill more 
to di?[jlay the roarvelloua rapidity of fingor, fiery 
strength of nerve, and preternatural wide grasp 

. of harmonies, of the concert-player, who would 
keep himself in the foreground ; but in doing all 

j this docs it not in some sort immolate itself? And 
has not this concert magnifying of its power en- 
gendered a. whole false school of compoHtiona re- 

! markable for anything but the true soul of music ? 
The piano produces ira tones originally in an 
artiliuial and meehanical manner: namely bv the 
percussion of the hammer, proi-ol^ing the vibra- 
tion of the string, so that there leaps ont an ex- 
plosive kind of lone, beginning for the roost part 
too loud and vanishing upon the instant : — a lone 
which has not its prototype in the agreeable musi- 
cal sounds of nature, unless exceptionally, u nee the 
human voice, the vibration of wlnd-snept strings, 
all nind inatmmenta, swell and diminish their 
(ones with a prolonged and audible gradation. 

I And in this very crescendo and diminuendo it ia 
that real muncal expression on the part of ungle 

I tones resides. Not, of coarse, that there are not 
legitimate occasions for a more audden, short and 
i fiery accent, for the style called staccato, Sc, 
But these are properly 0)»rB<ional. 

Now the piano, by softer and more gentle neago, 
within narrower range ofaudicnoe, does allow truly 
pn'cct, expressive, singing music to be wooed fiDm 
its strings; whereas to make it seri'e the virtuoso 
concert end it has to be forced into an exaggera- 
tion of its mechanical, percusnve principle, ami 
so Ihe loss of simple musical exprension has (o } 
made up, or covered up, by lightning-like pk ■■ 
sions of notes, prodigious arpeggio passa^ii'- 
in a word by the invention of all thoic ' 
musical pyrotechnics, which turn the In- 
musical young people. 

With ilus development of piano-- " 
rally and necessarily the progrcs- 1 ■ 
has kept pace. Hence in the ' 
tonishing multiplication of ]' 
thera into eveiy village '\n 
bangs the nppar part oF V' 
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doubt whether it ever?-' .. 
bo, is it not natural to I-, .i : 
of that softer, sweei.-r. ei - 
character of the in-in:=i.-j- 
long eclipsed by \\n-yt~'r- 
from Ihat invention whiii -i 
five tone from all forvipx, a . 
it from its wood and Irtit 
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iid power when hewent hoBM in tbe evening, lo 
Lve the nigbt to feverishneaa and want of sleep i 
"It of a life more short and animated than one 
more retired, witliin an inlinucy restricted to tbe 
uniform cirde of ■ nngle fiuiiilj. At Paris, he 
visted several circles every day, or at least he 
chose each evening from among then a different 
atmosphere to breathe in. He had tfaos by tnma 
some twenty or thirty nloons to intoucste or 
charm by hia presence. 

" Chopin was not bom exclusive in bis affec- 
tions ; he was so on^ in relalion to thoae which 
he exacted. His soul, impressible to all bean^, 
to all grace, to every tmile, surrendered itaelf 
with an unheard of facility and spontaneity. It is 
true that it soon recovered itaelf ; an unlacky woid, 
an equivocal smile disenchanted him even to 
excess. He was passionately in love with three 
women in tbe same evening party, and he went 
away all sloae, not thinking of either of them, 
leaving them all three each convinced that she 
exclusively had charmed uim. 

" He wai the same in friendship, enthnraietieat 
first light, soon getting ont of conceit with it, con- 
tinually recovering himself, living npon foodneesea 
full of charms for thaw who were the objects of 
them, and of secret discontents which pcrisoned 
his dearest affectioni. 

" An incident, which he related to me himaclf, 
proves how little be proportioned what he gnnted 
of bis hewt to what he exacted of the same from 

" He was deeply smitten by tbe granddaa^ler 
of a celebrated master ; he thought to demand 
her in marriage at the same time that he was 
pursuing the thought of another marriage of love 
in Poland, his loyalty not being engaged on either 
side, but his fickle soul fluctuating from one pas- 
sion to the olber. The young Parisienne received 
him well, and all went on in the best way, when 
one day aa he entered her house with another 
musician more celebrated in Paris than be himself 
yet was, abe saw fit to offer a chair to tbe Utter 
before she thought of bidding Chopin to he 
seated. He never saw her again, and forthwilli 
forgot her. 

" It was not that hii soul was impotent or ctAil 
So far from that, it wai ardent and dev<jti«l, only 
not exclusively and conatanlly lowanls ihi> or that 
person. It gave itself up alternately It* five w m* 
affections which t<«ifli-;I^.I in him kwl i/ whi.:h 
each in turn overcame all lti« (Hlwrs, 

" lie surely wai lurf uuvle i\,„ fj.u-nm (;,-< 
ofthcartii>t--ioliveal(ifif( linttswi il.u Wf'-'I ((* 
wai devoureil here ^ly lU Ainui, -4 -^ ^U^i 
which no KilerWi'M uf (A.:'*,^^,, ,„ ,,.. . ^ ,^ 
worldgw., .7,uMf«.- (fc. ^... .,,,{ *,,. . 
with bun 



I >,>,<•„■■ ft. t^.^y^^, ..^^ 
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DWIGHT'S JOURNAL OP MUSIC. 



Noveno's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

To Cboral Societies aid Choirs. 

NOTBLI^'B Cstalwiw, No. 8, «BBliif ■ Lkt or Hnrfs 
ftiT tbc UK at Choral SmIcUm, Ctmnh Chnlniuid Slnghig 
ClnsaNi, prinMd In jmnl* Tool ud OrcbMtnl Pun. Con- 
UJudig OntorhM, Odet, CwiUtai, FaUnI H;mDt,uid An- 
Ihimi; OpinCIs Miuto, Songi, DucU, Trio*, Qiufuu, mi 
CboniKi; OTsrloM, BjinphoDlH vid U>nb«; Mulrtgiili 
■nd Qltv ; Uurio vltb Udn word* ; Huns, Uotoo, be. ftc 



NOVELLO'S OCTAVO imnONB at ORATOXIOS of 
dd, Uijdn, BHlbiTen, Uend^ttaohn, kc, to Voal Bun 
Pluo FortesrcoinpkDiininl. Hudtl'i HaKish, ai-Rd^ 
HicabKiu, S1,6S{ Uardn'iCrnllnn, 81.Z&. . 



In tbh «riw 
■t BLmLlAr^ low pricoa. 

NOVELLO'S OCTATO CHOBIISBS. All tba Oboraw Id 
tha oeliTD (dltlogii of tba Onloriu, nuybe bad dlnthictlii 
ToalSson iillb Oivu or Fliso Corla ucompanlmeiit, u S, 
6,Bfoil8o™««ch. 

HOTELLO'B CHORAL HAND-BOOK. A CollHtloii ol 
mvth In Hpanta tdcmI part*. In tbla work an publlsbed tbo 
iriiols of tbt cbarua ptrti of Che fbllavlDg OikUrioi : 

Hudsl'i " M«iil)Lh,"pTl»SSD«iUgKii put. 

lUndel'i " Judu UucBbsiu," price S8 «dW mch put. 

Hindol'i " airnton," price B8 crnu moIi pirl. 

TbcK iKrti >n priDtnl In tba oclsto da, vlUi Uw Alto ud 
TaDoi put* Id (taa Tnbia ClaD. 

COLLECTION OF OLBES. NDnfllD'aaiaeHlTa, Part Bode 

putlc^in, Ha Cualogua No. G, laDt pnnife fna l« one cent. 

J. A. IIOVlCt.1.0, 

SuKd UDdc eton, 389 BroulnT, New Toik, 

Anlal WI>euinnet,BobaSqiiua, ud 21 Ponltrj, Inndon. 



WOBEfl OF ABT. 

T&E nodenlrned bite hdcIkEkI IhemMlTee asder tba firm 
Df CHAND&B & CLAPP, u Dijiulu W WoBO OP Am, 
to wfalofa bnatnau tbtj vlll gtrt tbelr riclualre aUcDiton. 
Thar bit tnkan HOUBB Ns.M WINTEK3TKEET, asd fitud 
npip^oi and >ill-ll(bt*d Roonu for lU tsTonble nhlbl- 
lion of PilBllnge, DrmirlBgi, Flue Kngrailnp, eOj., of whlcb 
tbey bme now on handilirge and valuihle etork. wlncled 
with gnat care, and Inelodlng manr ran worki b; the mou 

■•tud In Wocki of Alt an inTtlad to tIiU thia Eitabllebniant, 
where tba; will Had tbe finut collection of EDfrarlnga In the 

Tba B4oDk will b« eanatantl; ranawad bj Importatloni from 
tha bast PublUilna Etouei in Xnmpa. 

a. J^ CHANDLER, 
Bomm, My, 1856. OBO. O. ULAPP. 



SiaiTOH AUGTTBTO BEITDIILASZ 

TyiLL beiwdj toreKlva pupUibj the banning of Bap- 

Chlckarloe it Sou, or at Kli:baTdHn>a Uudul Exchange, 
nntll Oclober lit, Kltor lAJcb time at bil nUdanca, Ko. 89 
Flnckna; Street. 

Blf. Buiniuu's el» oTjoang Iidiea In tln^nE, /or iegiw- 

P. H., In'Uie Henn CMckeHDi'^i B>i«ii, wbara tba aiereisea 
wUl b> oDntiDu>d anrr Touda^ and Wednaada; aftemooD, U 



a. ANB££ &. 00. '8 

jBtpot of ^fartlgn tnb SamtslU fHveit, 

(EuCdde,) PHILADELPHIA. 



0~A oatalogoa Df oar it 
own PnbUcatlona. hai jnil 
fiookj Imporlad to order, ai 



[ of Foreign Hnsle, and of onr 
^n pnbllnhcd. HndD and MdbIo 
entofoie, from Garmanj, Italy, 



L. H. SOUTHARD. 
TEACHER OF nDSIC, 



CHICKERING & SONS, 

UAHDIACTUBERS or 

PATENT ACTION 
GRAND AND SQUARE 



or EVERT DEaCBlPTION. 

WAREBOOMS, 



BPWARD Ii. BAIH3H. 



SUPERIOR TO ALL. 

UGHTE, ITEWTOS & BBADBURTS HAIOS. 



MUSICAL EXCHANGE, 

282 Washii^bm Street, Boiton. 

Tbew loltmmanti an warranted in all cam, and pnt np tn 
■ecnra boxu, free of eipfoia, tot traniportatloa tn anf dls- 

tancr. AIm, NBW MDSIC from all parla cd Eorope aod 

Amcrtot racalTad as loon aa pubUahrd. which, tofatbi^r vILb 
oar own puhllcatloDB, fbmu the largeat itoeh and greatvit 
Tariety of ShcatMuale tobafhund lnUieUnit«dSlatai. Tba 
moat liberal dUcouat mad> u Iha Trade and SumlnuHea. 

CatalDgnaa Hnt la anjaddraiiiCnKi].— Sd| 
alwa>> on tiaod.— PIANOB TO LKT, on litv 



NEW OIiEE aoOX-PSICE 50 OEHTB. 

THE CONTINENTAL VOCAUST-S OLEE BOOK, Comprt- 
linn theSonga,QuarU(a, fto., ofthBCvntiiKntid Tooallata. 
Prlca 50 cenU. 
Jiui pubiuhad h; Dliysr DlUon, lU WubiogtOB Bt. 



HENRY S. CUTLER, 

ss&esssi 03 sua 03i»&ar, 

BASEMENT ROOU IK THE C 



PENT AMERICAN ACTION 

PIANO-FORTE, 

um/Kctory, ar» IVkaUBstsa Street, 

BOSTON, MASS. 



TODIG LADIES' VOCAI lUSC 8CE00L 

S. R. BLjUICBARD, TMChcr. 

to aoqaira tha 
tculkrl^ adapc- 



abUity to r 

■Inglngln 
ten, in ibt 



dc raadlly at al^ht, and la pail 
thoae who dedra to fit thaa 



IITILL be bappT to giTe Inatnietloii Id Piano 
TT Orgaii playing, and tha Tbaory of Hoato. . 
No. S Haywud Place. H 



MEYER & TRETBAR, 



n yon with to learn U> ptay In the ibortait lime poMlbtt, boy 
RIOHAROSON'B 

HODEBI SCHOOL FOE THE PUIO-FOBTE, 



J. TRENKLE, 

TEACHER CF THE PtANO-FCRTE, 



C. BREUSINO, 

IMPORTER OF FOREIGN MUSIC, 
TOl BEOADnAT, NEW lOBK, 

Depot of Erard's Grand Pitaiot. 

OmCULATINa MUSICAL LIBRART. 
Sy- Coiututly oa hand a com 



CARL HAUSE 

f\t¥Kla bli tarrlea* ai Initmotai In Tborontb Bi 



ha UihH 
of Amatauii, I^fta 
ipUah ■ 



branehaa of Piano playing 



TEBMB OF ADVERTIBIHa- 

TiiatlnaertJon, par line M*- 

Euh aubeequent IneertloB, per line ■* •"; 

tar one oolsmn, (126 linea) Hnt Insertion •j*-^ 

Do do each lubsequant, . . •» *" 

Bpedal notlcaa (leaded), ar—' ' .1— m«u 

Paymenu renalrod inadTi 
qoartsrly In adTa 

MbeM^ATO^^roy'pBiwToy opgibB~ ' no. ai sohooi. btreet- 



, — . „„.™ ,,_ , o concert playing, or teach' 

hif, li mpaetfUlly nqaaatid. 

Mr. Hanta may ba addraasad at tba maak atoraa of Nathan 
=....._. — ™. ■„__,..__.__ =. -t 0, p. Kjh & Co., 17 Tra- 



ORGAN-HARMONItJMS, 

MASON &, HAMLIN. 

THE Orgin-Hannanlnni Is an anilrely naw (palaiit) Dsslral 
inBtmmeDt of tba nad epaclea, haTlng two mannala, ar 
w.» "' *■ — - — -■ algbt atopa, ar '^" ' ~ - " 
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BinT uiow. ) MASON * HAMLIX, 

iMMon EUiiiir. J OimMdga Bt. (nr. i>/' CAmlo,) Auiim, U. 



NEW AESTHETIC JOUBHAL. 
THE CBATOVr, 

daiatsdto ABT, offers Itself to the atlaitloD 



A We^ly Pb 
maaa of Besi 



» THB CK4V0V 



T. SiBcriL OioooD, Rrr. E 



trie* of papais by ] 

culptor, Houno 



U with tbe anpport It so richly J ts a i lea, wa have ni 



SCHARFENBERG & LUIS, 

DIPOBTERS OF FOREIGN nVSIC, 



A GOOD TIUE TO BtTBBCBISEI 

DWIGRT'S JOURNAL OF MUSIC, 

& ^Bftc it Sit anil liUietxtci, 
Pnbliihed ereir 8stnid>T, at 81 Bohool St. Bortdi. 

Tvro DollAn par anniuu, lia AdwAACa* 

During tba tbrsa yavs alnea it waa aalabUabed, this Jonnal 
baa mst with oontlnuallj IncraaiiDg fknt, aod It antaied 
Dpon Its SEVENTH VOLUME with the nambci Rrr Salurdiy, 
April Tth. 

Iti eontanta relate m^Dlf to the ArloTMulia, but with 
gl*nc«a at tha wholatTorldof Aitaadot PnUiaUtantue^ 
Including, from tlna to Udw—1. CrIUcal Bathwaof Cancen^ 
Oratoilo«,OparM; withtlmaly Analjsaaof tha notable WmU 
~ Hnposers, Aa. 3. NstlcM "f 
from all part). *. C<™* 
pondenee from mnalcal persona and places. 5. EaW "^ 
mndcal stylas, lohools, pariods, antbors, compositlooBi la- 
BtmmaDta, thaorlss ; on Mndcil EdneadoB ; en Hndt la lU 
Moral, Eooial, and BaliglDiu bsanugs; on Mnde In lb* 
Churoh, thi Oonoart-roem, the Thaatn, the CbaDber,iDd 
Iha Stiaal, ta. B. TranalaCloni from tbe beat Oannan and 



w Muds. 8. Hnsloal 



kulplarc, Painting, fca. g, OriglDal and Salaelad Foei 
QyBaek BOtnbera, from tha niminanoanwBt, «an 1 
ilahad. Addna (poat-pald) 

J. S. SWIOHT, Zl BcaooL St- B 



Uigitzed by Vi^-^'^^VIV^ 



'3' 



% fapr ijf ^rt anir fittratnrt. 



Whole No. 182. 



BOSTON, SATURDAY, SEPTEMBER 29, 1855. Vol. VII No. 26. 



PUBLISHED EVERT BATURDAT. 

TERMB : By Hall, «3 par ftnnam. In •dVMlM. 
When left bj Ourler, 93,60 " 

J. S. DWIOHT, EDITOR AND PROPRIETOB. 

EDWARD L. BALCH, PRINTER. 

iJ- OFPICB, Ho. 91 Sohool Street, Boston. 

SUBSCRIPTIONS RECEIVED 

At tba OFnCB OF PDBLTCATIOH SI Bchool St. BiMtDn. 

Bj NATHAN BICHAHDBOK, aSaWnshingtooSt " 
" GEOKGG P. REED ft C0...13InDi<>iit Raw, " 

" A.M. LBLAND, ,. -.,ProTlden«. R, 1. 

" C. BRBUSENO TOlBrwidwiiT.NtwYotk. 

" SCUARfB^BBRO ft LDIS, 768 BhwI»t, " 

" OBOBOB DDITOK, J* KoebBitn'.N.T. 
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" HOLBROOK b. LONO Ol.»luiil,0. 

^hmnaliCed for ttab JonnuL 

Oeorge Sand's Aocoiut of Chi^iL 

[CoDShiilHl from p. IK.} 

Wq conclude the tmiiBlalion of irhat George 
Sand bas said of Chopin in the last chapter of her 
ioteregling Memoirs, published in la Preiee. 

On their return from Majorca, George Sand 
hired apartments in the rue Pigale, composed of 
tvio paviiiont Sit file bottom of a garden. "Cho- 
pin," Bays the celebrated writer, "installed him- 
self in the rue Tronchel, but his lodging was 
damp and cold. He recommenced coughing seri- 
ousl]', and I saw mj'sclf connpelled to resign my 
office of attendant on the siuk, or else pass my 
life in impossible gnngs and comings. He, to 
spare me that, came eveiy day to t«II me, with a 
sorry figure and a smothered voice, that he was 
marvellously well. He invited himself to dine 
with OS, and he went oS* in the evening shiveriog 
in his JiacTc. Seeing how he was affected by the 
derangement of our domestic life, I offered to let 
him one of the paviUions, of which I could relin- 
quish to bim a part. He accepted it with joy. 
There he had bis apartments, there be received his 
friends, and there he gave his lessons without 

annoying me. I lived alternately 

at Nobant in the summer, and at Fans in the win- 
ter. Chopin came to pass three or 

four months every year at Nohant. I prolonged 
my stay there pretty well into the wnter, and 
then found at Paris my tnalade ordinaire, as he 
used to call himself, desiring my return, but not 
regretting the country, whioh he never loved 
longer than a fortnight and only endured beyond 
that time out of attachment to me. We had 
quitted the panilliom of the me Pigale, which 
did not please him, to establish ourselves in the 
square d'Orleans, where the kind and active Mar- 
liani had arranged a family life for us. She occu- 



pied fine apartments between our two. We had 
nothing bnt a large yard, planted and gravelled, 

always neat, to cross, to bring us together, now at 
her rooms, now at mine, and now at Chopin's, 
when he was disposed to play to us. We dined 
all together with her at the common expense. It 
was a very nice association, economical like all 
ataociations, and permitted me to see society at 
Mme. Marliani's, my friends more intimately in 
my own rooms, and to retire to my work when- 
ever I pleased. Cbopin rejoiced in thus having 
a fine isolated saloon, where he could go to com- 
poae or dream. But he loved society and did not 
avail himself of bis sanctuary, farther than to 
give some lessons there. It was only at INohaut 
that he created and wrote 

" Of all the bittemeses which I had no longer to 
endure, bat to combat, the sufferings of my malade 
ordinaire were not the least 

" Chopin always wanted Nohant and never 
conld endure Nohant He was a man of society 
par excellence, not of KKi-ilj too official and too 
numerous, but of intimate society, of golona of 
twenty persons, in the hour when the crowd goes 
off and when the habilves press around the artist 
to snatch from him by amiable importunities his 
purest inspiration. It was only then that he gave 
yon all his genius and all his talent It was then 
too that, after plunging his audience into a deep 
recollection or a mournful sadness, (for bjs music 
sometimes put atrocious discouragements into 
yonr soul, especially when he improvised,} all of 
a sudden, as if to remove the impression and the 
memory of his sorrow from himself and others, 
he would turn towards a glaas, by stealth, arrange 
his hiur and bis cravat, and show himself sndden- 
ly transformed into a phlegmatic Engliabman, into 
an impertinent old man, into a sentimental and 
ridiculous English lady, into a sordid Jew. They 
were always sad types, however comical they 
might be, but perfectly comprehended and so deli- 
cately rendered that one could not leave ofi' ad- 
miring them. 

" All these sublime, charming or bianrei things, 
wbicb he knew how to draw from biQiselt,made him 
the soul of select circles, and one literally tore 
oneself away from him, since his noble character, 
his disinterestedness, bis pride, his clear self- 
respect, the enemy of all vanity of bad taste, of 
all insolent display, his social reliableness and the 
exquisite delicacies of bis laooir-vinre made bim 
a friend as serious as he was agreeable. 

" To snatch Chopin away from so many indul- 
gences, to connect him with a simple, uniform 
and Bludions life, who had been brought up on the 
knees of princesses, was to deprive hjm of what 
enabled him to live ; of a factitious life, to be sure, 
for like a painted woman he laid down his verve 



and power when he went home in the evening, to 
give the night to feverishness and want of sleep ; 
but of a life more short and animated than one 
more retired, within an intimacy restricted to the 
uniform circle of a single family. At Paris, be 
visted several circles every day, or at least he 
chose each evening from among them a different 
atmosphere to breathe in. He had thus by turns 
some twenty or thirty saloons to intoxicate or 
charm by his presence. 

" Cbopin was not born exclusive in his affec- 
tions; he was so only in relation to those which 
be exacted. His soul, impressible to all beauty, 
to all grace, to every smile, surrendered itself 
with an unheard of facility and spontaneity. It is 
true that it soon recovered itself; an unlucky word, 
an equivocal smile disenchanted him even to 
excess. He was pasMonately in love with three 
women in the same evening party, and he went 
away all alone, not thinking of either of tbem, 
leaving them all three each convinced that she 
exdusivety had chai-nied iiim. 

" He was the same in friendship, enthusiastic at 
first sight, soon gettiiig ont of conceit with it, con- 
tinually recoveringhimself, living upon fondnesses 
full of charms for those who were the objects of 
tbem, and of secret discontents which poisoned 
his dearest affections. 

" An incident, which he related to me himself, 
proves how little be proportioned what he granted 
of his heart to what he exacted of the same from 

" He was deeply smitten by the granddaughter 
of a celebrated master ; be thought to demand 
her in maniage at the same time that he was 
pursuing the thought of another marriage of love 
in Poland, his loyalty not being engaged on either 
Hde, but bis fickle soul juctnating from one pas- 
sion to the other. The young Parisienne received 
him well, and all went on in the best way, when 
one day as he entered her house with another 
musician more celebrated in Paris than he himself 
yet was, she saw fit to offer a cbur to the latter 
before she thought of bidding Chopin to be 
seated. He never saw her again, and forthwith 
forgot her. 

" It was not that his soul was impotent or cold. 
So far from that, it was ardent and devoted, only 
not exclusively and constantly towards thisorlbat 
person. It gave itself up alternately to five or six 
affections which conflicted in him and of which 
each in turn overcame all the others. 

" He surely was not made — this extreme type 
of the artist — to live a long time in this world. He 
was devoured here by tbe dream of an ideal 
which no toleration of philosophy or pity, as tbe 
world goes, could reNst. He never liked to deal 
with human nature. He accepted nothing of 
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reality ; therein lay hia Tke and his virtoe, b'n 
greatness and bia misery. Implacable towards the 
hast stain, he had an immense enthusiasm for the 
least light, his exalted imagination going all 
lengths to behold a sun there. 

" It was therefore at onee sweet and cniel to be 
the object of his pre fere nee, for he credited you with 
usury for the slightest clearness, and overwhelmed 
yoQ with his disenchantment at the passing of Ibe 
smallest shadow. 

" Some have supposed that I have portrayed 
his character with great exactness of analysis in 
one of my romances. They have been depeived, 
because ihej have thought they reci^nized cer- 
tain traits of his ; and, proceeding by this system 
too convenient to be certain, Liszt himself, in a 
" Life of Chopin", a little exuberant in style, but 
filled nevertheless with very good things and with 
very beautiful pages, has erred in good faith. 

" I have traced, in the Prince Karol, the char- 
acter of a man determined in his nature, exclu- 
sive in his requirements. 

" Such was not Chopin. Nature does not 
design like Art, however realistic it may be. She 
has caprices, inconsbtenciea, not real probably, 
but very mysterious. Art docs not rectify these 
inconsistencies except because it is too limited to 
render them. 

" Chopin was a nSsumi of those magnificent 
inconsistencies which God alone can permit him- 
self to create and which have lltcir peculiar logic. 
lie was modest from principle and gentle by 
habit, but he yisa imperious by instinct and full 
of a legitimate pride, which was ignorant of itself. 
Hence sufferings.about which he could not reason, 
and which did not fi.'c themselves npOD a deter- 
minate object. 

" Besides, Prince Karol is not an artist He is 
a dreamer, and nothing more ; having no genius, 
he has not the rights of genius. He is a person- 
age more true than loveable, and this is so little 
the portrait of a great artist, that Chopin, in read- 
ing the manuscript every day upon my desk, 
would not have bad the least wish to deceive 
himself there — he so suspicious too ! 

" And yet afterwanls, by reaction, he did ima- 
gine himself meant, I have been lotd. Enemies 
(I had such before bim', who calliid themselves his 
friends, as if to exasperate a auSering heart were 
not the same as murder) enemies made him believe 
that this romance was a revelation of liis charac- 
ter. Undoubtedly at that moment his memory was 
weakened: he liad forgotten the book; that he 
should not have re-read it 1 

" This history was so little ours ! It was alto- 
gether the reverse. There never were between 
us either the same infatuations, or the same suf- 
ferings. Our history, Iwtneen us, had nothing of 
foundation was too simple and too 
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quarrel with one another, or abo 
I accepted the whole life of Chopin just as it went 
on outside of my own. Having neithiT his tastes 
nor his ideas, outside of Art, nor his political prin- 
ciples, nor his appremtion of matters of fact, I 
undertook no modification of bis being. I re- 
spected hia individuality, as 1 respected that of 
Delacroix and my other friends engaged in a dif- 
ferent path from mine. 

" On another side, Ciiopin granted me, and I 
may say honored me with a kind of friendship, 
which formed an exception in bis life. Ho was 
always the same for me. He had no doubt 



few illusions on my account, since he never made 
me redescend in his esteem. It was that probably 
which made our good harmony endure so long. 

<> A stranger to my studies, to my researches, 
and consequently, to my convictions, shut up as 
he was within the Catholic dogma, he said of me, 
like the mother Alicia in the last daj-s of her life ; 
Bah ! hah ! I am ipiile sure thai she lovei God ! 

" We never, then, addressed to each other a 
mutual reproach, except one single time, which 
was, alas 1 the first time and the last. Ah affec- 
tion so elevated could only break, and conid not 
accustom itself to combats unworthy of itself. 

" But if Chopin was with me the personification 
of devotedness, of forethought, of graciousness, 
obligingness and deference, he had not, for all 
that, abjured the asperities of his character to- 
wards those that surrounded me. With them, tbe 
inequalities of his soul, by turns generous and fan- 
tastical, had full career, passing always from fond- 
ness to aversion, and reciprocally. Nothing ap- 
peared, nothing ever bas appeared of his interior 
life, of wiiich his chf/s-iranifre were the mysteri- 
ous and vague expression, but of which his lips 
never betrayed the suficring. At least such was 
his reserve for seven years, that I alone could 
divine them, soothe them and retard their explo- 

" Why did nota continuation of events external 
to us separate us from one another before the 
eighth year ? 

" My attachment could not have performed 
this miracle of rendering him a little calm and 
happy, without God had consented to it in pre- 
serving In him a little health. Meanwhile he was 
visibly declining, and 1 no longer knew what 
remedies to employ to combat the increasing irri- 
tation of his nerves. The death of his friend, Dr. 
Malhuzlnski, and then that of his own fiitber, were 
two terrible blows to him. The Catholic dogma 
throws atrocious terrors over doath. Chopin, in- 
stead of dreaming of a better world for those poor 
souls, had only fearful visions, and I was obliged 
to pass many nights in a chamber next to his, 
always ready to get op a hundred times from my 
labor to chase away the spectres of his sleeping 
or waking dreams. The Idea of his own death 
appeared to him escorted by all the superstitious 
imaginations of Slavonic poesy. A Pole, he 
lived under the nightmare of legends. Phantoms 
called to him, embraced him, and instead of seeing 
his father and his friend smile to bim in tbe light 
of faith, he repulsed their fleshless faces from his 
own and wrestled from the grasp of their ley 

" He had acquired an antipathy for Nobant. 
His return, in spring, intoxicated him for a few 
moments. But as soon as be applied himself to 
work, everything grew sombre about bim. His 
creations were ajionlaneous, miraculous. lie found 
them without seeking them, without foreseeing 
them. They came upon his piano, sudden, com- 
plete, sublime ; or they sang themselves in his 
bead during a walk, and he hastened to make 
them audible to himself by throwing them upon 
the instrument. But then commenced the labor, 
tbe moat painful at which I was ever present. It 
was a succession of eflbrts, irresolutions and im- 
patiences to seize again certain details of the tbeme 
heard in hia mind; what he bad concevied as a 
whole all at once, he analyzed too much in wish- 
ing to write it down, and his regret at not recov- 
ering it precisely enough, as he thought, plunged 



bim into a sort of despair. He shut himself up in 
his chamber for whole days, weeping, walking up 
and down, breaking his pens, repeating and 
changing a measure a hundred times, writing it 
and effarjng it as of^en, and recommencing the 
next day with a minute and desperate perse- 
verance. He spent six weeks upon one pag*, 
only to go back and write it just as he bad 
sketched It at the first draught. 

" For a long time I bad influence enough with 
him to make bim consent to trust himself to this 
first gush of inspiration. But when he was no 
longer disposed to believe me, h; gently re- 
proached me with having spoiled him, and with 
not being sufficiently severe for bim. I endea- 
vored to distract his mind, to get bim out to rida. 
Sometimes taking out my whole brood In a cdud' 
try carriage, I snatched him from this agony in 
spite of himself, I led him to tbe banks of the 
Creuse, and in the course of two or three days, 
exposed to the sun and rain in frightful roads, 
WQ arrived, laughing and hungry, at some magni- 
ficent site, where he seemed to revive. He was 
beaten out with the fatiguesof Ibe first day, but he 
slept I Tho last day, be was all reanimated, reju- 
venated upon returning to Nobant, and he found 
ibo solution of his labor without too much effort; 
but it was not always possible to determine him 
to quit that piano which was much oftener his tor- 
ment than his joy, and by little and little he man- 
ifested ill humor when I disturbed him. I dared 
not insist. Chopin was terrible, and as he al- 
ways contained himself vrith me, he seemed 
ready to suffocate and die. 

" My life, always active and cheerful on the 
surface, bad become internally more sad than 
ever. I despaired U"not being able to give to 
others that happinesa which I bad renounced for- 
ever on my own account ; for I had more than 
one sulijecl of profound chagrin against which I 
strove to react- Chopin's friendship had never 
been a refuge to me In sadness. He had enough 
of his own calamities to support. Sline would 
have crushed him, so bo knew them only vaguely 
and understood them not at all. He would have 
estimated all things from a very different p<nnl of 

"In consequence of the last relapses of the in- 
valid, his spirits had become extremely sombre, 
and Maurice, who had loved him tenderly till 
that lime, was suddenly wounded by him In an 
unexpected manner on a futile occasion. They 
embraced a moment alter, but the grain of sand 
had fallen into the tranquil lake, and gradually 
the stones fell also one by one. Chopin was often 
irritated without any motives, and sometimes un- 
justly irritated against good intentions. I saw 
the evil growing aggravated and extending itself 
to my other children ; rarely to Solange, whom 
Chopin preferred, for the reason that she alone 
had not spoiled bim, but to Augustine with a 
frightful bitterness, and to Lambert even, who 
never could Imagine why. Augualine, the most 
gentle, the most inoffensive of us all, decidedly, 
was frightened by bim. He had at first been so 
good to her ; but finally, one day, Maurice, tired 
of being pricked with pins, spoke of quitting the 
place. That could not and ought not to be. Cho- 
pin did not bear my legitimate and necessary in- 
tervention. He drooped bis bead and declared 
that I no longer loved bim. 

" What blasphemy after those eight years of 
maternal devotion I But the poor rufHed heart 



nitzedbv VjV-^^-)VI>^ 



BOSTON, SEPTEMBER 29, 1855. 



203 



M delirium. I thought that 
some moDtba passed ;n reiircment and silence 
would cure the wound and render friendship 
calm and ■nemor}' equitable. But the revolution 
of February arrived, and Paris became for the 
time being odious to a mind incapable of bending 
itself to any disturbance whatsoever in the social 
forms. Free to return into Poland, or certain to be 
tolerated there, he had preferred languishing ten 
years away from his family, whom he adored, to 
the pain of seeing bis country tntDsfonncd and 
demoralized. 

" I eaw him again for an inatant in March 
1S48. I clasped his trembling and icy hand. J 
wanted to speak to bim ; he escaped. It waa my 
turn to say that he no longer loved me. I spared 
him tbat sulTering, and I commillcd all into tbe 
hands of Providence and of tbe future. 

"I was not destined ever to see him again. 
There were bad hearts between us. There were 
also good ones, who knew not what to do. There 
were frivolous ones, who preferred not to meddle 
with delicate affaire. Gutmaks was not there.* 

" I have been told tbat be bad called for me, 
regretted me, loved me filially to tbe end. They 
had seen fit to conceal it from me unljl then. 
They had seen fit to conceal from him, too, that I 
was ready to run to him. They have done well, 
if the emotion of seelog me would have abridged 
his Ufa a single day, or an hour only. I am not 
of those who believe that things settle themselves 
in this world. They only commence it perhaps, 
and certainly they do not finish iL This life here 
below ia ■ veil which suffering and sickness ren- 
der more thick to certain souls, which only lifts 
itself at momenta for the most solid organizations, 
and which Death rends asunder for all." 



" God 6BTft the Eing" 

Several journals have lately asserted that the 
English national anthem, " God save the King," 
whlrh, as is nelt known, passes generally oa one 
of Handel'a productions, waa composed by the 
Freni.'hmBn, Lully. This assertion b, however, 
not so recent as our readers mipht imagine, for it 
is contained in the Memoiret of Mile, de Cr^qui, 
with a string of commentaries and evidence, in- 
tended to prove its truth. The account of the 
matter, incidentally given in the course of a grand 
reception of Louis XIY. in tbe Cbapel of St. Cyr, 
is as follows:— 

" One of the moat ineffaceable impressions was 
that produced by the voices of all the young 
maidens, wbo, wben the King appeared in his 
tribune, struck up, in unison, a kind of motet, or 
rather national anthem and sons of prdse, the 
words by Mile, de Brinon, and tlie music by the 
celebrated Lully. If you should feel any curi- 
osity on the subject, there would be no difficulty 
in procurina the music for you, as a German, of 
the name of Handel, obtained possession of it on 
his journey to Paris, and dedicated it, for a cer- 
tain sum, to King George of Hanover, and the 
English have openly adopted it aa their national 

This assertion that the English took their 
National Anthem from tbe French, found great 
favor with tbe latter, who regarded the matter aa 
settled. A /evillelonisle of the Independence 
Beige has just demonatrated tbe improbability of 
such a auppoailion, if only from the fact tbat (be 
character of the music of " God aave the King" 
is completely dltferent from tbat of Lully'a com- 
positions. Tbe Belgian author goca on to say 
tbat ibis in no way iuaiifies any claims of Handel 
upon tbe English National Anthem. Tbe ad- 



• Gnlmann.hl'mwtparftot pupil, now n genuine mas- 
ter him'elf, n noble hesrl nlwayt. He was fiwcecl to !>« 
sbseiit during the )a3t iltnens of Chopin, lad only n- 



mirers of that great composer wanted to ascribe 
the mu^ic to him at all hazards, but the writer of 
the Inde'pendrnce saya that it is quite certain 
(ieorge tbe First's composer never contemplated 
composing any such hvmn, and that in hia manu- 
scripts, which bavo teen preserved with the 
greatest reverence, there ia not the slightest trace 
of it to be found. But all doubt as to the eom- 

r?r of the English National Anthem is dispelled 
Mr. Kchard Clark, wlio,inaspecialpamplilet, 
adduces irrefutable and authentic proofs. The 
composer was — we are not joking — John Bull. 
This person was a well-known composer in En- 
gland. He was bom in the year 1563, in tbe 
county of Somerset, and, having evinced a great 
dispoailion for the art at an early age, was re- 
ceived, while still very young, as a doctor of 
music at the University of Oxford. He was ap- 
pointed by (jueen Elizabeth, royal org.inist and 
trofessor at Grcsham College. Jamea I., Eliza- 
eth's successor, appointed him bis private organ- 
bt. It is to this perioii that we must refer Ibo 
composition of " God save the King," which John 
Bull composed in celebration of King James's 
wonderful escape from the famous Gunpowder 
Plot. It is a ningular fact that John Bull subse- 
quently left Fndand for the purpose of seeking 
bis fortune in foreign lands. Hitherto, it was 
never known what became of him. This gap, 
has, however, been now filled up by the /euiV/e- 
toniKle of the Belgian paper, who proves, from the 
archives of the Catheilral at Antwerp, that John 
Bull went to that city in 1617, was made organist 
to the Cnthedral, and die<l at Antwerp in the year 
1628. — iVeu« Berliner Mmitxettung. 
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Costa'i Oiatoria 

The great " event" of the Birmi 
has taken place, and jud<iment 
nounccd on Eli, As everyboily s 
success of Mr. Costa's new oratorii 
almost unprecedented. I do no 
have witnessed such a demonstration 
any individual connected with the 



jham Festival 
na been pro- 
licipated. tbe 
(■esterday was 
remember to 

dnce the Jenny Liiid nighti or Macready's last 
performances. The enthusiasm displayed in 1846, 
when Elijah was fii^t proiluced here, was at Iftast 
equalled, and Iilr. Cosia has been pla<'e<l on a 
pedeatal about balf-an-inch higher than Mendels- 
sohn, by tbe people of Birmingliam, the committee 
of tbe Birmingham Feaiival, and the dignitaries 
of tbe Sacred Harmonic Society. Cliacun h >on 
go&t. Mr. Costa has cause to be proud of his 
success, and I only hope it may not turn bis brain. 
Something akin to the exhibition of yesterday 
occurred at the Olympic some years ago, wben 
Mr. Brooke made his first appearance in London. 
The audience went frantic, and, with some excep- 
tions, pronounced bim tbe succeasor of Edmund 
Kean. To say tbe least, they had better have 
wailed. It is ill to swallow one's own words. 
Tbe public had to swallow theirs, nevertheless. 
Mr. Brooke is now, by universal assent, placed 
among third-rale actors. I do not compare Mr. 
Costa with Mr. Brooke — Heaven forbid 1 But 
surely tbe extravagant praises lavijtbed upon Eli 
may, bv a stretch of imagination, be compared to 
those formerly bestowed on Mr. Brooke. It is 
easier, however, to account for the favor shown to 
Mr. Costa, who has done a great deal for tbe 
Birmingham Festival by his talents and energy. 
An important work from his pen waa, Iberefore, 
entitled to consideration, although attempting 
Bometbing out of his line, and although his ante- 
cedents counted for little. The Birmingham folk, 
however, delected indications of genius in Mr. 
Costa, or they would never have Invited him to 
compose an oratorio — the most difficult of all tasks 
for a musician — and Iilr. Costa must have agreed 
with the people of Birmingham, or he would not 
have accepted the invitation. That Mr. Costa 
aoplied himself heart and soul to bif task I have 
not tbe least doubt, nor tbat be has done hia best. 
And this is bis chief praise. He has labored 
consc;entioaslv, and given the world tbe result of 
his labor. \Vhal that may be is a distinct qucs- 



But \wn 



) describe a demonstration whiih 



baffles description I Words might be found to 
afford some idea of tbe reception accorded to Mr. 
Costa on his entrance into the orchestra; bat, for 
the end, tbe tongue can find no language. How 
vociferous were the cheers, and how long they 
endured, must be left to the reader's imagination. 
No wonder Mr. Costa was overpowered by emo- 
tion — he must else have been made of granite. 
Tbe excitement would have disturbed tbe equa- 
nimity of one of even sterner mould. When all 
waa nniahed, four ladies of the chorus were de- 
puted to demand from Mr. Costa the gloves he 
wore in conducting Eli, as a memento. The 
gloves were granted, the ladies in question cut 
them in pieces, and divided them among their 
companions to be worn as insignia during the rest 
of the Festival. 

Of the performance it is easy to speak. The 
band, chorus, and principals, were perfect, from 
first lo last. Tbe execution of EU was almost aa 
wonderful as that of Elijah tbe preceding day, 
and everything waa done that could be done to 
place it in a favorable light. Never were greater 
zeal and energy displayed ; one feeling only 
seemed to actuate tbe mass — that of doing the ut- 
most to achieve a triumphant success. 

I cannot speak with confidence of tbe music, 
after the unqualified encomiums I have listened to. 
Tbe merits of Eli, nevertheless, are not so tini- 
versally acknowledged as I was led to imagine. 
There are many who dissent from the general 
opinion of the crowd. While some laud the new 
oratorio to tbe skies, there are others wbo criticize 
it severely, and these are chiefly among muiicianl. 
My own impression, after two hearings, to both of 
which I paid particular attention, is: that Mr. 
CosIa has written an exceedingly clever work ; 
tbat be has proved himself thorou-thly acquainted 
with the resources of bis art; that he has com- 
mand over tbe orchestra and writes admirably for 
voices; that bis music is to tbe purpose ; and that 
he has great fluency. Something more than this, 
however, is requir^ to produce a matlerpiece (as 
Eli has been denominated^, and this tho composer 
does nor possess. He displays neither imagination 
nor originality; he is wanting in elevation of 
style ; even wben he soars, lie cannot sustain him- 
self; and tliat harmony of purpose, which spreads 



But what surprised me moat was the absence of 
melody, new or old. The phrases are rhythmical 
and flowinif, but I did not catch one original 
thought. This is singular for an Italian— the au- 
thor, too, of Don Carlos and Mtdek Add. Did 
tAr. Costa deem it reoiiisite to abandon tune in 
tbe sacred oratorio? 11 so, be thought very dif- 
ferently from Handel and Mendclasobn, whose 
sacred works abound in ■' absolute melody." 

Mr. Costa, however, had much to contend with 
in the composition of Eli. Tbe librelto — if I may 
so call the book of an oratorio— is bad. The 
story_-a digest of which baa already appeared in 
the Musical World — ia dbyointed; and the inci- 
dents, few and far between, are by no means 
favorable to musical illustration. The composer 
was theicfore compelled to give a fragmentary 
shape to his music and to break tbe interest into 
piecea. There are two sitnaliona, however, which 
offer great scope to the musician, and of these 
Mr. Costa has availed himself melodramatically. 
The first is when Eli overbears bis two sona, 
Ilopbni and Fhincbas, riotously singing with the 
women assembled at the door of tbe tabernacle; 
the second is where " Saph" — a valiant warriorof 
Gatb— summons the Philistines to battle. Mr. 
Costa has illustrated both of these with eflect, 
although, aa I have aaid, melodramatically. The 
em;>toyment of the tabrct — a sort of Indian drum 
or banjo played with a slick — is questionable, at 
least in sacred music. The second situation, tbe 
call lo battle, is represente<l with similar contempt 
of " severity." The singing, however, of Mr. 
Sims Beeves and the chorus induced the audience 
to overthrow the barriers of etiquette, and take 
from the hands of the president the assumed right 
of encoring. With these excepti()ns the situa- 
tions are unauggestive and the composer, it must 
be owned, has had up-bill ivork. 

For many reasons I have rtfrjined from entor- 
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ing into an analysis of the muxiv. No doubt a 
future opportunilf will be found Tor an elaborate 
consideration oF ita merits. It remains, therefore, 
to apeak of the perfonnance, or rather of the 
elTcct produced, since I have already stated that 
the execution nas perfect. 

Tlie overture and introduction passed off 
quietly. The first encore was awarded to the 
chorus, " The Lord is God," a round, with a aim- 
pie theme, ac'coaipanied by three harps in the 
orchestra. The singing of the chorns, more ps- 
pecially of the females, was inimitable. The 
choma of the ungodly reveliera, " For everything 
there is a aeason," was as fine a performance in 
another way, and the music is far more interest' 
ing and diiBeult, but the President allowed it to 
paas unnoticed. The .solo and chorus, '■ Philia- 
tinea, hark, the trumpet sounding," carried every- 
thing before it, and the audience could not sup- 
press their emotions. Mr. Sims Reeves gave the 
loios with electrical effect, and the chorus an- 
swered in a voice of thunder. The applauae was 
renewed at the end of ibe repeat, and Lord 
Willougbby de Broke consented, i forgot to 
mention l^e air for soprano voice, " Turn thee 
unto me," immediately following the introduction, 
a graceful and Rowing melody, admirably aungby 
Madaine Castellan. This really deserved an en- 
core, but the President made no sign. Mile. 
Castellan was encored in the second air, "I will 
extol thee," written Bomelhing after the manner of 
KTandel. At the end of the first part, the fugued 
chorus, " Hosanna in the Highest," waa received 
with uproarious applause. There are three 
fugues, or attempts at fugue*, in the flrst part^ 
the overture, the chorus, '■ Blessed he the Lord," 
and the fins! chorus. ' 

The second lart opens with a morning prayer 
for Samuel, "Lord, from my bed aaain I rise," 

written with skill for the cnnlrallo voice, and eit- 
quiaitcly sung by Madame Viardot. This created 
a genuine impresuon ; Lord de Broke gave the 
signal for repetition, and it was repealed with 
increased effect. The trio, " Thou shnit love the 
Lord," sung by Meadamea Castellan, Viardot, and 
Mr. Sims Keevcs, was applauded by part of the 
audience, but suppressed — the President remain- 
ing quiescent — silence, contrary to the adage, 
giving no consent. The trio — a sort of round, 
with a harp accompaniment — was sung to perfec- 
tion. Still better, if possible, waa the unaccom- 
Knied quartet, " We bless you in the name of the 
ifd," by Mesdamcs Custeltan and Vi.irdot, Mr. 
Sims Reeves and llerr Fonnes, the performance 
of which waa irresistible and an encore inevitable. 
The orchestral march of the laraelites, which fol- 
lows, sounds better when it is given aubs(4]U(-nlly 
to the chorus. The tune is very primitive. The 
chorus, " Hold not thy peace," is one of the best 
pieces. It was a pniiiginus performance. The 
air, " This night I lift my heart to thee" — calm 
and expres^ve, but not very original — waa en- 
titled to notice on account of Ifidaine Viardot'a 
singing, than which nothing could be mare artistic 
and finished. The dropping of tho voice as 
Samuel falls asleep was worthy of the greatest of 
singers. The chorus " No evil shall befall thee," 
with triple harp ai'companiment, was redcraanded, 
chiefly on account of e.tecuilon. The pianuiimoi 
and CTsicendos were managed with wonderful 
effect. The remainder of the oratorio was lis- 
tened to in ailencc, but the execution was no less 
extraordinary than what had gone before. 

I have scarcely spoken in terms of sufficient 
praise of the principal singers. I have meniioned 
Madnme Viantot, Mr. Sims Reeves, and Madame 
Castellan. Herr Formes, however, has a most 
difiicult and ungrateful part in Eli. His music is 
of the same sombre and grave character through- 
out, and preaeuts veiy few opportunities for fffect. 
The declamatory powers of the German basso, 
however, had frequent occasions for display, and 
of these he made the best ate. The recitatives 
were finely given, and the words of the prophet 
received double force from his earnest and im- 
pressive delivery. Herr Reicbardt had little to 

, but tb&t little be did well, as usual. He ia 



The oratorio of Eli finishes with a fugued cho- 
rus, " Blessed be ihe Lord God of Israel," during 
the performance of which, yesterday, tJie audi- 
ence remained standing. 



(Fnn) I* Reroa Hualalg, 1B3I ) 

The Elder Garcia. 

Mancei. del Popklo Vincknte Garcta 
was born at Seville, the 2Ist of January, 1775. 
At MX years old he was received into the choir of 
the cathedral, and commenced his musical studies 
under the instruction of Don Antonio Bi pa and 
Juan Aimarcha. At this lime there was no thea- 
tre in Seville, and sacred music «aa in high esti- 
mation ; tlie vocal corps belonging to the cathe- 
dral was not only strong in number, but contained, 
also, some distinguialied performers, particularly a 
tenor and a male soprano. Garcia, having a very 
agreeable voice and extraordinary talents for 
music, was soon distinguished among his com- 
peers, and by the lime he was seventeen, his fame 
not only as a singer, but also as a composer and 
chef d'orcheaire, had spread far beyond the limits, 
of hia native city. The manager of the Cadiz 
Theatre engaged him, and brought him forward 
in a toccadilla, in which the i-oung debutant sang 
several pieces of his own composition. Here he 
obtained considerable reputation as a singer. Hia 
voice — a fine tenor — very flexible, and very ex- 
tensive, particularly in the upper part, was much 
admired ; but bis action was so embarrassed and 
cold, that the most discerning spectator could 
never have detected in the awkward youth before 
him even the germ of that dramatic talent which 
afterwards classed him so high among acting sing- 
ers. From Cddiz, GaTvia proceeded to Madrid, 
where, arriving during I^ent, hu appeared in an 
oratorio, the only species of muaic allowed to be 
performed in that season in Spain. His residence 
in Madrid nas of considerable durat.on ; and he 
there composed several loccadiUas. 

When Garcia at length nuitted Madrid, he pro- 
ceeded tn Malaga, in which city he composed hia 
first opera, entitled El Preito, the libretto of which 
was borrowed from a French piece called " The 
Prjaoner, or the Likeness." While be waa at 
Malaga an epidemic fever mgcd there with such 
virulence as nearly to depopulate whole districts, 
but Garcia was fortunate enough to escape its 
ravages and get back safe to Madrid. On his re- 
turn to tbc capital, be brought into fashion a spe- 
cies of operettas, in one or two acta, similar to 
those which were then in vogue in France ; the 
plots, indeed, were chiefly taken from French 
pieces. Ttiese operas made the rounds of the 
Spanish theatres, and were almost all received 
with great applause. Garcia is one of the few 
Spanish composers who have written in the style 
of the national muaic of the country, which, as is 
well known, possesses a character entirely dis- 
tinct from that of either Italy, Germany, or 
France. Several of his airs became highly popu- 
lar ; one in particular called Lo Carallo, sung 
by bim in the character of s smuggler, is as well 
known throughout Spain as C/iamianle Gabrielle 
in Franco, or 6'orfcQire Me ATiny in England. Some 
persons have denied Garcia's claim to be consid- 
ered the comjioser of this most original meloily ; 
it is true the names of those who write popular 
airs are quickly forgotten, hut in this case the fact 
is of ea-'y proof, for there are many amateurs still 
living in Madrid who well remember ihe effect 
made by the air Yu rite toy contnxbaniiista, when 
Garcia sang it for the first IJme not thirty years 
ago. 

On the lllh of February, 1808, Garvia made 
his appearance in Paris, selecting for his d(!hut 
the Grmlila of Paer, being the hret lime he had 
ever performed in an Italian opera. A journalist, 
whoso criticisms carried much weight with them 
at that time, saj-s of him — ' Don Garcia is a young 
artist of distinguished talent; his countenance is 
agreeable and ex prcssi verbis delivery correct— 
his action natural and animated; Lis voioe is 
sweet-toned, graceful, of very extensive Cfimpass 
and extreme flexibility. It is evident that he is a 
man of great ability and experience ic hia art ; 
his nnging is rich in ornament, but freo'jently too 



much embroidered.' In pdnt of fiKt, however, 
Garcia owed all his talents as a singer to himself 
alone ; ho had never really studied it as an Art, 
but he had merely listened, imitated, and prac- 
tised. On the 15th March, 1S09, he gave for his 
benefit a Spanish monologue operetta, called El 
Poelta Crucutiila, (the first and only Spanish 
opi^ra that has ever been performed in Paris,) 
■■' " decided success, that it was repoatea 






runnmg, until the excessive fatigue 
of supporting alone a piece in which four coiDpo- 

sitiona out of the seven comprised, were con- 
stantly encored, obliged him to suspend the rep- 



Garcia continued in Paris until the 
ment of 1811, when henent to Italy, ami appeared 
successively on the theatres of Turin, Naples, and 
RomOi He was elected an academician of the 
Philharmonic Soeietv at Bologna, and appointed 
by Murat principal tenor of his chamber and 
chapel. It wa° at this period that he became ac- 



ple he acquired thow secrets in the art of singing ' 
which were long monopolized by the old Italian i ' 

maql^n frtr thpir nwn nrfifit. nr that nf n fpw ' 



acts, imitated from the French, 11 Cnlifo rfi Bag- 
dad. In 181G Rossini wrote for him the parts of 
Alraaviva in the Barhir of SevilU and of OteUo. 
The air with variations now sung as a finale lo 
Ihe Cenerentola, was composed originally for Gar- 
cia in Aimasiea, and placed at the end of the 
second act of U BarbUre, but only sung by him at 
Rome, lu the autumn of the same year he re- 
turned to Paris, being engl^[ed by Madame Cata- 
iani, at that time directress of the Theatre Icalal- 
ien, and made his debut on the 17ih October in 
11 Malrimonio Serrelo. He afterwards performed 
in his own opeta. 11 Califo di Bagdad, in Grigelda, 
Cosi fan tutle, Le Nozie di Figaro, Porto^allo's 
Semiramide, and several others, with equal distinc- 
tion as an actor and a singer. By selecting Mad. 
Cinii to represent the principal female character 
in the CalifT be gave that charming singer, who 
had hitherto been confined to secondary p*rt«, 
the first opportunity of displaying her talents in a 
flivorable light. The piece, the actor, and the ac- 
tress, enjoyed a moment of popularity, when all at 
once Garcia and his Califf disappeared. It was 
whispered that his chief offence was having called 
down as much applause in Semiraiaide, as the 
Queen of Babylon herself, and so reducing that 
august princess to the necessity of playing, for 
several days, the character of Lafinia Ammalnta 
(ihe pretended patient). However this may be, 
Garcia, tired and ashamed of elernally haggling 
for sixpences, left Paris and went lo London, 
where he made his d^but on the 10th March, 
1818, in the favorite part of Almaeiea, and re- 
mained until the end of the ensuing season, 1819, 
when he returned to Paris. 

It is lo Garcia that the Pari.'ian audiences owe 
their first acquaintance with ihe music of Rossini ; 
and if the public knew the green-room intrigues 
had were resorted to, and all the obstacles Garcia 
bad to encounter before he succeeded in having 
that great composer's operas performed, its sense 
of obligation for the eminent services he at length 
succeeded in rendering them would not be small. 
In 1817 ho had played Lindoro in the Ilaliana in 
Alt/eri, the first opera of Rossini's ever performed 
in Paris ; but when he wished to bring out the Bar- 
ber of Seville for his own benefit, the opera was 
judged unworthy of the capital of France, and Ibe 
singer forced to select another piece. Better in- 
Btructed this time, he made the bringing out of 11 
Barbiere the sine qua non of his engagement, and 
thus to his perseverance Paris owes the hearing of 
this masterpiece of the comic opera within three 
years of its being composed. 



The 






iod between the autumn of 1819 and 



Paris, formed the most brilliant portion of i 
rical career. As an actor and singer he enjoyed 
the highest popularity, especially in ihe parts of 
Almaviva, Otello, and Dun Juan- Aa a com- 
poser, he wrote La Mart da Tasst and Floreslan 
for the French opera ; B FazzoHetlo for the Tb^ 
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Mre Iralien and for the Gynina-iiuin La Meanic're ; 
finally, as a piofessor of sinifing, ha niimbered 
amonn his pupils AHolphe Nourrit, the Countess 
Merlin, Mad. Favelli, and Mad. M><r;c Ulanilc. 
About this lime he was also appointed first tenor 
of Ibe chamber and chapel to the kin^. In 1824, 
Garcia, was ajnin enf;aj(ed for Ihe London opera, 
and returned to Englnnii. It was in London that 
Gan^ia completed the education of his gifted 
daughter, the presenl Mad. Mali bran. In London 
he also open^ an academy for sinpinj;. In the 
autumn of 1825, the Garcias let) London ; made 
a tour of the midland and northern parts of Eng- 
land ; sanft at some concerts and ciuaic-mee tings 
at Manchester, Derby, and York, and finally em- 
barked al Liverpool, on ...... 



To recount the nhole of Garcia's adventures 

in ihe New World; to lay before the reader the 
slate of music in New York and Mexico at the 
moment he arrived in ihosecilies; to paint all 
Ihe difficulties he had to surmount, or speculate 
on the eRVct his residence amongst them bail 
upon a population to whom the arts were <]uilc 
Dew, would require too much space ; a few ot the 
principal ereols in his active and brilliant career 
IS all we can afford room for. The company with 
which he crossed the Atlantic consinted of himself 
and the younger Crivelli, tenon ; his son Minuel 
Garcia, and Angriaani bnmi cantanli; Roaich, 
buffo caricalo ; with Mad. Barbiere, IkLid. Garcia, 
and her daughter Alarietta, toprini. II Barbiere, 
the opera which they chose as their introduction 
to an American audience, was almost entirely 
performed b^ the family parly ; Garcia playing 
Almaviva, his daughter Ro^ina, his son Figaro, 
and bis wife Berta. In the course of the season 
they successively brought forward Oiedo, Rnmeo, 
11 Turco in Ilntia, Don Giovanni, J'ancrtdi, I-a 
Csnerenlola, and two operas of Garcia's comno^- 
tion, L'Amanle Aitulo, and La Figlia dell Aria, 
—the latter written expressly for bis daughter and 
Angrisani. 

The air of New York did not agree with an 
Andalusian constitution, and Garcia removed, in 
search of a more congenial climate, from the United 
SlatM to Mexico. Instead of findiiw in the capi- 
tal of New 8nain the repose which he had prom- 
ised bimwif, he wa« soon compelled to !iing and 
compose more than ever. Three Italian operas had 
been got up with the original words ; but the Mexi- 
cans, though they had ta-ite enough lo relish the 
music, were not satisfied with performances of 
which they did not understand a single syllable. 
Garcia had no resource but to compose Spanish 
operas, or adapt Spnnish words to the Italian; 
he did both. Amongst the operas written by him 
for the Mexican theatre, Sfmiramide and Abu- 
farcz min- be particularly mentioned ; and he 
adapted Spanish words to his own Amante Aslulo, 
wliich was performed several nights running. 
The Mi'xican company, half native and half for- 
eign,, was noil ling remarkable before Garcia ar- 
rived amongst them ; he soon found that the du- 
ties of composer, direi^tor, chief of the orchestra, 
Mnrrjng-niastBr, chorus leader, and even machinist 
and decorator, must all ventre in himself. His in- 
defatigable activity was rewarded with such suc- 
cess, that he often said, ' I would exhibit m^ 
Mexican performers now before a Parisian audi- 
ence, anil they would not be unworthy the honor.' 

Notwiihsfanding the favorable reception he had 
met wiih in Mexico, Garcia could not avoid being 
uneasy at ibe daily increasing symptoms of ani- 
rnosiry between the natives and Ihe Spaniards. 
Foreseeing a speedy rupture between tbem, he 
resolved to return to Europe ; he had great diffi- 
culty in obtaining passportH, hut at length suc- 
ceeded, and ret on lor Vera Cruz, provided with 
a guard of soldiers, which, ho never, proved too 
weak, or too faithless, to protect him and bis 
goods. At a place calleil Tepeyagualco, hi^ con- 
voy wasailacted by brigands, and himself obliged 
to lie flat on his face, while his baggage was 
plundered of 1000 ounces of iiold — the savings of 
his industry and economy. He came off with his 
life, however, and succeeded in getting once more 
to Paris, where he deiermined to dedicate the rest 
of his days to teaching. He appeared again at 
the Th^^atre Italieo, but declined very advaolage- 



ous oSera of an engagement at the Scala, and ap- 
plied hinistdf with new ardor lo the instruction of 
his pupils.*. The la!<t, whose education he com- 
pleted were Madame Raimbeauz, Mnilemoiselle 
Edwige, and Madame Ruiz Garcia. Garcia died 
on the 9lh of June, 1632, after a short illness, 
which was not at first considered at all dangerous. 
To the last moment of his life Garcia was inces- 
santly occupied with the Art to which the whole 
of that life had been dedicated, enjoying a won- 
derful facility and an activity of mind not less as- 
tonishing, lie has lef!: behind him an immense 
number of manuscripts. Besides ihe operas al- 
ready mentioned in ilie course of ibis narrative, 
he was the author of numerous others, most of 
wbich have not been bl'Ought out 
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n and it 



time for me to : 



lemy 
correspondence. 

Before I speak of Music proper, let me say a word 
as Co the great artistic treat we New Yorkers are 
enjojing in the presence of Rachel. Though I 
had heard her abroad, her performance here has most 
agreeably disappointed my recollections. And every 
time one sees her, the more her splendid acting is 
enjoyed. I am in great hopeii that her visit will have 
a good effect upon the Americaa stage, and I am 
gtnd to see so many of oar rising actors among the 
audience. Last night was the first of the tow prices, 
and ic fully answered expectations, the house being 
very well filled. To-ni);ht the great actress reads 
selectioDS from several plays, at the Tabernacle. I 
wish we could have a chance of seeing her in Pon- 
sard's charming little comedy of Horace «1 Lydit, 
one of Ihe most delightful of her parts. You Bosto- 
nians will have her with yon before long. 

The Academy commences on Monday under the 
liberal and enterprising manigcmsnt of Mr- Paynb, 
who, becides re-engaging I .\anAiroB, HaaabeB, 
Bbionoli, Houlli and Amodio, has secured the 
following new artlsia, concerning whom I qnote the 
Daily Tima: 

1. The celebrated soprano Cabtbllak, from Ihe 
London Covent Garden, for whom M^ 

; of Bertha in the •■ Pro, ' 
rememliered, boean her 
ten years since, in Mexico, when n girl of only 19. 
fihu' afterwards pB'scd through the Uniied Siaien, 
and made a powerful setiiuition as a concert singer. 
She arrived in London in 1846. and rspidly rose to the 
high nosiiion she at present enjoys in Kurope. 

2. Signorina Aldini — a younjf. pretty and fresh 
contralto, ii years of age — une blonde piqimale. with 
a sympathetic voice and good mclhud. Khc will ap- 
peur in ihe " Trovaiore" as Aziictna, lo LaObanob's 
Leonora. 

3. SiLvtAMi — one of the moat promiainj of ten- 
ors, 32 yoara of bec. Voice powerful, with true 
"lenor" ring. Said to be a first rate musician — pos- 
soaing a remarkable ficxibility for Rossinian music, 
although hi) Jbrie is the Meverbecrian dramatic style. 



Said 10 be ii 



sverj respect 



The season Is to comprise forty nights, and I have 
DO doubt that Mr. Payne will make it the most bril- 
liant and successful one we have yet had. In my 
next I will give you an account of the opening per- 
formance. 

The Philharmonic rehearsals do not commence till 
the end of Ociober, those of the first concert (and I 
hope the reslj to be under Mr. ButOMAim's direc- 
ibn. 

Boistow'h "BIp Tan Winkle" is finally to be 
given at Niblo's next Thursday. It has been long 
enough in preparation to be well brought out 



Buckley's tronpe have re.opcned in their newly- 
derarated house, with a new prima donna, Miss 
MiLLEN. I sec by the Eemeio that there is amnsi- 
eian in Baltimore named Signor Allblla. Rather 
suggestive. 

Wlien my friend, ' Mister Brown', retams to Go- 
tham, I wilt take him lo see the Diisseldorf Gallery, 
which he once told ma he had seen only either once 
or not at all, I forget which. To Ulk of iis being 
the refuse of other collections, white it contains many 
pictnres painted at Mr. Boker's order, for which he 
WHS afterwards ofl'ered double the purchase money. 
copieto! which hang in the Beriin royal palace and 
engrarings in every other house in Germany ; and 
then to praise Mr. Brtan's collection of "old mas- 
ters" as ao very fine! O, Mister Brown, do not do 
that! The New York Gallery is the largest and finest 
of paintings of the Diliseldorf school in the world. 
Consul Wacrner fin Berlin) has a larger collection, 
hutit is not limited to thai school, comprisingmany of 
the Dresden, Munich and others, concommg which 
Mister B. seems to be ignorant. But when Mister 
B. returns, (which I hope may he soon, I want to 
see " that hat") I will try to convince him. K. 
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PnUio Amniemeuts. 

Our Boston Muric Hall during the two past 
weeks (we will not look back: any further!) has 
presented two most charming and in every way 
refining, edifying spectacles, of a nature properly 
kindred to and in some degree partaking of the 
Art which built it, as Amphion's lyre built Thebes. 
The first wa.1 the exhihjlion of the Horticultural 
Society, which for four days and evenings filled 
the entire' floor and stage of that vast edifice with 
Flora's and Pomona's delicately distributed har- 
monies of sight and smell and taste ; happy, gen- 
tle crowds the while circulating through all the 
aisles and corridors, or hanging with silent rap- 
ture over the scene from the balconies above, 
while bands of music aided to complete the illu- 
sion. This was tmly and in many semet an 
aslhetic use to put that noble hall to ; such scenes 
and festiviiies tend directly to refine and har- 
monize and humanize the tastes and sensibilities 
and manners of Che people. The place was ad- 
mirably fitted for the purpose, and the scene was 
one of the most beautiful we ever looked upon. 
In many respects Nature would have looked bet^ 
ter for a little more artistic arrangement. But 
the mere assemblage of so many elements of 
beauty produced, like the kaleidoscope, an artistic 
whole, and showed at least bow much more may 
be, doubtless will be, done. In the world of Art, 
we ore always exposed to the demoralizing influ- 
ence of a great deal of false Art Nature's 
fruits are always nslhetic, always beautiful ; Na- 
ture is always troe, in harmony with and sugges- 
tive of true Art Therefore let us invite Flora, 
Ceres and Pomona, at the season when they 
have " all their blushing honors thick upon them", 
into our chief temple and ball of Ari, that they 
may do their part also, with the Muses, in the 
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restlietic education of the people, in leathing a», 
rude, anxious, burfylng, feverish ulilitarians that 
we are, '■ the heauly of holiness." 

But fascinating as that fairy scene is in our 
memory, we were still more delighted and en- 
couraged by what we witnessed in the same place 
last Wednesday evening. Taking advantage of 
ihe removal of the seats from the floor of the 
Music Hall, the Rev. Mr. Babnard, {that inde- 
fatlgable and wise friend of youth, who believes 
so much and does so much in shutting out the 
foes of purity by preoeecupying the young, 
ardent social nature with innocent and graceful 
recreations,) conceived jhe happy idea of enga- 
gingit fora Promenade Concert and Dance for the 
children and friends of the Warren Street Chapel, 

city. At (he low price of twenty-five cents, and 
for children half price in the afternoon, the hall 
was thrown open (o the public afternoon and 
evening. The younger children took their turn 
mainly in the sfiernoon; yet many of them, 
under the guardianship of their parents, mingled 
in the evening in the quadrilles, waltzes, contra- 
dances, &c. of the children of "a larger growth." 
The Germania Serenade Band discussed sweet 
and enlivening music, now at a brass band, and 
now with violins and reeds, from a pretty Ultle 
arbor surmounted by an evergreen pagoda on the 
stage. The fronts of the balconies were also 
hung with evergreen. Besides the glow-worm 
belt of lights around the cornice, new gas burners 
had been placed under the galleries, and the 
white rcflcctiDg surface of the naked floor, mnde 
the place magically light and beautiful. The 
hail looked larger and more glorious than ever. 
Certainly the whole country contains no ball- 
room to compare with it in size and splendor, as 
well as chaste artistic eynimelry. 

There must have been by the middle of the 
evening not far from (wo thonsand happy people, 
of all ages, assembled in that hall. The balco- 
nies were fiill ot pleased spectators of the gay 
and moving scene below. The whole broad area 
was covered by parlies of dancen, moving simul- 
taneously to the bright oiusie. It was like the 
panicles of sand (brown into symmetrical and 
shifting figures on a- musically vibrating surface. 
Whatever awkwardness or clumsiness there might 
have been in individual sets, became graceful id 
the general effect of so wide-spread a mass set in 
motion by one rhythmical and cheerful impulse. 
It was an atmosphere of purity and simple, cordial 
courtesy. Bad elements sought not to enter (he 
charmed circle. Tliere were simple refreshment 
tables spread in the corridors, and there was 
every thing to render happy, without dangerous 
exposure. 

The musical selections were of course light and 
popular, as for such a scene they should be. 
Here the object was not Art, but entertainment, 
with artistic aid. Mightily were the little folke 
delighted, and vigorously did they clap their 
hands, after the " Anvil Chorus" and Ihe " Rail- 
road Galop." The din of "real anvils", it must 
be confessed, was somewhat stunning, but it 
pleased the boys. All this is well enough in its 
place, and it is pretty sure to find its place and 
occupy unto the nlmost litnit of the same. Yet 
there be those (a new crop of such verdure, 
saucy weeds, springs op here every year) who 
raise a senseless clamor io the newspapers if any 
seek to make a place for something higher also ! 



who would drown the first faint peep of " classical 
music" with their anvils, and forasmuch as " Poor 
Pillecoddy" is a pleasant thing, would put us 
down with Pillecodily is a finer thing than Shak- 
speare I The real issue with these people is not, 
whether we shall have this or that kind of music, 
but it is whether we shall have Music, or 
whether we shall iave Fun. Why not each in 
its own season 7 And if Beethoven is out of 
place In a gypsey blacksmith's pic~nic, are not 
the anvils slill more out of place where people go 
to hear Beethoven's symphonies ? But this is a 
digression. Our good friend, Mr. Barnard, and 
his coadjutors, have of course no sympathy with 
this puerile nonsense; they advocate popular, 
promenade concerts, simply, for the good they do, 
and not controversially, as i^ersui classical Art 
and the keeping open of deeper fountains for all 
who may have the thirst to drink thereof. 

We trust the Music Hall directors and the 
public will not be slow to profit by the hint af- 
forded by the entire success of Wednesday. 
Such entertainments should become frequent. 
A half day's work at any lime will remove the 
scats from the Afusic Hall, and thus is opened a 
new, legitimate, and graceful source of income to 
the Hall, entirely worthy of itd character as one 
of the ministers to general Sjthetic culture, and 
making it, we truet, never again necessary to ex- 
tend its hospitality to " Baby Shows'" and such 
Birnumbian abominations, in order to preserve the 
Hall for those higher uses for which it was ori- 
ginally built, and which by themselves alone 
cannot yet pay the costof such luxurious accommo- 
dation. To the public, on the other hand, as a 
mode of innocent recreation, and a means of in- 
direct social culture, such cheap and beautiful 
festivities, surrounded by such wholesome influ- 
ences, may be productive of untold benefit, while 
they will give mere Amusement its own place, 
wherein it may disport itself to heart's content, 
without treading surlily and rudely upon (he 
toes of those who would enjoy undisturbed 
an equally legitimate and useful sphere of 
"classical" high Art Success to Mr. Barnard, 
and to cheap promenade, dance concerts in the 
most beautiful and noble hall in Boston, or the 
whole United States 1 



pusiiial (I[lut-(!jliat. 

Of the proposed Orchestral Concerts we can only 
say that one great obstacle — commonly (be greatest 
obstacle to all such euterpriseE — has been happily 
removed, and we trast (hat we shall soon be able Ut 
announce a completed and acceptable arrangement. 

The Mbndbusohh Qctiktbtte Clcb announce 
themselves again ready to engage for series of pri- 
vate Classical Soiri^B, such as (hey gave so sadsfac- 
torily and wilh such pood effect on musical taste in 
cullivilfd home circles last winter in Cambridge, 
New Bedford, and other of the \uger towns. The 
Club are now absent on a fortnight's concert tour in 
Maine, accompanied by Mrs. Wentwoktb, in 
which they will visit Bangor, Belfast, Bocktand, 
Bath, Aagosta, Waterville, &c. On their return we 
may expect their programme for the winter season of 
delightfnl Chamber Concerts in Messrs. Chickcring'a 
saloon. 

Meanwhile Music for the past week in Boston has 
only shown itself as an auxiliary to the sweet-smell- 
ing fruits and flowers, and to the fesiivities of chil. 
dren, whereof wo have token editorial noiice io ano- 



ther column. We would here furihermore throw oot 
the hint, whether the City itself wonld not dischar)^ l 
its parental duty more efFectually by investing in | 
such innocent and graceful amusements of its chil. 
drcn a portion of ihe patriotic fund that annnallj | 
spits itself away in fire-crflckcrs. We see by (be ' 
report of enpondiinres for Ihe pout year, that Boston 
has expended CBSO far two months (perhaps Sl.OOO I 
for the whole season) of mnsic in the evenings on ' 
the Common. But the bill for the celebration of (be 
Fourth of July, wiib its senseless noise and pomp, : 
amonnled to tlO.OOO. Four thousand taken out of 
thai would not be missed,— or misted only for (be , 
better— while, in place of lire works blazed away in 
half an honr, it would mnintajn a larf;e Civic Band I 
of Mnsic, comprising rccds as weII as brass, sufficient ' 
lobe heard well in the open air, and supply public 
promenade concerts Crerj pleasant nii^bt in (be I 
whole summer. Which were the beat economy of 
popular ei^jayments at the public expense ? 

The Opera at the Academy in New York opens 

Monday evening. The programme fur the season is i 

unroldcd by our correspondent. Among the singers j 
of late Enropcan notoriely is CabtellaH, whom all 
onr concert-goers of some (welre years past will 

welcome back with eager interest She has Bchiev^d i 
a name since then. The opera, we nndentand, will 

visit Boston in December. Meanwhile the elegant | 
and spacious Boston Theatre has put on internally a 

much more light and cheerful aspect, by exchanging I 

the deep, lurid crimson color of its walls for a deli. | 

cate and pleasan( pink, which however has the fault < 

of badly harmonizing with the Other'shades of red I 

seen in the backs of the seats, the cushioned borders j 

of the galleries, &•:. We have seen nirely acted ' 

comedy there within a week or two. Especially | 

Bulwcr's ingenious play, called " Money", was quite I 

artistically done in all its details (saving Ihe absurd i 

overdoing of the fop), and wilh the clisiinguiihed aid | 

of Mr. ViKDENHOrr. We are glad to see in (heat- i 



ricals. 



«cU a 



operai 



St [he manager will | 
a, now under ihe { 
hy Mr. SccE, is . 



the whole caste of a piny, a 
be rewarded. The orche-ilm, to< 
direction of Mr, Comer, aided 
larger and more efficient than has been common iu I 
our theatres. Now, all ye Muses, interpose to have 
BitCUBL come to the Boston Theatre, and save ns i 
from the mortification of having ihe world's greatest , 
acirees appear in thatlillle, dirty box, the Howard [ 
Athenaum 1 What is so grand a iheatre for, if not , 
for Bachel and for Grisi ? And now that we have J 
stumbled, as it were, upon theatricals, let os say that | 
(here is clever acting, on a small scale, going on just 
BOW in that same Howard Aifienoinm, under the | 
management of those two excellent comedians, I 
Messrs. Field & T. PljlCidb. Edpccially have we 
been touched by the nainral, not overstrained, direct, I 
manly, refined impersonations of an elder actor, i 
who should be a model to onr stage sentimentalists < 
and ranters, Mr. J. S. Brown. The orchestra— | 
apparently extemporaneous enough for Kirk Bot- 
tom's play — is execrable, — music of that not &ba. 
loos kind ihat acts one's teeth on edge I 

Miss AoBLaiDB Frillipb arrived by an English 
packet at New Yorii last Sunday, and has rejoined 
her family and friends in Boston. Wa trust we shall 
soon have an opportunity of welcoming her and ei 
joying her line vocal powers in public. We should 
rejoice to hear her in opera, but trust that opera wilt 
not claim the whole of her, since she undoubtedly 
possesses wherewithal greatly to enrich our orato- 
rios and concerts, in which good music and not mere 
drama^c excitement is the main thing thought of 

We close to-day the sad and touching chapter of I 
the last days of Cnopin, from the " Memoirs" of 
Oeobor Sand — doubly sad from the dii^lutbcd 
relation of two high-minded friends of such dislin- 
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eitUh(M3 genins. Mcne. Sand's estimate of Choptn'9 
musical gcnias, rare nnil delicate as it vtia, ig cer- 
tainly exlrnvn glint. The idea of bis including in 
himself Bach, Bbethotkn and Weber is as wild 
as is ilia canpling of the third in the same trio wiih 
the two gmnclcr masters. But it is all natnral and 
I honorable to the imt^inalivc and Bjmpathetie snb- 
I jei-tivity of the woman bOd the iniiinate companion. 

Mile. De Lakottb, the energetic and jucceasfal 
' teacher of ihs Pinno-Porte, will open two new Classei 
durin); thn two coming weeks. See adveitiscment. 
.... Much complaint has been made not only that it 
a proposed to lake Kaciiel to the Howard Athe- 
ia![im, instead of the Boston Theatre, but also that 
Monsieur Raphael Felix announces that lliere will bo 
o orchestra, whereat the Courier §■ Enrpiirer remarks 
thut the admirers of the great tragAliennt in New 
York would count it a blessing n-ere tiie orchestra to 
find fifteen liundred bars' rest set down for ihcm at 
the conclusion of each act! 



The Philadelphia papers are m 

praises of the PtBODi-STSAKOscu concerts 

Tha Musical Pund S0l^iet7 gives its flrat Concert 
of iho season there this evening, with the aid of 
Mile. VESTViLl, Sig. Cekesio, the new tonor, Sig, 
BERKAnDi, baritone, Hcrr Schrbiiier, cornet- 
pl-ivcr, and Mr. William Drkssles. pianist. The 
progrnmme is miseclloncous, including the overture 
to " Castle of Lichtetistsin" bj Lindpaintner. and 
another, by Mendelssohn, to " The Wanderer", which 
we never heard of before, at least by that title ; a 
Scherzo by Bcethoren, and arias, duets, &c, from 
Verdi, DoniiEtti. Rossini, 4c. The most of a musi- 
cal event in Philadelphia for the week past would 
Ti to be (be dedication of the splendid new 
Masonic Temple, where there were very lengthy and 
imposing ceremonies, including various original songs 
and odes set 10 music, as well as marches by grand 
orchestra and choruses from the " Creation" and 
" Messiali", such as " Acliieved is the glorioas 
work," the " Hallclnjah" and others. 

Boston is msdo the richer mnsically hy the return 
recently from Germany of our young townsman, 
G. W. Pratt, who hits established himself as a 
teacher of Singing, Harmony and Counteipoint. 
Mr. Fmlt comes from earnest studies in the best 
school. — the Conservatory at Lei[Ki~,— whcro the 
i tone of mnsidanship prevails. He has distin- 
guished himself there ns a singer, where he has dero- 
(ed himself particularly to the great vocal music of 
Handel, Mozart, Mendelssohn, Schubert and the 
like. As to method ho has studied in the Garcia 
school, even while in Leipzig, and has since received 
some lessons while in London from Garcia himself. 
, Wo take jieculiar plaasuro in welcoming a singer and 
a teacher of singing who lias been formed iu Ger- 
many ; for the true old Iiiitian school is not found 
necessarily in Italy (in these Verdi days) more than 
elsewhere, and Germany is now par ticfiltace the 
land of music, where one learns to know good mnsic, 
and not merely to sing ; and we have heard as high 
an authority as Madame GoLnscHWiCT say, that 
one with any true genius for song may learn as much 
by listening (o the Symphonies of the Conservatoire, 
as by living in Italy, and thai a singer may take 
useful lessons even from ihe violoncello. To culii- 
viite good music is the main thing, even more than 
cultivating Ihe voice. Weflhallhava more to say oa 
this point- 



In a nnmber of Ihe old London Unrnvmicon to 
we chanced upon the following bit of history: 
On Tlmrsdsy the 20th of June, a 



Alteratkelclioriheplot,1befaI1owingprett,v.in->lcrill- 
cism is given! only we with the experience of 166Beonld 
inrorm the critic that musical din was a thing compara- 
tively nnknown in Ihoee times: 

That thin Is nn imltnlion of Wrdea is evideni, and, as 
in that opera. Mme. Pasta is the life and inol of this. 
Her actii<e alone >sve> it here, as it did In Milan, where 
it WHS first produced la^t ysar. 

Considered as a whole. Ihe music, though not ceUMUr- 
able In rei^rd to the rules of conipo<itlon, poasestes the 
moil fatal of all fiiultn— it is deplorably onintere«tin((! 
eioepf the motive of the duet, Drh .' con it H pitndi, an 
- '- Mmnn/ eie^f and the * ' '- ' ' ' 






■re.oflhefin' 



pecially (he latter, will keep The npem on llie Btnfts w 
the remains to fill Ihe part; without her, or her fq 
if such should ever be found, it has no chsnce of 1> 
listened to in London; and oven with her, It is W] 
half reluctance permitted. 



^OB PRlNTiG^iiiatl]' and prompUj emted at Ihis Oflke. 



CjjE Jt!«iiifil33n|tii (Cnintitlt lElnIi, 



FBIVATi: BTUBIOAIj soxb^s, 

•Imllsr to th'm «1i*n bj lh«n )ul jcar In BiMton, Cambridn, 
Milton, New fltdrord. etc. etc. 



pwl (heir beiuLinil Saloon lur t 

middle orOetobcr, their suburlpCJon Uiu vlll babnud. 



A. W. FRENZEL, 
-TEACHER OF MU91C, 

Xtj ba iddmwd SI Reed'I or RlrhardKiD'a Hualo Stona, oi 



lis RMidenn, No. 3S Chulu Si 



HI^KB. OABHZBLIiE DE LA JSOTTE 

nan th« honor B innonnre tbat ehe will o»n TWO NBH 
CtASSE!! on Ihe Sill end on the HA of Ortoher. (hr Ch< 
lollrnrllon of YOnNO LADIB9 on (ho PIANO-FORTB, 



KB. HE ZiAUOTTE 






y, Oct. J.I. .14 !>■ 



•uhf tujD^ end ple'ce on Hoida^i aud than 



TtTR. ATIODST PI> 



FRim. TMefarr or Uu-H 



ifterOctolMrU'h.ai 



wHblbeTerr krga Domber nrexetrleee end eiampl*', pneenu 
great adnnUiee. to Ivih acholareod IHCber,oTer anj liniller 



OBiO. P. RBHD A. CO., PnbUaliera, 

13 Tnmoat fit. Buidb. 



"VOCAL mSTBUCTOa." 



BolfHgil end Vocelimllon- 



rmoiK}'. PobUibedby aEOKQIf WlLlJO,Jr.,B>lllnian 



THT NEW OABUINA 8A0BA. 

THE NEW EDITION of tbil populur rollectfon of Chn 
Hnide, bj Dr. Lowell Miwn, Is now rwidy. The Elem 



sn'he ftinnd w"h'e'rtit*i'n'ot 
IT ulB bj OLIVIIU DITSO 



HISTORY OF TUB FLUTE. 

I cocelnicdoa of Ihe nrlous kinds of FI.UTKn. woold do 

msToiiY o» 



CnoiR six(iBRa.~Ai, 
Bu>. arv deiUrouI of m 
ChnrcbCbdrln IheCllj. 






CARL ZEREAHN, 

TEACHER OF MUSIC, 

Utj be addmaMl at Wade's Undo Store, IBT WuUngtos at. 





unre, tbethewinopen 


































A. VBRHBR. 



GEORGE W. PRATT. 



Scat^ir of Singincf, ^Hrmonj! nnb fionnlirjioinf, 

RE3IDBNCE, No. 102 UTRTLB STREET. 



CORELLI 

; Ills CJ.ItfiSBS IN aiNOinO will b« 
I. UaioIiBiao'i Kooma, on HONDA YS 

riK'e WsrerooniF, (SIiMtlc Tempk.) or 
'e, 47 Uencock etreot. SepB 2in 



ANDREAS T. THORUP, 

TEAOHER OF THE PIANOFORTE, 
8* PInekncy Street. 

Mar be eddreeeed at Reed'i or Rieliardun'i Mnrie Store*. 



MOSES IN EOrYPT, 

A3 perrarnied bj' the tiandel aad lla.Tdn Sarlrn of Boitoa. 
rmnpoeed hy Iloeelol, t»OBUi(«d and adaptiNl bv Oeorn 
S. Parker. PilcatlSa. 
JuMpobllihedby Oliver DIIaon.llE W<ahlnttt* A. 



FIRST PREMIUM MEL0DE0N8, 
Tha Tsry Beit now Hannfaatimd. 

17-B. D. k n. W. ?MITn reeperirullv »ll the atlmllon o 
the pDhllc tn their IMl-KOTICD UEL0DE0.>J3, eoutanlW oi 
eiblUtloii >t their Wmrerooma, 

Ho. 417 ^VaihlDBton Strcat, 

Mu'i^' whTh r"Mr[reh™Teriie"l the Ineimnient, render 



• Perlnr, iDalnuneDIa at 



from e46 >D SI50. 



ks of kejB, Ihr chapeli aai 

le ORGAN HARUOKIDM, 






r- en nv v.i v^^^r 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

{Imported from England,) 

389, Broadway, N. Y. 

To Choral Societies and Choirs. 

NOVBIjIA>'H CMalc^'. No. e, ttmaHa ■ Lbt of Ud>1s 
fcr Iht o»nf Chorml S.K'lMlrtl, Chnffh Choln md ainglng 
ClxMa, nrinUKl Id Kpintt Tou[ and OirbrMnl FuU. Om- 

UwiDI ; Opentla Huric, Sonffl, DlwU, Trirm^ Quftrtprw, wad 
CbonurtT OTanunf, SjiDphonlv ud Muchnfl; MadriAla 



Uil OkH ; Muilc ■itll Latin 

prloted Id fall 






thTH emu p» 

N0TELIX)'3 OCTATO EDITTONS of OR1T0RI08 of Br 
do), lUydi " ~ 



UuxabKDf . »l,e3 ; ) 



I'tCnitloD.fljS. All th* Onto- 
ban been pubLUwd la tbl* nrix 



CHORAL HANS-BOOB. A CollKtlon of 

Bindil'i " MtwUb," prin SE anU sub put. 
Hindol'i " Judu UicribKun," piiu 38 fidu tuh put. 
HiDdol'i " BMiion," priPO Si mhu web juirt. 
Tban paiu ur priDtfd Id tbt octato iIh, vlifa tlie Alto aad 
Tmor puU In Ibe TivMg Clair. 
COLLECTION 0» OLEES. Nowllo'l 0I» Hln, Part Bonji 
I, u* Gualogot Ms. 6, kdc poaugt Im for one HUI. 

jr. A. NOVKLLO, 

Bacnd Knul. Stnni.aW Broailwaj, New Tnrk, 
in etrHl, Sobo Bqouc, and U Poallrj, London. 



WOSXB OF ABT. 

THI nndudf^ncd hini aMoriaud ibomwl 
ofCUANDLliR & CLAPP, aiDaiLlaji 
tavhkh bnalneM Ibrj vlll iln I' ' 
TIWT ba-e takan HOUSB No.M Wll 
mp tpKlooa and vall-llf bted Hoomi 
don of PalDUng^ Dnwlnp, riua Ei 
Urn h>TB Daw on haod ■ larga an 



STUEGT. and filled 



a. L. dlANDLEK, 



ChlekariDg ft foa: 



SIONOR AUanSTO BENSEZiABI 

TTTTLL bamd; (anrrlT* pnpllibj thabenlBnlnirnr Bi 
Jl tanbir Ha mar b« addrautd ■( tbe rooBn of Una 

■Itai ahlEh Uma at bli naMeaca, No. 



SIg. BiRDiuu'a elanof ;<]un(1id1ealB ^n^g, fir ttgin- 
nmonlSf-wtil FODinenrn on Tucdit, Oct, Mi, itto'cloiik, 
p. U., In Iba Uaui* Chlckerlnr'i e>l.»n when the exarriui 
irlll b* rODdnaad afar; TaaiUj and Vrlla; afMraooD, at 



O. ANI)H£ U 00. 'B 

jitpDt III ,jFtiu(sn anb SomtstU ^luit. 



Pshlkatlona. hu Jaat besn pnbllihed. Mni^ and Hnilo 
nu Imported to nrdar, ai lunlolton,tM>B Qannanj,ltal)', 



L. H. SOUTHARD. 
TEACHER OP niJSIC, 



CHICKERING & SONS. 

HAHniACTintBltB 0> 

PATZWT AOTIOK 
GRAND AND SQUARE 



0> KTERT DEBCniPTION. 



WABEROOIH St 

TBEMONT 8TRKET, 
Api39 BOeTON. 



SUPERrOR TO ALL. 

UGHTE, HEWTOS mADBUHrS PUHOa 

NATHAN RICHARnSON 

Would iwpKtfullj Infcrai Hi 



laa, roi tbc I 






MUSICAL EXCHANOE, 

282 WaaMi«ton Street, Boston. 



Unliad Sutaa. Tba 
Soptrior UaLODEOna 



H£W GLEE BOOK_ J'BIOi: BO 0I3TTS. 

THE CONTINENTAL TOCALIST'S QLEB BOOK, Comprt- 
•Ini tha Sonn, Quanalf, Jtc, oflbtUontlnanlal Toealhu. 
Pil« £0 «nW. 
Juitpobiiihadb; OliTsr Dltton, lU TtsUiKtOB St. 



HENRY S. CUTLEB. 

X3AE3I3A 03 3313 tt&^&3, 

BASEMENT KOOM IN THE CHURCH OF mS ADVENT, 

OREEN STRKBT. 
HT-Connsniileatloiia mar N I'fl with OnTikSnaOB, or villi 



PATENT AMERICAN ACTION 

PIANO-FOKTE, 

MunaJWctarf, 370 WaahliiKtoB Str*et, 
BOSTON, UAaS. 



Tome urns' vocal iusic school 

E. R. BLAirCHARD, T«a«b«r. 

Thli Befaoot Ib denlflied Ibr thoaa who wish to acquln tba 
■Mllt; tormdmnsic nKlllj at dgbt.andlipinkulirljradapi- 



MR. J. C. D. PARKER, 

WILL b« faappT to H-n loMmrtlon In PUno-ftirl* and 
Orpn plAjlng, and tba Thaor; ot Mujlc. Addrea;— 



MEYER & TKETBAB, 

Smptttis anil ^inhltsjim nf Blnsic, 



IF jon wlah to learn to plaj In tha iboRait time poialble, bur 
RICHARDSON'S 

MODIBI SCHOOL FOE TEE PUIO-FOETE, 

BnroiM aDd Anarica to be tba BEST lutructlon Book that 

baa enr been pnbllihed. Prloa Tbira Dollan. 

QT-Pnbllihed at Ibe HDSICAL SXCHANOB, Benton, and 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE 



C. BREVSlIfO, 

rUPORTER CF FCREION MUSIC, 
701 BXOABWAT. NEW TOKK, 

Dipot of Erard'i Grand Pianoi. 

CIBCULAtlHa UUatOAL LIB&ABV. 
S^ Conatantlj on haaa a conpUM Mwrtmant et Amaricai 



OTTO DBESEI. 

Ldmaed at RlehardaoB'i Hndeal Bubuia. 



CARI^ HAUSE 

OPFBRS hia Btnlun u Inalniiitor In Thotoogh Baaa and 
hi tba hljtin branefaM of Piano plajlng. The attention 
of Aniatenia, ^oftaalonal Taacbcn, and otban wbo ma; wtih 
l» iiEWmpllah tbeoHl'ea ftr public concart pbijlnf, oi teach- 
hif , la napFCirullT nqnHiad 

Ur. Hauee mar be addteiwl at the mn^ atoraa of Nathan 
RlcbaFdMb, 282 WashlnfMn St., or O. P. Jtaad li Co., 17 Tia- 



ORGAN-HARMONIUMS, | 
MASON 8l HAMLIN. 



aubatltu 10 fbr organ -praetico. ^lamlaaiion from all InLenaEr 
iiTHpactfOlljaoliFlied. 

Kason & Hamlin's Hodel Jfelodeoiul 



London), S. A. Bai 

FrlMi from 960 to S17S. [I 

ITT- Clcculaia rantaliilDg a foil daarrlpllon of tba H-del ' 
■Ipied. I 

BiHBT KiaoN. I XASOIS * HAMLlIf, 

■mona buur. ; Oatlindti Bl. (tor. »/ C/ubUi,) Bum, Mi. 



NEW AESTHETIO JOUENAL. 
THE CBAVOK, 

1 Waaklf Paper dcTotvl to ART, offaraltsalflo thraltenlkv 

If aD.boarelDtenxiad Id tlie alaTailng and rrflulnelnea- 
Irtbotora to THK CKAVON 






Wb Cmii 



aatlM of papera by RtDUB. and eaaaji left b; tbe eulanii ■ 



PqbllahcdbT BTILLMAN & KURAND, No-ia 
Neir York. Tanna, C3 pel aaoum, Is adrasee. 
ban auppllad. 



SCHARFENBERG & LUIS, ' 
UnPORTEBS OF FOREIOIV MVSIC, 



A OOOD TTMT! TO BUBBOBIBEI 

DWIGHT'S JOURNAL OF MUSIC, 

S. ^apti af Sit tub Stfltialutt, 

Pnbliihed STar; Batnrdky, kt SI B«1im1 Bt iMtts. 1 1 

Two Dalian per annniai. In advaaM, 

Boring tba three Teaii ainea It «aa aatabllabed, (bli Joanal j 
hai toet ■atth amtlnitallj Inoraaalns &for, and It will ealtf 
npoD lu EiaSIH TOLDUB with tfaa uiunbtr Ibr Satatdv. , 
Ostobareth. 

Ita eontenta relate malDlf Is the Art of Uboo, bnl wllb ' ' 
(laneaa at Ue whole Worhl of Art and of PMlte Litaninn ; 
loelndhig.riiinitliBetottaBa— 1. CrltlealIt■Ttew•ofO^Ice^^ m 
Oiatoitoa.Opuni; wlthtlmelrAnalTlMortbeootableWoiki |^ 
parlbrmed, aocDunU ot ttaair CompoHra, ftn. 1. NoU«a <^ , . 
New Holla. S. Hnalcal Nawi (ram all parta. 4. C«it^ 1 1 



mualcat atrlea, ashoola, perloda, anthoi 
Itnimanta, thamlaa ; on Kualeal Bdncatl 
Uoial, Social, and KaUglona bearlnfa: 
Church, tba Concen-nx 



a, comptKlIlDn'i 1°' 

; on HnsK In »» 
I, the Chamber, lai 



Ito. 8. TnnglatlODi fniii 
much writ era npon Muahand Art. 
3>ialplnn,PalnIlD(,fte. 8. OrilUali 

[IT-Baek nnraben, ttna t 
nlihed. Addraai (poM-pald) 

J. 9. DWIOHT, 31 BCHOOi St. BoflM- 



TERKB OF ASVEKTISma. 
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IteiniiiiscenceB of a Btunmei Tow. 
VII. 

Down THE Neckar to Hetdej-bebq — View 7ro* 

TETB KuNtnSTUItL — StUDKXTS' KnUIPRS AM) DUELS - 

Oi'KiiA OP Dek Fbeys(!1iutz at Munich— Rotai 

HkUNZE FoUNDKir— ThB DaMUBE— BEETHOVEJi'l 



I hail been stopping a. day at Ludwigaburg to 
exaiDiiie the famous 0:^n eslablisliment of the 
Messrs. Walker, eome doeouat of which I hRve 
given in a previoua chapter. 

Some ten or tnelrc miles, hy the post road, 
down the Talley of the lovely Neckar, will bring 
you to Huilbronn, from 'which point the Elrcam is 
navigable for Email crafL And let do summer 
rambler neglect this descent of the Neckar from 
lleilbroni). To traverse its entire length is not 
ft long journey, and from its source ftraid (be 
shadows of the Black Forest to where, below 
Heidelberg, it rushes into (he joyous embrace of 
the Rhine, there is not a mile but is crowded 
with interest. Leaping upon the deck of the 
asthmatic little steamer that lies in waiting at 
Ileilbronn, you are in a few moments buried in 
the depths of the forest Farther down, the 
stream becomes narrower in its sinuous course, 
struggling now angrily with the hill-sides which 
encroach on its cbintiel, now creeping through 
the silent meadows and among vineyards whose 
ripe grapes are reflected ia its waters. Every 
crag and promontory here, as on the Rhine, is 
crowned with its castle. Midway in its course it 
skirts the base of a rugged mountain range. — 
Ruined fortlBcaiions run alongtbe edge of its steep 
wooded banks. Here is seen the crumbling castle 
of llomcgg, in the olden time astronghold of the 
Teutonic knights. Here, too, is the castle of 
DauchsCein and the red ruin of Minneburg. 
Yonder the towers of Horabei^ are pictured 



agMnst the sky, once the residence of Gijtz of 
the Iron Hand. At intervals along the banks 
the peasantry may be seen, decked out in the 
peculiar costume of the country, vine-dressing, — 
and singirg the while some fragment of a harvest 
song. At Heidelberg you come out suddenly 
upon the broad, warm level of the Rhine, which 
at tfiis poiut is so remarkable, and, in its effect on 
the tourist, not unlike (he sensation one feels as 
he descends the mountain road of the Simplon 
into the summer fields of Italy. 

Heidelberg lies strclched out a mile or more 
along the banks of the Neckar, under the shadow 
of the mountains, and, with it^ ancient casde 
and dilapidated public and private architecture 
and the lazy aspect of its one interminable street, 
reminds you of an old stager who has passed 
through the battle and turmoil of life, and is now 
resting in penaoned retirement till its close. It 
has the air of a city that, long ages ago, in the 
midst of a sturdy life, became suddenly paralyzed. 
And well, indeed, it may, for does not History 
inform us it was " five times bombarded, twice 
laid in ashes and thrice taken by assault and deliv- 
ered over to pillage":' I took lodgings at the 
Prince Charles Hotel in the market place, close 
under the walls of the castle. Just opposite rises 
the steeple of the great church, which, in times 
past, has been witness to so many scenes of 
slaughter and sacrilege. Late in the night, as I 
lay awake in my chamber, I could hear the organ 
wailing forth its melancholy music. 

Toiling up (o the casde one evening, I en- 
countered, among (he trees in the garden, some 
half dozen young men wearing the garb and the 
aspect of students, smoking diligently, withal, 
and singing songs and drinking lager beer. It 
chanced they were recent graduates of our own 
Harvard University, who Lad come to spend a year 
in Heidelberg by way of finish of their col- 
legiate course. They told me they kneiped 
with the Prussians, which was equivalca( to saying 
they were at feud with all others. 

This system of Kneipes is carried out to i(s 
fullest extent in Heidelberg. The students from 
each state or section of the country clan together 
and fraternize, ailer a manner peculiar to them- 
selves. Under (he auspicesot my courier Joseph, 
who had himself been a student at 3onn, I visited 
several of these clubs. The routine of the per- 
formances is much the same in them all. It 
appeared mainly to consist of smoking and beer- 
drinking, and the singing of rollicking songs. 
There is, in truth, but little of music in these 
songs of the German students. Some one, at 
random, takes up the burden of a tune, and all 
bands roar out the chorus, in nnisoo, with harsh 
unsympathetic voices, thoroughly out of tune. 



By " particular request", of Joseph, I was favored 
with the celebrated Foic song, in which all joined 
and made up in lively gesticulation and stentorian 
shouts what was wanting in harmony. One mar- 
vels at the quantity of beer which vanishes in 
these sessions. Six or eight qnarta to a man is 
no inordinate allowance. Here most of the 
duels origiiiate. Harmless beer-duels the ma- 
jority of them are, to be sure, but not unfre- 
quently a savage challenge is given that must be 
Ibught out with swords. Several of these last I 
took occasion to witness, as representing, no less 
than the Eneipe, one of the peculiar institutions 
of the German Universities. They are fought 
in a hall fitted up for the purpose, on the 
opposite bank of the river, out of the jurisdiction 
of the Heidelberg authorities. With a show of 
mystery I was conducted to this apartment, at an 
early hour in the morning. On arriving at the 
place, my first greeting was the noise of the grind- 
ing of swords, iu the court yard connected with 
the establishment. There was, at least, a sem- 
blance of reality about this. The hall is grimly 
decorated around its walls with broadswords, 
foils, masks and all theaccoutremenisof its special 
vocation. Much ceremony is observed in the 
details of (he duel. Each combatant has two 
seconds, the duty of one of whom is to support the 
sword arm of bis principal in the intervals of 
rest, and administer comfort and encouragement 
to his flagging spirit, — the other to defend lum 
from some uncommonly sturdy thwack or illegal 
thrust of his adversary. A quarter of an hour is 
allowed to each pair of combatants, unless, in the 
meantime, one of the parties has, in the opinion 
of the officiating surgeon, received a sufficiently 
severe cut to justify the cessation of hostilities. 
The assailants, as also their seconds, are carefully 
protected at every ptojnt except the face and 
upper part of (he chest. AgMnst these exposed 
parts blows, of a prescribed form and nature, 
are aimed. An umpire is chosen to see fair play 
on both sides. I have said the theatre of these 
broils is in a remote and retired position. Every 
precaution is taken to prevent a surprise, never- 
theless. Half a dozen or more sentinels are 
posted along the route leading to the ball This 
is a permanent and standing force, and consists of 
a score of superannuated old women, who are 
detailed for duty, by squads, armed each with 
a red cotton umbrella, which is spread at the 
slightest indication of alarm. The signal given is 
speedily transmitted to the centre of the field of 
operations, and there is divesting and the remo- 
ving, in hot haste, of all (he forbidden parapher- 
nalia of conflict Three duels were " tallied off" 
on the morning I was present, resulting in the 
semi-amputation of a nose, and an ngly gash in the 
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cheek of one of the combatsnl;, from the bloirs of 
a vigorous adversary. Judging from my limited 
observations, these young Hotspurs are proud of 
their wounds received. I sawhalfadozeoof them 
It (he railway station next morning, exhibiting, 
with some parade, their patched and sutured faces 
to the passing train. 

One Bbould not bid adieu to Heidelbei^ till he 
has climbed the eteep Kdnigsluhl, behind the 
rn, and watched tbe sunset from its summit. 
This point of view, for grand and pietureGque 
scenery, \a onsarpaesed. The silver Neckar is at 
your feet. Westward, extending beyond the 
reach of the eye, are broad and fertile plains 
clothed with verdure and fields of waving grain. 
Far away to the South is the ridge of the Black 
Forest, and nearer the dark vallica of tbe Oden- 
wald aod the summits of the Hartz mountains 
appear. Id the distant valley gleams the Rhine, 
a river of gold. The summer sun softens alt 
and lends to the landscape a dreamy beauty. 

At Munich I beard the music of Der Frey- 
ickiilsi with an orchestra of sixty instruments, led 
by Lachner. The opera was well represented in 

its parts, although no rd!e was prominenL 
Throughout the masterly instrnmentalion was 
given with accuracy and verae, and with such 
efiect as to make one more than ever regret the 
signing fashion, that would substitute the labors 
of Donizetti and Verdi for legitimate harmony. 
I doubt if this work is ever faithfully rendered 
out of Germany. Its goblin tale just suits tbe 
German fancy ; and it is entered into with a zest 
that we constantly miss elsewhere. What par- 
ticularly struck me was the intelligence displayed 
by alt of the spirit and meaning of tbe music. 
The understanding between the conductor and 
his band was perfect. The movement of the 
orchestra was as that of a single instrument. Nor 
did this apparent unanimity and gtwd feeling 

je here. It pervaded the players and singers 
of every grade, as well. The first few bars satis- 
me on this point ; and I gave myself up un- 
reservedly lo the enjoyment of the music. And 

er was the beautiful overture more enjoyable. 
In the quartet of horns at the introduction, the 
tones, so rich and woody always, seemed now 

I the coloring of our autumnal forests. — 
As the composition went on to where the theme, 
after being wooed in turn by the several classes 

nstruments, is taken up con amore by all, 
what fellowship and fraternization of sounds 
were there 1 The audience were roused to an 
jlectric excitement, which was evinced by a 
universal shout of applaueo at the close. I can 
not say eo much for the vocalization of that eve- 
ning, but all faults of voice and of method were 
iilon^dfor by the sensible attention of every one to 
his part, and the equableefiect of all. There was 
3 levity or indifference, or affected virtuosity 
and Elrajning for a point, which, oftentimes, so 

-s our best operatic perforroances at home. 
The decorations and mechanism of the play were, 

course, admirable, though partaking, totrards 
the end of the piece, rather more of the inftmal 
than is wholly congenial to our notions of taste. 

Tn reviewing the performance, after its 
close, I hardly knew why it had pleased me so 
much. I could carry away no recollections of 

liant or striking points. I was told it was 
rather below the ordinary standard of the place. 
But it has impressed me ever ^nce like the mem- 
ory of a pleasant dream. 



Next to the Opera and the Galleries of Art, 
with which Munich abounds, I was most eager to 
visit the celebrated Bronze Foundry, now under 
the direction of Herr Frederic Miiller, the 
nephew of the founder of the establishment 
It was here that the stupendous statue of Bavaria 
(sixty-one feet in height) was successfully cast. 
At the time of my visit the colossal statues of 
Jefferson and Patrick Henry, by Crawford, were 
being cast, fragments of which were lying about, 
at random, iike the parts of a dissected giant. 
The order for the celebrated"slatue of Beethoven, 
by Crawford, — destined (by the munificence of 
Mr. CiiARLES C. Perkiks) for the Boston Music 
Hall— had also just been received. All the de- 
tails of the interesting process of casting in bronze, 
were pointed out and explained by the gentle- 
manly conductor of the establishment. 

From Munich our route lay through an inter- 
esting country to Ratisbon, where we came upon 
the banks of tbe Danube— tbe " Rio Divino" of 
the Italian poet. It has become fashionable, of 
late, to i.'ompare tbe Danube with the Rhine, 
much to the detraction of the latter stream. I 
question, however, whether novelty is not the one 
feature in which the Austrian river will stand in 
the comparison. For the much-travelled Khino 
familiarity may, in the minds of some, have bred a 
contempt ; but to one who looks on them both 
with the freshness of a first acquaintance, the 
" Valley of Sweet Waters" must still carry off 
the palm. To me the Rhine-voyage is like the 
reading ot a mellow romance of the olden time. 
The Danube, on the other hand, is the Carlyle of 
Rivers ; all breaks and dashes, and abounding in 
rocks and whirlpools and rugged mountain defiles, 
which contiually take your attention by alorm 
and weary you by their constant repetition. — 
Grim old castles frown upon yon from every crag 
and headland. Tbe rapid rushing stream hurries 
you on at a fearful rate, giving no time for enjoy- 
ment. Grandeur— sublimity even, is its promi- 
nent characteristic, but it is a monotonous gran- 
deur, unvaried, wild and dark. The features, 
most civilized in appearance and humanizing in 
their influence, upon its banks, are the convents 
or palace monasteries of the Benedictine monbs, 
seen nowhere else in such beauty and perfection. 
I would fain Lave climbed up to them to taste the 
quality of the grand old organs, which arc to be 
found, in rare excellence, in those secluded 
retreats. 

At Vienna I made haste to inquire for the 
tomb of Beethoven. It was with feelings of sur- 
prise, but more of regret, that I learned neither 
my commiagionaire, nor the driver of the Jtacre, 
could tell in which of the three or four ceme- 
teries, outside of the walls of the city, tbe remains 
of the great composer lay buried. Taking it at a 
venture, we drove at first to the wrong place, as a 
matter of course, where we learned that the ob- 
ject of our search was at Wiihring, a little village 
at the opposite side of the town. " To Wiihring 
let us go," said I, in a mood ill befitdng, I fear, 
the nature of my pilgrimage. The faces of both 
Jehu and the guide expressed, more plainly than 
words, their estimation of the folly of such an 
errand in the abstract, and at this time in partic- 
ular, for it was now raining heavily and wo had 
still some miles to compass. At the gate of the 
little cemetery in Wahring sat a pleasant old lady, 
in a sort of porter's lodge, reading. By her direc- 
tions I soon found out the consecrated spot, where 



I stood, I know not how long, uncovered beneath 
the dripping acacia trees which embower the 
tomb. A crowd of fancies rusbed into my mind. 
Beneath tbe stone at my feet was all that rema 
of the great Beethoven. But a few weeks pre- 
viously, I had Tinted tbe house in which he was 
born, in an obscure street at Bonn. Here, : 
equal obscurity, he rests in bis last sleep. And 
what a life was his I From hia cradle to his grave, 
bow eventful : to the appreciation of many, bow 
dark and unintelligible 1 The tomb itself, (grave 
it is ratherj is utterly without pretension — too 
much so, I could not help feeling. A slab of 
light colored stone, without inscription, overlie; 
the spoL There may bo, and doubtless there is, 
a sarcophagus beneath, but it does not so appear. 
Placed against the wall opposite, is an obelisk o. 
entablature of while marble, having a gilded 
lyre and a chrysalis for its only device. On the 
plane surface beneath, is this simple record : 
BEETHOVEN. 
There is in all this an exalted simplicity, it is 

ciently dignified and enduring, or in its design in 
keeping with the stern character of the raan,-^r 
is it altogether a worthy tribute of tbe proud 
city which is in possession of Beethoven's grave. 

I have been accustomed to regret that the ashes 
of the great composer were not claimed by his 
native city. But, afler all, there is a cer 
fitness that, in this respect, it should be as i 
It may more accord with the last years of his 
sorrowful life and its gloomy close, that he should 
lie buried near the home of his adoption, by the 
dark, rushing Danube, rather than in the pleasant 
city of his birth, on the banks of the joyoi 
Khine. Much musing on these things, I was be- 
coming oblivious of time and place, when I was 
roused by an interjection of wrathful impalien 
from the guide, following whom unresistingly I 
entered the carriage, and was soon rolling through 
the streets of Vienna to my hotel. 



For DiTlgbt'i Joanul 01 

An Evening in the Hartz. 



[Clarlj B FutaiT Pten.] 
Among the persons whom I met while making the 
usual fool jouraoy through the Hartz, was a gentle- 
man who joined onr party, after leaving Blonkenhnrg 
on our way ibrough the valley of the Bade, and the 
villages Elcnd and Schirke, to the Brockoo. On 
snch journeys na easily make acquaintances, bvi 
thy in tastes and iu the objects of our travel leading 
(0 great freedom of intercourse, and making, I 
least for the time hcing, strangers i^uite intimal 
companions. I was sitting nnder tbe piazza of the 
little house for refreshment upon the lop of the Zieg- 
cnkopf. a lofty height back of B Ian kcnbarg, looking 
down upon the remains of the old robber den of Rein- 
stein, aud iJio beautiful open country spreading 
away far as vision could reach. Giving loose rein i 
iho imagination, I was endeavoring to draw a picture 
of the lime, when the people of Qucdlinburg, no 
longer able to hear the insolence of the Lord of Kein- 
sleiu, came together, traders and mechanics as ihey 
were — anil, donning the array of war, stormed the 
robber chief in his lofty den on that huge masi 
sandstone and actually prevailed — right for o 
overcoming might. This was in 1336. The rascal 
was shut up in the large oaken cage, which you may 
still see in the town hall of Quedlinbnrg, and kept 
there nearly two years, till he purchased his freedom 
for 3000 thalers, — a lai^ sum then. 
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Wflkefleli] 1 Aloxartder Selkirk, chuing goaU on an 
iilanSkin the PariGc, than Crasoe talhinj; with his 
parrot Oil one of Ibo Sonihera West India islandt 
'over agair»t the month of Ihc great river Orinoco?' 
I could not ^cnj thia. 

" Such creatiotijj when once genini has breathed 
into Ihem the breath of lift, are immortftl — certainly 
undying so long as letters '^main and human nattire 
is unchnnged. The realms of the imBginntlDn are 
peopled with them, their maxima are quoted in every- 
day life and their wisdom bccomu & part of the com- 
mon stock of our knowledge. They form a Republic 
free to all nations, and tongaes, and confessions, — a 
republic, however, to which not every pretender can 
Ihj admitted, and nnw^a-days the enormous increase 
of candidates for admission has forced upon them the 
necessity of cantion in receiving new memhers to the 
privilege of their immortality. And this brings us 
to the ot>ject before us. At proper intervals, after 
the lapse of sonie half a centnr;, or thereaboots, a 
proclamation goes forth for all, who hare sought the 
distinctions of genios, to bring the offspring of their 
imagiaations and present them for admission into the 
Society of the Immortals. On these occasions a sort 
of mass meeting of the citizens of the republic is held. 
a tribunal is erected, and such as pass the examina- 
tion of Truth and Nature are admitted to all the 
rights and privileges of the community. The best jou 
will soon see for yourself, for we are drawing near 
the place of our meeting." 

Wo passed rapidly down the winding way, which 
led ahrnptly through the forest into the Ecker valley. 
Ac the base of the steep descent an impenatrable veil 
of gloom, like a curtain, shut us out from the moan- 
tain nook, the scene of the coming ceremonies. At a 
touch from the Man of Fancy, the veil opened, and 
the most enchanting sight met my astonished vision. 
Whole armies of the subjects of Oberon and Titania, 
with Ariel, the Genies of Eastern romance, and the 
Elves of Tieck, had been employed in preparing for 
the meeting. The Ecker, as it flowed over its rocky 
barriera, was hardly recognisable as the stream I had 
formerly seen by day, so transparent were its waters, 
so bright and sparkling, and so lovingly kissing mos- 
sy banks, adorned with all the flowers and sweet- 
scented herbs of fairy land. The valley was spread 
out with a delicate carpet of soft grass, from which 
all disagreeable intruders, spotted snakes, thorny 
hedgehogs, newts and blindworms and the like, had 
been excluded by the Fairies as from the bowers of 
Titania in '■ Midaummcr Sight's Dream." The trees 
seemed i,'Taniler and mora stately. The roughnesses 
of the soil had become Ihymy banks of earth and 
seals of moss and turf; the shrabs and tangling bri- 
ars were now bowers of roses and eglantine, Or fanned 
eanopies for such as would repose upon beds of roses 
—canopies of all that is beautiful or fragrant. The 
moonbeams as they pcnetraled the recesses of the 
valley were changed, so that over Iho whole space, 
that delicious light which illumines the lands of ihe 
imagination, soft, mellow, golden, roseate, rendered 
every object distinct to the vision as in the bright 
beams of mid-day. 

These things I noted at a glance, for ray attention 
was immediately absorbed by the maltilude there as- 
sembled, and by a beautiful temple — a sort of Wal- 
halla, upon a gentle rise of ground in the centre of 
the valley. In this edifice, a temporary structure for 
the occasion, were many statues of saeh men of lofty 
genius as hare peopled the realms of the imaginaliou 
with living and enduring inhabitants. I saw there 
the thin faceof Cervantes, the orieolal features of the 
Author of the" Arabian Nights," the serene features 
of Daole, Goethe and Schiller, Ben Johnson, Lope, 
Moliere, and the Like. Honest tinker Bunyan had 
his place. Goldsmith, Mackenzie, and even Macpher- 
8on theirs. Macphenon tor, think as wo will of his 
poetic powers — in some momentof the inspiration of 
genius he added to the creations of fancy: I saw 



It was there that the stranger joined me, and to- 
gether wo drew many a fantastic pictnre of those old 
tiroes. In the course of the converaadons we hod 
during the two or three days which we employed in 
following the path of Faust to the Brocken, he teamed 
that I was an American, and informed me that he had 
knovrn several of my countrymen, and indeed es- 
teemed ihem very highly. Ills acquaintance I marked, 
was ronlined mostly to our authors, though one or two 
painters and scnlptors were not wholly nnknown to 
him. He spoke of the onthorof"ArthnrMDrvyn,"of 
I Irving, and Cooper, of the author of " Evangeline," 
andespeciallyof Hawthorne, whom he gave the high- 
est place in the rank of our imaginative vrriters, 
Drake, author of Iho " Culprit Fay," he had well 
known, and he mentioned several American authors 
who had done him the honorto seek his acquaintance, 
bill with whom he could form no intimacy. I was not 
a little surprised to hear him speak of men who seem 
to me to have lived a whole age since — such as Joel 
Barlow of the " Columbiad " and Dwighl, who tried 
BO hard to make an Epic of the Conquest of Ca- 
naan. He expressed no great friendship for these gen- 
tlemen, thoDgb he did ihem all dne justice, the one 
as a diplomat, the other as the head of a learned in- 
stitution. I must confess that I felt a little suspicious 
that all was cot right with him, gentlemanly as he 
seemed, and at length ventured to ask him who he 
was. He smiled, and replied, as he gave me his 
card, '~ I think I am not unknown to yon by reputa- 
tation, though you do not recognize my person. 
Yoor remarkable conniryman, Hawthorne, has done 
me the honor to immortalize me in one of his 
sketches." 

His card was this: 



til JEan ot .faiitii. 



It must be confessed that a more agreeable com- 
panion for a journey through the scenes of so much 
poetry and legend as the Hurtz, could not be found, 
and during my intercourse with him my imagination 
was kept upon the stretch. We parted at the Brock- 
en, where he had proved an invalaable acquaintance, 
painting out demons and witches and all sorts of fan- 
tastic creations in the clonds, among the boulders and 
granite blocks about the Brorken house, in the val- 
leys below, and in the woods of the neighboring lesser 
heights. My course from the celebrated scene of the 
Wulpurgis night orgies was to the unromantic region 
of the mines, Goslar, Clausthal, and that section of 
the country ; but some days later, on reaching llsen- 
burg, at the opening of the romantic and legendary 
valley of the Use, I found a note left for me inviting 
mo to be present at a meeting, where J should see 
many celebrated chanctera — a meeting in which he 
had a part to perform, and to which he would will- 
ingly take me, if I would call for him at snch an inn 
on such an evening. 

One of the pleasant ronies for a day's ramble in 
the Hartz is from Ilscoburg over the mountains to 
Harzburg, a way not much travelled, since most 
pleasure-seekers go from the Bracken down through 
the valley of the Use, and thence by way of the line 
post-rood to the above-named place. Fortunately I 
reached Ilsenburg at the right time, and afier rest 
and^efreshment I called upon The Man of Fancy. 
It was a worm August evening, but the heat was 
tempered by a cool brccie from the Bracken, while 
Iho lustre of the full moon lent magic to the evening 
view of the little town, which lies wedged in among 
the low, forest-covered mountains, to borrow a figure 
from Longfellow, as in the mouth of a trumpet. 

"Will yoo give this night to me?" asked the 
Man of Fancy. 

" Willingly." 

" Then we will at once start for the place of meet- 
ing, and on the way I can explain what yon need to 



I can never forget that walk 1 All that I had ever 
read of the Hartz seemed to become real as history. 
The bright moonbeams piercing the forest, and lying 
here und there upon our road in broad patches of 
white light; the lofty lower-like cliffs of the llsen- 
Btein with its iron cross, whence the witches in Faust 
came to the Brockcn, illumined against the dark 
background of flrs ; the Use rushing merrily down 
its rocky bed. and telling queer tales of the doings 
up on tbe mountains, to ell such as understand the 
language of running waters; the mysterious moon- 
tains themselves, in tlieir dark robes — almost funereal 
in the night ; the mills with their silent wheels, which 
stand along the little river after you leave the town ; 
and finally the solemn silence which brooded over all 
HS we wended onr way up the valley; — all these 
things are a living picture to me jet. By and by 
wo turned away from the valley of the Ilse and fol- 
lowed the little brook, which comes brawling down 
from the Schaifen stein, and which led ns iplo the 
dense woods and to the top of a high ridge. Hero 
we emerged into a broad open space, which the char- 
coal burners, those real as well as legendary charac- 
ters of the Hartz, had laid bare of its leafy dress. 

A vfllloy falls away to the right— deep, and in the 
moonlight, obscure; but we avoided this, following 
the track of the coal waggons to the forest, which 
crowned the next ridge, through whoso glades we 
passed and descended into the valley of the Ecker. 

Those who go this route by day to Harzburg, or 
come Dp from that place to drink milk at the Wol- 
kcn house, a mile beyond, and thence make Ihe little 
excursion hither, see indeed a most lovely nook in 
the mountains, which a thick overshadowing wood, 
and a broad singing brook tumbling over the rocks 
in mimic cataracts, render a delicious spot for rest, 
after the heat of the walk. Still it is but a recess in 
the mountains; the very place for the melancholy 
Jacques to lie by the water and ruminate upon Ihe 
sorrows of the wounded stag; all apart and separate 
from the great world without. 

But! have not yet stated the object of onr walk as 
Bxplaiaed by The Man of Fancy. 

We were speaking of lilDraluro and literary men, 
especially of imaginative writers, when we emerged 
from the forest into the open space above mentioned. 
Above tis, high up the slope, in the edge of the woods 
the Gres of the cliarcoal burners were gleaming, and 
the wreaths of smoke sailed slowly away, half ilium, 
iced by the moon, like the spectres of Ossian, 

-' Did we not know by experience," said my com- 
panion, "how light and fragile are thoso smoke 
wreaths, the eye could certainly never distinguish 
them from solid and tangible bodies, as ihey glide 
away from ns into the recesses of Ihe woods. And 
indeed, did we not know that tho brilliant clouds 
piled up behind the mountains of a summer after- 
noon are but masses of mist and fog glorified by the 
sun's transforming touch, how could the eye ieorn 
to distinguish them from tbe snow-crowned peaks of 
the Alps, glowing or blushing in their eternal soli- 
tudes, as tbe day-god pours bis midday splendor 
npon them, or just kisses them by way of morning 
greeting or evening good night t One is just as real 
to the eye, is as much a feature in ihe landscape, as 
tho other. So iu that world which is opened to us in 
books. History gives us scenes, incidents, characters 
in ponderous tomes, and we exhaust ali the resources 
of the intellect and imagination in our efforts to feel 
them as real and tangible existences. Yet scenes, in- 
cidents, characters, which are created and illumined 
by genius, like mist wreaths by the Bun,^which arc 
oflTspring of the fancy alouo, — have in our memories 
and hearts, and that too without effort of ours, as dis- 
tinct a recognition, and a place as clearly defined. 

" Is Henry the Fourth a more real character to 
you. Brown, than Fatstaff! Bayard, the knight 
without fear and without reproach, more real than 
Don Quixote? Dr. Johnson than tho Vicar of 
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also with some surprise the dclkate features ot 

eman, Mouit. I nut a look orii^air; 
Mnn of Fancy. He nntlcniood my douhJ 
mBrkcd in subslnnce, that though Da Pi 

rchais, Or whoever ho was, wh^firal pive the 
world the heroes whom Mozart now claims, had long 
been forgotton, had ho not given (hem life and being; 
BittiJjQ high place in I'd temple was lilted bj the 
ueoN'ini,-?!:': so surpassed alt that have lircd and 
vronglit iu the lands of fancy, as to have no second. 
Above all, crowned with ever-living lanrcl, peerless 
in dignity and calm majcacy of visage, with brow se- 

no, the very tlironcofinlellcci, stood Shxkspeare, 
The great men of Greece and Rome of all antiqnity, 
lito those of modem Dgos, stood below him— the 
greatest creative i^nins (hat has done honor to 
mankind. Of all the creatures of the imaginalion 
here in such numbers collected, no one con Id claim so 
many as his children as the iratnortal Englishman. 
There stood Frospcro with his magic wand and gnr- 
It, and by his side the sweet innocence of Miran- 
da. In a little group by themselves were the noble 
Mercliant of Venice and his friend , Forlia, and Nc- 
rissa, Lorenzo and his Jessica. Shylock stood a lit- 
tle apart and eyed ihcm evilly askiince. Sir Toby 
Belch had taken Falslaff aside, and was challenging 
him in a, glass of something belter than a good sher- 
ris sack with its twofold virtue, Iu every quarter I 
saw the children of Shakspcare. 

There were many prc,-ent whom I did not know, 
but needed not the assistance of the Man of Fancy 
3 rei^ogniio Parson Primrose, as he conversed up- 
n his favorite topic with his clerical brother Parson 
Adams. Hardly any group aSbrded me more satis- 
faction than one whicli occupied an arbor a little aside, 
consisting of Uncle Toby, who was busy explaining 
some operations in modern warfare to Don Quixote, 
who li^iiencd with evident wonder, while Dr. Slop 
slept in a corner. Sir Roger dc Coverly was attcu- 
tirely listening, but I caunol say ibat he exhibited 
much interest in the topic, bis eyes often wandering 
.0 a group of eeriants outside, among whom 1 teeog- 
niied Corporal Trira and Saneho Pania, 

The Man of Fancy directed my attention 10 a gen- 

llcman in a Spanish dress, rich and splendid in the 

erne. This gentleman was distinguished by a 

beauty and nobility of mien almost above those of 

eartli. All that one can conceive of fascination 

manner and elegance of address was his. He 

IS formed by natore to be the joy and delight 
woman, and had his moral nature equalled 

I inleUccluat and physical in its perfection, the 

>it perfect of the daughters of Ere had not been 

ovc him in worth, I needed not to bo told Iiis 
namo, Don Juan stood before mo- I knew Sinbad 
Robinson Crnsoe telling tales of the sen to each 
other. Gil Bias was recounting his visit to the arch- 
biflhop to some merry Frenchmen — and so on every 
side I met forms and faces, the sight of which ic- 
callcd in an instant and renewed the delight of years. 
[TobacontJDUtd.] 



Webet'B "Demiere Penaee." 

[From UiB NlodtrrlulnlHlw Moilk-ZaltuDg,]' 
The waltz known under the title of " Derniire 
Pemee rfe C. M. Wtber," was composed by me 
Vienna in 1822 (it may have been as early as 
II), and, having come into thcpcRbiCssion, in the 
le year, of the firm of C. F. Petere, music- 
publishers at Leipsic, was, with my first trio (Op. 
25) in 1824, (or At the end of 1823), printed in 
the collection " Valies briltanles en As," Op. 2G. 
It is lo be found in this collection of twelve 
walliea in A flat. Some of these " Valsen br'd- 
lanteiT created a sensation at the time, and loflen 
played them at Leipsic in 1823, \\Tien Weber 
produced my Italian opera, Dido, ia 1824, I was 
moat hospitably received by him at his residence 
' 1 Dresden, and I remember with pleasure that 
le great master sang me some very conuc songs, 



and that I was called upon in the small family 
circle (composed only of his dear wife, Madame 
Caroline), to give some trifles, and amons others, 
the wa1i2 in question, in my turn. The waltz 
pleased Weber so much that I was obliged to re- 
peat it several times. lie even observed to his 
wife that words mijiht be adapted to it, and sung 
himself the eommencemen thus: 

"Netwahr? Du bist mein Scbatierl?" 

Subsequently to this, Weber, as I afterwards 
heard from his wife, frequently played the waltz, 
to which he was very partial. It is po^lblc that 
he performed it also in Paris, during his stay there 
in 182G, on bis road to London. The rest ia an 
affair of the musie-publisherB. To sum up the 
matter in a few words, there was in Paris a musi- 
cian who wrote down the waltz, aFler having 
hoard it played by \Veber, and thus it appeared 
after his unfortunate death in London as his 
" Demiere Pensee." There is one point which is 
unintelligible to me, and thatis how my old friend 
Pixis, who of^en heard the waltz played by me in 
Paris in 1824, could publish variations on it, and 
thus confirm the erroneous notion prevalent in 
France. I never attached any value to the trifle, 
and believe that, but for Weber's authority, it 
would never have created any sensation. 

You have now a circumstantial statement of the 
whole matter. It was not until 1330, or later, 
that the firm of C. F. Peters in Leipsic gave a 
very short explanation, indeed, of it. Hereupon, 
a musical dilellanle, M. Parmenticr, (tho same 
who afterwards translated into French and 
brought into notice several of my songs), wrote 
to me from Paris, and begged for a confirmation 
of the reports connected with the waltz. It was 
thus the details of the whole affair and my letter 
were published in the Freoeh papers. 

C. G. RBisaiOER. 



Diary Abroai-Ifo. 20. 

BEiujif, fiept. 5. — The man, who has undaubtedly a 
greater knowledge of BaciI'b works, thm any other liv- 
ing, is Prof. Dkh-j, Musical LibrariaH at iha Royal Libra- 
ry hero. And this, lir«t, because he is a Bachiat from 
taste, and a most profound h;irmoni9t, and secondly, be- 
ciiuse he has charge of the largest existing eoll«ctlon of 
Bach's works, mnnuscript and printed, that exisL<, and 11 

than 1200 dollars worth of such works hnve just been 
added to the Bach collection, (works of Bach and his 
sans) from the Library of the Sing Akndemie. Will it 
bo belioved that of the vocal writers of this centnry, he 
admirei most highly— Ross is j? This is «o. And ono 
day, n'ben the conven4itlon at the Library turned upon 
vuchI muiic, I had the delight of listening to quite a lec- 
ture to some of his pupils who were there, npon the 
Renins and extraordinary beauty of many favorite pa?, 
inges from the works of that fertile composer, 

I say delight, fur of all operatic mu<ic, which I have 
heard, Rossini is one of tbe foar authors whose works 
have afforded the world unalloyed delight. There Is a 
gorden in the next street where I have Iwen in the habit 
of going this summer, to hear light mn'iic, pot pourris, 
polkai, overtnres and the like. The brilliancy, freshness 
and melodic beauty of anything which happens to coma 
up on these occasions from Rossini, in comparison with 
extracts with other popular composers, is surprtstng. 
Hardly less notable is the dlffurence in his works — those 
before and those after, his residence In Vienna — In tho 
employment and dBvetopmBnt of the rich ideal which 
his native gcnins gave bim so lavishly. 

Ilis feellnp of respect tovrardt the great Qermans, has 
been shown In various ways. Prof, Dehn says that some 
ten years since he called npon him In Florence, and in 
the courw of conversation asked him which of his works 
he himself prized mo>t highly? Tbe veteran counted off 
a number by their titles npon his Bngers, and said smi- 
l[ngly,"i'on (riooanRi, by Mozart! " He seems dur- 
ing Ilis stay in Vienna— and during that time I find upon 
examination, that he had opportunity to hoar very many 
of the works which we call classic, from Moz.vbt, 
BEETnovES, CBEBDB:>il, Haydn, Von Weoeh — to have 

In tbe Beethoven conversation books the talk often 
tunis upon him, and Jobann van Bzethovks, in one in- 



proat master his respects. Schindler says that B«1ho- ' 
ven, hoH-ever, wonld never receive him, and adds, " I wish 
he had not acted thus." So do wo all Still wo know 
that the great Oerman, lliongh he could hear none 
of the great Iiulian's music, an<I >aii> only two repre'en- 
tatir.ns of one of his opera<<, felt and acknowledged his 
genius— the acknowledgement being rather in bis own 
peculi.ir s'yie— " Ko=sini wonld have been a groat com- . 
poser if his master liad whipped him enough." 

"Tell" Is announced as on tho operatic programme this 
winter here, and I look forward with no small delight, to 
making acquaintance with another of the great works 
of his later period, produced as it should be, with no lit- 
tle curiosity, because, just a.t one feels the influence of 
Baydn and Moiart npon each other In symphony, and the 
induence of tliem both In Beethoven's (Irel — (possibly I 
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The other ' 
"Rtfuitm" how many thin;;s reminded me I 
Rossini's" Siofcol .Wo/n-;" and each repetition of "Figa- | 
ro'' or '■ JDon Juan," brinRs up vaffne reeolleotions of 
"^[oses in Egypt" and "the BaAer of Seville." Had Cne- 
HUBtNi had Rossini's brilliant genius or Rossini Cherubi- 
nl's immense science, why may we not have had another 
Mozart? There is nothing at all surprising in the fact, ; 
that Ktozarl'e works shonld not giro as much pleasure as i 
"The Barber," or "The Daughter of the Regiment," when 
to given that one has neither the aathor'a orchestral, 
choral, nor scenic effects, and the work is so cat down 
as to render tha plot — the hanging together (ZuMnunm- 
Aong )— unintelligible. This by tbe way. I 

Those who are familiar with Chomblnl's operas say ther 
feeL the influence of these works upon Beethoven inhisFi- 
dttio, and 1 believe Cherubini himself admitted his in- 
debtedness to Mozart I know only liis " £u deia jour- , 
nea" or " Watercarriar." This is exquisite, and ono can 
easily conceive the impression such music would make . 
upon the young Beethoven. It seems then the most nat- 
ural thing in the world that one, whohad at a very early | 
age thrown study to tho dogs, and knew tbnt a brilliant I 
melody or concerted piece wonld make all good again 
with on Budianea angry with him for serving up some 
piece of patchwork written In a fortnight, ehontd have ' 
been most powerfully acted npon by the masterly instm- 
mental music, which a Vienna resldenco in 1822-3 
afforded him opportunity to bear. 

To such as go to hear mnslc because It amnses them 
alnnc, to such as go only to hear a beantifnl song snng : 
by some l>eantlfal or celebrated singer, tbe really best 
mosic of Rossini mnst be of no more account than much 
ofhis poorest — and the works'of bis yonlh — Bcttingasida \ 
all qnestion of opera as mere drama — must be of eqnal 
excellence with the works of bis manhood. Many of the 
most popular operas are to all intents and purposes just ; 
as good with a plnno-forte to set Hie pitch and keep the 
shiKcrs right, as with an orchestra, for they are written . 

lation being — sound, empty sound. Rossini's ma=ler^ 
pieces are ofa different onlar. There is nothing in them, I 
though, of Beothovon'B grandear and majesty of concep- 
tion in the expression of the deepest of emotions, for the I 
very good reason, that Rossini had no such emollons- 
His path through life has been a flowery one, and he 
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igious feeling in his " Mofes" music, or bis SUibal 
Woter, as WB find In HandM'a " Israel In F^ypt," orin | 
Moiart'a Reijuim, for the good reason, that Handel bad ' 
true deep German religious feeling of the old Lutheran 
order, and Mozart of the Catholic, while Rossini is tho- 
rough Italian in this respect. Now, let no admirer of 
Rossini cry before he is hurt— for what I (ay of his want 
of power to express dark depths of emotion, like Mozart 
and Beethoven, Is equally ime of Haydu, for as paid 
above, one cannot e^tpreo what he cannot feel. Haydn's 
childlika joy and happiness Is always seen in his music; 
Rossini's brilliancy, wit, humor, cheerfulness, free and 
easy disposition, and high animal spirits, ever ehme out 
In his music, as, formerly at least, in his daily walk and 
converfiadon. I believe both he and Chakles Dicke-ns 
would have been much greater men had they both been 
carefully and thoroughly trained. Yet I bear the music 
of tho one with tbe extreme delight with which I read 
the works of the other, Dickeoa is not SnAKSFEARB, 
though ! 
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Orchestral Concerts. 

The movement, of whieh we have once or twjfe 
hinted, is at length fairl/ on its feet before the 
piiblie. It starts with many excellent omona of 
suecess. It is too true that we have lost BsnG- 
MAXS, who, in spite of previously announned in- 
tentions and of an engagement to coniluct the 
cont-crts of our Slendelssolin Clioral Society, has 
been prevailed upon to become conductor of the 
Philliiiriuonic and other concerts in the city of 
New York. This robs Boston of his presence 
during the coming season. But this ■^as no rea- 
son for dfspair,as tho.ic who have taken the mat- 
ter of orchestral concerts here in hand, have 
practitially shonn to be their opinion in this day's 
announcement. We have an excellent conductor 
In Mr. Cakt. Zkiiuaux, whose exercise of that 
function in the concerts of the Ilandul and Haydn 
Society, and tho Orchestral Union, last year, won 
bim extensive and deserved favor. 

Tho concerts will be commenced with every 
possible guaranty that they will go on and that 
all that is or shall be promised will be fulflllud to 
the It-ttcr. The names of the Managing Commit- 
tee (and there are more as good who stand behind 
them) should satisfy nil doubt of that. The or- 
chestra will embrace all the best instrumental tal- 
ent in Boston, to the number of a( Uasl/fly, nho, 
as well as the conductor, will have every motive 
to do their best and work together in a true artis- 
tic spirit. The musicians arc to risk nothing in a 
pecuniary way. They are to be secured their 
ordinary pay for every concert, and any profits 
that may at length result from a successful season 
are to be divided among them. Of course tlieir 
interest and duty mil bo one. 

It is to be hoped and trusted that the music- 
lorin^ publie also will see its interest and duty to 
' be one toward this enterprise. For the cause of 
j good music, (hat (he glorious evenings of Sym- 
phony and Overture and Song, which have been 
hitherto the winter's joy and pride of Boston, 
, may not fail ; for Ibe sake of remembering Beet- 
\ hoven and Mozart, and of encoura^ng our resi- 
\ dent musicians to keep up their tone as artists by 
, allowing them to serve us iti an occupation so in- 
spiring to themselves ; forthesakeof giving the ri- 
I sing generation as good chances as ice had of know- 
' ing what the really great music is, before a false 
I and frivolous taste shall get possession of them, oiil 
I nhrn'jt does rrhere teller moilch iland not in the 
icay ; as well aa for the sake of our own musical 
gratification, it becomes us to sus'jiin these con- 
certs. Ic is hoped that ihcy will be made really 
1 and widely attractive, without catering to any low 
! standards, and without being pedantically severe. 
' There will be some of the grand old Symphonies, 
by a more efficient band tlian we have yet known, 
save exceptionally. There will ba the best over- 
. turcs, perhaps concertos ; there will be singers who 
are artists and who will sing good mu»c, both solo 



and in quartet or chorus; and there will not be 
wanting bright bits of a light and graceful char- 
acter by way of contrast and relief. Tliere will 
be the attraction of that noble Hall, and possibly 
of a Beethoven and a Mozart birih-day celebra- 
tion. The price of tickets, it will be seen, is low, 
two or three times lower than those of the Phil- 
harmonic Concerts in New York, which last year 
crowded Niblo's theatre from floor to ceiling. 

Let all true music-lovers, then, take hold and 
swell the subscription lists so fast, that we mny see 
our way not only for six, but even eight or more 
delightful concerts. On the pullic of course any 
solid Bitimate success depends, whatever other 
security a concert enterprise may rest upon. 
Make this succeed and it may ripen into a per- 
manent institution, the elements of which shall 
not have to be sought for every year anew with 
much pains and uncertainty. 



Voice Teaching in Italy— Italian Song and 
German Unsic— Jenny Lind. 

It has been considered a matter of course that 
every young American aspirant to the profession 
of a vocal artist should go to Italy. The vener- 
able " traditions" of Italian song are allowed to 
outweigh and put out of sight all other artistic 
considerations. The career (as scholar and as 
dfhutanle) in Italy, the "land of song", — that is 
the thing! and that means practically the renoun- 
cing of all other kitids of music and living alto- 
gether in the practice, in the bearing and the 
atmosphere of the popular Italian opera of to-day. 
In a word it means now, more than any thing, 
entering the new school of Verdi, and in the 
en<i (which cometh quickly) wearing oneself out. 









We 



intimated in our last, in welcoming a young towns- 
man back from the schools of Germany, where 
good music is thought something of, as well as 
tinging and as what is called effect, that, because 
there was once a true school ot song in Italy, be- 
cause the one only genuine vocal school is the 
Italian, it by no means follows that the truest school 
is found there nour. And really it affects us with 
a certain sadness, when our yount; singers come 
back " finished artists" from that Italy, to think 
that all that precious time and talent has been 
spent in simply acquiring a power to enact a few 
haeknied roles in a very limited, monotonous and 
liacknied round of the most modem Italian operas. 
Acquaintance with good music, with the Shak- 
speares and Millons of the Art, they have for- 
gotten to esteem of consequence, and it is well 
known that to be a popular Italian prima donna 
or tenore it is not thought at all indispensable to 
be in any deep sense a miuiclnn. 

We need not stop to qualify, to renew our ex- 
prefaions of indebtedness to Italian Art and artists. 
It is impossible to say everj' thing, and from all 
fides of such a subject, at once. Look for the 
offsets to any seeming exclusiveness in the above 
statements to all our articles in times past, in which 
we have not disguised our sincere admiration of 
the Bosios, the Gnists, the Badiaijs, and so 
many more. Our purpose now is to point out the 
evil of the Italian OQc-sidcdness, e delusiveness, 
and to complaiu, as we justly may, that our occa- 
^ons for hearing the greatest kinds of music, our 
oratorios and classical concerts, suffer from the 
fact that our best-trained singers, those who go 
abroad to study, arc at once monopolized by the 



Italian opera, become nothing but so many more 
Lucias and Edgardos, and lend no loyal voice to 
the interpretation of much higher and more satis- 
fying, more enduring, if less fa.<hionable kinds of 
now wish to adduce two valuable 
The first we find in the last number 
of the ilunical lleeieWf which translates from a 
German paper extracts from a private letter of 
M.VRIE WiECK, sister of the celebrated Clara 
Schumann, who like her sister is already an 
admirable pianist, and has been spending some 
time in Italy developing her voice. She writes 
from Milan : 

It is surprisiue how many yonng sonfrstrcsses, and 
ofien those who possess excellent voices and highly 
cullivatcil musical (nlcnts, are assemhled in Milan, to 
pursue their studies under Iho tuition of Professor 
Lauperti, (one of the seven singini^-mKsicrs of ihc 
Conservatoire, and agent for Iho Oi>er«,) with the 
view of prepnring Ihemselvos for the theatre, and 
Ihrou^ his influence to obtain engagements in Ilalj. 
Of course, however, to sing clegnnity according to 
the old style, with a correct formntion of the tone 
and voice, is now out of the question. The solo ob- 
ject seems to be sharp, pointed, passionate, and vehe- 
ment deelamnlioni which, to produce the most 
thrillini; and charming effect, must be sung with a 
f-jJi voice, and, aWve oil, with the most powerful 
muscular effort*, with wide open mouth and swelling 
breast, and nil this el the cost of iJie delicate throais 
of the females, and at total variance with all rules of 
art- The nutarat blending of the head-voice with 
the register; the equality and bennly of voice; the 
soft and full tone ; the correct delivery ; the perfect 
piano and fine portamento, end other atlrihiites to 
noble singing, as practised by Lind, Sontag, Persiani, 
Fodcr, Tadolini, anil many others, are not taken 
into considoralion. This style of singing is now sel- 
dom heard, and then by old singers, who speak on!v 
of Bellini, Donizetti, and Rossini. The youthful, 
vigorous singers of modern days have only one name 
upon their lips, and that is "Verdi," U|ion his 
operas rests Iho whole art of music as well for the 
present time as for the fulnrc, and for this reason 
many, under certain circumstances, sacrifice the re- 
mniiis of their voices, sometimes even tlieir health 
and constitution. All are ambitious only to hecallcd 
•' Verdi-singers," and they claim this uamo with vain- 
glorious pride. 

At my arrival in Milan, the voices of the singers 
were in their prime ; and these produced, in several 
pieces from the Tmralore, Tmviala, etc., n momcnlary 
and generally an outward effcctonly. Occnsionally, 
however, they made a very deep iniproslion. But, 
in a few months, I saw there fudo away, and become 
stiff and sharp, and void of all softness. And it is 
for this reason, I liclieve, that all voices in the theatre 
sonnil fatigued, and sung out. orrathcr screamed out. 
But T must here add, that Italian femslo voic-os t-cn- 
crally have nalurallv a freer, more ficxiblc.and fuller 
sound than those of other countries, especially of 
Konhem Germany. 

The Germnn elements of singing have found 
hitherto hut little srmpathy in Lonib.irdy. They 
will not rccoeniic Oerman music, even good piano 
music; and Gorman sonirs and operas they will not 
hour. The professors and their pupils cull them tedi- 
ous and not worth the saerifico of voice and time 
upon them, without otfect, as Ihey express it. The 
second and thinl-rato singers, of whom I heard many 
in the thcntres in Lomhardy, arc truly horrible, and 
even a bearable ensemUe is' entirely oat of the qncs- ! 
tion. They have no attraction for iho public, which I 
consents to listen to them only when the prima 
donna endeavors to conquer the measures of Signer 
Verdi. 

I hove attended many singine-lessons; hut never 
have heard a professor reprove the pupil (or the most 
severe overexertion of the voice, or the continual 
gasping for breath. On the contrary, I have fre- 
qnemly heard them encourage it; and custom also 
causes them to believe it a correct method. How- 
ever, the opinion wc in Germany have, that the 
opciaa of Verdi are not adapted to vocalization, does 
not list on a sure foundation. Well-trained and 
perfect singers niiiy bo able to conquer ihem, and 
produce imposing and beautiful effects, which these 
operas, with a discreet orchestral accompaniment, 
frequently afford; and I think that die Italian public, 
in spite of the present abominable state of musical 
matters, could appreciate them. 

To the above we have tho testimony of still 
higher authority to add, which is no less than 
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Mme. Jenny Likd GoLDacimiDT. The fol- 
loning are eitracta from a private letter, which 
e have had Tor three years in our posaeaMon, 
and mhith we have hitherto refrained from ma- 
king public, oat of regard to the feelings of the 

er, who, at that time professionally before the 
world, naturally wished to avoid all chance of 
jiposing herself to miaunderstaniling and unplea- 
«nt feeling on the part of amateurs and artisla of 
1 school different from her own. But we are 
lure that no such ground for silence now exists, 
ind at all events the good that must be dove by 
such most timely words from such a source, is 

ugh to plead hero in extenuation of a possible 

breaking of the seal of confidence. We risk the 

I, forit is of the letter only, not the spirit. The 

remarks were written, at our own suggestion, in 

fuller explanation of advice given to a talented 

n" vocalJEl who went to Europe for improve- 
ment in her Art. We copy word for word from her 

n autograph, which as a piece of clear, vigorous 
and not ungraceful English compoalion, is credit, 

; to a woman of fine intellect The Italics 
are her own : 
" If I might be pcrniitlcd to offer a snirgestion in 

regard to Miss , it would be a recammendation 

(o her not to go to llaly, hb she has been advised by 

mc rriendfl lo do. My hnmhle opinion is, that the 

cently adopted mediod of Iialinn singing is not 

e most natural nnd hoallliy. The proof thereof 

is, that vie see only a few singers in onr days that 

know how to preserve their voice, having once 

been in Italy and there acquired the habit of forcing 

more sound oat of their lungs than nature intended 

they should. 

I never went lo Italy myself from that very rca- 
After having heard att the modem Italian 
singers, I was well convinced that my voice never 
■would have been able to preserve its natural elasti- 
city and its character of high loprano, had I under- 
taken to adopt the same forced style of singing as is 

<a-days almost unavoidable in Italy by the fre- 
quent performances of Signor Verdi's operas. . . . 
music is the most dangerous for all singing 

Its, and will continue so to be until the artisla 
themselves will better understand their own in teres is, 
as welt as that of the beauty of the art of singing, 
and refuse to sacrifice ihemselvcs to a composer, who 
by no means understands the exquisite beauty of the 
real Iiolian singing, that cannot be surpassed by any 

Miss will find both in London and in Paria 

masters fully qualified lo instruct her in all that is 
deemed rcqniaiici and in the former city now lives 

most distinguished singing master, Mr. Emannel 
Garcia, who is in my opinion eminently qualiRed to 
understand and to developc her voice nnd talent. 

"A year's residence in London or Parts will enable 
her to judge of the progress which she baa made, 
and also tfie propriety of afterwards spending six 
months or one year in Germany, the land ofrttd 

k, in which the true ariist only can acquire the 
genuine stamp of Art. Germany otTera perhaps less 
excellence for the singer, as a singer ; for the German 
language is very hard to prononnco and often changes 
the character of the sound ; for instance : the quality 
of tone in singing out the Italian word, Ddart, and 
the identic German word, ixhrnerx, will be found 
quite different in its result, and infinitely in favor of 
the former. Bat — to wish to become a good Aist, 
with a good artistical conscience, and not knoa Ger- 
many and iia masicat masters, would indeed be as 
great a loss for the artist, as it wodM to the public, 
before whom he ouglit to wish to give a right im- 
pression. 

" I know what Germany, is to an artist, and, with 
all my veneratioa for the Irtu Ilaluin singing schooli 



I really believe that, unless I had taken the German 
masic as the ground-work, my whole knowledge of 
Italian singing would never huvo satisfied me, and 
my mnsicnl roeuliies would have been undeveloped 
and onfroitful. 

" What I therefore wish most earnestly to impress 
upon Miss 's mind is, that she would try to com- 
bine Ilallan song and German masic, the One being as 
ncccasarr as the other ; — that she would try to avoid 
false patJiM, as the same law exists, to its fullest 
extent, in An as in life j^ibat she he true to herself, 
try to find out the beauty of tnitb, as well in the 
simplest song as in the most difficult aria;— and the 
great secret .will be her's, — the most powerful pro- 
tector against envy and malice will ho on her^idc." 
These are words to be pondered. They are 
not one-aided, they are not unkind or prejudiced. 
Observe, the writer fully admits the paramount 
claims of the true Italian school, but doubta if the 
Italy of to-day he necessarily the rigiht place to 
find it. " Italian song and German music" — there 
ie the whole story in a nutshell. Form the voice, 
acquire the method, learn the pure, the natural 
cijnfaii/e, from the good old Italian traditions; 
but at the same time remember that, in ihis cen- 
tury at all events, Germatiy is the " land of real 
music," and seek to become baptized into the 
spirit of the great composers, the immortal IIan- 
DELS, WozARTs and Bbetiiovess, as well as of 
theRossirriB and Bki.lisis, or in the."e days (he 
still more qnestionaWy exclusive spirit of the 
DoKiZETTis and the VERi>r8, 



[Bilnrl ftom ■ prints Itttn to tti« Editor.] 

Nbw ToBK, SspT. 28. — Last evening Mr. Bfi§- 

TOw'a " Original, American Grand Opera, Rip Tan 

Winkle," waa produced for the first time by the Pync 
and Harrison tronpe, under his direction. In the 
first and third acts the libretto follows Mr. Ining's 
legend wiih but little variation ; the second act is a 
piece o! invention, in which a continental officer (Mr. 
HAHBiaos), "made np" quite like the pictures of 
Washington, falls in love with Alice, Bip Van Win- 
kle's daughter (Miss LoiriSA Ptbe) ; end the usual 
military manoeuvres are introduced for stage elfect 
The 0|>era was very welt pat upon the stage; the 
scenery and costumes were uncommonly good; and 
if the public verdict is worth anything, the opera was 
decidedly enecessful. 

Of the libretto not much can be said, only that it 
is by no means as senseless and ridiculous as ere 
most of the Italikn school. Probably Longfellow or 
Willis would have done better, hut then no one ex- 
peels poeta to write librettos; such drudgery is left 
to verse-makers. The work is not, properly speak- 
ing, a grand opera, for much of the dialogue is spo- 
ken ; a shabby practice, which I hope may go out of 
fashion. The charm is at once broken when the 
actor descends to the prosaic level of talking; and 
the opera in fact becomes merely a play, with music 
interspersed. The composer evidently aimed at pro- 
ducing; a popular, and not a classical work. The 
melodies are light, resembling those of Auher, some- 
times reminding one of (he better class of native 
compositions, by some miscalled Ethiopian. Simple 
and gmceful themes, set in stirring, strongly marked 
rhythms, keep the public feel in motion, and the 
public heart bounding with delight. 

However the sincere devotee to Art may regard 
this popular success, sliil, as a believer in the English 
opera yet to come, I rejoice even at the production of 
works like this, because the public will learn in time 
that all inspiration was not given to (ho Italian and 
Teutonic races. If we are ever to have any national 
operas, they mtist be hosed ~ipan our own language ; 



thannionof intelligible, vigorous and attractive plays 
with kindred miLiic. 

As to the manner of performance of " Rip Van 
Winkle," not much can be said to Boston reader*, 
who have heard Ihis ironpo so often. Miss Louisa 
Pyne was as charming as ever; her sister filled bcr 
posilion creditably; Mr. Harrison wss execrably out 
of tune OS usual ; hut the new basso, Mr. SlsBTTOit, 
was if possible, worse in every respect than his illus- 
trious chief. The sweet voice and really brilliant 
execution of the prima donna seemed with the audi- 
ence to atone for all the sins of her i 



^usii^al CJliit-Ojhat. 

Miss AdelaidbPbili-ipph, after three and a half 

years absence from her Boston home, spent in the 
earnest and snecesfful cultivation of her rich voice 
and artistic talent in the Old World, announces a 
Concert at the Music Hall this evening. We cannot 
doubt that she will receive the warmest welcome. 
Her anlecedenta are well known and such as to in- 
sure a deep interest in her. Her various talent, 
shown at an early age in the Museum theatre and 
elsewhere, her cheerful industry, intelligence and 
frank, generous nature ; her remarkably rich coutral- 
to voice, self-taught at first to do good Jservice, and 
afterwards, under [he faithful and judicious training 
of Madame Arnoult, cultivated to a point that 
made her a very acceptable concert-singer, all show- 
ed the capacity, under right conditions, of an artist 
The warm interest of Jen kt Libd, too, »as enlisted, 
and following her advice, she studied for a year with 
Gabcia, whowas more than satisfied with her pro- 
gress. Of her subsequent succesaea in Italy, in the 
contralto rules of Rossini's and other operas, we have 
all read. Miss Phillipps'a only regret is that circam- 
Etances did not enable her (o spend also some time in 
Germany [ but her musical studies have not been 
limited to one style or school of masic; Garcia has 
tanqht her to know Oluek as well as Mercadnnte 
and Boasini, and her own taste is large and catholic. 
Should she be able lo remain in her old home this 
winter, onr higher kinds of concerts may be much 
enriched by her. At all events all musical Boston 



,t be eager i 






She 



have the assistance of Mr. Harbison Millaud 
and an orchestra onder the direction of Blr Caul 
Zebratih. She will sing a Hondo with variations 
from Meyerbeer's " Margaret of Anjon,'' a Barcarole 
by Paer (in the Venetian dialect), Hossini's Ojio roce, 
and duets from Tancndi and II Trocalore, with Mr. 
Milkrd. The orchestra will play two overtures and 
other selections. 

The forty nights of Italian Opera at the Academy 
of Music in New York, commcnMd on Monday with 
n Trovatxire, with Mme. Laghanoe as Leonora, and 
Mile. Aldiei, a now and apparently much admired 
meizo-soprano, as.the gipscy Aiucena ; the other 
characters were cast as last year. On Wednesday 
Linda was performed, with Mme. Laqrang e, Siirno- 
rina Martini d'OeMT and Signori Brionou, Mo- 
BELLI, RovEHE and Gabparoni in the principal 
parts. TrovaloTt again last night. Meyerbeer's Ila- 
yuenotsand Prop^fle are in preparation, to be brooghl 
out with great splendor; in these Miss Elise Henb- 
LOB is to take part. Mr. IIabrisos Millard will 
not appear at (he Academy before December, and 
then in La Fai-orita. Meanwhile we are glad that 
Boston still retains him as a concert-singer and a 
teacher, and we ask attention to his card in another 
column. 

To the foreign engagements already mentioned, 
(Castellan, Salviani, and Cabpiani), the Acade- 
my has now added (if report be true) that of RooXB, 
who is so great in Meyerbeer's operas, at a salary of 
S5.000 per month. Speokingof salaries the Cotaiir 
and Enquirer gives us the following authentic atate- 
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iBOSTON, OCTOBER 6, 1855. 



Prima Donna, per m 
1)0. Do. 

Spcond Do. " 



..JIOTO OO 
,. EDO 00 
.. 100 00 



onth... 



..85,B0 



48 Orche<tni, pemeek 

aeCliDriKten 400 00 

PmmplR' 10 00 

Chonio Mnnter 20 00 

Rtnge Manager 37 SO 

Oat 100 00 

A'lvertitlnit nnd printlnp, 250 00 

IS Cnrpenlen and Sceoe-fhiflen TO 00 

40 Snpemamemrlea T6 DO 

CnllBoy S 00 

Prnp«r<T-niBn and bay ■ 18 00 

2 Serrant!! 13 00 

.Stflze rioorkeeper 8 00 



3 Thmrkeepen 

3Pn1ic«men 

Trensnrfr and ofBcer. . . 

Banner to presi 

BTailnr* 

~{i1l-pmt<ng And diatrib 

UrDns^n 

j weeper, Cleanen 



d FlremaD 21 00 

Tot nl per week .Sisaa 50 

Tliw tiihlBorejiwn?e»,it winheiPen. thowaamonth 
It onllar of $13,330: bat <t h <till dellcleni In teveml im 
porlant itemi, nnmelv; thefslnriee of a oontmlin, (8800, 
another (enor, ($1000.) another bHri lone, (SSOO.) a nee 

(one, (820^ each,) all of which are necessary for the 
proper conduct or n BSasmi or Italian Opera, and nhlch 
— '"B the eipenrlitare to »lB,fi30 per month, txctaave of 

riie Fnlaries of tha Prin^n Donna and Flr«t Tenor It 

II be «een nre ruled at 61,300 each per month ; but 

idnme db Laorancr and Siiznor Mifate received 

]n<t >M<OD three time* that, or 83.S00 ench per month, 

rainine the monthly eipendftnro la 831,330 per month, 

eiclu'lve or rent. Interest and insurance. 

This atatemcnt is made the basia of an argumect, 
and a prctly weighty one, against the demand for 
opera at low pricCB. It presents one side of the ques- 
tion exceedingly well, and we hope to find room for 
it all another time. Wo shall he glad also lo bear 
llie best that can be said npon the other side. 

Mh. Bhistow's new American opera, " Bip Van 
Winkle", has had a nightly run now of a week or 
more, and is really a popalar soccess. A lelterfrom 
a correspondent aboTe will be read with interest. It 
Bcrcea with the general tone of criticism in the New 
York papers, all of which pronounco it maaic of a 
light character, bnt of a good deal of merit in 
its way. Far, of the TrS/ane, goes into a five 
column celebration of the event, with analysis 
of the wort, seemingly fair, and interealing, much 
of which we would gladly have had room to copy 
this week. Meanwhile we clip the fallowing testi- 
mony from a piivate letter from one of the first 
German artists, a leading man in clos^iical music 
matters in Now York, whoso word could not be idle 
flattery. He writes ns : " Brietow'a new opera is in 
point of instrumentation excellent, and there aro 
otherwise many good things in it. The work really 



an Am 



m poser credit 



s the first 



one of the kind which has inspired mc with respect. 
Tho plot is poorly arranged and some cuts and 
changes in the programme of the different pieces 
would 1)0 desirablo," We are happy, by the way, to 
learn ihat Mr. Bristow has made bis peace with the 
Fhilharmonic Society and returned into the arms of 
the "good old mother". So ahould it be ; lei true 
musicians meet upon the ground of Art, and cease 
the foolish quarrel about native and foreign I 

Mr. Hbruanx Eckbibdt, who announcea hia 
terviccs in another column as a toachsr in the higher 
bmncbea of masic, is one of our most able, thorough 



and inte[li|:;ent mnsicinns; familiar with all the beat 
German Mu'iir, one of the beat conductors and ar- 
rangers for orchesCroa ihat we have ever had, a com- 
poser 100, in all the classical forms, and reallv one of 
the masters of his I'rt. We trust he will find many 
papila and rem nne rat ion for his services to the cause 
of good music in our city. 



obohestbaij concerts. 

x\ Orthejtnl Uufir. the under?tKiiFd wrr* appofrirFd a Cnm- 



■orhiLEDn lE<ts mfiy be found jLt nil the murie KtriTpa. 

e ftt commmetmiai mi TurCtifF puticuluB will b« ui- 



MH. HAHIIIBOIT WTTT.T.flun 

RdneetfvUy HIiDanlicefl to hts former pnpils and the pulllk 

Smi»1lY. Ibat he D low md; to rmima his LESSONa IN 
INOINl], on lh»i«inel*rai«BiithBiiMl,Jo»r. 
No. 6 Tjtin Street, Oct 6, 1S5S. 



HEUMAWrr ECKHARPT, 

OGOS LEAVE m In form the UuiHcBl Public ot Be 



THE TRANSIBNT AHD ETERHAI.. 

PabUihad 



'llslriutHclni S 



[usio TjfiOfnphi ortr 
auNd g-nivt of the 

'Publlih^d bj Ollr 



I mofit maffnifleent I 
ampo'sillou. Price 87.50 



CHUBCH OBGANS. 

COPARTNERSHIP NOTICE. 

VX. B. D. SIKHOIIB, OfKan BnUdar, 
(Heretofore dolrg budoaa In the stjte of Wu. B. D. HiXMWS 
''''■'" GEOEGK FIBHEE, 



itch hBS iDdlcmred the aerensltr ot thl« 
tiathlnendre ntlADtloD m&y lie devoted 

iilille tbr the DKilnUuuin or tbe CHA- 
menls, upon which we relj ft^r ■ntcoM. 

, we are conBdeiil of .hllttj looOn terms 

THAN CAN BE OBTAINED EbSB- 

liefbllowlDgiTUnuB: HoliiiuiplemeanB, we 

I to pnstlH dliMnn of labor, wblrb, h; wnlfn- 



RACTEH oTsur 
White It will I 



/ for the builDf)^ it In amngnnent. alie. eonTc- 
.ud Its Audllllos DDtqualled, belDi furolehed irilli ili^m 
eteuB-tunted drilog-hooae, planing, grooitng. niatph- 
nldlng.lFnoiilnt.bulnii, anil other iii>chli»>,(«(«h«' 
hM, KFtoll, clrtuUr and otber nwi, ftc.,aU upented 

tf l^ieaiii js 1*11 immry, and of (hemiielTes would 
la 10 fumlib InntrnDienli, with a tali prole, at > prioa 



Second ItiiBd O^po* ■>! kII time* for mle. 

Orden rbr laning rbnreh ornni prampclj uundwl to, and 
lontnets taken for tutting bj ue jeir. 
Orders RspeoITnll; solicited. 

eilUlMONe & FI8HER. 
No. 1 Charles St., cor. of Caabridfa St. Boston. 
Boston, October 1, 18S5. 08 Snu) 



list llitliiiii ipiijp 

Has the honor (o annonnre that ita* irlll (Ire a 

CONCEKT 

BOBTON HUSIO HALL, 
TbiB (Saturday) Bvening, Got. 6th, 

Ob nblch ocnilnn >he will be aaliCed bj Mr. HASBISON 
UlLI^KD. and if ■ full Orthntn. 

nekets Fifty Ceola each, to be bad at the usoiJ placH. 



Q Wuhlnitoo Street, a 



n ESPBCTFDLLr anuounn (o the mustr*! pnblli- of Bonton 
I\ and Tldolty, thu tbej' are prtpuvJ to rtcdre (ngiie- 

FBITATE UUSIOAL SOIB^ES, 

rioittar to th'weitlrenhTthemlsitjearlnBoeton.Ciinbrldfs, 

Milton, No. fledrord, el*, ofo, -. -. i 

IHOUAS RYAN, Bm'7, 36 IHi Placa, Boiton. 

The Clnb would lofOrin Ibelrold >nh»rrH«n In Boston Ihat 
the HHwn. CajcsiBina hare ag«ln hindlj |i1an>d at thtlr iit- 
pont their beautiful Saloon for the Soirees tbla -Intn-, and on 

middle or October, thelisubKrlptlon IMi vitt Iw bined. 



A. W. FKENZEL. 

TEACHER OP MUSIC, 

Uaj ba addreased at Reed's or Rlehardson'i HuBle StorH, « 
■t Us leeMence, No, 38 Charles Street. 



MLLE. OABHIELLE DE LA HOTIE 

Has tbo honor to announce that she will open TWO HEW 
CLASSES on thf Sth and on the ISLh of Ooiohrr. for (he 
InMrncllon of TODNQ LADIES on the PIANO-FORTB. 

the can.eulenn ot fonng lidi'n ittendlng School. ' 

Sy rinn., FIJicni DMirt /or Tanoy-Fo^a Leumi. 
Ulle. <}abrletle Be Lanotta aty be addressed at btr nA- 
denco, EG Huuxk Knet. 

UB. DE LAUOTTE 



MH. OORELLI, 



dBjS. 

AnlCli thelntenlloDor Mr. CorelU, to giTe foung ladles tl 
opporlnnllv ot pnelliing Trioa, QuarteU, Chonuei, fte., b 



"VOOAL INSTEUOTOR." 

mHB KCROPBAN MBTHOD of Teaching Vocal KuJdo ! 

SolKggl and ToMllBIIon^lnrludlog a Klec'lon of BuculaF ai 
Sattwl EueUos, Trloii, Quartettea and Chorulef , by Mr, Crem 
Prtce Sa per dc Pobliihed entire In Trehl. and BawClol 

oraouej.*I'ubtlsbedbrO£OROEWILLlQ,Jr.,BaltliiiDn. 



THE NTW OABKCINA 8A0BA. 

THE NEW EDITION of thi. popnlmr collKllon of Chnrth 
Moalc, by Dr. LdweIIMiuid.Is nov leadj. The Blemen- 
tary depsritnent ha* bean entirely te-writien and re-modelled, 
and la teeouipsnled »lth easy and pleMlDg Part Soogs and 
other eierrlses (brlho rolco, uhlth will be found tKwdlngly 

hare been added, bnt no former ones omitled. Tbe aaleof the 
^""sale b^OLlvSl DITSON, and tbe Bookaal'lets len- 



EIBIORV OF TH£ FLUTE. 

rHOSE who wonld be IntOmed of tbe pernllarltlea In tbe 
conslmcllon -t the T-rloo. kind, of fl.UTKS. would do 
'II ID send for BADOF.lt'3 ILLUSTRATED HISTORY 01 

. IB FLUTE, - •• " — ■•■ 

and po»t paid ^. r -- - - 

Hew lotk, Sept. 15,1855. 



KS. OORELLZ 

atm to uinounco that his CLA8SBS IN SINOINO will b* 
mmed It the HcDia. CbidIeRISQ'S Rooioa, OD UONDAVS 
ind THDHSDAT9, a* last aeainn. Appllratlonj may be made 
It the Haisra. Chlokerlng's Wareroonn, (Maionlc Templo,lo- 
It Mr. Corelll'i rald-Be«, 47 " - - - ■ - " "-- 



I street. SepS !m 



litzed bv ^JI_JI.)\IX_ 
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DWIGHT'S JOURNAL OP MUSIC. 



Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

To Choral Societies and Choirs. 

NOVELI-O'H CatnlfKiir, No, 8, contflins ■ L!it nf MujilD 
for tlH- nwof ChorM Snf IciIbh, Uhnn-h Chnlrl >nd BlnjilDg 

winkia O«lorii»i" ft^p™ CMUW^FrttTv.' lijnin., I'nd An- 
thcma; Opemllo llusU-, 8oi.g>. DueU, TriM, Qnnrww. >Dd 
OhnroKt! Oisrtum, Srinptaonkni mad UiKhaa; Madrlgula 
ud Qhrn ; Hnifc Hllh IMin wanli ; UuxM, MdUM, kc. &r. 

Ttw ViKuL iwru an printed In full mnric >!» It the rate of 



>l«H<liili,91.63;ludu 
M2S. All IhfOmw- 
published la iMi s«1h 



H.»d'l'I 


V«-l.h,"|.rt^*88 
Judu MuialiKuK 
3.ii.»qn," price 38 


»DU e>ch pnrt. 
'pric.38«nM«chp«t. 


TbeKptri 
Tenor p«rt» 


"Z'T^Sicieo'" 


ocUTO ilu, wltb Ih 


Alto Btld 


Book, ind 1 
puUeiluis 


ION Ot at.BE3. > 

mciUiV-'^^o'e' 


SlngfDK UI»M Ciri 


£S 






A. NOVELLO, 




Sun d Haile S(nr 
Andnl6BI>e>netnet,3oboSq 


, 8SB BronJ-ij, Ne 
in-, Had £1 FoulIrj 


'London. 



ANDREAS T. THORUP, 

TEACHER OF THE PIANOFORTE, 
9t PlBckncf Btnct. 

Hi; bg iddntHd U Reed'i oc RIchnidKn'a VuiIe Btona. 



GEORGE W. PRATT, 

€m\a jrf Singing, ^armong anb Coniilcrpctinl, 

RESIDENCK, No. 102 MYRTLE STREET. 



8IONOB AUaUSTO BSTTSELASI 

TiriLI, be imdy M le^elre pupil, bj the beirfnnlngnr 9.p- 
)V Kuib«[. lie mAj be addiwrd st the rmmiDr HeMn. 
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ViBNSA caiTTcnrBD— PiuauE— Tbe River Elbb— 
IioH Mass m the Couicr Cbdki:*! at Dresden— 

^UNORKOATIOHAI. SiKOI.SU— ThE OILSUULAHB On- 
lAXa— CoUtOSE CATUKDaAI, BEVIUTEn. 

Vienna bMi no longer its proud preemioence 
as the musical metropolis of Europe. Once the 
chosen raffldence of Haydn, Gluck and Bket- 
QOVEN', in this our day it is rather shunned tlian 
sought out by the masten of Mumc. The niem- 
OTyot SiRACBB is grceDcr there than that of Mo- 

RT. At the Karather Thor I heard oul; the 

erezia of Donizetti, while Balfe Mat, at 

) time, about to inaugurate his new opera in 
the theatre that resounded with the first struns 
of the ZaiiberfiSte. But the public and private 
collections of Art, ea^lj acc«aaible at all times, 

9 alone well worth a pilgrimage to the Ana- 
trian capital. And in the beautiful (^leries of 
the Prince Eateih^j, (that munificent patron 
of Art) one can, at least, recall in imagination 

le strains of the choice chamber music of 
Beethoven, to which their walls echoed in the 
presence of the great master, and in his palmiest 
days. 

I was mnch impressed by the fine monomeut of 
the Archduchess Christina, by Cavova, which 
stands in the Church of the Augustines. It is of 
purest white marble. A funereal train is de- 
scending into the tomb, bearing in an nm the 
ashes of the deceased. Following after, is an old 
man bowed with age and infirmity, and by his 
side a little child goes weeping. Sorrow, deep, 
earnest, almost audible, seems to pervade their 
very forms. As yon look upon the mourning 
group, an irresistible melancholy comes OTer yon 
like a shadow, and you grieve in sympathy. 



I left Vienna by the railway at dusk. In a 
itat« between sleeping and waking, in which the 
muNC of the fifth symphony was strangely mixed 
up with the hideous realities of the rattling train, 
I passed the nigbt, and ^rrived late in the morn- 
ing, anrefreshed, at Prague. It was a f%te day. 
All the Bohemian capital was in motion. The 
twenty-fonr statues on the bridge seemed the only 
objects bearing the semblance of life, which were 
at rest. Sleep was not to be thonghl of in the 
midst of such general activity, and straightway I 
mingled with the moving crowd. In the great 
church I heard the hoarse, but not unmnncal, 
chaunting of the collected thousands of the pea- 
sant pilgrims of Bohemia. Towards evening, I 
strolled inio the old Jewish burial-ground, on the 
banks of the Moldau, and found there, in the 
fellowship of graves of six centuries existence, 
that congeniality of repose I had elsewhere sought 

From Fragae to Dresden there is a choice of 
routes. That by the railway is the most direct 
and convenient. But the lover of rare and beau- 
tiful scenery will leave the train at Anssig, mid- 
way in bis coarse, to nulct> the descent of the 
Elbe. Here the glories of the Saxon Switzer- 
land commence. For many miles the river mns, 
as in a trough, between walls of perpendicular 
rock and high mountains, rivalling those of the 
Rhine in picturesque beauty. The stream changes 
continually as you proceed; is serpentine and 
straight, by (urns ; now narrowed in its pent-up 
channel through some rocky mountain pass, now 
widening into a broad, placid lake like the Hud- 
son at the Highlands. Below Schaudaa you 
pass the bold promontory of Schramstein, close 
under the fortified heights of P&fienstein, and 
Kbnigstein with its impregnable fortress — agunst 
whose walls Napoleon battered in vain — thence 
on, through a wild country of tale-telling tradition, 
" the cradle of gnomes and kobolds," till, at 
length, near Dresden you emerge among thriving 
villages and cultivated fields, Lke the exit, on the 
Neckar, from the vallies of Odenwald upon the 
plains of the Rhine at Heidelberg. This was the 
fourth of the German rivers whose acquaintance 
I had sought; and it is worthy to take its place in 
that grand, quartet of streams which the Rhine 
with the Danube and Neckar complete. 

The music at High Mass in the Court church 
in Dresden has long been conddered the finest 
of its kind in Germany. Nor am I disposed to 
dissent, in my humble judgment, from the uni- 
versally accorded opinion ; although, I confess, I 
was far more impressed by the mass in the Cath- 
edral of Cologne. Tlie latter performance, it is 
true, had all ihe collateral advantages of a fitting 
and imposing architecture, so that it is difficult. 



perhaps, to separate wholly what belong to the 
mu^c and what to associations and the place. 
And aside from the utterly tasteless architec- 
ture and tawdry decoration of its interior, there 
is a pontive physical defect in the Dresden 
church, as an acoustic room ; its reverbaratory 
properties being such as to render all distinctness 
in articulation impassible. Hence the delicacy 
and artistic shading that belongs to the touching 
music of the mass, and in the absence of which its 
full efiect can never be realized, is here, in a 
great measure, lost. Regarded as a meremuncal 
performance, I allow the Mass in the Court 
church is mechanically a miracle of success. But 
I could not fail to notice, in the light operatic 
manner of the performance, a total disregard of 
that religious element, which the great masters 
have so conscientiously infused into all this class 
of their compositions ; without which to call it 
sacred music is a misnomer. There was some- 
thing, moreover, in the barbarian custom of dis- 
poung the male and female parts of the congre- 
gation on opposite sides of the church, like the 
Shakers, during the service, and the mongrel 
mixture of the Catholic and Lutheran form of 
worship, that ill disposed one to be eati'sGed at 
best. 

From the Dmu I went direct to the Evan- 
gelical church, the antipode of the former in 
every respect. Here, for the first time in my 
life, I heard (he true Congregational Singing of 
Germany ; the mingling of three thousand voices, 
led by a powerful organ, in a choral hymn. I am 
no Puritan in mn&c But the simple, solemn 
grandeur of that occamon, I shall not soon forget 
It was Lke the muno of the aea — all-pervading, 
overpowering in effect I could, at once, ap- 
preciate the reason why we can have no Congre- 
gational Singing in America. It is, as I<owetl 
Mason once remarked of a church in this ci^, 
where the experiment bad been tried and iailed, 
for two reasons ; and the first is, there is no Con- 
gregation. He would have added, as a second 
reason, had it not been snperlluous, that the con- 
gregation cannot sing. Hence the lamentable 
failure at St Paul's, and other churches where it 
has been attempted here. How difl'erent in 
the old Lutheran temples in Germany, where the 
assembled people number, not nnfreqoently, 
four and five thousand, and of these all have 

me appreciation of mtisic 

There are in Dresden and its vicinity some of 
the mellow-voiced organs of Gottfried Sil- 
BBR M AN K,— famous builder of the last century ; 
whose instruments, for opulence of tone and rare 
excellence and beauty of expression, are unsur- 
passed. One of these is in the Dom or Court 
church. The oi^an, from its pomtion, and the 
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acoustic defects (above named) of the building 
in which it is placed, by no means shows for uliat 
it is wortli. It is not of the largest calibre or 
c.ttcnt, but ia of such intrinsic irorth tbat, were 
it almost any where eLie, it would draw as many 
pilgrims to i\a shrine as does the I'are inslnimunt 
of Ilorr Kocher at Stuttgart, or the colossal 
oi^n at Frejburg,~and this is not the only in- 
stance where an ill-dcriscd arehiteclure has blur- 
red the fair fame of a most noble instrument. It 
numbers 47 registers, arranged wiib three manu- 
als and one pedal, as beloir: 

Ghsat Ohoan. I Flit. 
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I went to the 


opera. 


one evening, to hear the 



music of the " Midsummer Night's Dream." X 
was somewhat surprised to see Ibe same orchestra, 
in the same force, that on the preceding day bad 
occupied the organ loft of the church. The per- 
formances of the evening were not remarkable. 
As a whole, it was far below what I bad heard at 
Munich and Frankfort. Indeed I must confess 
to a fuehng of disappointment in the music of 
the Saxon capital, which I would fain attribute 
to the unseasonable time of my visit, and, quite 
likely, to my unGlness of mood, or non-apprecia- 
tion, perhaps, of sucb as was given. It was, 
nevertheless, with unfeigned regret that I bade 
adieu to the beautiful city, and its treasures of 
Art, and turned my face westward once more. I 
loft on the morning of a fine day by railway, 
and passing, without stopping, through tbe inter- 
eating cities which lay upon ray route, came, at 
evening, to the banks of the Rhine at Cologne, 

Far off, I saw again the gigantic crane on the 
Cathedral top, with upraised arm, as though wa- 
ving a welcome for the weary pilgrim to the 
sbrine below. I made haste to obey the summons, 
as soon as I could alight from the train. The 
majestic pile seemed (o rise toward heaven as I 
approached. I had looked upon it for the first 
time a few months previously, in the opening of 
early day. Now, again, after many wanderings, 
I found myself wttbin the charmed circle of its 
presence, at the coming in of night. Nor had its 
grandeur and Ibe majesty of its architecture a 
whit diminished, after comparison with its rivals 
in the various cities of (he continent. The old 
feeling of wonder and awe came over mc, strength- 
ening and confirming my convictions of its match- 
less power. I passed through its gloomy portals, 
and stood id the vastness of the space within. 
In the gathering darkness, the eye could not 
compass its bounds by roof or wall. From a 
dimly-lighlcd chapel in the distance, came the 
music of Vespers, in aninlclligible accents, dying 



priests and the choristers passed out and left me 
quite alone. Tlie whole vast building seemed in 
a repose the most profound. Silence reigned su- 
preme. A sense of utter loneliness oppressed me. 
It was as tbe solitude of an Alpine mountain pass, 
than which there ia nothing in nature mora im- 
pressive. An emotion akin to fear crept over 
me — a spcU, as of some undefined presence, 
warping and controlling my faculties, till I secret- 
ly gave credSnce to tbe weird influences of the 
place, and the legend of its supernatural origin. 
With an effort, at length, I threw off (he incubus, 
and passed out into the open air. Ilie sky was 
partially overcast, obscuring the stars. At the 
distance of a few feet, I paused to look bock. 
Tbe limits of the gigantic structure seemed now 
more ample, and, while I yet looked, to grow 
visibly in tbe uncertaiu light. A little further on 
I turned agun, and saw nothing. It had wrapped 
itself up in the mystery of (he night- 



All Ereninif in the Eartz. 



But now I heard the voice of the herald, and the 
Man of Fancy led me back to Ihe entrance of the 
charmed valley. The beraid's proclamation was to 
the effect that half a century had passed away since 
the lost general meeting for the naturalization of cit- 
izens in the Republic of Fancy, and this present 
meeting was for the purpose of receiving and de- 
cidmg on applications by men of genius for (he re- 
ception of their creations into the Republic, there to 
hare and to hold, lo receive and to enjoy, all and 
several, Che rights and honors and privileges of (be 
Immortals. " And now," ended he, " let all anch as 
during the past half centary claim to have created be- 
ings worthy to live Aid have Iheir being In the en- 
during realm of the Imagination appear, and present 
their offspring ai the tribunal. The Representa- 
tive of Posterity tits there as judge, and Truth and 
Kature as his assistants." 

The Tribunal was jnst outside the barrier and bad 
escaped my notice as I entered— probably owing to 
the effect first of (lie gloom I had eneoantcred, anil 
then of the absorbing character of the view which 
met my eyes apon entering iho cnehanled circle. 

To loll of the crowd of beini^ which suddenly 
seemed te fill the whole valley, as if raised by magic, 
wonld be utterly impossible. Representatives of all 
nations and tongues were there, bringing up to the 
Judge each as they hoped would pass the ordeal and 
keep their names alive in the field of literary fame. 
A crowd of bustling Frcachmen came first. There 
were Hue, and Paul do Koek, and George Sand, and 
nobody knows how mnny more. A[ most of the 
creatures presented by them, the Representative of 
Toslcriiy smiled or frowned, and at the touch of the 
wands of Truth and Nature they fell into ashes or dis- 
appeared entirely. Corinne and Coneuelo stood the 
test, and a few others of lioih sexes, but the namber 
was small in comparison with the crowd who vanished 
tike a morning mist I was amused at a plea made 
10 Ihc judge hy the Man of Fancy In behalf of two or 
three personages, whom that functionary seemed in- 
clined to condemn as antrao lo nature. 

"They are true, your honor, lo Frenchmen's no- 
ture," said he, "and it tidies all sorts of people to 
make a world." The judge smiled, and it was found 
that they did pass (ho ordeal. 

When Fiiuqud appeared with Undine, a curious 
question arose, whether she was to be considered as 
human or siill a njmpb of the waters. It was left to 
her 10 decide, and the bcantiful creature chose the 



former. As human, ihongh she had sufl^rred beyond 
the power of humanity to bear, still as human had 
she tasted of love and happiness. Both Troth and ' i 
Natare dropped a tear as she passed through the 
portal, where she was greeted with all a sister's af- 
fection hy Ophelia and Desdemona. 

Hoffmann came with Kapellmeister Krcialer, and 
Master Martin, and a sweet German girl with deep, 
loving blue eyes — they passed in at once. 

It was very remarkable that from Italy, Austria, 
and otiier countries, cursed with the censorship of 
bigoted priestcraft and despotism, very few came to 
proseni their creations. There are raony men of I 
Genius there, said the Man of Fancy, but all traits , | 
'hich give life and reality to their | 
crashed out, and the noblest souls are ' 
allowed to present the world little more (ban the ou[- 
ward forms and masks of humBni(y. Had Zschokke 
lived Sooth of Ihe Alps his Alamontade would never 
have passed the Tribunal as he nowdoes. ; . 

A complete report of all that took place on this 
remarkable occasion is of course out of the queatjon, ' 
hy any force less than a full corps of Tr&arv. la- , 
porters. lean give a few incidents only. 

Plcciola, in innocent and child-like beauty, passed 
in, the toach of the wand of Truth but adding lo Ihe 
charm of her iogenaous countenance. i 

The most auccessfnl of all who appeared at the ' 
Tribnnal in the namher of his creations which stood 
the tests, was Scott. Yet many of his finest eonccp- i 
tlous wcreexcluded as being historical figures, clothed 
indeed, but not created by him. Waverly, Ivanhoe, 
Bflillie Jarvie, and several others, whom I did no! ; 
happen to know — not being ranch of a reader of | 
Scott, with Die Vemou and Rebecca, passed in. I 
saw, too, old Isaac, of York, and thought to myself . 
a companion for Shyloek at last, but Isaac wonld 
have no intercourse with him. The Jadge had hardly 
finished the creations of Scott, when two horsemen 
were seen in tho distance coming leisurely along the 
ridge from Ilarzburg, followed by an immense multi- 
tade of all ages and texes. 

" Heavens 1 " said I, ■' If all (hat crowd find admit- 
tance, there will not be room enough in (he whole 
valley for a man to turn himself." 

" Never fear," said my friend, " they all have to ^ i 
pass tho wands of Truth and Nature." \ ' 

With immense parade and ceremony, (he molley i 
crew wore brought before the jadge. The most cos- , 
ual observer could not fail lo note the close family 
resemblance, somewhat disguised by paint, costume, i 
and theatrical secrets. They paled and vanished 
one by one, until but a type or two of them nil were 
left, and these the wand of Nature reduced by a \ 
touch to a few pieces of buckram and a small quan- i 
tity of ihreds, palchea, paint and spangles. The j ] 
originator of the " two horsemen " seemed at first a ' ' 
hule surprised and indignant at his reception by the 
ReprcaentalivB of Posterity, but soon recovered his ; I 
good humor, and collected the remains of the crowd | | 
in his handkerchief, with the remark to Cooper, who 
Blood near, Ihat here was material enough for as 
many more,who would do well enough for the present j 
generation — and as (o Posterity, what has it done for | 
mo tliat I should care for it 1 

Cooper came forward wilh a very confident airand . ' 
intimated lo Ihe Judge and his assistants, that if they 
destroyed hia creations in this wise, he ahould suefor 
damages. The Judge said that Iho extraordinary 1 1 
power of description and the marrclloos talent for I 
incident, which all the world gave him credit, for | . 
would be sutHclcnt to keep his men and women long ' | 
in remembrance, but only on condition of their pass- | : 
ing the ordeal, could they hope to join the band of ' 
the Immortals. , j 

It was indeed curious to see how ercalnrea on ' I 
which he had labored with all the powers God had ' '. 
given him — beings whom he seemed lo cherish wiih 
more than parental fondness, fell away and crumbled , i 
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to du9[ at the (ouch of the vaod. One old hunter, 

ho cast wistral glani-es at the forest around us, 

oad the test, as did also a crention in a red skin. 
In relation to tho latter, a gingiiliir question arose, as 
to whether it belonged to hutnaiiilj, or should go 
with the anpematural beings, which dwell in another 
part of the realm of ttia imagination. The Man of 
Fancv argued that it wasaaplendid creation and had 
found its place already in the adtniration and love of 
the vhole Hlerarj world ; he admiltcd that it was as 
purel; a being of the fantas/ na the water and air 
spirits, but it had hnman aSections and feeliDgi;, which 
»uld onlj End play in the company of tho old hunter 
who had just passed in. 

liis view of the ease prevailed, and the Indian 
and Leathers toelting were soon in deep converse upon 
lome topic of natural religion . 

Brrun was another who brought forward a large 
number of candidates of both sexes, and seemed not 
a little enraged, when a touch of the wands showed 
them to be but canvaas-covered frames on which he 
had painted himself more or less block, or daubed 
the features of his laaciTJous companions. I have 
always hated that man's vritings, and rejoice exceed- 
ingly at the fate of his puppet Byrons and mistrcFtses. 

What a contrast I for a mild, modest, New Eng- 
land couniry clergyman appeared with a little wild 
creature, which be bad pirJLcd up in an out-ofthe 
way huclileboiTy pasture — the most exquisite repre- 
alive of a certain class of American children ihat 
jinaiion ever conceived. Judd's little Margaret, 
jou may be certain, was not excluded. 

Diedrich Knickerbocker begged tho Judge !o pass 
him in at once, if at all, as ho thought he should be 
able to gather fomc valuable information from the old 
hunter, who Iiad spent his early years in the ncigh- 
orhood of Albany. As may be supposed, no diS- 
culty or hindrance met the little old man in his pas- 
sage to the Immortals. 

~ne or two curious legal questions of posseBsion 
occurred. A Spanish or gipsey dancing girl wai 
presented bj half a dozen different persons. I think 
Longfellow, Victor Hugo, and even Carl Maria Von 
TVeber all claimed her. 

" If," said the Judge, " it was a matter of impor- 
tance 10 the people within, or to those whom I re- 
present, that this question should be decided, I should 
cerlninly not give my decision hut in the presence of 
Cervantes, for if I do not err, Preciosa must look as 
much to him as her creator as to any other of what- 
ever genius. She has become a living reality, and as 
such passes in, and whatever claims yon have to urge 
must be brought before some other tribunal than 

Another of these cases was still more curious, and 
of special interest to me. Some one, I do not know 
who, had brought forward a barber — a prattling, can- 
ning, noisy knave, who was at ooco claimed by 
Beantnarchois as his property. It would have made 
little dilTercnce as to the proprietorship in the end, 
for the form was without life, and was rapidly fading 
away l>cfore the wand of Truth, when Rossini stepped 
up, and by a stroke of genius Slled it with vigorous 
life. With a leer at the sober vbgin, Truth, and a 
comical glance at the Judge, Figaro, for it waa he, 
began in stentorian voice : Largo al factotma. He 
had sung but a few notes, when from within was 
heard the glorions: Non pia audrai from another 
Figaro. 

"Stop, slop," cried the Judge, " this is no opera 
house, nor Yankee singing school," but as the two 
Figaros refuscil to stop, (liey were put into the cos- 
' tody of the herald, for contempt of court. They made 
him no little trouble, each contended that he was 
the veritable Figaro, and that he alone was the living 
representative of Beaumarchais' original Barber. To 
save time and trouble, and also as being in fact the 
most just course to pursue, the Man of Fancy argued 
that they both should be admitted among the ImmoT- 



Isis, aa they both stood the testa of Nature and 
Trnih; and that their reception might be considered 
as au application of the principle in the case of the 
two Dromlos. Tho two Figaros embraced very lov- 
ingly, and I had the satisfaction of hearing them 
soon after entertaining Sancho Panza, the Dromios, 
Launce, Speed, FalstaflTs hoy. Corporal Trim, and 
several other servants and footmen who are slill in 
the service of their masters among the Immortals. 

Another case similar in principle, was Ihat of a no- 
ble woman— one of the grandest and loveliest of crea- 
tions. A Frenchman, and two or three Vienna men 
of literary attainments, if hardly to be called poets, 
claimed her. She would however, have never passed 
the barrier, had not Beethoven come to the rescue 
and endowed her with a soul so lol^y, a spiritual Bre 
BO heavenly, as to render her worthy the society of 
Eermione, and Isabella, and Viola, those master- 
piecesofShakspeare's all-creative genius. As Leonora 
or Eldelio, she will — she must live as long aa human 
hearts are " touched with the concord of sweet 
sounds." 

As to the more recent creations of genius, not 
much was at lliia lime decided. Several, who had 
brought a troop of candidates, were advised by the 
Judge to wait until another assembly. A whole 
crowd of fashionable novelists, who persisted in pre- 
ECQling iheir heroes and heroines, had the mortifica- 
tion of seeing tho last shred and patch disappear at a 
single wave of the wand of Nature. Some of them 
were aevcrely reproved by tlie judge for their pre- 
sumption in bringing such hollow works into his 
presence, and Lady Blessington, I recollect in par- 
ticular, was told that she could gain little favor at that 
tribunal, for stealing an entire work from Henry 
Mackenzie, and tricking out his finely drawn charac- 
ters in the paint and tinsel of her fashionable life. 

Dickens was told that it would ho a dangerous ex- 
periment for him to present many of his heroes and 
heroines, as the touch of Truth and Nature might 
not be too well borne by many "f his exaggerated 
caricatures. He waa wise cunyb to take advice 
from the Man of Fancy, and only brought forward 
some hair a dozen personages, of whom Mr. Pickwick 
and Sam Weller of course were admiltcd as well aa 
little NelL Mr. Pickwick went bowing and smiling 
in, and a natural attraction bronght him at once into 
the company of Uncle Toby, the Vicar of Wake- 
field, and their club, while Sam, as in duly hound, 
joined the soiree of fooRnen. I overiieard him re- 
mark, as he cast his eye upon the stolid face of San- 
cho Panza — " Well you are a mm 'uq I " Little Eva 
coming up at that moment under the Care of Uncle 
Tom, the touches of Truth and Nature only adding 
to life and reality, she passed in with Nell, I do not 
think I ever saw anything more perfect, more an- 
gelic, than the lillle group soon after formed upon a 
hank, shaded with orange trees, where they found 
Mignon— Eva, Nelly and Mignon, with the dark face 
of Uncle Tom turned toward them, radiant with satis- 
faction, and Nelly's old grandfather sitting, the pic- 
ture of aged happiness, by her side. 

Moat of Bulwcr's characters await a future assem- 
bly. Pelham, the fop, entered, bni seemed ill at 
ease in the company of tho fops of the last century 
whom he found there. 

One sweet creature I must not forget. She was 
one of those to whom life had been a weary waste, a 
lime of sighing and tears, of hopes defeated and ex- 
pectations cut otF, of aiFections blighted and longings 
□nuiterable never satisfied, yet she had homo all so 
meekly, hail borne her sad lot so heroically, that 
Truth held not out her wand, but kissed her and 
dropped a tear upon her pale cheek. Need 1 say 
that this was Evangeline 1 Need I speak of her re- 
ception by Helena and Hermione t 

A dark looking man approached, who might have 
ventured to have offered several candidates for ad- 
mission, but modestly presented but two — a woman 



of haughty, noble beauty, clouded with the weight of 
some awful and secret sin, and her child, than whom 
so elf nor mischievous fairy could have presented ft 
more wonderful and significant face. That scarlet 
letter upon the breast 1 Hester and tittle Peart. They 
passed in among tho immortals. Little Pearl found 
no companion at Jtr^t, but sometliing in Eva won 
her confidence, and a look of extreme wonder over- 
spread her face as she felt tho strange, sweet, new in- 
SuencB to which she was subjected. Hester sought no 
one, hut there was one there, who knew what the bur- 
den of sin is; and he could sympathize with her in her 
sorrow and abasement. He sought her out, and she 
soon found the blessedness of sincere sympathy in the 
sin-boladen Christian, the Pilgrim. She will find 
another friend there, for Harloy, the Man of Feeling, 
is one of the Immortals. Hester's lot is better now 
than in the old Puritan days of Boston. Becky 
Sharp passed without difficulty, hut I cannot say 
that her reception by the ladies waa very gratifying ] 
she soon, however, found friends enough among the 
gentlemen. I do not, at this moment, recollect any 
others of general interest who were admitted to the 
Bcpublic, nor docs it seem advisable to dwell upon 
the fate of those who were nnsnccessfnl. 

Tho rapidity widi which the business of the occa- 
sion was transacted was a marked feature, and hardly 
so much time was employed in deciding the cases of 
hundreds ns I have spent in recording those few— but 
then the Judge had indeed a pair of able assistants. 

Thus, long before I had thought it possible, the 
applications ceased, and the court took a recess. For 
an hour the Man of Fancy and I wandered among 
the various groups, who were making the acquain- 
lance of the new comers, and exhibiting a good deal 
of curiosity to learn the character of modem society 
aa exhibited in their persons— for are they not the 
embodiment of the spirit of the age in which they 

It may, perhaps, be of interest, if I record my ob- 
servations upon a few well-known personages. Don 
Juan seemed not entirely at his ease in the new so- 
ciety in which he found himself, and indeed for char- 
acters of his type, the Republic of the Immortals 
must be little better than a purgatory. The curious 
bond between him and Leporello seemed in some de- 
gree loosed, for with the change in his circumslances, 
the excitement of his dare-devil life had passed away 
and the servant seemed glad to escape from an exis- 
tence now of tedious monotony, into (he society of 
others of his class. Donna Anna, happily, spite of 
Oulibicheffi did not die, but having outlived the ex- 
citement of the dork scenes in wtiich she had been 
involved, became a sedate and noble dame, a worthy 
wife to the very respectable Spanish grandee, Don 
Ottavio, and a devoted moiber to his children. 
Rather an exclusive group, the members of which 
did not seek any general acquaintance In the society 
ot the Immortals, took its social tone from the 
courtly Sir Charles Grandison — there seemed indeed 
a positive unwillingness on theirpart to indulge in any 
intercourse with the children of the genius of Henry 
Fielding, Esq. We now visited also a more distant 
part of the grounds titled up In quite another style' 
Here were a host of characters, the children of Eaat- 
tcm imagination. Truly children, for they are sim- 
ple-minded, and intellect nail J undeveloped. Singu- 
larly uniform are ihey in character — humanity iu its 
sensnoDS aspect They live rather as the necessary 
inhabitants of a certain realm of the imagination, 
than as single and individual children of genius. 
Here I saw Ali Baba and Morginna, Aladdin and the 
princess — the barber, tho fisherman, and all those 
wondrous personages who were the delight of my 
childhood — uid (must the truth be told ? ) are not 
unfreqtienilj, still. Praised be the Howadji, that one 
no longer fears to acknowledge it Yes, on that me- 
morable evening I saw them ! I need not specify 
whom I saw, — open the enchanted hook — their 
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naniea an all there. Belter hsd I not seen them, for 
it gave me sacb ■ longing far the East, with its 
floods of auD, lea richneu of vardnre, its caf&, its 
bearded and tarbaned people, ita mosques, minarets, 
palaces, gardens — iuoriaitalily and its romanes. It 
almost nndtted me for the Western aociety in die 
other part of the rallej — the teneaoea man had 
really achieved the victorj over the iniellectanl. 

Of all (hose who properljr belonged in this part of 
the valley, I saw only Sinbad, who sought the West ; 
as I passed oat, I R>Qnd hion still with Cmsoe, and a 
ibird who had joined them — no less a pcrsomige than 
the world-renowned Qalliver — a gentleman to vrhom 
I was very heartily glad to pay my i«spects. He 
Informed me ibat ibe stock, which he brought with 
him f^m Lilllpnt, hod all died ont^ oving to the 
want of proper care and food daring his sobseqiient 
long absences (Votn bome, and remarked with a sigta, 
that he had some difficnlty in persnading people of 
the tmth of his relations, though his statements were 
hardly loss probable than those of the worthy gentle- 
man with whom he was conversing. Mr. Justice 
Shallow passing at the moment with Cousin Slender, 
I could not resist the temptation to ask him if he 
ever received hia money from Sir John Falslaff? 

"By Cock and Pye, sweet Sir, not a farthing. 
That thouaand pound was the breaking of me. One 
old aword and one boss and doublet were all I ever 
received — bat the hose and doublet wore cat up ioto 
clothes for a doiea of my aervants." 

The Man of Fancy now called me again to the 
tribunal, where Ihe aupematural cases were to be de- 
cided. Fouqni brought fbrward a new water^pirit ; 
Cbamisso, the devil, who stole Schlemiht'a shadow; 
Hoffman, (be maidens who bewitched and bewildered 
the student Anselmus, Frederick Kind faroaght the 
" Wild Hunter," whom Weber endowed with life. 
Drake bronght hie " Culprit Faj," and Hawthorne, 
a specimen of Che real old New Eoglaud puritan 
mich. 

AU these passed the proper enaminations, and 
were declared to be real inhabitants of the realm of 
fantasy. There may have been two or three others, 
but their names have escaped me. The place of 
meetrug for these crcatnres was of course die Brock- 
en, and thither I was taken by the Man of Fancy. 
Here also Shakspenre was sdll tiie great creator, 
though Mepblsiopfaeles and the Etl King played 
parts by no means of very secondary consequence. 
I was amused lo see Mephistopheles introduce the 
New England Witch to the witches of Macbeth, it 
was done with so consummate an air of impudence. 
This reminds me that I had seen Grelchcn bctow, 
restored to her early innocence. 

The company npou the Brocten was tmly a 
strange collection, representatives of all the wild fan- 
tastic creations which have in all ages been made lo 
people air, earth and sea, were to bo seen — a pair of 
gorgons and chimaeras dire, with cold, stony eyes: 
Oenii from tbo East, goblins, cobold), and treasure 
guarding dwarfs j the headless horseman; the giant 
of Ihe Bracken, of course to-night at bome ; witches, 
and ail those kinds of odd devils of whom David 
Teniets, senior and jnnior, have preserved the por- 
traits. Asmodeus, no longer shut np in a bottle, 
hopped livelily abonton hia two sticks. Calibsn was 
raging agniost Prospero— and woald not be soothed 

by Ibat d ncd witch, Sycorax. But there was a 

more pleasing picture. Ariel, asleep in a cowslip; 
the whole court of Obcron and Titania; a thousand 
merry elves, and fairies of every kind and degree, 
Haiads, Nymphs, dwellers in trees, whose lives end 
with the life of their dwelling place; all the sweet 
invisible but real to onr fancies — 
are neither human, nor partaken of humanity, 
there. The (few moments I spent here have left 
but a confused impression npon my memory, nor 
' ' ---— into details without perhaps offending 






On returning lo the valley, we ftmnd the triband 
removed, and the thick veil of gloom dropped against 
mere raortala like myself. The Man of Fancy in- 
formed me that he had no power to conduct me fur- 
ther into the mysteries of the place, and indeed it 
must be confessed that nothing bnt my wish tofni^ 
nish a correct report woold have indaeed a longer 
stay on my part, as I was becoming well nigh ex- 
hansted by the excitement caused by the singular 
sceoes to which I had been admitted. After catching 
one more glance at Ihe beau^ and splendor within, 
as the Man of Fancy entered, I returned to Ttsen- 
burg, as may be supposed, very weary. Perhaps, 
but for this very weariness, I might the next day 
have viewed the whole as a mere creation of iha 
Mah of Fahct. 



For Kirltlit'i Journal nt Unils. 

Tliy shall we not have an Aumioan Na- 
tional SoogT 

Mn. Editor :— The paragraphs on the " Mar- 
seillaise," and " God save the king", in recent 
nnmbera of your Journal, prompt me to oBer a 
few words about the Dutch national song, although 
there is nothing romantic or antique about it. 
My object in mentioning it ig the hope that it may 
suggest a way to get at an Americao national 
song, — a song worthy of a great nation. 

The old Wahelmui van Nauau, (a kind of 
" Yankee Doodle," was all but forgotten and dis- 
carded ; no one sang or played it, and no one cared 
to hear it It is this: 



W^nt^S^ ^^ 



|*-^ a fr^ ^^gp5;S 



Some forty years ago, «□ iodividual (Get 
eral Ekaajenhoff) offered & handsome pre- 
mium for the beet poem, and for the best music 
for a national song. The prize song (composed 
by WiiiLMS) was adopted in all the schools, and 
became rooted as the national song of Holland, 
and is as popnlar in Batavia as in Amsterdam. 
The words: Wien NeSrlaniTs bloed doer iT ader'n 
vloeiC, &c.* are inspiring, and the air ia noble 



glish version of the whole poem, which Is by Tolleus: 
If true Dutch blood flaws through your vi 

Unstaio'd and genuine; 
If yea love king and fatherland. 

Then join your voice to mine. 
With voices strong and gtoning hearts, 

We'll hallow, hand in hand, 
The noble song that pleases God; 

For king and Fatherland. 
God listens on bis holy throne, 

When angels slnR His praise, 
But also listens to the tnoe 

Which from our lips wa raise. 
For, after Heaven's perfect oholr, 

He most likes what we sing; 
A noble aong from glowing hearts, 

For falberlaud and king. 
Protect, God ! and guard the soil, 

Onr land ao dear, so fWe ; 
Tbe spot where once oar cradle stood, 

Where once our grave will be. 
We beg it, Father, from Thy baud, 

With moistened eye we sing — 
Oiavet save, our fatherland, 

Out fatherland and king. 



and effective, eung by roassee,t yet simple and 
easy for children to leara. Here it is : 
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Why eould not something of tbe kind be done 
here? Let the words be such as will inspire love 
for country and union, as well as a feeling of the 
blesnngs of freedom. The adoption of a national 
air is no snob trifle aa to be unworthy of the at- 
tention of tiie true poet or Ihe exalted musician. 
The love of coontry, — one of the noblest feelings 
of onr nature, — if not created, ia stimulated and 
invigorated by an exciting air associated fmn 
infttncy to manhood with all that is grand or ten- ■■ 
der in onr yonth and age, all tbat is elevating or , 
generous in the soul, all that is warm and noble in j 
the heart. This country is so vast that its popula- | 
tion need every tie that can bind them (either ! 
more firmly as one great people ; and be will r 
achieve no slight labor, and reap the reward of 
patriotism, who will prepare either song or mumc 
that will warm, purify and strengthen that lofty 
sentiment of patriotism which makes men hertuc 
and women divine. 

Who miU undertake the toordi or Ike mehdy t 
Wo have bad great prizes offered us for fat cattle 
and fine peaches; for pigs and poultry; flowers 
and children. Here is certainly a nobler theme 
for competition. Let the poets and the musicians 
strive for tbe immortality that awaits succese in 
such an effort, and let a competent assembly oS 
poets and muraeians select the best composition of 
either kind and recommend it to their country- 
men, and something will be achieved which, it 
cannot be doubted, will elevate the tone of pnblic 
spirit, and give new life to that natioual feeling, 
without which national independence is a body 
without a soul. 

Boston, Oct. S, 1855. Wm, Kktzer. 



Racliel in the HaneiUaise. 

The great tragedienne has at length yielded to 
the pressure of New York curiosity, and sung the 
hymn of tbe French Revolution. The Courier 
and Enquirer says of the event : 

La Marsei'laite crowned the evening. What 
was it? Singing? It was nothing less than it 
was Ibat. A hoarse voice, broken, incapable of 



Rachel's gifts as a songstress. But what could 
melody have added to (hat inspired chant of 
Liberty 7 Melody would have made it a different 
thing; but how far from being a better! It 
seemed as if centnriea of wrong had turned Lib- 
erty from an angel to a demon, and that she was 
possessed of it. She quivered and cried out as 
the spirit worked its will with her and made ber 
utter its fien» hatred and fiercer hopes. Death 
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fluMd from her eye, and the frantic wave of her 
hand nas like a call to Tengeauce which millions 
miul rite and answer. The hoiue waa alteniately 
hushed and in an nproar. Well maj Frenchmen 
take proud delieht in her deliver)' of tbif, the 
' perhajiB the only, purely French ci 



The New York Trihune thus degcribes the effect 
produced by her declamation of the hymn : 

The fire of enthusiasm had scarcely subsided, 
when ihe curtain rose and Rachel slowly advaDced 
to the footlights. The tricolor stood on the stage. 
Silence pervaded the house. Id Rachel's simple 
white clawic dress and modesty of altitude there 
was a touching sotemnily. She gazed silently on 
the audience for some minutes, during which ber 
countenance chansed gradually from an expres- 
sion of melancholy to one of withering scorn. 
Then suddenly the face was lit np with a look of 
terrific wrath. A glowing fire of revenge bumed 
fiercely in her dark eyes. From the modest mai- 
den she had sprung into the inspired goddess of 
liberty, inciting enslaved men to noble deeda. 
The opening words " Allons enfants de la patrie," 
■he sang with deep intensity of passion, and beauti- 
ful was the touching change in the expression of 
her countenance fmm scorn to compassion, as with 
one hand pointing to the &r distance, she chanted 
ID slow, measured tone — " lis viennent jusque 
dans vos bras cgorger voa fils, fin;." But her slat- 
ure seemed to grow, her veins to swell with blood, 
as she addresaed the imaginary ^ranla loudly and 
boldly in the words. — 



She reached still hieher degrees of confidence 
as she went on, until she expressed the most un- 
limited scorn of the enemy both in word and look, 
and as ^ a^n snmmed up her fiery invectives 
the soul-stimng appeal : 

"Aui annei citoyena, 
"Formei vol battallans," 

the enthusiasm reached its height. She then 
vralked to and fro for a moment as if overcome 
with a terrible sorrow, but turning round she 
•eiied ^e tricolor flag, and holding it high in the 
air, she fell on her knees addressing it with vener- 
ation in the words: 

" Amour ucre Ac 1> patrie, 

Conduii, SDUtiens noa brss vengeuiii 

Libert^, liberty cherie, 

Combaci avee l« defenseun." 

No power of langne^e can do justice to the 
enraptured adoration with which she pronounced : 
LUMrtd, liberty cherie. 

We can fancy the madness of passion which 
■uch an ode chanted by such a woman must have 
roused in the hearts of Uie Paris population in the 
days of revolution. Here it lacked the occasion 
to give it eficct, and did not create so high an en- 
thusiasm as the closing scenes of Horace. It can 
scarcely be called a sone. It is a scene of muu- 
cal declamation, in which the meaning is con- 
veyed less by power of voice than by intensity of 
feeling and eloquence of gesture. But whedier 
we call it song or declamation, it is Bachel's 
Kulptural grace and concentrated power of utter- 
ance which keeps us spcil-bound. 



Diary Abnad.— Ra 2L 

Berlin, Sett. S.— Agala to tfae Dom. The ctiolr Is 
now much larger than it bos beea, and tbo litlle boys' 
vdcM ring out Bnely. Tba opeulng psalm, tfaoDgh, wu 
only a chant, and ddb wbich I am tired oT bearing. It 
vould hav6 been better to have staid away, for tbe emp- 
linea* o{ <hl> boy mnaic bas set me Co longing for the 
service in Antwerp or Cologne, or even Id lilUe Bonn. 
Jnitt 01 It limes 1 muf read a play of Sbokapearc, when 
I feel an intetlectud void wbich nothing alae can fill, so 
there comes a cnvlng for the tones of a mixed choir; 
and Btlhough Antwerp and Cologne stand wiittsn a liua 
or two above, any other town would do nearly as well, 
pmvlded the IlUle choir In tbe cbnroh wontd sing a 
I ^ooJ pnhn Inue roepactably. Betting aside all religlana 
principle,tbenierelyre1igiouBemotional«Diiufl)i>jwilhln 



DS, whether the reenit at Dtlnre or of education, craves 
at times to hear the exprcssioo at tbat something in 
masic In some moods (he cold, atHlBlj cathedral ser- 
vlcea ot Ihe English church appeal to tbe feelings, oa does 
tbo cold, Btntely Ellznbethsn Gothic architecturs. Bui 
generally apeoklag, one wants more wennlti, more gonial 
feeling thrown in. This I And afttimea In the Catbolio 
chorcbes — not always. Coldei music I do not wish to 
hear than a mass by Marschner, which I heard aoreral 
weeks in aQcceeaion in Bonn, some years dDce; mora 
frivolous mnaic thsn I heard in a Vienna church in 1861 
— It was opera muiio — poor opera at tbat — anng by the 
operatio singers. Music is (be expression of emotion, 
ssy WB Hiw-a-dsya, Icnklng st it in its highest aspeot— 
that, then, was not mnaio, for It eipreawd nothing,— 
People crowded to hear It, and the alms-collector pock- 
eted a round sum every Sunday— tbe slngera drew re- 
markably well. 

Hear Haydn, or Uozart, or Beethoven, or Bach, or Hum- 
mel, — indeed (here ia s host of writon unknown to fiune, 
who might be named — bear their masses. Take Moiart. 
Ho who hag read hi» life— that by Holmes is the best- 
will know how deeply and sincerely religious bia father 
end mother were in ntl their feelings, the religious m/i- 
mat being especially developed becaoae they were Cath- 
olics. They educated the little Wolfgang accordingly, and 
grown up Wairgnng, a few months twrore bis death, 
spoke of the effect of all bis eariy religious training and 
associations upon him as a writer of mnsio for the 
church. I forget who tells tbe story, but It ii in Klasen, 
and I read it with ever new pleasure. After the ram'-us 
droll scene at Leiptig, where Mozart hod written some 
nonaense texts to a mass which bad no relig;ioaa feeling 
In the mnslc, to show old Doles that this was the case 
— (for the XgrU Beuon, which Imd a brilliant aBf^roi 
" flbfs dtr Qtytr dot gtJit fiint", and to the close of the 
ftignei cum Bancto Spirilu, ^., " Dot iii geibMcn Gkf, 
Jir ^fferrm, atAmr» nidi(ti«ief') the couverssi ion turned 
upon church music generally. Some one ramarked that 
it was In the highest degree anforlunate that so many 
musicians, especially of former times, had been like Che 
old painters, obliged to employ their Immense strength 
upon, for tfae most part, not only unfruitful, but tonl- 
klliing snttjecls for lbs chnmb! 

^nlte changed In his tone of feeling and sad, Hoiart 
here turned to tbe rest of the company and said. In sub- 
stance, thongb not exactly In this manner: This asems 
to me just tike another q)edmen of jmr Art-prating. 
Perhaps wllh you ttdijhteKtd Pntalamti, a* yon call 
yourselves, if you have your reii^on In jrour heads — 
there may be some troth in it; I do not know. But it is 
different with oa. You do not at all feel, what this la: 
AgrniM Dei, qui uUit ptccata mm£. Dona twbtt pacem, 
and the like. But when one fiom his earliest childhood, 
like myself, iuu been introduced into the mystic holy of 
holies of our rell^oo i when one then, who doee not yet 
know whither he shall go with bta dark but tnmnltoout 
feelings, in the full fervency of his heart jolna in divine 
service, without really knowing wbst be wants; and 
lightened and cheered goes away again not really know- 
ing what he hoa received; whan one feels that they are 
bleaaed, who during the moving Agma Dd kneeled at 
the altar and received the sacrament of tbe supper, and 
whits receiving It the music spoke hi joy and peace from 
the hearts of Ihe kneeling ones, fienedtcbu jid tenil, kc, 
— that is another thing. Yes, Indeed, this gets lost as 
we go out into the world; but, at least, it is so with me — 
when one takes these words, heard a thousand times, to 
set to music, all that comes back again, staada before 









of the kind ont of 
hla earliett childhood at Salibnrg, then daring hia lint 
joQmey into Italy, and lingered with apecial Interest 
upon the anecdote, tbat Jlarla Theresa, when he was 
rourleeu years old bad commissioned him to compoaa Ihe 
n Dfim for Uie dedication— I forget whether of a large 
bospital or another slmilsi fonadation- and to produce 
it himself at Ihe head of the imperial orchestra. "How 
I felt then 1 How I fell then" I [Wumrdaaar >] cried 
he several times, " all that comes not again I One drives 
about hera and there in empty daily routine"- then 
overcome by his recollections, he grew bitter, drank 
much strong wine and uttered not another rational 

Now it is sacred mosto composed under the Itifluence 



of ferUnga like tboae desoribod by Uoiart, that I at timea 
havesnchacra^ngtohear. There is Ihe alary of Beet- 
haven, too, and his Drat mass. Some of those who 
heard It thought it strange music, and Prince Eslerhaiy 
said, "But my dear Beethoven, what have yon been 
doing Bgsin" 7 in a way that touched the anihor severely. 
But thirteen yean after, the German text to this mass, 
containing tbe expression of the music, as Schoix, the 
writer of tbat text felt it, called up the feelings, under 
the influence of which Beethoven had wrought, in so 
lively a manner, that be wept 

He that preaches in eameat reaches the heart And 
whether Ihe religious emotion be uttered by Catholic or 
Protestant, by Brahmin or Uoslem — tba tmelirm ts the 
same. The very argoment, which standa ao conaplcu- 
ans In Palsy and ail hla foilowera, that the nnlvaraal 
spread of raliglaua Isellng proves Ihat it has some real 
foundation, may be applied to prove that religions mnsio 
cannot be sectarian. 

Tbe grsatest works of Hoxar^ Haydn, Handel, Badi, 
Beethoven, Cherobinl, Uendelssobn, to say nothing of 
many men of lesanote; the gitatesl Italian works which 
1 know or have heard,— are all church music I know 
of no very recent works of the kind which one can rank 
very high, for the modem Italian, French, and mora 
recent Qermau composen, have, very few of Ihem, atail 
events, tbat religious training, that development of tbe 
religions sentiment, which was aa remarkable in the 
camposara named shove, and In the aid IlaiiaDS. 

Bntlhave rambiedalongdislance from the Dom choir! 
Splendid as It Is, neither lhat nor any choir without femala 
voices can touch the feeltngs like even an ordinary 
mixed chorus. But as thera is no mass to be heard by 
snch a chorus hera, I must aatlify the craving for It 
by " dlariring" over IL 



IRttsiiial dfomcsgandeRiie. 

New Tobk, Oct. H. — We have fine musical pros- 
pects for this winter. The Philharmonic rehearsals 
commence this week, (rather earlier than usual,) for 
the first concert on the 34th of November. I am 
sorry that tfae Society have been obliged to lenew 
their lease of Niblo'* Garden and Saloon, for tbe 
coQcerta and rehearaals. Both were too small last 
winter for their lespectivg purposes, and I had hoped 
that some other arrangement might have been made. 
Several new features have been introduced in the 
management of affaira. One is the plan of extra 
admissions to the rehearsals being obtainable, at fifty 
cenia apiece. Why not twenty-five ? That scemi 
sufficient for such an object, and has been established 
as the regular reheotsal price in Boston, and here tn 
other cases. Another innovation that I heartily ap' 
prove of, is the introduction of nshen, to prevent the 
incessant talking which has <o ion^ annoyed all Ihe 
music-loving frequenters of the rehearsals, particu- 
larly. I fervently hope Ihat the measure will he 
effectual, and heartily thank the originator of the 
plan, Mr. BBKOKAiia has been engaged as leader 
for the season. I regret this for tbe sake of Mr. 
ElSFELD, to whom It must be a disappointment ; — 
hut if Mr. Bcrgmann prove more than a new broom 
that swept clean with our unruly orchestra, we shall 
hare no reason to regret the change- 

lu the intervals between the four Philharmonic 
conceits, WB are to have three by the Musical Fund 
Society, of wbich I subjoin the proapeclus : 

The want of an additional Series of PhilhanDonie 
Concert* in this city, has been felt alreaily for some 
time, and bas suggested to the AinericaD Musical Fund 
Society the idea of supplying the deficiency, to the ad- 
vantage of tbe Fund now occnmnlating in their hands, 
for the l>eiietlt of the sick and otherwise incapacitated 
members of the profession. 

They would therefore respectfully announce that they 
have poaitively decided on giving during tbe enauing 
season, and at as early a day as a sufficient number of 
Bubscriben shall have been obtained, the Three Clasai- 
cal Concerts called for by their Constitution. These 
Concerts, which are to be in no way inferior to the best 
eflbrts hitherto brought forth here, will comprise an 
efficient and powerful Orchestra, aided liy the most 
dlstinguiabed Rtar Tslcnt BvailablE at the time, and the 
Music is to be of Ihe highest order, without, however. 



DWIGHT'S JOUKNAL OF MUSIC. 



eicludiDg the better norks occasIoDally eomposed in 
this eountry. 

But in lU'esenCiDg tbi> plan to the American Public, 
(bey deem it nell to discliiim from the first an}- attempt 
at opposition againat the old Fhilharmanic, vbose 
priacipal membera and oflicerB farm aim > part or the 
A. M. F. 8. Their intemioo is simply to improve tlie 
opportunity now offored to increase the efficiency of the 
latter aociety M on asiistaot to the former — the im- 
proTement of the welfare of musicians being of neces- 
sity aubservient to the better discharge of their duties; 

eommended to the faTorable consideration of all inter- 
ested in the advancement of the Art. 

By order of the Concert Committee. 

n. C. HtLL, Chairman. Louis Ebnst, Sec. 

This will supply a want that has long been felt by 
the (mlj musical part of onr pnhlic, and oifers a 
prospect thai will be hailed with rejoicing. And if 
Mr. Eisfeld favors ns with another series of his de- 
lightful Qaariot Soirees, there will not bo many 
European cities thai can offer more advantages for 
hearing good music, than our young, crude New 
York. A 



gici^ht's (|oui[naI of gttusJr. 
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The Concert op Miss Adelaide Phil- 
LIPP3. The night of the Music Hall nearly filled 
with people, in spite of the drenching etonn of 
Saturday, showed how wa,nn and general was the 
welcome to our young canlalrice on her return 
from Europe. Her reception was indeed most 
hearty and enthuaiastic ; and her graceful, lady- 
like acknowledgement of it, aa by an ardst at 
home upon the stage, aa well as the nnaffected 
naturalness and frankness of ber whole appear- 
ance, predisposed all in her favor. Her singing 
did not in the least disappoint us. If she is not all 
that we have heard in Alboni and Lagsanob 
combined, if ahe is not the wonder of wonders 
(for fond and thoughtless people will expect all 
that), she is at least an admirable artist, one 
whose voice, execution, laste, expression, talent 
and evidence of reserved force afford rare salis- 
&ctJon and still rarer hope- 

Her voice is a pure coDtralto of the most rich 
and musical quality ; perhaps not quite so power- 
ful as formerly (or was it owing to the larger 
hall?), but powerful enough, re£ned and equal- 
ized by culture to that degree that each tone is a 
luxury to the ear, and the spell is never broken 
by the sense of mere crude physical body of 
sound. It ia the voice of an expressive artist The 
low tones are remarkably fine. She seemed to 
touch some of the highest tones rather lightly, and 
we faticy there is yet more strength to come from 
them. Her execution, as displayed in such florid 
pieces as the variations by Meyerbeer, and Una 
voce, is very smootli and even, and all is done in a 
good, honest, natural style, with nothing over- 
strained, and with the right expression always, 
witboat any of that manneristic Italian pathos 
which grows eo oSeusirc and so feeble. It was 
questionable taste, to be sure, to commence a 
piece with embellishments and even variations at 
the very outset ; but Una voce is familiar enough 
to every body, and used by common consent aa a 
stalking-horse for the display ofbrilliant vocaliza- 
tion. Besides, the embellishments were singularly 
graceful and clever (by Garcia, her teacher, we 
are told) and were exquisitely sung. 

In the duet from It Trovatore with Mr. Millard 
(rather a feeble, sing-song sort of melody, to be 
sure) she showed a beautiful canlabiU, and any 



one who remembered VESTVAtt in the part 
could measure the wide difference between such 
a singer and an arlist like Misa Fhillipps. The 
Venetian Barcarolle was charmingly sung, and 
here she took occasion to respond to the emphatic 
encores that followed every piece, by seating 
herself at the piano and giving utterance, moat 
sincerely and ferventi}-, lo her joy in once more 
seeing " Home", in a simple little melody, which 
she sang with the truest feeling. It warmed the 
audience to an irrepressible ecstacy of delight; 
she was compelled to sing it again, although it was 
by no means good laste to call for it. Her unaffect- 
ed happiness in getting 7iome added a charm to all 
her singing. In the duet from Tancredi, which 
closed the concert, we found her one of the best 
Boaaini singers we have ever beard. But what 
pleased us most was the eimplicitr, naturalness, 
and good sense that pervaded all her efforts. 
We had the assurance, by a thousand little unmia- 
(akeable and Indescribable signs, of real talent. 
We felt that there ia much more yet to come of 
her, and we trust that she is destined to be to us 
a true interpreter of the greatest masters of song. 
Mr. Mti.LAHO was in fine voice and sang with 
laste and elegance, only once or twice essaying 
too much in a very high passage. Mr. Zeh- 
bahn'h little extempore orchestra played the 
overtures to Felsenmiihle and Martha, and some 
curious " selections" quite acceptably, so that the 
entertainment as a whole was a socceBs, and the 
reception thereof promised well for the musical 
appetite of the public for the coming winter. 



The Bubscrlption lists for the Obchestrai. Concebts 
are filling up quite rapidly. It ie particularly gratifying 
to sea that so many tnembers of the musical profesaion 
testify their lense of Iho importance of fath concerts by 
subscribing for tichata. This Is ns It should he. Sack 
concerts it la for tho interest of mnsicians ai musicians 
lo BupporL Such concerts tend directly to the elevation 
of the muaieal profesaion, lo the keeping up of the true tone 
and dignity of Art amid bo much ,that chills lbs beat as- 
pirationa of the artist. Thejaro no me™ money-making 
specnlations, viitnoeo afTairs, to vhlch if a musician gives 
bis rime ho gives more than ha can afford. But they are 
opportunities for the want of which Art and artists lan- 
guish. Every true artist feels it a good investment to 
pay a little, lo the end that Beethoven's symphonies may 
not bo forgollan in our cornmunilj-. Every musician, 
not impoverished, can afford lo pnt in his mite with 
othan for the upraising of ths character of his professioa. 
And then his example, as a voluntnry supporler, instead 
of an idle honorary listener and critic, tolls upon the 
public most encounieingly. 

One word to onr readers. It is important that the sub- 
scription list should be filled up mm. People are in the 
habit of leaving Bnch things lo the last moment, lo the 
great discouragement of the enterprise, Wbg toiU not 
evtryont tcha rtadilliii, andicko hot bttn hnging for good 
archatral mane, Tetolee that not another dityAaQpasM before 
he lAof/ruif tome mudc^ore and TfcordhU (or h^ Quaint 
for at nunj tidcttt oa he AuR uuA iaaitor gireatoavt 



l^usiiiat (Itliit-(!;ii9t. 



Oar friend Ketzeb suggests a good thing in a 
ther column. Of course he knows that wo can 
more i>ole a song into national adoption than we i 
vote the sun into shining. But something gi 
may come of it At all events it is high lime 
were relieved fVom the disgrace of ''Yankee D 
die", which, after the Mareeitlahe, sounds like 111 
ness and meanness and sauciness personified, i 
which keeps its foothold becaose it is too tmc a t 
alas ! of the vile, vulgar, filibustcrine psen 
Americanism so rife in ont broad Innd, Pcrhi 



when we have a nobler spirit, wa shall have a nobler 
song. 

It will ho seen that Mile. Parodi gives a concert , 
at the Music Hall on Tuesday evening, assisted by : 
Mme. STa.iKoscii, the contrallo. Mr, STUAKOscn, 
tho Pianist, and Sig, Leomardi, baritone. Parodi 
has been having remarkable success as a com 
singer in New York, Philadclpha and elsewhere, and 
by all accounts must have greatly improved since 
she was last in this country, immediately aiterjENVT 
LiNi), when she created considerable enthusinsm in 
New York by her vigorons dramatic style, after the 
Pasta model, . . ,A new candidate for favor in the 
concert room ia annnnnced for next week in the per- 
son of Miss Jessie Hauhond, who ic would seem 






9 of a like 1 



those formerly introduced here by that at once clas- 
sical and comical genius, Hattos, ;All wo know of 
the lady is contained in the following paragraph from | 
the Europtcn Timet : 

Amoni^t the paseengen per America, Hiss Jes^e 
Dnmmond, a young voebIIsI and pianisr, who'e talent 
locks nothing buttima to aecnre lier a reparation ns emi- 
nent as peculiar, brings a cargo from England, as per in- 
voice, which, when we say lliHt it has been nol only ap- 
proved of, but contributed to, by soma of the first artists 

teresled in the articles. Miss Jessie Hammond is pecu- 
liarly felicitous in that happy vein of vocalism which 
John Parry may be said to have created; and we are 
personally aware of bis cordial acceptance of her drafts i 
We conGdonlly aniicipala a rapid st' 
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I variety of the gooi 



e are happy | 

piano-forte, concertina, and guitar. Misa JessiB Ham- I 

mond's remarkable tact En vocal expression and delinea- | 

lion of cbamcter. from the deepest pathos to the hap- . 

pleat flights of the comic muse, have repeatedly calW j 

forth expressions of wonder, no less than regret, at her ' 

wllhholding from (he opera stage qualifieauons which | 
nnijnestlDnably would place her among the most brilliant 

Dr. S. Parexan Tuckebman, who received the 
musicHl dct;rea at Cambridge, England, has given 
his native Boston the preference over New York, 
and has taken charge of the oi^n and musical scr 
vice at St, Paul's church. His residence among n: 
will do much to draw attention to the true worth of 
the English Cbnrch music Mr, Sattbb, the Pi- 
anist has returned to Boston Mr. Zebbahn has 

been made conductor of the Cambridge Musical As- 

The Italian opera at the Academy in New Yorii is 
not very successful thus far, in spile of the attractions 
of Laqbakqe, Morelli, &c. For this there would 
seem to ho at least two reasons : flrat the higfa prices, 
two dollars being charged for mere admission (o the 
house,— that vast house,— «nd more for choice scats; j 
and second, the selection of hacknied and indifTerent ; 
pieces for the opening performances, indeed now foi 
two weeks. Lt'nrfa and 21 ZVowilore, now grown S( 
familiar, could hardly be great cards. Perhaps the 
public appetite is saving itself for Mbierbber. 
— Last night, however, the hill was felicitously 
varied. Miss IIemsler appearing in MasanaUo. 
By the way, speakingofif Trovatore, the Ilome Joar- 
rud denies that it can ho popular from the want of 
melodies that go to the heart, and develops ths 
thought into the following extraordinary statenx 
"Few men have scientific musical knowledge — alt 
have a heart, or someltiing that answers for one. 
is this tmih which still enables Purilani, Nor 
Sonnarabvla, and some few of Donizetti's and Mo^ 
znrt'a to hold their place against nil comers. BeBini 
villi liveichen Beethoven ceases to be rvnifml'sred I " As 
if it required scicntifiG knowledge to feel tho greater 
greatness of the latter! As if Beethoven did not 
speak more from the heart and lo the heart than any 
modem composer! That "or something ihal an- 
swers for a heart" was well pnt io. It is all that 
many people seem to have, who decry great music as 
cold and classical, while fliej clamor for the Eihio. 
plan minstrelsy, the Balfe namby-pamby ballads, 
which touch what they call t!ie htarl. 
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The Ncn York Philharmonic comes out in noble 
proportiona this winter :— aixicen firet violinj, aixteen 
BccoDi], eight double bassea, and all on the eame 
I acnle. No wonder that Herr Bbrokans conld not 

St the temptation. For their first concert they are 
rehearsing BccthoTcn's I'asioral Svmphonj, Gluck's 

Tture to " Iphigenia" and Wagner's to Taimhavtrr. 
Bcrgnuinn ii also condactor of ilie Americnn Mnsi. 
cal Ftini) Society and of several German singing 

ioiici, and plays the Tioloncello evcrj night at the 

Imlian Opera Tdkodohb Eisield, the popular 

conductor of the Phil harmonic and Qaartet Concerts, 
has returned from Europe with health much improv- 

McSSrt. TlKM, RlCKENAHN, WOLLENHACPT, 

and Mr. Lnis, of ihe fina of Scharfenberg & Laia, 
»ro GNpected by the end of the month. 

We have already noticed the list of singers en- 
{Ogod at the Thi!aire Italien in Paris for the coming 
icason. The following aro ihe principal operas 
which compose the repertoire ; Stmimmide, Otelto, 
Moif, Astedio di Oarinio, Sarbiire di SrvijUa, Ceneren- 
tola, Matilde di Sliabran — a large share of Iloasint : 
Dm G'lOifomi, of Mozart ; / Purilani, Soanamliida, 

<rma, Capideti e Mm:eixla, of BeWini; Laerena Bar- 

I, Lacia, of Doniietii ; 11 Troivlort, Ematii, of 
Verdi. Three new operas will be played, »ii. Leo- 

ra, by Mercadonte; Fiorina, by Pedrotli; Aaedio 
di Firenxe, expressly composed for this iheatro hy 
Bollesini. The manager furthermore promises two 
of Itossini'a works, norcr yet heard in Paris. 

MusiC'Dircctor Joliub Stebn in Berlin has form- 
id an orchestral union for the giving of six concerts 
Ihis winter, after the pattern of the Leipzig Gewand- 
haus Concerts. The Programmo of the whole is 
mnonnced and may aSbrd some hints for our six. 
concerts. /Trjt Concert: "Fingal's Cave" overture, 
Mendelssohn ; Violin Concerto, Beethoven, per- 
formed by coneert-master Laub ; chornses and march- 
is from Beethoven's "Rains of Athens"; B flat major 
Symphony of B. Sohnmann. Second Concert : A mi- 
nor Symphony of Gade; Concert in G minor for piano, 
hy Mo^rheles (plavcd hv Yon BUlow) ; Cliorns : 
Merrraatille und glQcklicfa Fak-rt. BeclhovL-n ; overtnre 
to TannhSnier. Wagner. Third Concert; "Halii" 
overture, hj Ehlert; Concerto foe three Pianos, J. S. 
Bach : the "Flight into Egvpt," bv Berlioi ; A major 
Symphony, Beethoven. Ftmrih Concert: Overtnn!, 
hy Bcrlioi : Die Bdimricker; violin concerto, by R. 
Schnmnnn, fplnjed bv Laub) ; Froceiuion of Ladies 
nnil bridal song from Wagner's Fj>henijria ; C major 
Symphony of F. Schubert, The Fifth Cmcert is to ba 
distinguished in lis character from the nn by a pro- 
pramnie selccteil and conducted by Lisit. Sirth 
I Concert: Symphony by Ferd. Hitler ; Chorus: '-The 
I Storm," HayJiii Fanta.<>ia for Piano, orchealra and 
voire!4. Beethoven; overture to Fmul, Wagner. 

Such a scries of concerts, while it keeps alive the 
love of the old standard mesterworks of genius, also 
acquaints the public with Ihe notable new things in 
mmic; il ministers to a real tot's and curiosity sliout 
grmd music, and does not po upon Ihc plan so clam- 
oreil for by our young CO nee rt-gocrs of keeping all (he 
good und great things on tiie shelf oiiknown, while 
all is sacriHrcd to mere amusement of llie moment. 

] Tni! AoE OP Bitisa Decunimo.— One of Ihe most 
npc'iible aNjociatlons connected wrili llie revivlficalinii of 
Ihu Whig piirty. is the revival (if the Bosloii llrlgiule Oar- 
ionft liiuiil, which ban been so long nb-ioured under [Lb 



III mu<ic. It carrieil us bnck 
WHS a combinnlioi) uf agreea- 
itiuued gmtinp itoUe of ^nnd- 
I Df Ihe Wliifi 



lief 



id grateful aaeitnl n 



<iund«, and not 
parly, the age of btasa in passed. 

The above is from the Trmrller of Tuesday. Wo echo 
Ibo seiilimcnt wiLh all onr heart. All honor to the " Old 
Bri^-ndo" which has taken the initiative in Ihis move- 
ineut ofrefoTTDl May it not stop till It has puri^daway 
, all tlie faulty elements of modcni military bond music. 
To linVB added reeds is a grand step. Let It go on to 
mudify the nature of ita ciiillr.g brass, supplanting by 
lbs ana of the older mclmlte inslmmenta, the soulless 
Cornell and noisy saa-hom Iribe, which at present so 
abound. X. 



SiIo^rtiscmi|nU. 



MLLK. TERESA PARODT b,*. i«v, 
B.mnnooooetliMh.rFIHSTOR*;*DCONl!8KT)nlhls 
(lly will laki plan on TUESDAY EVBSINO. OrtobcrlB.U 
U» Music Hall, on which occitlfli, sh> -«l be ihIi.i»| hy 
MuIbdii AMALIA PATTI STKAKOSUII, th« dtartniruliihMl 
rnfifmFTn. Hlonnp I.VnVlniM 11... ..».l,.....i n._j...?- tp. 



tTNIQUZ: KUSIOAI. XrHTERTAimSEHT, 
For Fire SiKhta only. 

MlftB JK8SIK HAMIUOKD hiB tha pltunrcloan- 
nounni to Uio InliBbllmtsof BMHm Mil lUTlelnllj.lbM 

niBIOIVA.Onr, (Tremont Temple,) 

On tVEDNG.1DAY EVENINO, Oct. ITth, when Ihe will hiv* 
tlM honor to prwDt hor " Uirgo of BoDg .nd Hior]:," wltb 
»n™mp«iilin(nU upon tht Piano, ConCfrllns nnd Ouluir, fiimi- 
li>g sn EnMrtnlninool jimllnr In chimcior In lho«e so popular 

Th» BoUrlBlnnieut will be repoatwl OB Thursday, txiitj. 



UNITEB8IT7 BOHOOL. 

Roami 7 A S, No. 3S School Street, Boitoii. 

COS DUCT ED BY BAMUBL ELIOT. 
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Th* AilvBninl DspkRnientiK Ibr mUnnr pujdla. InMrue- 
Uon li glTOD freni Wit-bnoki and lectuTM, In thu EnRllita 
branches, Inclucllnf higher courses Of ITlrfnry, MsthamstlcH 
«Dd Geneml Scltnce, logpcher with the LutpiAjei snd Lll- 

Tha LcFture DFpMiue'nt Is loT older aiudeota dnlrons or 
recelTlOf Instinctlon by lectuiM oloHB. I( li or conrsa opaa 
la puplli or the other Deparlmanli. 

Pupili cf both mm >re nceiied. Such h in itDdvlDi 
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OBCHESl'BAI. COirCEBTS. 

* T a meeting or geDtlamm lnl*rralad In the promotion of 
C0SC£itT3 U Ihc LosToir UoBID ilALL, during the co 









gutnerlpUon li>IS may bs fhnnd at 

CUAltLES C. PSRKTHS, 
It. K. APTHOKP, 
J. B. UPUAU, 
EDMUND A. QRATTUI, 
JOHN B. DWIOUT, 
G. r. CIIICKERINO, TlIunHia 
[IAKD30N, 



UAHiaiss ComiTTU. 



on, Octo 



8,1856. 













f^irs 
















a Tjio 


Strwt, Oct B, 1866. 





BEBUAHN EOEHABST, 

DEOS I.EAVB to Infbmi the Mus)«.l Pnhllc of Boalnn, tbst 
the higher biuKhHorHudr.snch la ibefloiuitu'nir U«srt 



FRACTIOAI. ORGANIST. 
csriai Ih, tbe Orgsn. Kl«tr>l froD 

JualpuliHahKlby Oliver IMtsi 



THB 
Com] 



THAHSIERT *SD KTERHAC. 



vm. AuansT fbies, 

lastaer of Unale, will be resd; (o racelTe pupllsi 



KR. COHELZ.I 

!gs to snBonaee thU Us CLASSBS IN SmaiNO win be 
saowd at th* Hwnn. UHicuaina's Boons, on 110NDAY3 
Id TUUR9DAYS,ss]sstsM«ni. Appttnlioos msy be muls 
tha Haian. Chlakering's Wuaroamt, (MuiiiikiT«nple,)«r 



NEW COURSE OF HARMONY, 

BT I.. H. BOtJTRARD. 

Tha Fsbllthers all the allentlOD at the mui^eBl pmftnlo 
■a thla work, u oDa tmliriitlf ailenluni to Ughlen the Isbm 

...v_.___L -■ -apidlj adTMMihe nuplt. Itlsemphat 

- ' - 'liaaafliDuiilof Instnii 

-BDtber; andltl 



aarrlng both BB 



OTTSTAV KREBB 

to nrdTe tuplla Hit Instmetlon « tl^ 

I'*. He msy ba iddnssed at the Hui 
81 irashlngtoa Etiaet, oi st his rtrideu 



RESPECTFITLLY unouDM 10 the diosIcbI pobttc of Boston 
end vklnllj, that thtf ua prapatvj (o recelra aufsge- 

PRIVATE UU8IOAI. EOIR^Ea, 

stmllar to thneeglTan b^Uiani last jear in BostoD, Cauhridee, 
UlltOn, New Bedford, etc. etc. 

TIlDMAg BTAN, Bee';, U mi Place, Boston. 

Tha Clob wonld Infonn tbeli old inbacrlben In Boston Ihit 
theMcsirs. CaiciiuHa have again kinilly plaeed U their dis- 
posal Ihelr beiulllol Saloon tOr the Solriei this winter, and on 
the return of Ihe Club from the (Mtem eouDlry. about Ih* 
middle of October, their lubicilptlon llits will ba bmiad. 



A. W. FRENZEL. 

TEACHER OF MUSIC, 
Ktj ba addreaeed at Bead's or Rlrhardsod's Unalt Stent, or 



e. No. S6 Charles Street. 



MLLE aABBIELIiE BE LA HOTTE 

His the honor to UDOonee that she will open TWO NB17 
CLASSBS on rhe 8Eh and on Ihe ISlh of Oclohrr. lot the 
Inllruollon of VOUNO LADIES on the PIANO-FORTE. 
One CluB In tbe morning .he other In the afternoon, Bir 

[C;- IVrnu, Pifiim DtUari /or Twmiy-Fmir Liaem. 



UR. DE LAMQTTE 



KR. OORELLI, 

ENCOURAQED bj the lucreia of his CLiisis Id Biaanta 
last jear, prcposia torennme the Mmeat th.-Me-m. Chlek- 



conllnuedattheia 



"VOCAL INSTRUOTOR." 

rWVIS EimOPEAN METHOD of Teapbing Vwa 
ICla " - - 

abli-hed entire lu Treble and Bait Cleft, 

- ,. for riamicailon In Trebloand BaMwllJ 

be Hnt to any wldrtm upon the n-ep'ion of 60 cts In nsmpt 



Sollr^ and 
Sflpei 



THE NEW OARKINA SACRA. 



milE NEn'EDlTlOM of this popnlHeolltctlon or Church 
tarF deoartmeot has been entlEelv re-wrltlen and re-modelted. 






sr 



HENRY S. CUTLER 

ssACSss 03 lint mn&B, 

IN THE aiCRCF 
QREEN BTREBI. 



BASEMENT 

Q-iTflinTnTi nlrmtlpn* 



THE niURCH OF TOE ADVENT, 

BTRKBI. 

leR with OumDmoi, « with 



DWIGHT'S JOURNAL OF MUS 



IC. 

FIRST PREMIUM MELODEON8, 

n* Tm7 BMt lov KBniifBOtilTed. 

IT'S. D. fc H. W. SMITH RfpKtrnlly «U Iha KtmtlDii of 
llu public u UwIt 17I1PS0VED UELDDEONS, omMuUi on 
uMtdUeD It ttuli WuicDDmi, 

Ho. 4ir WMhliigtan Stmt. 

Bj mnni oT • 0«o meUicid vf mieiHg, known onlf Id Ib«i- 
HtTU, llMjr luT* niMasdid In nmotlDf Ihs hulli ud bn^ng 
■amid which fbrmvl; ehaneterliBd ebo lutrvDrbl, RBdv> 
lag U» EoDM hill, eleu ud nsu-Ukb Tbt kUbii b pniDpt 
ud ntliblt, euBbllog Iha pntinut M cnenW the bom nyii 
DU>1« althinl oliKiirjiir Uu tonas. Tlu iwtU it •ruikI w 

nie nrnDufutann nedTHl th» Fint Pirmlam^oTtt Hll com- 
ttauam, u U» FKtr st the HimchiuMU Chulubl* HRhmak 
iBorUttoD ; alto M (he Hitropnlluo MeshBiiloi' Fair, h^Id u 
WuhlDclan, D. C. 

tat at Putor, bMnunaiti in flmUird U pr)» nnlat 
ftnm MS to SIN). 

lAFger liutxuiDmti, with two baaka of ken, Ibr ohiptlJ uid 
■mili chDRlin, fnu llfiO to tSDO. 

ThU lul HvtimneDE, kDown u Iba DBQAN HABHONIUM, 
hu tmn sIKDIlcIl]' ImproTed bj Uan. Smllb, ud tbrj ban 

lag at Uw (nd of tbt jma, «s ban cha nnti endllad a> pan 
parisaDt of Itac punshaM mDm}. 

MEYER & TRETBAB, 

Srapathrfl nnii ^^nhlisliKa nf ^finsic, 

BVFFALO, ir. T. 

|E7-AaBNTS (bi Um pDhlkblDg nouH of a. M. JIZIBR, Jt. 

Braniwlck. 

NEW ASBTHETIO JOUBNAL. 
THE CBATON, 

A Wnklj Paper derotsd to ART, offanllHirto tbeatteitioii 
of ajl who are Intenited la the aleratlDg and reBalbB biHu- 
eucH of BeaiitT. AmDiig the n>n(ribDlon to THE CKAYON 
alreadr are BiTin, Lowill, Stbut, KuuuBn Fuu, A. B. 
I>uaAiiD,PreafdaDt of the If ■(Lonal Academy of Dedgn, lljiHin 
UonTiHaron, Hurt K. Buni, ud amoogit theea eopifid 
are LonariLLOw. Bitaie TiTua, Oio. Wm Ccms, Bei. H. 
W. BuOBIa, Her, SmDiL Odoood, BrT. H. W. BiLLon, Hod. 
CBiaua Bgitiiia, and nthen of onr moetemliienl wrilen. A 
Klin of papen br Rdsiir. ud mtt}i left br the emlneDt 
■cnlptoi, Bouno QamoDoa, add to (ha latereal of The 

Fnmt tit CiHcfiaall Oazillt. 

We hae* alnulT itionglr reeomsieiidnl Tin CUTOH, and 

ererr neceedlnc uiHiiber prorea II to bamora andiaon worlhjr 

of aU wehanialdlDlta pralat. No Jonroal, deroted to Art, 
hu enr bKU m aMj nadnoled, In tbli souduj ; and If li 
meet! vlth the Bupport It eo rlrhlj deeerreei we UaTe no donbt 
that It will eurt a moat wholeaome IndDence apon the taite 
oftbooOBntix, 

Pnbllihcd b; STILLUAN k DURANIl, Ho. 337 Bcndwu, 
NewTock. Tanu, U puaiiiigig.liiadTaaee. Back num- 
ben eappllMl. 

SCHARFENBERG & LUIS, 
iniPORTERS OF FOBEIOM ItllTSIC, 

Vo. 769 BBOASTAT, somsi of Hintli Bt. 

A GOOD TIME TO BVBSOIUBEl 

DWIGHT'S JOURNAL OF MUSIC, 

S fsfti o! Sit snb 3llttratu», 
PubllilMd avftry Bktnrda;, at 91 Sehool St. Boatim. 

Tiiro Dollkra par lUaaBm, lit «Itkbc«. 

During the three y»n Aaet It wal eitabUihed, thli Jonrml 
haa Dtt witli DonUimallj iDcnaaIng ftrar, and kwlUentar 
nponlta BIQHTH TOLUMB vlth the nnmber Ibl BatDrdar, 
October 8th. 

It! eonlenta relate mainly to the Art of Hmni, bat with 
glaneea at the whole World of Aitand of FnltHUlnatiire; 
InclDdlng, ftom time to tlmo~l. OritlcalBarlewaof Conewti, 
OiatorlM, OpeiaJ; wltbtlnielTAaaljiHiDf the notable Worka 
paiftiniwd, aHooata of their Compoaen, fcc 1. Notkei of 
New Hnde. ». Hnaleal Newa from all parti. 4. Oom*- 
yandense f»m mniloal paiiona and pladaa. B. Kt«ay> m 
niiulcal atylMf aehoola, periodic aathora, eompoaltloDa, In. 
itmiaanta, theoilei { on Uoakal Bdocatlon ; on UuvIcId Ita 
Moral, Sodal, anit Rellgloai hearings; on Hiule in the 
Chnreh, the Concert-room, the Theatre, tha Chamber, and 
thaStraat.ks. S. Tranalallona from the beat Oaraiu ud 
Jrench wrltera upon Unilo ud Act. T. Oceadonal NoUcea of 
SoDlpliu«,Pallilin(,fts.B. Original and Sdaetad Poenu, ftc. 

ntibMI. Addrcaa (poat-pald) 

J. 8. HWIQBT, 21 Sdooi. Bi. Bonos. 

TEBM6 OF ADVEBTISHra. 

TlrttlnMirtion, per line 10 eu. 

Baob aabaaqoent Ineertlon, per line.... -...-.., 6 eta. 

Foronecolninn,(mJlnc<)flnl)nHnlcn tl3.00 

Do do eachiDbHqueD(....MOa 

Bpedal notlcea (1awl«l), each Innntcn, per line 20et(. 
Paymenta reqnind In ad ranee: for yearly 
qnartoTJy in advance. 

NoTa i^oHO oii bto ee£ 

uigJzedliyVTvrCTv" 



Novello*s Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

To Choral Societies aad Choirs. 

NOTBIiLO'B (>tal(»ne, No. S, ajn^na a Llit of Hnale 
Ibr tbe KH of Choral BocJettw, ChiiRh Choln and BiBglng 
diMaa, pilatad In aepacele Toeal and OrcheftcBl Faita. Con- 
taODiog OtatnlOi, Odia, Cutalaa, FeadTal Hymna, and Aa- 
tbemai OpeiaOe Hndo, Songt, Dveti, Trtoe, Qnirtati, ud 
Choruel : Onrturat, Snnpbonlaa ud Haiehoa ; Madrlnti 
ud OteH ; If ado with I«iln wocda ; Maw, Uotela, &e. ko. 
Bent poatage tnt Ibr one oent. 

The Tosl part* are pilntad In fell moda «■• at the rate of 
three centi per page. 

NOTEILO'S OCTAVO BDITIONS of ORATOBIOB of Han- 
del. HaidD, BeethOTuD, Meadebaohn, fce. In Vocal Boore, with 

~-—J—^l ^paniment. HudeU Vcidah, Sl,«8; Ji"i" 

I; Haydi '"- """ '" ■— "" 



piuo Porte ac 



Htion, iijie. . 



larly low j 



idln thlBM 



NOVKLLO'9 OCTAVO CH0RC8BS. 



_„,^ ^ . „.. __e Ohomaee In 

.inr wi— » .^uu..! of ih* Oiatorloa, may be bad dWlnet in 
focal Score wlib Oigan or Piano Porte aesoapanlSHUI, at 8, 
),B,arl3oFnU>ach. 

NOVELLO'S CHOEAI HAND-BOOK. A CollMllon of 
undo In Hparate tocsI pane. In thla work are pabUalied the 
irtigla or the ebama parte of Ibi Ibllowlng Oratorioa : 



shpart. 

Theei parte are printed Id the oetaTO die, with tba Alto and 
Anor p«U In the Irelil* OlaS. 

COLLECTION OP QLEE3. Honlb'a Oin Bin, Part Song 

Book, and the Uiulcal Timii ud aingtug Claee Clrcnlac. For 

paidculan, aea Catalogue No. 6, Mat poatage fRa for one unt. 

J, A. IIOVSI.t<», 

Baeced HdMo Store, 88S Broadway, New York, 

And at BO Deu ttmt, Kobo Bqnan, ud U Ponluy, London. 



ANDREAS T. THOBUP, 
TEACHER OF THE PlANO-FORTE, 



HV ba aaHraaaad at Reed'a or Bl 



GEORGE W. PRATT. 

OB THB COMBEBVA'TOBT OF UUSIO AT LEmiC, 

Stu^n of Singrng, ^nimonn sub ftonnttrpnid. 



BIQI70R AUaiTBTO BENDELABI 

TTTTLL beraady torecein pnpIlBby Itae beginning of Sep- 
TT lamber. He may be addniaed at the roomiof Maian. 
CtalakerlTig ft Bona, or at RlchanUon'a Hndcul Eufaange, 
until October lat, after which time a( hla naidanoe. No. 8S 

Plnekney Street. 

Big. BnsnAIi'i etaia of yanng lidka In diring, /or bifin- 

P. »., Id 'the Meiera Cfalekerlng'a Sakxiu, whan the tumiii 
will be contlniud enry TuuiUy and Fitday afternoon, at 



O. AHDR£ & CO.'B 

JItfat o( ^Fhitljn inH £amutU f&VMlt, 



(batdda,) PHILADELPHIA. 

ItT-A caMopia of oar etoek of Foreign Undo, ud of onr 

own PublleatlDiia. haa Jn*t been pohllahed. HnJto and Hoilo 
BoDki Imported lo order, aa b*nu>D>r«, tTOB QaRaany, Italy, 
Pianis and BDf land. 



L. H. SOUTHARD, 
TEACHER OF BlirSIC, 



CHICKERING & SONS, 

HANUFAOniRKBa OF 

PATENT AOTION 
QRAND AND SQUARE 

OF XVEKT DBSCBIPTION. 

WAREROOnS, 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

VK. B. D. SIiniOKB, Orgtn Bnllder, 

(EeiMofon dulng bodoea In the style at Wu. B. D. Siuiosa 

GXOBDE FI8EEB, 
Of Oimbrldge, htTe thla day (brmed a Capsrtnenhip Sir Mn- 
ttnalog tba manuhctnre of Cbnrch Ornni. 
WedMlgn to keep In onr Wureroomi Nmr loatrnmentllbrMle 
atprlcta from MOO toBl,60DHch, and are pnpand (o hnitd 
by contnrl at Uw ihocteil hdKei. Orgina, worth From MOO to 
#1UOO. And by prompt and fklthAiltieentkinofoidenbopeto 



. leparuottbe 

an Imiiaaae tiiertof may eaoae no dlmlnntlan vi w* innunai 
attanlhHi which la requldle fbr the malntnanee of (be CHA- 
SACTBB of our lutrumeno, upon whleh m nly fln ineceM. 

A FancriOH orioni aim MicHiiiitii, tiro or in gLiOAiicior 
nriiioi DflamiPAUu, manoonlldint ofabltKy looOtr terrni 
UORB FAVORABLE THAN CAN BE OBTAINED ELSE- 
WHERE, tbr the following nuoui : UaTing ample meana, we 
'■ — "—■ — ■ Kit cash i tan al- 

1^ iabw,' whkb, by iMlgn- 
ingparti to workmen ikllled In their partlcniar bnncb, neeea- 
■arliy taanraa better work at leae eipenle. Our UuDhetny, 
by !(• proximity (o Chailea rirtt, enablM oe V> renin lumber 
direct horn (be mnl at Brat ooat, and baring beu ereetad 



ig riimlatMd with alMQ 
engloe, ateaia-b«a(ed drylng-hooae, pluW, grDodng, match- 

Inj moulding, t«noning,boring,udoiher ■-'— ■— 

with lathee, KivU, ditolar ud other m 

faetttnr b/ Orgam ■» ua* cuun.'jr, huu m bavum 

enable ni (o rnmlih Inatrumanti, wlih a lUr profit, 
which thoaa of like quall^ inuB( toa bnllden who I 






■ taken (tor tuning by 1 
Ordara reapectfolly loUclItd. 

SIMMONS & FISHER, 
No.lCbarlnat., Mir.(ifCuibildgeS(. BtalDD. 
Boaton, October 1, IS66. 06 boo 



CARL ZERRAHN, 

TEACHER OF MUSIC, 

Hay be addreeaed at Wade'a Undc Store, 197 Walhlnglou St. 



PATENT AMERICAN AOTION 

PIANO-FORTE, 

BlaiiiiADtarx, 3m 'Wadalugton Stnat, 



TOmG UDICS' YOCll IDSIC SCHOOL 

B. R. BIiANCHARD, Tnelur. 

Tbli School ti deelgnod Ibr (ho** wlio wlab 10 aeqnlra tha 
ability (o rwlmnalenAdUj at light, and la panlcalarly adapt- 
ed to the wantaof thoe* who denre tdflt (liemKelTee (o teach 
dnginglnacboola,orloi«eelf*lDMmctloii,riaiatbe baatniaa- 
tera, In the ColUntion of tb* Voice, Style. &e. 

Addreia, care of Oao. J. Webb ft Co., No. S Winter aUeet 



TITILL be happy to gin InatncISon In Pli 
VT Organ pliyiag, and (he Theory of Hudo 
No. S Hajaard Place. 



Uiym tf 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE, 

RealdeBce Ho. SS Kmaelaud Street. 

HT-WUI retnm lo the city by the iM of October. 



C. BREUSINO, 

IMPORTER OF FOREIGN MU8IO, 
TOl BBOASWAT. NEW YORK, 

Dipot of Erard'i Grand Pianot. 

CIRCDLATINO IfUBICAL LIBRAXT. 
C^ConMuOy OB h 



OTTO DBESEL 



CARI. HAUSE 

OFFERS hit HTTleai aa Inatructor In Thorongb Baaa and 
in the higher bnoebea of Piano playing. The attenthia 
of Amatenra, mftailoaal Teachera, and othna who may wlib 
(D aceompUan themaelna fbr publlo concert playing, or teach- 
Inf, |g nepectfoUy reqnea(ed. 

Mr. Hanaa nue ba iildrManl at (he PHUle atnna of Nathu 
., or a. P. Beed ft Co., 17 T»- 



__BDWABD_I.. BAMH, MXTSIO AMD JOB PBINTIWQ OPFIOE. 






Whole No. 185. 



BOSTON, SATURDAY, OCTOBER 20, 1855. 



Vol. Vm. No. 3. 



PUnLISIIED EVERT SATURDAY. 

TEBBtS : Br Mftil, «2 par aQnuin, In ftdrtuioa. 

'When Isft by Carrier, $3,00 " 

J. S. DWIGHT, EDITOR AKD PROPRIETOR. 

EDWARD L. BALCH, PRINTER. 

ITT* OFFICE, ITo. %1 Bchool Btrest, BoBton. 

SUBSCRIPTIONS RECEIVED 

It the OPPICB OF PUBLICATION II Stbuol 81. B<«ton. 

By NATUAN KICUAUDSON, !S2 Wuhlngton Bt. " 
'1 GKOKOli F. RBBD & CO.-.UTnmodt Rm, " 

" A.M. LKLAND, PnTliltnn, R. I. 

" C. BRBD.tlNO 701 BrqiiaKV.Niw York. 

« SCflARFENBEKO ft LOIS, 169 Broulviiy, " 

" QKOtlOK DUTTON.Jm. HorhHlar, N.T. 

" 0. ANDKE A U0....1»S«ittaI(lnth8t. Fhllxlelphl*. 

" J0II.-< U. HBLLOR, nil.bn»,PL 

" MILLER & BKAC[i!AH,..lSIBillliiionSt.B<a>liiio». 

" W. I>. ZOGBAUM ft CO., Smunih.Ok 

" W. F. COLBORN, ClnelHMll, 0. 

" UOLBROOE ft LONO CkTClud, 0. 



For Dwliht'i Jannul of Muk. 

Kobert and Clara SchouaiuL 

A UDSICAL HKBTCU. 
Tnulatod ttiBO tb< Wefmuw SoouhgibtcU. 
A dull, heavy Bultriness ■was br'^odin;: in tbe 
Art-alinoapbere or Germany; it wvi^rbed all limii] 
mtndato the ground, and prevented tbe botdfllgbl 
of any new artiatiu spirit. Deatb bad nimmoned 
from tbc cartb, in rapid Bucceaaion, Ibo tbree 
greatest mastera of GurmaD Toue-ArL Carl 
Maria von Weber waa the first to depart 
from us, and now slept, far away from bis borne, 
1 foreign soil. Uc waa followed only too soon 
> his new eternal bome, by LuDWiO van Beet- 
novEN ; he who, long since estranged from tbe 
world and its pleasures, bad lived and labored in 
another world of his own ! And hardly bad tbe 
coasod to toll for him, when Fhanz Schd- 
BERT, too, vras taken from us, and bj' his new- 
made grave stood German Art, desolate and help- 
leas, and none knew what tbe Future could bring 
replace that wbieh ire had lost I The name of 
Berlioz, indeed, had come to ns from time to 
time from Paris, but it sounded so dark and 
mysterious, like an oracle, and none j'et knew 
the heaven-attftcking power that was in the young 
Titan. Of his friends, Cqgpik and Libzt, too, 
luderful things were recounted, — but tbey all 
dwelt beyond the Rhine, in the great world-city, 
itrangcrs as yet to our Art-life and our country. 

It seemed almost as if tbe legacy which tbe three 
llustrious dead bad left to their countr>-, were loo 
groat and too weighty for posterity. A general 
lassitude bad succeeded tbe bold flight to distant 
es which these creative spirits had undertaken, 
and thus it happened that foreign powers, det- 
rimental to German Art, found no difficulty in 
ingpoueaslon of the deserted ground. Italian 
I and Frencb composers supplied the German stage ; 



Rossini, Auber and Hale vy established them- 
selves in the realm which Carl Mtnn von Weber 
had hardly founded. IIces'ten and IIerz reign- 
ed over the piano, German song was cultivated 
with ineReclual activity by numberless small 
spirits, and to the great heritage of Beethoven, to 
Symphony, none dared lay cl^m. 

It was during this dark lime that a number of 
anista, mostly younger ones, met L-very evening in 
Kiihne'a Wine- Cellar in Leipzig, more par- 
ticnlarly, pierbaps, for souial enjoyment, but no 
less, also, for the interchange of ideas upon that 
Art wbieb was the meat and drink of their life — 
the Art of Music. The head of the table was 
occupied by a lively, flexible man of middle age, 
intellectual in conTersalion, and overflowing wiih 
sharp and witty remarks. He was tbe instructor 
of more than one of tbe young mudicians around 
him, who all listened to bis observations with pro- 
found attention. Ho was very fond of moaopo- 
lizing tbe conversation and suffering himself to 
be admired. For he called many a young, highly 
promising masician his pupil, and had, besidt^a, 
the certain conaclougness of h.iving moulded his 
daughter Clara, at t!iat time a {lii. if fourteen, into 
a prodigy, wboM first appearance deligbteil the 
whole world, and whose subsequent artist activity 
became tbe pride of her native city, Leipzig, 

By bis side sat a quiet, tbougbtful young man 
of tvrenty^ihree, with melancboly eyes. But late- 
ly a student lit Heidelberg, he had now devoted 
binuolf entirely to music, had removed to Leipzig 
and was now a pupil of the " old schoolmaster," as 
the father of Clara Wit:cK liked to be called. 
Young Robert Schumann bad good reason to 
be melancholy. After long strugglefi, be bad 
only been able to devote himself entirely to music 
comparatively late in life, and had been obliged 
to pan a port of his precious youth in studies 
which were as uncongenial as possible to bis 
artist spirit Ho had finally decide<l for the ca- 
reer of a virtuoso, and was pursuing the study t^ 
the piano with an almost morbid zeal, when the- 
disabling of one of his fingers, a conseqncnee of 
his over-exertions, obliged him to give up this 
career forever. He did not yet suspect that this 
Bccident would prove fortunate for him in the 
end, by directing him to his true vocation, Com- 
po»tion. Perhaps, too, it was the first germ of 
love, in the garb of admiration for tbe wondrous 
talent of Clara, which made young Robert so 
quiet and dreamy. His companions were all the 
more lively. There sat the eccentric Ixiois 
BoEHNER, who long ago bad served a^ a model for 
E. T. A. Hoffmann's fantastic pictures. Here 
J. P. Lyber, a painter by profeaaon, but a poet 
OS well, and a musician besides. Here Carl 
Bauck, the indefatigable yet nnsnccessful eom- 



poeer of songs, now, in his capacity irf" critic, the 
paper bugbear of the Dresden artists. He had 
just returned from Italy, and believed himself in 
possession of tbe true secret of the art of singing, 
the monopoly of which every singlng-masi'er is 
wont to clum for himselfL C. F. Becker, too, 
the eminent organist and industrious c(dlector, 
belonged to this circle, as well as many more 
young and old artisla of more or len merit and 
talent 

Tlic younger ones were all still without a name. 
They had m yet no Past, rich in achievements, 
but all thft more aspiring plans and bold hopes 
for the Future. - Tbey were all active-minded 
and cleai^igbted enough to recognize that musical 
matters would not long continue in the state in 
which tbey bad been since the revolntion of July. 

" Young Germany" bad already commenced 
its reformation in literature. With Boerne and' 
Heine at their head, the sharp and spirited pens 
of a Gdtzkow, LAtinE, Kuehne, Mundt and 
others were preparing a revolution on intellectual 
ground, which kept even the noble diet of Frank- 
fort more on the alert than was right. In Mu- 
nich and Dresden new artist-sehools were fbrm- 
ing, which promised to have :n iMportant influ- 
ence on tbc plastic arts. Only in music there 
was still a death-like calm. But it was tbe calm 
before a tbunder-stdrm, and distant lightning 
flashes were already illumining the horizon. 
Here there was no "young Germany" yet: at 
least no one knew of it But its first elements were 
already assembled in Eiihne's cellar in Leipzig, 
and talked of Callot, Hoffmann and Jean 
Paul, of Beethoven and Franz Sciicbert, 
and oF the three young foreign Romanticists 
beyond the Rhine, tbe friends of the new phe- 
nomenon in French poetry, Victor Hugo. 

This was tbe " DavidshuncT, or league of 
David." • • • • • 

Among several other Art-devoted bouses, that 
of tbe "old echooliDsster" offered the friends 
at alt times a cordial welcome, the highest encour- 
agement for their efforts and achievements, and a 
most agreeable intellectual centre around which 
to meet. Nevertheless, for various reasons, it 
would perhaps have been visited less frequently, 
and in a more frivolous spirit by these young fiery 
artists, who were yet rushing boldly forth into life 
in youthful recklessness, — had not Clara shed a 
quiet charm over the whole place, and, by her 
indwelling Art-genius, as well as the pure, true 
womanliness, which was strangely blended with 
ber still child-like manner, bound the frieada to 
her in united admiration and inspiration. 

" She early lifted the veil of Isia. Ttit child 
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loofci ctJinlf up — the man would perh&ps be 
dazzled bir the brilliancy :" — tbus wrote Robert 
oae evBDing in the " thoagbt-and-poem-boDk" of 
tbe Davidsbund, ta, (till intoxicated bj Ibe im- 
pression of her charming manner, he Mu){ht to 
be alone with hia glowing heart, and confided in 
passionate ontpouring tho emotions that were 
agitating it to his faithful and silent friend, bis 
piano. Did he perhaps not yet know that he 
loved ? Who caQ solve the problem, if not he 
himself? 

Clara, however, suspected nothing. Her man- 
ner to him, as to all, had that ingenuousness, that 
child-like calm and serenit/, which is peculiar to 
such Doble natures, and which made the bappy 
mao wbofn she would one day lore, all the hap- 
pier. 

During this time of longing and struggle, of 
wavering between admiration and growing love, 
Robert created his first master-pieces, and, before 
all others, the glorious Sonata: " Florestan and 
EuseUus," which, himtelf rendered worthj of 
the laurel tberebj', he placed upon his Clara's 
youthful brow, as the fairest of laurel-wreaths. 

And at that time, too, those fantastically- 
inspired piano compositions came to light, which, 
as much poetically as musically conceived, and 
passionately and rapidly changing in their 
moods, entwine the bearer in chains of strange 
thoughts and ever-varying images: the "Intei^ 
mezzi," with their up-starting " Alternatives," 
where bo suddenly the song : " My peace is o'er," 
speaks to the heart; the "Impromptus," to 
which Clara not only gave, at Hobert'a request, 
the first theme, but, unconsciously, all the tnolift ; 
the " Davidsbund-dances," to full of character, of 
" Florettan and Eusebius," and the " Carnival," 
which we shall yet visit ourselves; finally the 
"Fantasy-pieces" of a richly and highly endow- 
ed spirit, with their deeply fervent " Evening 
Thougbta," their inspired ecstacy, their lender, 
imploring, and yet unsolved question, " Why ?" 

Thus^ia true love of the real artist expresses 
ilselfin aorit, which, in their undying worth, 
their never^faanging capability of inspiring, will 
yet, at a lime far distant, speak to posterity <^ the 
noble, joy-esalted or grief-stricken heart, even 
when it has long ceased to beat. 

But if Robert and Clara were not yet fully con- 
scious of that which was passing within them, and 
on which their happineH for life was to depend — 
the old schoolmaster was shrewd enough to antici- 
pate all results. He was, however, by no means, 
rejoiced, but rather annoyed at the love that was 
springing op between the aspiring, richly-endowed 
artist-maa and the young, tender artist-maiden. 

What was it to him if svery one that was un- 
prejudiced recognized, at the first glance, that 
these two were bom for each other — an artist pair, 
sent into the world by their mutual genius for the 
revival and refroshroent <^ our age, so poor in 
poetry and pure Art ? What was this to him 'i 
He had developed and educated Clara, she was 
hit, and should remain so. Clara was bis pro- 
perty, his capital, and be conradered every one 
who attempted to rob him of l^is, as no better than 
a thief. With jealous eyes be watched over hia 
treasure ; but not with those of a mother, who 
carefuU}^ guards her only child in the world's 
eveiHshanging tumult, but with those of the miser, 
who carries the key to his riches npon hia heart, 
and tbe money ilaelf within it 

The (dd scboolmaater knew bow to calculate. 



He counted upon his Clan's talent for a good in- 
come, not only of money but also of fame. He 
was amlntious of the fame of his pale, delicate 
child, who looked out from her deep, clear eyes, 
upon the restless crowd, and could not understand 
the world I But sometimes a silent tear would 
glisten in Clara's eyes, and her lips, like those of 
Robert, tremblingly whisper ; " Why ? " 

The M man found it very natural that nearly the 
whole town worshippedhiscbild — it was tolerably 
indiSerent to him too, that more than one loved 
her. He feared none but this Robert, and indeed, 
he was the only dangerous one. 

It was unfortunate that in addition to this, Rob- 
ert's eccentric and imaginative nature and the in- 
dependent soaring of bis genius became, with 
every new work, more distasteful to the old man. 
It was particularly since Robert had been obliged 
to give up the piano, and had emancipated himself 
completely from the instructions and precepts of 
the old master, that the latter would have nothing 
more to do with him. He had remuned a mnsi- 
ciaa of the old school, who hated all innovations 
from the bottom <^ his heart, aai was secretly 
vexed at every yoong musician who would not 
compose in the manner which his giand&ther had 
conudered right and proper. For a time he had 
gone with the younger composers, because tbey 
were his pupils, and because he hoped subse- 
quently to gain some influence over lliem. But 
when they grew above him, and he saw that one 
afler the other refused to follow his pedantic rules, 
a silent wrath came over him, and he believed 
himself an unappreciated benefactor of mankind. 

Uoet particularly he warned his Clara against 
this Robert, " ihb Faust in a modem garb, agunst 
whom she must guard her heart as she would her 
fingers against a Lisztian cunposition — for he was 
none other than Mephisto m propria pertona ; 
and as soon as fae had guned only one finger, he 
would soon have the whole hand, and finally tbe 
poor soul into the bargain I " But when all bis 
warnings and sermons had no effect, the old man 
peremptorily forbade all intercourse with Robert, 
and finally would not allow his daughter to speak 
to or even look at him. And if she ever did so 
oat of tbe house, at concerts, or elsewhero, he 
took cue that each timid look of love should be 
richly paid for with a stream of tears. 

fiat teats will not drown love ; they only serve 
to steel the {Rowing heart. And by all these ob- 
stacles and struggles the two artist hearts became 
only the more firmly united. 

But the old man concluded to put a speedy end 
to all this. It needed but little reflection to do 
this, for Clara's destination to tbe career of a vir- 
tuoso hold out to him the simplest and most natu- 
ral pretext, and separated the lovers without any 

He took Clara on a concert-tour, first to Vien- 
na, then farther and farther away. And CUra 
reaped laurels and poems, and the old man fame 
and money in plenty. The former he had print- 
ed, tbe latter he pocketed, and now thought him- 
self safe and Clara forever delivered from the 
meshes of this " romantic love." But Clara's 
heart had remained at home|l 

And Robert ?— He was forbidden to write to 
her. But be did, nevertheless, and she received 
his letters. They were the " Schiodrmbriefe of 
Eusebius to Chiara." They were printed ; every 
one might read them, yet none has understood 
them but she for whom they were written. 



In them Eusebius wrote to Chiara, after the 
first concert which he attended wilbout her: 
" Amid all our muncal soul-feasts there always 
peeps out aa angel-face, which more than resi 
bles a certain Clara. Why art thou not with i 
And bow thoa wilt have thoaght of us last night, 
from the " MeeresstiOe " to the flaming close of the 
A m^or symphony I — I also thought c€ thee then, 
Chiara, pure one, bright one, whose bands are 
stretched towards Italy, whither thy longing draws 
thee, but thy dreamy eye still turned to us 1 " 

And Cbiara's voice answered back from Milan : 
" Often, at night, thechordsresound, as if touched 
by a spirit-hand. At such times think that I a: 
thinking of thee!" 

Would you know what an end this love cam 
to, a sad one or a happy one ? — You need only 
search in Robert's works again. There the an- 
swer is pltunly written. 

Several years passed away. It was already 
IB40, when the "Myrtles" appeared, in a rich 
garland of songs, and gave to tt h^ppy " Bride," 
as "Dedication" the unsurpassed song: "Thou 
my soul, oh thou my heart? " f 

Soon after we behold a closely and blissfully 
united artist-couple approaching us, who present 
us with a mutual giA, as a lasting remembrance of 
the happiest hours of their life — they are the first 
songs of Robert and Clara Schumann. 

And then c(»nes the joyous sound of Robert 
Schumann's first Symphony for grand orchestnt, 
and sings to us, in the full marriage jubilee, of 
the bliss of the lovers. And a roguish trian 
which has crept into the orchestra already in the 
first movement, laughingly betrays to ns that all 
sorrow is now at an end. 

Butall that preceded — the bitter grief of along, 
joyless separation ; the violent conflict of a loving 
filial heart, which had to choose between father 
and lover; the old man's cruel threats, which he 
knew how to carry out only too carefully and 
conscientiously — around all this we willcastac 
cealing veil and pass it over in ulence. But of 
tbis too, Robert's " Nouvelettes," will tell you with 
the mysterious " Voice fnxn afar," and the '■ Kight 
pieces," if you penetrate their darkness. And 
also the " Ereisleriana" and the " Humoreske," 
with (heir smite upon the lip and their lean in tbe 
eye, and their '■ Inner vwce," trembling with sad- 

But to him who cannot read in the works of 
the young master, written with his heart's blood, 
the pangs of his soul must remain unknown. — He 
himself has willed it so. For, in sad presentiment 
of future suffering, he once said to his friends : 
I do not like those whose life is not in uni 
with th«r works. The artist should always, like 
a Greek God, have kindly intercourse with I 
and man. Only if they dare to touch him, be 
may disappear, ftnd leave naught but cbuds be- 
hind him." M. A. K 



Letter from a Conntiy Binding Teacher. 

M , SiPT. — , IBBB. 

Jonn S. DwioHT, Esq., 

Dear Sin — I am one of those unlucky individuals 
— unlucky at times in yoar FBTerences to us as a 
clsss — who depeud upon psalmody, much abused 
psalmody, for a living. Singing schools in country 



tThefiratnamber of Schumann's ifjrrlioi bcnra ..._ 
dsdlcadoQ: " Baittr gttittltn Brant," to hii t«kiv«d 
brids."— in, whiah, however, the word bridi li nssd in 
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villagM, and the ehirg« of a choir io this place, are 
mj meani of earning hread for tay wifa and little 
ones. It it tm« that thU U mj trade ; I hope it ii 
also ID7 TocalioD. At all erenU, I was led into it 
originalljr more from the desire to do good and help 
in elevating the tasie of the amall public in irhich I 
liTed, than with anj view to moaej-naking; and 
though now I work at tit businai, yet this fonii of 
expression is no more applicable to me, I contend, 
bj wajr of reproach, than it is to a teacher in a pub- 
lic ichool ; even in yonr boaated Boston high schools. 
If I have seen fit to " niBQnfacture a pgalm-book," 
and tr7 to get my winter popiU to Die it, I hare the 
conscioosneas that this arose from no nnworthf 
motive ; nnless the desire to collect in a small vol' 
nme inch tnnes and a few anthems and set pieces as 
I thoaght spaciallj adapted to the end of cnltivating 
the tastes and exciting the attention of mj schoolt, 
be nnwortbj. For mj own part I like mg mm Ml* 
best in m7 own work. 

If I were a practised writer, I shonld be glad to go 
somewhat extensively into this matter of psalmody, 
for I think mnch might be said in favor of the 
" psalm-book mannfactnre," ai it is called. I can 
only talk plain and straight forward, and as yon are 
in ibe habit of doing so yourself, I hope yon will 
giro me the same privilege and not annihilate me in 
ten words, as the does its opponents. 

Ton live in the region of the higher mosic, and it 
is as familiar to you as the beantiea of the ocean to 
the rich, who spend their snmmera at Nahant and 
Newport. Now we, who live back in the country, 
are shut om fVotn this, and the remembrance of a 
great Bandel chonu or the rail-voiced Orchestra is 
like that of the single afternoon wbich we have 
spent at Nahant in gssing oDt npon that water Eter- 
nity irhich dashes iie spnj npon oi. 

Do not think that we have no longing aspirations 
to climb into that higher region. Perhaps the time 
may come. If it does, with all dae deference to the 
opinions of the Jonmal of Music and Its correspond- 
ents at home and abroad, we shall hare found when 
we get there that the psalm-book mannfactnre helped 
OS in no small d^ree to the ladder by which we 
climbed. 

Now, Sir, please allow me to give yon some of 
my own experience, to show yon how this thing is. 

As I said, I g<it into the basiness of teaching sing- 
ing schools— no matter how. I became interested in 
it and felt it to be a piofessioo for which I was in 
some degree fitted. Concluding to try my fortane 
in it, I felt it necessary to improve myself as mnch 

So about ten jeaia ago, when rammer came and 
my vacation came with it, I took a portion of my 
small earnings and went to Boston to attend the 
Convcniion at that time held bjHrBASBsandaaso- 
cialea at the Melodeoa. I was moved to join that 
convention mostly bythe announcement that Haydn's 
"iCreaCion" would be practised. This was done, and 
though old frequenters of your famous Handel and 
Haydn Society found a great deal to langh at in our 
rude execution of tbose noble choruses, and perhaps 
in the solo tinging in some cases, I can assure yon 
that that was an epoch in my liffe. I know alio that 
others felt it be the same to them. One of the cho- 
mses — " The Heavens are telling" — I was familiar 
with in an arrangement by Mr. Mabor in "The 
Choir," as an anthem. Bat how much grander and 
more sablime was it as we then sang it t How, too, can 
I describe the feelingswiih which that passage — "A 
new created world" filled me ; and the solo and 
chorus, '• The Marvellous Work" 1 

Then, Sir, the discussions upon queitions of teach- 
ing, the hints and lectures upon our particular branch 
of the profession, wereof great importance and inter 
est to me, and I felt at the end of my ten days in Bos- 
ton, that I had more than my money and lime's worth 
in pleasure, and instruction, and returned to my fall 



and winter's woA with new teal. Afid now, sir, to the 
point in qnestion, that of the "psalm-book mannfac- 

Allowing that the grand object of the leaden in 
that Musical Convention, was to advertise and sell 
their collections of psalmodj and seenlar music, that 
docs not detract at all from the substantial lienctits I 
derived from attending. Nor am I sorry that I was 
the means afterwards of selling many copies of their 
books, and thus adding to the "InnndalJon of psalm 
tones." 1 will explain this farther pretty soon. But 
first let me state that it was shown by our committee 
on expenses, that the cost of the hall, lighting and 
the like, far exceeded what was taken at concert* 
and by the admission of members, and that, unless 
the new psalm hooks or glee books had been manu- 
factured, and had found sale, the originators of the 
Convenllon would have been too much out of pocket 
tobave tried the thing igain. As it was, we had a great 
gain, and not entirely to their loss- We made ac- 
quaintance with other singing mulen from all parts 
of the country, and a feeling, which I think you call 
t^mt it corpt, grew up among ns, and the sincere wish 
to give onr future pupils some idaa of the new de- 
light we had experienced in the grand work of 
Haydn. 

Now to the other point. 

Had yon, sir, lived in the country and known what 
singing schools are, yon wontd view the multiplica- 
tion of psalm books differently. 

I shall teach ogun in W , this winter. I have 

taught there already two winters, and we have used 
the eame book. This winter I shall introduce a new 
one. Becatue we need new tones ! Not at all. But 
for varioui reasons. Let me tell just how the thing 

W , is rather a small town, and the school will 

consist of two sorts of people — the aid singers, and 
the new beginners. We shall probably have twentj- 
Ibnr evenings- Now for the new beginners it makes 
no odds whetlier we use the old book or the new. In 
either ease I mtut begin with forcing them to commit 
certam things to memory, ibe place of £b for instance 
according as the signature of the tune may be, the 
different kinds of time, the singing both by note and 
by letters. I must get them in about ten nights to be 
able to read the notes of simple tunes ; and I may say 
the many simple tunes which we have now, being 
pleasing mainly from their rhythm, and baving sim- 
ple harmonies, are just Che thing for the purpose. 

This, with all who have any real talent for sing- 
ing, I shall easily eSecl. The rest will mostly drop 
off. Now come in those who already can read the 
mnsic pretty well — some of them without difflculty- 
To these people the singing-school is what yonr con- 
certs are to you, only they have to make their own 
music. Now in the two last winter* they have sung 
the book which we iised ihroagh, and the favorite 
pieces over and over again. The whole town cannot 
furnish the means of singing a mass, a sort of music 
I see mnch pcBised in the Journal, nor an oialorio; 
nor if it could, would it be wilting to spend the neces- 
sary time in praduing it- The tcboots are got up 
and sustained partly fiir the sake of the church ser- 
vice, and partly by the eingera themselves for their 
own pleasure. Now the o2if singers demand a new 
book. I have practised in one at the Convention and 
am pleased with il, and I think the; will like It. I 
therefore recommend it, and it is procured. If, on 
the whole, I do not like it as well as m; own little 
collection of favorite pieces, many of them sacb as 
are praised in yoar Joaroal, still I cannot blame my 
pupils (br wanting something new, if it be not quite 
so good. I do not think, sir, that yon would be sat- 
isfied with being conGuedat your concerts to the pro- 
ductions of even your classics. 

I know this is a very imperfect statement of the 
matter on my part, but I feel as if we teachers were In 
some degree rcsponeible for the multiplication of new 



books, and I wish honorably to bear mysharaof tliat 
responsibility. 

If yon ask me wbeUter lam satisfied with the new 
books a* well as wiih the multiplication of new 
books, I must candidly confess that in one respect I 

I thiak it would be a great improvement to have 
in every new book two or three dionues from great 
works, not arranged and adapted, a* the saying is, 
but given with the organ or pianoforte arrangement 
as in the originals. At the close of each scbool it is 
my practise to give a little concert or sort of exhibi- 
tion in the church, and a few of the last evenings, 
sometimes^an extra evening or two, ore given to pre- 
paration. If we had a chorus or two from Handet'i 
"Messiah," or Haydn's "Creation," periiap* oven 
from " Elijah, " we shonld have time to learn them, 
and I should have the satisbction of doing my little 
towards making tbem known, at all event* have the 
enjoyment of hearing and leading them myself. In 
most of my schools I have no difficulty in getting a 
pianoforte for such occasions, and of finding tone 
one to play It 

Please excuse my mistakes in manner or matter 
in this, and believe ms respectfully, a gratified reader 
of your JonmaL P. E. G^ 

Singing Teadier. 

Hayl venture to soggest that a little more in yonr 
paper (boat mosic in our meeting-houses would add 
to its Interest with ns in the country. 



Chbap Pbiceb for Ofesa. — We copied the 
other day from the Cornier and Enquirer an esti- 
mate of the expenses of Italian opera in Kew 
York, and promised the whole of that paper's 
ailment, based on New York experience, against 
the practicalulll]' of tbe large audience at low 
piicea sjstem. Here it is : 

There could 



npon this subject than those which a. 
entertuncd by the public, and which we regret to 
see, are encouraged by a part of the Press which 
knows, or ought to know, nctter. First-rate per- 
formances, at low prices, are c^Ied for, that the 
support of " the mass of the people" may be ob- 
tained, and the establishment i^ the Italian Opera 
in New York be thus secured. Thoee who make 
this demand and this promise, must be deplorably 
ignorant or wilfully perverse. They generally 
point to what they are pleased to call successful 
seasons at Castle Garden in support of their vague 
clamor; but they outtht to know, and, If they do 
not know, we will tell them upon authentic infor- 
mation, that there never was a pecuniarily guc' 
cessful season at Castle Garden, at any price, — 
and more, Ibat, with one exception, there never 
was a successful season of Italian Opera in this 
city, — and more, that there never was a succceae- 
ful season i^ Italian Opera anywhere else and we 
add that tbe season at the Academy last year was 
eminently unsuccessful, in spite of "crowded 
houses," and that the only season which forms the 
exception to which we hare alluded waa one at 
Astor Place, when, according to the Impresario's 
own confession, the company was the weakest we 
have had for many a year, — the large receipts 
having been entirely owing to tbe fact that tne 
season happened to be one when there were few 
or no parties and balls among thoee who are atten- 
dants at tbe Opera, when there was no other 
entertainment of any kind, suited to their taatea, 
and when, therefore, the Opera House became a 
place of Iri-weekly reunion, and more fashionable 
than it ever was before or has been since, — the 

trice of tickets being Sl,50 to all parts of tbe 
Duse except the Ampbitheatre. Bv a successful 
season we of course mean In one which tbe actual 
receipt* from the sale of tickets covered all ex- 
penses and left a fhir surplus for the servicea of 
tike Uaiiaffer alter paying interest on the amouot 
of money invested. 

Italian Opera it a luxnry which " tbe mass of 
the people" do not want to tray, and for which 
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those who do Irish to enjoj it must psf accord- 
ingly. Such it has erer twen and is, and, for a 
lonf; time at least, Hudi it will be. It is needless 
to increase the size ot' Opera Houses and diminish 
the price of tickets : the Astor Flacc Opera House 
was large enough to hokl all (he people who want 
to rnj even a dollar a ticket to hear Iiatian Opera 
thnce a week through a season of fifty nights. 

It ia usually supposed that the salaries of the 
principal artists ara the only outlay of much mo- 
ment in conducting an Opera ; but there was 
never a greater mistake; and that our readers 
may form a just iilca of (his outlay, we lay before 
them the following aulhcntie statement of tho 
necessary expenses of an Italian Opera in New 
York ; based upon (he judicious arrangements of 
last season. 

[Here follows statement copied in onr Journal 
for Oct. e.] 

To the cr^ that the salaries of the principal ar- 
tisis are entirely (do lai^e, (here is the unanswer- 
able reply that thesu salaries arc hu( a reasonable 
ailvancB noon those which they command in 
Europe. People usuallv- talk as if tine voices 
were to be had for the asking there ; but (hey are 
very rare; and united to great Tocal skill are 
much rarer still, of course; and when to the de- 
mand for that union we add {as we of New York 
do) anolbor for dramatic power and a fine pres- 
ence, the thing we ask is rarinnimus, — less ot\en 
to be met with than correi^nding abilities in any 
of the Arts or Sciences or Learned Frotcsslons, 

latter may be and generally are exercised during 
a life time and with increasing profit, as age 
brings experience, the former are in their prime 
for only about ten to fifleen yean, though in some 
very rare inatancos they are tolerably preserved 
for twenty or twenty-five. 

We will have ar(is(s of high rank and those 
who conduct the opera must therefore pay them 
high salaries. We will insist on a fine mue ea 
scene, (and we do it in the most effectual way, — 
by staying away from a shabby porformancc,) and 
the managers must therefore be at great expense 
for properties, scenery, secondary artists and 
tupcrnumetxiries. It has been shown again and 
a^n, by actual experiment, that there are not 
enough of us who love Italian opera (o support it, 
for the love of it, at fifty cents a (icke(, or one 
dollar, or one dollar and a half, — the losses on 
"the Committee's" season last year having been 
thousands of dollars, in spile of " houses crowded 
to the roof" [with dea(!-beails]^>and therefore 
the gentleman who has undertaken the perilous 
task of directing the opera at the Academy this 
season has but yielded lo absolute necceswty in 
raising (he price of lioketa to two dollars, leaving 
the Ajnphitlieatre open, however, at fifty centa. 



KUbhai husnota: 



mi In St, Blagto. II tu Aimwrl; In bin tomb Id Hw b> 
*»! OotblF ehurcb <I. Srrri) vlwn bll wmitDn wen lni[ 
It miuTsd nbm tbit bulldJng ma denra; ed b; Uw Fm 
» Do(B PiDl Bnilti dltd in ITSfl." 

There in the son recliniDg, 
Bis hoBT locks lightly flowing 
Upon the brecie that's blowing 

The spray aboTe the pier ; 
And willing with the straoger 
Who loiUrs by him ilowly, 
He talks in accents lowly — 

That ancient Gondolier ! 
11. 
He apeiks. " I dared in youthtima 
Lagoon and sea and weather. 
But now for yeua together 

I have not dipped an oai. 



By yonder porch tho gondel 
In worm-decay is falling, 
Since no one needs it, calling 

Aa in the days of yore. 
III. 
" Id foreign climes and distant. 
Our boiue's ancient mastet 
Is deaf lo our disaster, 

Knom not the victor's lust 
And Fortune ceased forever, 
ThM day hei favors ahcdding, 
When Bonaparte was treading 

Our standard in the dust I 
IV. 
" Our lord was full of rigor. 
Hi* farewell to us giving. 
And if he still is living. 

His hair is turned to grey ; 
And if, said he, it happens, 
I serve in foreign borders, , 
No Jyrnnl with hia orders 

Hy bosom shall anaj. 



" All stayed, alas ! to witness 
The sacrilege, the sunder. 
The godless horde for plunder 

DcBpise their broken oath ; 
We saw the puny villains 
Tho weak Bucentnur tearing. 
And inmost sorrow bearing. 

We sudered long and loath. 
VI. 
" Saw from its sacred standaid 
Our winged Lion wrested. 
How heartless victors jested 

With oaths and human prey ; 
Wc saw destroyed by wantons 
What might have stood for ages. 
The 'acutcheona and the wages 

Of Honor torn away. 
VII, 
"And yet I live ; from story 
A few Btill joys deriving, 
My feeble limbs reviving 

In momiDg's sunny glance ; 
The palace of my master 
I shall not leave while living. 
His careful band still giving 

A quiet snalenance I 

vni. 

" I think on past adventures. 

Again as sailor serving 

I track the needle's swerving 

In Bun and storm and all i 
And Tunis is blockaded, 
And 'gainst the Turkish vessels, 
With valiant squadron wrestles 

Tenetia's admiral ! 
IX. 
" happy day ! when hastened 
Our Dogo lo meet him, sailing 
In triumph homeward, hailing 
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Diar; Abroad.— No. 22. 

Berijm, Sett. 13.—.^ note or two for Oolibicbeff, 
occasioned by a le;[l-book to Don Jaan, prepared by Da 
Ponte himtoir, some thirty years afier Mosart's death, 
and when that work whs already recognized as at the 
head of opera, 

IsL OulibichefT makes a long discussion of the point 
where the song of Elvim, added by Moiart for tho Vienna 
stage, should come in 1 he decides to open the second act 
with it; Rochlitz nutde it follow (ba " Register air," 
Now Da Ponte himself has p)aced it atler the Za c> 
(Airsn scene. JuM as Zerlina Snally gives way, Elvira 
comes in and saves her, declaring the true character of 



the Don, EtaaU Zmhot to jaia Hisettoin the chateau, 
and (he Don, no one knows exactly where. Left nione, 
Elvira gives utterance lo the song in question : J/i (rodi 
qudt alina ingrala, in which she speaks of the struggle 
within her of love and desire of vengeance. Its con- 
nection with the rest seems better here — for now working , 
herself up lo the proper pilch of feeling, we are pre- | 
pared to hear from Lepomllo nnerward, how she fallowed 
Zerliaa into (he chateau and told (ha peasants and com' 
pany Ihere all sorts of unpleosBat truths abonl the Don. 
2Bd. The Hime writer discusses at length the point of 
the locslity of (he scene in the second act, in which Le- , 
porello tries to get away from Elvira and Is First prevented ; 
by Ottavio and Anna, and afterwords by Masetto and 
Zerllna, and afterwards, to save bis life, throws otT the 
Don's hat and cloak, which he still wore and ^hows the 
face of the servant where all, especlall; poor Elvim, ex- 
pected lo see the msster. Ou!ibiche<fbuitd.iahnlf-rained , 
chapel ont of the grave yard for Iheie scones, as being I 
Che only means ha can think of, of ciplnining HIvi 
expresf^ion; Sola, tobt in bajo ioco, Dn Ponte's 
makes all olear-lhe scene is in a corlilt inttme — the 
inner court of the house where Elvira is slaying, Tbi 
makes the entira acUon in this part of the opera clear, 

Sept. IT.— "Tell" was innouneed hnt not given thi 
other night. But "Tancred" Wdt given lost night, and her 
is a letter about it and its antbor, written during the car 
nival at Milan, 1814, forty-one and a half yean ego 1 
hate found it very Interesting. 1 

" The Teatro Ri was opened on (he 18Ih of Dec (1813) ' 
with Ros.siai'B opera seria, Taacrt^ This work was | 
given for tlie first time, during tho last carnival , in Ven- 
ice, and afterwards In several of the theatres oT Italy, 
and always with much applause. Here In Milan it has 
hod the same good fortune. The prima doona, SignorB 
SrADA, and SIgnom Bassi (a native of Milan) who 
played Tancred in man's olothes and has a good alto 
voice, were especially applauded. I wish I could hear 
this opem with a good choriu and fnll orchestra. , 

" Herr Rossini, a native of Pesaro in liomagna, pupil I 
of Father Uatiei in Bologna, is hardly twenty-four ' 
years old, and has produced during the last six years, a 
number of ri^t fine operas. He sang previously, with 
his mother, in Ihs Bologna theatre. I hare made the i 
acqnsintauce of this ariiat, and hava found him familiar i 
with every species of counterpoint and with Havdn's 
and MuzAHT's music (In reipecC lo an Italian (his is 
certainly worthy of particular notice.) Haydn's transi- 
tions he has succeeded especially in making bis own. 
His masic has pleasant mslody and is in fact somewbat 
more maniy (generally speaking) than that of any of the 
present Italian composers, Simon Mayer excepted. Un- 
fortunately this talenteii artist does not venture far ont of 
the common Italian stylo; and (bis because he is afield | 
of his public. At least be has stated this to me. Still I j 
am not salislled with this; for Mozart's operas make 
/•rare in Italy, and if it be true that some of the mas- 
terly numbers In them are only wondered at and not ap- 
plauded, (his is only because they are neither noisy, nor 
endhig witli the common Italian cadencM, which coniKftc 
iiae ^ Ron seems very queer (o a German. Wkiol : 
and Mayeb, who write not always in Italian style, are 
haie heard with enthusiasm. My four years residence 
In Italy has convinced me, that the Itsliani are by no | 
means enemies lo our miiul music (as they are In the i 
habit of calling it,) and hear Haydn's " Creation" wllh 
Just the same delight as many a beautiful feeble work. I 
Why then shall a composer be so afraid of Ihs public 
here? And wheralslhefoult.thatat presentan operaso j 
rarely pleaseel It lies In this ; that the public finds ia ' 
everytieiDopera andoH one— (hat is— Iho same arpeg- 
gios, the same modntatioos, the same transitions, the I 
same crescendos and fortes, the same cadenias, and so : 
on. How entirely dilfbrent is this In Germany! How- 
ever, I will pursue this topic no farther, and only remark, I 
that a composer, who is at home in harmony and ce 
terpoint, fully free from prejodice, but in olher respects 
thoroughly Italian, mny certainly toke more pjiini 
writing an opem, nnd need not fenr to endeavor to I 
an Italian public frjifeyrcu into better paths in thsreaim 
of Harmony." 

Hoesini's later wnrks must have pleased the wri 
whom I have been translating, for Ihey contain no at 
portion of mhisl lifb~-«B well as animal siririta. 
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Bat to TiinoYilHDd theimpresilonamadebfit. 

This olil opera htis been revived by Joba:<na Wag- 
HKa, (M the purl of the hero, Tanorcd, ia contralto, >nd 
alio ha.1 opportooity to sbow in perrectioa iier noble 
voice, her grand dramatic power aod her magnificent 
person in tba Male armor of the middle agee. She la ao 
very hirge thnt she doea oat make a biobII maji, even in 
comparison with the largest members of the company. 
Iiov piece for her, and Inst night was har fint 
nee since her vacation; and from one of tbe 
bli^eflt seats In the ETnitf;oguo, which I occupied vilhlhe 
cock.lo(l familj, the opera hoiue preaented a tmly mag- 
nifloenl spectacle— filled foil, from those hlgblest seals, 
vhere I tnis, down to the people who had to lit close to 
the drummers and fiddlers! 

Bat what is Tanmd nil abont? 

In those dnya when the Saraceoa vera spreading tbeir 
conqncsta towards tlie West, they came nrth good force 
'/> beleagoer Syracnse. Unfortunately for the Syracu- 
mns, there had been Etiife and quarreling between Arsir 
rhcir prince, or the head man of their seiinte — jtist what 
he WH'! doea Dotapp^r. thnngh he wears a sort of crown 
— and Orbasstin, n powerful knight and One to whom nil 









B Turki 



The 



opera opens with a cLoms of knights expressing their 
joy thnt peace has been made between these characters, 
followed by a dnet, with choros, aung by tbem, in which 
in all sorts of roulades they swear to devote all to the 
cause of fatherland. Arsir presents Orlrassan to the 
knights as their future leador. Orbassnn eiclaims thnt 
in the open field all will willingly stake Ufa and fortune 
against the foa — bat what security have they against 
ery and secret perHdy? The old law, replies 
Arsir, which condemns every one. Irrespective of age, 
XX and condition, who la found guilty of the crime of 
laving an uundarstanding with the Saracen. Then, jays 
OrbasBan, there is one whom he fears more than Solamir, 
the Snincen; and that is the banished Tancred, whom 
many of the Symcosans speak of with iwpect and 
love. 

The dialo^e then goes on so aa to show the spcclatai 
thnt Tnncred, at the age of five years, was banished from 
Symcuse, with his father, and has been reared at Byznn- 
that the senate has endowed Urbassaa with nil the 
!9 of the banished koightj (hat— bow, when and 
where does not appear — Tancred, and Amenalde, the 
daughter of Arsir, have known each other only to love, 
and have loved, lo bohetrothed; that now Orbassan de- 

md? the hand of Amenalde, and the king ie forced by 
the exigsncy of affairs to gmnt him his daughter. 

Amenalde Is called Into the presence of her father and 
the knights, and there informed thnt she must give heart 
BD(i hand 10 Orbassan. She haa a bosom friend, Isaura, 
whose business la to aing in the duets, trios and other 
concerted pieces of the opera, and to talk with Amenalde 
so as to let the audience know how mattera In general 
arc getting on — so Isaura is a very valuable personage — 
opcniticnlly considered. 

See the wondrous art of the poet. 

^mV.— For thy band, thy troth 
Sues, as husband, Orbassan. 

Amtaaule. — Orbasianl Die! Isaura! 

Iiiura. — Be on your guard! 

AiMiuttilt. — My letter! 

Jiaara. — To Tancred? Tour messenger is already on 

Duping liiia by-play, Orbassan grows impatient for the 
young lady's answer — etc., etc., etc.: finally he gets the 

Scene chaoget. Coast of Sicily, view out at aei 
boat comes to the landing-place filled with wai 
among whom is one young, tall, straight, slender, clothed 
In scale annor, who comes on bbore and (he whole audi- 
ence begins to clap as If cmiy nt seeing Johanna Wag- 
ner— I mean Tancred— on his native shores egain. Tan- 
cred comes forward with his hand on his breast, bowing, 
I snppose, to fntherlnnd, whom he immediately addresses 
in a recitative full of ronlades, — speaks of his joy at 
Moing it, and the like; then ho passes to his delight at 
c pro"pect of seeing Amenaido again, whom, for all 
at appears, he snw for the last time when ho was five 



rsofoi 



m tell Q< 



if human passion in hot climates by oar own experience, 
to I suppose it Is all right to an Italian aodience. Then 
follows an air— the first six lines nothing paniaalar, but 



loo! there is our old ncquaintance, dating from that 
at time when I had the measles, flute mania and 
other contagious diseases of boydom. I tooltd it up 
stairs and down stairs, and In my mother's chamber, in 
the gnrret, in Ihe woodshed, — and, foranghl I know, its 
ghost may even now at times sing softly in the cara of 
Ihe strangers who occupy the dear old dwelling. 



This wilt never do. I shall diarize all day at this rate. 

Well. Tancred sends his servant to invite Amenalde 
to meet a strange knight in the grove, and orders his fol- 
lowers to plant his standard in the siiunre of the citadel 
and prockiim that a slrango knight has come to offer h'ls 
services tn aid of Syracuse. 

Tancred steps a^ide, bearing Arsir with his daughter, 
and followers approach. Arsir tolls her tltere is no use 
in crying, and all that sort of thing — she muat toward 
Orbassan for bis aid, and tlial their dangers are now 
greater, as Tancred is said to have landed- but he is a 

caught, will " catch it." She feels badly. Then every 
body goes away and leaves her oat there in Ihe woods. 
Wliat If the Saracens come! She bogina to pray that 
divine power will shield and save Tancred. Hor prnycr 
is interrnpted by him, she expresses her fears for him, 
and all he thinks of is her love, his danger is nothing. 
She has to tell him that she cmnol longer bestow thnt 
love upon him. So he feels badly too, and the flist act 
ends with a dnet. In which one must have the score to 
decide which has the most roulades and short comers to 



I instraments for represent! 



land 



ail those ' 
passion. 

Act II. Tancred will, in sp*te of tho argnmenls of 
Roderick, bis servant, ofTar himself as a knight for tho 
defence of the city and departs upon that errand. He 
flnds Arsir in the midst of his knigiits Just going lo tlie 
marriage ceremony of bis daughter and Orbassan. The 
young lady is in a flnster at seeing Tancred approach, 
and is so overcome by her love for him, that, when her 
father commands her tn follow him (to church, I snp' 
pose] the exclaims, " father, mercyt I the wife of 
Orbasaanl Death rather!" Then Orbanan feels badly. 
He exclnims in a raging voice (ha slngn baasj, "Yes, bo 
yoitrs the death of aliamo and disgracel" 

Then Ibeie is a tumult. 

The upshot of the matter ia that some of Orbnssan's 
men saw a messenger hurrying to the Saracenic camp 
and allot him with arrows; upon h!" corpse was found a 
letter in Amenaide's hand and with her name signed to 
it, in which she invited some one — it is undcrstowl by all 
that this some body was Solamir — lo come to Syrncase 

great deal of recitative and air In which 'he declares her 
innocence, and Tancred calls her traitor to love and duty 
and the like. It never occurs to her to tell Tancred that 
tho letter was meant for him— a want of praeence of 
mind upon her part, which given an opportunity to the 
poet to make three acts of the play, and the composer to 
write two or three qimrtet? and quintets with cliorus. 

Act in. Amenalde is in prison. Orbassan comes with 
soldiers and watchmen to conduct her to death. Anir, 
overcome with his affection, comes to go wltli her and 
die. Tancred comes to throw down his gage to prove 
her innocence in single combat with Orhnssan— though 
iiebelievoa her guilty. Otbassan, as accuser, cannot help 
hirasaif; and we learn afterwards, by hearsay, thnt 
Tancred killed him, and, having delivarcd Amenalde, 
goes offinto the mountains lo hide himself, nnd like Don 
Qnixotp. reflect upon his unlucky love. 

Now the people need a leader, and having found out, 
probably from Amenalde. that the strange knight is 
Tancred, they come out at night lo seek him, with Arsir 
and Amenalde and others — Amenalde without ever 
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vill have nothing 
md flght the Saracens. Then we have a scene in which 
lome forty peraona with straight iwords and lancM — 
1 across the stage followed by about as 
crooked swords and tutbam — Turks; and 



the Turks run back again, followed by tho Christians, 
and swords are clashed against each other— and all the 
while the orchestra is playing what the text-book calls 
"battle mnaie"— I am not going to my that tfaia Is intb- 
Hor to the battio music In Beethoven's " Battle of Vit- 
toria" — and Syracuse is delivered. 

Then Tancred comes and makes love to Amenalde, and 
tells her thnt he killed Solamir with his own hand, and 
the dying Saracen assured him of her innocence,— and 
every body forgets that he, Tancred, Is condemned as a 
traitor to death, and all ends happily! 



ID the I 






summer's day. Bostonlans, who know " Uoaes In Egypt" 
by rote, have heard the whole of it— this is the bud, that 
Is the flower. A thinner score one cnn linrdly Imagioe. 
Everything is written for the voice, and for the voice to 
show itself off. Long paswiges occur entirely unaccom- 
panied; others with a single Inslrnment ne in ft quartet, 
where one clarinet plays the sopmno note for note to 
fceepall Intone; others still with the thinnest arpeggios. 
The contrasts with the high-sonnding phrases of the 
poetry.whioh the light, jolly mosic is continually making, 
ere fanny enough. 

No wonder that Tancred wa-i so popnlar when it first 
appeared, for certainly, If tho great object of mtisio is to 
amuse the auditorand wbila away an evening pleasantly 
to the sound of sweet music, I do not know a piece better 
adapted to the end. I enjo}red It hugely. How much (^ 
this enjoyment arose from the interest I felt in It as a 
work notable in tho history of music, howm;ich from the 
fnscinatiaasorgloriouB Johanna Wagner, howmuch from 
the fun of comparing tho music with the text and 
altnatlona to which it is composed, bow much from com- 
paring RcBslni, the youth, with Kosslni, the man, and 
how much from tha intrinsic excellence of the music- 
can only he determined after several hearings. 
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Boston Fnblio LibrarT— Books oo Hndc 

This new and excellent iostitution, already k 
nseful to the thousands who seek knowledge 

" without money and without price," and so rap- 
idlj growing, seems to be as wisely maDageil as it 
bas been itiunificently endowed. The plan of its 
founders and conductors meets with nniversal 
sympathy, and new means Sow in from {renerous 
sources so continually that it bids fair before long 
to rival, and in some important features Euq)as9 
the finest libraries in the country, and becotne 
what a public library should be, — a collection, 
freel; accessible to all, of all the printed sources 
of information in every department of human 
knowledge ; where the young mind possessed hy 
whatever genius or direction towards any branch 
of literature or art or science, may find the books 
pertaining to its speciality; where the materials 
of the broadest culture, of aatisfactlon or Btimulus 
for every sort of healthy intellectual appetite may- 
be had for the asking. 

We are glad to know that the directore of the 
Library construe their duty in this large and lib- 
eral spirit. They mean that the young man, 
whose calling ia in the direction of tho mechanic 
arts, shall find the books he wants there, as well as 
the ordinary supplies of history, theology, meta- 
physics, and light reading. 

Not will the Fine Arts be neglected. Our 
purpose is at present only to coDgralulale those 
whom it may concern upon the steps already 
loken to supply one desideratum io all the libra- 
ries which me have hitherto known. We have 
many times spoken of the want of a good muEncal 
library in this country. It is a sign of Ihe increas- 
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ing wgsrd for Muaic U a branch of tociol cut- 
tare, that the directors of the Public Library have 
alao taken this matter in hand. It baa been our 
pleBtaul task, within a few weeks, to furnish, at 
their auggealion, a list of tome three hundred to)- 
nmes relating to Music, as a bans for purchases in 
that department The list embraces most of the 
more important works of a scientiSc, historical, 
biogrsphioal, nathetical, practical, or merelj 
amusing character, which may tend to interest 
and inatroct thow who have anj turn that 
way. Of course the most valuable of these are to 
be found outside of the English language, espe- 
cially in the German and the French ; but in all 
cases a good English translation, where it exists, 
will be preferred. There wlU be much which any 
one may read ; but there will be also provision 
for the wanti of the deeper and more enterprisii^ 
student- 

This is as it should be. This is a good begin- 
ning, if but a beginning. But it is contemplated 
to go still further, and as fast as practicable to 
embrace not only the literature and science of 
music, not only the books written aboiit munc, but 
also the most important printed or copied scores 
of music itself, from the earlier masters down, so 
that the history of the art may in course of time 
exhibit itself with some completeness upon the 
shelves of this genenl treasury of knowledge. 
Such a prospect must make glad the heart of our 
friend the " Diarist", who has written ns in times 
past such glowing acconnls d" the royal library 
at Beriin, with its S0,000 works in the depart- 
ment of Music, and from that text has been urging 
upon ns the importance of a musical library at 
home here in New England. Patience! the 
germ is started. 



lUe. Parodi'i Conoerb. 

We have had two concerts this week, and are 
to have a third, by Hlle. Teresa Parodi, (whom 
some (rf onr readers remember as a prima donna 
of the physical forcible tragedy school in Maret- 
aek's opera some fonr years since), under the 
shrewd management and with the eai^tickling aid 
of the piano virtuoso, Strakobch, and the addi- 
tional attractions of Mme. Axblia Patti Stra- 
KoacH, Sig. Lbonakdi, Mr. Abtburbon, and M. 
Appt. As we remembered Parodi, she was far 
frombeingeitherthebestoT the worst of the many 
diitingnished singers who have come over to ns, 
and it was not without surprise that we read the 
very glowing accounts of these concerts in New 
York and Philadelphia, before they came to our 
turn. The wonder was soon accounted for, by the 
great increase in power, as well as richness, of the 
lady's V(nce, by the great phyncal and as it were 
passionate intensity which ihe throws into her 
strong pasiRges, by her abundance of energetic, 
brilliant, rather than refined bravura execnlioD, 
and by the p<^lar kind of tact with which her 
programmes are made up. 

The entertainments of Tuesday and Thursday 
evenings were ingenious and taking specimens of 
miscellaneous vocal virtuoso concerts. The pro- 
grammes showed (rather rhetorically) a sparkling 
variety of pieces, of very various schools. Thoae 
of Tuesday, were, to be sure, rather hacknied, but 
porfa^ none the less popular for that At all 
events the Music Rail was more than half filled al 
the dollar price, and loud and long and frequent 
were the clappings of hands. There was some. 



thing in every effort that touched just those who 
carry their hearts in th^r hands. 

M. Appt opened the concert with the Andante 
of Mendelssohn's violin concerto ; — an exquisite 
piece, and played with perfect finish, taste and 
purity of style ; for this young Belpan is one of 
the best of the violinists, a modest, earnest artist 
Next came the famous street-oi^tui ditty: "I 
dreamt that I dwelt in marble halls", sung in a 
rich, strong, clarinet-like contralto by Mme. 
STRAEoacH, who has mastered English quite 
well, and made herself quite popular by singing 
several English ballads in the course of the two 
evenings. There is a certain force and simplicity 
in her singing, but not much delicacy, and you 
miss the graceful archness of "If a body", Etc. 
Her " Brindisi" from Laerasia Borgia was better, 
thongh lacking the fine poetic frenzy. Then 
came " Ah, mon fU" (in Italian) from the Pro- 
pi6e, which we liked the best of any of Fabodi's 
efforts. The richness and largeness of her voice 
told grandly in it, and there was a good deal of 
dnunatic fervor and umplicity in her 'delivery. 
Her next piece was the everlasting Caifa diva, 
which we had heard from three several hand- 
organs only the night before. But all the great 
ringers sang it, therefore she must There was 
lack of tendemees, of sentiment, and more of free 
and easy than of fine and graceful exeoclion in 
the first part But in the quick movement she 
carried her andience by storm, by the energy of 
her delivery and the ringing richness of her great 
voice. Mendelssohn's two-part song: "I would 
that my love", between her and Mme. Strakosch, 
rang ricUy also, but was greatly hurried. Sig. 
Lbonabdi, vrith a strong, but rather dry quality 
of baritone, and apparently laboring under timid- 
ity, sang Gra» Dio I irota Ertumi, quite accepta- 
bly. The tremendous bass song from ' Elijah'; Ii not 
Am toorrf like a fire t Ihe next night, was too much 
fiir him, as for any but the greatest bassos, yet he 
gave it with fair execution. Mr. Strakosch, 
both nights, played several of his brilliant fantasia 
and variation pieces, mostly abounding in the 
tame set patterns of rapid scales and arpe^ios, 
upon a new Chlckering Grand of very remarka- 
ble power and brilliancy, which seemed precisely 
suited to his touch and purpose. There is an ex- 
ceeding purity, liquidity and brilliancy In his 
touch, and a happy study of enphony in his comU- 
nations ; but he is more fond of glitter than of gold 
in his selections ; (perhaps the gold comesafterl) 
Oue of his pieces was fitly named 'Musical Bockets*. 
Of all we heard, his " Sylpblde" had the most of 
grace and individuality about its sparkle. Mr. 
Strakosch was also accompanist general to all the 
other piecra, sometimes thumping rather ponder- 
ously in his basses. The second part we did not 

Thnrsd ay's programme wasmuch richer in good 
things. One even fancied a reference to the 
Ldtd and Sontao concerts, seeing the scena 
from Frei/$ch11ti, the romanxa : Eoberl, (oi que 
faime, Haydn's " With verdure clad," the trio 
from Don Juan, and duet from Norma, all set 
down for one prima donna. But however ambi- 
tions the undertaking, one could not butbe thank- 
ful for the distribution of so many real gems, 
German as well as Italian, among the merely 
taking matters. The Freyschiitz scena: Wie 
nahte mir der Schlummer, vras sung in Italian, 
without the depth of pious, love-fraught feeling, 
that pervades the music, but with a certain superb 



ahandon and largeness of vtnce in the joyful 
finale, which more than atoned to the many. — 
J£o6ert was quite efiec tire. "With verdure clad" 
did not even elicit great applause; it larked all 
the tenderness and sweetness and subdued fervor 
which even our largest concert^oing public has 
long known bow to associate with the esquirite 
melody. It was rather a coarse kind of execu- 
tion, and there was more force than beauty in 
that long wild Indian sort of a trill in which she 
at one time indulged. We cannot agree with 
those who say that Parodi sings with feeling, that 
she has true dramatic fire and pathos, that she 
beats the greater singers by singing more directly 
to the heart. We are afraid we must explain the 
testimony by referring E^ain to the Ilotne Jour- 
nar» happy expression: "something" in alt men 
" which answers for a heart." We fear it was to 
that aunly that the appeal was made, for verily ! 
the heart, the real Inmost soul and ^irit of a man 
is often moved more deeply, and set to vibrating 
for longer by a subdued and quiet, than by such 
an energetic and demonstrative rendering of what 
we call passion. To those who feel most, and 
who most crave feeling, it sounds phyrical and 
cold. We only speak of it because of Ihe unjust 
issue continually raised by those who preach up 
" mu^c of the heart " vergut the muuc which is 
coldly " classical" and " scientific". We must pro- 
teat the coldness lies more on the oUier side, clap- 
ping of hands to the contrary. 

That evening Mr. Arthusboit, who sang that 
truly beautiful and soul-ful tenor aria : Cora im- 
oyine, from Mozart's " Mapc Flute," and sang it 
In his usual chaste style, with true feeling, was (it 
was encouraging to see) beard through with atten- ' 
tion and respect, but not immensely applauded, j 
Was i( not intrinsically the boat thing of the eve- i 
ning ? In the Trio from Doa Juan, too, he sus- 
tained his port finely, although at odds against the 
outward brilliancy o( the two soprano vcuces. The 
piece was warmly encored. The duettino by 
Wallace : " Love's approach," was a very spark- 
ling affair, and given effectively by the two ladies. 
Mme. Strakosch also sang a ballad by Eiicken 
very prettily. The concert, as before, was opened 
by M. Appy, who played De Beriot's sixth Con- 
certo in his artistic manner. The " Ricci" waltc 
variations were volunteered by Parodi, afler an 
encore, and given in her dazzling, dashing style, 
as doubtless were the Variations di bravom by 
Hummel, which we did not stop to hear. 



Rustitat d^ttit-d^Iiat. 



Thi Mbddbissobn Quintbttb CtDB announce 
Iheir series of classical Chamber Concerts, and i 
hope all the lovers of luch, who should be man 
good snd true by this time, will promptly bear their 
leaiimoQj on the subscription lists. . , .The prepara- 
tions for the Orchbstbal CoKCBBTs are progressing 

favorably Hiss Phillifpb has been giving con. 

certs in Providence and New Bedford Hii) 

Hensleb won Bobslantial honors in Matanitllo Inst 
week, and still more in the pait of Adslgisa to Li- 
obanoe's Norma. The critics say we have never bid 
so good an Adalgisa .... The Pmphtta is soon com- 
ing on ai the Academy, but we hear nothing runher 
of the engagement of Rooeb, nor has Castbllan 

yet arrived Gottbchalk has been entiandng 

the Fbiladelphia critics by his pianism ; his fantasias 
on Lombardi and Lucia, bis inlerweavings of " God 
save Ihe Qaeen", " TsDkce Doadlu" and " Hail Co- 
lumbia", his Baaamer and Banjo, &c., are us much 
admired as ever. 
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BOSTON, OCTOBER 20, 1855. 



Lut Suadaj evening [be pioDs eitf of Providence 
for the firat tiine broke the ice in the matter of S>- 
cTed Concerts. A tooI and mstrnmentBl coocert, 
"exelmivBly of fcni nmsic", wm given for thu 
beneGt of the Norfolk aad Fortsmonth soSoren, 
ander the directioa of Mr. Ebmbt Ahseb, ex-Ger- 
maniao, now witled in that city. The programme 
for ancli a beginning, considering the neceasity of 
varions attraction, prewntsd some fine foatares, and 
recalls the palmy dsyt of the Qermanians in Boston. 
An OTcbettn of twenty performed Mehul'a overture 
to " Joseph", a conple of movementa from Mendeli- 
aohn'a Symphony : " Song of Praise", and concluded 
the concert vriih an airaiigemeut of " Old Hundred". 
Those old German chorals, richly harmonized for 
orchestra, are among our most satisfactory remioia- 
cenees of the Oermania Society. Miss Botbahlt, 
of oar city, sang " Mighty Jehorah" from " David", 
and the song "Both and Naomi." Mr. Mozabt 
song Paeaiello's " Fall of Zion"; and these with resi- 
dent amateurs gave the quartet, C^iondo Carpai, and 
the prayer from " Hoset". There was also a prayer 
by Otto, arrMiged for four instmrnents by Mr. 
Ahner, an Adagio Beligioso played by Bchultzb 
on the violin, and a comet tola : Cujui animam, by 
Ahner. Good for Providence ! We are glad to hear 
that Ur, Ahner intends giving more saenid concerts. 
The worldly stumbling-block of ticket-selling was 
ingenionsly got over by the following passage in (he 
advertisement : — " There will be no tickets sold after 
Saturday nighL Any one wishing to procure a ticket 
on the evening of the concert can do so by leaving 
their name at the door. The tickets paid for at Le- 
land's music stom on the following day." 

Some Idea of the enormous amount of music pub- 
lishing carried on in Boston may be formed from 
Mr. Olivbb DiTBON'a catalogue. From this vre 
leam that he pnblithea nearly 300 bound volumes. Of 
these, 6S are methods of iustmction, studies and ex- 
ercises for the piano, 11 for the organ, 37 for the 
voice, 8 for the guitar, 1 for the hwrp, 9 for the me- 
lodeon and serapbine, 8 for the accordeon and flati- 
na, 13 (or the violin, 10 for the flate, S for the clario- 
net, 1 for the flfe, 3 for the banjo, 4 for the violoncel- 
lo, I for the bassoon, I for the dulcimer, B for the 
bngle, 1 for [he sax-bom, 1 for the post-hom, I for 
the comopeon, IS on harmony, thorough basi, ftc., 
24 collections of inB[mmental music, 36 operas, glee- 
books, Ac., B jnvenile introduction books, and collec- 
tions of mnaic, and IG oratorios, masses and col- 
lections of chnrch tniuic. The Catalogue of Sheet 
Music is a large volume of 4SS pages, filled with 
merely the names and prices of the pieces, each piece 
occupying but a aiugle line. They are classified un- 
der their appropriate heads — songs, American and 
Foreign, duets, overtures, battles, (onatas, glees and 
chomses, rondos, airs, and opera toosic, variations, 
vralties, polkai, quadrilles, gallopades, marches, 
quicksteps, &c. 

Onr taxtefnl tenor, Mr. Abtbcbsoit, is to sing in 
Philadelphia next Tnesdiiy evening, in the opening 
concert of the " Musical Union " of Profs. Bonn, 
TauifDBS and Cbouch. Be is to sastain the part 
of Joseph in Mehul's oratorio: "Joseph and his 
Brethren," which has been translated by Prof. 

Cboucb Hnsical movements seem (o be vigor- 

onsl; commencing in the City of Brotherly Love. 
The Earmonia Sacred Mnsic Sodcty announce three 
Concerts onder the direction of Lbopou> Ubiombk, 
and Mr. Michul Cbom as }^anist and organist. 
Haydn's " Creation " is to be the main feature. Sig. 
Ferblli has commenced his singing cUsses for la- 
dies in the Mnucsl Fund Hall, and M. Tbobbeck, 
the classical pianist, is preparing his annual series of 

Chamber - Concerts Fitzgerald's CXiy Item atates 

that the Centennial anniversary of Mozart's birth 
will be celebrated in Philadelphia, on the 2Ttii of 
January, by a grand choral and instrnmental festival, 



in which the Twelfth Mass will be a leadiug (Mature. 
JODAKHEa Bbahibs, tho woudetful yooDg piano- 
forte composer, whom Schumann prooonoced the 
" Messiss " of a new era, ia about to make a concert 
tour through Germany as a Pianist.. . . .Bobihstbiit 

is in Dresden Mibib Wiecx has returned from 

her Italian tour to Dresden, where ahe is to give 

aome concerta In the list of new mnsie published 

in Germany, we observe an overture to Longfellow's 
Drama ' "^ The Spanish Student," for orchestra, and 
Piano for four hands, by Abtbub O'Lbabt, op. 3. 
.... The Signaie spcaka of a gigantic organ rapidly 
approaching its completion, for the cathedral at 
Ulm. It is built by Walkeb, and ia said to be larger 
than any organ in the world. It will have one hun- 
dred registers ; SB of them are already in a condition 
to be played upon. In quality of tone too it is mag- 
ically fine A musical festival was to take place at 

Munich on the 4th and 5(b of October under the 
direction of Herr Lachneb. The first Concert was 
to consist of Haydn's "Creation; "the second of 
Beethoven's C minor Symphony, a part of Glack's 
Orfeo, a Psalm of Mendelssohn, Introduction from 
Jamnda, a Soiie of Bach, &c, &e. ) the perfor- 
mances to commence at noon each day. A new 

History of the Greek Mnaic, by C. F. Wbiiz¥*hw, 
has made its appearance in Berlin, and is highly 
spoken of, as containing all that is eBsentially known 
of the matter, without beiUE pedantically minute. 
The subject is divided as follow.': L The obscure 

Sriod, IBOO to 1000 B, C. The Hymna of the 
iests. II. The Homeric Period. 1000,-700 B. C. 
The heroic aongs of the rhapsodists. IH, The Cre- 
ative Period. 700-55S B. C. Lyric Poets and 
Mosieiana. IV, The Period of full bloom. BBB— 
*40 B. C. The Drama. V. The Period of decline. 
440— aoo B. C. and following. Ihe Theorists. 

Lbohabd Maeleel, inventor of the Metronome, 
Automaton chess-player, Panhansooicon, (composed 
of 43 automata, which eiecntedalltbe great musical 
scores, especially Mozart's Don Giovrami, Glack'a 
Iphigmit en Aidide, and Spontiui's Ve>tait,imd which 
is said to be now in Boston,) and who made ear 
trumpets for Beethoven, died the 7th September in 
Vienna, aged 79. He was bom in Qegensburgh in 
1776. 



^jo^rtisem^nts. 



CHAKBEB COITCEETS.— Seronth BeriaB. 

RESPEOTFOLLY Infbm llMlr Mnidj ud llii ubMikI pnb- 
Ud of B«toii, thai ttkti will give a •trlH of EIGHT 

b1s» on sll«mAt« Td 
RvtMlu*. BlnglB 



\etaU, Onrdollviut 
H Dn Uondftj, Oel. 3» 



dtf. CudldausEi: 



AZiTO TOIOE 

EplBeopa] flhursh In this 

la hu not 111 ttw nqabdtH 
Looordlnf to moikAl d^^ 



WANTED, dnnudiottJy, ftw an I 
f il^. No 0D« notd •ppiT, nbD 
of ■ good ehanli slBtH. Salur ic 



OBCHESTBAIt COKOBBTS. 



ATamMtlngof «dU< 
OrcliHCral Muib, tfai 



th» ubdvnlgned wi 



T, vlth u ORbBStn at u 



mllFlHt DDmbw ot'thkirta <b*]1 bonhicilMto'lD sMna. 
Prise or tIckMs for lb* wiIm, taW' 
SabKilpClniUHsBSTbtr-— '---' 

DODiwid bonaftor. - 

CHARLES C. FXRKINB, 
B. E. APTUORP, 
J. B, UPHAU, >- MutioDca OoMMinaa. 

XDMUND A. GIUTTIX, 
JOHN B. DWIOUT, 
0. 1. cmCKERlNO. Taiuraia 
NATHAN RICHARDSON, SaoasuaT. 
BoMOD, Odobo e, 18BS, 



GEORGK W. PRATT, 



Scolder of ^mging, Jaimn^ snir ftinmfei|tiniif, 

la prlrUa liHoBS n olassis. 
UBIDIMCB, Ho. 1<S IfTBTLX BTRltT. 



roiUf A, bj Bnun.— KngUsli ud Ilallu words. 0» 
I buidBma qnaito vol. Prica VI. 

FnbUslud bj OUwei Ultaaii, IIB WaAoifUm St. 



r A •OBIIAHBTII.A, hj BiLuin.— ItnclMi md llaUsB 

U wgidi. Prlc« S2, f Itg«n[l7 hound. 

PnbUafaed bj OUrew DItsoa, llfi WaMntUn m. 



TIRIf ASI, 1>7 Tiain— Toit In BugU 
FnbUaboiI hj Ollvsr Dltaoa 



. lU Wad,i»gt^ St. 



r CFORKZIA BORGIA, bj DoRum. — Libntio ia 

U IMJIu ud EDglljiih. One vol. (inmiOL Printa. 

PublbOed by Oliver DltsBU, llfi iFukwfMa £f. 



iblUhed bT OUwer DiUOB, HE WoMngun O. 



LUCIA DI I-AMMXItaiOOR, bj DoviiDn.— Words 
In Endlib sad lullmn. Pilet ta. 

PnbUihed by OUnr IMt»B, lU ffuUi«I« A. 



VCR. K&BSIBOIT i^ n CfTiABT T 

illj unoanoca to hl> foriMr poplin and the Dnblte 
nDmllT, Uut be !• now ready Co imamm Ut LESSONS IH 
BlNQUflj, ontbeunglemuuthopuiyeu. 
No. 6 Tyler Street, Ocl «, 1SS6. 



HXSMANN EOEHABDT, 

BBQS LKATS lo taSiTTs Uw Mnrieal Pablk of Boston, that 
be UD devote ■ fcw niue hoan 10 (lvlii| histfwtlon Id 

U» blgbcT bnimliei ot Hu^, nuta as &» Soaatu of Kasut 



Uch.udnuybe. 

as2 WuUocwd I 



MB. AUaUBT FBIEB, 

Uiula, wlU b< ntAj (o nerfn pnplla ■ftn Oetol 
a St RlebudHn'i UuhIa] Eiehu 
c at his THldaKe, U Ml PIhk. 



TEACHER OF MUSIC, 26S Wuhinglsii Bt 



18 SHAWMOT BTBBBT, BOSTON. 



aUBTAV KBEBB 

Is prepued to mire Pnpllg fbr InalrnellBn en the P 
BolUsnie*. 



ehuga, Ko. 283 WuhlnitoB Street, or U his nsMSBM, Mo. 1 



A. W. FRENZEL, 

TEACHER OP MUSiO, 

Hay be addnMed at Haedl ot Hlehudnn'i Ifude Btow, oi 
■t hli reddenea. No. M Chartai StneL 



TITLTiE- QABIUZCUiB OX! XiA HOTIS 

Su tbe boon to aaiwane* ttwl she will open TWO NBV 
:;LASSBS on th* Wi ud on th* IStb of (rtabar, tbr (h* 
DMnudon of YOUNG LADIB3 on the PIANO-IORIB. 

One Olais In Uw manilai, lb* Mbat Is the ■(temaos, Ibr 
lu eoBVaakBea ofyonni ladks etlandlnf gebool. 

e^ Tmnt, Fifttm Dtttan fiit Tmntf-Fxit Imhuj. 

Hlh. Oibritlla Da Lamotte may ba addniaad at bsr nsl- 
Imea, M Hancock siteei. 

ICR. DE ZiASO^TE 

Bep taava to anoanTice that he will open twn an Cluaia 
lait mA ta the INBTRUOTION of yooB| Udlaa IN VIIENCH. 

H T. Sa Idinotla will beglo an Che elgbtli ot October a noana 
if rauioH ConvsasiTiaiis tat Cluae who wish ta joacdn 



"VOOAIi ZNBTRVOTOR." 



Tn EDROPKAN UITHOD of TcuiUnc Total Mule Id 
ITti', wish naoMMaiv and PncrMva Bianlaia In 
eaUtwl aiiil ToeaUBHoB-lndadlDC a irieeHoa ot Baeolu and 
Saoid DiMtos, Trfcx, QaattaMaa and CborBsea, by Hr. Deeau. 
PrtM S6 per dos. PabHihad antlie In TnUe aad Bus Oeft, 
aijuataly. A oopy for eiaDlDUlon In TieUtud BanawUl 

ba aent IS any addnss spon IhewcepHsn ot •"-■- '- "• 

at miHHy. PsbUsbad by GBOBQB WILLIG, 



HENRY S. CUTLER, 

BASmiNT BOOH IN TIIB CHURCH OV THI ADTBNT, 
OBBIH SIBIBT. 
.. , bejett with Ouvia DntOB, ot wtth 



ANDREAS T. THOEUP, 

TEACHER OF THE PlANO-FORTE, 
S4 PbMkBBr Una*. 

Usj b* addnsesd at Bsei 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

(Imporced from England,) 

389, Broadway, N. Y. 

NOVELLO'S LIBRARY 
MUSICAL KNOWLEDGE. 



, 11. Knd 111 , QDldv 10 Compoiltloii. 
jcacb, Gtj oeDCB ; Dj idbIIi 04 nnu. 

OATEL'8 TREATISE ON HARMONY. Tr 
{TowmH CuKU, frooi the i^glnml fnart 
ea.'S] lD[«per>inipp«r,B3c«nt>i bjmiil 

M oz ART'S ancciNCT 



■»mplM nrt«^d by Jm«h Pfn«.!.. [F^rniBr price, 1175.] 
Id laiM vnppw, 31 woW ; bj mill, 23 mum. 


by 1U proilmtty W CharlM 
nprtMly fbr (bs bmin™, 


FETia> TR8ATIBE on CIIOIR inj CnORTra BINOINO. 
TnmiUlid ffom th> French, by [lis liar. Teoihb niuioKi, 
M.A. tForqiep pric«, 16 franM ] In paptr wnipiwr, Bii™n»i 

b,B.^,41=«U. ^ 


Ing, mouliilng.WiionlDg.bo 


MARX'S. DR.,aENERAL MUSICAL INaTRUCTION.-An 





eJoib, piicf, Sl.GS ; br'mill, S1.76. 



bTMr. JOIUH Pinilill, OrgulHDrLlncoln'i Ian. [^onnnr 
priif, r'.83,] BDUDd In cloth, price, 31.68 ; by insJI, I1.75. 
THE OROAN AND ITS CONSTRnCTION i A SjlWirallc 

rmm Iht Otrminor J. J.'suDU.OrBBBiH&tBralu. Price, 
SlfiO;b]>ukU, tl.«S. 

J. A. HOVBXIiO, 
Bacitt Hna)c Sinn, SfS BiwdnT, Hew Tnrll, 
And mt SB Don itneC, Boho Sqiure, uut U PenltiT, London. 



BXaNOH AnOUSTO BENSELASZ 

WILL b«™«dy totweiiB popilibj Itae beglnntni; nf Sap' 
umbir. He mir be iddioiMd at Ibe roomi of Keun. 
ChlekerlDg ft. Sam, or al KIcUiTdnon'i Mnslc^ Eiehange. 
anitl Oeuber lit, ■«« Khlch time mi hli luldenoe, Ho. 86 

Hncknej Siimi. 

Sir BiBDiLiii's fl»mof lonng lactletln rioglDg, /tr tfgis- 
nni only, will comnieace on Tncsda;, Oct.Sib, atlo'ctock, 
P. M., In the Hewni ChicKering'l S.luon, whet. th( cieiOM 



a. ANSEE & 00. '8 . 

fitfat fit gtitiiTi anb SamtstU ^uvU, 



own PnblWtiona. tau Ji 
Book! Imported to prdoi 
France and Eoglimd. 



. Hoatc ud Hiute 



L. H. SOUTHARD. 
TEACUEH OF DIVSIC, 

1MB WmaUngtoB Btnot, Boitnm. 



CHICKERING & SONS, 

UANXJIACTURERS OF 

PATXiHT ACTION 
GRAND AND SQUARE 



Of KTERX DBBCBIPIIOH. 

WAREBOOinS, 



ED'WAB D I.. B AXOB, 



CHURCH ORGANS. 

COPARTNERSHIP NOTICE. 

WH. B. O. SimiOKB, Orgvi BaUdar, 



..[,]eo 



B D. Sui 



OEOSOB 7ISHEB, 
aTe IUb day forcied a Copartneriblp for c 
i^rtaiwof OhUFCb Orqaiu. 
pplnonr VVftTerooniBHfwTnatminentsfQr J 
4TOlo»l,6«).-iirh. anda™ nrebatetl w hi 



cnllaDO 



B.S. 3iHi 

bwloan < 
to the ma 



, and vblch baa IndlcatD 



IthleenUn altfoCI 






b la reqniilu hi 



If the CMA- 



dimlnatloD 

_.,. icb la rwnUlie Binl 

RACTBR or I 

1 PiarBcTtoM orto»iNBHici»Meii.iN' orix cLiOAHCior 
UTtuoB UKaoRpiHiii, We are con fldeni of ability tooScr lorms 
THAN CAN ^a OBTAINED ELSE- 



WHERE, ft 



labor, wbleh, bj aad^- 



n, &c., ill opentnl 



I rtapeolfDlly eoUclInl. 

SIMMONS b FISHER, 
Ho. IChukaSl.^eor.of Cunbrldie Bt. Boaton. 
d,OeUber 1,18611. 06 ftno 



CARL ZERRAHN, 

TEACHER OF MUSIC, 

May be addMMd at Wm1*1 Horio State, 1ST Wubinttoo S 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

tarr, 3T9 ^VkiUfBglan Street, 



TomiG ubus' tocai husic school 

K, R, BI^AHCHARD. Tcneker. 

Thta School li designed (br th«e who wijh to angnlre the 
ibllltx toiudinaale nadlljr at ■iRhl.andlsinnlcultrlyadap'' 



MR. J. C. D. PARKER. 



liriLL be b 
Tf Orjan Pl 



MaySe. tl 



J. TRENKLE, 

TEACHER OF THE PIANO-PORTE. 
RanldaBce V*. BS KKcalimd Street. 

17-Wm retsm to tbg city by the lal of Oclober. 



C. BBEVSINCt, 

IMPORTER OF FOREIGN MUSIC, 
701 BKOADWAT, NEVC VOBK, 

Depot of Erard's Grand Pianot. 

OIBCnLATmO HUBICAL LIBRART. 
KT" COBitaotly on hand a oomplete aiaorCnMnt oT Antrleai 



OTTO DBESEL 

Hu nianrd lo town and la ready u rfeeire papita. Be mar 
be addreoaed at Rldiaidaon'a Hiulcal ExduDia. 



CARI. HAUSE 



be higher biuohee or n 
^aia. Kvfeadoaal Teacher 
pllah tbemaeln* Ibr publ 
BpeetAilly requeated 

IFashinglon St., a 



rt plying, or tvech- 
«of Hathan 



Reed & Co., IT In- 

xnsid ~AHD "job" 'pit'iNTiNQ"ogFic:^ 



FIRST PREMIUM MELODEONS, 
The Tn7 Beit now Uftiinfaetnred, 

I7"S. ». ft II. W, SMtlll re«p«trully call the aluullDn of 
;be public to their IMPROVED UELODEONS, eoiutaiitl' on 
uhibltlOD at cheit WarerDomi, 

No. 417 WaahiBBtoB Binet. 



w perfbnuer 



jniip 



M rapid 
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life of John Sebastian Bach ; 



If ever Ihera was a fa^l'l'v in wliieh an extra- 
onlitiary disjM»ltion for ll^o S:iniD art neeuiLKl to 
be heredilarj, it was certainly tlie family of Bach ; 
through six aucces.-ive generations there were 
scarcely two or three menibers of it who had nol 
received from nature the gift of a very distin- 
guished talent for mu.'tic, and who did not make 
the practice of this art the main occupation of 
their lives. 

The ancestor of this family, which has become 
BO remarkable in the history of njusic, was Vcit 
Baeh. He was a haker at Presbure, in Ilungair : 
but on tlte breaking out of the religious troubles 
in the Ifith century, ho was obliged to seek for 
another place of abode. lie saveil as much of 
his property as be could, and retired with it lo 
Thurlngia, where he hoped to find peace and 
security. The place in which he settled was 
called Wechmar, a village near Saxe Gotha. 
Here he soon recommenced his trade of a baker 
and miller i but in his leisure hours be amused 
himself with his guitar, which he even look with 
him into the mill, and played upon it amidst all 
the noim and clatter of the milL He communi- 
cated this inclination for mu^ic to hie two sons, 
they again to their children, till by degrees there 
arose a very numerous family, all of whom were 
not only inuaieat, but made music their chief bu^- 
ncss, and soon had in their possession most of the 
offices of chanters, organists, and town musicians 
in Thuringift. 

All thexe Bachs cannot possibly have been great 
masters ; but some members at least, in every gene- 
ration, particularly dbtinguiahcd themselves. Thus 
alreadv In the firstquarterof the seventeenth cen- 
tury, tlirec grandsons of their common ancestor 
were so eminent, that the then reigning Count of 
Schwarzburg Amstodt thought it worth while lo 
send them at his own expenaa to Italy, at tliat 
time the great school of music, to perfect them- 
selves. We cannot say how far they may have 
answered the expectations of their patron, since 
none of their works have come down to our times. 
In the fourth generation there were some mem- 



bers of this family who i 



1st. John Christopher, court and town organ- 
ist at Eisenach. lie was particularly hnjipy in 
the invention o^ beautiful melodies, and in the 
cxpresidon of his text. In ihc archives of the 
Bachs, as they were called, which C. Ph. Eman- 
uel po^essed, in Hambui^h, there was among 
other pieces a motet of his composition, in which 
he bad ventured to make use of the extreme 
sixth, which in his'day was considered an ex- 
tremely bold attempt lie was also an uncommon 
master of lull harmony, as is proved by a piece of 
church music composed by him for Bfichaelinos- 
day, to the words " £s erh'ub eich ein Streit," &c. 
which has twenly-two obligato parti, and yet is 
perfectly pure in respect to llie harmony. A 
second proof of his great skill in harmonv is, that 
he is stated never to have played on tde organ 
and clavichord with less than live necessary, or 
obligato parts. C. Fh. Emanuel bad a particular 
esteem for him. It ia atill quite fresh in my rc- 
membrance how good-naturedly the old man 
smiled at me, at the moat remarkable and hazird- 
ous passages, when )v once gave me the pleasure, 
in Ilamburg, of lettli.j rue hear wxne of tho«e old 
pieces. 

2nd. John Michael, organist and town-clerk, 
in the Baitliage of Gehren. He was a younger 
brother of the prece<ling, and, was, like him, a 
very excellent composer. In the archives ju'st 
mentioned, there are some motets of his, among 
which is one with a double chorus for eight 
vfHces, anil several sina;le pieces of church music. 

Srd. John Bernhard, musician to the Prince's 
Chapel, and organist at Eisenach. He is said to 
have eomposeil remarkably fine overtures in the 
French style. 

Not only the above-mentioned, but many other 
able composers of the earlier generations of the 
family, might undoubtedly hare obtained much 
more important mu^eal offices, as well as a more 
exten^ve reputation, and a more brilliant fortune, 
if they had been inclined to leave their native 

Erovince, Tliuringia, and to make theal^•elves 
Down in other countries, both in and out of Ger- 
many. But we do not find that any one of them 
ever bad an inclination for such an emigration : 
temperate and frugal by nature ami education, 
they required but little to live, and the intellectual 
enjoyment which their art procureil them, ena- 
bled them to be content not only without the gold 
chains, whiuh used at that time to be given by 
great men lo esteemed artists, as especial marks 
of honor, but also, without the least envy to see 
them worn by others, who perhaps, without those 
chains would not have been bappy. 

Besides this happy con tented ticss, which is in- 
dispensable to the cheerful enjoyment of life, the 
different members' of this family had a vcrj- great 
attachment to each other. As it was impusubte 
for them all to live in one place, they resolved to 
see each other at least once a year, and tixed a 
certain day on which they were all lo appear at 
an appointcrl place. Even afler the fouuly had 
become much more numerous, and many of the 
members had been obliged to settle out of Tbui^ 
ingia, in different places of Upper and Lower , 
Saxony, and Franconia, they continued their an- 



nual mectinw", which generally took place at Er- 
furt, Eisenach, or Arnstadt. Their amusements 
during the time of their meeting were entirely 
musical. As the company wholly consisted of 
clianters, organists, and town musiciana, who had 
all to do with the church, and it was beaidea a 
general custom to begin everything with religion, 
the first thing they did when they were assembled, 
was to sing a hymn in chorus. From this pious 
commenivment they proceeded to drolleries, 
which often made a very great contrast with it 
They sang, for instance, popular songs, the eon- 
tents of which were partly comic, and partly 
licentious, all together and c.itempore, but in such 
a manner, that the several songs thus extempor- 
ized, made a kind of harmonv together, the words, 
however, in every part being diSerent They 
called this kind of extemporary chorus, " a Quod- 
li bet," and not only laughed heartily at it them- 
selves, but excited an equally hearty and irreus- 
tible laughter in every-hody tliat heard them ; 
some persons are inclined to con^der these facetie 
as the beginning of comic operettas in Germany;. 
but such Quodiibets were usual in Germany ' 



na in 1542. 

Yet the above-mentioned cheerful Thnringiana, 
as well as some of their lat.T ik'dceDdantu, who 
made a more serious and worthy use of their art, 
would not have escaped oblivion, had not, at 
length, a man arisen among them, whose genius 
and reputation beamed forth with such splendor, 
that a part of thia light was reflected upon them ; 
this man was John bebastian Bach, the ornament 
of his family, the pride of bis country, and the 
most bighly^fted favorite of the music^ art 



JoHN Skbastian Bach was born March 21, 
16SS, at Eisenach, whero his father, John Ambro- 
sius, was musician to the court and to the town. 
This J. A. Bai'h had a twin-brother, John Chris- 
topher, who was musician to the court and town 
at Arnstadt, and was so very like him, that even 
iheirowu wives could not distinguish them, except 
by their dress. These twins were perhaps singu- 
.lars in their kind, and the moat remarkable ever 
known. They tenderly loved each other ; their 
voice, disposition, the style of their music, and 
even-thing, in short, was alike in them. If one 
was lit, the other was so likewise : thev died also 
within a short time of each other. They were a 
subject of astonishment to all who saw them. 

In the year 16D5, when John Sebastian was not 
quite ten years of age, his father died: he had 
lost his mother at an earlier period. Being left 
an orphan, he was obliged to have recourse to an 
elder brother, John Christopher, who vras oi^n- 
Ist at Ordruff. From him he received the first 
instniclion in playing on the clavichord. But his 
inclination and talent for music must have been 
very great at that time, since the pieces bis bro- 
ther gave him to learn were so soon in his power, 
that he began, with much eagerness, to look out 
for some that were mare difGculL The moat cel- 
ebrated composers for the clavichord in tbo«e 
days were Frobewer, Fischer, John Gasp, Kerl, 
Pacbelbel, Buxtehudc, Bnihns, I!dhm, &c. He 
bad observed that his brother bad a book in which 
there were eeveral pieces of tho above-mentioned 
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authors, and earDestly begged biro to ^ve it to 
him; but it wsa constantly denied him. His de- 
lire U) posses the book was increased by the re- 
fusal, so that he at length sought tor means to get 
po39es^on of it serretly. As it was kept in a cup- 
board which had only a lattice-door, and bis 
hands were sdll small enough to pass through, so 
Aat he could roll up the bmk, which was merely 
Btitched in paper, and draw it out, be did not 
long hesitate to make use of these favorable cir- 
cumstances. But for want of a candle he could 
only copy it in moonlight ni-jhts ; and it took sis 
whole months before he could finish his laboHous 
task. At length, when he thought himself safely 
possessed of the treasure, and intended to make 
good use of ic in secret, his brother found it out, 
and took from him, without pity, the copy which 
bad cost him so much pains; and he did not re- 
cover it till his brother's death, which took place 
sooner. 

John Sebastian, being thus i^^n len destitute, 
went, in company of one of his school-fellows, 
named Erdmann, afterwards Russian Re^dent in 
Dantzig, to LUneburg, and engaged there in their 
choir of St. Michael's School as a treble or sopra- 
no nnger. His fine treble voice procured him 
here a good livelihood; but ho soon lost it, and 
did not immediately acquire another good voice 

His inclination to play on the clavichord and 
organ was as ardent at this time as in his more 
early years, and impelled lum to try to see and to 
hi^r everything whicli, according to the ideas he 
then entertained, would contribute lo bis improve- 
ment With this view he not only went several 
limes while be was a scholar, from Liineburg to 
Hamburg, 10 hear the organist, John Adam Rein- 
ken, who was at that time very famous, but some- 
tiroes also to Zell, in order to get acquainted with 
the prince's band, which consisted chiefly of 
FrCDchmen, and with the French taste, which was 
then a novelty in those parts- 
It is not known on what occasion he removed 
from Ltineburg to Weimar ; but it is certain that 
he became court mu^cian there in 1 703, when be 
was just eighteen years of age. Ho exchanged 
this place, in the following year, for that of organ- 
ist lo the new churcli at Arnsladl, probably to be 
able to follow hia inclination for ulaj-ing on the 
organ, better than he could do at Weimar, where 
he was engaged to play the violin. Here he be- 
gan most zealously to make use of all the works 
ot the oT^anislE at (hat time celebrated, wliich he 
could procure in his lutuation, to improve both in 
comiiositioQ and the art of playing on the organ ; 
and lo gratify his desire of leaminj, even maile a 
journey on foot to Luhcck, fo hear Diederich 
Buxtehude, organist to St. Mary's church in that 
city, with whose compositions he was always ac- 
quainted. For almost a year be remained a se- 
cret hearer of this organist, who was really a man 
of talent, and much celebrated in Lis times, and 
then returned with an increased stock of knowl- 
edge to Arnstadt. 

TheeSbrtsof his Zealand persevering diligence 
must have already excited great attention at 
this time, for he received, in quick succession, 
several offers of placi'd as organist. Such a place 
was offered to him in the year 1707, in ihechurch 
of Sl Blaaus at Miihlhausen, which he accepted. 
But a year after he had entered upon i(, makiug 
a journey to Weimar to perform bclbre the reign- 
ing duke, his performance on the organ was so 
7' ' hly approved of, that he was offei-ed the place 
court organist, whieb he accepted. The c;c- 
tended sphere of action for his art in which he 
here lived, impelled biro 
utmost ; and it n 

that he not only ^ 

on the organ, but also laid the foundation of his 
great compositions for that instrument. He had 
tliU further occasion to improve in his art when 
his prince, in 1717, appointed him director of the 
concerts, in which ollice he had to compose and 
execute pieces of sacred music. 

Handel's master, Zachau, oi^nist at Halle, 
died about this time ; and J. S. Bach, whose rep- 
utation was now already high, was invited to suc- 
ceed him. He, in fac^ went to Halle, to prove 
his qualilicalions, by performing a piece as a spe- 



cimen of his skill. However, for what reason is 
not known, ha did not enter upon the office, but 
\e(t it to a noble scholar of Zachau's, of the name 
ofEirchhoC 

[To t» eolitliiiud.] 



The Band of George the Ponith. 

Fnoi ■ ComipoiHknt of Uw BriglitaD (tag ) Owntta. 

The Private Band of George IV. was, in its 
time, acknonledged to be one of the best in 
Europe. It was originally formed from the band 
of the lOlh Hussars, of which regiment the king, 
when Prince of Wales, was the colonel. Tlia 
prince, being a good amateur on the violoncello, 
and passionately fond of music, took the greatest 
interest in bringing this band to such perfection, 
that it was universally acknowledged "to have no 
equal," and became ultimately of European 
celebrity. No muMcian of any importance came 
lo this country without visiting Brighton to hear 
the prince's band. Various methods were resorted 
to in order to obtain the most proficient talent. 
Christian Kramer, a Hanoverian and pupil of 
Winter, was placed al the head. He was a re- 
markable man. As an arrangetfor a large mili- 
tary bafid he was almost unequalled ; the quantity 
that he did for this band was prodigious. Part of 
it consisted of Ite whole of Mozart's sympboQies, 
all his overtures, the grand finales to his operas, 
besides all the choicest trios, duets, etc., all the 
symphonies of Haydn, several of Beethoven's, 
Rossini's and Paer's overtures, with the grand 
finales of their operas, Boieldieu's works, Cheru- 
bini's overtures, Anacreon, LodoUka, and Lea 
deiix Joumies, the whole of the opera of Mehut's 
Joseph, and the best of Handel's choruses. The 
books accumulated to such a decree that 300 were 
nighily given out in boxes placed beside the 
stands, which were made of solid mahogany, each 
lighted by two wax candles. No one knew the 
capabilities, capacities, and the good eSects to be 
brought out of the variousiustruments better than 
Kramer ; be played almost every one over which 
he presided, and could dictate the best mode of 
fingering any difficult passage thai occurred. Like 
his royal master, Kramer was a great sufferer 
from the gout, and it was no unusual thing lo hear 
the king, after a simultaneous attack, inquiring 
of Kramer what were the means adopted to-rid 
himself of so troublesome a companion, and many 
were the jokes that passed between them on those 
occasions, for Kramer piqued himself upon being 
a wit, and was quite at ease with bis royal mas- 
ter. 

The ships bringing French prisoners from Spain 
were examined for the purpose of findine any 
mu9i''al talent that might l>e in them ; and £isert, 
B German, was transposed from a prison to a 
palace to become the first and most brilliant 
placer of the clarionets. Kramer periodically 
visited Germany, and engaged the best talent he 
could find. The following was the strength of the 
band in its best days; 12 clarionets, 3 oboes, 3 
flutes, 4 bassoons, 2 com! bassetti, i horns, i trum- 
pets, 2 serpents, 4 trombones, bass, 2 trombones, 
alto and tenor, 2 drums ; tolal, 42. 

When it is considered that every individual of 
this number was of first-rate talent, some idea 
may be formed of the effect such an a<scmbla;;e 
of wind instruments would prwluce. Moat of the 
cleverest players had individually been masters of 
bands. Schmidt was allowed to be the first trum- 
pet in Europe. Hisjlouriak ictis the most terrific 
and appnlliiig thing ever heard from a musical in- 
slrumenl. The trumpets and kettle drums were 
ot solid silver. The elder Disiin was one of the 
trumpets. The horns, Messrs. Hardy, were very 
clever performers, whether as regards tai<te, tone, 
or execution. They are now the horns of her 
present JIajesly's Private Band. The serpen!, 
Andn<, was one of the lions of the band, Kram- 
er had taken great pains to render this hitherto 
dilHcult instrumimt more available. He invented 
an instrument that was played entirely with keys 
instead of holes for the fingers; and no musical 
visitor of any eminence cauie without hearing 
Andre's performance of one of Corelli's trios. 
Weitzig was the IstF^otto; he became after- 
wards master of the Guards (Blue's) Band. 



Albrecht, Schroeder, and Berhns were the 
trombones, and moat efficient ones they were. 

When the band was in its infancy, two celebra- 
ted born players, the Refan'e, joined it; one, 
afterwards, the prince took much notice <j[. At 
that time it was no unusual thing to see the 
prince's arm linked in Rehn'a, ginng directions 
and instnictions. In ader years it was an inter- 
esting sight, when the king was visited by some 
of the ambassadora, such aa Prince Esterfaazj, 
Prince Lieven, etc., to see him conducting ssym- 
phony of Mozart's or Haydn's, as was trften his 
habit. That was the time to bear the band to 
perfection. Bands do not every day get a regal 
conductor ; and, on these occasions, every one did 
his utmost, which was sure to call forth flattering 
expressions from His Majesty, such as " Charm- 
ingly played," " That I call perfection," •' You 
have outJoue yourselves to-nishL" On other 
occasions, when afiairs of State troubled hiro, the 
players were often made to feel his disjileasurel 
One night, during the queen's trial, he was sitting 
close to the band, apparently paying little atten- 
tion to what they were playing, when he sur- 
prised them all by suddenly saying, "1 suppose, 
because you are all asleep, you think that I am. 
There is an old saying, that birds that can ons 
and won't sing, must be made lo wng; and I will 
make you play that better. Now play it over 
again." Of course, this screwed up their atten- 
tion and exertion to the highest pitch; and it was 
played lo his sati^^faclion on the repetition. 

"Kramer, what is ihe matter with Distin to 
night?" exclaimed his Majesty on another occa- 
sion. " Your Majesty, he has a bad lip." •' Ob, 
I thought something was the matter, as I missed 
the trumpet in the last piece." From some disap- 
pointment, Kramer was obliged, one morning, to 
officiate at the Oi^an in the chapel. " Vfha 
placed the organ this morning?" inquired his 
Majesty. Kramer replied, " not the organist in 
ordinary to your Majesty; but your Majesty's 
ordinary organist" The old German would 
chuckle at his success. Little episodes such as 
these were often occurrinjj, which served to prove 
the critical attention his Majesty paid to the fter- 
formance. One evening with the Princess Lieven 
on bis arm, standing close in front Of the band, 
who were playing Hiindera choruses, he said to 
the Princess, " IIow delighted my poor father 
would have been, could he have heard Itendel's 
music played in this manner." Occasionally, of 
a Sunday evening, a selection of the sacred chor- 
uses was sung by aportion of the hand and some 
of the choir of St. Paul's Cathedral. One even- 
ing they were sniprised by his Majesty wedging 
himself between two of the perliirmers, and, 
catching bold of one side of the book held by 
Spellerbeig, the oboe player, his Majesly joined 
lustily in the bass part of the chorus to Ihe end. 

When Rossini visited England, be was com- 
manded lo spend three days with the King, who 
was then at the Pavilion. A very large party of 
the nobility were invited to see the great maestro. [ 
Before the band commenced, he said to Ros^ni: ' 
" You shall now hear an overture of a composer 
that we hold in the highest estimation." And the 
band played Rossini's overture to La GaKit La- 
dra, which had been previously agreed upon. 

Sir Henry (ihen Mr.) Bishop, arrived one 
night at Kramer's residence, just as he wa^ leav- 
ing homo for the Pavilion. " Come with me to 
the palace," said Kramer. " I cannot, 1 am not 
dressed." He had a smart drab surtout coat, and 
was a man who took considerable pains with his 
toilet. " Come and bear the band ; you have no 
occa»on lo be seen ; you can stand at the back of 
the orchestra." Sir Henry consenti-d. Upon 
the King's coming up to give some direction to 
Kramer, the latter (who was fond of a little mis- 
chief, where a dandy was concerned^ immediately 
said to the King: "Mr. Bishop is here, your 
majesty, but be is not dreMed, and does not wish 
to be seen." " Ub, faang his dress, ask him to 
coma forward." Poor Bishop was obliged to pre- 
sent himself in his drab coat ; but no one could 
say agreeable things with more grace than Ihe 
King. He told Bishop he was most happy to see 
him, and directed the band to play his composi- 
tion, the " Chough and Crow," adding, " I hope 
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Ki irill name wbateTer yon w»h tbem to play." 
e evening passed so a^eably to Bishop Uiat 
he quite forjiavo Kramer. 

Perhaps the most effective pieces perfonned by 
this famous body of inatnimentaliats were Beetho- 
ven's symphony in C minor— the grand military 
character of the lost movement told with more 
effect on this than on a atringed band ; Mozarfs 
Jupiter, and his No. 6 symphony in E flat ; the 
finales to the second acta of Don Giovanni and II 
Barbiere; a chorus from Winter's Proierpine ; 
the overloro to Anaerton of Cherubini ; " The 
horse and his rider " of H&odel ; the quartet from 
Marino Faliero. Nothing could exceed (in a 
military point of view — Ed. M. W.) the volume 
of tone, the light and shade, and the vigor and 
brilliancy with which those pieces were performed. 

The band used to practice daily from eleven to 
one in the palace during that portion of the year 
when the King was tiot in Brighton, but when 
the court was here the practice was discontinued, 
and they merely attended in the evening from 
nine until eleven. The expenses amounted to 
between six and seven thousand pounds annually. 
On evenings of attendance, each performer was 
provided with a supper, a pint of wine, and ale, 
in addition (o his pay. In a &t of economy, on 
one occauoti, the wine, allowed to the household 
Dp to a certain range, was ordered to be discoD' 
tinued : it was consequently stopped from the 
band, and doleful were their looks when assem- 
bled for the evening. Whether designedly, or 
not, the vigor of their style was considerably 
diminished, and Lord Conyngham was .sent by 
the Kinc to say that he thought they/did not 

Elay with their usual B|nrit. Kramer, who had 
Ben wailiti|5 for his opportunity, immediately re- 
plied: "How can they play with their oroper 
spirit, my Lord, when they have cut off their 
wine." This, as vras anticipated, was taken to 
the King, who ordered the wine to be allowed as 
usual, and it was never afterwards discontinued. 
When the Bling ceased to reside in Brighton, 
the Band, much to their regret, removed to 
Windsor, where they continued until the King's 
death, occasionally playing at Cumberland Lodge, 
or attending His Majesty in those delightful fSles 
on Viipnla Water. At his death, some received 
A pension, others/>f short service, a gratuity ; but 
the Band was entirely broken up, several of the 
old Germans returning to Brighton : Brighton 
was everything to many of them. They had risen 
with the town, gnrwn with its growth, had family 
ties and connections in the place, and they came 
here to end their days. Many of them are ^ne. 
It was a sad pity that so fine a body of musicians, 
brought to such perfection, should have been dis- 
persed ; but a spirit of economy came over the 
successors of George the Fourth, who, with all bis 
faults, was a kingly, munificent, and real lover of 
music. As regards the Band, " Take it for all ' 
all, WB shall ne'er look upon its like again." 



AnoQier Letter from a Country ffinging 
Teadter. 

u , Oct. — , ie». 

Sows 8. DwioHT, Esq., 

Dear Sir . — Your kindness In printing my letter 
leads me lo trespass upon yon again. You have 
proved that you are willing to let both sides ha 
heard, and what is better, are willing youiself 
grant a respectful hearing, even lo those who are n 
always using tlia pen. I wish again to have my 
say aboDt Psalmody, and that, too, in view < 
opinion several times expressed in the course oi 
yoar Journal, that a few dozen or scores of good 
solid choral tunes are all that we need. I thinklam 
stating the idea correctly. 

Now I am not exactly qualified, perhaps, to aigns 
the natter from any general principles, and very 
likely I may be iaflaenced by my personal interest, 
I am wilting to grant this; hnt I can certainly come 
forward as a witness, simply stating what my expe- 
rience is and has been, and if this testimony be reli- 
able, it most have its weight so far as it goes. 

I gave yoK a reason before, as a teacher of country 



singing classes, why I am hs &vor of allowing the 
book-making business to go on ; I shall try now, as 

leader of the singing in a country diarch, to give 
you a reason or two why I cannot agree with yon 
in confining onr singing to a few dozen solid Innes. 
I notice in reading the reports in yonr Journal of 
ali sorts of musical performaiKSS, that the same 
piece is not very often repeated j bat that when this 
is the case they are very soon spoken of as " hack- 
neyed." As an instance, in noticing a certain con- 
cert, it is stated ihal the orchestra played tlie "hack- 
aeyed" overture so and so. On another occasion a 
humorons article offered a reward for a new inne for 
pianists and violinists to play. On another occasion 
one of your most frequent correspondents meutiooed 
certain songs, whirh he said all the public singers 
sing, until he had "rather hear Yankee Doodle 
ground on a hand organ." 

Now, Sir, imagine yonrself living in the country, 
and following to the full extent onr country habits, 
of going to church twice every Sunday, as well as on 
Faslda^sand Thanksgivings once. Yon would then 
have in the course of the year — as we sing three 
times to each service — 318 limes ; not to mention the 
evening meetings, occasional stnnons, and on most 
Sundays an extra service or lecture in the evening. 
Ima^ue this going on year after year, and if jou. 
like many of the people who worship in (be charch. 
where I am employed, were always there, rain or 
shine, I think jon would in time wish lo have yonr 
few dozen tunes increased bj some of the newer 

And, putting your tastes as a hearer out of the 
qnestion, imagine yourself a member of the choir. 
When you first join the choir the feelings with which 
JOU rise and join in the hymn are thoso only of 
pleasure, and you look forward to Sunday with de- 
light. But after a year or two, being one of the 
singers, or, as we express it, "sitting in the seats," 
loses its novelty, and gradually yon find that to a 
certain extent this portion of the divine service is 
settling upon your shonldeta, and you begin to feel 
it a duty which you must perform. Some of yonr 
fellow members of the choir move oul of town, some 
•re taken sick, some, 1 am sorry to say, will get put 
out with somebody or something, some will be led 
to Join the choir in another chnrch, and before you 
know it yon have become a leading person in the 
singer's gallery, and more of the responsibility is 
reiiting upon yon than you could wish. The tunes, 
which two years ago yon thought so-good, have lost 
their charm, and yon grow tired to death of the same 
old thing over and over again. This cannot he 
otherwise. 

' Bnt there are tunes which never can wear ont, yon 
may say; why not sing them? As to this point, 
Sir, we diifer. We get weary of the best things, 
whether in singmg or in anything else, if we can 
have no change. Now, what /call the best things, 
are not alwus what my singers feel to he such. — 
They have not the necessary amotint of practice in 
singing all sorts of tnnes to enable them to feel the 
truest and best, nor are they so widely advanced in 
the art of singing as to be able to give these best 
things that expression and taste, which is what 
makes them best 

I remember at Mr Perkins's church, at Weymouth 
Landing, some years ago, having heard what I then 
thought about the finest congregational church mnsic 
I ever heard. That was easily accounted for. In 
that society a fi:w really culiirated persons had taken 
the singing in charge years before and had remained 
true to their posts, so that the same faces and voices 
were to he seen and heard year after year, and with 
their experience their power of executing good 
music and their taste Ibr it coniiniially improved. 
They, however, in the matter of new music, held 
very different opinions from those I am opposing. 
And this leads me to a point, which seems to have 



been forgotten by those who have written in the 
papers upon singing in the churches. 

The amount of disposable force for the singing 
seals — so to speak — in our country churches, at least, 
depends upon the size of the coi^regaiion, as but a 
small nmmlwr of the scattered inhabitants of a conn- 
try town of farmers and small mechanics really 
make such attainments as to make them of service 
in singing. Now the great evil is that every fifty or 
sixty families must have theb own meeting house. 
A few Methodists, a few Baptists, a few Unitarians, 
and a few Calvinists compose the town, and each 
sect has its chnrch, and must furnish a choir — for, 
say what you will, our people have not yet attained 
so touch musical cnlinre as to keep np anything like 
congregaiional singing. The choir is necessarily 
small, and unfortunately the women's voices 
almost invariably supplied only by the young girls 
and unmarried, for when ihey marry and the do- 
mestic cares of a farm fall upon them, there is at 
once an end of the singing in church. 

We, then, in these cases, have nether the force 
for an adequate performance of your grand old cho- 
rals, nor have we, nor can we have the skill, knowl- 
edge, taste and experience necessary for really Gae 
music We mast, Sir, do the best we can. If you 
can elevate the standard of cnltnte any faster than 
we singing teachers are endeavoring lo do it, we beg 
□f you to do BO. If it was possible to prevent the 
catling np of one society of a respectable size into 
half a dozen little squads, there would be mora hope. 
As it now is, I do not see any other way tlian to 
keep singing easy tnnes, and as bst as these are 
worn out to buy new books and ieam new ones. 
Where I am living, the town being larger and the 
society in which I sing being also large, other ioBu- 
ences are at work, which, with your permission,! 
will try to explain at another time. 

Bespectfully Yours, P. B. G. 



THE BRIDOe. 



Thers 's a wondrous bridge, my lady. 

In the softest clime I know, 
Vbere with iweeteit breath of balnm 

Winds of Spring eternal blow. 
From one heart unto anolhei 

Leads this bridge's wondrous way ; 
Love it is who guards the portal, 

Opes to those who own h<i sway. 
Love it is the bridge thai bnlldetfa, 

Boses are the means ■applied; 
O'er it soul seeks goal in union, 

As a brid^room seeks his bride. 
Love has spanned and capped the arebes. 

Decked it with lU fair array; 
Love, too, gathereth the taxes. 

Kisses an the toll* lo pay. 
Wonldst thoD wlllhigly, sweet maiden. 

See this wondrous bridge of mine. 
Then it is that thoa mustlend me. 

If we build it, help of thins. 
From thy brow then drive the shadows, 

Smile but on me, if thou wtltl 
Then let's lay our lips together 

And the bridge will soon be built W. 

H Tvnac at Baden. 

After the fireworka and the illumination, the 
concert commenced. 

On this occaHon, M. Vivier arrived with his 
bora; not a fidse Vivier, not a second-hand Vi- 
vier, but the true Vivier, the only Vivier, in a 
word, Vivier. Thepnblic nluled him with thnn- 
dera of applause before seeing or hearing him ; 
but that was nothing to what they did afterwards. 

liere are some incredidoiw persons wlio assert 
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" He is a myth," say some ; " He is a symbol," 
remark ntbcrs. " In aiiL-ient times, Theseus was 
the porsonificBtion of Btrenpth, and Pirithoiis of 
friendship. In the same manner, Vivier is the 
personification of the horn." 

Now that Faganini is dead, how many people 
affirm thai he never lived ! 

It is very certain that this theory has its inviting 
■ido, which is capable of shaking the most deeply- 
rooted conTJction. 

" Look for your M, Vivier," pereons have stud 
to me, " and ^od hira if you can." 

All of a sudden we heard that he was at Con- 
stant I nople. 

" A horn-player among the Turks I Is it like- 
tv ? It is true that Sehamyl is reported to bo in 
Circassia, but who ever saw him ? '' 

Another clay there was a rumor that be had 
just given a concert at Moscow. 

Now, every one knows that Moscow waa burnt 

Later, fae was said to be at Smyrna or Liver- 
pool. ^Vby not at Quebec or Ispahan ? 

After all, however, Vivier— Vivier, body and 
bones, the real Vivier, alive and kicking, per- 
formed on the horn, last Saturdav, at ballast 
nine o'clock in the evening, at Baden. Fifty 
people taw him. 

He played very little, but he did play. The 
only piece be played, in the midst of the most 
prt^ound silence, is entitled "La Cbaese;" he 
composed it for himself, and I doubt if any living 
man but himself could execute it 

Formerly, Lucullus dined with Lncullns; at 
present Vivier works for Vivier. 

Any person who has not heard him can form 
no idea of bia playing. Tradition stops at it. 
His horn is not a horn; it is an instruroent with- 
out a name, whieh si^hs like a flute or thunders 
like the trumpets of Jericho. In the hands of 
Vivier, the bom is doubled— trebled. It is heard 
by his »de, it is heard in the distance, it is heard 
here, it is heard there — it approaches, retreats, it 
bursts out, it calls upon itself, and it replies — it is 
the sound and Ihe echo in itself alone. 

Old chroniclers speak of fairy-horses, which 
were alwavs running and could never die. M. 
Vivier malies me believe in fairy-horns; his b 
tbe soul of the Black Huntsman speaking. — 
AasemUee Nalhnate. 



ELEQY. 

Ths curfew tolll the knell of parting day. 

In every clime, from Laplnnd to Japan ; 
To flx one spark or beauty's beavenlj ray. 

The pn^Mr stnily of mankind la nun. 
Tell— for yon can— whnt it ia to be wlw. 

Sweet Aobam, lovelteit village of the plain, 
Tbe man of Ross, each lisping babe replies, 

And drags, at each remove, a lengtb'dDg chain. 



FrociBstination is 

Let BeiculBS himaelf do what be may. 
'Tb edncndon fanns the common mind. 

The feast of reaton and the flow of aoul — 
I must be cruel only lo be kind, 

And wefl n aigh from Indus to the pole. 

Sypbni, I joy to meet thoo thus alone, 
Wbare'ar I roam, whataver lands I leej 

A youlh, to fortune and to fame unknown. 
Id maiden meditation funcy free. 

FarewBlI I and wheresoe'er thy voice be tried. 
Why to yon monntain turns the gazing eye? 

With spectacles on noae and pouch on aide, 
That teach the native moralist to die. 

Pity the sorrows of a poor old man. 

Whose beard descendmgawept his aged bruatj 
Langh wbere we must, tw candid where we can, 
Man never U but always to be biMt. 
Hn-wADEEx, July 16, 18U. 



A Cnrfanu Sennon. 

The Brandon (Mississippi) Register reports the 
following curious sermon preached at the town of 
Waterproofs, not far from Brandon : — 

I may say to you, my brethering, that I am not 

an c'lccated man, anil I am not one o' them as 
blcevcs that edecation is necessary fjir a gospel 
minister, for I bleeve the Lord edecates his 
preachers jest as he wants 'em (o be edecated, an', 
altbou<!h 1 say it that oughtn't to say it, yet in 
tbe state of Indianny, whar 1 live, thar's no man 
as dts a bigger congregation nor what I gits. 

Tliar may be some here to-day, my brethering, 
as don't know what persuasion I'm uv. Well, I 
may say to you, my brethering, thai I'm a Hard, 
shell Baptist. Thar's some folks as don't like the 
Hardshell Baptists, but I'd rather hear Hardshell 
as no shell at all. You see me here to-day, my 
bretherint!, drest as in fine close ; you must think 
I was proud, but I am not proud, my brethering, 
and although I've been a preacher uv the cospel 
for twenty years, an' although I'm capling rf that 
flat boat that lies at yure lauding, I'm not proud, 
my brethering. 

I'm not a gwine ter tell you edzachly whar my 
tex may be found ; suffice it to say it's in the Icds 
of the Bible, an' you'll find it somewbar 'tween the 
first chapter uv the Book uv Gcnerationa aod the 
last chapter uv the Book uv Revolutions, an' ef 
you'll go and sarch the Scriptures, as I have 
sarched the Scriptures, you'll not only find my 
tex thar, but a great many utber texea as will do 
vou good tn read, an' my tex, when you shill lind 
It you shill find it tu read thus : 

" An' he played on a harp uv a thousand 
strings — sperita of just men made perfeck," 

My tex, brethenng, leads me to speak uv sper- 
its. Now thar's a great many kinds uv sperits in 
the world—in the fust place, (bar's the sperits as 
some folks call ghosts, and then thar's tbe sperits 
of turpentine, and then thar's the sperits as some 
folks call liquor; an' I've got as good an' artikel 
of them kind uv sperits on my Satboat as ever 
was fotched down the Klississippi river, but thar's 
a great many other kinds of sperits, for the tex 
sez : — '" He playeil on a harp uv a thousand 
strings — sperits uv just men made perfeck." 

But I'll you the kind uv sperits as is meant 
in the tex, its fire. That's the kind uv sperits as 
is.meant in the tex, my brethering. Now thar's 
a great many kinds of fire in Ihe world. In tbe 
fust place, thar's the common sort uv fire you 
lite a segar or a pipe with, and then thar's cam 
fire, fire before yure reddy and fall back, and 
many other kinds uv fire, for the tex sez : " He 
played on a harp uv a IhouaaaA strings — sperits of 
just men made perfeck." 

But^'U tell you the kind nv fire as is mcnt in 
the tex, my brethering— -its kell fire! and thar's 
the kind uv fire as a great many uv you'll come 
to, ef you don't do better nor what you've bio do- 
in' — for " He played on a harp uv a riousand 
strings — sperita uv just men made perfeck." 

Now, (he difierent sorts of fire in the world 
may be likened uDlo the different persuasions of 
Christians in the world. In the first place we 
have the Piscapalions ; an' they are a high sailin' 
and a high falulin set, and they may be likened 
unto a turkey buzzard, that flies up into the air, 
and he goes up and up, till be looks no bigger 
than your finger nail, and the fust thing you 
know he cums down and down, and down and 
down, and is a fillin' himself on the karkiss uv a 
dead boss, by the side uv the road — and " he 
played on a harp uv a f A ou-sand. strings — sperits 
UT just men made perfeck." 

And then thar's the Mothedist, and they may 
be likened unto the squirrel, runnin' up into a 
tree, for (he Methedist ulievos gwine on from one 
degree uv grace to another, and finally on to pcr- 
feckshun, and the squirrel goes up and up, and 
up and up, and be jumps from lim' to lim' and 
branch to branch, and tbe fust thing you know be 
falls and down bo cums kerfluuimux, and that's 
like tbe Methedist, for they is alien fallin' from 
grace ah I — and— "lie [>layed on a harp of a 
Mou.«and itrings — sperile of just men made 
perfeck," 



And, then, my brethering, thar's the Baptist 
ah I and (hey hev bin likened unto a possum on a 
'simmon tree, and tbe thunders may roll, and the 
earth may quake, but that possum clings there 
still ab 1 And yoa may shake one foot loose, and 
the other's thar, and you may shake all feet loose, 
and be laps bis tail round the limb, and be clings 
furever, lor — "He played on a harp uv a thoa- 
sand Btringa — sperits of just men made perfeck." 



New Yomk, Oct. 21.— Muaicnl goHip Is rife hen, and 
1 snatch a few minutes to give you some items. The 
Academy is languishing alonn; with old operas and very 
poor Hndiences. Lost night Norvui was given " for tbe 
Inst time" ()n America. 1 hope.) Lt ProphiU will eoMi 
be produced with great splendor, and (be public hangs 
buck Tor it. ifennwhile, the fallowing new engagement* 
are announced: Slg. SAi.viAM.pri™j (wort, from Flor- 
encei Slg. Caspiani, prinui batio, Klilin; lllle. DuHU- 
Pataka, prima donna, Mnnlcb; and MUe. VektAUIi, 
Kconda limna and eoatraho. 

Mllo. Rachel, on herretam from Boston, will perTmn 
at the Academy on the off nights. 

On dit, that Mahetzek ia going to leave 11th Streel, 
and, iDgetber with STRAKOBcn, Pabodi and Vestvau 
(who 1] not going to Mexico after all} open the Metro- 
politan as nn oppo"idon house lo the Academy. 

At Niblo's, the Pthk troupe clo!s at the end of next 
week. Tonight " Bip Van Winkle" wax given for Sir. 
Bbistow's bensfll, to a crowded house I bear, and on 
Friday, Mr. Hahbibom, for his Iwneflt, ^ivee Pawcett's 
adaptation of " Tlia Barber." 

At Burton's, there la a small Engllsli opera troupe, 
with Miss Rosalie Dui(a>d as Prima Donna. They 
have been perfurmiug an adaptation of Boildlen's " John 
of Paris'' and have done It very well, It is said. 

Hr. Eisr'EiJ) has returned in gC'Od health, and weighs 
about two or three times as mnch as when be left. He 
will resume his quartet soirto during tbe winter. 

Mr. BEnaiiANN and William Mabo.-« intend giving a 
seriei of six musical mating. 

To oonoludo, 1 will give you a musical marriage an- 
nouncement; Mr. STEraxH Leach, late basso of the 
Seguin and Thillon troupea, was united lost Saturday 
evening to Mrs. Geoboiaha StdabT, onr amiable and 
talented Prima Donna. A long and bapi^ career to 
tbem. R. 



IRustiial (ijhit-djhat. 

Tho Orchestral Coacerts in the Music Hall wilt 
the 10th or 17th of next mon(h. The 
of Hfly is complete, tbe prospect of a lai^ 
audience morally certi^n, and the leading features of 
a rich opening programme fixed. Theee will be 
Beethoven's Sevcnih Symphony; Mendelssohn's Q 
minor Concerto, played by Otio Deesel ; an over- 
ture ly Mendelssohn (cither "Finpil's Cave" or 
" Midsummer Night's Dream"); perAapa, too, theieo- 
nora orerture of Beethoven ; probably the first finale 
(for orchestra) from Ikm Juan; and in each part 
some singing worthy of the occasion : — thus ming- 
ling the grave and the gay, iba solid and ilie bril- 
liant in attractive and edifying proportions 

Mile. Pabodi and SraAKoacR had a third brilliant 
concert on Saturday evening, and have to a consid- 
erable degree kept up the interest through three 
extra concerts during this crowded "gala week" of 
Boston, and in spite of the nightly almost all-absorb- 
ing attractions of Sacsbl Tbe old Hahjoel 

and IIavdn Societt, it will be seen, annonnre their 
annual series of Six Oratorio Concerts, in the Music 
Hall, at tbe exceedingly low price of lax doUars for 
tbe series. The fint oratorio will be Handel's " Sol- 
omon", never before given in this city, or this coun- 
try. We have heard some of tbe cboruses under 
Mr. Zbkrarn's carefnl drill, and fonod them full of 
beauty, variety and true Handelian vigor. The 
opening is fixed br Suitday evening, Nov. IStfa. 
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We ara g\*A to l«arn thst a seriei of six 
ancl fi«e or dx lecmreB for the people, at ppopla's 
prices, are to be gireo in the Music Hnll, nadcr the 
fiiccs of the Artiznn's ItccreHtive Union, nn ex- 
cellent institution apparently, of irhich wc thnll liava 
■0 lo say. For the concerts Miss PiiiLLipps, 
Miss TwicnsLL. Miss Bothahlt, Mr. MiLLjinn, 
Wbtitbrbes, Mr. Adams, Mr. Mozart, and 
the Germnnia Screnndn Band hare been engaged. 
Tickets me dollar for the series. That is (he true 
way to keep out intemperanco and Tnlgarily: pre- 
occupy the moral elements Ihnt grow intemperate 
with wholesome, j^ninl excitements. Provide cheap 
and refined amnsementB. 

Messrs. Bohdltzb, JoaamcKBL end Carl 
HAnsB f;ave a concert of classical and popular 
music in Worcester last week, assisted by the vocal 
tnlent of Miss Bothahlt. Mr. Hauso plarcd a 
iano conccrlu by Hummel, and the three the Andante 
,ith Tariniions, from Beethoven's Trio in C minor, 
nstrumental solos, dacla and songs made oat the 
feast, which " Stella" says wiis a rich one ; yet ciiher 
poiiiUs stood in the way, or " some one had blunder- 
ed', for 

Into the City Hull 
Wulked but two hundred. 
— " Stella" jadges from the adveriisinn columns of 
one of iho New YoA dnilios that the banjo is the fa- 
Torile musical instrument in that city. 

Congregational tinging has been introduced at 
Rev. Dr. Alexander's church, Fifth Avenne, New 
York. One of Janiine's organs is placed behind the 
pulpit, and ia played by Williah Mason. Dr. 
Lowell Masos leads the singing, and the wholo 
people join, supported by some of ibe stronger voices 
which ate placed in the front side-seats. The Renira 
says that "the tunes selected are appropriate in their 
rhythmic and melodic acmcturc," and describes the 
effect as being grand. . . .Cakl Berghamn, in liis 
capacity of violoncellisl, and William Mabos, as 
pianist, propose a series of six mu.^ical malin^s in 
New York, with a view of extending the circle of 
those acquainted, as all refined society sbonld be, 
with the raasterworks of chamber music, especially 
''such qnartots, quintets, trios, sonatas, and the like, 
as hare not before been beard in New York in pub- 
lic." These must prove a valuable auxiliary to the 
good work going on under the auspices of the Phil- 
harmonic Society and Eisfeld's quartet ]iarty, who 
are preparing to resume their classical soin^es 

Signer Boncari'B new opera company are to com- 
mence in Mexico next week, Tlie opcros for tlie 
first month are lo bo Norma, I Monteechi e CixpaUai, 
Laita Miller, Semiraniide, Lucrezia and Latia; each 
month a new opera will be produced, including Rigo- 
letlo, Troralare, Tanaedi, and PrBpliele. Tho troupe 
comprises: primadonnos. Mile. Delmonte and Mad- 
ame Monzinij contralto, Mile. Vcstruli,' tenors, 
Grazinni and GianconI; baritones, Z. Winter and 
Walther; base, Garone; nn orchestra of forty, and a 
chorus of tbirty-six: all nnder Che direction of L. 
Winter, a son of (lie celebrated German composer. 

A writer of musical reminiscences in (he ifuiiari 
RevtfV) recalls a remark of "old Thomasches, in 
Pnigae, the master of so many masters in our art, 
who used (o sny, that whenever he heard an artist 
singing at one moment pianieiimo, at (he next fortu- 
timo, it reminded him of a large door, which viae 
sordy opened, only to be shut immediately afterwards 
with a tremendoas noise.'' There was quite a rape, 
he adds, among the artists to illuslrale tliis remark ; 
bat of late years, with the excepiioo of some Italians, 
all the singers seem to bave got rid of the door- 
clapping style, except the eelohrated baritone, Pie- 
CBBK, and the English tenor. Sins BsBVEa. 

Among the anliiitiities of Newport, R. L, is an 
orgati, the gift of Bishop Berkeley, of which we find 
the following nodce : 



" It was also af(er his arrival in England, In 1733, 

that he presented the organ to Trinity charch, at 
Newport, which is still surmoanted by (he crown of 
the olden time, and which beaia an inscription that it 
is the gift of Dr. George Berkeley, late Lord Bishop 
of Cloyne. This orgnu was originally forwarded to 
America by the Dean as a gift lo the town of Berke- 
ley, in Massachusetts, which had been named after 
him. The select men of the town, however, wore 
not prepared to harbor so danjteroai a guest, and 
voting that 'an organ is an instrument of the devil, 
for the entrapping tlie souls of men,' declined the 
olTer ; when the Dean conferred it on Trinity. It 
still lends forth Its sttnint from some of (Im old 
pipes. 

" It is said that there ii another claimant for tho 
honors of (he organ, in a church of Brooklyn, N. Y. 
The story goes that the Newport organ, being out of 
repair, was sent to New York to he put in order. A 
portion of the pipes were found (o he so defective 
that it was considered expedient to replace them by 
new ones, which were provided, and forwarded in the 
old case. It al^erwnrds occurred to a workman that 
the old metal shonld not be thrown away ; so be re- 
stored the rejected pipes, and .tbey were set np in a 
new case in (ho Brooklyn church. Mason states : ' The 
original case, of English oak, is still in use in Iho 
church, and it contuns a part of the old works, with 
the addition of such pipes as was found necessary 
when it was rebiult a few years ago.'" 
.... The Pbiladclpliia opera house is fast becoming 
reality ; the Bulletin reports progress as follows : 



The work 01 



rB',a 



the handsome brown 

Dt gives earnest of what . 

pleted. The building ia very large, and it vrill 

■-- -low era in Philadelphia in theatrical 
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Broad street, with a depth of 2.38 feet on Locui 
There will be regular seats for 3000 persons, and stool 
and standing room for BOO more. The orchestra will 
be 65 feet long, by 10 feet wide, and will afford ample 
room for seventy musieians. 
The 4bllawiDg are tbe dimenaiona of (he principal 

Wid(h of stage department ISO feet; width of stage 
proper, 90 feet ; depth 73 feet ; width of audiloriam be- 
tween the walls, DO feet; height to dome, 70 feet ; depth 
from curtain to back of boxes, 102 feet; width of cur- 
tain 48 feet; height, 48 feet; width of lobbies, at pro- 
scenium. 9 feet, gradually widening at vestibule eu- 
-— of lobby — ■°—' - 



trance to 13 feet; 
10 by 73 feet; two main stairw 
of each 13 feet; iridth of same 
to third, 7 feci. The grand salo 
for concerts, leetures.balls, jbc, 
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to second tier, S feel 
an. which can be uacu 
Is3!)by8« feet; height 
exit doors is 14, alfof 



utward, comprising a space of 117 feet; 
1 — n-iage way is 70 feet on 
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18 feet; Locust street, do. 12 feet; sMge excavation 
below tbe floor, 10 feet; under remainder of the house, 
84 feet: heated by steam generated in two boilers. 
■Ac auditorium is to be illuminated by a circle in the 
dome, coHtaininK 500 jets, also by two rows of jets 
along (he cornices, and by bracket lights against the 
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er possagM throi 
imence along th, 
gradually widening to 
« leet at lunuiea. iveHunmni in basement, 20 bv 62 
feet; heiaht of the building to comiee 60 feet. The 
roof will be of iron, main span 90 feet; passage way 
on south flank 10 feet; passage way on rear to West- 
moreland street 15 feet; a balcony on Broad and also 
one on Locust street, each TO feet. 

The Leiptig SignaU gives an interesting aceoanl 

of music at St. Petersburg, from which we translate : 

"TheaKenlionof iheBassianmlerahas long been 

directed toward miuic. Under Peter the Great al- 



ready Oennan musicians came into the coantry. 
Under the empress Elizabeth, about the year I7&0, 
one of the best opera troapcs from Italy was called to 
St. Petersburg; twice a week in (he winter palace, 
in the theatre of (he Hermitage, which is still stand- 
ing, they gave representations, to which every res- 
pectable person waa admitted gratis ; the doors were 
not closed till the hall was full. Under Catherine II. 
there was one of tbe best Italian opera companies 
here, with which the great Cimarosa was connected 
as composer. At the same time lived here too the 
celebrated Sarti. At a later period, nnder Alexan- 
der, there was, besides the Italian, alto a French 
opera here, to which belonged the excellent singer 
Philis-Andrieux, and Boieldieu as composer. Here 
this distinguished man wrote several of his best 
operas. At the same time there figured here three 
of the greatest Tiolinists : Ilode, Bailtot and Lafont, 
as also Nenkomm and Sleibell as chapel-masters, 
and the world-ren owned pianist, Clement!, who 
bronght here with him his best pupils. Field, Ktengel 
ond Berger. The first — the greatest piano-player of 
all times— remained in Rnfsia till his death. 

'Under such favorable auspieea it waa impossible 
that St. Pctersbnrg shonld fall behind other royal 
residences in Europe in musical taste, and nearly all 
the celebrities (except Faganini) have visited this 
dty. and several have settled down here for the re- 
mainder of their lives, among whom we may name 
the great singer, Mme. Mara. 

That music at the present lime is extremely well 
diffused in Petersbnrg, is proved by the existence 
here of twenty mnslc shops, forty piano mannfiicto- 
riea, and, it is said, about eight hundred music leach- 
en. The piano here, as everywhere, is most genei^ 
ally in vogue. The most distinguished pianists are : 
Rubenstein (now in Germany), Gerke, Henselt, 
Lewy, Kiindinger, Jr., Leschelitsky. Frackmann and 
Vogt. The best violinists : Maurer, father and son, 
Kontsky, Minkus. Albrecbl, Schloaser, Pikel, Kiin- 
dinger, Sen., Eiigel, Dwitrieff, Offlnasiefl^, Ludoff 
and Latischeif; the four last are Bnssian bom. All 
the above named violinists are members of the im- 
perial orchestras, of whirb there are several here' 
Thus, for example, the Italian opera, (he Buasian 
opera, the German (hea(re, (he French Vaadeville, 
tbe Ballet and the Circus, each have separate orches- 
Iras, of which Louis Manrer fills the place of gen- 
eral inspector. Each member of the orchestra re- 
ceives, in proportion to his services, from 400 (o TOO 
silver roubles yeariy salary, and afler fifteen years' 
service a pension for life of 600 silver ronbles, which 
he may spend where be pleases. 

" The Italian opera here consists of the ne phi* 
vUra of the tbroat-artists of Italy and lasts only four 
months in the year; for which short season a La- 
grange, a Grisi, n Mario or Tamberlik draws a salary 
of 20, — 25,000 silver ronbles. There is no Conser- 
vatory here, to be sure, but you find an equivalent in 
the theatre school, where separate classes are organ- 
ized for singing, instrumental music, and the study of 
Harmony. Also among the imperial edacational in- 
stitutions there is one in which pupils are specially 
formed for music. Of musical institutca or acad- 
emics the following may be named : The Instilnfe of 
Court singers, which has for its object (o train voices 
for the divine worship of the Court church. Earope 
has scarcely the equal of this (o point lo, in a!! that 
concerns enchanting voices and perfection of har- 
mony in the most perfect excntion. Then there is 
the Blind Instilale, in which there is a whole orches- 
tra composed of the blind. Then (lie Symphony 
Society of the students, who every Sunday, nnder 
the direction of C. Schubert, give pnblic perform- 
ances in tho splendid hall of the Univeraity. Be- 
sides this, there is a second Symphony Society of 
amalenrs. Thpn lhei« are tbe Sing-akademie of tbe 
Germans, which has been in existence these ihirty- 
flve years, and makea gratifying progress ; the Ger- 
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man Licdertafel; the Pbilbarmontc Society Tor sa- 
cred miuic, and leveral imoll prirste tDosical bo- 

" Nor il there aoj lack of public pUcea of recrea- 
tion enliTeaed bj mu^ic. Among othen, 70a find 
weekly musical soinfes in three different Claba ; fire 
or BIX different orchestras a la Straiat plaj in pnblic 
gardeni ; twice a week there are concerts in tlie hall 
of the Ptumge Steinbroct, where the peculiar, jet 
interesting half-wild song of the Miuconte gipsey 
bands is to be heard. From all this it may be per- 
ceived that tnoBic is not the least of the agreeable re- 
sources of the Palmyra of the North." 
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Snnday Erening Concerts. 

We alluded last week to the fact that the ice 
bad been broker) in the matter of Sacred Con- 
certs in the city of Providence, and a concert 
given there, for the first lime, on Sunday evening 
of week before last, by Mr. Ahkbr, for the ben- 
efit of the Norfolk sufferers. Yet it appears that 
the ice wu only broken, it was not alto;;ether 
melted. Providence would seem to resemble in 
this respect one of thoite eecluded valljca where 
the ice of centuries is stored up still to barden, 
while the sun makes summer over all the earth. 
The novelty of tha thing, so common elsewhere, 
seems to have been startling. Various were the 
opinions called forth. Some approved, but others 
frowned. Several of the pulpits opened their 
batteries upon the dangerous innovation, editors 
of newspapers, forgetting politics and trade, grew 
Bcrupulousty pious npon the occasion, and gave 
place in their columns to solemn protests agunst 
this unheard of desecration of the Sabbath. For 
concludes : 



In a word, we do not believe in the propriety 
of what are called Saered Sunday Concerts. For 
whatever purpose instituted, thev cannot be re- 
garded as much short of actual Sabbath desecra- 
tion- Like any other concert, we buy the music 
for idf-divergion and pleasure. So far from devo- 
tion, it is actually recreation. Nor does the *acred 
character of the music neceeearily make the ex- 
ercise sacred. It is the music, the vocal harmony 
at superior vcnces, and not the words, that awa- 
ken tne interest and ftather in the people. Let 
ns not be understood aa condemning this, as any- 
thing exceedingly bad, but we sa^ that connecting, 
aa it does, the secular and the religious, traffic 
and oileiuibU devotion, it exerts a most deleteri- 
ous influence upon the holy and solemn character 
of the ChrisUan Sabbath. 

Another thanks the writer, and among other 
tUngs says Uiese : 

God baa given ns nishts enough, without taking 
up a portion of the Sabbath for such porpoaes. 
Ir we can find evenings during the week for the 
exhibition oF Uncle Tom, and every thing else 
that comes along, then we can find a week day 
evening for a concert in behalf of Norfolk, and to 
pretend that we must take the Sabbath because 
we cannot get people out on a week day, is set- 
ting a very low estimate on the morals and liberal- 
ity of Providence. • • ■ • 

We cannot believe in the doctrine, that the end 
sanctifies the means, hence because a sacred con- 
cert contemplates a benevolent end, therefore it 
accords with the den^n of the Sabbath, and may 
occupy that day. It is very evident that this con- 
cert was to be a sort of puUic entertainment, a 
time of recreation or amusement Certainly it 
was not designed for religious worship in the 
Christian sense of wor^ip. We doubt whether 



any one expected any religions services, whatever, 
as a part of the programme for tbe evening. It 
was to be a kind of social entertainment for a be- 
nevolent object. How could Christians look upon 
such an entertainment in any other light. Ihnn a 
secular aSair, wholly irrelevant to the spirit and 
design of the Sabbath ? How then could they 
patronize it ? And how could Ihey but speak nut 
against it, as quite a number of our clergy Hid on 
the Sabbatht? Let us have the concert, when we 
can go and not dewcrale God's Sabbath and cast 
a stumbliniT block before men, which will be a 
greater evil than all the good we hoped to do. 
Ilere and in moat civili: 



would seem unnecessary and a waste of words to 
ai^e such a qaf stion at this late day, as if the 
innocence of listening to eood music on a Sunday 
needed to be proved I But for the sake of the 
good cause, begun so late in onr si»ter city, it may 
be worth while to bint a few obvions considera- 

1. The position of these Providence moralists 
and preactiers in this matter is peculiar. It is be- 
hind tbe age ; an anomaly in civilized Christen- 
dom. America is but a part, the younger part of 
Christendom. All over Europe, if yon except 
some islands, the Sabbath is not only a holy but a 
Aoli-day. Cheerful, thankful worship, rest, and 
innocent enjoyment, aa of the great family of 
God's children, is the sj»rit of it After the 
morning services, tie day is given up to recrea- 
tion. Do yon protest that this is merely a Roman ' 
Catholic abomination, part of a sensual system? 
Then what have yon to say of tbe example of 
Proteatant Geneva, all whose institutions, man- 
ners, halnts, bear to llus day tbe stamp of Calvin. 
That stem reformer himself, it is said, played 
cards on Sunday. The people t^ Geneva spend 
the afternoons and evenings of Snnday in social 
recreations. In those fiimous schools for youth, 
tboee model schools, at Hofwyl and at Pellenberg, 
it is a part of the regime to have outrof-door exer- 
cises, games of ball, &c. on Sunday afternoon, 
and music and other social pleasures in the even- 
ing. 

We have not gone so far as that With our 
less genial national chanicter, without onr poor 
understanding (as a people) of the art of enjoying 
onrsetves, we shrink perhaps wisely from the in- 
cidental dangers of excess in too much liberty of 
thissort Wecannotdrink without gettingdrunk. 
We let liberty run into license. But we cannot 
suppress the innate craving and necessity for some 
sort of amusement, scone sort of happy and i;>on- 
taneout activity. Hence we do well to give the 
preference to those amusementa which cannot 
cormpt, and which can and do enenlially refine 
and educate and elevate. Such is Mu»c. Whe- 
ther "secular" or "sacred," does not altogether 
matter, (spedality of occaaion being left out of the 
question,) so long as it inspires the soul, and does 
not merely tickle the ear and lift the feet — so long 
asit is not frivolous. Buteven here,even in Puri- 
tan New En^and, in our larger cities, where 
there are most chitrches, most schods and most 
charities, Sunday Concerts, Oratorios, and the 
like, have grown into a custMn. In Boston and 
New Tork it is so, and shall they assume that 
they are so mneh pnrer in tbe half-way bouse 
between the two at Providence ! 

2. Is the moral atmosphere of Providence, then, 
so very much purer than that i^ Boston, not to 
say New Turk 7 Can any of those preachers, 
when he charges his hearers to keep tbe Sabbath 
hdy afler their old solemn fashion, congratulate 



them npon their higher average of spirituality, of 
sobriety, of temperance, of morality, of refine- 
ment, and disinterested virtue, as compared with 
Boston, where for forty years we have been 
"desecrating the Sabbath" by oratorios aitd con- 
certs in the evening? Or will any one of them 
undertake to say he can perceive any new shade 
of wickedness that has come over the old city, 
since the concert for tbe Norfolk aufferers? If it 
is " setting a low estimate on the morals and lib- 
erality" of the Providence people to suppose they 
cannot have a charity concert without taking 
Snnday evening for it, much more so is it to sap- 
pose they cannot listen to pure, Boul-satisfying 
muric without being injured ; that they cannot 
listen to inspiring harmonies without for^cetting 
God ; that they cannot quit the solemn posture oS 
devotion without ceasing 10 be religious. Is rc^- 
gion a formal act, a formal abstinence, or is it a 
life ? Is it a mere aSTair of 5un-days, or is it gnod 
in all weathers 'I 

So much for the example of the world and the 
exceptional CAM of Providence. Now for tbe in- 
trinsic merits of the case. 

3. If it is theoretically, with onr stiict Sabba- 
tarian frienda, a question between concerts of 
mu^c and " concerts of prayer," between seeking 
pleasure and seeking God, is it not practically, 
must it not ever be with the great mass of people, 
a question between innocent and edifying amuse- 
menb on the one hand, and solemn torpor, ennui, 
idleness, or sneaking sensual recreations, beer- 
shops and the like, upon the other ? If you would 
keep young people out of low and vulgar haunts 
of entertainment, you must open for them plea»- 
ureable opportunities which tend only to refine 
and elevate. It is but the lesson taught by tbe 
whole history of Christendom, tho result rf the 
whole social experience of mankind. Far belter 
send the child to a theatre, than make him sit and 
suck his thumbs the live-long day in constrained 
idleness and mental, moral inanition, under the 
outward form of negatively keeping the day holy : 
— for this is practically all that the experiment 
amounts to in the majority of cases. Ton cannot 
expel nature with a fork, especially when you put 
nothing in her place. 

i. Good music, even when enjoyed for itself, 

the best outside auxiliaries to all truly sanctifying 
services. Music in itself has a meaning, and 
carries a message and a heavenly influence to the 
heart, the souL One of the writert quoted above 
is so ignorant of music as to think that any sacred* 
ness attaching to it resides only in the words to 
which it may be sung; and that since people go to 
concerts, not for the words, but for tbe music, 
therefore they are forsaking God. We most sin- 
cerely hope, as the kindest wish of Christian char- 
ity, that grace may one day be given to this writer 
to know and feel what music ia. 

5. " Tbe concert is not a religious aerrice." 
All the better that it is not A whole day can 
not be spent in formal services. If it can, why 
do we eat? And must not the mind have its 
periodical refreshment as well as the body ? The 
attempt so to spend it only ends in the reactioiu 
referred to, or in that idleneea and listiessness in 
which the mind and the affections run to weeds. 
How much better to have something, to which the 
mind may spring with free attraction, and in 
which it finds, without any solemn purpose or pre- 
tence, a cheerful, wholesome aid and confirmation 
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of all the solemn iDflnences and lessons of the 
day t How much better music than emptmesa 
and idleneia, not to taj than drinking, gambling 
and BDch popular alternatives I 

6. Tbero is suuh a Ibing as frivolous and fool- 
ish music, as music of a mere sentimental and 
nnnervlng character. But there is a plenty, both 
Tocal and instrumental, which humaniies, braces 
and exalts the sonl ; which speaks to our deeper, 
better nature, and oourisbes the heavenly Acui- 
ties, the sympathies with all things great and 
good, the instincts whereby ne feel our relatian- 
ebip with life and love beyond these nccideots of 
time. Mr. Ahner's selection, in the concert in 
question, was mainly of this kind, and those who 
really enjoyed tlie music, we doubt not, were so 
far the better for it, so far the better subjects for 
the stated ministrations of each following Sabbath. 
If they really drank in the strdns, their hearts 
were softened, and the preacher should be thank- 
ful the next lime he comes to sow his seed. 

We trust therefore that the givers of such con- 
certs will go on. It is only a question of lime. 
They are morally sure to molt all opposition in the 
end ; aud even now they doubtless have the lym- 
pathy and the approval of the larger and the 
better number, in Profidence itself, as well as 
elsewhere. 
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A. W. FRENZEL. 

XEAOHER OP MUSIC, 

Majb* i4dRBwd it ReedV or RletairdHni'a Hnalo Bloni, a 

U big nridenee. No. 89 Chirlu Street. 
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CHAHBEB CONCEBTR - Sevenfli Series. 
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HENRY S. CUTLER, 

BASEUENT HOOM IN THE cnoKCII O? THB ADVENT, 

OREEN BTKEBT. 
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ANDREAS T. THORUP, 

TEAOHER OF THE PIANOFORTE, 
84 Plnekn*)' 8tr*«t. 

Ua; be addnoad at Raed'a DC Rlchaid«>n>l Hmlo Storea. 
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GEORGE W. PRATT. 

Ccai^ii of Stncims, ^artnimsi niii) Connttiitaint, 

BESIDENCB, No. 102 HTRTLB SIREET. 



ADOLPH KIELBLOCK, 
tejIOhex of lavsic. 



• There ia Honey in it." 



CapltiUits, Kannftetn rsrs and Seilsrs. read, 
■idar. and PSESEAVX this notiea. 

TSE Ineenlor, biTlng now fDllT prepared the wi; fip tha 
HKDMirul manahrture of hla £nIli-Dii> on a lat^ acale. by 
appljlag to them the nrataM Heti while uannfaclnring Ibrala 
Jtm, and (faovlog them Co, and reeelrlng ■ntognph itcm- 
raandatkna time, about CT of (hr Bimt rmlnent moilclaiia. 
mannfluturen and dealan In 24 dcin and 13 ehleflswni sT IS 

the perlodtcAla of the aarae and othpr ptarpa ; and having blni- 
ealf lltlle phyalcal or paonnliry ablUti. wbahra Id aril the patent 
rlghlforlhrU S. eirept Vermont, From Ihr Mlnwlnf rMom- 
Dirndalkina it li eildent thai lb* .XoUnin, In 16 nrtMln. with 
ft™ 4 to 7 ortayee. 1 to 8 banka of k-y., 1 lo 84 draw atopi, 
lo8 DO. pedal baai,lD (toe from SKInchriniuira and StI. long, 
» a n aqnars, lo pHn nom IHG to tI.H». Ii welt adapted to 
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V of tone. It if nneqaaJIcd by 
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• abletD 



MB. HASBZBON wht j.abti 

Reapectfnllf annonnca M hla romMr pupil* and tha nubile 

BniTmllv, Ibit bt la now ready lo renime hla LEasoSS IN 
NOtNii, on the nuna termJ< ea the peal jeai. 
No. 8 Tyler Street, Oct 8, 1865. 
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Novello's Cheap MUSIC, 

(Imported from England,) 

389, Broadway, N. Y. 

NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

low READY 
'm"'l, «' 



Cirmpliu, IhHi cabimr 



ciolk. Fria tixa: 
THOSOCOH 



Id COMPOSITION, n>r Seir-lD 



I. 11 ud 111 , Oiiid* la CompcaldaD. 



CATBL'S TRBATIJE ON HARMOST, T«Bjilm«l brMtu 
TintDiB Cuiir^ fnrn Ihe nriglrnl JVenrh. [Fnrmer price. 



RT'8 aorciNCT 



SCHOOL.— 

__. __.. Th*inu«U-»1 

n PtTTinB. i»nrintr pri«, H "6.] 
I ; by null, 23 cnutji. 

S SINGTNO. 

[D pflprr wmpper, 36cent«; 

n. 

BRAL MDSICAL INSTRUCTION.— An 

:' T^ormiT jiri«, 93.76.] Bouncl In 
midL, 61.76- 
in lui(t tdU<DD> hiiT* bna printed In 



pleat radlminti, thna|h lb* nrlnua 
doclrln* of uma, liHtrumtnu, elrmo 
Dt comiHiltion, utlMlc p«rftirmuiu, 1 



CHBRUBINI'S 



ON COUNTERPOISr AND 






Andftt 69Bat]i ti 



Ji OrguiiAC at Bralui- Frkt, 



id 2A foultij, L 



SIQNOR AtlOUBTO BEITSIXABI 

WILL b* [Hdj to nrrlTt pnplli b/ the brfrlanlngof ^p- 
tember. II. mmj 1» iddrtiwd m ihe roomior Mewts. 
Cblckerti« A. Soni, or at lUehirilinii'a Huilril Bichsnga. 
DBIil October lit, sner wblcta time u hla mllencF, No. ge 

PtDcknej SUMt. 

Sii. BmnaAU'acUHof TOuDg ladlsulo dnflng, /or bf^ii- 
luri SHte, will n>iliD«ire on Tui'Jny, OfI, 9th, It i o'clock, 
p. U., ia Iba Huara CtaklHring-i S.T»n, vhne tbe eincSHl 
wtll b* eoDtlnunl cfei? TiicadAj uid Fti'lay Lftamoos, tX 



a. andr£ & 00. 'B 

Jitpot of joiifgn anil SomtslU ^uaCc, 
IB s. mm nun, laon cmtmrr, 

(ButKdo,) PniLADELPHlA. 

HT'A eilalofiu of oar KOrk of Foreign Hnalc, Hid or out 
>wD Publkfttlona, tau Juat bwn pnbllfLbed. Muato a.nd Uoala 
Booka Imported to nrdot, aa bsretofbre, from Germuiy, lulj, 
Pruice and En; Laod. 



L. H. SOUTHARD. 
TEACHEB OF MUSIC, 



OHICKERING & SONS, 

HANUFACTUBERS OP 

PATENT ACTION 
GRAND AND SQUARE 

or BVBRI I 



WAREKOOnS, 



TREMONT STREET, 

Iprit BOBTON. 

EDWABD L. BALCrni 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WH. B. S. SIKHONS, Orgta BoUd«T, 
(neretolbre ItdDir boalnoi In the atyle of (t'H. B D. SuniaKI 
(too.) and 

QEOKOS 7IBHES, 

Of Cumbridira, hare thia d»v formed a Copartncrahln (br eon- 

.,-_, . . ''^wIn«niii>enUror«le 



•lajno. A 



n M0Dtc>1J»0« 



id lUthfuUieciiTlanaforr 



wayi cocnoiand the pio»t tAlentj-d a-plAranL*, and al»o do «uf- 
flctoDt buslneaa to pnctiAr dWlFinu of iabor. wblrh, bj aaiilqn' 

dlrFctftom th« ttufI at Bnt coal, and baring been creeled 
ciprraal} n>r (be biialnesa, ii in amngfaieni. die. conre- 

Ing, moaldini!, tenoning, boring, and other mhcblnea, togdher 
with lath Frioll, cinuUt and other »ir>, ttc, all uperatMi 
by aleam power. 

■Huh facitilin nnmhatoTt peaiuti bf ns elirt natv 

wblih IhoMDf like qiialltj nuatcDii hulldcn who 'hue work 
doneby band that eao bo belter ciicuied atbalf Ibecoatby 



[Hpeet fully aoliclted. 

SIMMONS &. FISHER, 
No. 1 Cbarica St., cor. of Ciunbridgc SI. Bo«tm. 



CARL ZERRAHN, 

TEACHER OF MUSIC, 

Hay be wktiwd at Wade'a Mnde Store, 1»T Wuhlogton 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

Manolkatorri 379 WatahloKtOB BIraet, 



TOUIG UDIES' TOCAl HtSIC SCHOOL 

B. R. BI^ASCHARD. Teamhcr. 

Thii BchoDi ii dealgned fOr thaw who wlib to acquire the 
ability to reoi^inoalc ruadily a[ right, and ]p pArtirulnrly adapt- 






MR. J. C. D. PARKER. 
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Organ playlDg, and the Theory of Uualc. 
Ho. 8 Ilay ward Place. 



Uay 2S. (f 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
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C. BREVSINO, 

IMPORTER OP POREION MUSIC, 
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117- OonManUy on hand a complete anartmeDt of Amerlcai 
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CARL HAUSE 
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Id arcompHad IhemMlTCS Ibr public concert nlaiJnr. or teach- 
ln». )a reipectrullj requealed 
Mr. Ilaut* mny be addmatd at Uh 1 



TERUS OF ASVEBTISINa. 

Becb aubaequent Inaertion, per line , 

Bpsclal notkea Headed), 

Paymm 

quarterly : 



m St., or a. P. Reed & Co., 17 TrE 



FIRST PREMIUM MELODEON8, 

Th« Vary Beat now Hknanutnred. 

Ty~S. D. k H. W. PllITH reapectfnlly rail the altenllon of 
ho public to their IMPHOVBB UELODEONS, conilanil, on 

No. 413 'Wnahlii«toa SiPtct. 
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; alxo at the JdetropoUtan Uecbanlea' Fair, bald at 
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lie>, from 61H) ID MOO. 
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euliall]' ImpiDTed by UaBn. Bmiih, and Ibcy hiie 



MEYER & TRETBAK, 

SmpflrtErs nnil :|%hlisliK3 nf :^iisir, 

BUFFALO^ If. T", 

(17- AGENTS for Ibe Fubllahlng House of O . M. KBT£lt,Ja. 
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Life of John Bebastiaa ^h ; 



{ConUniud fnm p. Vi. ) 
John Svbastian Rnch wa^ now Ihirtj-two ycois 
of age; he had made suoh ;;opd use of his time, 
had Eltidii:d, composed, and plHyed eo much, and 
by this unremitting zeal and diligence acquired 
h a mastery over every part of the art, Ihat 
stood like a ((iant, able to trnmple all nrotind 
him into diiat. He had long been regarded with 
admiration and wonder, nol only by amateurs, 
but by judges of (he art, when, in the year 1 71 J, 
Mr. llarthand, formerly much CBlehrated in 
FranL'U as a pertbrmer on ibe clavichord and 
an, came lo Dresden, whore ho performed be- 
: the king and obtained such approbation, that 
a large salary waa offered him, if be would enjiaze 
'lis majesty's service. Marcliand's merit cliielly 
consiijled in a teTy fine and elegant style of pcr- 
forroanee; but his ideas were empty and feeble, 
lost in the manner of Couperin, at least as may 
judged by his comjMuitions. But J. S. Bach 
1 an equally fine and elitgant style, and at tiie 
le time a copiousness of ideas, which might 

Eerhaps have made Marehand's head giddy, if he 
ad heard it All this was known to Yolomier, 
at that time directorof tbe concerLi in Dresden. 
He knew the absolute command of the young 
German over, bis thoughts and his instrument, and 
wished to produce a contest between him and the 
French artist, in order to give his prince the 
pleasure of judging of their respective merits, by 
comparing them himself. With the king's apriro- 
bation, therefore, a message was dispatched lo 
J. S. Bach, at Weimar, to mvite him to this mu- 
rical contest. He accepted tbe invitation, and 
immediately set out on his journey. Upon Baeli's 
rrival in Dresden, Volumier first procured him 
n opportunity secretly to hear Marcliaud. Bach 
las not discouraged, but wrote lo the French ar- 
ist a polite note, formally inviting bim to a musi- 
cal trial of skill: he offered (o play upon the spot 
whatever Marchand should set liefore him, but 
requested the same readiness on his part. As 
Marchand accepted the challenge, the time and 
place for the contest were fixed, with the king's 



coni>ent A lai^e company of both sexes, and of 
high rank, assembled in the house of Marshal 
Count Fleming, which was the place appointed. 
Bach did not make them wait long for liim, but 
Marchand did not appear. Afler a long delay, 
Ibcy at last sent to inquire at his lodgings, and the 
company learned, lo their great astonishment, that 
Marchand bad lefl Dresden in the morning of 
that day, without taking leave of anybody. Bach 
alone, therefore, had to perform, and e.icited the 
admiration of all wlio heard him ; but Volumier's 
intention, to show, in a sensible and striking man- 
ner, the difference between the French and Ger- 
man art, was frustrated. Bach received on this 
occasion praise in abundance; but it is said tliat 
he did nol receive a present of 100 louis-d'ors, 
which the king had designed for him. 

He had not long returned to Weimar, when 
Prince Leopold of Anhalt-Cotben, a great judge 
and lover of mu^c, invited him to take the office 
of maiiter of his ch^el. lie immediately entered 
on this office, which he filled nearly six years; 
but during this time (about 1722) took a journey 
to Hamburg, in order to perform on the organ 
there. His performance excited universal admi- 
ration. The vcteisn Reinken, then near a hun- 
dred years old, heard him with particular pleas- 
ure; and in regard to the chorus, " jln Wa»ser- 
fliiu'en Babtjlons" which ho varied for half an 
hour in the true oi^n style, he paid him the com- 
pliment of saying, "I thought that this art was 
dead, but 1 see that it still lives in you." Reinken 
himself had some years before compo^ied that 
chorus in this manner, and had it engraved, as a 
work on which he set a great value. His praise, 
tberefbre, was the more nattering lo Bach. 

On the de*th of Kuhnau, in the year 1723, 
Bach was apiwintcd director of music, and chan- 
ter to St. Thomas's Si^hool at Leipzig. In this 
place he remained till his death. Prince Leopold 
of AnhalC Ciithen had a great regard for him, and 
Bach therefore lefl his service with regret. But 
the death of the prince occurring soon after, he 
saw that Providence had guided him well. Ujion 
this death, whicb greatly afHicted him, he com- 
posed a funeral dirge, with manv remarkably fine 
double choruses, and executed it liimself at CdtLen. 
That in his present situaliou he received the title 
of master of the chapel from the Duke of Wcls- 
senfels; and in the year I7S6, the tide of court 
composer to tbe King of Poland, Elector of 
Saxony, is of little consequence, only it is to be 
observed that the last title was derived from con- 
nections in which Bach was engag 
of chanter in St. Thomas's S<'ho<M 

His second son, Charies Philip Emanuel, en- 
tered the service of Frederick the Great in 1 740. 
The reputation of the all-surpassing skill of John 
Sebastian was af this time so extended that the 
king often heard it mentioned and praised. This 
made him curious to hear so great an artist. At 
first be di^'tantly hinted to Ibe son his wish that 
his father would one day come to Potsdam. But 
by degrees he began to ask him directly, why his 
fatlier did not come? Tbe eon could not avoid 
acquainting his father with these expressions of 
tbe king's: at first, however, he could not pay any 
attention to them, be.cau3e he was generally too 
much overwhelmed with business. But the king's 
expressions being repeated in several of his son's 
letters, he at leugth, in 1 74 7, prepared to take 



this journey in company of his eldest son, William 
Friedctnann. At this time the king had eveiy 
evening a private concert, in which he hiniseif 
generally performed some concertos on the flule. 
One evening, just as he wasgetting his flute ready, 
and his masicians were assembled, an officer 
brought him tbe list of the strangers who had 
arrived. With his fiute in his hand he ran over 
the list, but immediately turned to the assembled 
musicians, and said, with a kind of agita^on, 
" Gentlemen, old Bach is come." The dute was 
now hiid aside; and old Bach, who had alighted 
at his son's lodmnM, was immediately sununoned 
to the palace. Wuliam Friodemann, who accom- 
panied bis father, told me this story, and I must 
say that I still think with pleasure on the manner 
in which he related it. At that time it was the 
fashion to make rather prolix compliments. The 
first appearance of J. S. Bach before so great a 
king, w^o did not even give him time to change 
his travelling-dress for a black chanter's gown, 
must necessarily be attended with many apol- 
ogKi. I will not here dwell on these apologies, 
but merely observe, that in William Friedemann'a 
mouth they made a formal dialogue between the 
king and the apologist 

But what is more important than this is, that 
the king gave up his concert for this evening, and 
invited Bach, then already called the old Bacb, 
to try hb fortc-pianox, mad<^ by Silbermann, which 
stood in several rooms of the palace. The niun- 
cians went with blni from roan to room, and Bach 
was invited everywhere to try and to play un- 
premeditated compositions. After he had gone 
on for some time, he asked the king logive him a 
subject for a fugue, in order to execute it imme- 
diately without any preparation. The king ad- 
mired the learned manner in which his subject 
was thus executed extempore ; and, probably to 
see how far sac h art could be carried, expressed 
a wish to hear a fugue with six obligato parts. 
But as it is not e-v^ry subject that is UC for such 
full harmony. Bach chose one himself, and imme- 
diately executed it, to the astonishment of all pre- 
sent. In the same magnificent and learned manner 
as be had done that of the king. His majesty 
desired also to hear bis performance on the organ. 
The next day. Bach was taken to all the organs in 
Potsdam, as he bad before been to Silbcrmann's 
Ibrte-pianos. Afler his return to Leipzig, he com- 
posed the subject, which he had received from the 
king, in throe and six parts, added several artifi- 
cial passages in strict canon to it, and had it en- 
graved, under tbe title of " Musikalisches Opter" 
(Uusical Offering), and deflicated it to the inven- 

This was Bach's last journey. The indefati- 
gable diligence with which, particularly in his 
younger years, he had frequently passed days 
and nights, without intermission, iii the study of 
his art, had weakened his ^ight. This weakness 
continually increased in his latter years, till at 
length it brought on a very painful disorder in the 
eyes. By the advice of some friends, who placed 
great confidence in the ability of an oculist, who 
had arrived at Leipzig from England, he ventured 
to submit to an operation, which twice failed. 
Not only was his sight now wholly lost, but hii 
constitution, which had been hitherto so vigorous, 
was quite undermined by the use of, perhap* 
noxious, medicines, in consequenca of the opera- 
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tion. He conlinaed to decline for full Lalf a jpar, 
till he expired on the CTeningof the 30th of July, 
1 750, in the SGlh year of his age. On the morn- 
ing of the tenth day before his death, he was all 
at once able to sec again, and to bear the li^ht. 
But a few hours afterward* he waa eeiied with an 
apoplectic fit; this waa followed by an inflamma' 
tory fever, whiuh his enfeebled frame, notwith- 
gtanding all poaahle medical aid, waa unable to 

Such WBB the life of this remarkable man. I 
only add thut he was twice married, and that he 
had by his first wife seven and hy the second wifs 
thirteen children, namely, eleven sons and nine 
dauuhlere. All the eons'bad admirable talents for 
music; but they were not fully cultivated, except 
in some of the elder ones. 

{To tM coDdniwd.] 



AN OLD BALLAD. 



I have a joang tiiter 

Far beyond the see ; 
Unnj are tbe preeanti 

TbHl >be sente me. 
8ha lent me ■ clieiry 

Wilfaaat uij >tane. 
She Beat ma a pigeon 

Without any bone; 
ffilhonlB any lliorne* 

Sbe Mnt me a briar, 
She bade me love my lover, 

And (bat wilbont deaira. 
How can n cherry 

Bew<lhout>it0D«7 
How can a pigeon 

Be withonta iMxie? 
How can h briar 

Be without a theme' 
And who e'er loved without desire 

Since true lOve Snt wa« bom? 
When the cherry wis ■ blocsom, 

Than it had no atone; 
When [ha dove was in the igg. 

Then it had aobanej 
When first the briar rproated, 

Kevera thoma it bora; 
And when ■ maiden haa her love. 

Oh then aha longa no more I 

Letten from a Conntry Singinff Teacher. 

No. ni. 

U , Oct, as, 18BB. 

John S- Dwioht, EtQ., 

Dear Sir: — I promised, with yonr permission, to 
try my hand at giving yon some idea of the diffii^al- 
tiei we " paalm -singers" meet with in our endeavors 
to aid in the progress of a better mnsicnl taste. Here- 
tofore a very strong prejudice has existed in the 
coantiy towns sgainst any one who devoted himself 
to the profesaion. Teaching mnsic in any of its 
branches was considered derogatory, and the singing 
master especially was "« poor lool." When I was 
ihinkingof entering college, wiih imall neAas, I had 
a conversation with an uncle, living forty miles from 
Boston, npon my prospects of being able to work 
my way ihrongh. I mentioned, among other means 
of earning something, the teaching of muiic. " Do 
anything that is honest and honorable," said he, " bnt 
don't think of turning singing master I " I can im- 
agine what bo woold say, if bo were still living, to 
see roe making that my profession. I am not alone, 
however ; many grndnatos of different colleges teach 
masic, and, if I am not misinformed, even your so- 
called orittocraiic institution at Cambridge baa her 
representativei among ns. 

This feeling here in the country meet* me at eveiy 



turn, and iu places like this, so large that soriety is 
divided into grades, the 'squires and other dignitaries' 
families are unknown lands to the ' singing master*. 

Winter before last the Calvini at society hero, which, 
with the exception of the Episcopalians, is the most 
arisloeralic, and is indeed much tlie largest, employed 
me to teach a singing school, and 1 have the best 
reason to suppose that I gave full satisfaction, — 
namely, in that they have since employed me to take 
charge of the singing school in the church. 

But I am before my story. 

The caoac of having a school at all at that time 
was the ncccssily of doing something to fill np the 
aingrr's seats, or, to speak plainly, to do something 
towards having any singing at all. In the Episcopal 
socielj two or three musical families, the mail aris- 
tocratic people in the place, sustained the choir. 
Bitting themseKcs in the seats, and making a sort of 
high-bom affair of the thing. The result is very 
good music. In the Methodist society, wliero there 
is no aristocracy, all who can sing at all collect into 
the seats, and what they lack in science they make 
up iu zeat ; and there too it goes very well. The 
Unitarian society, small but rich, bos a hired quartet, 
very rare in this region. But the large, rich Cnl»in- 
islic society had had all kinds of trouble. As their 
numbers increased and some grew wealthy and sent 
their daughters away to ho educated at acadcmiea 
and boarding schools, a gradual acparalion into 
ranks look place, until at length Miss Jones — not the 
real name to be sure — would not sit in the scat with 
Misa Smith I The ooe having spent a year away at 
school and being the danghter of the store keeper, 
and the other a girt who worked iu Mrs, James's 
miliner's shop 1 So one after another lefi the scats, 
as I was told, on grounds of this sort. But another 
trouble was in the ambition of two or three would-bo- 
" choristers" or leaders. The plan had been pursued 
of having the singers choose one of their number as 
leader, and parties hod grown up, and sometimes all 
one party sat below, sometimes the other, and at 
other times all. On ooe occasion, and that loo when 
a stranger preached, the first hymn in the morning 
was sung bj a single man, and the preacher gave oat 
no more ! An attempt waa made to get the con- 
gregation to sing, but this proved a signal failure. 
At length the clergyman, who is one of those rarities, 
a preacher with a real love and understanding of 
music, declared he would not endure such a state of 
things, dishonorable to him, to the society, and to 
that Being whom they pretended to worship, and to 
whom lliey ought to sing praises. 

Moucj was raised and I was employed to teach a 
school. I had some seventy pupils, and flatter my- 
self that they made good progress ; cert^nly Mr. A., 
the minuter, complimented me highly. Great thiDgi 
were hoped from this school, and no sooner was it 
Snished and I away, than an attempt was made onea 
more to form a choir. For a few weeks all went 
well, but it was one thing to the young people to 
meet on a week day evening and have a good time, 
under the gnidance of one who was paid to lead 
them, and quite another thing to come together on 
Sonday and undertake to sing uuder the lead of 
one who, they supposed, knew no more than they 
themselves, and who did not know just their favorite 
tones and all that sort of thing. Then, too, the old 
rivalry returned between A, B, and C, and they were 
soon as badly off as before. 

This led to a request for me to nndertaka the 
charge of the singing, 1 accepted, and npon a cer- 
tain Saturday evening, according to appointment, I 
met such as felt disposed to join the new choir, 
and found to my astonishment the vestry full of peo- 
ple of all ages from fifty down to a dozen. Well, 
there certainly was too much of a good thing. It 
would be useless to tell all the steps taken to 
make a selection ; it finally ended la my making pri- 
vately a selection of some twenty-fivs of my best 



singers of the winter before, and iu getting the ill 
will of el less! as many more. The organist, I am 
happy to say, is a man of a thousand. At the ont- 
scl he was kind enough lo say that io nil that con 
ceraed accompanying the vocal mnsic he was en 
lirtly under my direction, but that he expected ti 
have no interference from me in regard lo his volun 
tariea and the like. To this I heartily subscribed, 
and no two ci-er got along better than wo have done. 
This hy tlie woy. 

Now came my task. Tlie gentry of the parish 
conlinaed to sit below. Toung ladies, upon whose 
musical education had been spent I don'i Inov bow 
much, could not for a moment think of joinin 
the praises of the sanctuaiy, not they ; thei/ sit in 
scats with common folks ! Many of those who had 
been accustomed lo sit there were utter strangers lo 
mc, and yet were oOended at my not having aooglil ' 
tbcm out, given them the chief places, and takcu j 
their advice. How could I do anytliing of the kind 1 
I did not know them nor their capabilities. I 
did know what materials I had, just their worth, 
and their worlhlcssness. At all events, there i 
material of which something might be made. All 
were young I none capable of singing anything but 
very simple tunes, and with such tunes we made oi 
first essay. My first request of the parish committee 
was for a set of new books, containing a higher grade 
of music than they already had ; and, these obtained, 
there is no telling the labor and pains 1 took to drill 
the choir into some appreciation of the difference 
between good and bad, and into so much skill a 
would enable them to sing the good. In perhaps 
three months I began to feel some success attending 
my efTorts. If 1 had had two yonng women of ti 
and musical culture at the outset there would have 
been no difficulty. But all such kept atoof, and the 
good girls who «ame to the choir meetings regnlarly 
and did the very best they could, and also came as 
much from a sense of duty as from any gratificatioc 
were laboring girls, "our noble Yankee gtrls", but 
of course without tho sense of musical beauty 
which they had never had a chance to acquire.— 
I had two or three really fine voices, and ic booi 
became a passion with me to develops them. Could 
my wife have been with me, it would have helped 
very much, but that was impossible. 

But I am making this communication too long, I 
fear. Let me, however, mention one little incident 
thot occurred some three months after I "entered 
ofBce." 

A Fair was held in tho vestry for some charitable 
purpose, and great were the preparations. All the 
gentry took hold of it in earnest, and it was really 
a beautiful sight, as one entered the room and 
what taste could do, when the will was there. My 
new choir had practiced some good tunes and gl 
for the occasion, and of course I went over to ass 
As I entered, here a face struck me which I had only 
seen in church or at the door, as a cat may look 
npon a king, now all wraatbed in smites, selling 
leltcra at the Fair post office. There another, the 
'squire's daughter., selling lottery tickets, tiko any 
girl, behind the counter, only they went by another 
name. There another young lady, who had reUllona 
in Boston, behind a table, serving oat lemonade, tc 
and coffee, and so on. They were taking np the cros 
and humbling themselves all for the glory of God ; 
hut though they would take part in this work, sitting 

the seats with the very young Indies with whom 
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that never could be thought of. Welt, we sang 
" Hail smiling morn," — very appropriate, yon may 
think, to be sung at an evening fair I 1 did not select 
it, however. And several other pieces that were 
within our powers, and then, after a pause, It was 
buzxed about the room: "Miss Jones is going to 
sing." Whether that bad been kept secret or not I 
do not know, I knew nothing of what was coming. 
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Nov came Mi«s Jones tovsnls the piano, wiih a 
j'ouiig m«i), who I afterwards learned vas brought 
from the rity for the occasion. I was standing close 
hf tba piano when the book was opened and pnt 
upon it My heart leaped to see "With verdure 
ct(d'' 1 It was long aince I hnd had the opportanity 
of hearing anything of the kind, " cabined, cribbed, 
confined" to my daily task. The yonng man phiyed 
delicately and well, and it was easy to see thalheand 
the singer had full nndcrs landing, and ihat she would 
not luffer from any fault on his part. Oh, how 
sweetly she sang! Just (hat full, penetrating voica 
whieh goes to my heart, and wi[hal fully imbued 
with that nameless something which speaks of refined 
and intellectual musical culture. A duet followed, 
■ting by Miss Jones and Mias Adsms, whose alto did 
justice 10 the soprano, and so some half a dozen 
pieces followed each other, each exciting mc more 
more, until the tears rolled down my cheeks. 
I stood there nnnoticed by all save a few persons, 
who STidcDtly were watching to see the effect all this 
would have upon " the new chorister." As tlie last 
piece ended and the singers rose, I forgot all abont 
Me differcnct of rank, and exclaimed to Miss Jones '■ 
" Oh, if you would otily sit in the singers' seats 1 " 
You should have seen the look she gave me t 
Voice could not have said more plainly : " Ton 
singing master I '" lam afraid my humility was not 
much increased by that look. It gave mc tenfold 
energy, and I determined, if such a thing was in the 
hounds of possihilily, my head soprano singer, a 
girl who wanted nothing bnl cultivalioa, shonld yet 
render Mist Jones's presence in the choir unneces- 
sary. BespeclfuUy Tours, 

P. B. a. 



THE AVmnUX EQUIFOZ. 



Koom fbr King Autumn I Rooinl 
Summer, (he wanton queen, has run to doom, 

And died. With warlike din. 
The rude but bnanteous conquerer marches in. 

See how his banners fly, 
Tbe gonfalons of cloud and stain-streaked sky. 

Hnrk to bis pipe snd dmm. 
On Ihe fierce blast their stormy ctsngort come;— 

They whistle and they beat 
O'er the wide ticesn, Ihrongh the nsmiw street; 

While to their terrible est] 
Tbe surges mount, and tree and turret fall. 

His CBni>on on Ihe air 
Flashes and roars. Illshissignl RDOmthsre! 

Now he is slicing crowned ; 
And golden sunsets beam his brows around; 

And md'iy noonlido hours 
Wann up the thin leaves of his mottled bowers. 

At night the moan's pnle face 
Rites before ils time, to do him grace. 

Mow plenteons fruits — not such 
As those before them, mouldering soon from touch, 

But hardy, ripening slill 
For use loog heaoe — the patient gameis filL 

eqaloocCial time, 
Whose days are southing towards the IVosty clime 

Of Ibis strange life 1 la rains 
Of slorm and wrath at fint thy power Invades; 

And at the ominous gale 
Which Nature shakes at, a poor heart may quail. 

New Ring, be good to me! 
Let me thy mellow favors roDnd me see. 

And something laid in store, [more 

When leaves have dropped and Sowers will bloom u< 

And take not clean away 
The genial glows Chat warmed a longer day. 

Hunters' and Harvest moon, 
Loath Co desert, and coming up so soon. 

Be emblems to my mind 
Of love, Chat wbon most needed shows most kind ; 

And all Ihat crimson West 
Breathe of pavilioned hopes and no Igrioble rest. 



Diary A1)road.-Na 23. 

Berlin, Sett. Sfl.— Last evening another of Ibot^ de- 
lighlful operas of common 1Kb, tike Ctiembini's " Waler- 
oarrier." Weigl's " Swiss Family," and Bellini's " Som- 
nambulist." This is DtM AdUr'i Hbrti, (The Engle's 
T.yn-s,) the teit by Cakl vos Holtki, the music by 
Fkaxz Glakseb, bom In 1792, nt (he time of Beetho- 
ven's death Kapellmeister at one of Ihe Vienna theatres, 
about 1831 cHllad to the Konigsladtisches Theatre in 
Berlin, and !u 1S49 holding a similar position in Copeu- 
hsgen. 

Probably no theatre in Ihe world ever surpassed the 
Kiinigsladtisches In the variety and excellence of lis per- 
formances for so long a period as ten years. Sonts q 
was for three or four years prima donus there, and the 
troupe in general was Korthy of ber. But I cannot slop 
to give a hislory of that concern. It is enough to say 
that in Che winter of 1833-4, Dii AdUr'i Bbnl was pro- 
duced there, and that last sotumn it was revived for 
JoHiHMA Wah.ibb npon the stage of tbe Boyal Opera. 
This Is (he story. 

Away up on the Giant Mountains, just upon the line 
between Bohemia and SilesJn, some thousands of feet 
above (he plains below, lived the old berdemnn. Father 
Renner, with bis wife Veronica, his son Anton, snd his 
adoplad daughter, Mario. One summer came a young 
woman Cliither and entered their service. She was the 
wife of HichsTd, now tho forester of the lord of that 
mountain tract; bnC he having deserled her.she had tied 
with her infant child from the taunts and calumnies of 
those who knew her and believed her not Iho wife but 
mistress of Richard. Her child she kept in a cave near 
the house of iteoner, where sbe spent every spare mo- 
ment of her time. 

The play opens with her appes 






Kiitativt 



make known ber sorrows and her slill living affection for 
her husband. It appears, but not vary clearly, (bat ber 
knowledge of Richard's pretentions to Uie hand of Haria 
— a match which Veronica Is anxious to make. Chat 
Anton may get him a richer wife — Is what led Hose to 
come hither for refuge. Rose's air is inlemtpted by the 
approach of Cnsslan, a smuggler, who comes clambering 
down the precipice behind the house. A scene mostly 
of spoken dialngne (thank Cbe stars!] follows, in whtch 
Cassian wilt have a kiss IVom Ihe now and pretty girl, 
and Anton comes angrily to her rescue, running into a 
(rio and qnarlet, which is very nafural and funny. Tho 
two smuggieia, for Cassian is joined by Lazorui', Fa- 
ther Renner and his wife have parts (tall of comedy, and 
I do not know when I have had so good a laugh. In 
the second act is a most capital scene, where Ihe smug- 
glers produce a basket of Hungarian wine, each drinks a 
bottle, and Father Banner gets decidedly ' over Ihe bsy'. 
Richard, early in Ihe first sol, comes np the mountain on 
bis way, if possible, to reach Ihe nest of the eagle, awsy 
up there on Ibe pinnacle of rock,— a place never yet 
reached by man, though It had been allempted with olh- 
ers hy Father Renner. 

In this scene, Maria Cells Richard, in a trio, that she 
loves Anton ; Richard, deprived of ber love, oSera his 
hand at a brother ; upon which Hose rushes from the 
bouse and joins in tbe trio with, "Trust him not!" 
Thisit a very fine scene, and the music, though not 
jfTeal, is exceedingly fine and appropriate. The sur- 
prise of Richard, the aslonithment of Maria, the of- 
fended womanhood of Kose, are eicellently given. 
Tbe scene is broken off, Richard hurrying up the 
mountains, by the appionch of Anton witb a crowd of 
villagers from the valley, who have come up to assist 
in the hay harvest of Father Renner. Singing and 
dancing and fun and frolic arc the order of the day. 
Cassian takes out mother Veronica, and Renner, trip- 
ping along beside them with his fat carcass, finally 
gets so excited that he determines to join the dance, 
not with any of the maidens present, he has a partner 
in Cbe house. He goes in, and partly by force, bring* 
out Hose. Upon their appearance the dance ceases — 
"Rose, Kose; yes, 'tis she, the runaway, the scanda- 
lised, the dishonored," &c., from tbe chorus. Poor 
Rote; you tbould see Johanna Wagner's face, her 
shrinking, her agony ! The dince ends, the hay-ma- 
kers go into the field. Veronica is all indignation. 
Renner all pity. He has along and extremely humor- 
ous scene of quarrelling with his wife, and then one in 



which he pities and consoles Rose ; and the audience 
who have shaken inth laughing at tbe first, shed te 
atthesecond. Hose opens her breaking heart to 
good old peasant and tells him her sad story. But 
now that Maria is safe from Richard, she calls Anton, 
and telling him that she is a wife, sbe joins Anton's 
and Maria's bands, and declares her intention of 
taking her child and going next day to a distant place, 
with a letter ftom Renner to a friend there, and there 
living aa a widow among strangers. 

There is a scene after this, in which Renner, having 
pteviDusly called his wife "a satan" iu a maudlin state, 
makes up with her by averring that she is his " dear 
old angel", which convulsed Ihe audience. The sec- 
ond act closes by the crowd of villagers coming rut: 
upon the stage, and shouting to Renner that the eagle 
has carried off an infant. The noise and confu 
bring Hose from the house; all are pointing upward; 
she looks np into the clear heavens, and there, sailing 
towards his neat, is the eagle with her babe I Th< 
agony of ber cry makes me shiver now to think of it 
Rough human foot never trod those heights ; she wil 
attempt cbe rescue — a circumscanee Cold by Scott aa 
having actually occurred in Scotland — rushes through 
tbe crowd and disappears up the precipice, while the 
chorus seek ladders and ropet and everything Chat 
can aid in the ascent. 

The third act opens with one of the most beautiful 
scenes I ever eaw upon the stage — Alpine peakt e 
veloped in clouds. In the centre of the stage rise two 
cliffs, upon one of which is Che eagle's nest, upon tho 
other a dead tree. Rose appears climbing slowb 
towards them ; bnt her strength is almost exhausted, 
and overcome with fatigue and the cold she all 
gives out. Kow comet tbe tweet sound of the ch 
(or below, speaking hope, and with new strength she 
gives vent to her feelings in an air, the only accompa- 
niment of which is Cbe chorus in tbe distance. 

The eSect is superb. 

Sbe comes Co the cliff with the tree. Too late 
finds herself at the foot of the wrong peak, and though 
within a few feet of tbe nest, and she can see her cl ' 

pair, her voice sounds far and wide, and, as the calla 
tbe name of Richard, it reaches her husband's e 
who, spite of the thunder and lightning of the atorm 
which is raging, has been drawing nearer to the object 
of his search, with a storm of repentance and sor 
more terrible raging in his breast. He calls, she 
Bwers. She tells him Chat she is there in hope of 
ving their child. Reconciliation takes place ; she will 

fant. Now the eagle settles down towards the neat 
and Richard fears to shoot. The lightning strikes, the 
old tree falls across the chasm — God baa made hi 
bridge. He will direct the shot I Richard nerves 1: 
self. — fires, — Cbe eagle drops; and Rose takes her 
child from Che nest unharmed. Now comes np the 
crowd of villagers with ladders, planks, ropes, and tbe 
like, tbe chasms are bridged, Richard reaches Rose, 
and with a most beautiful tableau, amid the rejoicings 
of tbe chorus and the happiness of the re-united pair, 
and of good old Father Rennei,— Ihe opera ends. 

I have found this beautiful both aa a play and as an 
opera. I subscribe heartily to a criticism written in 
1833. " The muelc is joined to a good but very copious 
text; its character ia appropriate, only occsflionally 
based a little too much upon the brilliant and strlkl 
instrumental effects, now so much the fashion; [this 
would not be thought of, however, in these days !] 
otherwise lively, melodious, for tbe prima donna very 
brilliant and well suited, and above all exceedingly 
well adapted for stage effect." And so on. It is Iqng 
since I have enjoyed anything so much. I do not see 
why this opera, well translated and put upon the stage, 
with good ecenery, and good chorus, and with such 
sin|;ers at I understand Miss Hbnbles and AdBIjAidM 
PuiLLiFFS to he, might not run fifty nights In Boston. 
Perhaps, though, a Wagner is necessary Co success. 
How moguifieenCly she did act ! 

Sept. Zfl.— This evening tbe " Messiah" in Ihe Gar- 
rison church, for a charity. I take a grim satisfaction 
in recording that this famous society gave it most 
wretchedly. The only number which went oery well 
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IS the Amai, and that difficult chorus, nbich I do 

il remember etei to have heard well at home, rolled 

it here magnificeiitl;. But u a nhole hov much 

better I have heard it in Boston ! How incoroparibl; 

better waa it RiTen in New York by Jclliex'b orchea- 

and BiiiSTOw'e Singing Society. None of the rSles 

re good except tbaseof Madame HAHNEiuMH,Tho 

always sings bcaatifnlly. 

^>ot oh, Handel! Music! 



SIGNS OF FALL. 



The cnrloai wind comes BeoTching through the ttretll. 

With bodingi hitler. 
Whirling around tb« quick pedestrian's Toet 

Whole heaps of litter. 
The cbiircoBi mnn hai donned his Ihiekei coat. 

And gloves of leather, 
And chilly strains, that trembling gnsh, denote 

He's 'neaih the weather. 
The shopkeepers withdraw their llmglle stock 



Of hi 
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Unable lliese to stand the stalwart shook 

Of autumn's husllings. 
Delaines and thibate float upon the air 

Iq tempting manner. 
And Bay State plsidi are floating ererywheni. 

Like many a banner. 
And winter fnn come on ns nnperceived— 

or fltch and sable— 
And sposa and the girls, (beir cloeks acbiered, 

Are comfortable. 
And little Billy takes his winter boots 

From where he 's thrown them; 
Ales I he tries and flnds that neither suite. 

For he 'i outgrown them. 
The vine looks sickly on the trellis high— 

The leaves sH cnrling, 
And every breeie that bastens rudely by 

Sets them to whirling. 
The old spout, hanging by ■ slogls nail. 

Doth sigh and mutter, 
As if In meek remonstrance with the gale, 

Tliat threats doth otter. 
The summer birds have left their breezy haunt 

Among our branches, 
And moved npon Ihelr regular annual jannt 

Huge heaps of coal deflle the sidewalk way, 

And we, confound 'em, 
Uusl o'er their slippery heights s path essay. 

Or travel roond 'em. 
And many bills thmst in their leech-tike length. 

With items feBrfal, 
Toiling the purae whose corresponding strength 

And white faaU fade like flakes of falling snow 

In spring's warm weather. 
And fashion's votaries take another bow, 

Or higher feather. 
The biting sirs the shrinking flesh appal 

By sharp incisions, 
And every thing proolnims the approach of Fall, 

Except provtsionsl 



That "Eleg7." 

fg Dear Mr. Dwiyhl : — The Cento verses, pub- 
lished in vonr most musical Journal, under the head 
of " Elegy," dated " Milwaukee, 1855," wnmonciDg 
" The curfew tolls the knell of parting day. 
In every clime, from Lapland to Japan", 
originally appeared in the Boston Morning Post in 
1838. They were selected and dove-tailed by H. D. 
Johnson, Esq., of Waghiagton. Since that time I 
have seen them copied in papers from all parts of the 
Union, and I obaerved they were also garnered in 



the "Salad for the Solitary." By yoar publication 
one might imagine tlicy were just invented at Mil- 
waukee. Yours Bespecifnlly, 



New Youk, Oct. 31.— Concert music with us 
can only be spoken of as in prospect, and that, atai, 
rather dim and confused. The elements are still in 
tumult, and it lakes a long time to clear the atmos- 
phere for the winter's campaign. We hear of one 
plan and another that make our liearts glad, but no 
new enterprise seems to gain a Arm footing. So the 
promisod concerts of the Mtisioi.t. Fnso Society 
appear to have been but a mirage that deceived its 
music-thirsty wnndercra, and the matint!c plan of 
Messrs. Masox and BERauxNH mceta with so little 
encouragement that there is small liope of its being 
carried out. But one enjoyment we are sure of; 
that is Mr. EcsFELc'a Qonrtette Soirees, which we all 
have learned to love, some from long habit, others 
for the pleasure and benefit derived from them. Mr. 
Eisfcid, who has returned from Europe in excellent 
health and with sandry additional pounds of "outer 
man", has already recommenced his usual activity, 
and promises us his first soirde, with a fine pro- 
gramme, early next month. 

Two of the PniLHARuoKTC rehearsals are among 
the things that have been. It was amusing while 
they were taking place, to watch the working of the 
Dew rule, mentioned in my last, against talking. 
The eiTcct was different with different members of 
the audience. Those who came to hear the music 
could be disliuguishcd by the severe aspect of their 
countenances at such undistaiiied cojoynient; of the 
rest, gome looked perplexed, others bored, and others 
again kept up with tlieir eyes the conversation in 
which their lips might not indulge. The prohibi- 
tion seemed to have kept no one away, for the hall 
was even more crowded than in former seasons. 
Bui if there was a forced silence during the music, 
the " flow of sptaJT was all the more rapid and un- 
restrained at the slightest panse, of which there 
were not a few, for Mr. Bergmann is remarkably 
thorongh in his drilling of liie orchestra. Now on 
the torrent rushed, at such times, until suddenly 
dammed np by the recommencement of the music. 

Among the audience, last Saturday, we noticed 
GOTTBcnALK, tlie pianist, (who, by the way. Bcsmcd 
unaware of the rule spoken of above, and miglil 
have been benefitted by the admonition of an usher j. 
He has, I believe, but recently arrived in our city, 

If he does not care lo give concerts on his own ac- 
eotint, may we at least hear him in the first Fhilhar- 

The MoLLBHBAUEiis have recommeDced their 
soiri^s in Brooklyn, but with what success I am uu- 



New Tobk, Oct. 31. — There is not much news 
this week, and I do not believe there will be until 
after the election. Ton may wonder what politics 
have to do witli music, but here in New York at 
present everybody is perfectly mad with electioneer- 
ing. I heard one of the first violinists of the Phil- 
harmonic make n political speech the other day, and 
I must confess I did not like his oratory half ns well 
ns his mosic. " And he played upon a harp of a 
(iou-sand strings, sperils of Just men made perfeck." 
Even our ladies leave their music and no lan;;er sing 
arias lo their admiring beaux, but (I am glad to 
say) entreat them to vote the llepnhlican ticket. 
But in a neck or two all this will be cbnnged, the 
PrapkAe will be produced, nnd New York have 
lomething new to excit« it. 

Meanwhile there was an attempt at ballet and con- 



certB, last week, at the Metropolitan. The Spanish 
dancers fumiihcd the pedal, and Sig. Bobbio (vio. 
lioist),S1gnoraViETTi-VEHTipnACH,ic. the manual 
and vocal omnsemenL List Monday, however, the . 
bubble bur^t, Signor Bobbio uttered his moans of j 
complaint from the stage, interrupting his solo to do 
so, and the afTair " fizited." 

BtfcKLETS have produced Adxmb's La Chtdrt, 
and done it exceedingly well. In my next I hope i 
to tell yon more about 'it. E. 



PHitiDEiPBii, Oct, SB. — You editors are clever 
fellows, I koow, but at the same time I am very well { 
aware that you do not learn every thing by ina^nct ; 
like the rest of the world you have to obtain informa- 
tion before yon can impart it. Ton like lo make i 
your Journal a record of musical events ihroughoul 
the country, and I am willing and ready to keep Ton 
□u fait in regard to matters in Philadelphia. We I 
arc about to have a very brilliant season, particular- I 
1y in the Sacred and Classical concert line, to which ' 
you have always paid so much attention in Boston, 
and it may interest your readcra to be fomishcd with 
an impartial criticism from a person entirely discon- 
nected with the givers of the various series. I am 
perfectly certain that such articles OS I shall indite 
would bo eagerly perused here, for, notwithstanding 
our Quarker principles, our papers never speak the 
truth in regard to concerts, unless free tickets have 
been scarce, when tlie actual defects of a performer 
are discoursed upon in most remarkable style. 

To begin, then. Wo have, in the field of Sacred 
Concerts, two associations, — the MosiCAt Union, 
and the UiKHONiii Sacbed Mdsio Socibttj the 
last a respectable chartered concern, with a conve- 
nient charter, plenty of money, a high standard of 
popularity, and any amoaut of energy ; the former, 
a trio of musicians with very remarkable names — 
Bonn, THDKOBBandCaoiica. You know CaoncH, 
the amiable Crouch, with his superfluous hair, and 
great voice ; Crouch the nnappreciatcd. Crouch the 
' composer of Kathleen Mavoumeen', as be so contin- 
ually advertises him self. 

Thdndek you probably do not know; a quiet, , 
gentlemanly person, the organist of St. Augustine i 
Catholic cathedral, and a performer of finished ex- ' 
ccllence; I know nothing against him in any way 
unless it be that he is unfortunate enough to be an 1 
Irishman, which after all is not so bad, now that the | 
Know Nothings have been defeated. Bohk used to 
sing boss with the Sequins during the latter part of 
that company's existence, aud was afterwards with Mr 
and MisffKicaiNOH : a capital singer, too, with a 
delicious voice. These three have organised a series i 
of performances, the first of which took place on | 
Tuesday, the 28th inst, at Concert Hall, of course, ' 
where the large organ of the Harraoaia Society is 
placed. Mr, Thunder presided at this instrument, | 
which ia, within a very few pipes, as large as the 
Tremont Temple organ, with the same anmber of 
manuits, and as great a variety of stops ; it ii badly i 
placed, however, being compressed into the stnallest 
possible of ugly coses, and packed up on a gallery, so i 
that many of the pedals speak ngainst the ceiling. 
The chorus of the Musical Union numbered, accord- 
ing to the bills, two hundred, according to appear- 
ances, a little more than half of that. | 

The oratorio selected was Meiiu!.'* "Joseph", 
and had not the night been inclement in the extreme, ' 
the hall would have been thronged ; as it happened, ' 
about seven hundred persons braved the rain t tonn, 
and were scattered about the room. The musie wae 
very well done in the tnain; the choristers well 
drilled and efficient; the organist accompanying with 
much taste; but the solo singers were very inferior. 
Tonr tenor, Abtboksoh, seemed frightened out of i 
his wits, and performed soma very extraordinary . 
gymnastics with his pretty voice; he evidently did 
not know his part, which was a difficult one, full of 
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long nniDlercsttng recilBIivoa, whirh m]iiirc lo be 
Eung in flnt ram aiyte to make Ihcm acceptable- 
Then there was b yoniij Eady to aiag the part or Ben- 
jamin ; Tortanatelv aha had Tory liulc lo do, as she 
had oeithor voice nor ilyle, nor ability to comprehend 
the music. Some of the newspapem here do talk 
nuoBenGC about her ; for instance the Cili/ Item, "onr 
mnsical organ", says she hnd "rery little to do na 
Benjamin, bat msdc that little ^reat by the artistic 
conception with which she rendered the music of the 
part" Tills is most certainly " information for the 
people" who heard her. In our humble opinion the 
" artistic conception" would have driven tlio com- 
powr oat of the ball, full tilt Mr. Rohr snnj; Ja- 
cob out of tone, bat with a dcj^ree of expres!iion, a 
little marred by his Germanic pronancislion. Mr. 
Rathbb shonted the Eceniu of Napbtali' in a aurpri- 
»ing manner, while conductor Crouch growled his 
part from hit desk, with his back to the audience, so 
indistinctly as lo be unintelligible. Fancy this quin- 
tet, friend Dwight, slaughtering Mehul'a beautiful, 
classic, refined music. 

"Joseph" is properiy an opcm, and Is about aa 
well Builed for an oratorio as the " St. Paul" or 
"Elijah" tor the eiage. Consequently the music 
sounds tame, deprived of its action and scenic acces. 
sories. With al! its beauties, it did not tell on the 
audience, for not a solitary encore was demanded 
from one end lo the Dibcr, aud the little applause 
that did manifest itself was lit[;hly saggestire of 
claijoenrs. Aa the Ilem truly remarks in the course 
of the same article, (which, by the way, wc would 
particnlarize as one of the most atrikiug specimeas 
of contradictory writing in onr range of rcHdiug): 
" Throughout, Mchul seeiue lo bava composed more 
for an audience of cultivated musicians, than for the 
public at large." Notwithstanding lite failure of the 
so-called oratorio, it is announced to be repeated on 
Sulnrday evening. The pnrformers noj avoil them- 
ielvca of the intervening days to practice their solos; 
if Ihey do not, woe to ihoie who go to hear them. 

Somuchfor the "stale of the 'union'", audits 
perpetration of '■ Joseph". Unhappy Philadelphia ! 
threatened with eleven more concerts from it. 

Of the Harmonia wo can say but iittlo at present, 
as its first concert does not take place nntil next 
Monday. I tried to get into a rehearsal last Thurs- 
day, and certainly succeeded as far as entering was 
concerned, the doors being open to any one, for the 
policy of the association ii politeoess; but staying 
there was altogether another affair, every seat in the 
aaloon being occapied, and every standing place 
filled. Not even " The Heavens are telling" could 
keep me, as I had to listen in an upright posrare, 
consequently 1 departed as wise as I had come. The 
society announces Hatdn's "Creation" for its first 
concert, with the organ I have already mentioned, a 
fnll orchestra, the chorus, which has a high reputo- 
lion, and the beat solo talent to be found among the 
ranks of its members, no one being sulFcred lo appear 
Bnlew regularly belonging to the vocal department. 
I will tell yon all about it in my neiit, but in every 
probability that " all" will be but " small", as I con- 
sider the Harmonia absurdly overTalcd. 

The celebration of Mozakt's Birthday is taken in 
hand solely by the German societies, although they 
confidently expect the aasislance and concurrence of 
the Masical Union and Musical Fund Society. It 
will doubtless be a grand afTuir. 

Parodi returns to us next week, and KTme. La- 
OBANQE is coming back lo sing For the Philharmonic 
— perhaps. Youis, Vbbitab. 

[IVa ibill Im plguad Id h»r igxTn frnra "YariUs," hat 



Serenity, repose, grace, the charaeteristics of the 

antique works of Art, are also those of Moeart's 

school. As the Greek portrayed his thundering Jove 

with a serene face, so Mozan wields his lightnings. 

R. Schumann. 



Sioi|ht's j0ui[nal of ^^uiiii:. 

BOSTON, HOV. S, 1S66. 

New York Fbilhaniionic Society. 
We have rcceiveii the Tliirlecnth Annual 

Report of this now really flourishing society. Its 
liistory is not only full of encouragement to the 
high-tonei] muucians, who have labored through 
its instrumental ily to make classical music a pcr- 
mani^nl institution in that great Babel of a city, 
and to those among its bu*y, care-worn population 
wbo hunger and thirst at^cr good music, but it 
may furnish some good lessons lo those of like 
wanta and tastes in our own and other cities. The 
love lor great orchestral music is sure to deepen and 
the audience therefor to widen, where such music 
can be frequently and well performed, and easily 
accessible. In eacji of our large cities Cbnre are 
given the desire for it on the part of many, and 
the capacity in more; there are given also the 
musical material and talent for such concerts. 
The only real problem iaof orgnnization.of bring- 
ing the demand and supply into some permanent 
and working form. The Now York Philhar- 
monic Society may not be by any means a per* 
feet solution of the problem; its pUn perhaps 
admits of many modificalioDs for the better; j'ct 
it has wrought out a result instructive and en- 
couraging. 

By the Report it appears tJiat the grosa re- 
ceipts from the four Concerts (with rehearsals) for 
the season of lasi-'as, amounted to the large 
sum of SG,400. This, ai^sr defraying all ex- 
penses, lelt a dividend of $65.00 to each member 
of the orchestra of over seventy musicians. — 
Since the beginning of the society the amount of 
31,434.14 has been appropriated for charitable 
purposes, for the relief of members in distress, 
of widows and children of deceased, &c. The 
Report gives a list of 747 "associate members," 
as the Bubsciibers for season tickets are called, 
who ibrm for the most part a body of reliable 
supporters of the concerts season after season. 
There is also a list of 144 " professional members" 
and of 51 "subscribing members," whose relation 
to the affair we do not precisely understand. 
Some light, however, may be gathered from the 
opening paragraph of the Report: 

We again have cause to rejoic« at the liberal 
patronage our Society has received during the 
past season, which, indeed, has proved one of un- 
precedented success, the number of profenonal 
members having increased during that period from 
&S5 to 74V ; the number of subscribing members, 
however, diminished from 62 to 51. As this last 
item may seem a contradiction when we speak of 
our increasing success, and as it may appear 
strange that the annual reports for several seasons 
should show a gmilual but steady ilccrease in the 
number of subscribers, we will embrace this op- 
portunity for assigning the true cause of it, for 
instead of connderinff it a feature for discourage- 
ment, it will bo ea^y seen that wo have cause 
rather to rejoice over it. At the time of the foi^ 
mation of the Society wc had only tub^cribing 
members, whose privilege it was to attend the 
three concerit of each season, and who werequite 
satisRud with listening to our performances on 
these occasions alone ; a few years later, however, 
a desire was manifested by many lo attend also 
the rehearsati of the Society, so as to have an 
opportunity of hearing the works of the great 
masters several times before the final peribnnance, 
iu order to be enabled to emoy and appreciate 
them more thoroughly, which fact at ■■ — ' 



» induced 



the Society to create an atsociale menberihip, the 
additional advantage of which is, that all such 
belonging to this class of members have an admis- 
sion to all the rehearsals of the Societv; more- 
over die annual number of concerts was incri<a<cd 
from three lo four. From the moment this ar- 
rangement was consummateil, ihe oMociale mem- 
bora increased rapidly from season to season, 
while the list ofsubscribcra as rfgularly decreased. 
You will at once perceive that a moat unmistaka- 
ble proof is (bus furnished of the great change 
which has taken place during the last fifteen years 
in t^e musical sense of our community, and of the 
increased interest tliat ia now felt in our midst for 
truly good music. 

Strange to say, this admiagion of andienco to 
rehenrsals, which operated so badly in the case of 
the Musical Fund orchestra in Boston, seems to 
have been the salvation of the Fhilhannonic. 
Yet it has not been without its attendant evils 
there. Can an orchestra be actually and dn- 
cerely drilled before an audience ? Will the in- 
dividual member submit with a good grace to be 
checked by the conductor and asked to try his 
lame passage over by himself in presence of the 
beatt moade t Can the conductor feci aa free to 
interrupt the music and the smooth enjoyment of 
theaudience,as he would in private? Doubtless the 
Philharmonic, too, has had its share of this old diffi- 
culty ; to offset which, in part, at least, the Gov- 
ernment in their Report repeat the recommenda- 
tion of separate (private) rehearsals for the 
string instruments alone. They have also found 
their buwnesa disturbed by the nngentlemanly 
and unlady-like behavior of some guests so priv- 
ileged ; and for protection against this outrage 
they have this season employed ushers in the hall 
for the express purpose of checking all snch im- 
proprieties, in furtherance of the following re- 
commendation : 

4th. That the most efficient means be taken 
for preventing the diagracef'ul habit of talkiog 
aloud at the rehearsals while the performance is 

King on; which, to say nothing of such gross 
Each of good manners, has of late become such 
a source of annoyance, that it has provoked seri- 
ous and just complaints, the more so, as this 
unwarrantable conduct seems to emanatefrom but 
a/em of those present, who — to the detriment of 
the many true lovers of music — would seem to be 
more attracted and charmed by the sounds of 
their own voices, than by the in.ipiriog, solemn, 
majestic tones of Beetaoven or Mbndels- 

An excellent, because just and necessary, al- 
though unfortunately necessary, measure, which 
it would be well to introduce into Concerts, strict- 
ly BO called, as well as into public rehearsals. We 
commend it to the directors of our own various 
orchestral and oratorio concerts for this coming 
winter. It irill allow the quiet ones to listen to 
Mozart and Beethoven in peace, white the offend- 
ing parties cannot possibly cfsnplajn when check- 
ed, rinee a moment's reflection must show them 
that they and they only have been in the wrong. 
These are the two serious objections against the 
public rehcarwl system. As to the third one, 
often urged, that ihey lake olf the edge of public 
appetite and spoil it for the concerts, by making 
these fine feasts loo cheap and common, we see 
little force in it The truth is that all great mu- 
sical compositions require to be heard more than 
once to be appreciated ; that the eager love fbr 
such great music " grows by what it feeds upon," 
and can only exist to any wide extent amid Jre- 
quent opportunities of bearing it ; that a sym- 
phony of Beethoven, when it has been heard 
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again and again by thoiuaadi, will Atlntct thou- 
■anJs, whereas when announced for llie first time 
it will barely altraet hundreds ; and therefore 
we eonclude that a wt'll rejiilated system of ad- 
mission of audiences to rehearsals, by familiarizing 
the earsandmindsof people withgooil mnsic, does 
really tend to recruit and eilacate fresh audiences 
for concerla. Tlie perfect setllement of the ques- 
tion would be a system Kbiuh should combine 
both private and audience rehearsals. The Phil- 
harmonic plan extends the privilege of rehearsals 
only to subscribers to the series of Concerts, or 
'■ Associate Members," and to others iatroduced 
by them, upon the payment of fifty cents for each 
■ucb admission. 

The success of the Philharmonic Society seems 
due to sevent causes, prominent among which 
are these. First, it bas been fortunate from the 
start in the composition of its members, and par- 
ticularly in the feet, that being a self-governing 
society of musicians, a class so seldom capable of 
managing the business of a society, it has found 
musicians gifted with the capacity for leadership, 
high-toned, gentlemanly, who had the spirit of 
devotion and of order, and whose wholesome in- 
fluence was cheerfully seconded by all. Second, 
as regards the musical excellence and complete- 
ness of the orchestra. New York has so very targe 
a body of musicians, from which such a society 
may draw. TAird, their audience, although it 
baa averaged very much smaller, until the lost 
year, than ourBoston audiences for such concerts, 
has paid very much better. The high price sys- 
tem has prevailed. A sort of exclusiveness has 
even been the policy of the society during the 
years of its initiation ; it has been made a privi- 
lege to be enrolled among its auditors, like an ad- 
mission into the true society and sphere of mnsic- 
lovers: — a thing therefore worth paying well fi>r, 
for the sake of list^^ning in a somewhat congenial 
atmosphere and undisturbed. This has not been 
without tta good result; it has given character 
and basis to the concert^ on the strength of which 
they can now afford to make themselves more 
cheap and popular, without catering to lower 

But in and through all and above all is this 
success due lo the high stand taken, and persist- 
enlly maintained, by the artistic leaders who have 
given tone to the society ; who, notwithstanding 
some inferior programmes, have ever bad a fore- 
most regard lo the cultivation of a high and cla»- 
sical taste in music ; and who have not compro- 
mised the dignity of Art by resorting to the ex- 
traneous means of brilliant superficial triumphs, 
to swelling advertisements and the like Barnum- 
bian clap-trap. Content to persevere in doing a 
good thing and let tlie world find them out, they 
at length have their reward. 



A League for Trcth. — "Veritas," who 

writes lo us from Philadelphia, compluns that the 
newspapers there never will lell the truth about 
the concerts, unless their consciences are sudden- 
ly qnickened by the withholding of " free tickets." 
The same thing is lamentably too true of news- 
papers in all our cities, nor is the case a great 
deal better when you go lo London and to Paris. 
"Musical criticism" in newspapers, wc all know, 
with a very, \ery few exceptions, and those ex- 
ceptions sometimes only for a short spell, is any- 
thing but crititian, and anytliing but tnitb-telling. 
It is simply cxtra-boivitilul advertisement, which 



the concert-givers have got spoiled and pampered 
into looking for as a part of the quid pro guu 
when they insert paid advertisements. In psiving 
a bu^ness price, they expect not only to hare 
their business done, but to have any amount of 
friendship and partiality and praise thrown in 
besides. Newspapers live by advertising, and so 
vie with one another in inconsiderate praise and 
compliment of artists and would-be artists and 
humbugs and all, rather than lose their patron- 

If a young man, with some sincere love of mu- 
sical truth, reviews a concert for a newspaper, he 
is very apt to receive a hint from the employer 
that Ifae article must be as complimentary and 
flattering as he can "conscientiously" make it; 
and he must stretch thnt conscience very fiir not 
to be told the next morning that he has been 
" terribly severe," let him write as kindly as he 
will. We blame no one ; perhaps in the present 
state of things they cannot do better ; perhaps it 
is impossible to swim against the tide. The truth 
is, musical crilicism, in any true sense, does not 
pay. Very rarely does a newspaper sen its in- 
terest in paying for it liberally enough to secure 
the services of pemons qualified for such a task. 
They make light of it, are content with the loose 
and thoughtless paragraphs of any boy, who is 
glad to gratify his love of coDcerl-going, and 
perhaps his vanity, getting free admlajions and a 
few dollars to-boot fyr so easy a service as the fun 
of inditing the said paragraphs and reading them 
the next morning. The staple of the articles is 
prmse, promiscuous and unqiutliGed, in full chime 
always with the heralding announcements of 
Hadame's or of Signer's enterprising, gentleman- 
ly, generous agents. Sometimes a little personil 
spite or prejudice varies the color of the article, 
embittering ita tone, but who will deny that we 
have faithfully depicted the prevailing practice? 
A Ibird-rate prima donna comes, with shrewd 
associates and^ents; lelfffraphic despatches, even, 
hare forewarned us of ber astounding triumph 
last night in another city ; the laudatory echoes 
are caught up by paper after paper with the um- 
plest, silliest good will ; she angs, perhaps shows 
real merits, but the talk is started, the fashion is 
set, "it's the humor of it" (as Corporal Nym 
says,) and " peerless," " unapproachable" are the 
flaming epithets that break out over every news- 
paper. You would think that here was another 
LiND or Grisi ; for all that was ever said of 
them is said of this one, and will be said again and 
again of othere who shall follow at an humble dis- 
tance after her. 

Now we make a proposal to Ibe conductors of 
our City Press ; for we know that they all would 
gladly maintain the dignity of criticism in music 
as in other matters, in their columns, if they only 
knew they could. The proposal is simply this : 
let all the daily papers enter into a league to- 
gether, that, whether concert-givers advertise 
with them or not, in their notices of artists and of 
concerts, they will all abide by one another in 
telling nothing but the truth, so fer as they are 
able to find it out; that any suggestion from 
agents or managers of concerts as to (he kind of 
notice expected, shall be treated as a discourtesy 
to the Press; as, in fact, so much impertinence. 
This will soon bring the agents to their senses, 
and show them their advertising is a business mat- 
ter, and no fiivor. Now who will lead off in a 
League for Truth ? 



Pusital (i;iiit-(H»t. 

Miss Adelaide 1'hilltppb gives a second Con- 
een in the Music Hall this evening, sssisied by Mr. 
MiLLABD and an orchestm conducted by Zbrkaiik. 
She will sing the famous caraiina: CU fori senza 
Evridice, from GIncL's Orfio; an aria from i/onrw 
FaliiTo [Donizetti :) Nan pfii vtftta ; an English bnl- 
lad ; end ducts from Ttiacrtdi and La Faporila. 
Beethoven's "Prometheus" overture will open the 

concert Mrs. J. U. Lono, one or the moat girted 

and promising of our entire singers, has been eo- 
gsgcd, it will be seen, for the tirai of ihe OrchcRiral 
Concerts, whicli hm been fixed for the S4th of this 
month. Sec nnnoanccment in another column, and 
make haste if you would secure season tickets at 
Bubscripttou price. 

We have had pccalior satisfaction in viewing a 
statuette of Begthoveh, in Paris bronze, by Wm. 
W. Stobt. The design is original and striking, and 
the execution udinlrahla. Intended for a parlor and 
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IS ball, it 

altogether in trcalmi^nt froni the colossal Bcelhoren 
of Ciuwronn. The mi(.lity little man, with the 
great head, is represented in a sitting posture, lean- 
ing over the arm of his chnir, hiifchin resting on his 
hand, which grasps the ball surmounting the chair, as 
in the very agony of I'oiupo^ilian, all knotted up, 
and laboring with great thoughts, and a raighiy, 
never-yielding will to execute them, as only a Beet- 
hoven conld Isbor. The Rt^re is short and rugged, 
as we have the actual man described, not lifted into 
any ideal nobility of sialurc ; the dress, too, that of 
his lime, until his latest years, thai is, small clolhes, 
open shirt collar, and a large skirted great coat 
thrown bock, with pocket stuffed with music sheets. 
The head, for which the artist had the aid of a mask 
taken from the composer's face after death, is lugger 
in proportion, than in Crawford's statne, and per- 
haps more literally true, yet doe esseultally unlike, 
at least to our observation. It is of the noblest type, 
ihoronghly German in its character, and thoroughly 
individual; full of fire, of genius, of deep-brooding 
sentiment and thought, of power and ciiastly of 
suffering; the forehand covered with knotty protu- 
berances and swollen veins ; the face marked and 
furrowed with the lines of intense thought and emo- 
tion. One feels that this is truly Beethoven, and can 
admire it equally in its way with the colossal erect 
imngc designed for the Music Hall. We trust our 
friend will allow copies, both in bronie and plnsler, 
of this satisfactory statnEtie, «hich was modelled 
while he was abroad, at the suggestion of the poet 
BaowHiMo, who is the appreciating possessor of the 
first copy. 

We are happy to leom that Mr. Olivsr Ditboh 
is about publishing the complete four-part songs of 
Memdbllsoqn, with German and English words, in 
a handsome volame of some £00 pages. Ii will be 
tlie richest windfall to our hundreds of glee clubs 
and singing circles, that has occurred for many a 
year. We only hope that the English words used 
may be a somewhat lair representation of the Ger- 
man original ; for song-writers like Mendelssohn and 
Franz and Schubert, commonly choose good poems 
for their subjecta. It has been too common hero for 
publishers, on the score of economy, to borrow any 
English words they might chance to find in London 

editions of the songs Iliey undertake to reprint 

J. A. NovELLO, (London and New York.J has just 
issued the theoretic worlts of ALBnEcnlSBERGBR. 
the groat contrapuntist, the mnstcr of Beethotek 
■Qd so many other masters, complete in one beauti- 
ful octavo volume, it the low price of $2.63, a work 
which in former editions has cost four limes as much. 
The translation is by Sabilla Novsllo, and the 
book contains the treatise on " Ilu^ony and Thor- 
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Du^ Bas^" and Ihe " Guido to CompCKiidDD,'' whicli 
ma; also be had separately, the former in one, and 
the tatter in two Tolumca, A lawyer would almost 
a be without bis Blackstonc, u a muaiciun 
without this foundatioD work. 

At the Aradem.? of Music daring the piuit week 
Mine. LaOrahoe Iihs apprnrvd in Jja SaJinamlM]a 
and lAitia. The steamers Hermann and Ariel 
bronchi the new artists, whose enRBgement wai men- 
tioned in our last, Tiz: Salvianf, lirat tenor, from 
Florence ; Patania, prima donna, from Vienna and 
Milan; Caspabi, priino bnsso profondo, from Milan; 
and Sinnora Vantalei, conlrBlto ; also Mile. Nau- 
!)iDiBS. coQtrnllo. who sneceeded ALnofi at 
t Garden, and hni been principal contralto 
with Grisi And Mario for the past three jears. 
The season will now set in in carncsL Tlie Pro- 
pArte will be brought oat early next week, in which 
'I will make his first appearance as the Pro- 
pliet, with Mme. Laoranob as Fidoi, and Morelli 
IS Zacharias, La Haguenoti, L'Etoikdu Nord, Ro- 
bert le DiaUe, and Verdi's last, the " Sicilian Vea- 
pen," are also promised. 

The Philadelphia newspapers notice the perfonn- 

anrci of Mehul's "Joseph " in much more admiring 

terms than our apicj correspondent " Veritas." — 

Surely " Veritas" coulJ have found a happier term 

apply to Mr. Arthitrson's voice thaa " pretty;" 



Iha 



dily, I 



sible, and withont discredit to so good en artist. 
The Ar^ aayi of him : 

He has a Rno tenor voice, ■ preposiessing appear- 
ance, and a thorough musical cdncatioii. Ilis notes 
are pare, and made without any apparent effort. His 
manners are eanj and graceful, and, as far as we 
conlil observe, be bad but a single faalt, anil that is 
a serioua one. He lias atfectations of prononciilioa 
which mar Lis singing most ^iovously. As sn ex- 
ample of what we mean, take the simple word into. 
Mr. A, sings it as a word of three syltables, tbos — 

or the second peiformanor, on Satnrday, the Pom. 
Inquirer says : 

The immense body of voices, and tlie executants, 
generally appeared to vie with each other in making 
the ensemble ptf/ect, and never was a more );loriou9 
triumph achieved than on this second perform ani-c. 
Applause followed caoh successive piece in order, 
and tlie discrimination shown liy tbe Conductor, fully 
convinced every listener present (bat he folly nnder- 
Elood hia subject, and tlie cxecutanta under him as 
fully com pre bended the energ<:tic wielding of his 
baton. The Chornscs appeared like one vast piece 
of machineiy, once set in motion, impossililo to go 
wrong. Words and music rolled on in mighty ma- 
jesty, and for once we beard ciistinclly the worils 
phatically given, agreeably to the text and com- 

We have received acopy of the English version of 
the text of " Joseph," used on this occasion, made 
by Prof Caoncn, who, we are happy to Lear, pro- 
poses to publish the work 'ly subscription. We are 
not familiar with the original, bat the translation 
reads well. The week has been a very musical one 
in Philadelphia : Saturday, 27th, Musical Union, 
'■Joseph;" Monday, narmonin Sacred Music So- 
ciety, " Creation ;" Wednesday, Parodi, with Stba- 
KOSCK,ARTiiDRSo<f,&c., a rich programme; Thurs- 
day, Miss C. Sheppabu, with Messrs. THt^HOEB, 
CaovcK, and La Cbasba, pianist, songs, glees, &c.; 
Friday, Parodi again i and Saturday (to-nigbl) Ar- 
ihurson and Crouch. 

Alfred Jaell was concertizing in the early port 
of last month, with his usual snccese, in Hanover, 
where, saya the journal of that place, he had the 
honor to play before the king, wbo gracioQsly pre- 
sented the young artist with a costly ring Olb 

Boll has taken up his bow agajo. He has lately 
played in Providence, and gave a concert in Salem 
on Wedesday evaaing, aaslaied by Mile. Sophie 
Mariabi, " favorite young prima donna and great 



vocalist fi'om the principal theatres of Italy and Ger- 
many", Sig. Manzocciii, " first tenor of the grand 
operas of Madrid, Lisbon and Naples", and " the dis- 
tinguished pianist and composer", Franz Hoth. 
... .A Philadelphia paper says of the concert men- 
tioned in our correspondence, alluding to the by no 
means fair-weather names of some of the leading 
performers: ''A terribly stormy, wet and disagreea- 
ble evening — probably an daaental mmplimrnt to 
Messrs. TnirirDBR, lioHR and Raihbr — prevented a 
very large attendance at Concert Flail to hear Me- 
hul's oratorio of " Joseph and his Brethren." 



Sdctttisemtitts. 
iSIiss MelaMe PfiilUpps 

i^tnilly b*f« to anDoun^fl tbtt (by dsrirr) sha will ^in 

CONCERT 

BOSTON H0BIO HAZ.L, 
Thia CSsttirday) Evening, UTov. 3d. 

PROGRAMME. 



Eiwmh Biltirl ■ ■ 
IVmixluBahr 

Aria: "Uoclera 

CiDsiiM : " L* DoDD* t 



■■frrrfr, fbyf.. 
H Pbtltlppg and Mr. 
Pmrt n. 



UlH PtiUllppi ud Ur. Xlllard. 



OSOHESTBAI. COXTOEBTS. 

ENCOURAOED hy l)i« nutabcrs wbo bsv* ilmdy nil 
vrtheA fm hudu ttckatJ, tba Huiutng Comnil'tn n 

will com mcnc* on SATDRDAT BVENIKO, Not. S4th, Intbi 



rr fnrSntanliitlann 



. IflXOIt'S MBIKT HAI.Ii 
h atrcet, ClaelnBatt, OUo, 



PACITT, X.SOO. 



WAirrGO, A ladj tn tneh Ftsna, t 



M Madlaon F>mal> Colligt, UiidlMD, H«(u Co. On 



ANDREAS T- THORUP, 

TEACHER OF THE PlANO-FORTE, 

81 Plnokner Stroet. 



"VOOAL INSTBtrOTOB." 

rpHK KUK0PE4K METHOn 



PabUlhsd b; OEOKOE V 



m 



Kl b; Ollrcr Dltaon, IIS WatUatlo* E 



^OB FBIRM Ddll) ml |niiglli| mmlid al Ihis Ofn. 



HANDEL AND HAYDN SOCIETY. 

man OortniiiirnI of th 

eomnimrlni on SCNDAY EVKNINU, Nuv'r IS, nbcn llin- 
d.-l a OnHorTo, EOI/)MO!;, irlll be ptrfonned Tot tbe Dm tlma 

CAuZEnatB:!, CfmAsrCoT; Y.V. ilacLLa, Orgniit. 

StDiu or Rrtd & Co., Diiuo, Wide, RtrtuntPOD and miltr: 

.1 — r.^.n •• I """■-"" B«i»i«rr, 



BodCod. Octobu is, 1^ 



Jdj'i BulldlDS. 



CHAKBER COHTCEEm-SevenOLSeriM. 

that thrr *<ll 



RTS 



rl» or Kl^T 



Tin dollAn. Single tickets, Onr dollir «nli. IJiU aaj be 
fbund At the miulD slorei on Moadar, Del. S2J, 



HENRY S. CUTLER, 



BASEMENT ROOU I 



E ninncH or the abtent, 



AI.TO VOIOE 

WANTED, Immtdialrlf, fbr in Kptmpil 



KS. OOREZiLI, 

ENCOORAORD bj the raava of hli Clihis In Snrona 

eoutluoed at tbe nune bonr aud place on Uondaji and ^nn- 

As It !• tbe Intention at Mr. Coretll, to give yoang tadlealha 
opportoDlty of pnutlsloi Trio, QnerUli, Uhoruxe, ko., be 



GEORGE W. PRATT, 

OF THE CONBIBVATOBV OF KU810 AT LEIP81C, 

Snu^n of jBingitig, ^armon|t nnir Aonnlcrpoint, 

RESIDENCE, No. IDS MYBTLE STKEBT. 

ADOLPH KIELBLOCK. 
TEA^carn of hsusjo, 

V. B. HOTBL. 



UR. HARRIBON TTTTiTiABP 

RHDHrtftalli innonDcei to bin fonnei paplii ud thopobll 

rinan^W, tbA( he Iji now nadf to iwuma bll LESSONS U 
INOINO. on (ho tmmt Unn> bk the put ;Mr. 
No. a Tiler Street, Oct G, ISKE. 



HBBISAHN EOEHABST, 

DEGS LEAVE to Inlbnn tbe Hoilisl Pnhlli: of Boilon, Uwt 
the higher bruchM nrHnidr, (u<:b » theSonatu of KaBTt 
tt. Seatdence, No. 14 Fleuut Blmt, corner of Bpear Place. 



OTTO DBESEL 

I audle mdj to nvtln pnplla. Hsiaijr 
' "' ' L^ HilaIcbI Exeban^. 



A. W. FRENZEL. 
TEACHER OF MUSIO, 

Hat I" addrentd at Rsed'e or RWbardmn'i Marie Stona, oi 



lollla PI 



ORATORIOB AND MASSSa 

ORATORIO of CREATION. ArTU|»l bj Bbhop l.l 

ORATORIO of MOSES IN EOrpT, l.S 

STABAT MATBR, bT RoiaiBi. (LatlB and Eng. ten,). .1.0 
MOZART'S REQUIEV, lIGthUui), do do l.C 

" TWELFTH MASS, do do l.d 

BEETKOVEN'B UABS In C, do do J 

HAYDN'3 THIRD MASS In B, da do 1 

Tbli adltton of Huhi tau bta blghlv upprnvMl of bj tb 
lading ChoTChia Bad BoeiecleelD tlte MaI« ind Canadu, ~ 
tbUr OM adopted b/ them. It» eapeilor dli-"— ■ ' 



idbr Oliver DlUon, lU IfiuAiagiaa 

III ^gn Dv v.n.. 7^^s 
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DWIGHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

Q (Imported (mm England) 

3o9> Broadway, NT, 

NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

NOW READY: 



Sy mail, 81 S6. 

BR-SfflllM^rfWril _ .... 

il COMPOSITION, for Bsir-lDilrai'tli 



JA, froDi th* orlglnil Om 



ALBRECHTSIIKROBR'S «ill«4rf Writlnpon THOROUOH 
BA3E, IIAllMON" -■""■•■•'•"—''" ^-=-.^.^- — ..— 



CATBL'8 TREATI^B ON HARMONY. Tmii1»«d bjUiu 
CmnHK CiA««, from the origlii.l ymnch. [yonnflr pricn, 
SS-'S.] lDpiperw»ppar,63cFnUj bj mall, (Seu, 

-OZART'B HTICCINCT THOROUOil-BASE SCHOOL.— 
TrsiuillLlfdrronilhBGiTiinnbjBAliLU Novfllo. Tha muj-kll 
umplH iTTlned h. JogiAH Piirmx, IFnnait price, el 7B.J 
In ptpar wnppir, i\ aau ; bj uidl, 2S onU. 

_RnS' TRKATIBK oo CDOIB ud CHORDS SINOINO. 

M.A. [FonBerpriw.lfifnLnil In p.ptr wimppir, SS cent* ,' 
■i^ mull, *1 «iiu. 



IN3TRUCTI0S— An 

^nal 0>niUn,~«I|irMI>rj' tCi NotfIIis'ii LJlinry Ri'r Ibc MfliulDa 
of MiuiFKl Knovlfdsa. [Farmrr piicf, SS.Jfi.l BouDIl Id 
dolh, price, tl.SS; br mill, tl .iS. 

Diltiul« expLaqkiloiii of ctety muilcKl mfUr^r, from tho fllm- 
plHt radlmrnU, rhrougb ihe Titrioufl tliibormclond of rhjthin, 

of compoiltlon, vUsLio pertbraiKDoe, uid miulcal ikluc*th>D In 
(•D«mL 

ON COUSrBRPOlNT AND 



a U Ponltr;, I^mdon. 



Wi 



Big. BUDIUU'l claM of 70UD1: Indie* In llD^ng. fir. 

p7yi.,io'lbt Mc»n Chlckf-riDti'a 3i.',^n, >bcn thr c' 
will be conrtniwil «»rj Tutadaj ud rrlitair tftirai 



a. ande£ <b 00. 'B 

JBtpat of JFoitIgn snli figmiJStU jBiu 



(batildc,) PHILADELPHIA. 

Bj-k catalOEiit of OUT ilork of FokIcd Mnilr, and of mr 
on Publtntlon*. hu jun b»n pvblb-bHi. Unidc ind Hule 
Booki imponed to ocdR, u iwnutbn, fnia Senmui;, lulTi 
Frui« and Enffload. 



L. H. SOUTHARD, 
TEACHER OF MUSIC, 

S6S WHlilBBtsB Btnct, Boatoa. 



CHICKERING & SONS, 

KANniACTDKBRB Of 

PATENT ACTION 
GRAND AND SQUARE 



01 XVEBT DBSCRIPTION. 

WABEBOOmS, 



church: organs, 
copartnership notice. 

WH. B. D. SIMHOKS, Organ Builder, 
(HFrFlolbre diilnc bufilnesa Id ttiF ntylE of Wh, D D. SuihoN'B 
& Co.) and 

OEOBaS FI8HEB, 

Of CuDbrldgo, bare thli dij^ ttormrd ■ CopattDcnblp for eon- 



mrrll a Dti 



iblch hu ludicaied tha DermiCT orihl. 



, upoD wblch VB rrlj foi 



ft'UBRK, tor the (bllowini. . ._., , . 

sn pniohaw In liirie qaictltln at lint ooul, fbr u<b ; no el. 
nyi eoonnand ibo muc talntHd onlsluu, and ■!» do auf- 
Icient bulDfsa to piaeflH diTlilou of labor, wbirh, by awlfq- 






Sccond liKiid Orgnna mi, all llmca rai uae. 

Orden napcclfully •olldted, 

SIMMONS & FISHER. 
Ko. 1 Ctaarlea St., cor. of Caaibridgt Bl. Boston, 
BoMoo, October 1,1865. 06 3mo 



CARL ZERRAHN, 

XEACHEB OF MUSIC, 

«t.j be addiMSed a[ Wada'i Huele SUn, IBI WuhlDfton 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

HBBBlkotarr, 3>0 'WaalilDKtvM Street, 



TOUie LADIES' VOCAL MSIC SCHOOL 

B. R. BLANCHARD, Tcucller. 

Thli School la deal^ed firt tboaa who wlub to acqolro tbo 
Lblllcjr Ed nod muito nacllljr u atiht, aod la panknlHrly ailap'- 
■i to th> Hania of tboH who denlie lo It IbimnlTei to Inch 

<n. In the Cultl»tloD of tbe Voire, Styl«,'fta. 
Addit*a,canorGiia. J. Webb & Co , No. 8 IVinter itreet. 



MR. J. C. D. PARKER, 

WILL bo bappj 10 ^TC ioMmctlon In PlaDO 
Mo. 8 Haymrd Flue. Mi 



J. TRENKLE, 

TEACHER CF THE PIANOFORTE, 
Ho. IM Kmealud Bttvot. 



C. BBE VSING, 

IMPORTER OF FCRErON MUSIC, 
JOl BROADWAY, NEW YORK, 

JDepol of Sard's Grand Pianos. 

CIRCO LATINO HnSICAL LIBRARY. 
17- CmiMaDtl; od hand a complete aafortment of Ametleai 



pnplliaflarOelober 



CAKL BAUSE 

^IVBItS hli atnkta aa Initmctcr In Thonmgli Bi 



,iHaLtl 

isg, ll napfrtlDllj reqi 
Mr. HauM na; ba a< 
BkhardioD, EBl tFaahlngloD St., or O. P. Kaed k Co., IT Tre- 
iiu)Dt Row. 



FIRST PREMIUM MEL0DE0N8, 
TIw Very Beit now Hannfastnred. 



petlun. at tbe Fair of ibe Umaarbi 
Ann. latlon ; alH at the Metropallta 
Watbloilt™, D. C. 

For Iho Parlor, iDitmnienti an furolibM at prleei TairiDE 
ftoDi eu to SIM. 'I 

.Di.llchurrhw,froinSll»loS300. *' ' ' , 

TbiB lut liutrumeni, Iincikd af Ihe OROAK KAKHONirM, I 

hu beeD ea»eoilall> Inkpror^ bj Ma*irt. Smith, and ihrybaTe ; 

PcrMna wbo wl>h(i>hireMelodoonj»rilh»Tlewofporchi«- 

MEYER & TRETBAR, [ 

Smfaiitxs nnit :^^lili5!im nf 3Sn5it, ■ 

BUFFA.LO, IT. Y. 

ir5-AQEi*T3 for the Publliblng Houai of 0. H. HEYBR, JA. 

Bruntwick. 

NEW AESTHETIC JOUBNAI.. 
THE CRAYON, 

A WHklyPeperdeTotedtc ART, offer* Kielf loth' alteDtion 
of all who arc Inicmud In tbe elevarlDg and rrtlnlng Infln. 
enc« of Bcauljr. Anone [be oontrtbulon to THE CKAVON 

UuBTlBOTOH, H«»Ri K. BaowH. aud amongar tbo« 'angaBMl 
are LoHomunr, Bataid Tanoi, Oic. vtii Ccaua, Rft. II. 
H". BtacHBH, RcT. HAKUti. Otooop, UeT. H. W. BllLowi", Umi. 

•erlM of papi-ra h; Hmxin, and enaja left ^ the nntneot ! 
aculptor, UuuTio OuiKODOil, add 10 tbe Inloeat of Tlia 

We have already atmngljF rvoommended Tbe CnjiTDTT, and \ 
eveiT fuc^^eedln; number profee 11 H> be more and more worth J , 

Dievta with the rapport It bu rirbly Jserrm, we hsTe no doubt ! 
that It will eiartamOatwboleKDielDaaeDce npon the laslo , 
oftheoDuntry. 

Publlnhedhy BTFLLMAN k 9URAND, Kd. 237 BrwdwaT, { 
Kew Vork. T«id>, S8 per anDDD, tnadnaet. Back nam- 
ben Hipplled. 

SCHARFENBERG & LUIS, | 

imPORTEBS OF FOREION nVSIC, j 

Ko. 7S9 BBOADWAT, eorntr of Hinth St. 
NEW YORK. 

A GOOD TIME TO &TTB60BIBEI 

DWIGHT'S JOUllNAL OF MUSIC, 

A ^apii «f Sit anil Iftiialuit, 
FnUuliad etttj Satudaj, tX 81 Bolkool St. Boatoa. ; 

Tiro l>ollitn p«r amiiBm, lu Adi^knoa, 

haa met with eOQ^nually iDCrvaatng favor, and It wER enter 
upoD lu ElOHIH VOLUME with the numtiec Ibr Satntilaj, 
OcMber 6lh. 

1« oontenta relate malnl/ to the Art of MutlC, bnt 

loelndlng, from lima to time— 1. Critical ReTlewBorCiHieert', 
Oiatorioa, Operaa; with timely A oalyiei of tha notable WVirka 

New Murio. 3. Mualcal Newa from all paxU. 1. Oorrea- 

mnalal itylea, ichoola, petloda, aathora, compoaltlODa, (n- 
■tmmenta,tbeorle>; on Moalcal Eduntloo; on Moilein Ita 
Moral, Social, and Rellcioni bearing!!; on MuHc In Iha 
CtauTcb, tbe Concert-room, tbe Theatre, the Chamber,aiid 
tha Stmt, he. 9, TTanalitloni from the beat Oerxaan and 
French writarinpoii UuilcandArt. T. Oecaalonal Nutlcea of 
Seulpture, PalntloE,&c. 8. OrlginnUnd Selected Faem>,&c 
ID~Baek nnmbera, from the commencement, can bo for- 
nlahed. Addreaa (poat-pald) 

J. S. DtnOUT, SI School St. Doaroil. 

TEBUB OF ADVERTISINa. 

For one c^mn, (US llDe>)nr>tln»'rilDn.' .'.:.' .'moo 
Do do eachiLib»iueul....»GCiO 

Special notlceK (leaded), each inwnioo, per line 20 pti. 
Paymant- FPi aired InadTsiHe: for yearly adTanlpenanla, 

Mo". ' 2CBdk66£^B'FRB ETf'^ 

Uigitzed by V.7V.^»^^VlC 
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JoliD Sebastiain Bach's manner of managing 
the clavichord is admired by all those who have 
bad the good fortune lo bear bim, >nd envied by 
all those nbo might themselves pretend to be con- 
ndered as good peribrmera. ThAl thia mode of 
playing on the clavichord mast have been very 
different from that in use among Bach's predeces- 
sors and contcmporariea, may be easily imngined ; 
but hitherto nobody bas explained m what this 
diiTerence proper!)' consisted. 

If we ri«ar the same piece played by ten 
equally skilful and practised porformers, it will 
produce, under (he hand of each, a different 
effect. £acb will draw frrau the inetrument a 
different kind of lone, and also give to these tones 
a greater, or tesa degree of distinctness. Whence 
can this difference arise, if all the ten perfonnerB 
have sufficient readiness and practice? Merely 
froin the mode of touching the instrument, which, 
in playing on the clavichord, is die same ibiog as 
the proQunciation In apeoch. In order to inake 
Uie oelivery (aa it may oe called) perfect in play- 
ing,as well as in speaking or declfuming, the great- 
est lUstinctnees is rei^uiredinlheprodactionof the 
tones, as in the pronuncialiou of the words. 
But tbia distinctness is susceptible of very various 
degrees. Even in the lowest degrees we can un- 
derstand what is played or aaid ; but it excites no 
pleasure in the hearer, because this de^e of dis- 
tinctness compels bitn to some exertion of his 
attention. But attention to single tones or words 
ought to bo rendered unnecessary, that the hearer 
mav direct it to the ideas and their connection, 
and ibr this we require the highest degree of dis- 
tinctness in the production of single tones, as in the 
pronunciation of single woidt. 

I have often wondered that C. Ph. Etoannel 
Bach, in his "Essay on the Trtie Manner of 
Haying on the Clavichord," did not describe at 
length this hifchest degree of distinctness in the 
touch of that instrument, as he not only possessed 
it himself, but because in this conusts one of the 



chief differences, by which Bach's mode rf play- 
ing OD the clavichord is distinguished from all 
others. He says,' indeed in the chapter on the 
style of performance : " Bome pereons play as if 
they had glue between their fingers ; their loach 
is too long, because they keep the kevs down 
beyond the lime. Others have attempted to avoid 



path is the best." But he should have taught, and 
described lo us, the means of attaining this middle 
path. 1 will endeai'or to make the matter plain, 
as far as such things can be made plajn without 
oral instructions. 

According to Sebastian Bach's manner of plac- 
ing the hand on the keys, the five fingers are twnt, 
so that their points come into a straight line over 
the keys, tying in a plane surface under them, in 
such a manner, that no single finger has lo be 
drawn nearer, when it is wanted, but that every 
one is ready over the key which it may have to 
press down. From this manner of holding the 
hand, it foUowi, — lit That no finger must fall 
upon its key, or (as often happens) be thrown on 
it, but must be placed upon it, with a certain con- 
Bcionsness of the internal power and command 
over the motion. Snd. The impulse thus given to 
the keys, or the quantity of .'cssure, must be 
maintained in equal strength, and that in such a 
manner, that the finger be not raised perpendicu- 
larly from the key, but that it glide off the fore 
part of the key, by gradually drawing back the 
tip of the finger towards the palm of the hand. 
3rd. In the transition from one key to another, 
this gliding off causes the quantity of force or 
pressure, with which the first tone has been kept 
up, to be transferred, with the greatest rapidity, 
lo the next finger, so that the two tones are 
neither diFjoined from each other, nor blended 
tf^ther. The touch is, therefore, as C. Fh. 
Emanuel Bach says, neither too long nor too short, 
but just what it ought to be. 

The advantages of such a position of the hand, 
and of such a touch, are very various, not only on 
the clavichord, but also on the pianoforte and the 
organ- I will here mention only the most import 
tant 1st The holding of the fingers bent renders 
all ibeir motions easy. There can therefore be 
none of the scrambling, thumping, and stumblingp 
which is BO common in persons who play with 
their fingers stretched out, or not sufiiciently bent 
2ad. The drawing back of the tips of the fingers, 
and the rapid communication thereby effected, of 
the force of one finger to that following it, pro- 
duces the highest degree of clearness in the ex- 
pression of £e single ttxies, so that every passage 
performed in this manner sounds brilliant, rolling, 
and round. It does not cost the bearer the least 
exertion of attention to understand a pasage so 
performed. Srd. By the gliding of the tip of the 
finger upon the key with an equable pressure, 
sufficient time is given to the string to «ibrate; 
the tone, therefore, is not only improved, but also 
prolonged, and we are thus enabled lo play in 
proper connection oven long notes, — ~" ■"-•—- 
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this together has, besides, the very great advan- 
tage that we avoid all waste of strength by useless 
exsr^on, and by constraint in the motions. In 
fact, Sebastian Bach is s^d lo have played with 
■o easy and smalt a motion of the fingeis, that it 



was hardly pcreeplihle. Only the first joints of 
the fingers were in motion; the hand retained, 
even in the most difficult passages, its rounded 
form; the fingers rose very little from the keys, 
hardly more than in a shake, and when one was 
employed, the other remained still in its position. 
Still less did the other parts of his body take any 
share in his play, as happens with many whose 
hand is not light enough. 

A penon may, however, poasesa all these advui- 
lages, and yet be a very indifferent performer on 
the harpsichord, in the same manner as a man 
may have a veiy clear and fine pronunciation, 
and yet bo a bad duclaimer or orator. To be an 
able performer, many other qoaliiies are neces- 
sary, which Bach likewise possessed in the highest 
perfection. 

The natural difference between the fingers in 
size, as well as strength, frequently seduces per- 
formers, wherever it can be done, lo use only the 
stronger fingers, and neglect the weaker ones. 
Hence arises not only an inequality in the expre»- 
sion of several successive tones, but even the im- 
passibility of executing certain passases, where no 
choice of fingers can be made. John Sebastian 
Bach was soon sensible of this; and to obviate so 
great a defect, wrote for himself particular pieces, 
in which all the fingers of both hands must nec- 
essarily be employed in the most vaHous positions, 
in order to perform them property and distinctly. 
By this exercise he renuerud all his fingers of 
both hands equally atrong and serviceable, so that 
he was able to execute not only chords, and all 
running passages, but oven single and double 
shakes with eqaal ease and delicacy. He wai 
perfectly master even of those passages in which, 
while some fingers perform a shake, the others 
on the same hand have to continue the melody. 

To all this was added the new mode of fingei^ 
ing which he bad contrived. Before bia time, and 
in his younger years, it was usual to play rather 
harmony than melody, and not in all the twenty- 
ttmr maior and minor modes. As the clavichord 
was still what the Germans call "gebunden," so 
that several keys struck a single string, it could 
not be perfectly tuned: people played therefore 
only in those modes which could be tuned with 
the most purity. From these circumstances it 
happened, that oven the greatest performers of 
that time did not use the thumb till it was abso- 
lutely neccenary in stretching. When Bach 
began to unite melody and haimony, so ihateven 
his middle parts did not merely accompany, but 
had a melody of their own, when he extended the 
use of the modes, partly by deviattog from the 
ancient modes of church music, which were then 
very common, even in secular or chamber mnsic, 
partly by mixing the diatonic and cbromalic 
scales, and learnt lo tunc bis instrument, so that 
it could be pUyed upon in all the twenty-four 
modes; he was obliged to contrive annther mode 
of fingering better adapted to his new methods 
than that hitherto in use, parlicnlariy with reflect 
to the thumb. Some persons have pretended that 
Conperin taught this mode of fingering before 
him, in his work published in ITIS, under the 
title of "L'Art de toucher le Clavecin." But, in 
the first place. Bach war at that time above thirty 
years old, and had long made ose of his manner 
of fingering; and aecondly, Couperin's fingering 
is still very different from that of Bach, titough it 
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in common with it the more frequent use of 
the thamb. I tnj only, the more frequenl; (or 
' 1 Biicb's method the thumb was made the prin- 
_jpal finger, because it is Absolutely impoaaible to 
do without it in what Kre called the difficult keys: 
this is not the case wilh Couperin, because he 
neither had such a variety of fossaae*, nor com- 
posed and played in such difficult keys aa Bach, 
and consequentlv had not eui-h urjicnt occasion 
for it. We need only compare Bach'a fingering, 
19 C. Ph. Emanuel has explained it,wilh Gciuper- 
n's directions, and ne shall soon find that with 
the one, all passagea, even the most difficult and 
the fullest, may ba played distinctly and ea^ly, 
while with the other we can, at the most, get 
through Coupcrin's own compositions, and even 
them with difficulty. Bach was, however, ac- 

auainted with Coupcrin's workf, and esteemed 
■em, as well as the works of several French com- 
posers for the harp^chord of that day, because a 
fireity and elegant mode of playing may be 
earned from ihem. But ha considered them as 
too affected, in the frequent use of the graces or 
ornaments, so that scarcely a note is free from 
them. The ideas w;hich ihey contained were, 
besides, too flimsy for him. 

From the easy, unconstrained motion of the 
fingers — from the excellent touch — from the clear- 
ness and precision in conneclin;; the successive 
tones — from the advantages of the new mode of 
Gngcnnrr — from the equal practice of all the fia- 
gers of both hands— and, lastly, from the great 
variety of his figures of melody, which were 
employed in every piece in a new and uncommon 
manner, Sebastian Bach at length acquired such 
a high degree of facility, and, we may almost say, 
unlimited power over his instrument in all the 
modes, that there were hardly any more diffi- 
culties for him. As well in his unpremeditated 
fantasias, as in executing his other compositions, 
in which it is well known that all the fingers of 
both hands are constantly employed, and have lo 
Diake motions, which are as strange and uncom- 
1 as the melodies themselves, he is said lo hare 
possessed such certainly that he never missed a 
Dte. He had, beside*, such an admirable facility 
1 reading and executing the compositions of 
others (which, indeed, were all easier than his 
owu^, that he mice saiil to an acquaintance, while 
he lived at Weimar, that htf really believed he 
could play everything, without hesitating, at the 
.sight. He was, however, mistaken; and the 
friend, to whom he hadthusexpressedhisopinion, 
convinced him of it before a week was passed. 
He invited him one morning to breakfast, and laid 
upon the desk of hit instrument, among other 

Ciecea, one which, at the first glance, appeared to 
B very trilling. Bach came, and, according to 
his custom, went immediately to the instrument, 
partly to play, partly lo look over the music that 
lay OD the clesk. While he was turning over and 
playing it, his friend went into the next room 
to prepare breakfast In a few minutes Bach got 
to the piece which was destined to make faim 
change his opinion, and began to play it. But he 
bad not proceeded far wh^-n he came lo a pasa<;e 
at which' he stopped. He looked at it, began 
anew, and again stopped at the same passage. 
"No," he called out lo his friend, who was laugh- 
ing to himself in the next room, at the same time 
going away from the instrument, " one cannot 
play everything at first o^t; it is not possible." 
Ha had an ciiuat facility in overlooking scores, 
id executing the substance of them at first dght 
1 the harpsichord. He even saw so easily 
through parts laid side by side, that ho could im- 
mediately play them. This be often did, when a 
friend had received a new trio or quartetto for 
stringed instruments, and wished to hear how it 
sounded. He was also able, if a single bass part, 
ofien ill figured, was laid before him, immediattdy 
to play frtun it a trki or a quartet; nay, he even 
went so far, when te was in a checrflil humor, 
and in the full consciiiusness of his powers, as to 
perfi>rm extempore, totl)ree single parts, a fourth 
part, aod thus to make a Quartetto of a trio. For 
these purposes he used tiro clavichords and the 
pedal, or a harpsichord with, two sttls of keys, pro- 
vided with a pedaL 
He liked best to play upon Ihe clavichord ; the 



barp^cbord, though certainly susceptible of a veir 
great variety of expression, had not soul enough 
for him; and the piano was, in his lifetime, too 
mnch in its infancy, and still much too coarse to 
satisfv him. He therefore considered the clavi- 
chord as the best instrument tor study, and, in 
general, for private musical entertainment. He 
found it the most convenient for the expresdon 
of bis most refined thoughts, and did not believe 
it possible to prodnce from any barpucbord, or 
pianoforte, such a variety in the gradations of tone 
as on this instrument, which is, indeed, poor in tone, 
but on a small scale extremely flexible. 

Nobody could adjust the quill-plectrams of his 
harpsichorl to his satisfaction; he always did St 
himself. He also tuned both bis harpsichord and 
his clavichord himself, and was so practised in the 
operation, that it never cost him above a quarter 



be did with them what be pleased. He combined 
the most remote as easily and as naturally to- 
gether as the nearest; the hearer believed be bad 
only modulated within the compass of a single 
mode. He knew nothing of barsliness in moilula- 
lion; his transitions in the chromatic scale were 
as soft and flowing as if be had wholly confined 
himself to the diatonic scale. His " Chromatic 
Fantasia," which is now published, may prove 
what I here state. All his extempore voluntaries 
are said to have been of the same description, 
hut frequently much more free, brilliant and 

In the execution of his own pieces he generally 
took the time very brisk, but contrived, besides 
this briskness, to introduce so much variety in his 
performance, that under his hand every piece was, 
as it were, like a discourse. When he wished to 
express strong emotions, be did not do it as many 
do, by strikiiTg the keys with great force, but by 
melodical ana barmonical figures, that is, by the 
internal resources of the art. In this he certainly 
felt very justly. How can it be the expression of 
violent passion, wben a person so beats on his 
instrument, that with all the hammering and rat- 
tling, ^ou cannot hear any note distinctly, much 
less distinguish one from another ? 
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Letten from a Country Singing Teacher. 
No. IV. 

M , Nov. 6, 18BB. 

John S. Dwioht, Esq., 

Dear Sir: — I learn that is the cities choristers have 
fall power and iheir word is law. This is as it mast 
be, to insure any degree of success in the music of pub- 
lic warship. This is well nndenlood, I am told, bj the 
sinners, and so long as one bos the charge, so long 
is he implicitly obeyed. Upon my first undertaking 
the choir here this necessily was fully explained, and 
I had every reason to suppose that the persons who 
sang with me fnlly understood it and were ready (o 
act accordingly; that they saw, oven if the leader 
was wrong in his views, it was better for the general 
effect and object to be gained to follow him implicit- 
ly, thsn to crcnlc confasion by doing, like the chil- 
dren of Israel in the time of the iladges: "every 
one that which was right in bis own eyes." And 
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Our numbers increased, and every Sunday showed 
a decided improvement By the end of the first 
half year it began to be remarked that oar choir was 
really beginning to slag with the spirit and an- 
deisianding, and the pastor was beginning to 
indelge hopes that his favorite plan, one in which I 
heartily shared, for (be music of oar Congregational 
churches, might become a fixed fact 

This plan was as follows : 

After the congregation were seated and all was 
still, a short voluntary upon the organ ; then a sen- 
tence or two from the Bible, as in the Episcopal 
cbnrch, to be followed by an anthem chant, or in 
some cases by a piece similar to the fine four, five, 
six pari pieces, and the like, in the book published 



by Messrs. Baker and Soaibard a few j'eats sii 

tbe sextet from Rossini : " Though the sinner,' 
instance; — then the usual short prayer, followed by 
the hymn. The two hymns herore the sermon ' 
to be sung to the best and most refined tunes 
could compass, while in a short hymn after the ser- 
mon, both in the forenoon and afternoon service, tbe 
choir was only to lead off the congregation In some 
choral: " Old Hundred," "York," "St Ann's," "nd 
the like. To accomplish this was the great end and 
aim for which I was working. I felt sure of 
soon having a qnartet able to begin with, while the 
choir as a whole was becoming qaite reliable for 
cboniB singing. One of my troubles arose from my 
best bass singer. His vmce was really very good, 
and he knew it His great defect may be anUer- 
stood from what a neighbor said of him : " Qod bad 
given X. a capital voice — pity he bad not added soma 
brains I" Bo long as bs sang nader the direction of 
another, his assistance was valuable. Bat as he felt 
the benefit of study and rigid practice, and sa« 
way more sore, he began to give himself airs, and 
took upon himself at times to strike off into 
tenor part, to show how he, if he wished, could 
"drown every body out." The conntry choris- 
ter most pat up with such things; he dare no 
say mnch, if he would keep bis forces. Just a 
the time when we were thinking seriously of 
introdudog our new order of singing, X. one Sab- 
hath turned the seats aciaally Into a place for display^ 
nothing was to be heard of any body, ao to speak, 
but him. The people below tnmed round and 
stared, and a general sensation was plainly visible' 
Now giving as baas like "the Bull of Bashan," m 
striking up into ibe tenor, utterly destroying all bal- 
ance, by weakening one part and by adding bis 
to the other already too strong, and crowning all by 
giving us a verse or two in the alto in such a fal- 
setto as sets my teeth 00 edge to tbink oC After 
the second hymn, I must confess, with some 1 
mored thereto by ths smiles and even liuering of 
some of the younger people, who sat within reach of 
my eye, I spoke lo him sharply. He rose, took his 
hat and walked ofi'. I have not seen him at church 
since. 1 learned from another member of the choir, 
that he had been engaged previously to sing in one 
of tbe other churches at a small salary, and had come 
to ours once more only to show his vocal powers as 
a parting souvenir. 

So there was an end of our quartet for the present ; 
he bad been so fully depended on that none of tite 
other boss singers bad met at the meetings for this 
particular practice, and ha who was to have sur^ a 
second bass part, bad not ihenecessary depth of voice. 
However, my two principal trebles, and the best 
alto, were making famous progress ; especially the 
young lady mentioned in my last. Ber voice devel- 
oped daily, hot that was Utile in comparison lo tbe 
development of caste and feeling which ber singing 
exhibited. Both the pastor, who often attended our 
singing meetings and took part in them, both in 
psalm tunes and glees, and myself, had taken tbe 
greatest pains to persuade each singer to think of the 
words which were to be suug, and I am much in the 
practice of getting tbe hymns beforehand and read- 
ing them carefully aloud, to show the proper empha- 
sis and to point out the varying sentiment, and cor- 
responding feeling with which the different stanias 
.fbonld Ite sung. Our qaartet had really made great 
progress in this respect, and my fine treble in a 
especial manner. Had she persevered I have n 
doubt that slie would have finally made herself 
known, as I see by your Journal so many others ni 
doing now. But as people began to nodce her, 
strangers looking round lo see the line singer, and 
making afterwards flattering remarks, she grew vi " 
I nrged ber to the utmost to keep on her present 
course, that sha was still but a pupil, and could i 
bear the good singers of tbe (^ty she would see bow 
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far lbs itill wu from thefr point (J excellence. 
Thie was takea u proceeding trom meitlj intere«ted 
motires npon m; part, and thoogh I offered to bring 
her tolast year'i ConTention,if she wonld onlyitay 
with m, the offbr of a nnall ularj and a Utile dex- 
teroa* flattery took her aw»v from ni long before 
le ;re«rwaH oat I untold thkther linpoghasbe- 
ime coarse and hanh, oa mnn natnikll? follow, 
when ODe, before she ig fullj able to go alone, hai 
almost the entire treble to carrj in a rather large 
chorch against some doien or thereabonta of rongh, 
unpolished voicca, mate and female. 

This was a leTere blow to me. I bad depended m 
moch upon her, had begnn to cherilh Bach itroog 
hopee, I had taken each a world of paina, altogether 
the affair earned me a deep and bitter dieappoint- 
ment I can tnlj say that my bchtow on her own 
iccoont wa« not the Bmalleft it«m with me. 

And now I bad again to begin die traintngof ano- 
ther to lake her place ; bat where wu the material ? 

My next best treble married, and from that mo- 
nent sac below. My best alto moved ont of town, 
and I found ray baia, withont X.'i powerful voice 
and " traM," feeble. The conaeqnenM waa that 
Zenner'sbesn^fal tniuic, and moat of the flue arrange- 
menta from great aathora, — so often mentioned in 
the Journal, — which we had learned, had to go by the 
board, and we were reduced to tbe eaiy tunea and 
•imple barmonie* of the linginf aehooL For the 
finer exeeliendet of dt^ng we bad no longer the 
leading Toicea, wbkh I now fonikdby experience had 
penetrated aikd goremed alt. The change waa lo 
great aa fairly to astonish me, ai>d da idea of going 

sr all the labor egain, whidi with snch good ma- 
teriala had produced so mnch of good fmit aa there 
was, was appalling. 

Bnt it did not end here. Onr ringing meetings 
lost their interest now that the qmutet einging had 
disappeared, and we were forced to fall back npon 
the poorer mosic. I fouud that the hmH mi4 fomet 
at appreciation of my cbtrfr bad far outstripped in 
tbeic improrement dieir powers of execation; and 
ihe einging of poor mniic had no longer its old 
shsrm, while they ftit tfaelT inabjiity to undertake 
inydiing belter. We coald not always sing " St. 
Ann's," and " London" add " York," and " St Majr- 
tin's," nor conld we forever repeat the brainless tnnee, 
whose only excellence is a light trtpptag rhythm. 
So scarcely a year had passed before one after an- 
other dropped off, and but a stanty number was left 
IS a nucleus around which to collect the best pnpils 
fmai a new singing school. 

We had onr singing school. A new set of light, 
easy tnnes was leaned, a new set of younger singers 
brought up into tbe gallery, and all my last year's 
labor was to be perfonned again, bnt no longer with 
■ucfa malerials. I have become rather an old story, 
and I should not wonder if I should soon have an 
of^ortnai^ lo write you an account of the downfall 
of " a Country Chorister." 

I hare brought you down to last Spring in my 
recital, and there leave the subject for the present. 

One topic I have omitted entirely, and I. will not 
now waste words upon it. A simple reference to it is 
enough. Every man in my position, however, can 
tell yon that one of his troubles and not the least 
either, is the petty Jealousies and vanities of his 
volunteer singers. "This is my place," savs one, "I 
have always sat here." " Tes, but you have been 
awBT for tbe four last Sundays, and Mr. O. said I 
might take [he place," So Mr.-G. has to offend one 
or the other. " Mr. 0., didjau say that Ann shoald 
aiD(t in that duet in the " Portuguese hymn V " I 
really don't remember ; you can either of yon sing 
it. 1 leave you to settle it ; or perhaps it will have 
a good effect if yon sing alternate verses," So both 

re abont half sntiifled. 

Mine is a small kingdom, hnt 

" Uneasy lies the Lead tbat wean a crown 1" 
Bespectfully Yours, 

P. E. G. 



A BowT «f Gfeei. 

[Glee-singers geneially, and the meinbcTs of the 
"Sslem Glee Club" in partlcnlar— an loatitution 
which has been bmouahereabouta— will find amuse- 

lowing extract bom a letter from one of their "chief 
musicians," in reply to an Invitation to a reunion of 
musical friends, at Salem, Mass., Dec. I861.] 

I shall be delighted to join my friends of the 
'tuneful choir,' 'in undisturbed song of pure con- 
sent,' and 'harmony divine,' and with 'Glorious 
Apollo' 'strike again the lyre,' and 'loudly sound 
the golden wire,' for the dear sake of dear pleasant 
' Anld lang syne.' 

Ah, 'Friend of my loul,' whither have fled those 
' Happy days,' ' the days we never, never more shall 
see'1 How often 'In this lonely vale of streams' 
do I think of them, ' In tears, with heart oppressed 
with grief,' and 'with earnest longitigi of a sorrowing 
soul,' again do ' I vrish to tune my quivering lyre.' 
' Ah I welt-B-day I ' ' Are those while hours forever 
fled,' ' that led me up the roseate steep of youth,' 
when * all by the shady greenwood tree,' while ' the 
rsdianl Baler of the day,' the ' Sun, was up,' and 
'When winds breathed soft along the silent deep,' 
I heard the ' Foresters sound the cheerful horn,' and 
bade a ' Welcome to the sons of harmony.' — Ah ! 
'jet, dear Jack,' how often * When the moon shines 
bright, in the clear cold night,' ' Bad memory brings 
the light of other days around um t ' How often, ' As 
tbe shades of night appear,' ' When wearied wretches 
sink to i«st,' ' When chough and crow to roost are 
gone,' when 'Sleep, gentle lady,' or 'Retire, retire, 
my love,' or ' Sleep on, sleep on,' or-' Lore wakes 
and weeps,' is the ' Song of the Serened ois,'— how 
often, ai I stand ' Alone on tbe lea.beaten rock,' end 
' See oar oars with feathered spray,' — or when as a 
' Weary pilgrim ' I 'roam throngh the forest,' 'By 
Celia's arbor,' do I ' Softly sigh,' as ' Slowly tolls 
the curffcw'a solemn souad, -'-J~c>um, blest days, 
return ye laughing hours.' * Ah 1 how sad the days 
appear,' when ' Far from home,' and ' Farted from 
those I loved,' those whom ' A generous friendship ' 
' Joined in harmony divine,' I bade ' Farewell to 
Lochaber,' and like Ihe ' Three poor mariners,' or 
' A weary pilgrim,' even ' A grey, grey frier,' who 
' From a cheerful home doth part,' I journeyed ' O'er 
heath-covered mountains,' leaving fkr behind the 
'Friends of my soul,' crying after me, 'Oh tarry, 
gentle traveller I ' No ' Echo Song ' gave back ' re- 
sponsive notes,' for ' Gone was my heart,' and ' Deso- 
late was the dwelling of Moma.' 

Now since I am ' come onto these yellow sands,' 
how often ' Breathes my harp ' ' tbe song of other 
days,' while memory summons np ' All the deligbu ' 
that neither ' Dull repining care,' nor ' Cnbbed age 
and youth,' nor ' Old King Cole,' nor the ' Queen 
of the valley,' nor time, ' tbe mighty conqueror of 
hearts,' can ' banish from my heart.' 

' Why, sure there never met,' ' a traly jovial set,' 
'more prone than we to langh. 

And quaff, ;- 

'and drink good sherry.' 'How soft were onr de- 
lights 1 ' ' How sweet, how fresh our vernal days I ' 
'How muBJcol the airl' 'How merrily we lived,' 
and sang ' Hail, smiliug mom I ' bade ' Health to 
my dear, and long unbroken years,' and with 'The 
harp that once in Tara's halls' ' Waked tbe loud 
echoes' 'O'er tbe long resounding shore,' we sang 
' Bow pleasant is tbe fisherman's life I' ' H9W mer- 
rily' while 'At early dawn' 'Blew gentle gales,' 
and ' with sighs each sweet rose ' ' filled all the am- 
bient air ' ' with balmy sweetness ' we * Blest the 
fairy hours,' gave each to eacli ' A cnp of tbe grepe's 
bright dew,' danced o'er 'the yellow sands,* and 
drained ' The social glass." 

Yes, 'Memory pours bock its hoan,' and 'leall 
to remembrance ' ' The bold, bold onllawa' of 'Our 



musical club,* who at times, ' With phrase sad and 
soft,' like ' Nightingales that tone their warbling 
notes,' sang 'Softly eweet, in Lydian measure,' 
'There is a voice of grief,' or ' How sleep the brave 
who sink to rest,' or who 'Murmured sof^' 'Say, 
brothers, say,!. ' Where shall we make her grave J ' 
Or who again, like ' Tigers crouching in tha wood,' 
or like tbe ' Bold dragoons ' of ' Lutiow's irild 
hunt,' ' When the ruddy sun had set,' and ' When 
the fair moon, resplendent lamp of night,' gave forth 
her ' Beam of light,' beat lond ' The Indian Drum,' 
struck 'The hsrp's wild noies,' and 'sang with 
lusty lung,' in 'Iiau)>liing glee"* and 'Merry catch,' 
the ' Wood notes wild ' of ' Mynheer Van Dnnck,' 
or 'We soldiers think' that 'Amo amas' is 'As 
good as a glass,' so ' Away with melancholy.* ' For 
what have we to do, old Care, with snch as you 1' 
Tea, 'Ha, ha I ha, hsl' 'What do you want, my 
cocks?' Aint 'Life a bumper,' and 'Here's a 
thumper,' and since 'Little pigs lie on very good 
straw,' where ' They're all a noddin', nid, nid, nod- 
din',' why then say I, 'Begone dull carel' 'Lille- 
bnlcro,' and * Hey doim derry, we'll drink and be 
merry,' and hero's a ' sweet kiss ' for ' Dame Dnr- 
den's three serving maids,' who will turn ' Each fair 
cheek,' and ' laagh while they cry ' : * Sir, you 're a 
comical fellow I' Bnt enough, enough, ' Of soch 
poor stuff.' ' In sadder strain I cry,' ' When shall 
we all meet again?' and 'In some cool grot or 
mossy cell,' ' Awake [he .£olian lyte,' aa the ' Bright 
morning star' arises 'From the orient wave,' or as 
in 'Dull dodining day' Ihe 'Shades of night ap- 
pear.' 'Never, no never,' for "This worid is all a 
fieeting ehow,' and 'Time Is like a river,' 'beering 
us on,' and we shall soon hear Ihe pealing notes of 
' The last bngle's distant blast.' Then ' Bushed 
will be every tunefbl voice,' ' Cold be Cadwallo's 
tongue'^^b* 'Convent bells' will toll sad 'Be- 
quiems o'er oar bier.* ' All, bH in vain,' that ' loving 
friends and forms so fair,' shall have ' Smoothed oar 
furrowed cheek,' or have cried in ' Accents wild,' 
' Come, come away, Death]* In 'that dread hour,' 
while ' Sadly thinking and spirits smking,' msy no 
'Fatal and daik despair' 'Cloud aur sad heart,' but 
like ' Cherub fair,' nay Ihe bright ' Daughter of 
Faith awake,' arise, illump, ' The dread naknown, 
the chaos of the tomb,' and lead our ' willing souls 
to that ' Fair vate, where spring eternal reigns.' 
'Peace to the souls of Ihe heroes.' a. k. o. 



Soinn> DocTBiKB. — The notion that tboM 
not " acientiScally " musical cannot appreciate or 
enjoy good munc, is well refuted in the following 
article, contributed a few years dnce to the Alhe- 
naum GaxtlU, Manchester, Bngland, apropot to 
the lectnivs of onr townsman, Mr. J. Q. Wbth- 
EKBEE, who lectured npon music in all the prin- 
cipal English towns and cities. 

Td tha Ultsr : 

There is an opinion veip' generally prevalent, 
that for a correct appreciation of the purest forms 
of Art, something like a commensurate education 
is eseenlially necessary. This opinion, which I 
cannot but consider radically erroneous, arises 
probably from a want of due discrimination be- 
tween what may be termed Ihe mechanical or 
phyucal processes of Art, and the mental or 
eMlheiical manifestations of it. My meaning in 
reference to the former may be illostrated by a 
few examples. In music, for instance, Ihe me- 
chanical or physical processes are those which are 
referaUe to the laws of sound, in connection with 
harmony, discard, rhythm, time, etc. ; in painting, 
to forms, colors, perspective, cbiar'Dicuro, etc ; in 
poetry, to the structure and powers of lan^nage, 
in connoolion with rhythm, etc. Now, in all 
these it is abundantly obvious that education it 
essentially involved. No oae is a competent 
judge of their degrees of excellence without a 
knowledge of them, and that knowledge the result 
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primary feelingis, comnion to human nstura, Are 
dittellg appeaJcd to ; and, except an education 
oppoteii to the rreedevelopementof tbeia Teelingi 
exist, tlie highest and purest works of Art are the 
moat poweriully operative on all minds, educated 
aiul uneducated. 

To suppose otherwise, is to suppose tbat there 
Uiiits DO natural connection between the mind 
irfaich creates, and the mindi which are addressed 
bj works of Art. But it is not so— the sympathy 
ia perfect ; and the only eondilion necenary to the 
moat perfect tnjoyment of tht beauliei of Art it 
Ihat tee keep our mindi open and free to i/s opera- 
tion. The existetice of national melodies, the 
most txsautifiil of melodies, — and popular tuJlads, 
tbe hiMt perfect of ballads,— may be appealed to 
in support of these views. I therefore repudiate 
the notion that we must begin with low forms of 
Art, and gradually ascend to its higher regions. 
I have beard an advocate for this doctrine re- 
mark, that if you begin by giving the people good 
music, they will never afterwards be satisned with 
what i* poor and indifferent. Precisely so ; and 
for thai reason I would give it them. If you give 
only the bad, how can they have ideas of any 

I have been led into these remarks by refloct- 
inft on the course of lectures now delivering by 
Mr. Welherbre, at both tbe Rm'al Institution, and 
A lb en»um, Manchester. The leclures themselves 
are, of course, not strikingly original, though 
abounding in good sense, and it pretty accurate 
knowledge of the historical details ; but the illus- 
trations are of the very highest elasa; they are 
drawn from the worics <>f the greatest composers, 
and are sung in a style worthy of the compooers, 
chaste, pure and expressive. Their effect on the 
large audiences to which they have been ad- 
dressed — as evidenced by marked and earnest 
attention, and repeated applauw— fully corrobo- 
rates what I have said. There are no clap-trap 
embellishment*, no trumpery roulades, cadences 
and trills, hut pure and-exnresnve melody, such 
as will live long in the minos and hearts of those 
who have hear3 it. 

I trust that the Directors, in reference to the 
music of the Athcnmum, will preserve this high 
character, so exactly in accordance with the cha- 
racter of the Institution. I am, Kr, 

Yours, Meta. 



Diuy Abroad.— Ho. 94. , 

Bkrli!', Skti. so.— One clay lut Bpring the tiilk at 
the Library liinwd upon overtures, snd Relutad rein- 
ted (in sutntunce) the follDwing: Soon afler .Mkmikls- 

he mnde the Scollish tour, nnd the composition of \\n 
Jhbivkn (FingHl's Cuve) omiture. In irliich he so lima- 
tifully gives Dllemncu to The emotions which (ha sublime 
•aliladet of ihow dasalate islands and the surrounding 
walera mrakeDed iu bis poetlo nature, be and Rellstal) 
nwt. UendelMobn netanlly naked the erille bist^nlon 
of the new work. Rellstai} epolie favorably of it RS a 
lone.picture, hue asked him why ha did not emplaj hia 
powen In the production or woriu of ihe hi^hir class 
of eharacter-ponniyal (Ahildenrng.} Such for la- 
stance as BEETnovK.>i'B overtarea to " C^u^aisnua" and 
"EgiDOiit?" "Ab," said MendeliaohD, "thattcasniX 
dol" 

Nor could be. His was not a great creative genius. 
Re knew Ijii own strength and wcsltnass, end fais «imp]e 
COnfewkin to Rellstab l> a key to Iiis own inii>Iic char- 
acter. " I like the AlhaBa bf st of all his overtum, for 
in this ha bas to the grmlot exrent ignored his awn 
reeling! and emolioni and painted s character foreign to 
hL> own." 

remember Sellstab'a words, bat 
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of Hendeluohn's music, it is necsstary to keep 
tbe character of his mini]. Though with bnt small cre- 
ative genius blmseir, few man have lived who possosed 
Inlenla lo great for making all that bad been done by 
others hb own. He was not a greater "wooder child" as 
pupil of Zelteb and Bbboeb, than u the pupil of his 



other tenchera. Mo man has lived, whom natnre en- 
dowed with a higher power of poetic appreelatlon. Bis 
mind waa a idl of eitraordlnsry richnaw, cultivated to 
the very bighest extent. Though he finally devoted 
hiiQMelf to Tnuslo, be was the embodiment of the idea, 
wbich we in English convey by the term itiiJar. The 
highest eSbrls of But.WKR's fiacy are those in which 
be exerts himself to paint characten of tbe stamp of 
llendelssobn. 

This order of mind la seldom If ever endowed In a high 
degree with what we call erta&x talent I think of but 
one exception,-^OHH MiLTOM. Be It tlist the creative 
mind Is too much occupied with its own creations to 
dwell upon those of other minds, or that the (wo orders 
of intellect are too diverse to uden liarmonlze In one, I 
think the fuel is □nqueatiooable. It is rather the offloe 
of the rt»plite mind, through Ihe high coUurs and ex- 
treme refinement of which It is snscaptlble, to act as 
commeDUtor, — translator, — apoatle, — of tbe creative- 
Cousin aud JourraOT interpret Kkm and HeoeL; 
Dana snd Uunsox Tisclnate sodienceSi who never read 
EHARBPSAhai Bktant holds communion with Nature 
and eslioes her still voice to many a soul which other- 
viae would never hear it. 

I read hut little poetry, tbe gods not having made me 
poetical. I caimoi read it. There are but three poets in 
all literature, whose works, complete, I have read (unless 
I count my school-boy task of Virgil;) Skakspkahe, 
MtLTOM, and — LoNorBLLOW. Do I class the latter with 
the two great creative poets' By no mesns. Bnt as 
Uendelssohn fascinates me atiave all other composers, 
BO Longfellow fascinates me above all other poet*. Men- 
delssohn is to me the Longfellow of musicians; Long- 
fellow the Ueodelssohn among poeta. From the rich 
treasury of his learning, exquisite taste and reflnement 
Longrellow enriches tne with (he wealth of Germnn, 
Freoch, Spanish and other litaretnres. Not in servile 
translations atone, bnt in poems of hli owe, trajifused 
with and breathing their spirit. He makes ms a par- 
taker In the delights of his scholarly pnnulti. He goes 
into the forest, among rivers and mountains, and there 
interprets to me In clesr and distinct terms the thoughts 
and feelings, which in my leas poetic nature were liule 
more than faint bints st and shadows of ideas and emo- 
tions. Hy " airy nothings" have now " locai habitations 
and names." IVbst If he do not create, and but gives 
utterance to thoughts and feelings awakened by the 
creations of others, [If you will have it so;) is it a small 
thing to be allowed to enter into the sacred places of a 
mind of sucb culture, to share in its emotions, to love, 
admire, pity, sorrow, eiyoy with it? To go with It into 
the past, Lnd the foreign, at home, to look with ili eyes 
upon the spreading chesnnt tree, Co bear with id ears 
(ha noise of the distant city, to fiincy with iTi Imaginn- 
tion tbe presence of the loved and lost? I have fiiui]d 
□0 German who will read " Hyperion;" its Gcrmanitm, 
— to coin a word,— which Is its charm for us, rnins it for 
them ; yet they read Oerman works upon Amencn with 
enlhusiasm, wtdch we cannot wnde through. What 
Longfellow accomplishai in vena and poetio prose, Men- 
dei*sohn performs In mosie. 

For instance; wlille still very young snd IVeah from 
tbe study of all that makes Italy the land of pilgrimage, 
he joornejed thither. His stnii drank in her bennty, 
bat sorrowed, almost as one without hope, over her fiilt 
and decay. His Italian symphony Is but the musical 
Ion of the feelioga of 
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world's 



mourns her present degradation. 

The " Hebrides " overture is another onlponring of the 
very sonl. We need not tbe story of its composition lo 
show us this. 

"Well, Fellx,"«ildbi»aister,"deacriba the voyage to 

" Such does not let itself be described — I will play to 
TOO." And he sat down and improvised his recolleclions 
upon the pianoforte, and thus arose that lovely compoei- 

Of all my own joumeyings, my visits to the 
great American lakes have left ihe deepest and 
grandest impressions. The wild, sublime aolitudej of 
the walera and shores of Lake Superior have stirred up 
my fancy and fastened themselves upon my memory 
beyonri all else. Nor am I alone <n these feelings. Two 
yean ago I crossed over to tbe shore north of Isle Boynlei 



npoD a slramboat, and marked haw the filings which 
those forest-covered heights, rich In the most Innrioiis 
vegetation and carved by Nature'a band Into the most 
exquisite forms, which Ihcae lofty Islands rising sbnptly, 
giant-like far into mid air from tbe gloriously clear, 
sparkling waten, which Ihoaa little nooks and ttaya, 
wortby to be tbe chosen abodes of the loveliest wi 
spirits ever born of human Imagination, — which the 
mighty spirits of calmness and silence and peace aroosed 
within m; breast, feelings too deep and strong for utter- 
ance, gradually painted themselves in tbe expressive 
face of a young English nobleman on board, awakei 
him from bis tacitomity, and culling out expression 
Uie highest admiration, even of astonhbment at the world 
of besnty befere ns. Yet he was familiar with all that 
Eun^ has lo offer of (he sublime and beanlirnl. And 
Ihns writes a lady of high cnitura, lofty poetic nat 
and with reeolleotlons of Switaerlsnd and the oceai 
her memory, of a single view upon tbat lake; "Shut 
youreyes," writes she, " snd see with me Ihatmag 
cent view from Copper Falls; that point of land vrlth its 
soft meadows and dark forests running out ndventurous- 
ly Into that magic lake, all mirage and fog along tli 
great sweep of the horizon, full of fantastic changes, 
coldly glittering like Damascus steel, whose waves w 
see breaking Into foam upon lbs dark, distant rooks, atid 
upon whose surface lies couched Isle Royale, like i 
gantic walch-dog. 1 suppose you bave walked sboat 
tbrongh the woods as I did, listening to the mysterious 
confidences between Ihe winds and the (ree-(apii, aad 
wondering what tbe glistening brooks were lauglnng 
about." Yes, yea, thxt have II And I have walked 
hoiin upon the pebbly beaches and sought in vain for 
evidence of another living thing on earth than myself, 
save when that moat solilary of all sounds, Ihe wail of 
the loon, came sweeping acroaa the hike's motianleaa 

Tbe thoughts and feelings of those bonra come rush- 
ing like a Bood open my memory, whenever Ihe Oral 
still, half melancholy notes of Mendelssohn's " Hebrides" 
overture strike my ear. Those hours canikot be de- 
scribed, (bey oan only be depleted in mosic, and Men- 
delssohn has don* It. 

. HAllD■^ like Hilton, treated of the inbllmest sub- 
jects; like him, ntsatared them and satisfies na fully. 
MuzART, like Sbakspeare, dealt with humanity; and his 
creations, like Ibnee of tbe great poet, are each perfect 
in themselves and will endure unlil lileinlure and mi 
are swallowed up ia tbe oblivion of all thli^s. Beelho- 
ven gives nuerance to the yearnings of the morlal and 
finite, for (hat which Is Immortal and without < 
RoBHisi inys: " Let ns eat and drink, for to-morrow we 

glorifled,refined to most exalted epicureanism. But! 
dfllsao!:n, the artist, (be scholar, familiar with all 
elevates and dignifies, lifted far above and beyond tbe 
merely sen>ual and sensuous, dwelliiigin a region of crys- 
talline purity, sings— himself I No glow of passion 
warms his music; its singular fascloatkNi lies in some- 
Ibing else. The charm is of another kind. May it doI 
be called an jntetlectnai charm */ 

It Impresses me as all that I know of Greek Art and 
litcralu™ Impresses me; as the product of the highest 
intellectnal perfection, the very embodiment of refined 
taste. 

The other evening tbe Anligvat was gtren with Men- 
delssohn's music. I cannot describe the singuisr im- 
pression that ancient play made upon me; so simple in 
its simoture, yet moving on to Its catastrophe with sach 
a measured (read ; so grand, so Inroad In its outline, 
withni so cold! Fate brooding over its actora, 
touched by sympathy with their woe, unmoved by 
their horror and despnir. Just so simple, just to broadly 
conceived and executed, just so coldly beanlifnl and 
nnsjmpathiilng seemed the mnsic of that chorus ol 
aged men. No other eomporer that has lived could se 
have entered Into and canght that spirit. No other haa 
bad Mendelssohn's learning snd mental cnltival 
In " Klijah" how evident throughout ia (he effect of 
national feelings, in hia adaptation of his mnsictolhe 
poetry of the Old TeKtamenL His God tbe Lord is the 
Jehovah of the Jews; bis angels, spirits above homan 
infirmity, the ministering "plrlts of the Holy One; his 
Prophet, the pinphet of The Lord! And yc(— and to 
me therein consists much of the extraordinary charm 

~ • -— Irf^tzcd by VTVJk.^VLk^ 
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of tlitt oratorio— It It the product ot Uw Meadaiuohn 

n t bsTS tried tbom to deaoribe. HIa exquisite 
tute in the uw of hia idsaa ie mora ilriking than tiie 
ld««« theiTHelvM. Thw« do not alwaya itrika ona M 
new. Look at (he very eS^elive atltgro ttm ^ooeo of 
balfn doz«a b.in, vbere "God the Lord paaaed by," 
and cDiDpare it vlih the short aSejr" con trio )□ the Rnt 
ma*«niciit at Bealboven'i Soaala Padwtigat hi inatuico ; 

jtet how exqnltltel; ahoun for the piece. 

ia in hia chamber mualc, trios, duets, aoloa tuid the 
like, that Mendelssohn's lack oT crcBllve power is moat 
felt A thonght vhich will make an eiqnislu aong, may 
Dtterly Inndfqnate vhen made the baala of a long 
em; a moaieal idea whicli may be truly beautiful 
a aong without words, for the piano forte, nay 
become painfully tedious when dvelt upon io the Au- 
la of a Trio. I was recently itrack with this in a 
duet for piano and violoncello by our author, when the 
alight subject of the Adagio, — rery pretty, lender and 

nte, — HM repealed over and oier agnin, hb if for no 
Other pnrpou than to fill a certain amount of *pnce npon 
the printed pages. Still It waa always Mendalsaohnie, 
though tedious. It ia the hearing this das* of his com- 
positions within Ibe past year, in gimter number end 
Tsriely than ever before, that has enabled me to under- 
stand why he is rated ao much lower in the scale by the 
mosical world here than in England or in onr own conn- 
try. Wlien the composer la deprived of orchestral and 
ehnnl maasee be la farced to depend entirely npon the 
attength of lila muaical idea. A weak thouglit may be eo 
embellished by the resoarcea of a full orcheiitni, that its 

niic poverty shall escape notice with the multitudet. 
It li with mnsic as with painting; the mass will crowd 

II to tee n diorama by John Mabtui, crowdad with 
Dgurea io all sorts of melo^lrBmBtia action, while only 

ippreciative bw stt down to fjaie by the hour npon 
a Hadtmna by Rafhabi., orMDaiLio. Yettheiingle 
Bgore or the small group is the tost of gieatnesa. Mo- 
zart spent more time upon the aix quartets which be 
dedicated to Havdh than upon hia ail great operas t and 
each of Beethoren'a laat quartets seems to have cost him 
aa much time and labor as elttier of bis last great work), 
save the second Uais. Chamber mu-iio, then, is the 
touchalone of the compoear'a creative power. When 
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works more than 1 do, I must oonfen, however, unwil- 
lingly, that Mendelasohn did not reach the AijiAcst rank. 

:ave been led into this train of thought by hennnj; 

evening, Ihe work, whioh is here called his highest 
•abrt of jenini; the work in which he went the most 
out of himself, and, having grasped the ideas of another, 
made them bis own , aud repnidoced them in mufic; and 

work is Ills overtDre to Sbakspeare's "Midsummer 
Night's Dream." Various as are tbo opinions I have 
eipreseed in regard to his oratorios, aymphonies, and his 
other more important works, all with one accord reoog- 
!e in this not merely a wonderlbl production for a boy, 
bnt the work of a grant composer. 

Produced almoat almolleneoutly with WESEH'a over- 
ture to Oberon; boifa upon fnlry aubjecti; the one the 

k of an inexperienced boy, theolhertliatofaworld- 

T known composer; that of the boy towers mountain 
above the other. It ia possible that Weber may 
have heard t!ie work of hia young rival; but Mendelsiohn 
could never at that time have heard the "Oberon." Yet 
llifl idea of " fiiery" ii to a certnin and noticeable extent 
conveyed by both alike. 

is seldom that I have enjoyed a performance more 

L the beRUIirnl drama of ShaktipcRre Init evening, 

I Rt it) own aake and for the music. When I Rrst 
heard il, some foor years since, I was astonished to find 
the mnsic donng the play little more than an adaptation 
of the overture; but henring it again, I see that it could 

be otherwiie; for as the overture is lbs historj' of Ihe 

re drama written in mujio, no other musical lan- 
gnago could be fonnd, certainly by the came composer, 

ho various situations. How tjeautifoi, how nicely 
adapted the vocal piirte 1 how superbly comic the fune- 
musie over the dead Pyiamust how delicious the 
cloiing stntina, aa the fairies ditperaa thniugb the palace 
of Theseual 

Shall I confeas the truth about Iba famous Wedding 
March? Few pieces of mnsic, to famous and so gener- 
ally popular, are so positively disagreeable aud od^naire 
j to my ear as thlal With the axceplioa of two pnaeages 



of half a doien ban each, wl 
serersJ times (in 
whole composition affects me in Ihe ooncert room, or 
when drummed upon a piano forle, aa a piece of mere 
noise beyond anything Meyerbeeb ever wrote. But 
just this makes it one of the moat efltetive things, and 
moat satisfkctory to me, which Mendelssohn ever wrote, 
when heard in ilt proptr plact— upon the ilage. It li 
another evidence of the fine icatinot which In had in 
adapting bli mnaio, another proof of bis reSuamantDf 

We have l>aen listening to the mualc of elves and fairies 
— mnaic, every note of which breathed the spirit of 
SHAKapEARB, lud of TiECE. Bot now the acena 
changee. We are omrlad away back beyond Ihe days of 
Grecinn civiliintion to the rude and aavage times of 
Theseus and Ihe Amaions. The rough demigod will 
marry the bronzed Amavin, whom he haa conquered in 
battle. 

" Bippolytn, I woo'd Ihee with my sword. 

And won thy love doing thee injoriea; 

But I will wed thee in another key, 

Wi h pomp, with trinmph and with revelling." 
They hunt, and their talk Is of hounds, and the sweetest 
music they know la the voice of their dogs. The bride 
remembers how she 

" wna with Hercnles, and Cndmua once. 

When in a wood of Crete they bayed the boar 

With hounda of Sparta-" 
Fairies no longer, but rndo men are before us, and coma 
tnarohing into the great saloon of the palace, with bar- 
baric pomp and epiendor, and, as il ahouid be, to the 
olnahing of cymbal), the beating of dnim<, — to a muue 
barbaric as the court of Thexens. I felt this march, last 
night, lo be one of the composer's triumphs; but deliver 
r^ie from it nut of the play housel 

Query. — What modiBcation in the views here eipres)- 
edmay fnither experience, reflection and familiarity with 
Mendelssohn's works effect? 



Philaqelfhia, Not. 4, — In Rccordanco with my 

laat week's pramiac, I hasten to send you an account 
of " The Creation," oa performed on Monday and 
Friday of last week, by the Ilarmonia Sacred Music 
Society. I have already given you some idea of this 
enclnsivo aasociation, consifling of two diatinct bo- 
dies of membcra, performing and administrative, tbo 
former doing Ihe vocal business, and the latter form- 
ing the society itself; for be it known lo yoo ifao 
performing members have not the Icnat power of 
interference with the Directon, not even the right to 
vote. Oddly enough, the number of administrative 
members, (that ia my own name for them,) is pre- 
ciacly Bufficient to filt all the of!lc«B of Ihe association, 
and It is a very diffii-nlt matter lo procure an electiou 
into that au^st body. Rather a close corporation, 
ia it not 1 However, there is a great deal of taient 
and enterprise among the Directon ; the Treasurer 
il a real Rhode Island man, careful, pains-taking, 
and the actual heart of the Society, with the cauae 
of music always in view. The Preaidcnt is ona of 
our oldest, most reapecled and popniar organists, a 
good musician, and an estimable person. The Sec- 
retary wc are not acquainted with except by name. 
The musical profesnion is ably represented by several 
organisla and eomposcra, among them two yoong 
men, whom I have seen noticed in the ./uurnaf aa 
having had the honor of playing at the opening of 
the Trcmaol Temple organ, last Angult a year, — I 
mean Messrs. M. H. Cuosa and Fbakk DAaLBT; 
the first of these is the organist of the Society ; the 
last the composer of some very clever music that hu 
been bronght out by the Harmonia. But I am talk- 
ing of the Direction instead of "The Creatioa"; 
pray pardon me. 

The flrat concert of the leoson waa given on Mon- 
day evening at Concert Hall, a very line room in 
Chestnut street, lomcwhat larger than tho Musical 
Fund HntI, though not quite ao good in ita acoustic 
Having nndentood that there would 



be a crowd, I proflied by the biot, went early, and 
ax fbr (ttiee qnortera of an hour, before the com- 
mencement, cramped up on ■ narrow bench, between 
two very atont gentlemen, the thennomeier about W, 
and the throng actually fr^htfuL Every cranny »nd 
diink waa occupied; the aveonaa choked with eKtn 
beachea and stools; die private boxe« filled; the or- 
ebeatra, at the north end, overflowing with expectant 
auditors; and every ttanding place filled. Ev«ntbe 
choir gallery and organ-loft, «t the southern extre- 
nily of the hall, wero invaded by tb* holder* of 
itAQdee tickets, and I heard that the very ataircaiB 
oaiaide was used as seats for thoae unable to pene- 
trate farther. 

I bad brushed np my critical perceptions, and im 
prepared to apeak out my eiaet opinions as to the 
mcrita, or I shoold moto correctly say, the demerits, 
of the performance, but my first gtanca at the choir 
completely disarmed me, fbr thatclsaw — whatT — 
a pretty screen of delicate pink and white lace, ex- 
tending neaiiy across the front, thns announcing. In 
unmistakable terms, that the concert must be con- 
aidered as an amateur effort, and commanding a cer- 
tain allowance for the attempts of the singers thus 
concealed. 

I was vexed at first, and with my prejudices in 
favor of your Boston mediod, of Ihe chorisieft Ivcing 
the public without the slightest description of ahelter, 
I thought the acrefen an aflectation, eapecialiy a* 
nothing of the kind had been used by t)>« Uualcal 
Union the preceding we«k. By degree* my objec- 
tioDi vantebed, and, by tiie titoe the performanca 
commenced I really liked tbe appearanee of the thin 
dmpery; it makea a dis^nction between aodienc* 
and perfonnen not otherwias obt^nable ; it gives an 
air of excluairenea and gentility, peculiar to the 
Harmonia'i institutions ; it alao axcites curiosity as 
to tbe identity of the vocalists, and makes tbe lady 
singei* look like a troop of misty fairies, although 
some of those I saw come down at the dose of the 
concert were very subatantial and not in the least 
fairy-like; it is romantic, though it may be unne- 
cessary; il is an apology for defects, and, after all, 
lends a certain air of charm and mystery that is by 
no means objectionable in these matteroT-fact days. 
Another feature, new to ma, was a prinUid libretto of 
the oratorio, provided with copious notsa explans- 
tory of the mnsic, and realty quite an intereatfaig, 
amnsfng and instructive pamphlet. 

The Oratorio was produced with a good deal of 
care, with a very eiTective orchestra of an unknown 
nnmbcr of musicians, aa they were abo behind the 
screen, and I could only see the scrolls of two or 
three double basses ; bnt without doubt tho perform- 
ers were profeswonal, and of good standing, as they 
played in firat rate style throughout. Mr. Cross 
presided at the organ, and oo* of Ihe papers states 
tliat he performed the entire oratorio a semitone 
higher than printed, in order to equalize Ihe pitch of 
orchestra and organ, the instrument having been 
stupidly built that much below concert tone. Cer- 
tainly such wholesale transposition is no alight task. 
and to have afhicved il ao succeasfnlly la not a little 
creditable. • • * The eiact conrord between 
organ and orclioatra was admirable, and occasionally 
It was a difficult matter to aay whether the former 
was used, so perfectly did tbe tones blend. Tbe 
rhorua waa evidently not ao large as that of the 
Muucal Union, but il was well balanced, and very 
occurato. The difference of tone between this choir 
and that of the Union could not fail to be remarked, 
but is easily exptained by the fact that the Hanaonia 
ia formed of singers in Proteetant chnrchcs, and the 
other chiefly of Roman Catholics, a distinction that 
alio applies to the audiences, aud management. 
The fnguBB were given with great spirit, and effect, 
particularly " The Heavens are telling," allboagh tbe 
final portion was taken mon rapidly than I like, or 
than is usuaL 
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Tbe ladj vocaluti, who porfonned Gabriel and 
Bva, weni evidcntl; iccompliihsd mnsiciaas ; and 
the fnlt lone and clearness or the upper C in ■' The 
MaTTelloui WoA*" betrajed the identiij of the 
linger, there bein£ bat one aniatetir in oar cilj able 
to inBtaintbaC note with aach power and inith. The 
BBme Toice gare '* With verdare elad" most Caitefal- 
I; } it wu a plaunre to heac the moalc rendered 
with iDch fidelilj. " On mighty pen»," wM «nng by 
the lad; who anamed the part of Etb, and in iti 
perfonnance she eTinced the pouewion of a beautiful 
organ, not at jat fully cnliivated, hot raeceptibU of 
receiving the highest flniih. 

The music of Uriel was divided among Mrei*! 
tenor voices, among them being eaall]' diacemible 
that of Mr. T. Bisbof", formerly of the Seguin 
troupe, hut for two seasons the prime tenore of the 
Hannonia, and one of its moat admired memben. 
A Oerman gentleman lang " Now vanish before the 
tMly beams," but it vaa rather too low for his regis- 
ter ; his pronnnciation I forgot in the tuteTnt way ho 
tang. Adam appeared to bare a cold, but was oth- 
erwiMt good. Were it not for the screen I should 
critidie the performance of Raphael's tnutic, parti- 
calarlytheretitativet; tbe tolot were passable; it was 
alio divided between two batsot. The concerted 
]deeet *ere dw leait commend^le portions of the 
oratorio, and can only be pasted over on tbe score 
of that lace curtain ; bow I wish it had not been up, 
that my tongue could be lootencd. Hr. I.KOrou> 
Hbionxh conducted the oratorio, and certainly at 
an amateur performance it was decidedly creditable, 
fully equvl to aoma professional trials I have heard ; 
most undeniably it gave taiishctiou, as It wat re- 
peated on Friday for the public, and was greeted by 
another full room, In spite of the i»ia, and Fibodi'b 
concert at the Unsical Fund Hall. 

I wish I had space to tell you abouCFarodl's Mar- 
ctOait, and the excitement her agents are creating 
by advertisements and free tickets. She sings for the 
Philharmonic SoelWy's finl Concert this evening. 
I shall go and report. The Musical Union gives 
Mourt's Twelfth Mass on Tuesday week at Concert 
Rail. Hiss Ptne is expected to concertiie soon, 
and on the whole we are more musical than ever. 

VlBITlB. 
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Ctmoert of Km Adelaida Fhillipps. 

The skies frowned a second time upon the feast 
prepared for ns by our young Boston canlalrice, 
and told more senvbl^ in « dinuniihed audience, 
than the fint time, when, I'a spite of weather, all 
went forth so eagerly to welcome her. This time 
there was a ttnaller, yet goodly number of listener!, 
who felt well rewarded for having braved the 
■torm. The programme was made up of about 
the tame tund of elements, in the tame propoi^ 
tions, as before, with the addition, for the better, 
ofanairby Gldck. 

Bbkthoven'b ballet overture, " Men of Fro- 
metbent," (which, though cmnposed for a ballet, 
haa more meat in it than the overtares to twenty 
"grand" operas,) wat played with more effect 
thaD one would have anticipated by a mere ikele- 
Ion of an orchestra of twenty, under Mr. Z&s- 
BAHX. Had the quantitf (of ttriugs especially) 
been eqoal to the qnality, there would have been 
notluDg to complain of. Mr. Habkisom Millard 
followed with an English ballad, to wit : Balfb's 
" Then jooll remember me," and tang it very 
iweetly ; indeed we toon forgot the hand-organ 
and almost fot^ve tbe writer. 



And DOW for the qaeen of the evening. Dio 
c/enun/e, an aria from jl^arinn Fdf iero, is one of the 
more interesting specimens of Dokizetti melody, 
when yon seek beneath the uppermost and back' 
nied pieces in the pile. The worst of it is, the 
style of Donizetti altogether has grown hacknied ; 
and singers, we fear, choose it not so much to 
lend their Tcncet for the illustration ot good 
music, at for that they find it a convenient music 
to illustrate their voices. This is generally the 
public's fault, and not the artist's, who is so de- 
pendent on that public. People tuUl go to the 
thealre to see Boots or Macreadt, and not 
Hamlet; Bachei^ and not Racine, (in which 
case they are wise ;) to tbe opera for Gribi, 
rather than for Mozart or RoaaiNi ; and why 
not to the concert for the vcnce, and not for what 
that vCNce interprets, — for the person represent' 
ing, and not for the music, or the author repre' 
tented ? So people m\i do, and it will be the 
last and highest triumph of good taste, when we 
shall all do otherwise. Then, and not before 
then, vre may perhaps have earned the right to 
call ourselves a really mmictd people. But we 
did not intend Ibis digression. The piece was 
beautifully, artistically sung. We are more and 
moTo charmed with the quality of Miss Fbillipps's 
voice. Some think it not so powerful ai it was 
once; we think it is only that crude sound has 
been refined into tone ; it it ten timet more muu- 
cal, more smooth and even, more expressive, than 
in her Museum days. Gabcia and Italy have 
not been lost on her. Her tones are powerful 
enough for any ball, and if the ear, the tense does 
not own their full power, the mind, the inner 
sense, the feeling does. Her execution, in ornate 
passages, is superior, bnt not faultiest. There 
was always a certain thickness in her articulation, 
which she has not quite got rid of, — an affair of 
organixa^on, it is likely, — and which causes a lit- 
tle indittinctDees in her rapid running passages. 
Her totltnulo and her trill are good ; her phra- 
sing large and style in general satisfactory. We 
should think her forte, however, lay in the 
larger, simpler, nobler forms of melody, in ora- 
torio and the like, (and what music to well 
worthy of the greatest artist?) rather than in 
florid operatic muac Of tbe simple ballad style 
too, she is mistress; witoesi the two little pieces, 
which tbe tang to her own accompaniment in the 
lecood part ; " Tbe Village Bells," by Feed, and 
that pretty version of " Home," which so charmed 
everybody at her Gret concert, and with which she 
this time answered the encore. Mr. Millard fol- 
lowed with Verdi's gay, gallant La Donna i 
mo^U, which he tossed off with connderabte grace. 

A piece by Gltjck, the great master of dra- 
matic mnac, was, strange to say, a novelty in 
Boston concerts. That a piece so &mone as the 
Cavatina fnnn " Orpheus :" Che farb setaa En- 
ridiee ; a melody so exquisite and so purely ex- 
pressive, at tbe delight of that whcde fresh audi- 
ence bore witnett, should now invite our bearing 
for the first time was indeed strange. These who 
heard it, were, we tmst, convinced that there la 
noble and effective melody outside of modem 
Italian opera, even in the oldest works which it is 
Cuhionable to let alone as " classical." Miss Fhil- 
lipps gave the introductory recitative in a chaste, 
distinct, artistic manner, and the large, full-flowing 
periods of the melody teemed just suited to her 
T(uce. She sang it finely, only we would have 
preferred to hear it in its naked simplicity, with- 



out certun modem adornments, elaborate caden- 
sat, and here and there hurried tempos, which 
we suppose we are to credit to her teacher. As 
it was, it proved tbe great " hit" of tbe evening, 
and encouraged the hope that those famous operas 
of Gluck, to full of the muuc of character and 
nature, without any nonsense, or passages 
mere display of singers — so simple, too, in their 
construction, and so easy in comparison with 
modem operas, may some day bo introduced to 
an American audience. This very Orfeo, for ir 
stance : what could bo more practicable or mor 
charmiug 7 It has but three solo characters, Or> 
phens, Euridice and Amor, all of which ar 
usually sopranos, although the music of Orpbeu 
in the French editions is set for a high lenoi 
In Grermany it is sung by contraltos or mezz 
sopranos, like Johanna Waoner. For the 
rest a series of simple, but most impresnve cho- 
ruses, of mouming friends, of shades and furies 
in Tartarus, of spirits in Elysium, Etc., with instru- 
mentation wonderfully expretnve for tbe simple 
means employed, a few ballets, Etc., are all that 
is required. Yes, one thing more,— a real mastery 
of recitative ; for Gluck, like Handel, studied the 
significance of words and thoughts in every tone- 
We might have it in Italian or English. It the 
manager of our Boston Theatre tt contemplating 
the production of English opera, with the aid of 
Miss Fhillipps and other native artists, why not 
do a good thing for Art, as well at what miuf, if 
well done, also prove a popnlar and pleasing 
thing, by getting up the Ritler Gluck't lyrical 
representation of tbe beautiful old tale of Or- 
pheus and Euridice? Turn back to oor Journal 
of Dec. 23, 1854, and read our Beriin cor 
pondent*! description of it as performed by Jo- 
hanna Wagner and others. 

The First Part closed with the spirited duct 
from Tancredi, in which, as well as in the yet 
more brilliant aiid ornate Non piu metia (froi 
" Cinderella") in the second part Miss Fhillipps 
eonflrmed our first impression of aer as an excel- 
lent singer of the Rossini music, '^he was well 
seconded by Mr. Millard. 

Part Second consisted of Flotow's overture 
to Martha, of which the first bars promise so 
what, but which soon runs into the most shallow, 
hum-drum prettiuess ; the English ballads before- 
named; a romanza. La Domanda, composed 
and sung by Mr. Millard, — a melody which well 
bits the average style of current Italian melody, 
and of conrw well suited to his own voice; JVbn 
pit! mata ; the " Anvil choms," which it is enongh 
to have beard once, and by not stoppmg to rei 
tbe ringing whereof in ourimind't ear, we also lost 
the duet from La Fanorita. Upon tbe whole it was 
a very pleasant concert d* its kind, bat made n 
^1 the more desire to hear the fine voice am 
dramatic talent of Adelaide Pbillipps id 
concerts (that is to tay in mntac) of a higher 
kind, as well as in opera. 
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I have endeavored to tr&ce back the history and 
origin of the Oewandhaus Concert* from theij very 
eammencement, but h&ve not been able to gather morr 
than a few puticulan. Their origin is ascribed 14. 
RebattiaQ Bicb, at that time Cantor, or music director 
at the St. Thomas Church here. The first took place 
not in the present spacious buiidiug, but in the hou» 
of a piiiatc gcatlemau, and was coiuideied a privab 
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UDderUking, with tbe limited number of iliteen mb- 
■criben, each to psj twenty thuleri for ten concerti to 
defray ill Dcedfalrxpeuseg; on tbe Utb of March, 1743, 
tbe number of applicant! to becoroe «ub«criber«, how- 
erer, increaied to tach a degree, tbat tbe room waa 
found to become too >maU; it wa) enlaigcd in conae- 
quence, and aboat eigbly yean aan the concerts were 
■* — ■"■- preient Gewandhaua Hall, where, 



!mo*ed t 



! influence of V. 



the b 



laineda 



and other i 



nuneg of the conductors of these concert* since 
Mendelaaohn'i time. They are in the following order : 
—Ferdinand Hiller, Gade,RieU, Dand, Oade, and, U 
present, Bietiagaia conducts, Thia year's seriea com- 
menced on Saturday, 30;b September, to an unaually 
crowded audience. On entering the hall, we were lur- 
prised and delighted on seeing the comforlable change 
which had taken place in iu appearance. The seats 
have beea tresh corered oyer and almoat all ticketed ai 
reacrred. Another chandelier has l>een added in the 
middle of the hall, and Ihc whole hsa undergone a 
newpainling, while conspicuously over Mendelssohn's 
likeness may be seen the appronnate motto, " Ret ta- 
rera art wnmi gaudium. "The programiQe was >s 
follows : Part I.— Orerture to Genavtfa, R Schu- 
mann ; Recitativ ed aria from Haydn's Creatum, sung 
by Mme. Ton Holdorp. " And God said;" Concerto, 
hy Mendelssohn, nertormed by Herr Henri Wieniaw- 
ski 1 Recitatiie e Duetto, from Mourt'* EntfOhnrng, 
sung by Mme. Ton Holdorp and Piofessor Ootze; Fan- 
taaie for the Tiolin by Paganini, performed by Herr 
Weiniawski. Part II. — Symphonia Pastorale, by 
Beethoven. 

At the Opera Meyerbeer'a V Bleilt du Nord was 
gfven Oct. 4th : the principal parts by Mile. Battel, 
Mme. lUchter and Uerren Bebr, Marloff, Schneider 
andBrassln. It was rather coldly received. The operas 
given In September were Dia ZauberfiSU, Lvcrtiia 
Borjia (twice), Monticchi a Cc^uleti (twice), Anber's 
Mofon (twice), and Don Juan, witb Fiaulein Grosser 
as Donna Anna. 

P*BI3.— Tbe Theatre Italien has opened with the 
Jfotie of Rofliini. The Grand Opera repeats alio the 
same work. The managera of the rival houses have 
each pressed the great composer to aasist at the pro- 
duction of the opera, but he refuses. " I beg you," he 
said, in reply to further Bolicitationa, " not to compel 
me to leave my ' attitude.' I wish to be like Austria." 
The only musical performances iu which Bossini has 
shown an interest in Paris, hare been those of the Co- 
Ic^ne Manner-Qesang-Verein, to whom he wrote a note 
of warmest acknowledgment, thus showing that his 
tastes haTc not swerved from the new direction which 
they took in " William TeU." Ifo^ failed at the 
Italiens, but Cenereniola, irilh Mme. Bokohi-MjIko 

in tbe place of Alboni, was a great auecess. 

CAHBioit, the Spanish tenor, does not sustain his 
Tienna repntalion. SaLTi, as manager, seems to have 
already got into tronble, VlKor having withdrawn 
from the theatre the liberty to perform his worka. Paris 
is but loo glad to fall back on Roasini.— Tho Duke of 
Saie-Coburg's new opera, Santa Chiara, is not a little 
praised ; but for a fuller aocoant we hope to find room 
next week. 



Rustijitt (I[liif-<I[hat. 



Miss Louis* Pthb a 



mpanj. 



t is ramored, 



Tbe flrst of ihe cheap people's concerts, given by the 
Artizan's RccreatiTe Union, look plncc iu the Music 
Hall on Wednesday evening. We have to gather 
all our informaiion from the other papers. It ap- 
pears tbat tbe longj of Hiss PniLLippi and Hr. 
ABTBOksOH wore greatly admired, Mpcciallj the 
ballads and tomic songs ) so too the |>ieceB by tbe 
German ia Serenade Band. The audience was large, 
bnl the toua thereof somewhat noisy, tbe mistake 
having been committed of inviting the firemen in a 
body tooocupy the galleries. Of course they brought 
with them firemen's habits, which are well enough in 
the street, but scarcely suited to a concert; cat-calls 
and cock-crowings, &c,, being not particnlarlj in- 
spiring eiiber as aceompanjraenta or fnterlndei to 
food music. The consequence can only be that tbe 
music must come down to the Bowerj boy standard, 
and to the end of thia in iUelf excellent movement, 
the eleTation and refinement of tbe people, be utter- 



ly defeated. Tliis need not be. Sightly nuuiaged, 
tbe experiment of refined amusement for tbe people 
must succeed ; witness Mr. Barnard's concert in the 
same place a tew weeks since. Let tbe firemen go 
and minglo socially and naturally, as qniet dtizens, 
nnd not tu firemen, and it «ill work much better. 

The Classical Matin^s of Williix Masok and 
Casi, BRBOKAits in New York ars definitively an- 
nonnccd to commence on tbe 8Tlh. Thej have the 
aid or Ussirs. Thio. Tuokah, (first violin,) J. Mo- 
BXHIBAL, (second violin,} and 6. Hatka, (viola.) 
The later quartets of Beethoven, (so rarely heard — 
nener in this country,) the works of Schumann, Schu- 
bert, Frank, Volckmann, Brahms, Itnbinstein, and 
Berwald, will rorm tbe leading fealnrei ofthe pro- 
grammes. The model followed is the celebrated 
matinees of Liszt at Weimar. Here will be some- 
thing to gratify the newest curiosity of those who 
wontd keep the run of musical composers, and ws 
heartily vrish the plan success in such full measure as 
to overflow tome day Into our smaller city. 

A Dublin paper statn positively that Sivx* 
Beeteb, with a soprano, baritone and basso, is on 
tbe point of sailing for this conntry, to give whether 
English operas or concerts it is not said, under 

tbe management oT Dr. Jor We are disappoint 

ed in our New York correspondence and gel no ac- 
count of the ProplMt at the Academy. From the 
tone of the newspaper notices the success, as regards 
the nnmbers and enlbusiasm of the andience, has 
been moderate. All agree that it Is put splendidly 
upon the stage, that tbe choruacs are well drilled and 
theorchestraeffectiTefor its siie. Mme. Laobasoe, 
Miss Heksleb, and Sig. Morelii are highly com- 
plimented, and the critic of the Cburitr says the new 
tenor, Saltiari, has one of the sweetest and purest 
of not very robosl tenor voices and is a very grace- 
fnl singer. . . .Oix Bdll is giving concerts in Can- 
ada Tbe committee on piano-fortes at the Amer- 
ican Institute awarded ihe higbe^i priie to a German 
mannfactnrer in Hew York by the name of Stbih- 
WAf , of whom, the Benitai pays, tl never heard, as be 
does Dot advertise. . . .Hme, LAaBAnaB has received 
an offer to sing in opera at Rio Janeiro forty-eight 
times, at tbe tate of one thousand dollars for a single 

performance, and expenses all paid RsMtNT. the 

Hnngarian patriot, and a thorough Wagnerite, has 
received tbe appointment of violin solo to the Queen's 
band, London. 

Tbe Hartford Tima (Oct 16) baa the following 
notice of tiro of our promising yonog native mosi- 



Mr. Lotus T. Dowhbs, who has been fbr several ysnrs 
Ihe admirable and effloient orgsnisl of Christ Church. !n 
this city, and under whose direclion Ihe fine choir of that 
church hn* attflinad such a wide-spread repulaDon — has 

which Bishop Cisrk officiates. Mr. Downes'it eminent 
tnlenl as an organist, end his well known efficiency In 
drilling a choir, will be appreciated in Providence. 

Mr. Hemrt WiutON, who was formerly nn orK«ni*t at 
Greenfield, and mors recently st SpringfiBld, succeeds 
Mr. D.H»oT)(ani9tatChrl«tChoii!h,Bndplavedforthennit 
time last Snndsy. Mr. Wilson has been studyina; music 
In Germany, for the pa»t einhteen month", and by the 
way, Is Ksfd to be the writer of those excellent tetters 
which sppeared, from time to time, in the Bpriiggilii 
RrpatScan. over Ihe niennlnre of W. With one or two 
exceptions we have never heard an oi^nisl whose style 
of playing was so perfectly sati'fnctory in all respects. 

tremely rare in this cnunfry, Ihongh almost universal 
nbrond, he nciompaiiifi Invlend of leading tbe choir, and 
bin accampsnlmenls are expressive. 
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OBOHESTBjUi ooitosbts. 

EVCODRAOBD by Iba nambeis who hava ahvadj 
aerlbMl fbr snsoa tkkna, Um Hanasfaic ComulttR » 
•pcetfaily aaniHiM* that th* ufrpoHd i*^ of Six Oe 



n Maria Hall, and beea 

a Oxcbtstni «^ flftj-lbBr of anr bi 
iIbrI. wHh Cau EtaasBs as Co 



Vocal ptocaa by 
in G Bihwr, tVr I 
Arty mpplleaHoDS will bei 



it SOtii of HovaBbar. 
.. ... _. . Cecli. SobsoilpileB 

__ iHdvftl dellvny Nov. 13tta.BtItlehai4soD'l 

Huiieal Eiehapn, S8S Waililngtini street, vbera thrtber par- 
tlsnlaca may be Mamail. Byndst ottbaCossnltH*. 
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t. HniLLsa, Organist. 



CHAMBER CONCSETB. - Seventh SerieB. 



Chambar Couiirta ai 



BtMOD, that tbey will gin a leriaa at III 
I^HKarta at Uwaca. Giiouvaa's Booms, tg >u* 

K'snon attemar* Taesday evenings. TIekatalbT ttks 8«rl«, 
n dollHs. Hntl* tlelMtB, Owdollar c«b. LUa nay b* 
- da( tbe Bnak alsna oa Monday, Oat. lid. 



BOHEiHnra hew asd httsical. 

MARTAI. OF BARMOnr, an Etemeotary Tnatlre 
of tha prlnolDlts of Hannony and Tbannjib Sasa, iritb 
iiplansttooi of tbs syium of Notadou, dnlf ntd ai a TaiE- 
Book fbr tbe nai ofScbnli and SrolDarU*, as well as tv prl- 
raM tDtimcthn. bv J. O. D. Ptaua. It bvidos wish tbs vsir 

i NOTATION, HAKMONY 
e vho understands tb« Bag- 
Usb liDfosc*. nan bj Its aid aeqaln salErlant knowlrdgs to 
HiIHOSISI Ktiasm, »n4 arraft' pi"" /"r playit, Item- 
Is Ins Qoasl ions and EierctiM In eacb cbapter. wlUi a Key at 
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Lifb of John Sebastiaii Bach; 



What ve liare said of J. S. Bacb's admirable 
performance on the clavichord, may bo applii'd, 
ID general, to his playing on the or^an. The 

clavichord and the omao arc nearly related ; but 
the style and mode of managing both instniments 
are as different as their i^pcctive destination. 
What soundd well, or expresses soinolhing on ihe 
ekvichord, eipresses nothing on the orgian, and 
Dice uersd. The best player on the clavichord, if 
he is not duly acnuainled with the ditfcrence in 
the destination and object of the two instruments, 
and does not know conslantly how to keep it in 
view, will always be ahad performer on theoi^an, 
as indeed is uviially the case. Hilberlo 1 bave 
met with only two exceptions. The one is John 
Scbasiian himself, and the second his eldest 
son, William Friedcmann. Both were elegant 
performers on tbe clavichord ; but when they 
L'ome to the organ, no trace of the harpsichord- 
player was to 08 perceived. Melody, harmony, 
motion, &c., all was different, that is, all was 
adapted to the nature of tho instrument and its 
destination. When I heard William Friedcmann 
on the harpsichord, all was delicate, elegant, and 
agreeable. When I beard him on the orean i 
was seized with reverential awe. There, all was 
pretty; here, all was grand and solemn. The 
same was the case with John Sebastian, but both 
in a much higher degree of perfection. William 
Friedemann wu here too but a child to his father, 
and most frankly concurred in this opinion. Even 
the orgBD compositions of this extiaordinary man 
are full ol' tiie expressions of devotion, solemnity, 
and dignity; but his unpremeditated voluntaries 
on the orjjan, where noUiiiig was lost in writing 
down, are said to have been still more devout, 
solemn, dignified, and sublime. What is it that is 
most essential in this artV I will say what 1 
know; much, however, cannot be said, but must 
be felt. 

When we compare Bach's compositions (or the 
harpsichord with those for the orgim, we perceive 



that the melody and harmony in both are of an 
entirely diiferent kind. Hence we may infer 
that, to play properly on the organ, the chief 
point is, the nature of Ihe ideas which the organ- 
bt employs. This is dutcnuined by the nature of 
ihc instrument ; by the place in which it stands, 
and lastly, by the object proposed. The full tone 
of the organ is, in its nature, not adapted to rapid 
passages; it requires time to die away in the large 
and free space of a church. If it is not allowed 
this time, the tones become confounded, and the 
performance indistinct and unintelligible. The 
passages suited to the oi^n, and to Ihe place, 
must therefore be solemnly slow; an exception 
from this rule may be made, at the most, in the 
use of Mngle registers, as in a trio, &c. The des- 
tination of the organ to support church singing, 
and to prepare and maintain devout feelings by 
preludes and voluntaries, requires, further, that 
the composition and connection of the tones be 
elTected in a different manner from what is prac- 
tised out of the church. The common, the trite, 
can never become solemn, can never excite a sub- 
lime feeling; it must, therefore. In every respect, 
be banished from the oi^n. Anit who was ever 
more strict, in this point, than Bach? Even in 
his secular compositions he disdained everything 
common ; but, in bis compo^tionn for the orgnn, 
he kept himself far more distant from it; so that 
here be does not appear like a man, but as a true 
disembodied spirit who soars above everything 
modal. 

The means which he employed to attain such a 
sacred style lay in his management of the old 
church moiles, as tliey are called, in his divided 
harmony, in the use of the obligalo peilal, and in 
his manner of using the slops. That the church 
modes, on account of their difference from our 
twelve major and twelve minor modes, are 
peculiarly adapted to strange, uncommon modula- 
tions, such as are flt for the church, may be seen 
by any one who will examine the simple foui^part 
psaim tunes (Choral Gesangc) of John Sebastian. 
But what an effect diri<led hannony produces 
upon the organ will not be easily imn^ined by 
those who have never heard an organ played upon 
in this manner. By this means, a chorus, as it 
were, of four or five vocal parts in their whole 
natural compass is transferred to the organ. He 
produced with the pedal not only the lower notes, 
or those for which common organists use the little 
finger of the left band, but he played a real bass 
mdody with his feet, which was often of such a 
nature, that many a performer would hardly have 
been able to produce it with his five fingers. 

To all this was added Ihe peculiar manner in 
which lie combined the different stops of the 
organ with each other, or his mode of using tiiem. 
It was so uncommon, that tnany organ-builders 
and organists were frightened when they saw him 
use them. They believed that such a combination 
of slops could never nound well: but were much 
surprised when they afterwards perceived that the 
organ sounded the best so, and had now something 
peculiar and uncommon, which never could bo 
produced by their mode. 

This peculiar manner of using Ihe slops was a 
consequence of his minute knowledge of the con- 
struction of the organ and of all tho single stops. 
He had early aixustomcd himself to give lo each 
of them a melody suited to its qualities, and this 



led him to new combinations of them, which, 
otherwise, would never have occurred to him. In 

Kneral, nothing escaped his penetration which 
d any kind of relation to hjs art, and could be 
improved for the discovery of new advantages. 
His attention to the effect of great musical com- 
positions, in places of a different naturo — his very 
practised ear, by which he could discover the 
smallest error in muae of the fullest and richest 
harmony — hia art of perfectly tuning an instru- 
ment in so easy a manner may serve as proofs of 
the penetration and comprehension of this great 
man. When he was at Berlin in 1747 he was 
shown the new Opera-bouse. Whatever in the 
construction of it was good or faulty, as it respec- 
ted the effect of music, and what others had only 
ence, he perceived at the 
taken into the great saloon 
adjoining; he went up to the gallery that runs 
round it, looked at the ceiling, and said, without 
ffrst examining any further, that the architect had 
here introduced a piece of Ingenuity, perhaps 
without intending it, and without anybody's 
knowing it. If a person at one corner of the 
saloon, which was in the. form of an oblong 
p.irallel(^ram, whispered a few words against the 
wall, another, who stood with his face turned to 
the wall, at the comer diagonally opposite, could 
hear them distinctly, but nobody else in Ihe whole 
room, either in the cenire or in any other part 
This effect arose from the direction of the arches 
in the eieling, the particular nature of which he 
discovered at the first look. Such observations 
could, and naturally did, lead him lo attempt to 
proiluce by the unusual combination of different 
stops of the organ, ell'ecis unknown before and 
aftrr him. 

The union and application of the above-men- 
tioned methods to the usual forms of oi^n-pieces, 
produced John Sebastian Bach's great and sol- 
emnly sublime execution on the organ, peculiariy 
adapted to the church, which Girc<l the hearer 
with holy awe and admiration. His piofound 
knowledge of harmony — his endeavor to give all 
tbe thoughts an uncommon turn, and to let them 
have the smallest resemblance with the musical 
ideas usual out of the church — his entire command 
over his instrument, both with hand and foot, 
which corresponded with the richest, and most 
copious, and uninterrupted fluw of fancy — bis 
infallible and rapid judgaoent, by which ho knew 
how to choose, among the overflow of ideas which 
constantly poured in upon him, those only which 
were adapted to the present object — In a word, 
his great genius, which comprehended everything, 
and united everything requisite to the perfection 
of one of the most ineshauslible arts, brought the 
art of the organ to a degree of perfection which 
it never attained before his time, and will hardly 
ever attain again, Quanz was of my opinion on 
this point — " The admirable John Sebcsiian Bach 

Ssays he) has at length, in modern times, brought 
be art of the ornan to its greatest perfeclion ; it 
is only to be wished that, al^er his death, it may 
not decline, or be wholly lost, on account of the 
small number of those who still bestow any paius 

When John Sebastian Bach seated himself at 
the organ when Ihcre was no divine service, which 
he was often requested to do by strangers, he u<:cit 
to choose some subject and to excculo it in all the 
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varioua forms of ornan compontion, so that the 
aailject coiiatartly rcmaineil the ground- work of 
hU perfonnaiicp, oven if he had plajfii, without 
intermission, for Iwo hours or more. First he 
uecd this theme for & prelude and fujiue, vith nil 
the stops. Then bo showed his art of using the 
■tops, tor & trio, a quartet, kc., al^nj's ii[>cn the 
same subject. Aderwards folloned psalm tunes 
(choral), the raeloiiv of whifb was intermingleii 
in the most direrdiflcd manner with the ori<;inal 
eubjeet in three or four parts. Finally, the con- 
clusion was made by a fugue with all the etops, in 
-which either another treatment only of the first 
subject predominated, or onp, or according to it^ 
nature, two olhers were mixed with it. This is 
the art whiub old Riiinbcn, at Hamburg, con^d- 
ered as being already lost in his lime, but which, 
as he afterwards found, not only lived in John 
Sebastian Bach, but had attained, through him, 
the highest degree of perfection. 

The office which John Sebastian filled, and 
partly also the great reputation which he enjoyerl, 
cau.ied hint to be often re<)uested to examine 
young candidates for places as organi!<ti>, and also 
tonivB his opinion of new organs. He proceeded, 
in both cases, wlttt so much conscientiousness and 
impartiality, that he seldom added to the number 
of his friends by it. Tho late Danish music- 
(Urector, Scheibe, once in his youngiT years sub- 
mitted to his examination on the elei'tion of an 
organist, but found his decision so unjust, that ho 
aOerwardrt, in his " Critical Musician," sought to 
revenge himself by a violent allack on his former 
judge. In his pxaminalions of organs he was not 
more forlunale. lie could as little prevail upon 
himself to praise a bad instrument as a bad 
organist. lie was, therefore, very severe, but 
always just, in his trials of orcans. As he was 
perfectly acquainted with the construction of the 
instrument, he couhl not be in any case deceived. 
Tbe first thing he did was to draw out all the 
stops, and to play with the full organ. lie used 
to say in jest, that he must first of all know 
whether ihe instrument had gooil lungs. He then 
proceeded to examine the single parts, llisjus- 
tiee 1o the oi^n-builders went so far that, when he 
found the work rrally good, and the sum agreed 
upon too small, so that the buihlcr would evidently 
' H been a loser by his work, he endeavored to 

ace those wbo had contracteil for it to make a 
suitable addition, which he, in fact, fiequently 
obtained. 

After the e.tamlnation was over, especially 
when the instrument had his approbation, he gen- 
erally, to amuse himself and those present, showed 
his will in performing as above descrilicd ; anri, 
thereby, always proved anew, that he was really 
"the prince of all jilayers on the harpsichord and 
organ," as the, late organist, Sorgc, of Lobcnstcln, 

e called Mm in a dcrdicaiion. 

[Tob.«Hitlnu^] 



Letters from a Country Sio^iiig Teadier. 

No. V. 

M , Nov. 12, IB&B. 

John S. Dwionr, Esij., 

■mr Sit: — I am afraid that I have taken up too 
macli space already In your valnabte and interesting 
paper, in recording iho trials and iroublcs inctilent to 
the Insignificant posilion which I occupy. Bui I 
have felt as if it was necessary for some one to 6pcak 
plainly upon tlio snhject. I am very decidedly op- 
posed to tho present fashion of leaving the singing 
to be (lone in the churches by a quartet as is now so 
much the case. The great end of church music in 
my opinion cannot be so obtained, and ei|nally UO' 
entisfuctory have been ilio results, so far as I have 
leuraed, of attempis (o abolish choirs and trust the 
congregation to supply the want. Yet the ill success 
that has attended my efforts shows thot something 
must be done for the cause of our Proleslanl ehureli 

lie. I will not go into tho details of what has 
taken place in onr singing seats since last Spring. 
Toil and labor and discouragement hare been my 
-■---e, and yet every Sabbath has left me moredis- 
saljifled than tho last. We are all weary of the tunes 



we sing and so is ihe congregation. A qnnrtcc of 
good singers added to our numbers would jiiit new 
lifo into all, and something might agnin be done. If 
I could l>c but sure that those whom I have had wiili 
mc during the Summer eould be persuaded to lake 
hold in eamesi, come with a single eye to doing Iheir 
duty, and be willing to go on for two or three years, 
I should lie encouraged. Some of them might do 
well, make really very good singers, and in that 
space of time acquire both a reasonable amount of 
skill and taste. 

For Ihe last two weeks a great revival of religion 
bas been in progress in our society, and the other 
evening I attended one of the meetings in onr vestry. 
The excitement is strong, the feeling deep, and noth- 
ing else is thonght of but religious exercises. 

Accordingly, when our pastor gave out the hymn.- 
" Come, Holy Spirit, heavenly dove," 

and led off to the tunc of 'Cambridge,' Ihe feelings of 
Ihe crowded assembly found vent in joining in Ihe 
well known melody, ond it went splendidly. Among 
the young people particalariy interested were the 
sweet singers of the Fair, of whom I wroie, and with 
their sweet and powerful voices penetrating every 
comer of ihe room, it was surprising to see with 
what new talents my feeble singers conid join in. I 
am afraid my feelings at the contrast between lids 
evening's singing and ours upon iho Salibath did not 
much partake of tho nature of Christian humility 
and love. 'Squire Jones's daughter had no scruples 
now to sing with the poor sewing girl, not she I why 
should she have at other times ? It is not 10 be sup- 
posed that the two young women educated so dif- 
ferently, possessing such entirely different modes of 
thoucht, moving in aneh different circles of society, 
and being surrounded by different influences, eoWd 
enjoy each other's society, ss friends and compan- 
ions. But are they not equal in the sight of Ilim 
whom both profess to servo 1 la it not tho duty of the 
favored one to share her gifts with the other ? How- 
ever, I cannot very well argue the moral point. I 
do feel OS though all who have had superior advan- 
tages of any kind are l>ound to do what good ihcy 
can, and as several young ladies in nor society have 
had every op]ioriunity to coltivaio their musical tal- 
ents, upon the principles which they pro/ea to have 
made the guidance of their lives, they arc bound to 
exert those talents In divine worship. I can stale 
the point, if not argne it, and it seems to mc tho 
statement ■■ sufficient to carry conviction. I had a 
talk the other day wiih our miniitlcr, and told him 
plainly ihat when certain young ladies in the society 
could humble themselves so far as to sit, not only at 
his communion, hut in the singers' gallery with Miss 
A., Miss B , and Ihe others, I would begin to believe 
tliat some of the feeling ihey oxhihiied was more 

than a temporary excitement. Mr. looked 

grave. 

" Now I know," said I, " thai you look upon music 
in Ihe chur<-h jircciscly as I do myself, as a part of 
Ihe worship of the Most High, ond that for us tostand 
up there Sunday after Sunday and make a noise 
called singing, which in ashillingconcert would draw 
a shower of rotten apples, is turning off the Deity 
with prctly poor sacriflees." 

"Don't speak so lightly, almost profanely," said 
he, " Bui isn't it just so !" I asked. '■ Yon rise in 
the pulpit and say; "Let us sing to the praise and 
glory of God — ." 

■'No," interrupted he with a sad smile. "If you 
will bethink yourself, it is some time since I said any- 
thing about the praise and glory of God in connec- 
tion with our singing, or indeed with any in any 
church where I exchange, uow-a<daya. All I say is, 
"Let us sing so and so," hut whether I am not 
wrong in using Ihe word sing, (with another mile) 
yon can judge as well as I." 

"That's u fact," relumed I, "bntyon know I have 



done my best, and list year we were going on fwim- 
mlngly. Too had that wc were so broken up." 
" That has cost me many a sad honr," said Mr. 

, "and I sometimes think ibtt iho leaving of 

the girls wai a proper pnniehment for a feeling 

of pride nhich wiis growing up in my heart. ~ 
confess the truth, I liked to exchange last year just 
that other clergymen might hear my <'hoir and si 

afterwards, Brother , yon hnvo beautiful singing 

in your church; there is nothing else like it in cur 
entire conference. Bui what were you going lo say 

" Oh, 1 was only about to say Ihat when the min- 
ister rises and snys let us sing to the praise and glory 
of God and we gel up and sing some galloiJing tone, j 
hitching along, with full organ behind us 10 make I 
us do even that, that people must think that such j 
praise and glory are no great shakes." | 

" Out of tho mouths of babes and sucklings, you i 
know," replied be good naturedly. 

" When the ' St. Cceilians,' as they called them- 
selves, came here last winter and gave ilieir conceit at I 
twelvo-and-a half cents admission, some of onr so- ; 
ciely were there and helped hiss them for singing so 
shabbily. Their singing wos not good enough for 
them at that price ; but they seem lo think ours good 
enongh for God !" " Hush, hush ! doii't speak so 
irreverently. You are right thongh. It is wicked 
to call that worship, which I am condemned lo hear, 
wherever I go, but feeble as it is in our chunh, I 
assure you it is no better any where else where I 

exchange, except at Mr. B 's church in N., 

where they hire a quartet ; but that does not seem to 
have the feeling in it. Sometimea you do very well ; ] 
if you could only sing that beautiful devotional 
music, which we had last year ! That used lo do my 
heart good. J could preach after that. Whatever 
effect it might have had upon my bearers, 1 can tru- 
ly say, that 1 rose in my pulpit a different man. 
Before you came, when all was at sixes and sevens, . 
and I eould not Icll whether anybody but Smith with I 
his two-penny trumpet voice, would pretend lo sing, I | 
u<ed to rise and give oat the lirsl hymn with a heavy , 
heart, fearing the lorture my curs might be exposed , 
10. l>o you remember singing, tho Sunday after ; 
Miss S. was buried, ' Time is winging us away,' by j 
Zeuuer 1 It made me weep like a child, and 1 think 
the marked solenmity, which pervaded the church 
all that day was owing to that hymn. I know not 
when I WHS in so heavenly a frame of mind." 

" I remcmlier thot occasion very well,'' I said. , 
" and the pains I look the evening before to impress ; 
upon my singers the full beauty of the words. I I 

remember Miss was so affected, I was afraid 

she would not gel through her duel iho next morn- 
ing, but after the first few notes her voice grew , 
strong and her very emotion added a charm to her 
voice, auch as 1 had never heard before, t hear ihat 
her singing is growing very coarse and screechy, and 
that the folks are getting lired of her." 

" Her leavhig was a grcal loss lo herself as well a 
tons," said the minister, "1 am afraid we canno 
make her place good." 

" How happens it, sir," returned I, determined li 
put an idea into his mind, which h:id long haunted 
me, "that those young women who sang so beauti- 
fully at the Fair last year, and who make such a show 
of their voices at the evening meetings, that they 
who so loudly profess iberaselvcs ready to give up 
all and follow Clirist, cannot be induced to praise 
him a litllo in the church. You know my faith dif- 
fers in some points from j-ours. but if I am capable 
of arguing from your point of view I should say, ' 
that if It is '- a cross to bo taken up," this sitting in I 
the singers' seats ; they have only to feel it a duly lo . 
sil there, to be forced by their consciences to join us 
or not join at tlie communion tabic. Whether it b« 
their duty I don't undertake to decide." 

The pastor looked at me very hard for a few mo- 
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Tncnts, Hnil itien simpi; said: "Tbat ia aomelhing 10 
be iliouijhl of!" 

He is n man that fear* nobody. Ho will do whnt 
lie lliinks right, let come what will come, and know- 
in;; his inlensc love for good music, I mnde up in; 
mind as he left with his face fnll of a certain look, 
which his people know well, that we ehall hear from 
him whcD the siipts rome round ri'^ht. 

RcgpeciTullj Tours, 

P. E. G. 



The Author or "Santa Chiara."— We 
find the following in (he PHiia correspondence of 

Iho New Orleans Picoyune, dated Sept. 27, 

To-moiTow, or Saturday nifrht, the opera Santa 
CMara, by the Duke cle Saxe Cobonrg will be 
piven, and as I shall probably have to analyze it 
in my next letter. I must find room to-tiay for a 
sketch of the dueal author, Ernest IV. Aufiustus 
Charles John Leopold Alexander Edward, Duke 
of Saxe Coboiirj; Goiha, who in the special line 
of (ho Dukes of CoboutTT is styled Ernest II., 



Augustus of Saxe Cobourg anil Ellcnbour);, who 
died in 1831. This prince, like Prince Albert, 
his brother, who married the Queen of England, 
received a solid education, and after baving well 
diiciplinud bis mind by these studies turned his at- 
tention lo Art. Both oflhe brothers are (!0od pain- 
tersi, but Prince Albert has especially devoted his 
attention to the arts of drawing, and a( the E.thi- 
bition several model farm bouses planned by him 
were erected in Hyde Park; while the Duke 
Ernest turned his mind to music. In ISSe both 
brothers visited England and France, and resided 
at Bru»e!s for a year at the court of their uncle, 
Kin^ Leopold. Thence Dnke Ernest went to 
Bonn and studied law and philosophy, until he 
took the degrees of that celebrated university. 
He then entered the army as captain in the Saxon 
light horse. 

Having made himself master of an extensive 
and seriouecurriculuniofs)uclies,and of the theory 
of the mihiary profession, he abandoned himself 
almost entirely to the art of music, to which he 
has always been passionately allaehed, Dresden, 
which possesses one of the best theatres of Ger- 
many, was a good place to aludji-, and he com- 
menced his musiial education with M. Kelsni^fer, 
the accomplished chapel-master, who soon initialed 
him into the secrets of the art. After completing 
these Gtuilies, the Duke made another excumion 
abroad, visiting Spain, Portugal, Italy and Africa, 
determined to see everything before he settled 
deBniiively at home. He quilted the active ser- 
vice of Saxony, where he was Major General, and 
lived with his father. He married, in 1842, the 
Princess Alexandrina Louisa Amelia Fred erica, 
daughter of the then reigning Grand Duke of 
Badi-n, who was in her twentieth year. His 
father dying in 1344, the Duke Ernest ascended 
the throne. 

H.iving visited and studied Europe, and being 
a warm partisan of progress, bis lirsl efforts were 
directed lowartls ending the long conflict which 
existed between his father's Government and the 
States of the Duchy of Cobourg. He soon suc- 
ceeded in introducing salutary reforms, which 
made the political institutions of bis duchy conform 
to the liberal ideas which pervaded all the world, 
except Germany, which was chilled by the influ- 
ence of Russia and Austria. In 1846, ho Ppotita- 
neoui^iy presented at the openiu" of the Diet of 
his States a common constitution for the two 
ducbic^ which abolished the olrl feudal customs 
and abuses. He had the satisfaction of seeing the 
srortna of 1848-'40 pass over his calm and happy 
Slater. TliG Arch Duke John of Austria having 
made him Lieutenant General of the Empire, 
gave him llio chief command of a division of the 
army iu the war against Denmark, and be distin- 
guished himself at the battle of Ercbernforde. 
After this battle the plans for the re-establishment 
of a German Empire havinn signally failed, he 
adhen'd to the " Three King's Alliance," and re- 
commended a congress of sovereigns at Berlin. 



There he sustaine<l ideas loo generous lo succeed, 
and overmastered by reaction he returneil home 
and practised what he had had in vain inculcated 
elsewhere. In the midst of deserved domestic 
calm he again resumed his musical studies, and in 
the conrH! of time he composed four operas: 
" Zaire," whose " hook" is arranged after Voltaire's 
play by M. Tenelli (the anagram of Millened's 
name, who is the private secretary of the Duke,) 
which was represented in 1S4G at Berlin, with 
consiilerable success; "Tony," whose book is by 
M. Eisbor, has been represented at Dresden, 
Prague, Hanover, &c., with a popular success ; 
" Casilda," whose book is by M. Tenelli, has been 
played in all ibc l^ierman iheaircs, and at Brussels 
and London. The book of the new opera 
(_'■ Santa Chiara") is by Mme. Birch Pfeiffer, and 
is put inlb French by Si. G. Oppel. 



Halevy'B Eulogy on OnsloT. 

The Paris correspondent of the Alias, " Spiri- 
dion," sendd a rich budget of musical matters in 
his letter of Oct. lltb. Among other things the 
following, which will interest our Chamber Con- 
cert goers. How will they like, though, to be 
told that a string Quartet never should be played 
in the presence of more than ten persons! 

Wc have had the annual meeting of the Aca- 
demy of Fine Arts, which was presided over by 
M, Thomas, the comjioser. The audience was 
unusually lai^ and brilliant, and was composed 
of painters, sculptors, literary men, engravers, 
composers, architects. A symphony opened the 
meeting, and when it was over, M. Gilbert, the 
architect, read a criticism on the works sent home 
by the pupils of the Government School at Rome, 
which was deservedly severe. 'I'he prizes won 
at the Fine Art SchocJ. here, were then distribu- 
ted ; and afterwards M. Halevy, the composer, 
reaci aneJojeon the late George Onslow. " There 
is, in the United States, in North Carolina, a 
county which bears the name of Onslow. The 
amateur of music, reading that name, dear to him, 
inscribed on those once distant shores, will rejoice 
10 find the reputation of the author of the ' Quin- 
tets ' already so profoundly established on the 
other side of the Atlantic. But this homage, this 
pious souvenir is not addressed to the artist. It 
dates from anotherage. There several genera- 
tions of this family lived and died, and public 
gratitude sought to preserve the memory of old 
services and old affections." He gave some curi- 
ous details about the establishment of the family 
of Onalows in France, and the marriage of the 
composer's father with a MUe. Bourdeille de Bran- 
tome ; he exhibited how difficultly and how slowly 
Onslow comprehended and felt music in his 
youth, though he afterwards attained eminent 
rank as a composer. A man of fortune and an 
amateur, Onslow waa born about the period when 
the clavecin was being metamorphosed into the 
piano; and M. Halevy told us how young- Onslow 
ciecame fascinated by the piano, and how, absorbed 
by the material resources of the art, he long re- 
mained completely insensible lo the pure and ele- 
vated setitiuienis of music. Mozart's finest pro- 
ductions Icfl him cold and indifferent. He 
reproached himself for his indifference, and suf- 
fered cruelly by it, until he heard Siralonice, an 
opera by Mehul. This opera raised emotions in 
his breast it had never known, and initiated him 
into the mysteries of the art Then he took 
Reicha as his master of harmony, and became a 
skilful composer of ''chamber music." M. Ilitlcvy 
explained what this term means. He told the 
audience how, in a trio or quatuor written for 
stringed instmmenis, the great composers establish 
and mainiun a sort of musical dialogue, where the 
theme, the subject, is at 6rst presented simply, 
and then soon varied in its form and robed in the 
thousand shades furnished by bannony. These 
delightful reciprocations between three, four, and 
even so many as seven instruments (for thera are 
some admirable septuors by Mozart,) delight those 
who really love music, as they are carried away 
and charmed when a poet or an orator, master of 
his subject, full of Ideas, aod with a felicitous dic- 



tion, seems to prove himself right a thousand 
times as he presents his thought under striking 
and varied forms. M. Halevy said besides that 
this music has another, a singular charm ; it is not 
composed for the multitude, and should be execu- 
ted in a small room, a chamber, before a select 
and small audience ; care should especially be 
taken to allow none of the profane, no musical 
gluttons, nor ill-timed flatterers lo enter the sacred 
chamber; the audience should never exceed eight, 
or at most, ten in number, and even they should 
be introduced as it were into a sanctuary — then, 
and then only, that sympathetic satisfaction is 
established between the performers and the lis- 
teners which produces a masterpiece which leaves 
an impression time never effaces. I have with 
difficulty resisted the temptation of quoting the 
passage at length to you ; I cannot n^fuse to lay 
before you his eulogy of the piano, which every 
cold wit lays hold of as an object for his dullness 
— the patient, good nalured piano, which cheers 
so many winter's nights at so many hearths. 

"The piano, on which all the sounds of the 
musical scale, arranged beforehand, await nought 
but the pressure of a practised hand to vibrate in 
sheaves of harmonious accords, or lo sparkle in 
rapid gamuts, would be first of instruments, if the 
organ was not in existence. But the organ haunts 
lofty regions; it conceals itself in the dim relig- 
ious light of the temple. To force it to utterance, 
we must penetrate its severe envelope, conceal 
ourselves there from every eye, breathe the air 
which gives it life. The piano, on the contrary, 
the guest of home, covered with holiday attire, 
opens to all its willing envelope, and as it is ready 
for the most frivolous pastimes, as well as the most 
serious studies, as it contains in its breast all the 
treasures of harmony, it is of all instruments, that 
which has most contributed lo diffuse musical 
taste and to facilitate the study of music. Made 
popular by great artists, it b found in eveij house, 
]1 forces under its varied forms, every door. If it 
is at times a disagreeable neighbor, at least, it 
offers easy vengeance and always ready reprisals. 
It is the confidant, the friend of the composer, a 
rare and discreet friend, which never speaks except 
when spoken to, and knows how to keep silent at 
the right. 



Siar; Abroad— Ko. 20. 

Behmn, Sept. 38.— Dwight'a Joomal of Sept. 8th, 
just CHUie to hand. "An unpublished npera of C, H. 
voo WuBKEt, callsd Shatia, vat recently performed for 
Iha flrsl lime in Dresden." " An Oratorio by Hakdel 
entitled "The PnMion," liitheilo unknown, as welt as an 
opem called SiUa." 

Anotlter mare's nest found in London. Pop 1 hers goes 
one of the eggs. 

" I composed," lays Weber, " the opera, Dm Wald- 
mSdchtn, written by BitteB von SteIssbbho, which 
was given there (JImilch) in November, 1B<K>, and which 
spread farther than I coald with {it was givsn fogrteen 
times ia Vienna, in Fra^e it woi translated into Bohe- 
mian, and performed in St, Petersburg with much ap- 
plsuse], since it was In the highest degree an unripe 
work, H weak production, willi here and there perhaps 
some signs of s crealive talent, and the lecatid act of 
nlilch I wmlo in ten dnys." On Ibe IBih of December 
followin); the performance of tLIs work Weber comple- 
ted bis /™r(e™t* year. 
" Silvann, npera in three act*, in pianoforte nnansB- 

mcnt. SchleslrEer [publisher]. Completed Feb. S3J, 

1800, In Slullgart," 

Wther't om cntabgut of lat mrla. 

"Here{Stnttpin), being enconraged and ejteifed by 
the fiiendly sympathy of the nobis Dnuil, I wrote an 
op«ra, Sibnna, upon llie subjeet of my early WatdmSd- 
chin, rewritten by Heimer" ;— also Weber's words, 

Siltmna was given under the composer's direction, for 
the firH lime, w far as I know.on the lOlh July, 1813, at 
Berlin, and repeated several times within the next ten 
days witb ever increasing tnceeu. In the Leipzig Maat 
Zdtunj for August 3eth, 1812, four and a half quarto 
pages are devoted lo the work, and the notice of its pub- 
lication by Schlssinger is Contained in the next volums 
of that work. 
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Whether the opem Si/to, by Bander, is n nmre's egg 
1 connot iny — hut here is n t-tone to smasii Iha other. 

The only omlorio Britten lo German wordi by Hnndel 
win entitled Der far die Siruft der WtU gtmaTiertt md 
lUrtaide Jem. When Hnrdn was in London he was 
greatly interested in the collecUon of Handel's origlnHl 
~ e Qaeen mule him a present of [hi<, the 
hieh Hfirlel, {Ann of llreilkopf & TlAneij 
afterwards obtained « copy. In 1S32 thai firm gnve no- 
I the ifiait Zeilung that this work wim never print- 
it any one could have the prlril^xB "^ copying it 
who wishaii. Periiapi Oiia was not the " Pwwion" to 
which reference was made in the Journal. Well then, 
Handel wrote n oanlatn which was called " The Passion," 
ealh of some member of the royal 
family. This was publislied by Breilliopf Si Hiirte] 






half a 



^tis aaya, apeakingof "The Passion." " the maua- 
•crlpt, Bot In the hand of Hnndel, is to be found in the 
oollecllon of the Queen of England." 

ihonid really like lo know from what English paper 
above paragraphs were tnken. I should say the 
London itiuicat World — there is no mistaking the cocb- 

Speaking of Wabor reminds me of a paragraph in the 
London AOtenauin (Jan. 6, 1SS5), which stated that the 
dauit as to the composer's birthday had been remoTed, 
it was now proved to be Dec. IS, 1786. An tx- 
!nt thing to have doubts removed — bat wha had 
doubted? 

I opened Gauner's Lexicoti (1819) at Art. Weber, 
bom at Eotin, Dec. 18, 1788; tnmed to the same anicia 
1 Schilling's Lenicon (16E8),— bom Dec. 18, 1788; 
opened Marx's Berliner Zabmg iiwe), no month given, 
but the year 17BS; then looked into a sketch of his life, 
pabHahed nt Gotha, leSB, still Deo. 18. 1788; and finally 
looked at his own occotint and read: "I was bom at Eu- 
tin in Hulsteln, Dec. 18, 1786—." 

Whodonbtod? 



IRusiitat d^oiiiiespon denize. 

New York, Not. 13.— Tlie Proph^e has never 
had anything very attractive for toe. Whenever I 
Baw it in Europe it always had the same effect, a 
severe headache. A week ago last Monday it was 
produced at the Academy ; but I was much loo busy 
then to think at all about music. But now lheru«li 
over and I can af^nin frequent our beaaliful opera 
hon^c. Here the Prophffe lias been produced with 
ral, what seem to mc, great im prove ments. First 
of all J will tncniion that it has been immensely cut 
and thus brought down lo a decent size. Secondly, 
d act, (wiiich in Paris cost 10,000 
francs, while the music cost 5), is banislied, to (he 
great benefit of weak eyes. 

w scenes, the one with iho frozen lake, 
red trees, and Munster in the distance, 
and the interior of the grand catbcdnil, are really su- 
perb, and show what a true artist we haro in Al- 
Mi. But I would suggest to the stage rnani^er 
an Italian city scene, where the balconies, Iho 
osphcre and every thing else reminds the spectn- 
jt the " sunny South," will hardly do for a Mun- 
market-|>lBce, with its Burrouodinga of lofty 
peaked houses and quaint gabel ends. And how 
e Fides to be imprisoned, in the last act, in the 
same dungeon in which we were accustomed lo see 
Vestvali nnd Briosoli in the TroMtoref Bnl.on 
the whole, the patting on the stage plenaid mo much ; 
the procession was line ; the choir of boys euecrahle, 
the skaic-daiK-es good and choruses execltent. Li- 
ORAKOE makes a capital Fides ; IIbhslek a charm- 
ing Beriha, and Slg. Salviaxi, (the new tenor), a 
passable Ji'un of Leyden. His voice is pleasant, but 
weals, and his manner may please me more when I 
hBTO licnnl him ofiener. To-morrow la the last night 
of llie Pro/A^, and on Friday Lagrange takes her 
benefit in / Purilani, in which the new basso, Cas- 
■I oppears ; on which occasion also Kachel will 
play in " Racine's Ilaiie," »a the card has it. 



Manager Ullh an is out in a card. In which be 
threatens all kind* of awful things against Mabet- 
zek's book, whic^h is severe upon him. Ho is also 
going to prosecute thoso that sell it. The Muiieal 
RfvifiB finds fault with me because I gave iho on 
dil that Vestvali was not going to Mexico. It 
of course should have been 'Agoing to ^y'^ in 
Mesii*. Bnl when a person writes at one or two 
o'clock in the morning, in a crowded newspaper of- 
fice, he can't always avoid a slip of the pen. How- 
ever, 1 believe I never repeated the same anecdote 
three several times within a few months, and each lime 
with the same misprint. Can the Reciew perhaps 
(ell us about that! 

Another improvement at the Philharmonic re- 
hearsals. The last took place in Nihlo's theatre, 
(instead of Concert room) last Saturday. And yet 
it was hardly an improvement. For the stage was 
not bnik out far enough, so that the music did not 
sound well. And besides, in the theatre you can 
see the audience (which is difficult In cho concert 
room); and there were a plenty of pretty faces to be 

A new English Opera Company is announced lo 
be hero l)efore long. It is to consist of Mr. and Mrs. 
Sims Heeveb, Miss Jennt Bauer, Mr. MANVEna, 
Mr. Wbisb and others. Further particulars are not 
yet known. 

At the Academy, next Monday, we are lo have 
Semiramide, with the new contralto. Mile. Nahtikb 
DiDiEE, from London, as Arsnce. It is auspicious 
for a dJhnt, as our New York favorite, Vestvali, first 
presented herself in this country in chat rule. 

The Uiyunwta is also promised before long. 

Eisfeld's Quartette SoirJa comes on Saturday, 
and that of Mason end Bebohann on the 27th- 
The Musical Fund Concerts, I am sorry to say, 
seem to have been abandoned. b. 



PsTLADELririA, Nov. 10, — You hare heard Pa- 
HODi in Boston, and know how well she sings ; you 
have seen her fine face, iiave heard her rich tones. 
In Philadelphia she has gircn several concerU since 
September, and all witli success, owing (o her " lib- 
eral and enterprising agent," who has distributed 
tickets, like the blind goddess, la^-ishly and without 
regard to persons. Well filled rooms have beco iho 
result, for the fact is acknowledged that the holders 
of free tickets do not mind the rain, or any such 
trifle. She gave half a doicn concerts on her first 
visit ; then went lo Boston ; returned to give a " fare- 
well" night, found that it piiid very well, go said 
" good bye" again two evenings after, and look her 
leave, finally, at the Philharmonic concert on A[ou- 
day. The Philharmonic is one of the old societies, 
almost coeval with Ihal ancient fogy, the Musical 
Fund. Il has an orchestra, principally amatcar, but 
on Monday tho profcaeor^ outnumbered the tyros, 
and Dr. Ccnkimotok presided as conductor. Pa- 
rodi sang, as she always sings, with animation and 
expression, giving as much pleasure lo her hearers 
as if they lyid not paid to come in. The Marsallaise 
caused something like an ent}iusiasm, though I can 
find no bcanty in lliis hymn, unless sung by a strong 
male voice. Madame Strakoscr seems to have a 
tnsle for singing Seoleh and English ballads ; il docs 
not remind one of the times when the was " pretty 
Patti," and all the young men went to see her play 
MafTco Orsini. •■ Alaa, those days com o not againl" 

At some of Parodi's concerts a little boy has 
played some solos, on the violoncello, with skill and 
conaidcrablo promise of future proficiency. His 
Dame is CnAHLEs Schmitz ; it deserves record, 
though as yet hii playing is boylike. 

The " third" concert of the Musical Union is to bo 
given on Tuesday next at Concert Hall, the repotl- 
liou of " Joseph" having counted as the second in 
the promised aeries of twelve. The Twelfth Mass of 
MozABT is lo be done, and this lime I helieve it will 



be a concert worth hearing, for every member of the 
Unioti mnsi be familiar with this inspired work. 
KoHB is conductor, vice Caorcu, resigiM^. Miss 

G 1, the ladf amateur who sang for the Harmo- 

nia, is to sing for the Union, and is lo introduce 
Hossim'sanlhcip: La CAoriie; as anofierlory. She 
is Pebelli'b best papil, and a teacher herself, at 
present, nearly equal lo her instructor. 

My first letter seems lo have irritated some of the 
Union, for in to-day's .diym it is reprinted, witJi an 
answer signed by Mr. Crooch. I am sorry that 
truth is unpleasant. In one jwint I am willing to 
acknowledge an error. The celcbrnlion of Moaul's 
birthday U not taken in hand by the German societies, 
but by the "trio of musicianB" with musical names; 
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lusir ^buottd. 

One of the first-froits of the Limited Llabillly Bill has 

been llie project of a " Xalional Op?ra Company," lo bo i 

started on a capital of 10,IX>0J^ In lOf. shares. From the { 

prospectus which li before us, we lake a pan^raph or two l 

" The promoters of thi^ nndertaking, viewing the stale | 
of the lyrical dmma in England as compared with that of 
even the smallest of Continental principalities, propose to 
eslablii-h a perainnent English Opera for the performance 
of works of Brltmh composers and snch foreign operas j 
Bs may seem most appropriate for the English stage. • • 
A pruvisionnl agreement lias t>eeo entered into with the 
proprietor of the Lyceum Thentra for a lea"o of that e»- | 
tflbhstiment. • • The operaticdeparlment will comprise . 
the best vocal and instrumental talent. It is proposed I 
that the season consist of forty weeks, and that there lie ■ 
six representations per week." 

—The e«lHbli»hment is to be conducted bv n Commiltea 
of Management, consisting of Mr. A. Mellon [Conductor), 
llr. Henry G. Bhigrove (Leader), Sir. O. A. Macfarren, 
Mr. J. Palgrave Simpson and Mr. A. B. Vy>e.-~AAaiaMM. 

Put*. 

Orakd OpbbA.— The London Alhenieum feems to ci- 
pross the opiuion of Intelligent and free-tbinking people 
about the Duke of Saie-Coburg's new opera, as follows: 

' Sainta.Claira' wonld hardly have been produced had 
the score not been penned by the brother of the C<ni*ort 
of her Majestyi and its prodiiclion, therefore, must be 
recorded as a mistake, however dellcHte the courtesy 
which diclated it. The story Is one of those violent 
Uussinn sloriei, which, for awhile, bid fair to supen-ede 
the crime and romance of Venice as set forth In drama 
and opera. It was wrillen by Madame Bireh.l'feifiiir, 
nnd liKH been "imitated and adapted" forlhe French stage 
by H. Oppelt. How tho Ctarrml.* AlcxU (M. Merlv) ' 
maltreats liis wife, aarhllt of WatfenMlA (Maiiame i 
Lafon),— how the Lady is beloved by 17r(w it St. 
Audrnn, an officer in the service of Russia (M. Roger), — 
how tbc dnrrtcilch wishes lo poison her, but ii circum- 
vented by AarrUui, a benevolent nbysician ( Jf. JUarii), 
whoiovesliie Ladv,andconlriveshercscnpetothe king- . 
dom of Naples, where she lived (to tradition Bay«) ondcr 
the name of Clara, and was canoniied as a saint;— all , 
these things are told and shown in a forcible-feeble slyle, 
—of which lbs force Is German and the feebleness | 
French. The second act, however, which is devoted to | 
the Ivlng'in-stale of the Princess, contains one of tiiate . 



d occasions for dismal elTecl v 
ns will eootinuo to seek for many 
eight-bar melod» is as hard for I 






facrv.muViC,Dr(with trombones a ducre'lian, and aa organ 
behind the scenes) ftmeml music? 

The book, then, of 'SaintB-Claire' is not a good ona. 
The music is little belter than the book:— no advance on 
the music of ■ Cnsllda,' from the same source, which was 
given in the Haymarket under Mr. Lumlcy's manage- 
ment. No trouble has been spared ;— Ihe scenery is su- 
perb—the dresses are magnificent — a ballet has been in- 
troduced t<i lengthen, strengthen, and brighten the third 
act— the Press has done its duty (as Preas^iiily i" nnder- 
stood " under the Empire,")— Ihe riaque is peculiarly 
uproarious and enthusiastic i but all is in vain — ' Sainte- 
Claire' is a failure, and a failure on which it would not 
have been worth while to bestow a line, but for the place 
nnd eircomstance of its occurrence.— A worrl on ple«»- 

undeserving of favor; she has a liand«ome prewnee, a 
soprano voice aufflcient for the Grand OpSra, ai.d the 
voice is fairly produced and has been fairly exercised. — 
M. Merly, loo, impresned ns agreeably holh by I 
and singing. The next opera to bo given, w* ,,. 
will beM. Biletla's,— after that, perhaps, 'L' Afrit 
We take the following summary of mnsioat mall 
Paris from the correspondence of the Atliu .' 
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The fKinoQi Cologno singers, the Manon^Gesang- 
Verein. have qiiltled uB. I Hin armid the; hnve renped 
more fume thnn fortune. They 8Si>|; mice at the Grand 
Ojiem. Rtt>sini applandad iliem in a most flnttering 
j leiter. Neverthelp!! Ihay did not "tnke" in Paria; the 
select nnd iniiruWed " law" applauded Ihem, but the 
1 "nianv"(who<e mite Hfortane) kept awav. 
i M, (KTeiiftaeh, lorna lime leader of the orchestra of the 
I Freiicti Corned)', hai reaignad that pcet, and is now the 
I maiiBf^er of a little theiitre, which In the summer, will be 
I placeil In the Champs Etys^, and in the winter. In the 
TiieHlro Comte, la the pBasnf[fl Choiaeuil. It is patron- 
. jied tvy none but the aristocracy. Tbe range of its per- 
' fonnHncei ia a aortof vandeville^pera, and conslits of 
short lively pieces with turo or three charsctars, snpport- 
ed by a Tery small orchestra. It is an ap^oable place 
to >|>en(l lliB evening; and ft prnmises lo be a useful 
nurnery of artists for the Opera Comique. M. Offen- 
bach has cleared S2fi00 a month by bis theatre since its 

r?.l'!«-. 
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S'oyiter! and M. Sehwenke, the son of an orpin ist of 
amburg, who baa recently atlnlnfld considerable rank 
here aa an orgaaiat. Hme. Pleyel is [lere, and haa given 
oneconcert with n good deiilof tuccesa. We shall prob- 
ablr hear a good deal from her this winter, as slie is In- 
(ro<liidng to the musical publicberdanghler.Mlto. Marie 
Pleyel, a young and benalifnl girl, whose nini^icnl edn- 
catbii in, faowever, not sufilclenlly advanced to warrant 
her mother's attempt to force her into the front rank of 
anii'ta. Mile. Maria Pleyel Is destined for the lyric 
stage. Concerts generally this year ha*e proved disas- 
trous to IheirgiTDrs. Vicuxtemps and Scrvals announced 
aserieiof ton concerts at the Hotel d'O'monii; they gave 

another. Sivori, better'ad vised. Rave up the idea of glv- 

Bo. ' M. Felic'ien David has been execQtingWs w'orka to 
empty house.". I mav odd, what I foraoi to say In the 
prope'r place, Mr. Mitchell has lost $3,000 by bringing the 
Colo((na slngera here. M. Perrin has resigned the man- 
agership nf the Theatre Ljrique, which has been given 
to M. Pellegrin, the manager of the thestres of llie Camp 
of lloulogno. This change carries Mme, Caliel, the pop- 
ular light singer, to the Opera Comique after January. 
The new manager has engaged Mme. Miolan. Mme. 
Laulera is to appear in a few days, in a new piece by U, 
Gevaert, and Mine. Cabel will appear in all of her parts 
successively ontil Mme. Miolan makes hir appearance. 
The cnrnposers will be benefited by (hia change, as the; 
will receive a larger per ceutaga than ttiey received from 

Our composers are In a rather bad humor that Ihe 
goYcrament should elect Bameao, Gretry, Cliembinl 
and Paisr for the honors of ststnei in the Louvre. They 
urge that Monsigny, Delcysac, Boieldieu, Nicolo and H^- 
--' ' — -nucb heller entitled lo these marmorean honors, 
y were Frenchmen, (heir talents were French, 
le is French; whereas the former have nothing 



Frc 



It thfli 



M. Berl 



no, to 



M. Meyer 

here, and, I am sorry to say it, in very delicate healih. 
I imiHl not forget to record that the 6uke d« Sa^a Co- 
biiix Gi^ha sent to M. Cownier, the manager of the 
Grand Opera. Ihe Commander's Cross of the Order of 
Siixe Cobnrg Goiha, and lo H. Girard, the leader of the 
orchesim, the cross of otBcer; lo M. l..erov, acene mana- 
ger, Ihe cross of chevalier, and to MM.'H. Poller and 
Oleisch the gold medal o{ the order, wiih ihe ritrht of 
we.nrini; the ribbon. He sent al<o to MM. Roger, Relval 
and Jlari^ splendid ^nufT-boies; a costly ring lo M. 
Mcrly, niid valuable bracelets lo limes. Lafon,Uarie Dus- 
sy. Rosnli and PlunkelC. Smaller recompenses were dis- 
tribulcil to every per^nn who had a part in it — even the 
machinists receive.1 SIOO a piece. M. Th. Lebarre baa 
written an opembunii.ln two acts, for the Grand Opera. 
Mine. Fanny Cerrito has gone to St, PeterBt)urg, where 
she has an engngement for five months. 
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Handel's "Bolomon." 
Ry the enterprise of our old IIandkl and 
IIayds Society, we shall lo-morrow evening 
luive an opportunity of listening to a famous ora- 
torio never before produceJ in this country, and 
iniiecil but comparatively seldom heard abroad. 
" Solomon " composed in 1T49, ivaa Ihe last but 
three of the twenty-six orstoinoa of Hakdel, all 
of which were composed in England. It naa 
succeeded b/ "Theodora" in 1750, and by 
" Jepbtha"and "Time and Truth" in 1751.— 
" Edihcr," the firit of the series, beata date 1 720 ; 



" Israel in Egj-pC, 17S8; " The Messiah," 1741 ; 
" Smnion," 1742[ "Judas," 1746. Lesa uniformly 
aubliroe, in subject and in treatment, (ban the 
" Meanah," or " Israel," it has all Ihe noble Han- 
delian characteriaticB ; cboruseB ranging through 
a. great variety of expresaions, from the moat 
grand and solemn, or trinmpbant, to tba most 
graceful, pleawng and descriptive; eongs, duels 
and recitatives, which, though they must be some- 
what tedious if given entire and by any but the 
very best of £olo-singers, are yet fall of character 
and beauty ; inalrumental accompaniments, limit- 
ed to the orchestral resources of those days, and 
somewhat homely in their lack of richer modem 
coloring, yet always apt, and strong by tbe pure 
force of musical ideas. In England and Germany 
it has been customary for some competent muM- 
cisn to fill in new orcheslral parts, whenever 
" Solomon " has been performed ; but we shall be 
glad for once to hear a work of Handel in its aim- 
plicily, precisely as be wrote iL It will at least 
gratify a worthy curiosity. 

For a text in ibis case Handel resorted neither 
to the Bible, nor to a great poet like Miltos. 
Who furniahed the libretto we are not informod. 
But it is cleverly suited to the subject, which is 
treated in three distinct parts. (As given here, 
the indispensable catlings have led to a two-foid 
division.) Part First eelebralea the wisdom, 
piety, wedded love, happiness and splendor of 
Solomon. It is a sort of royal religious Idyl. 
Part Second is dramatic ; its theme is justice, and 
it relates at length in recitative, solos, duet and 
trio, tbe judgment of the wise king in the case of 
tbe two mothers claiming the same infant. Fart 
Third introduces the Queen of Sbeba, and is 
munly lyrical in its character, being largely occu- 
pied with a scries of choruses, somewhat a la 
Dryden's Ode to SL Cecilia, illustrating Ihe power 
of music in describing various passions. 

A brief sketch of the contents of the worit, 
gathered from a somewhat hasty perusal of the 
vocal and organ score, may interest our readers, 
at least those who do not mean to lose the chance 
of hearing " Bolomon." 

First we have an overture in the manner of 
the day, with its spare inslrumenlalion, (chiefly 
strings, with flute, oboe and bassoon, and trumpet 
when needed)^ vigorous and quaint, as Handel 
always is, forming a homogeneous prelude to the 
whole, and not an abstract of it, like our modem 
overtures: a simple Largo movement leads into 
a fugued Allegro, (4-4 measure,) which winds up 
with a few Adagio chords, and is followed by a 
moderate movement in S-4, suggestive of coming 
pomp and majesty. 

No. 2 is a double chorus, of priests, a spirited 
movement, commenced by the basses of both 
choirs in stately unison : Your harps and cywhedt 
aound, to great Jehovah's praise. The voices 
cease, there are ten or twelve bars of lively in- 
stnimenlal symphony, and then the phrases: 
Your harps, &c. and, Sound, sound, are passed 
from chorus lo chorus in light and joyous har- 
mony ; then while the tenors on both sides give 
out the syllables : To great Jehovah's name, in 
long, majestic notes, the sopranos of one choir 
introduce a new theme, with florid accompani- 
ment by the altos; Unlo the Lord of hosts your 
willing noices raine ; the dincrent phrases alter- 
nate from part to part, and the whole is worked 
up with great brilliancy and majesty, with all a 
Handel's learning, all the eight voices coming to- 



gether upon long notes of pl^n harmony at the 
end. It is truly a sabltme vhorus,and the echoes 
take some time to spend themselves in the instru- 
mental symphony, after the voices have ceased. 

No.3,ratheradulland lengthy bass air: Praiie 
ye Ihe Lord, ice. (sung in what character does not 
appear,) is wisely enough omitted. So too is No. 
4, a double chorus in very laboiiously prolonged 
notes (Crave): With pious heart and holy tonffue, 
resound, &c., leading into a very difficult fugue, 
with short answers and long rolling passages ; — 
an imposing piece it must be, well performed, but 
easily dispensed with. 

No. 5 introduces us to Solomon, a part for 
baritone. It is a recitative, with beautiful, slowly 
flowing, pensive introductory symphony, in which 
he invokes God's presence in the "finished tem- 
ple." No. C, Zadoc, the priest, (tenor,) recites : 
Imperitd Solomon, thy prayers are heard, fire from 
heaven lights the altar, &c., and then sings an 
animated, florid air : 



Rushing tides of hallowed zeal 
Joys too fierce to be expressed, 
In this swelling heart I feeL 



It has all the mannerism of Handel, the roalades, 
&c., but is full of expression, especially the second 
strain, in the minor, to the very ardent stanza : 
Warm entbusisstic fires 
In my panting bouKn roll, &c. 
which however is separable, and will be omitted 
on account of the great length of this and other 

No. 8. Four-part Cbonts: Throughout the land 
Jehovah's praise record, in uniform, quick-step- 
ping AUa Breve lime ; a model of umple, noble 
fugue ; as the emulous voices become heated they 
Anally divide into double chorus. The whole is 
grand and solemn. 

Noe. 9 and 10. Becitative of thanksgiving and 
wr by Solomon : 

What Iho' 1 trnoe each herb and flower, 
That drinks the morning dew; 

How va?n"wei^ aUl kn^T '' 
An exquisitely sweet, chaste, tender melody, with 
reeds prominent in Ihe accompaniment, which 
has hitherto been sung so acceptably in several 
miscellaneous concerts by Mr. ABTUtntSOK. 
There is a sort of appendix strain to this, loo : 
Say what's Ihe rest but empty boast, {fc., which is 
well enough dispensed with. 

Now comes what we have called the Idyllic 
portjon, of which the key-note is tbe blissof wed- 
ded love. Solomon recites: 

my wedded 



Tonsc 
Ofcedarbi 



hall ptov. 



ead. 



Methinks the work is now liegim, 
The axe resounds in I.«banon. 
And see, liedecked with canvas v 
The dancing vessel lightly springs; 



To this the Queen replies in a G-8 Allegro, in 
A, quite fantastical in its rhythmical divisions, 
a sort of quaint and florid Pastoral, blessing " the 
day when first her eyes saw the wisest of the 
wise," and subsiding into a slower and more em- 
phatic strain at : But completely blessed the day, 
mhen I heard my lover say, ^c, which leads back 
into the Allegro. 

Nos. 13 and 14 are among the parts omitted. 
The first a recitalive in which Solomon addresses 
his queen as " Tbon fair inhabitant of Nile" and 
knows " no joy beneath the sun, but what's com- 
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prised in Solomon" (there's a detided nairele in 
the words;) the second a tranquil and affection- 
ate duet between the happy pair, of whieh tbe 
melody is certainly cjuito delicate. In the Reci- 
tatire, No. 15, Zadoc moralizes on the trantnent- 
ness of mere outward beauty, and sings a sneet, 
pure, flowing 6-8 melody, in F sharp minor, still 
after the old cut, howeTcr, to the words: 
IndulgB Ihy fnith and vedded truth. 
With the ftir pnrlner of tliv voulhi 
She 's ever constant, ever hind, 
Like tbs young roe, or loving l:ind. 

Omitting Solomon's soflly fervent, wooing ur : 
Haile lo the cedar grove, which is full of " p!ea»- 
ing gloom," " fraf[rant spices," " amorous turtien," 
and " tinkling rilts," and which is really one of the 
most graceful of all the melodies, with an oriental 
luxury of quiet feeling about it, we come to No. 
20, Air by Ihe queen : With thee Ih' vjishelter'd 
moor rd tread, . . . Thy lonely form alone I prize, 
j-c, a charming I^rghctto, in 3-4 measore, simple, 
sweet and pensive. After which a single line of 
recitative, in no particular character — at feast 
there is none named, informs us that: never yet 
wa» teen to mite a monarch, or to chaste a queen ; 
and then comes what we apprehend will prove 
the meet popular among the choruses ; (No. 22) 
— not a grand chorus, but a delicious summer 
night's affair, with a prelude full of flute imita- 
tions of nightingales, and strings murmuring like 
breeies in tbe trees, to the words : 
Mny no ra<h Inlrudor dlslnrb their soft houn. 
Your Dtlorasmand them difTu^s, ye ftowers; 
Ya zeph.vni soft breRlhlnf^ their «lumb«ni prolonj;, 
Whils ajghllngiilet lull tbem to Ble«p with their >ong. 

Truly a charming epitbaUmium I The soprano 
part St times separates into first and second voices 
taking up the strain, catch-wise. The syncopated 
rhythm seems to have caught the nightingale 
character from the outset ; the light, buoyant 
harmonies, now soft, now swelling, spread over the 
broad surface of some hundreds of voices, have a 
fine brecEy, all-perrading effect ; while the occa- 
sional duct strain in thirds, flrst by all the fe- 
male, then by all the male voices, gives you the 
sensalioa of listening through the night air to 
dainty sounds. 

This in the original sweetly closes the First 
Part ; but in our necessarily abridged perform- 
ance, there is no occasion yet for any respite. So 
sleep shall seem to occupy no time in such a 
Bonimer night, and we wake at once to the full 
morning splendor of the double chorus, No. 23 : 

From the cenaer curling riM 

Gmterni Ince^^•e to the eliles; 

Heaven blois David's ihrona. 

Hfippy, hHppy Solornnn. 

Live, furever, pious DAvId's san, im. 
An ejcceedingly splendid, trum pet-ton gued cho- 
rus, with a smart orchestral prelude and accom- 
paniment, full of ringing exclamations and re- 
sponses on Ihe words "happy," &c., upon which 
a fugue sets in in the basses, with a very quaintly 
marked, emphatic subject, on the words : live, live 
forever, which is wrought out at considerable 
length and winds up magnificently with a repeti- 
tion of the commencing strain. This is in the 
key of D major, like the Hallelujah and so many 
of the most brilliant and triumphant choruses. 
If well done, as it doubtless will be, it cannot but 
have a most inspiring effect. 

— And here for the present are must halt, hav- 
ing travelled at a slower rate than we anticipated. 
Another day's journey must take ns through. 



CONCERTS. 

Misa Louisa Pynk. — This very favorite 
singer, with her sister and other members of her 
opera troupe, after a season of unprecedented 
length and uniform success at Niblo's theatre in 
New York, has started upon the grand concert 
tonr through the Slates, West and South, with 
even California in the remote prospect. As usual 
on such tours, the party have commenced with 
makinji a Utile detour toward Boston, and on 
Thursday evening pratiiied a very numerous 
audience with one pnntively only farewell coocert. 
After a Glee: " When winds whistle cold," by 
way of overture, well begun, but not so well fin- 
ished, by six male voices, cams Part First, con- 
sistinj; entirely of selections from Mr. BittSTOw's 
new opera of "Rip Van Winkle," which has 
proved so successful in New York. These were 
altogether songs, ballads, and one duct, a string 
of seven of them, With mere pinno accompaniment. 
Of course — without the orchestral parts, (for llr. 
Bristow's instrumentation is said to be one of his 
strong points,) and without hearing any of the 
concerted pieces or choruFies — we could pet but a 
very imperfect idea of the music of " Rip Van 
Winkle." These songs, however, were decidedly 
pleasing and expressive in their different charac- 
ters, Ihe melodies well turned, natural and un- 
forced, with a musician-like style about the whole. 
If they do not show original creative genius, ihey 
certainly do not sound hacknied, weak or com- 
mon-place, not nearly so much so as the melodies 
of Balfb, for instance, nor would it be easy to 
trace the imitation of any particular model. In 
listening to them you might think sometimes of 
AuBER, sometimes of the best English composers, 
(otnetimcs of a host ofclever German song-writers ; 
once even for a little while we thought of Mf,n- 
DULasoRN,— in the symphony rather than the 
song ; it was the second piece, if we remember 
rightly, the ballad : " When circled round," sung 
with such true expression by Miss Py.vk, tbe 
sister, whose contralto seems richer than before. 
Certainly it was good evidence of the merit of 
these songs, that so many of them in succession 
did not become tedious. Much of the credit of 
course was due to the singers. 

The first song : " The tears of the Tine," was 
sung by Mr. Stretton, the Rip Van Winkle of 
the troupe, a robust, jovial-looking John Bull 
specimen, with a mellow, resonant baritone, and 
a finished style. Mr. IlARitiso:^ was really io 
tune for once, and gave occasionally such fine 
high notes and artistically finished passages, that 
we could imagine he has be^n at some time a 
superior singer. His ballad ; " Nay, do not weep," 
was a tender lover's farewell, with a spirited pa- 
triotic close. The " Vlvandiere Song" is a very 
sparkling affair, and was keenly relished in the 
bright, sunshiny, silvery tones of Miss 1,ociba 
Ptne ; she sang it with exquisite playfulness and 
grace. The duet by Miss Louisa Fyne and Mr. 
Harrison was a delicious piece of smoothly Honing 
vocal melody ; and the air and variations ; " [Jark, 
the merry bells," afibrded her Sexible, light voice 
an opportunity to revel in the most intricate maiies 
of vocal embroidery. She is one of the most com- 
plete mistresses of this art, infallible in all she 
undertakes of the sort, as indeed in everything 
she is a perfectly finished and artistic, if not 
a great singer, always pleasing, always natural 
and tasteful. 



The Second Part, consisting of songs, duots, 
&c., from the " Crown I^amonds," the " Enchan- 
tress," Rode's variations, and other light piecM, . 
we did not hear. Tlie Variations could not have 
been more wonderful than those we did hear, and ' 
everybody knows how admirably Louifl* Ptse 
sings all these things. We wish her success everj-- 
where and shall welcome her return always, espe- 
cially in opera. Could she and her sister onl}' 
join forces with Sims RcEVEa and others who 
are coming, would there not be English Opera | 
worth hearing! 

AitTisANa' Recreative Unios. We were 
present during a portion of Ihe second of these 
cheap and popular concerts. Tbe Music Ilall 
was almost entirely filled, by as intelligent looking, 
well-mannered and attentive audience, apparently, ! 
as one often sees where so many are together. 
The firemen, with their families, sat in the galler- 
ies, and looked like other people, as if they on- 
derstood aod entered into the spirit of a quiet, 
musical occasion. Never have we witnesf^d 
heartier applause than followed the pieces that 
were particularly well played or sung. The i 
Germ an ia Serenade Band, expanded lo an 
orchestra of twenty, with William Sciiultze 
for leader, played some sparkling pieces, a la ., 
Jl'llies, with rare precision and euphonious 
blending. Mr. Moxart sang a German bass 
song (in English) : " Fairest Maiden," by Wer- I 
SER, admirably, with most satisfactorily rich bass ' 
tones; this and the Quartet: " Morning Hymn," , 
by Miss BoTHAMLT, Miss TwiCHELL, Mr. Ad- I 
AMS and Mr. Mozart, were justly applauded. \ 
The solos by the ladies we did not hear. Both ' 
inslru men tally and vocally, in all its materials, 
the concert was a choice one of its kind, and it 
is a public benefit to bring such music at a low 
price within the hearing of so many, who have 



Extra Cadenzas. 
We ventured last week to remark upon the man 
in which ■. fine classical aria, otherwise admirably 
sung, was injured by the addition of ornaments after 
the Italian fashion of the day. A friend sends u: 
the following extract from his readings, which hap- 
pens to bo enecedingly pertinent to this very case, 
and backs our comment by an authority from which 
there can he no appeal. As a good lesson to public 
singers generally, we are happy to prcjont it: 

" Having been one of the audience at Miss Phil- 
Lipps'a second Concert, in which she sang Glnrk's I 
exquisite aria: Che firb letaa Euri<iire"'~aji aria ] 
whose simple, pure melody needs no more adorning , 
than gold needs gilding— although much pleased i 
with the general rendering, 1 was sirnck with the 
want of good taste shown by the introduction of cer- 
tain ornamental passnges. In flfterwards reading 
Sohmid's Lif« of Giuek, I came across the following I 
passiige, in the dcdieiition of the opera of 'Paris' 
lo the Duko of Brngania, which shows what Gluek | 
himself thought of such ' painting of Ihe lily.' He '. 
says : ' Slight variations of outline do not materially 
affect the expression of a caricature, bul they entirely | 
destroy the meaning of a noble conniennnce. As an | 
exatnple I will cite the aria from 'Orpheus': Che 
fiirb tenia Earidice. Tho slightest change cither in I 
the style of delivery or in the movement, will render 
it an aria fit for n puppet-show.' " 



Uigitzecl by VJV^V..fVlV 
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Cho^ Conoerta and the Slremen. 

Mr. Editor: — In j-our notice of the Ariiinna' 
Rerrenlire Union concert of laal week, Ihcre is > 
coniplimenlary raenrion of ilio Firemen and iheir 
bcbiiviour it ihe aaid perf arm mice. I do not sect to 
pnlliite their offence, nor lo jualify iheir conduct; 
perhaps it ia an honor to them to l.c spoken of Bl all 
in joar polite Joumnl ; but I would Ijlte lo a;k as a 
mcmhcr of the fire department, if wb are the ones 
alluded LO as -'chtap prople," for whom perhaps those 
eoncerts are given with the philanthropic view to 
ameliorate our condiiMn and ullimstely to enhance 
the value of the class. And, if not too much, allow 
me lo inquire if in year opinion the cAeappro/i/e may, 

t-onrerts that are given for the dear people, edilors, 
'■ihe appreciative few," &c, ic. Fiseuak. 

Thursday, A^. 15, 1853. 

Cheap Gmetrts, friend, and not " Cheap people .'" 
In other words, cheap concerts for the peeple. Wo 



foand the o 



crj where and spokei 



of OS ' People's Conceria,' and much siresB laid npon 
their being cheap, so tlial the people could go to ihem. 
We know of no " cheap people," unless it be about 
election time, nor need a '■' fireman" appropriate the 
cpiihot, unless ihe Bowery boy conduct referred lo 
makes him feel chtap. Of " the dear people" wo 
say nolhinj;, since our palriotism never yet was 
warmed up to the office-seeking Icmperalnre. 



|Busi(aI dfhif-OJItat. 

Onr Boston concert tide is now soiling in in good 
oaruesl. Three of the more important serial courses 
commence during the coming week. To-morrow 
evening the Handil and Hatdm Socibtt, with a 
noble chorus of over Iwo hundred voices, the same 
excellent condnclor and organist as last your, and a 
goodly array of solo-singeiB, some of ihem new lo a 
Boston audience, givo as a firat taste of Unndol's 
'■Solomon," which wc doubt not will draw crowds 

for several Sunday evenings in suecession On 

Tuesday evening the Mendelsson!! Quintettb 
Clcb give Ihe first of this season's classical Cham- 
ber Concerts in the delightfnl Cliickering saloon. 
All the faithful will be there. Among ilie principal 
features of the programme will be a Quartet of Mo- 
lAHT, not before played ; a Quintet by BebtuOven ; 
the second Trioof Mendelssohn, and smaller piano 

pieces, played by Otto Drbsel Ncxl Saturday 

will comeoff the first of ihe OucHKSTBAi, Conuebts, 
wilhan uncommonly choice and brilliant programme, 
which may be found below. The rtliear^uls of the 
orchestra of fifty-four of our very best musicians 
have been very promising; there is a boiler balance, 
a greater number of violins, fuller and richer middle 
parts, (violas, &c.), and a more suhstantiHl. |;Iarious 
body of ba3«es, thnn wo remember in any of our pre- 
vious orchestras. The vocal selections at^ choice. 
We expect (o sec onco mohe in the Music Hall the 
crowds and the enihusbsm of the best " Germania" 

Wc nrc glnd lo Icnm that subscription lists, pri- 
vatcly circnlKlcd, for another scries of Cliaraber 
Conwrls by the " German Trio," ("Messrs. Gart- 
t.J0K0MicKBLandHAt7SE,) are filling up well, 
and that the first Concert will be fiiven early in 
December, al the Piino-forto Warcrooms of Messrs. 
Hallet & Davis. Three new pieces will be intro- 
duced 10 the audience, viz : a Trio for violin, 'cello 
and piano, composed by one of the youngest wonders 
of "Young Germany," JonANNBS BBAHKs;~a 
famous Duo Concertanie, for piano and violin, by 
Liszt ; and a Dno for violin and 'cello, on themes 
from Lei IlvguemHi, by Viedxtemps and Seryais, 
which German mnsical papers pronounce one of the 



most cffeclive concert pieces, that have recently ap. 
pcarcd. We suppose full particulars will goon be 
duly announced. 

It will be most welcome intelligence to a large 
circle of lovers of the choicest kind of music, that 
Otto Dbesbl, who kept his rare artistic talent so 
studiously private all last winter, is contemplating 
another series of his delightful Soirees. 

Dwellers in Florence have been enjoying there a 
series of classical Concerts in the house of Fbeobbic 
Tennison, broihcr of Alfred, and himself a poet. 

M. AuoLPH Adam gives the following praise to 

iha artists engaged by M. BoudousqniiJ for the opera 
in New Orleans this winter; "Jcnca and Colsoh 
quit the Theatre Lyrique at the end of this month; 
1 hey are engaged in Neiv Oricans with Rodbseau 
DE La Grave and Chambade, who also belonged 
to the company of the Theatre Lyriqne, and with 
Mme. Colaon, who went to the Opera Comique, 
where she created with distinction an important part 
in iho Com de Cdimene, by Ambroise Thomas, and 
in the Pr^aux Clerc$. Junta will be replaced with 
difficulty i his creations in Si j' aais Itoi, and in Le 
Sat da Hiilles, and La Promise, and in Jagaarita, 
made him a distinguished character, which his person 
suited with admirably." 



l^iuiirtisfim^nU. 



[g^Ofl PRINTING mallj d prorapUj erated ai lliis Office. 



NEW COURSE OF HARMONY, 

BT L. H. BOUTHAHD, 

Tha PnMlihEra nil tba ittsaUm of th« tniricil jmrMrios 
to thta mirk, u od> smlnfntly e»lenl«Wil M ItgHien the l>b.in 
of thf i«wh»r, una ripldlj aiiTUDPf the pnpll. II li *niph.d- 

hf lte»sd IhU ibt peculiar >rnil(t™""il of thn HOIk, tog.th»r 

work of Ihc til nit. Te»fh*r5 highly commcBd lh» work. Mr. 

dloliOD.inelhodlcsUB llrninp.ni»nt,HD<l <ulBrl»qtly roploim to 

181,76.) po»l»go pr..p.ld. " " " • '"'P " ' • P «' 

GBO. F. REED A, CO., Fabllabera, 



HR. OORELI.I, 

'PNCODRAGEII by tba ta^nn of his Ci.ih[ 



AnltUitlictn 



ORATOBIOB AND MABBrs. 

ORATOmO of CRRATIOS. Amnrgwl by Bishop.. . 

OR.4TOM10 of M0SE3 IN EOlfPT, 

STARAT MATKH. by Rouini. ( UUn >Dd Boi. tail 
UOZtHT'S REQUIEX. rI5rh Uui), do da 

BEETHOTBS'S MASS Ic 



tidopicd hy th 
PabUahnl hy O 



DUASB 



b«n hUhly «p proved of by tht 



a. ahob£ & 00. 's 

J3t;ot at JItttisa nnli fiomistic /Etiult, 
19 s. aiNTB nacR, aboti OBimnrr, 

(Eaitilde,) PUILADBLPIHA. 

ITT'A catKlogoo of Dor ilopk of Forrlpi Unalr, md of oni 

Books Imported to nrdcTj u borpLorprv, from Qermaay, Itiiy 



SCHARFENBERG & LUIS, 
■DIPOBTEBS OF FOBEIGN KlIJSIC, 
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ORCHESTRAL CONCERTS. 

Ths UiDitgliiE CnnnnltttarMpeoifull.T iDDonnH to tht mafcal 
7IR8T OF THE StIESCRIPTlON SEMES OP SIX 

ORAND ORCHESTRAL COIfCERTS 

Will be glvaa u the 

BOSTON MUSIC HALL, 

On Saturday Evoning, Nor. 24, 1855. 

Ura. J. a. LONG ud Mr. ARTnORSOH, ToeaUMi, ud 

OTTO DBBSGL, Plnlil. 

CoDdootai CARL ZERRABH. 

PROORAMME. 
Put I. 

1. BympbonylnA, (No. 7,) Beethoven. 

'■ Wlllliin Tell," Rnvlol. 

i. Shikipeus'tSetvnuli': i' Oark ! the Luk," Bchnbert. 

Buci by Hn. J. II. LoHQ. 

3. OveRon to " Tuuhioier," Rlchud Wifaw. 

1. Concerto In minor, for tha Pl«no, MeDdalMohD. 

Pliyed by Otto D«sil. 

2. Dnet. ftom the aerondsct of " WiKlua ren,"....R(wjDl. 

B. Onrture to " Dai FieyachUti," C. H. vdo Weber. 

Tirkets Fifty Cents eich, to be DbtilnM al the uiiul plana. 

OBCHESTBAI. OOHGEItTS. 

-rtTE-tili lo gl» noMre In onr .ubarMbm, and to all others 
VV lolemted. that our inibsFrlpllDil lilt will cl«e oo tba 
»)1h of thta month, and tho's who wish to lubiicrlbe moit do 

Eichicgf, 2Sa Wajhlnglon St. Tha Firm Co'nratt will take 
p1'« on tlie 2ilh, ■[ the Mn>li1 Hall. For fortbcr partkuUr* 
loquiiaof NATHAN HIHHABDSOy, SacreUry, 

HANDEL AND HAYDN SOCIETY. 

HANDEL'S SACRED ORATORIO, 

will be perfimned OD SUNDAY EVENINQ. Nov. IStb, at (ha 
Huilo Hall, rbr the llrit time In Amerln, >itb rail On-beatial 

Mra. Leirh.llateHr* Smart,! Mra. Heed, Mra. Hill, Mr. Geo. 
W. Pratt, Ht. Stephen W. UkH, and Mr Arthnrwn. 
Ciii.ZuuBn,CDndni:tiir; F. P. Mdellik, Oigitnlit. 

ctnla each— may be obtained at the priHlpal MdiId Buret 
and Uoleli, ana at tlw Uall DB the crenlog of pertOrmanf e. 

n L. HAZELTON, BecnUrj. 

CHAMBER COHC£RTS.-SeveiitlL Series. 

THE MKNDEL9B0HN QniNTETTB CLUB'S FIRBTCOS- 
OERT will Uke place on TmaDii Evimks, Not. 20, al 
Mewri, Chioibiso-1 Room, |Ma.onbo Temple.) aolited by 
OTTO DHB^EI., Plii)i»l. SeTTPaJ '- -"' ■- 



It Quan 



'aFlrat 



/~VTTU DRESBL iHpectfuUy anDoauM that ba will 

FOtm mnBioAi. boih^es. 

In tha Uman CHiciuina'B Roomi. eonmenelne aboM tha 
middle of nnt month. FoTther partkulara iLareafter. 



WILLIAM R. BABCOCK. 
^iiatoi of ^usic & tPrgsnist of £ititnil C^tnt^, 

Arganist al ttit ^tnDtUsoln C!ioiiiI Smiiti, 

Hay be addreMed at lIlchardWD'i Unrial Eiebani*, or Ua 
Residence, Adanu Haiue. 



UltLE. QABHIEIJiE DE LA UOTT£ 
INSTRUCTION OB (lie PIANOFORTE, 

ADd may be addnaaed M bet lealdenca, 66 Hancock St. 



SCHCBKRTH * CO., HUSIC DEPOT. 639 BROAD- 
WAY, N. T„ old eatabhabad publUiinn hDUne. Ibunded 
thirty yeara a^ in ilamhnrgh and Lalpllg, rtqucat tba pabtiO 

Stack or One MUllan IVarka, tlic Iur«e*t In 
tHe rmtcd Statea. 

Om own i6,0Da poblloatloBa rank hlgbeat In Europe, and nr- 
puaby &iall Uut baa ever bean pohllabad In the United 

Tbeae Ikcta empower na lo aell food mnale al tha lowaa t 
ratea. To DeaJeia, Semtnaila* and Taachera, very fiivonbla 

O-Oni PIANOS, a rand, Upright, and Sanara, combine 
riehnafa of tone, alcguce witli chaapnvaa, baVinf no compe- 



^t 



56 



DWIGHT'S JOURNAL OP MUSIC. 



Novello's Cheap MUSIC, 

Q {Imported from England) 

3o9> Broad-way, NX, 

NOVELLO'S LIBRARY 

MUSICAL KNOWLEDGE. 

NOW READY: 
CnnaliU, tine mbima <■ dm, bimnri in doA. Fria t2.e3 : 

AlBRECnTaBEROER'Snjllwlrf Writing! on THOROrOH 
BASE, HARMONY, ind COMPOSITION, fat Beir-Imlnlntion. 



CATEL'S TREATISE ON HARUONT. TnnsUlfd bj MtRr 
Coams CuHK, rnm the Driglul Vnncb. [FonuMprlcs, 
M.76.J lap«pffwr»pp«,«3cfn«; b)rnnll,a8oti. 

HOZAItT'S SDCCINCT THOROU0II-BA3B SCHOOL.— 
T™nil»l*dfrooilh*Of™i«nh)rSiaiij.iNoT«iLO. Tbamintpil 
lumplM rertaed br JouiH Pinma. [Fnraier price, ei.76.) 
In piper wnpper, 21 unU ; by mtiJ, Z3»nU. 

SETTS' TREATISE on CHOIR ud CHORUS EINOIUa. 
■liUd fmin tb« Frrncb, bj ■"- "- " " 

IFnrmir pri», IS rnuira.] 



MARX'S. DR., GBSERAL 



•id M 



wt wnppcT, SA centi ; 
INSTRCCTION.— An 






-iDOwUde*. Ti 

ctniL Oermsn, .iprewljr torNo.cllo"! Lib«t» (bt the DIBu>lon 
of HnMul Knovludge. [Fnrtapr prl«, V3.7K.] Boond in 
clolb, pries, 11.63 ; b; mall, CI. 75. 
•,• or Ibln wort, die luit" BrtWoin bin b«n printed la 

p]ttt radlmcDts. Ihraugb ibe nrioui tlibarulon.1 or ctaytbDi. 
doolriin or conBi, Inilrunicnti, eleaieDtJLrj Md Mli'iJc foran 
of campoaman, uU^tlc per[briai|]iD«i uid mojliAj edunUcoi In 



WILL be r«dj to rerel.e pupil, bj Iho be>1nnliig nf Sep- 
Umbsr. He mar be sddreutd at the raaini or Meaiin. 
Cblrkerini ft Sum. or aC KIcbardMn'e Huriol Bicbuige, 
OBiil Oibtber 111, after iiUeii lime u lili rulOeuoe, Ko. 80 

Wnckrej Str«n. 

SIg. BurciuBi's clan of jonng ladlee in linging. fnrhtfiK- 

vill be contlnuHl ettiy Tueida]' and i'lliUj a/lennwn, al 



WAIVTBD. A IjLij Lo Icacb Piano, BicglDg. QuIUt, 
PeoelUlng and vv.ter- color.. Apply ImmndUuly, itat- 
. „.„.. — ,- ,..„ o., — jjoo per annum, wllh con- 



OBO. C. 1 
ige; MadLnn, Uorgan Co. Qvo. 



5U1TH * NIXON'S HB\«' MALI., 
Fouitb atrKI, Clncinnotl, Otala, 

19 NOW COMPLETED, 
OAPACITY, »,MH», 



L. H. SOUTHARD, 
TEACHER OF MUSIC, 

SOS WulaliiKt«D SUr 



CHICKERING & SONS, 

HANnFAOTORERS OF 

PATENT ACTION 
QRAND AND SQUARE 



0> EVER! SESOIUPTION. 

WAREROOnS, 



TRF.MONT STREET, 

Aprm BOSTON. 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WH. B. D. BIMHONB, Orgaa Boildsr, 
(Heretolbre doing builoeag In (he Kyle of Wtt. B. S. Sdmokb 

' OEOHQE FISHEB, 

Of Cambridge, bare Ibia da; rDrmed s Copartnersbtp fOr con- 



MOilR FAVOIUBLE THAN CAN BE OBTAINED ELSK- 
wiya eQmm.iid tbc moH ulcntwl aiixranv^ and also' do >nf- 

by it. proilmlty lo Chulca riVH, snabin'mi to rfc-lw l"n!b?; 
direct tram the Tei«l at flrjt cost, and La.ing been creeled 
cipreaaly for tbe builnc», li in amngepienl. ilte. conn- 

eoglnc, >l«m-be>ted drjiug-hoow, planInK, grooTlng. njalch- 

bj .learu power 

faa„p 0/ Otgn-I in lAiJ counlTy, and of IbemHlna ■Quid 

done by band [bal can be better eieculed at bair tbe cost by 






d Orgu 



t Bll tl 



1 or^na promptlj attended to, and 
Or'den r^'^t'fuli'y Hliclred. 

SIMMONS & FISHER, 
No. ICharleaSt,, cor.oC Cambridge Si, Boaton. 
Boeton, October 1, 1B&5. OG 3mo 



nal Frencih. The mullcal portion baa alw been auporlHed by . 
by Mt. JoeuH PiTTHii', Ormnlatof Llnrnln'e Inn. [Former 
price, n.88.1 Bound In oloih, prke, 81.B8 ; bj mail, fl.TS. 

fmm Ibe Qennan nf J. J.'SiuEL, Org>ni>l atfireilau. Price, 
SI CO i by mall, (1.63. 

J. A. SOVEI.IA*, 
Sterri Hnalc Etote, Sfl9 Broadny, Nei> Tork. 
And at 68 Dean ilrtcl, Sobo E^uare, and U Poultry, Uradon. 


CARL ZERRAHN, 
TEACHER OF MUSIC, 


PATENT AMERIOAN AOTION 

PIANO-FORTE, 

MaBDfBctorr, 310 IVKBliliistoIi Street. 







YOUIIG LUES' YOCIL lUSIC SCHOOL 



E. R. BLAK CHARD, Tcachi 

Tbia Bebool li deiigoed tOr [bote vbo vlsb lo aeqalre Che 
ability 10 Ttad muiic risilily at algtat,and li particularly adapt- 



MR. J, C. D. PARKER, 

WILL be happy to giie initrui^tlon In Piano-forte a 
Organ playing, and the Theor; of Muidc, Addreai: 
No. 8 H»yw«d Place, May 28, I] 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 

RcBldenoa Ks. SB Kmaalaad Street. 



C. BREUSINO, 

IMPORTER OF FOREIGN MUSIC, 
TOI BROADWAT. NEW YORK, 

Depot of Erard's Grand Pianot. 

CIRCDLATINQ MUSICAL LIBRARY. 
\CT' Conatwitly on hand a complete anortmenC of Amerlear 



vau AuansT fbies, 

TeaehM of Muale, will be i«dj lo leoelTe pnplli»n«r Oelobet 
U'h.iod may beaddrened at Richanboo'e Mualcal Exchange, 
282 Wni.talngtanalml,oracUire>ldcDce,15DliPli.a. 



CARL HAUSE 



MtJSIOAND JOB PEIHTIWa_ OFFICE. 



FIRST PREMIUM MELODEONS, 

The Vetj B«it uow Uumfostnnd. 

3:7-3. D. k H. W. SMITH retpectfully ™ll the atlenllon of 
ho public 10 their IMl'ROVBD MELODEONS, conftanlly on 



and reliable, enabling tbe perKjrni 
giTe great iipreaiion. 



Aaeoclatjon ; alao at Ibe HeirapaUlso Mechuka' Fair, hi 

For the Parler. Iiuitmmentfl arc funlihed at prlc« TairlnK 
Itom Mfi to tl60. 

Larger InacmmeDtp, with tvo banka of krya, fbrcbapeliaod , 
■mall eharehes. from SIEO to tSOa. I 

Tbia lait inalmmeut, known aa the ORGAN HARMONIUM, 
h»abeenea«nll»lly Itnproredbj'MMara. Bmlib, and Ibey bare 



id of tbe y«r, ' 



nawitba 



I cndUedupan 



MEYER & TRETBAR, 



"VOOAL INSTHUCTOH.' 

riTHK EDROPEAN METHOD 
X CluHi, wltb Elementary 
8Dl^ggl aod Voeaiiiatlon - Incln 
SaciBit Duettu, TrK>, ttuailelle 
Prl« 88 per doj. Pnbllahed at 



FrogreaalTa Eien'l«.i i 



Published by GEOBOB WlLUa,J[.,BaltinHj 
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Chat with HossioL 



Iiuilttid In thb Jonnul tnmt Um ZUnuif ot Oolofiu. 

I.— Fbefacb.— Tkovtillb bob Mbb. 

Trouville bolds a medjum posidon betneen a 
faahionfkble sevbathing place aod a quiet country 
reslJence. Enterprising heads will make of it in 
time an important harbor; but the sea will have 
to wet the beach and let it dry again a great 
manj times, before it comes to that. Not a small 
number of Doble French families have made here 
their retreat, some of them on the very edge of 
the sea, naturally only for the fine uimmer 
montha — tho autumn calls these much-alHicted 
ones away to the chase and to their festivities, — 
and in the winter there ia of course no life out- 
ude of Paris. The ofl-named eigbly-six year 
old Chancellor Fasqnier comes here every year, 
and the saloon of the Countess B., his ancient 
friend, ia perhaps one of ibe most interesting in 
France. Wealthy and respectable families from 
Caen and LiSeux consider Trouville their Cam- 
pagna, and tnice a day the steamer brings in 
visitorsfrom Havre. AsortDfocean-house,CBl1ed 
the Saloon, unites a portion of the balbing guests, 
especially during (he afternoon and evening 
hours. It is quite pretty, but furnished without 
great Inxary. Yon find there a great number of 
French and some English newspapers, a billiard 
room, a dancing ball, which is used twice a week 
for balls and keeps the company assembled in the 
later hours of evening; chambers too, in which 
muHC and dancing are taught, but nothing like a 
restaurant. One pays for the privilege of fre- 
quenting the saloon — a necessary arrangement, 
since in immoral France there are no gambling 
hells at these watering places. A covered terrace, 
with the finest prospect toward the sea and Havre, 



rons in a crescent ronnd the building, and here is 
sewing, tattling, nhist and domino, reading, smo- 
king, lounging, and all such other useful occupa- 
tions. Moreover the nearer and remoter envi- 
rons of Trouville afford opportunity for drives 
and little excursions of an historical, restorative or 
natural-bislorical interest If one brings with 
bim here an uncertain state of health and a va- 
rious correspondence, he can spend his time excel- 
lent well ■ » • • • 

But the lion among the guests stopping hero 
was the " swan of Fesaro," GiOAcniuo RoasiNi. 
For a quarter of a century with the French he 
has been unconditionally the greate!>t musical 
name, and neither his absence from France nor 
his inactivity have caused any change in that 
opinion. The so-called musical revolntion dates 
from his arrival in Paris, and in its praise both 
ultra royalists and Red Republicans nnite. — 
Meanwhile in all lands, where the mu»c of west- 
em Europe is cultivated, there is no more wide- 
spread name than his, and a more popular opera 
than the "Barber of Seville" never has existed. 
With all the love and reverence which we Ger- 
mans cherish for our own great masters, the most 
inveterate classicist will not be unjust enough not 
to recognize the great genius of Rossini; and the 
objections which wo make to him, partly from the 
national and partly from the i<lea1 standpoint, are 
very much weakened, if we judge him as an Ital- 
ian composer compared with his predecessors and 
countrymen. But it is not the purpose of these 
lines to follow out such conuderations ; their de- 
sign is nmply to tell what an extraordinary atten- 
tion the illustrious man excited here ; — an atten- 
tion in which curiosity and reverence were min- 
gled, and which with all, who came nearer to him, 
increased to a really affaclionate sympathy. — 
His heart-winning individuality, together with 
his Buffering condition, subdued great and 
small to him. Persons newly arrived or pass- 
ing through waited for (be moment when they 
might see him ; the settled victors conversed of 
nothing more than of him, and if he chanced not 
to let himself be seen for half a day, they inquired 
for him with as much interest as they would for the 
latest news from Sebastopol. 

There has been a frightful deal of fabulous re- 
port about Rossini's health during the summer. 
His taking four weeks' time and his own carriage 
and post-horses, to travel from Florence to Paris, 
furnished occasion for all sorts (rf comments. Bis 
finding it more than he could bear there, at a time 
when all Europe was rushing to tho Freneb capi- 
tal, made many actually believe that they had got 
to give him up. The simple explanation of these 
eccentricities is, that Rosmdi's nervous system is 
much shattered, and that the nmse of the locomo- 



tive is as anenduntble (o him as that which reign- 
ed (his summer in the streets of Paris. When 
one has written operas for twenty years continu- 
ously, and for 6ve and forty years has been con- 
tinually worahipped, it is really no wonder If he 
feels somewliat unstrung. But a nabob, wbo 
loses a couple of thousand dollars, remains alill a 
nabob, and ao Rossini's mind is what it ever was; 
hu wit, his memory, his communicative vital gifts 
are unimpaired. Because for twenty years past 
ho has ceased to compose, he has at least given 
nobody the right to maintain, that his musical 
genius has waned ; — tho last work that he wrote 
was " William Tell." 

fiossini is now sixty-three years old. His fea- 
tures are tolerably uuchanged. You will hardly 
see a more intelligent votintenance than bis, a 
more finely cut nose,amoreeIoquentmouth, more 
expresMve eyes and a more noble brow. His 
physiognomy has the Southern vivacity, really 
speaking, in joke and in earnest, irresistible in the 
expression of irony, moody humor, or rogui^- 
ness. His organ is as agreeable as it is flexible ; 
no South-German can appear more genial to the 
ear of a North-German, than Rosani, when he 
wishes. It is the moat social nature one can pos- 
sibly conceive of. I believe he never will grow 
weary of having men about him, of talking and 
telling stories and — what is much more merito- 
rious — of listening. In all this he shows that 
habit of adaptation, which one only finds in 
Southerners ; for children and old people, for 
noble and for simple he finds always the right 
word, without altering the style and manner of 
his deportment. lie is just one of those happy 
natures, in which everything is inborn, and in 
which alt modifications (ake place of themselves 
by an organic process. Neither in his music nor 
his character is there anything violent ; — (hat is 
what has won so many hearts to both. 

The veneration, that was shown to him here, 
expressed ilself in every possible way. At con- 
certs and so forth they always made room for him 
in the middle seat of the front row; when he 
seated himself upon the terrace, the most beau- 
tiful and elegant ladies gathered about him, and 
petted bim. A high official personage from 
Caen asked me very seriously for my opinion as 
to which of the newly laid out streets of Trouville 
was the fittest to be adorned with the name of 
Rossini. Truly comical is the story of a t£uloT, 
M. Cuiller, who bad the honor to make for Itos- 
sini a pair of pantaloons. When be brought (hem 
home to him, he timidly be^ed permission to put 
upon his sign the honorary title : " Twlor to Sig. 
Rosuni." " What in (he world ?" said the Utter ; 
"lookatme! Hook UkeabnttermerchsnL You 
will ruin your artistio calling, if you do that. 
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But the lailor would not be diverted, he begged 
&nd entreated, tba maetitro laughed, the lailornas 
<ric(oriou9, and Ihe traTeller now seea on the main 
street of Trouville a hanging aga with the m- 



I had beeo first introduced to Rosarni, when 
iivery young man I came to Paris. There as wi 



aa afterwards in Milan I Live soen very much of 
him, and be has everywhere and always shown 
bimKlf in the highest degree kindly disposed and 
full of sympathy to me. During the two or three 
weeks I spent in Tronville, I passed the f:;reateat 
part of the time in his society. We walked for 
hours together up and down the little terrace, by 
the sea-side, and this lounging at the most was in- 
terrupted only now and then to take part in a 
game of Domino, Even in this serious play the 
conversation hardly ceased, and Rossini was as 
inexhaustible in his communications, as he was 
insatiable in hU inquiries about facts and persons 
of whom I conld give him any information. Al- 
though I only a few times came to the point of 
making music, owing to the want of a good in- 
strument, yet music and musidans furnished the 
priuL-ipal matter of our conversation. Rossini's 
memory is, as I have before remarked, uncora- 
monly strong; his knowledge of the most various 
kinds of works and composers much greater tbsn 
most German musicians would suppose ; his judg- 
ment from of old has seemed to me sharp, intelli- 
gent and impartia! ; he knows how lo enter into 
everything and be just to all. That he has seen, 
heard and experienced infinitely much that is io- 
terealing, is natural in a career like his. I believe 
I shfdl be giving pleasure to many artists and 
friends of music, if I sketch down upon paper, 
while it is still floating fresh before me, what has' 
particularly interested me and edified me in the 
communications of Rossini. I shall be pardoned 
if I introduce m}'5elf, although as little as possi- 
ble, as a party to the conversation. They were 
no lectures that the maestro delivered lo me ; one 
word gave the other; and the unrestrained, apho- 
risljc, discursive chit-chat I can only render in 
the same form, unless it is to become an altogether 
formless medley. For one thing I pledge mv 
word, and that is the main matter, namely that I 
have put nothing essential of my owq invention 
into the mouth of the maestro. 

(To ba cDDtlniud ] 



Life of John Sebastian Bach ; 



There was a peculiarity in the melody of Sebas- 
tian Bach, which was owing to the peculiar mode 
of his treatment of harmony and modulation. 



each equally smooth and expressive, none can so 
predominate as to be distinguished by the hearer 
apart from the rest. The attention must, as it 
were, be divided among them, so that sometimes 
one, sometimes another shall appear the mMt 
attractive, though its beauty may seem in some 
degree obscured by the accompanying parts. I 
say teem to be obscured, because it is not really 
10, but is rather relieved by them, when the oar is 
sufficiently experienced to listen to and compre- 
hend the whole in one. There is another reason 
why Bach's melodies are so strikingly dissimilar to 
those of other composers, which is this — such a 
combination of several parts compels the coDi- 



poser to make use of certain turns in each single 
melody which are not required in single-part com- 
position. No single part need ever force itself 
into notice, but each must in turn, with art and 
ingenuity, be made to Iwnd and yield, in order to 
the harmonious combination of the whole. And 
this necessity It is, which, by producing these new, 
singular and before unheard efrei:ts, distinguishes 
Bach's melodies from those of another master. 
This originality is not calculated to pleaje the 
taste of the multitude, but will, by the true 
connoisseur of the art, be reckoned a distinguishing 
merit, when it docs not interfere with the smooth- 
ness and flowingness of the composition, and is 
not sulTered to run into extravagance. Alt Bach's 
melodies, however, are not of this intricate 
description. What are called his free composi- 
tions, though all bearing the stamp of originality, 
have melodies so clear, so simple, that, however 
different to the melodies of other masters, they 
may be comprehended and appreciated by the 
most untutored ear. Such are the preludes in his 
"Well-tempered ClaviL-hord," and most of the 
pieces in his greater and smaller " Suites." His 
" Fasssses" in themselves b:ar the same stamp of 
originaUty as do bis melodies. They are at once 
so new and so varied, so unexpected and so bril- 
liant, such indeed as are not to bo found in any 
other composer. Examples of this kind abound 
in all his compositions for the clavichord, but are 
more strikingly distinguishable in tbe "great 
variations" in the first part of his " Practice for 
the Clavichord," in the " English Suites," and in 
the " Chromatic Fancy." As all passages are 
made up of dismembered chords, so their richness, 
newness, and variety must depend on the quality 
of the materials of which they are composed- 
Bach's wonderful talent and judgement in the 
treatment of harmony and melody is sufficiently 
illustrated by his aucces^iful attempt to compose a 
melody of such a construction that it could not be 
harmonized by setting any part to it likewise con- 
taining a melody. It was at that time an estab- 
lished rule that every union of parts must make a 
whole, and use up all the notes necessary to the 
most complete expresaon of the contents ; that no 
deficiency should anywhere be felt, which would 
render another part possible. This rule, till Bach's 
lime, had only been applied lo compositions in two, 
three, or four parts, and that but imperfectly. 
Bach applied this rule not only to two, three, or 
four-part compositions, but also extended it to 
those in a single part; and by this bold attempt 
produced six solos for the violin, and six others 
for the violoncello, which are without any accom- 
paniment, and admit of none : for he has in a 
single part combined all the notes necessary to 
complete the modulatio::, so that a second part is 
neither requisite nor indeed possible. In conse- 
quence of these peculiar qualities, Bnch's melodies 
never grow old. Whatever he has intermingled 
in his earlier works conformable to the taste of the 
limes has grown antiquated ^ but in his later 
works, where he has suffered the deep resources 
of his art to develope themselves unshackled by 
the dictates of fashion, his melody is as fresh 
and new as if it were but the creation of yester- 
day, and this can bo said of few compositions 
equally old. Even the works of Reinhard, Kaiser, 
and Handel, have grown antiquated sooner than 
might have been expected, or than the composers 
themselves would have credited. Composing for 
the publii! in general, they were obliged in some 
degree to comply with the public tasie, and noth- 
ing is more capricious and variable than popular 
taste or fashion. Handel's fugues, however, are 
not yet become andquatcd, while few perhaps of 
his a'rs would uovt be found to win the public 

To Bach's extraordinary management of har- 
mony and melody was united a very great and 
varied use of rhvthmus. The composers of that 
period had ample opportunities of acquiring tbe 
perfect and easy management of different kinds 
of rhjrlhm, by what were called the " Suites," 
which then held tbe place of our Sonatas. In 
these pieces there were between the prelude and 
the concluding jig many very character; 
French dance tunes, in which rhythm was 
most important point. Composers were then 



obliged to be very well versed in time, measure, 
and rhythm, and to make use of a great variety 
of them (now for the most part unknown! in or- 
der to give to every dance its proper character 
and rhythm. In this particular also, Bach far , 
oulstript his predecessors and colemporarius. He 
acquired such a mastery in this branch of the art, 
that he was able to give even to his fagues a 
rhythm as marked, as easy, and as continuous as 
if they had been minuet*. 

The greatness of Bach's genius is shown in his 
constant and easy application of all the above ' 
named means. Whatever the style he cbose, his 
treatment of his subject was always equally simple 
and felicitous. NotJiing appears to have been , 
dilficult to him ; and he never missed what he 
aimed at. No one would desire to have a Nngle 
note other than is written. I will illustrate what 
I have said by some single instances. C. P. 
Emanuel in his preface to hie father's Psalm tunes 
for four voices ( Vierjtiimmige Ckorattjra6n<ie) 
says, the world expected from him none but mas- 
terpieces. And this praise is not exaggerated 
(though some reviewers seem to think so) when 
it is restricted to the productions of his malurcr 
years. In many species of composition others 
have written pieces which may compete with his. 
For instance, there are Aikinandet, Couranles, 
Sic, by Handel and others, which are not less 
beautiful, if less rich, than those of Bach: hut in , 
fugue, and counterpoint, and canon, as relating to ■ 
it, he stands entirely unrivalled and alone. There 
never yet was a fugue of any composer that could | 
compare with his; indeed, ho who knows not ' 
Bach's fugues, knows not what a true fugue is and 
ought lo be. In fu^iue, in general, there is one . 
set routine. You choose a theme, then put to it 
a second, gradually transpose both into the keys 
relating to the first, and make the other parts ac- | 
company them through all these transpositions i 
with thorough bass chords. This is a fugue ; such I 
a one does not require much labor or art to compose ' 
or comprehend ; and they who are only acquain- 
ted with such can necessarily form but a very 
poor opinion of the whole species. How different . 
are the fugues of Bach ! fulfilling as they do all , 
the conditions which we commonly look for only i 
in free compositions. A characteristic theme, | 
from which is derived an unbroken and distinct 
melody equally characteristic from beginning lo 
end ; the other parts not mere accompaniments, 
but independent meloilies harmonizing throughout 
with the rest. The whole progressing with per- 1 
feet freedom, lightness and facility, combining the 
most perfect purity with the richest variety of 
modulation; not a superfluous or unnecessary 
note admitted, and a unity and diversity of style, [ 
rhythnius and measure; and, lastly, a vigor in- 
fused throughout the whole, that makes it seem to i 
the hearer, or the player, as if every note were 
indued with life. 

These are the e.icclleneies of Bach's fugues— [ 
excellencies which excite astonishment and admir- 
ation in all who know what intellectual vigor is 
required for the composition of such works. And I 
should not a work uniting in itself all the various | 
excellencies which are found separately and singly | 
in other works, according to their kinds, excite ' 
our especial admiration ? But more than all this, : 
though all the productions of Bach's mature years j 
possess in common these distinguishing qualities, ] 
all are replete with excellencies of various kinds, ' 
yet each fugue has its separate and distinctive ' 
character ; its own peculiar forms of harmony and 
melody. To know and play one of Bach's fugues 
is literally to know and play but one, whereas 
with the fumtes of other composers it suffices to 
comprehend and familiarize the hand with one, 
and you may play and comprehend whole folios. 
To such powers and to such excellencies do the 
arts of counterpoint lead when rightly employed, 
that is to say, employed as Bach employed them. 
It was by them he learned to devebpe from a 
given subject a whole succession of resembling 
yet different melodies in every kind of taste and 
figure. Through them he learned not merely to 
begin but to continue and to end well; and 
through them he acquired such a knowledge of 
harmony and its endless transpoutions, that he 
could reverse whole pieces, note by note, in all 
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their parts, without in the alighteat degree imped- 
ing the flow of ihe melody or the coirectnusa of 
the harmony. Through ihem he leametl to make 
the most &rtiGuial canons in all intervals and in all 
movements, bo light and flowing as entirely to 
conceal the art employed in their construction, 
and to make them sound like freer compositions ; 
and finally through them he was enabled to be- 
queath to posterity a great number and variety of 
of works, which are and will remain models of Art 
till time shall be ao more. 

[To ba coaUniud.] 



SOHO AND SIZiSlNOS. 

In eddying CDune when leaves began to fly, 
And Autumn in ber lap the store to strew, 
As mill wild scenes I chuDced the muee to woo, 

Thiough glens antrod, and woods that bown'd on high. 

Two sleeping nymphs with wonder mate I epy' 
And, la. she's gone I In labe of dark green bus 
Twos Echo fiom her sister Silence flew, 

For quick the huntei'i ham resounded to the sky t 

la shade oSHgbted Silence melts away. 
Not so her sister — Hark ! (or onward stilt, 

With far heard step, she takes her listening way, 
Bounding front rock to rock and hill to hill. 

Ah, mark the merry maid in mockful play, 
With thousand mimic tones (he laughing forest fill ! 



A Cantata at short notice. 

The following from the Paris correspondence 
of the New Orleaos Picayune : 

I have been a good deal interested in the ac~ 
count M. Ad. Adam (the well known composer) 
has given of tho history of the cantata he com- 
posed forlhe gratuitous performances of the Opera 
Comique and Theatre Lyrique in honor of the fall 
of Sevastopol. They were given at 2 o'cloik on 
Thursday. At noon Wednesday he was at the 
rchearMl of an opera of one of his friends, when 
the manager of the Opera Comique sent for him 
on pressing business. He went at once and found 
the manafier busy sketching icenes and costumes. 
" 1 say" said the latter, " Are you a fellow who 
can give me a cantata on the fall of Sevastopol, to 
be executed to-morrow at the Opera Coraique 
and Theatre Lyrique?" "Why not?" "Be- 
cause there is not much time." " Hien we must 
lose none. Where are the words?" " Miciiael Car- 
rd is writing Ihem." " Who will sing them ?" "At 
the Opera Comique, Faure, Jourdan, Busdine and 
Eicquier." " At what time will you be ready ? 
It is now 1 o'clock ; If I begin at once I shall 
have finished it by 6 o'clock; but when trill it be 
copied V" " In the evening. We rehearse at the 
Opera Comique to-oiaht al^r the performance, 
and at the Theatre Lyriiiue at noon to-morrow 
bt-fore the performance, which beains at 2." "All 
righL I am off for Alithael Carry's." " Be in a 
hurry; I have two scenes and eight costumes to 
have made— no trifle." M. Adam posted to M. 
Carre's, expeciing to flnd the cantata ready. He 
saw a person very much embarrassed, with half a 
sheet before him. " Sec here," said be, " I have 
written a dozen lines for a grand chorus, whiuh 
will precede the strophes." " What, malheureux ; 
twelve linesl agrandchorusi Why, itwonld take 
a whole day to write that, two days to copy it, and 
two days to learn it. X want three or four lineeat 
furthest, and them not too long! I say, an idea 
strikes me ! Take Gretrj-'s La Victoire est it nous ! 
which everybody knows, and imitate it at once. 
Ah 1 to imitate poetry takes a good deal more 
time than to write new lines which one may cast 
in any measure he pleases. Yes, but it is easier 
learnt ; write it at once, I am going to make tho 
arrangements with the copyists of ibc two thea- 
tres, and I shall return in a half hour. I take 
with nie wltat you have written, and cutdng it 
down by two thirds, and adding to it the words 
you arc going to write on La Victoire est il noui ! 
we shall nave the first chorus." 

M. Adam returned at once to the Opera Com- 
ique, reading the words as he went. Before be 
got to the theatre be bad found the ~ ' 



melody of the introduction. Ho went to the cop- 
}ist's room and wrote the chorus on detached 
sheets, which were transcribed as fast as he wrote, 
that he might carry the rough sketch home with 
him ; he mode arrangements with the copyi»li that 
they were to come for the MS. score at S o'clock, 
and he relumed tn Carry's. Here, said the latter 
are the choius and the flrst stanza. Very well, 
I'm goinp to set lo work ; send me the other three 
as you write them. That's ea.<y enough said, but 
I have no servant, and don't intend to open my 
door lo anybody. Oh I then I'll call by the thea- 
tre and li-U them lo send you a boy, who will 
come here every half hour until all has been sent 
off; be will ring three times and you will open to 
him. M. Adam then went to the theatre and gave 
instrui'tiona to the servant, and at S o'clock sat 
down at his piano and began to write the first 
note of the cantata, whose instrumental score con- 
sists of not Icfs than twenty pages. It was com- 
Kted before 8 o'clock. He went at once to the 
eatre Lyrique, where he made the actors re- 
hearse their parts. At 10 o'clock he went to the 
Opera Comique to make the artists there rehearse ; 
Jourdan and Kicquier fang that nigiit in L'Eloile 
du JVorrf, when they were on the stage, he took 
Faure and Bussine in hand, and quitted them 
when their comrades letl the stage. At midnight 
all the parts were known ; the copyists declared 
they could not be ready. The leader of tlie or- 
chestra was sent for, and asked if the orchestra 
could not rehearse in the morning. Impossible, 
nid he, at S o'clock we must rehearse the Te Dt- 
tim at the Conservaloire, and bo at Notre Dame 
at ]1 o'clock. Oh I the orchestra can rehearse 
between the Te Deum at the Conservatoire and 
its execution. Then the chorus had to commit 
their parts to memory, and they were not crammed 
before I o'clock at night. Afler all these labors 
M. Adam went home to bed, but he could not 
sleep a single instant. At 10 o'clock A. M. be 
was at the Opera Comique ; the orchestra were 
at their posts, but the singers had not come ; the 
rehearsal took place without them, and the faults 
of MSS. were corrected at once ; then the mite 
en scene look place without the singers who were 
at Notre Dame. At noon, he rehearsed the same 
mine en ifine at Ihe Theatre Lj-rique ; the chorus 
bad received their parts onlv that morning, nnd 
they were obliged to Icam them before thinking 
of making the orchestra rehearse — here a new 
difficulty presented itself: the pertbrmance would 
commence in half an hour, and the entrance lo 
the theatre was so encumbered by the throng anx- 
ious to obtain places, the musicians could not get 
up at the door ; police and soldiers had to be sent 
for to open a pas-uge to some of them, and besides, 
all the wind iosirumenta were out with ibe Na- 
tional Guard. All these difficulties were overcome, 
and the cantata hod great sujcess. This glimpse 
behind the ciirt^n exhibits to you one scene of 
the fevered life of Paris, which wears and tears 
body and mind in a frightful way. They say all 
liierary men, and composers here die of ossifica- 
tion of ihe heart, or softening of the brain ; can 
it be wondered at ? 



Siary Abroad.— No. 26. 

BcHLia, Oct. 3T,— The THhiRs brings me nearly four 
columns upon Bkibtow'b ope™. Nobody can hope that 
it isn ancceuninre heartily Ihnn I, but this article I must 
rend with a running comRienlsry. 

" Operas wilb ppoken dislDgne are termed comic, to 
distingalsh them from grand operas." 

Hem! Hem! Hem! So Fiil<Iib is s comic opeisl 

" At Ihe tint go off w 8 hnvs soma mnstcrly modnla- 
tions of Ihe school In which Vooler Inducted Wibek 
and Meterbeeb, and which Moeaht denounced." 

When did Moiart denounce Iht iciool Into which Vog- 
ler iuduclsd Water and Meyerbeer? Vogler's school 
was that of Padre Uabtim and Padre Valotti. 

I suppose the above assertion rests npon this:— When 
Moinrt wsi abost twenty-two yeaisof ago ha was in 
Mannheim, where he found Vogler hddltig the offices of 
court chaplain and vice kapellmeister. At Ibis time Mo- 
iart, writing home to bis father, reports a Miierere, com- 
posed by Vogler, " which every one tells me Is perfectly 



Intolerable to listen to, the harmony being all wrong." 
As every one who makes any pretension to mndcil 
knowledge has— or should ba ashamed of bimself if he 
bas TH)(— Holmes's Life of Mozart, I will simply refer to 
Ihnt bi>ok, (Harper's Edition), pnges ]22 and 124, for 
Uozan's estimate of Vogler. Now who was this Vogler? 
A young man of twenty-eight years, who accomplished 
no fume unlil long years alter lliis period, when be had 
the works of Mozart and Haydn as models. 

The above 'fling' at Mozart is jnst as contemptible as 
It would be if Hahdel'b opinion of an early work by 
Gluck, long since forgotten, had been introduced for the 
purpose of insinuating that Handel condemned the ' Or- 
phem,' 'Alceste' or ' Iphigenlo.' 

" That [the drinking song] of " Dom Ghvmm hai not 
a single bibuloos or rollicking element to commend it" 

Let expressive sllenco speak Ihe praise of that assertion! 
The world has had many great inventors and discovei^ 
ers, bnlihe TViiune surpa-wes them all. Itisafortunate 
thing for a musical man to live in (he age of that sheet 
which so ably sweeps away the world for sixty odd yean 
back. 

" Even on the continent of Europe, where eveiy ma- 
sical cily hns its flrmly ettsblished opera house, In which 
native singers give hjibitually works In the native lan- 
guage — litmdti tu llalian opera bnias, wheiein the, &c., 

&0." 

" Besides Its Italian opera"— false, Mr. "Priimi, utterly 
fblse. Here are some of the masical cities of the conti- 
nent which have not their Italian opera house. Amster- 
dam, Rollerdam, Antwerp, Cologne, Msyence, Frankfort, 
Slrasbnrg, Caasel, Hanover, Leipsic, Dresden, Berlin, 
Prague, Vienna, Munich, Augsburg, Stnllgiirt, Weimar, 
Bremen, Hamburg, Italian opera has for ISO yeais been 
mining succesaivs manngenin London, and lives In Paris 
and SL Petenburg only by direct government assistance, 
and has died out (la Ihe Italian langnaga) evetTwbera 

" Even there [on the continent of Enrope], the young 
composer wlio, after years of Inborious studies to qualify 
him for the task, has Anally achieved It and holds his 
first opera written and ready for Ihe stage, finds that bi) 
toils and trials have not even commenced." 

The rrihrnsseesallEnrope within the walls oTParls — 
or rather it can never see beyond those walls — it 1* a 
most rare thing that thnt paper has a musical article In 
which any allusion Is made lo opera ont of Paris, that 
has not a blimder or two In It. Now no one will dispute 
tlie Ti^bune, if it avers that the Grand Opera at Paris Is 
a Canaan inio which an unknown, and especially an 
American compoeer can hardly penetrate; but when the 
averment is exlended lo every principal city on the Con- 
linen t-phan-. It i» perfecly ridicnloui! 

Hero l« B report of the Koyal Opera in Berlin for the 
year 184T, lying before me. In that one year were pro- 

" Condemnation of Fenst," by Behuoz. Damned. 

" William of Orange," by CAitt Eckkrt. Semi-d'md. 

"The Pretender," by Kucekn. Damned. 

" Zaire," Anonymous. Damned. 

"Jnst Bight," by ScHArvK. Dsraned. 

"Anette," 0. Tirhbbh. Semldamned. 

"Rienel," Whokcb. Damned, 

In spite of Ihe III sQcceu of that year, during the next 
were produced: 

"Martha," by Flotow. Sncceasfnl. 

''Diamond Cross," by Sauihoti. Disappeared at once. 

"Bothmantel," by E. Wuebst. ditto. 

Besides these I flnd in the year 1849 Ihe following works 
of, at that lima, young or unknown compoiers Introduced 
to Ihe pnbllc of Germany: " Gltsna," by BaUE, at 
Hnmburg; "The Two Prince"," by Esse a, at Berlinj 
" Forester," by Flotow, at Hambnrg; "Gnttenbei^" 
by Fachs, Hambnrgi " Conrad in," by Hillkh, at Dres- 
den! " Brant von Kynsrt," by Litolpf, at Bmnswick; 
" Wafl'enschmidt,"by LaiiTiiKa,st Dresden] "Undine," 
Loitilng, at Frankfort; " Grand Admiral," Lorlzlng, at 
Leipsict " Prince Eugene." Gostavus Schmidt, Frank- 
fort; " Girl from the Country," hy Suppk, at Vienna. 

Of course tliere Is no golden road by which the coth- 
poserenn walk at once to fame; bnl that the Tribani'i 
Paris experience Is to ha considered conclnsive as lo the 
pnxpecis of a young composer all over the continent, is 

" The early strcgglee of Heterbeeb and Vebdi ar» 
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but the type of thogeoT nearly everj compceer wbo hu 
■chieTttd renowD Ihrongh the open houio of Coatinen- 
Inl Europe." 

Let HI look a monwntattblsUeyarbeerbDtineM. On 
Iba da; hs vaa admitted member oT the Berlia Sing 
Akademie as alio linECr, (hat toclely tang a ptalm orbit 
imposition. Before be was twenlyncenlnla," God and 
ature," by liim wn» produced by the Hme nmoclnllon. 
His lint openi,"Jephlha," which Weber tald had extm- 
ordinary beRullfiil pieces, irrlcten In a thoroughly Ger- 
ti and rrgulnr rorm, was produced about the tnme 
time In Munich, vilbout tuccees. In his 2M year his 
" Two Cnlipht " nat damned both iu Sluttgart and Vien- 
na. Three years later hit "ftmiiin Cbi(onin,"wrillen 
In the Bosstm Ityle, met with a brIlliaDt bat short lived 
luccetsHt Piulna. "Maif^retor Anjou," and "Emma 
orltoKburg" followed and gnined applnuu, on levenil 
Ilntian Thealrea. The latter he produced at Berlin, and 
'as most uneqnlToully damned, thoagh Ibe opera 
Itonse wBi Slled wilh his friends and connection!. Did 
any render eier hear of Meyerbeer's " Exile of Granada ?" 
That is another of ills workii at that period— produced at 
Mlinn in the winter of 1B31-2. Another forgotten work 
was Ibe "Semiramit," which was written for the Court 
Theatre in Turin about IBSO, Then came " II Cradala 
S EgiUo, which sncceeded In Italy and Paris— and was 
damned genemlly elsewhere. In Beriin the Royal Opera 
bad lost (DO much money by his previous attempn, and 
id not touch it. The Konlgstadtischea Thealra of 
city took it up In 1S3S, and ran it aome six or seven 
«, lince which it hat disappeared entirely. Then 
e "Roland the Devil "—he (Srf have to buy its per- 
formance, that is true, and any manager, who would risk 
he enormou* expense of putting soch a wirk upon the 
Llage, — the production of a man who had been so many 
imes weighed and found wanting, would be a fool. It 
succeeded because Rossini, to win n bet, appenred at the 
grand rebenrsal and applauded one or two nnrabert. 
" The early strujglBS of Meyerbeer " — bah 1 
"In the production of Oratorioa and Symphonies he 
[the Engitsb or American composer] encounters pecoliar 
obslaclaa." Hera follow two extracts from the London 
Aihtnaairi. I agree with the first one freely. If I lub- 
■cribe to ft Singing Society without knowing before-hand 
Uiat II will produce works not yet stamped as good, or to 
a Philliarmonio Society with the expectation of hearing 
established Symphonies, and they palm olT trash npon 
me for my money, I shall look onl next time abotit sub- 
It i> the cnslom here for yonng composers to have a 
hearing thui: some society Rives its grntuitoaa services 
he vocal parts, an orcliettm Is hired, and the new 
oratorio i-i sutig in a church, the proceeds beln}{ devoted 
to a charily. I have suBerad lbs nffliclion of two such 
oratorios this month. But nons of tlie eslabliiibed soclo- 
s think of chenling their subscribers by taking ttieir 
mey and using it for the benefit of a yoang 'stragElmg ' 
composer. And this I think is right. Symphooiaa get 
a hearing at Festivals where two or three of the best of- 
fered are tried and iha best gets a prize. So Gadi made 
him<sir known. I have heard some four or flva euch 
rorks — for after a work of this kind gets a prize, LiEBia 
sandwiches' It between aBeeiboven and a Haydn worit 
ind we listen to the one for the sake of getting tlie olh- 
irs, Liobig sometimes give« ui Bymphonios, which have 
lot had prizes. Nobody thinks of demanding the produc- 
in» of fledglings at our Royal Orohestm toirdes, or at 
the Sing Akadcmio — and I hope for one that the New- 
York Fbitbnrmonio will always remain ascxclnsive as It 
>w— and in fact cut off what tmsh still gets Into lis 
programmes. Stop; let us go a little more at length into 
Is mntlcr, taking tlie articles copied by lbs IriAune as 

First, a correspondent of the AOietixum complains that 
at a subscriber to a scries of concerts— hia money being 
id for the qidd pro yuc of works by Handel, Haydn, 
d Mendelssohn, whose excellence he knew — he was 
cheated by having served upon him a music of which he 
knew nothing, and nblch he did not wish to hear. Now 
[inless the " Sacred Harmonic Society," nhksb is for the 
pnrpose of producing standard oratorios, gives notice be- 
forehand to the public that tbey shall also give auch and 
such untried works, so that the ptibllc may inbserlbe 
knowingly, it is a fVaud. If I subscribe lo the four coi>- 
I of a society for instrumental perforroaDcea, which 



adverllses that it will give four symphonies in the fotit 
concerts composed by mattars of established reputation — 
or in other words "classical works" — and I am pat off 
with the composl:ioa of some new man, I am cheated, 
and will not subscribe next tima nnlees they give me a 
list of the works to be given. And yet I will pay not 
only as much hat even more lomio(*er series of concerts, 
at each of which a new book shall bo given, for Ibe snke 
of brlngini; oat lalent. The Alhenaina's correspoodent 
was riglit In spite of Chorlby, and of tha TriiuKt. 

The Sing Akademie here, and Ibe Boston Handel nnd 
Haydn Society are honest and bonorablfl in this rcnpeet. 

Secondly. So long as Ihe press of London and New- 
York are unanimona in damning wiih iliint praise every 
thing that Is not Bellist, Donizetti, nnd so on, and 
make all their criticisms! '■) Uttio mora than pnffi of thia, 
that and tlie other singer, mate nnd female, and so long 
as opera Is onlyasoifurtiBj depending upon slara at enor- 
mous prices, who sing In an onknown tongne, so long 
most It continue an aristocratic alTiilr, mining managers 
as it has now done In London for ISO years, and never 
getting down lo the real public. And ao long at this is 
so, to long will it remain Ihe heiRhrof folly for manngen 
to spend 920,000 to 00,000 In bringing out new and nn- 
known works, except in case of men who have given in 
soma way proofs that tiiey have genius and talent. The 
Paris Opera was porfaclly riRht in refusing '■ Robert the 
Devil ;'' and so was that in London in refusing Smart's, 
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Thirdly. The reference to the case of the painter who 
hat buttohangnphia picture to be seen and Judged, tells 
on the other side— on my side. Just tee. A palnls a 
picture,!) composes an opem; A invites hit friends lo see 
it in hit studio, B Invites his friends to his rooms to hear 
bis work. Now unless A can find means of exposing ills 
pictare In public, hs cannot sell it, as a general thing, 
that it if it be a large work— if it be in painting what an 
opera is in music. So aKIsts and friends of arliits found 
a society nnd collect funds for an exhibition, where the 
work is to be aesn. To see it the publio pays money. 
So A geti fame, and then his pictures tell. A's pictare 
is not bought at a high price and put into the Boston 
Alhenamm, or any permanent gallery — nothing of the 
sort. It is not the business of the grent galleries any 
where in the world to buy the works of unknown men, 
nor do they do it. Make the application yourself to B'» 
opera, which he Irishes to publish nnd sell. 

Fonrthly. Let the musical artists do ns tba pictorlnl 
artists have done. Let Ihem form a good chorus nnd 
OTcheatra, get good mnslert of scenic effects, (painters, 
&c.,] employ some of the Hue American singer* and mng- 
strwses, nnd then give a series of opems like Cherublnl's 
' Water Carrier,' Weigl't ' Swiss family,' Bellini's ' Som- 
nambula,' Storace's 'Iron Chest.' and at reasonable pri- 
ces, nnd it would not be long befSiro an audience would 
bo formed to whom two or three American opem? might 
be annually presented. Bat do not find fnultif lbs Grand 
Opem at Paris, or the llnlinn Opera in London, is un- 
willing to risk 'Robert the Devil,' Fry's 'Leonora,' or 
Smart's 'Berta.' 

" The fiwt opera by an American was Leonora." " It 
was n grand opera in the technical sense of the term — 
that Is, without spoken dialogue." 

So Leonora had all her woes to relate in recitative. 
Now the recitatives In this opera may be tlio best ever 
msde — that is not what I am going to touch apon. I am 
simply going lo say that nenriy all the recitative I ovar 
heard Is the meet intolerable bore — if In a Inngnnge I can 
undeT>itand. If it is in Italino It makes no difference 
whether the dialogue Is spoken or recited, ns I am en- 
gaged at the tima In etndylng the text book to find out 
what It is all about, Ihough recitative lina this advantage, 
that it gives ma mora time for study. But the moment 
recitative npon the stage (except Incases where it ii fully 
accompanied and is In close connection with nira nt in 
Glack,Moznrt, Weber and Beethoven, a« hera performed) 
takes Iha dialogue In English or German, my thonnomc- 
ler sinks to aero. Now, look here. 

Every Inngnago baa its peculiar rising and failing in- 
flexions of the voice, its peculiar nccents and means of 
BtroDg expression tl:roagh the tones in which the words 
are spoken. Porter gives n single question in which tlie 
accent, as it falls upon each word In succession, ohangss 
the nature of the answer which mast folkiw. 

Do fOH ride lo town to-day 7 No, Mr, Brown. 



Do yon rids to town to-day? No, I walk. 

Do yon ride to town to-day? No, sway from it. 

Do yoo ride to (own to-dny ? No, over lo Dover. 

Do you ride to town to-day t No, to-morrow, 

Dojoa ride to town to-day? Yet, ipiteof Ibecholera. 

Pat No. 11 Into German. 

Bide yon, lo-dag, lo town? 

Suppose yoiiIransiatcB GninJ opera from the German 
Into English, and you see at once that the recitative meant 
fur No. 6 will give the expression of No. 2. Now this is 
ten limes mora when yon translate from Italian. What 
Is true of translations is cqnnlly true of recitatives writ- 
ten to German or Englith words upon Ihe Italian model. 
It requires the very finest ear to delect the Inflexions of 
spoken sentences, so as to give them in music Pnrcell 
and Handalseti>igIuA words to £>i$iui^ recitative. Such 
recitatives are to ot wliat Itallim recitatives are to Ital- 
ians. I feel continually tlia disegreenble-<llsagroeable? 
Ihe abominable sensation of Iienrlng German words and 
and sentences recited to Italian Inflexions. Neariy all 
the recitative 1 henr IkpIIi in English and German produ- 
ces about the same effect as it woald to hear a broad 
Scotchman, a Lon Ion Cockney, or a wild IriBlimnn, de- 
claiming ShakRpenre. Now I never heard a tingle rec- 
itative in £*omira— nor can 1 av t hit every one is not 
a hundred fjld bailer than any Pnrcell or Hnndel ever 
composed ;— but If Ihey are nolhing but imilatloniof the 
Italian Inflexions and eadencos— if they are all cot out 
after the regular pattern — they must be enough, nnlest 
the other mnsic is superlative In its excellence— to damn 
the til In; forever. 

In conclusion, I know not whether I shall have the 
greater pleaaure In hearing that the next attempt nt es- 
tablishing an Italian Opera nfter Ihe mnnner of London 
and St. Petersburg In New York has broken down, or in 
hearing that "Rip van Winkle's" success Is preparing the 
way for somelhing rotionai. I hope, however, that Ital- 
ian Opera performed by enormously expensive troupei 
will be nl length completely crushed out, as it is In nearly 
nil the citleiof Ihe continent of Europe— spite of the 7H- 
iune't Btserlion— and tliat opera m the native language 
will take its place. 



New Yohk, Nov. 19. — Our fealival days have 
commenced, and were worthily introduced on Satur- 
day night by the firat ■' Classical Soln!e" of Mr. 
EiByELD. Yon wiil observe that the " Qnarlctle" u 
left out, as tlie entrqirenear (it wouldn't do to Soy 
unc/erlnter, would iti) proposes to introduce some 
quintets among the quartets thit winter, for which 
purpose Mr. Josi!Pn Burke has promised his valua- 
lilo aid. The flrst step towards carrying out ihla 
plan was made the other evening- by the performance 
of Mozart's Quintet in O minor, which closed the 
concert. We hero in New York have never heard it 
before, and now certainty heard it to adrantage, for 
it was very well played. How fresh, sparkling, nnd 
lovely it is, now reminding one a little of its breth- 
ren, as for instance of ilt namesake, tho O minor 
Symphony, and then almost attaining to the loftier 
spirit of Bebthovbk's earlier works. The romain- 
ing insirumcntul pieces were Chopin's Trio, op. 8, 
nitli UoFFMAHK at the piano, and Quartet Concer- 
tanto, op. 12, of MENDEtafioHN- The gem of the 
litter, which, as a nholo, did not nltogciher please 
roo, is tho charming Canionetta, which we have 
hoard on previous occasions, and always with great 
delight. But this lime it was not played with very 
much spirit, and failed to elicit, as always before, a 
unanimous encore. I am sorry to say that iu this 
number, as well as in the Trio, we were disturbed by 
that harshness and ont-of-tuno playing of the first 
violin, which was so frequently complained of by my 
predecessor of last winter. It is unfortunate that 
Mr. Not.L cannot learn to remedy this, almost his 
only fault for, apart from this, there ia so ranch 
characlor and vigor iu liia playing, that be eoold I 
easily attain tho highest rank among o^ir resident \ 
violinialB. As it was, every one fell it i|i relief to j 
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bear Bnrke'g gweet, cl«ar tonea take iha lead in the 
qniiitet. Tet Bnrko, on the olher han<I, lacks mach 
(li«t Nnll posseuea — the two woald jast complete 
each other; — pity that we cannot blend them into 



HofTmann conlinaes lo gains firmer footing, in the 
Gileem of the " appreeJatiTO few" with evcrj ap- 
penratire ia public Hig playing is really wonderful. 
Slid] vigor, savh aesibility of finger, yel marvel- 
loua nccarary, «ach a calm, easy, and yet dignillcd 
'demennor nt tbis instrument, it is seldom our good 
fortune to observe. liis earnest striving to render 
himBcir a imo interpreter of Chopin, whom so fi^w 
eon interpret, deserves ilie ancccis which crowns 
it, ii worthy of the highest praito. And that he is 
by no means one-sided, or entirely absorbed in this 
nne composer and his pcenliar style, to iha detriment 
of his cnmjircbension of others, was amply prored 
by tlio masterly rnsnner in which he rendered Beet- 
hoven's " Krenicr" Sonala last winter. I mast not 
omit to mention that, with the exceplion of the above 
iDCniioneil defect in the violin, Mr. IIofTmsnn was 
very ably supported in tlio Trio. This compoiiiioa 
did not appear to me as character is lie of Chopin as 
his tatter works. Ii smscked a liitle, a very little, of 
Kalkbbenhbb. This docs not apply, however, to 
the Scherzo, which was wild, stormy, resllcsi Chopin 
throughout — nor hardly lo the commen cement of ihe 
finale. The Adagio disappointed mo ; it was cnlire- 
ly devoid of thai deeply romantic spirit whicli per- 
vades all the composer's similar compositions, and 
was decidedly nni uteres ting. 

The singing I regret to say, wa<i, as is too often the 
case in Ihese entertainments, the weakest part. Mrs. 
Bbikckerhoff. whose voice is quite fine in its 
np))er notes, hut who singi too mnch from her pntnle 
and has very little school, rendered Wkdeh'h " Und 
obdie Wolke," wiih tolerable prediiion and feeling; 
but gave a3, for her first piece, a most common-place 
song: "The Tear." Why choose this song, when 
there were so many of MBNDKLsaoax'e or Schii- 
bbrt's, lo say nothing of other eomposers, to choose 
from 1 Whose the fault t 



Fnii,ADELFi]i«, Not. 9. — Do not start when I 
Icll you that the Union is dissolved I for I mean the 
Musical Union. There were three; an ngreesblc tetra- 
chatd, but it was soon foand that there wsa a luptr- 
Jiuoia third Ihat diatnrbed Ihcir harmony ; thcrefare 
the thn^ became In-o at ihe expense of ihe Compo- 
ser of "Kathleen Movoumcen." Yes, the sad iruth 
is Ihat Ihe C- K. M. has accepted nn invitation to 
retire into private life, and that the remaining con- 
certs will be given by Ireland and Germany, inotlier 
worda by Messrs Tuondbr and Roim, wlio an- 
nounce the Sittial Maier of liossini for the eleventh 
of December. 

The Twelfth Mass was snng on the 13th inist. ot 
Concert Hall, previous to the breaking up of the 
Union, and was listened to by a good audience. A 
few flower pots in front of the organ, apologized for 
iho absence of the icriwn, and stood as a sign-board 
for iho umaiears who sang the golos, so lam tongue- 
lied for the second time ; I flattered myself that the 
horti cultural show was for the purpose of shntting 
' Veritos' up. I am very willing to praise, where 
prniso is deserved, and am ready to praise the per- 
formance of the Mass, sincerely. The piece worst 
sung was iho only one honored wiih an encore.— the 
fogoE : Cara Sanelo S/'iritii ; it wns fairly done on the 
repent, but was bad at iirst, the middle portion being 
weak and confuted ; it was takea too tlowly by the 
conductor, Mr. Itohr. The Hen^idas was simg 
complete; it i* always cnneilcd in the Catholic 
charch, as it is too long for the service at the altar. 
The choma sang with correctness and in tune, bnt 
now and then the time was neglected. The distinct- 
ness with which the words could be heard, was some- 



thing new in a chorus performance. It was an error 
not to repeat the Mass, as it drew a better home than 
" Joseph" did, either night, and pleased more gener- 
ally. 

The Stabal Mater is to be given at the Masical 
Fund Hall with ortheslra,to ensure a fall alicndance. 

Ko annonnccment has been made by the Harmonia 
for Ihat Society's next concert, and so, I suppoie, it 
wilt h« one of their old fashioned miscellaneous con- 
certs, one balfsacrcd, and one half Bocnlar, — for this, 
read opera. 

GOTTSCHALK played on Thursday night for a con- 
cert given by J. S. Black, formerly an agent of the 
New York MdsIchI World, and was warmly applau- 
ded in bis different pieces. lie is the best pianist of 
Ihe hammer-and-tongs school since De Metes. 
The vocalists at Ihis concert, were from New York ; 
perhaps, as they were volnnteere, they should not bo 
critiriied, eo I will only say that they were both very 
indilTercnt. Mr. Black, who is a bass singer himself, 
did not perform, bat rolled the pianos about, and 
made himself useful in that way. The room was 
good; at least two thirds filled. 

The next musiral treat is to be a classical soirft 
at the Assembly Buildings, given by otae of our 
oldest profcsioni, Mr. Chablbb Hupfeld, for the 
improvement of his paplls. It is the first of ft enb- 

CoLMNS was hero last week nt Concert Hall, with 
his company oF singers; snecess only moderate. 
The Pyno tronpo has postponed ils visit until the 
Z9th. Miss LoDiBA Ptne hat many warm friends 
here, and admirers by the thousand. 
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[Cosclnded.] 
The Second Part begins and ends with & grand 
chorus, lie first of which (From the censer, ^e.) 
we have already noticed. All between is dramatic, 
a, for this day at least, somewhat tedious stretch of 
recitative, cong, trio and duet Solomon, in a 
paS° ot recitative, ascribes the praise of wisdom, 
which has just been sung to him, to God, and 
"bows enraptured lo the King of Kings," allu- 
ding also to some of bis stern acts of justice. 
This leads in a lovely song of praise, perhaps the 
best of all the airs in the part of Solomon, a, flow- 
ing Largbetto, in G minor, with a mellow sunset 
tone of quiet, blissful, thankful feeling: 
Wlien tlie Min o'er rnr^ler hilii-, 
Ponrn in tide" the enlHen dav. 
Or when qniVrlnjt o'er the rills 

In the Went he dies nwny— 
He •hall ever henr me tina 
Pnilnes lo Ih' elemal King. 

The triplets into which the three-four melody 
divides as he rapturously repeats "he shall ever, 
ever hear me sing," are full of fervor and of beau- 
ty. This pious resolution is commended by a 
Levile, who intervenes here for the first time, 
and after a bHef recitative, sings a spirited bass 
air (Nos. 26-7), in A minor, common time, quite 
a patriotic Bounding melody, to the words: 

Thrice ble«t tbfll wise, diBcBming king, 
Who car "-"■ —'- 



> ""ifl"'" osglo wing, 

Surh >hnl1 a mighty pRttcru stand 

ToSEeiyelnnbdm; 
To bonnr prompt each distant land, 



And fuluro limes adorn. 

You nill readily imagine that Handera melody 
does " mount on eagle wing," and that this bass 



voice vigorously scales up through its whole com- 
pass, from its lowest depth, to reach those heights 
of " everlasting fame," aod that there are plenty of 
old-fashioned, long-apun rmiladet, when the won] 
" everlasting" last occurs. The only fault of the 
•ong is its length, which would not be felt, 
however, were it the only song, since the devcl- 
opment of the melody is really interesting and 
not a monotonous protracting of one tboughL 
With richer accompaniment it would be hi^ly 
effective. 

No. 28 opens the long dramatic scene of the 
two women claimingtbe same infant. Ushered in 
by an attendant (tenor recitative, hero given to 
Zadoc), the first, the real mother recites her 
wrong. Song after this would seem unnecessary, 
but Handel has improved the situation (o intro. 
duce a lengthy Trio, (No. 29), in which the first 
woman begins to plead, wiih simple pathos, and 
as she grows more earnest, repeating : " tny catiie 
is jmt, be Ihou my friend, she ia cut short by the 
second woman : False ii all her melting tale, in a 
vixen and accusing strain ; these two character- 
istically distinct melodies are then mingled and 
alternated piecemeal, while Justice holds the lifted 
scale, in a long-drawn note, now on the key-note 
(A), and now on the dominant, in the low baritone 
of Solomon, who simply reiterates these words, by 
way of fundamental bass, as it were, to the Trio. 
No. 30. llecitative. After hearing the second 
claimant, Solomon pronounces judgment : Divide 
the babe. And then breaks in the strangest air — 
more strange than interesting, though there is no 
telling what a ^reof dramatic singer might make 
of it,^n which the second woman exiiLts after 
the following amiable and motherly manner : 
Thy sentence, great king, la prudent nnd wiu, 
Aniimy hopes, on Ihe wing, bound qnlckforlhe prize; 
Conunted I liear nnd approve ilie decree. 
For al leosl i ihaU tear lit loo'd infant from Iha .' 

The sneering, syncopated melody, choking as it 
were with bate, and always with contrary accent 
to the baa accompaniment, has reference, we 
suppose, to the amiable state of mind of the singer ; 
but it wants more instrumental background, and 
a little of that ligresi stinging tone and action of 
Rachei, to render it effective. Here are the first 
notes, which wo give as a curioaity ; the words are 
to the king, but the music, the real meaning of 
them, is addressed to the other woman : 



feS'SlgE^^I 



Quite in contrast with this is the wr of the real 
mother, who hereby proves herself such, singing 
(to odd words enough), aAer springing forward to 
" ^thhold the executing hand" : 

iword? 
Uan 1 tee mm yieia ms urenlh, 
Smiling at Iha hand of death ; 
And behold the pnrple tides 
Gnsliine down hio tender sides? 
Bsiherbe my hopos beguiled, 
Take thou all, but spare my child- 
It is really a song of great dramatic capabilides, 
and the closing phrases ; apnre my child, may be 
conceived of being sang so as to be full of pathos. 
No. 31, a recitative by Solomon, is of course nec- 
essary to set all right again, by pving virtue its 
reward. And by this time we maj- fancy Ihat our 
audience has got pretty well weary of so long a 
stretch of soloe, all so mnch after the cdd Italian 
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cut, and destitute of all the stimulating richness of 
the modem orehc9tra(ion. The truth is, (his old 
melody, (that is the average of it, sung by average 

es), though one may find meaning and char- 

T in it all, has a monotony to most ears, 
about as great as that experienced in reading 
those old conventional classie dramas of Comeiile 
and Bacine, — not that these are for a moment to 

mentioned in the scale of grestnera with a 
genius like our Handel. They need some rare 
Rachel of a sin<Eer to ereale ihem anew and bring 
out their meanin<;. The beautiful songs of the 
" Messiah" and some others are won agreeable, 
or have become bo by frequent hearing, and 
through great sincers. Beaidea tbey are incom- 
parably finer. The rongs of " Solomon" are by no 

ns the best of Handel. It is the choruses 
wUch save the work ; the life of it resides in them. 

isive, elaborate and complex as ihey are, no- 
body fnils to understand them, nobody listeos to 
them with a i-acanl mind. The charm of person- 
ality, which makes solos and duets so popular, is 
outworn in these eongs, and we awaib each chorus 
like refreshins rain in drought 

lur Handel and Haydn Society therefore do 
well to omit Nos. 35-40, including: a duet be- 
tween Solomon and the molher ; a chorus : From 
Ihe eiut vnio Ike teal, mho so icUe 0.1 S<ilomon * ; an 
in extenro for tenor, in which Zaiioc, In such 
majestic, florid melody as you can fancy, comparca 
Solomon to "the tall palm, its towering branches 
curling spread ;" and a simple pastoral air by the 
woman, about how ; EvierJj shepherd $ing% hii 
maid, Beneath Ihe vine or Jig-tree's shade, which 
would seem more in place in one of his early love 
operas ; and come directly to the chorus closing 
the Second Part : 



BwBll, swell tlie full A 
Record him, ye bards. 
Flow sweellT thp numi 
And rouse the whole n 



to SoloTT 



to his fan: 



This chorus, like the opening one of this part, 
is in D major. Allegro, C-4 measnre; bold, tri- 
umphal, in plain harmony, wiibout fugue, but full 
of grandeur. The last lines: FIoib stceellg, &x., 
make a smoother episode, in 3-4 measure, with a 

ining violin accompaniment, which soon im- 
parts its movement lo Ihe bass vdces, afterwards 
responded to by other voices, and after this smooth, 
gentle sprinkling of harmony, the bolder original 
movement returns. 

Fartin opens with an instrumental Symphony, 
}f some length, in broad even-flowing 4^ rbytlim, 
without fugue, full and strong and joyous, with 
usual Handelian quavering figures for the vio- 
lina,*gtrong up-buoying basses, relieved at intervals 
by bits of pastoral duet, in reedy thirds, by the 
hautboys. This by way of prelude to the Tisil of 
the Queen of Sheba. Beciiative No. 43. 



To be taught thy heavenly atrain— 
SoJpmon— Thripe welcome Queen! with open ai 



Ourct 



>i thee and thy chari 



h the well accepted aactifice; 
Here all our treasure free behold, 
Where cedars lie o'crwrought with gold ; 
Nest xiew a mansion fit for kings lo own 
Siirnaioed the forpst of high Lebanoa : 
Where Art her utmost skill displays, 
And every object claims your ptaiie. 

Ata. [No. 44.] 
Quern.— Every tight these eyes behold, 

Does a different charm unfold; 
Flashiag gems and sculptured gold, 
I Still attract my lavished sight — 
I 



But to hear fair truth distilling 
In eiprecsion choice Rnd thrilliniF 
From that tonitue so aotl and Ihrilllng, — 
That my soul does most delight. 

The "choice expression" of those last four 
lines ia pruned away in our performance. For 
shortness the first part only of the melody, which 
is in G minor, and of not a little beauty, is sung 
without the major strain before the conclusion. 
And now comes one of the most interesting por- 
tions of the Oratorio: 

Nos. 45-51. The monarch calls apon his court 



Sweep, sweep the "tring, to sooth the royal fair. 
And rouse each passion wiLh th'alternH'e air. 
And then follow a scries of four choruses, of 
contrasted expression, illustrating the power of 
music in rousing or soothing the various passions. 
First a sweetly, richly flowing one in G, 3-8 time, 
the theme being fint sung as soh> by Solomon : 
Mn»ic, spread thy voice sround. 
Sweetly flow the lolling sound. 
Then he sings : 

Now a different measure try, 
Shake the dome and pierce the atty, 
Rouse us next to martini deeds, 
Clanging anns and neighing steed* 
Seem in fury to oppose. 
Now the hard fought battle glows. 
Which words are immediately taken up in dou- 
ble chorus.with the same martial accompaniment,in 
D of course. The full chords have the quick and 
stately tramp of armies. At (he idea of (he " hard- 
fought battle" and the " clanging arms and neigh- 
inz steeds," the instrumental masses echo each 
other with more animation, and the voice-parts 
tread upon each other's heels in uttering the same 
strong phrases, till the mind is filled with a bewil- 
dering yet harmonious image of general onslaught 
and confuwon. The trumpets of course are not 
idle. The (bird is one of the fineat and most im- 
pressive of Handel's choruses, although a short 
one. We quit the general battle for the sorrows 
of the pri vatc breast. The words are : 
Draw the tear from hopeless love, 
Lonatheii out the solcinn air. 
Full of death and wild despair. 

It is in G minor, a Largo movement, for five 
voices ('here being two sopranos), and as these 
roll in like wave upon wave at first, you are re- 
minded somewhat of Behold ihe Lomb in (he 
" Me?9iah." The union of all the voices on the 
(onic chord at Lengthen oat the solemn air, with 
the long swell on the word air, is sublime, and (he 
abrupt modulations, diminished serenih^, &c., at 
Full of death and icitd despair, have the romantic 
character of modern music, and almost make one 
shudder. — Finally, " to release the tortured soul," 
we have the air and chorus, in £ flat : 



1 plough (lie tronblei 
ion Ihe tempest did* 
i all Is calm again. 



Also a chorus for five voices, in one or another 
of which the rolling suige continually resounds 
with right hearty Handelian gusto. 

No. 52-3. Recitative by the Queen of Sheba : 
Thy harmonist divine, great king, and so on, in 
admiring strain, whereat the Levile, like Chorus 
in Greek tragedies, chimes in with another bass 
air, in admira^on of both. Pious king and pirtu- 
ous queen, — an air after the usual pattern, now 
quavering through several bars on the first sylla- 
ble of glorg, and now holding it at even h«ght 
for the same space. 

No. S4. Bccitative and Air for tenor. Zadoc 
celebrates the splendors of the temple, and angs 



a melody ingeniously wedded to the following 
words, with instrumental figures correspondiug : 
Golden oolnmn* fi>ir and bright, 
Onich Ihe monsln' ravl'Ji'd >iglii: 
Found tlieir aide* ambition* twitM, 
Tendrils i^ the cln*ping vine. 
Cherubim *tnnd there di*plHV 






r«)akl; 



.. object swell- Willi 

All Is plou<<, all It great. 
No. 5C is another double chorus, in D, of the 
most magnificent character : Praise the Lord milk 
harp and tongue, which mipht close the whole, 
sublimely enough, and without any sacrifice of 
unity or completeness of the subject But Han- 
del, writing for Englishmen, lamous for slron« 
stomachs and long programmes, must give heaped 
measure, and so Solomon must sing of "green 
paitures" and all the outward rigns of his most 
blessed and prosperous reign, which we omit, 
together with the recitative, whlfh should be very 
popular: GM now is common ! and the Queen 
roust pray that peace mny ever dwell in Salem, 
and sing a slow and florid air, with obligalo flute 
and otherwise elaborate accompaniment : 

Will the son for^ to streak 
Fjisternnkle* with amber rav? 

'When the du<liyi>bades do break. 
He unbar* the gate" of daj. 



The™. 



i if Sbet 



I 'que 



baninh frnm her thought 1 

All Ihe splendor nhe hi* seen, I 

All the knowledge tliou hnit taught. | 

There is leave-laking, too, and a duet between '. 

Solomon and Sheba, which we omi(, and now we | 

have really reached the finale in the double 

chorus : , j 



A chorus which by no means caps the climai 
upon the preeding choruses, but is in fact lesi 
interesting than most of them, although there li | 
something quite impressive in those liille short 1 
ejaculations, with twuws betmeen, rf 'he sylla- 
bles "shall quickly"— " be past." Another pood 
reason for terminating the oratorio with the pre- | 
ceding grander chorus. No. 56. 

As a whole wo may speak of " Solomon" as an 
oratorio whii'h contain* muvh of Handel's best 
music, hut too long, warning in unity, and onu- 
siially overloaded with long level stn-ti'hes of ■ 
those conventional and ornate solos, whic'h it re- 
quires the best of singers to lift into li:;ht aid I 
interest The i'horu''cs are indeed wonderfully 
fine, and touch such various rhords of human feel- 
ing, that they might furnish a complete enough | 
entertainment of themselves. The oratorio as , 
here given is curtailerl one third. Why not ror- ; 
tail it still more ? Why not abandon it" dramaiie 

Elan entirelv, and retaining only a few of the I 
est solos, just enough lo connect (he chnnisei 
totrether, or rather to separate the mountiiinJ hy 1 
valliai, reduce it to enjoyable proportions ? Han- , 
del is himself in choruses, unlike, berond sll , 
others ; not always so in his songs. The fa»hion rf , ■ 
their day, which is dross, cleaves to them ; and 
though there be rich ore in the mass of Ihenii '' j 
can hardly be apparent to the general listener, at | 
least through uninspired Interpreters. 1 1 



CONCE RTS. 



I. HaNDBL AKD HaTDN SOCIETI, The fiist I , 
performance of " Solomon" last Sunday erening ^ | 
wascertainlyasuccess, save that the oratorio pro"il 1 
too long— a fault which will bo remedied, we under , , 
stand, to-morrow night, by a still farther redncLloo | 
of the recitatives and airs. Having spoken al "rfi ', 
length of Ihe piece itself, we must be brief respeninS 1 1 
the perforraanoc. Tho audience nearly filled the Mo- 
sic Hall, the chorus seats were full— over two hun- 
dred singers, — tho orchestra on the scale of foor fir*' 
and four second violins ; and as tho conductor, Zia" 
BiHN, look (bo awnd, after a fine organ volnntar; Ij 
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MoBLLkR, there wna ■ geoeral look of eager expcc- 

The overture was plaved extremcif well, and in- 
deed all the accompnnimcnU were aa effective ai Lhej 
well could bo withoat tho addition of modem instm- 
Enlation. The choruaei were sang with precision, 
fair balanm of pnns, rit-K and full ensemble of tone, 
d plenty of apirit, bearing ample tealimonj' lo Mr. 
Zci'rnhn'a thorough trnining. Tbo more grand and 
Sjilcnilid choruses especially', were well done, and the 
>n«weri in tho fugue parts taken up promptly and 
listinctlj. There was room, however, for more 
lii;ht and ihado. In that Nightingale choms the 
piaaimimo sboald have predominated ; the wordi sug- 
gest it, and there was opportunity for the finest of 
choml effecta, a broad tpaas of aoand of manj voices 
subdued to a whiapcr. Conaldcring, too, the loud- 
ness and grandeur of most of the other choniios, it 
would have furnished contrast nnd relief. 

Turning to the solos, the parts of the two queens 
were taken bj Mra. LsACn (late Mrs. Gboboiana 
Stdart), a favoriio aoprano ia the concena of New 
York. She hns a ailvery, even, flexible voice of large 
compass, without any very decided character of lone, 
hot sweet and musical, and cultivated to a very clear 
and easy execution of the florid, trying melody of 
Hiindel. Maa, ReiSD and Mbs. Hill represented 
the two women. The former baa an Bgreeable, pen- 
etrating soprano, and (Sng Ihc ramie with some feel- 
ing, but with a teudency to drag, which made what 
should bo pathos seem soinotimes like fbeble senii- 
mentalily. Mrs. Hill has improved since wo heard 
her last, and rendered her part truly and eflecl- 
vcly, considering (he rather ungrapious character of 
he music Tbis was slitl more to be considered with 
regard to the solos for male voieci. Mr. G. W. 
I'uATT, our young townemBn, reccolly from I/iipsic, 
took the part of Salomon. lie has a strong baritone, 
particularly rich and telling in ila upper notes, and 
despiiea little hardness and faeaviuess in the carriage 
of hii tone, delivers his music in a correct, well lua- 
tflined, clear manner. He has llie great virtue of dis- 
iiiet articulation, and has studied welt the art of 
ecitnllvc, though bo might learn a grace or two, of 
ighincaa, elasticity and delicacy, from two such taste- 
ful singcra of the £niclish school aa Mr. Leach and 
Mr. AitTOnasOK. The former, newlo us here, sang 
tho two airs in the character of the Leritc, with a^ 
mirahle taste and finished style. His ba«s is not pon- 
derous, but mnsicnl and dear and flexible. Of Mr. 
Amthdrboh, as Zadock, there is scarcely need to 
speak, lie is the model, among onr present singers, 
in the dclirery of Handel's music, oapecially the rec- 
itaiiire. Style and expression raoke up for any want 
of power in his sini^ularlr ^wcet and musical tcuor. 
He touches those old melodic forms and phrases, nnd 
>nce they lose their sameness, and acquire the 
electric delicacy of life. In a succession of euch solos 
it is commonly a relief when hia turn comes. In bis 
singing you could aeu the " columns fair and bright." 

II. MEHDELSSonit Quintette Cldb. — The first 

Chamber Concert, Tuesday evening, was an auspi- 
is opening of the serenlA SRuan. It has really got 
M an insliiution with na. Tho night was fair i 
audience largo and eager and appreciative ; the 

Chickering saloon pleasant as ever; the Club (let 
lamo them nil : AtiouST FbibS, Cabl Meibel, 
iTAV Kbebb. Thomas Ktan and Wclf Fries,) 

in good spirits, well prepared ; the programme fine 

and just long enough, to wit: 

oirtftlnO, Nd 1, (flntUoe,! Morvt. 



8. AsdAut* Putonla from Uluinat C(id«tIi>, No. 2,. . 
4. Plana Sotoi: Ctao;in — Hendi 



The Quartet in G, which we never heard before, 
is a chcorfal, genial, charming specimen of Mozart, 
alike admirable for scientific mastery of fonr-part 
development of ihemes, for pure, abstract quartet 
character, and for free spontaneous expresalon. If 
notonaof the greatest, it ii one of the most genuine, 
pleasing and wholesome fruits of his fine genius. It 
was beantifolly played, with good accent, light uid 



shade, and smoothness in all tho parts. — We have 
scarcely ever heard Mr. Dbesel to better advantage 
in a public etTort. He played the MENSELesoBN 
Trio with snch fire and verve and delicacy, such ex- 
pression and careful proportioning of all its lighu 
and shades, and withal so con amort, (hat, welt sec- 
onded as he WHS, ibe beauties of the work became 
more alive to us than ever before. He seemed moro 
self- possessed end quiet in his strength than formerly. 
The light, fairy Si-'iierzo, was exquisitely played. 

■ ■ ' ' was a charming bit of 

, by Mr. Ri 

pieces selected by Hr. Dsesel were two which he 
was always fond of playing: the exquisite Adagio 
from one of Chopin's Concertos, which was again 
mu[:h admired, although we have heard him thrid 
through its flowery moECS witb a finer delicacy of 
finger, — the reason being, doubilcaa, that ibo piano 
ihia lime, being an exceedingly brilliant one for 
larger uses, was less suited to a soft and delicate 
touch 1 — spcoiidly, the bright little "Spring Song" 
of Mendclssuhn, which he has bis own way, not an 
uninlerciidng one, of humoring. It was a rare treat 
to hear the poetry of tlic piano-iorte again. 

The Quintet of Beethoven, of course, was glo- 
rious. It was a smooiher performance than we have 
had in past years, but lacked perhaps a Utile more 
of lire,— or was it that tho liiitening brain was dulled 
hy long silting in the furnace-heated room 1 

IIL Arti8.*n's RacHBATtvE Uniok. — A severe 
storm on Wednesday deprived raaoy hundreds of the 
pleasure and instruction of Mr. J. Q. Wkiherbbe'b 
historical iltustrationa of Operatic Melody. By the 
sprinkling of people in tlie Music Hall they were 
highly relished. The entertainment was partly lec- 
ture, partly song. But the spoken parts wore mere- 
ly brief connecting links, historical and critical, be- 
tween the vocal illustrations, which covered, of course 
at rare intervals, the whole history of the Opera, from 
its origin about the year 1600 to the present day. 
Specimens were explained and sung, in the lecturer's 
rich and finely cullivoLed bass voice, from Monlo- 
verde, Galuppi, Handel, Sarti, Mozart, Wcbcr, Bos- 
sini, Donizetti, Meyerbeer and Verdi. Of course, 
in one evening, and within the limits of a bass voice, 
there were more names left out than given. Uluck 
especially seemed to demand a place. 

>Vo were sorry to loso the specimen from the first 
printed opera, hy Monteverde. As we entered, the 
singer was in the midst of Handel's roulades, in 
which he is skilled. A sweet and quiet melody by 
Sani wns sung with cbnate expression. But lbs 
comic song of Mozart's barem.keeper, from It Serag- 
lio, gave unusual delight and had to bo repealed. — 
'The dark song of Caspar from the FregsciSlz con- 
trasted well with Rossini's Laryo al /arlolHm. Of 
Verdi he sung a drinking song, new to us : ifaceleini 
ii vino, and niih fine effect. 'The piano accompani- 
ments were by Mr U. S. MAr. Mr Wetberbce'a per- 
tinent and modest connecting remarks were in rather 
too colloquial a (one to be heard well in the great hall. 
We trust he will give our public further opportunities 
of learning a tittle of the history of music in so 
agreeable a way. 



Keed we remind onr readers of the first Obcrbb- 

TRAL Concebt Iq the Music Hall to-night T All 
the omens appear favorable. A ridier programme or 
a Completer orchestra we never had. One change 
has been necessitated in the vocal selections, owing 
to unexpected difficulty in procnring in aeason the 
orchestral parts for the duel from " Tell," before 
announced. It will be good, however, for aaolher 

concert On Monday evening, the Musical 

Education Societt commence their annual scries 
of five concerts in the Meionaon. The programme, 
simihir to those of Ibe last two years, contains cho- 
nisea from " Jephtha" and tho "Messiah," with songs, 
ducCa, &IC.., by Mrs. Hill, Hiss Tibbetts, and Mr 
ARTHORSoy. Mr. Zebbahn is their condoclor, and 
Mueller pianist. These concerts have proved very 
nttraelivo. Thej will give the " Messiah on Chtist- 

mas night The "Messiah" is also to be 

given by the Mendelbsouh [Choral Societt, 
who after vain negof^tions wi^ the other societies 
about a combined performance, have taken time by 
the forelock and selected Sunday evening, Dec. 9th, 
for the purpose. They have a capital quartet of suloa 
in Miss Auelaide PHlLLitrB, Un. LoKo, Mr. Ak- 
THUBSON and Mr. Wbthebdee. 



ORCHESTRAL CONCERTS. 

Ttu MarugloK Commlttea rvfpceifally ADtiouaMtDlbfllBBSlcal 

pnblli: DTBaaloD aiU ilclnltjf, tliit (lu 

FIRST OF THE SUB3CBIPTI0N BKRIES Of SIX 

aR^ND OROHESTR^Z. CONCERTS 

will be glT4D At (he 

BOSTON MUSIC HALL, 
Oil Saturday Evening, Not. 24, 1855. 

For wtalea oeeuloa th*i havs Hcnnd Um htvIms oT 



PROGRAMME. 



. . Bkhord Wifnai. 



3. CstUIiu ftom "BctlT," 

EantVun.J.II 
e. Ovnilon to " Sn FrcfichUU,". 



HANDEL AND HAYDN SOCIETY. 



HANDELS ORATORIO, 
BTKNIHO, Kav.ie 



WUI bt nrnted 

Uuik BilJ, vldi t)w suiB • 
BBDdar CTaalof . 
CAiLSiaMBX, OandDctor.. . 



UUSICAX EDirCATION BOCIETT. 

UONDAI EVESINO, NOV. I6Cta, it 8 o'oloisk. 

Oau Zaauan, CcodaeUiT F. F. Uoiuia, PlaaM. 

SelHtlMu rrom ' JapliUu ' aDd Ibe ' Uaslib,' iritb nan, 
UILL, Ula a. t. TlBBErra, iBd Hi. au. 



The tlaeoDiiuo 



if Fl« 



D ChriMouis avinlDf. 



KEIOEISSOII CHOBU SOCIETT. 

HANDEL'S "MESSIAH" will be urrbncv) od 
BUMDAY BVEWISO, Deo. », 
jj the MeadclMliu UhomJ Socleiy, >1 tRKMONr TEMPLE. 
TU* Soclet; win be uilgied b; UlM ADlJLAtDK fUlL- 



J. Q. ivKTIIKltBlia, VooAllltl 
(SLlit, iinil A (all OnbHUK, Hr^ U. ECKELAllDT, COc 
\0~Tittra GO ceols euh, ic luuml pir - - 
UJiUltlLL H. be 



r\TTO DRESKL niixntfuU; iDiHniaoes thU 

FOUR MUSIOAIj sont^ES, 



oatb. Fuitlier pirUcali 



immencloK abmil lb* 



•WT.T.TL n A-BRIT!T.T.H SE X^ MOTTE 

INSTRUCTION OB the PIANO-FORTE, 

Aod moT be iddneatd tt b*r leaideBe*, 66 BAoeock Bt. 



SCHUBKRTB tb CO., UUSIC DEPOT, 039 BRO 
WAY, S. v., old MUbliihsd publl^lnc boDH, fiHU 
tbIriT jean uv Id lUmbarili ud laiffit, nquMt tka pi 

Htoolc at Ons XlllloB 'Warka, the Utrseal 
t&c rnlted Steua. 

Oar en lE.OOO pobltoattoDi rank hl(beK In Eunpe, OLd 
pAH bj tar aU IhU baa erer bnu pnblUlud In tba Ui 



zJ-Oat PIANOS, Omd, Upright, Bad Bqnan 

rlchaaHof Uhw, aleguoe wltli eheapnoM, hatlni 



<gm msm al) iM jniplli tutitd al Ii oik 
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DWIQHT'S JOnRNAL OF MUSIC. 



Norello's Cheap MUSIC, 

O (Imported fnim England) 

3^9 y Broadway, N,Y, 

NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDOE. 

NOW READY: 



CtmpUu, Ohi t 



iv^mclii*. Prin ia.es : 



iLBRXCHTRBKRO Kit's rollrrtrd WrlUnKO on TnORODOII 
BA9K, IIAHUONT, ui COSII'OSITION, for Sgir-Tnitrorilsa. 
Truialitrd br Siiiixt Notuid, ftvm ih* nritlnil acniuD. 
TlKnia<^^ moiplM rnlwd by Vwouit Notillo. [Foraifr 
priw.HOSO.lVol 1. llmnnonyiiralTlinivuj[h-BOB,S8M».. b/ 



CATEL'STRBATI^^EONHAKUONT. TnonktrdbjMiiKT 
CnwiDi Claue, fnHK tbe nrfglnal Fnnrb. [VonBorprlia, 
•STB.] In paper vuppgr, 83 icoti 1 b]> nail, 68 eU. 

MOZART'S (IDOCINOT TliflROnCII-BAaK SCHOOL.— 

ownpln nrUed b> Joliin Pitthii. [FnnMTpr<eo,»l lE.) 



FBTIS' TREATISE ™ CIIOIH ud CHORUS SINOTNQ. 
TruwJiIfd fnm Iha Iirorb, tiy tba Hit. Thovii Hdjiou, 
U.A. [Tnnntr vrlH,lfiftime> J lo piprr vnppcr,SisccaCi; 
by mill, 41 ecoU. 

MARX'S, m., OENERAL xirsicAL iNaTHnmoN.—An 

■Id (n Tmcben and LMrDm lo cn-ir branch of Hnilial 
KnoirMc*. TrunfUhnl bj Oroan* M^ciBOJii. fmmh.orl- 

of Huil'iil Klili-lnlpi. (romirr priR, •&'&] Bound la 
clotb, price, •! 08! by mill, >1.TE. 
•.•or thtawork. (In krno aillllaol tan bnn printed Id 

iTFtj biufeal mujpr, fkwB lbs tlm- 

^._. . ^ iTnagh rhfl nrlou* etabani.~hinic or rhjtbm, 

doctrine of mnui, InKrumnu, elemental; uid uMitle brmi 
of oompodtloa, utlHlD paTRiruiuio>,udiiiiulalidue>Uonln 

cnERDBIin>S TDBATISB ON COUHTBRPOINT AND 
FUOOE. Timiuliued bj Mr>. Cowdi:i Cuati, tram Ihr oilxl- 

bjMr. Jo»i«H PiTTimi, Or^mnmof Unrolo'a Inn. Il'ormec 
prier, fTBM.J BouDd )D clotb, price, *1.6S; bj mill], S1.7G, 

THE ORDAN AND ITS CONSTKUCTION : A Syitamelle 
Hand-Book R>r Orpnlil*. Otffn BuUdrn. etc. Tnmalued 
• 160' b/n™«,fiS; ' """^ ''""' ' n. roe, 

J. A. NOVELLO, 



SCHARFENBERG & LUIS, 
IHPORTEBS OF FORGIOH RIIISIC, 



WaLIAM R. BABCOCK. 

Piiccioi of '^nai, £ 9n|amBt of Sniiial A^fi, 

Uij bi oddlMMd U RktaudMn'o Unrtiial Biehufe, or bli 



IS NOW COMPLITBD. 
CAPACITT, W.Bfl 



L. H. SOUTHARD, 
TEACHEB OF BIU8IC, 



CHICKERINa & SONS, 

HANnFACTtJRXRS Of 

PATENT ACTION 
GRAND AND SQUARE 



01 KVBBY DESC&IPTIOH. 

W ABEKOOMS, 

TREMONT STREET, 
Aprs - BOSTON. tt 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WK. B. D. BIHMOHB, Orgu Bnildex, 

A Co.] ud 



the >i;le of V/k. B. I>. SmiOKS 
OEOBQS FUEEB, 
Of OaabrMfe, b»* thla dnjr fluDed ■ Coputnenhlp Ibr lon- 



lii muBlhoiDr* oruhnreta Onn». 



t prrpiired tnbnltd 



idMlbfnleiomilODor 



UDbltloD to rumlih Oia. 



While It will t 
MOKIi FAVOI(Al!I.K'Tn.\N CAN UK OBTAINBD ELSK- 

SciHDt bnidnm la pmoilH illtMnn of labor, •bb-b, br lailfn- 
iDirpjirtjilowoTkihtD billed In tbtlrpartkalu farvDch, Dena- 
Mrlly InBorea better vorh ot leaa eirpanve. Our U&nafjutorj, 
by It* proilnlly loChulMrlKr. HubMiutarecelnlainber 

eipiwtly lOr the I 



belni rnniUbc^vltbitrani 
plartfiK, xrooriBg. malcb- 



'n«loe,at™.bMtaddrilng-houre.pla^n(;, xrooriBg. milcb- 
■Ith lUb enoll, einulu ud oUurnn, to., all upciaivd 



■team machlnrrj. 
Boooad hand Orcuu at all tlmoa tar aale- 

Onlen for toning rbnRh oipni promptl; attended to, au 
mntrmcta taken Ihr tnuing by the year. 
Drdoca Rap«4fullT aoltclled. 

SIMMONS tL FISHER, 
No. 1 Chulta St., cor. of Cambridge St. Boaton 
Beaton, Oetobir 1, 1SC6. (X Smo 



CARL ZERRAHN, 

XEACHER OP MUSIC, 

Kay be addmaid at Wade'i KbiIc StOM, IBT Waablnglon St, 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

Maimfkiitory, 37B Waahlnftton Street, 

BOSTON, MASS. 



TOime LADIES' TOCAI IDSIC SCHOOL 

E. R. BI.AJICHABII, Teacher. 

Tbia School la dcaiiied An thna who vliih to acqoln tha 
ablUIy loriiu/niuMc nsdlly at BlfIbt,aDdlaplrlll^ul■rlylldllp'- 
t•ra, In iha CnlHnUo* of tbe Voice, Style. 'ac. 



ME. J. C. D. PARKER, 

tlTO Inatmetlon In PiaDi 
d tba Iheer; of Unaie. 



WILL be happy to flTO Inatmetlon In PiaDO-fbrta and 
Orgao pbtyW and '-■'■- ' "—'- '-' 

No. i Hajwaid Plan. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 



C. BBEU8INO, 

IMPORTER OF FOREIGN MU8IO, 
701 BHOADWAT, HEW YORK, 

Depot of Erard't Grand Pianot. 

OIBOULATINO MUSICAL LIBKAXT. 
IT" ConataoUy an hand a complete aHortrntst of American 






383 W< 



tubl. august fkieb, 

3er of Mnale. will be ready to reMve pnplTamflsr October 
aod may beaddmaeit at Kkbard-on-i U»>lcal i:xrban(t. 



TEHUB OF ADVE&TISINa. 



CARL. HAUSE 

OFFERS hli aerrlcaa aa loitmctor In ThDmngh Dua an^ 
In tba blchn branobaa of Plaon playing. Tbe allentloi 
at ABalaaia, FmfMelaiiil IWctarn, and Dihei* who may wlat 
to aMonipUab tbamaelTaa Ibr public concert playing, or (euh 
inc, to rapactnil]; reqiteflted 

Mr. Haun may be addnaHd at tha ranale alotva of Nathai 
lUebMdaoD, 383 ffiablnroa St., or O. P. Bead A Co., 17 tre 
mouKov. 



FIRST PREMIUM MELODEON8, 
Tha Tery Beit now Humfaotiirtd. 

Z^S. D. An.W. RMim rMpMlfnIly rail Iheallentfim o: 
the publle to tbeli IMPBOVKD UELODEONS, conalaiilly oi 
eiblbltlon at Ibtir IVuaroon;!, 

Ho. 417 WTaahiBClan Stnet. 



Waahicgtnn, D. O. 

For Ibe Parlor, 

from M£ to BlfiO. 



InMramenla an fumMnl at prieaa nuytai 






MEYER & TRETBAB, 

3miinrttra unit |fatilis^n3 nf ^uix, 
auerALo, ir. 7. 

[IT-AaKNTailutbaFnblbblniHoueof a H. METEB,Jl. 



"VOOAL INSTEUOTOB." 

rpUB EURO PB AN METHOD ol 



leotary aod ProgreadTc 



III Duettu, Trvw, Quarte 



PrtM SB per doa. Pnbll>bad enlln In Tretaie anil Bai> CUib, 
lepatalcly. A oopy for rianilaatlon In Tivbta aud Bum will 
bt aenc to any aitdresa upon the reception ft CO cia In atampa 
or monay. PubUlbeit by OEOBOM WILLIS, Jr., BaltlniSK. 



HENRY 8. CUTLER, 

S3&€3t3K 01 S3I3 OSflAV, 

BA3BMXNT ROOM IN THE CIICRC1I OP TOR ADVENT, 

OREEN STREET. 
O~C0iiiunDlea(lDna may be left with Outb DmoH, or with 



ANDREAS T. THORUP, 

TEACHER OF THE PIANOFORTE. 

B« PlnehnvT StnM. 

Hay b* addrataad at Raed'a or Riebardaon'a Unale Storaa. 

ADOLPH KIELBLOCK, 

TEAOHBR or MUSia, 
V. 8. UOTBIi. 



MB. HABSI80N anZiIiABS 

RHDsrtfiilW annoDncta ti> hl> fanner pupil* and tbe pnhik 
generally, that be la now ready to re>unie tall LESSONS IN 

No. 6 Tyler Street, Oct 6, 1S&5. 



HEEMANN EOIEHflHT>T. 

BEOS LEAVE to lolhnn tbe HoUcii Public of Boaton. that 
be can dttole a K-w •pan bonn to gltlng iBatrucihn In 
tbe higher branrhea o> lluilr, inrh aa the Sunataa of H<«>rt 
andBwIhoTen, with Vlollo acconipaninieiit, Thmongb Biq, 
Ac. ltcddence,Ne.l4Pl«aaDtBtrRt,«iiHrorS|>aarPli». 



OTTO DB£SEIi 

d to town and la ready ro rerelre pnplla. Ha 
Idreaaed at RIchaidaan't Mvilcal Eiehangn. 



A. W. FRENZEL, 

TEACHER OF MU8IO, 

May be addmnwd at Biwd'i or Ricbardwn'i Hoele fitorea, or 

at hli roklena, Ho 86 Ctaarlai Strait. 



H addnaard at the Moflcal K 



l> naideaR, Ka. 3 
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TmuUtid Iff thli jDnnu] from llu ZiUiof ot Cologiii. 
11. 
— These journalista ! exclaimed Rossini, one 
daj. Hi'ra haa one of them been prinliag how, 
when I lefl Paris recently, I msnjfested almost aa 
great an avtrsion to the railroad aa to Gurmaa 
Diusiu I Vr'hat do ihey mean by ibat ? 
— That }'oi] would travel a great deal by rail- 
road, dear mSestTO, were that true, I answered. — 
— Not oiily do I lore the great Grmian masteri ; 
I hare made tbem my especi^ study in 1117 earli- 
est youth, and have let no opportunity go by to 
learn to know them more and more. How much 
delight you have already afforded me through the 
performaauB of Bach's composilione I 
— I have never played bis nobis piano pieeei 
with more pleasure, than when 1 was able lo play 
them before you. 

— What a colossal nature, this Bach ! Tn luci a 
style to write thb maii ofcompositioot I It is in- 
comprebensiblG. What tu others wai hard, nay, 
impossible, was mere play to him. How is it 
about that Gne edition of his works ? I first heard 
of it through a family from Lvipsic, who visited 
me in Florence, and probably through thvir me- 
diation two of the volumes came to me. But I 
should like to have the following ones. 
— Nothing is easier. You must subdcribe. 
—With all my heart I 

— Your name among the members of the Bach 
society — that would be too good I 
— Bauh*s portrait in the first volume is splendid, 
resumed Bos«ini; there is aa extraordinary intel- 
lectual power expressed iu it. Bach must have 
also been sn eminent virtuoso. 
— The moat important composers of the jn^sent 



day are happy, when they have learned lo play 
some of his pieces well — he improvised such, 
said I. 

— The like of him is seldom bom. Do you bring 
out many of his works in Germany ? 
— Not BO many as we should — but yet a good many. 
— Alas ! such a thing is not possible in Italy, and 
Ices than evor now, complained Rossini. We 
cannot, as you do in Germany, collect great choirs 
of amateurs. Formerly we had good vocal forces 
in churches and chapels — that is all losL Even 
in the Sixtine chapel, «nce the death of Baini, 
things have continually retrograded. Apropon, 
bow stands it with tho controversy about the gen- 
uineness c^ Mozart's Reqaiemi Have they ar. 
rived, of late, at any sure results ? 
— No further than you already know. 
— No other man but Mozart made that Confuta- 
lu, at all events, cxcl^med the maestro, singing 
over the beginning. That is magnifiuenti And 
the lollo i-irce at the end I Those modulations 1 
I always had a special partiality ibr the lotto tUKe 
in chorus — but in this one, wheneverl have beaid 
it, I felt the icy chill creep down my back. — 
Pauvre Mozart I 

— In a certain Biography, which concerns you 
particularly, it is stated that Mozart hardly ever 
laughed three times in his life. What say yon to 
such nonsense ? There are several things said 
there which you must explain to me. Is it true, 
for instance, that you asked your old teacher, the 
padre Mattei, a short time since, whether yon 
yet knew enough to write an opera, and upon hii 
answering in the affirmative, that yoa got up and 
walked away ? 

— Nothing could be less true I I hod studied 
three years at the Lyceum in Bolt^a, during 
which time, however, I had to do my utmost to 
pay for my instruction and support my parents. 
I succeeded, but it was in a pretty beggarly man- 
ner. I accompanied the recitative at the piano 
at the theatre, and got six paali a night for it. I 
had a fine voice, and sang in the churches. Also 
I composed, besides the oieri'ises which Mattel 
gave me, here and there a profane piece for a 
singer to introduce into an opera or sin;; in a con- 
cert ; for example, for Zahboni and others, who 
gave me a trifle for. the service. Now when I had 
tolled through Counterpoint and Fugue, I asked 
Mattei what be would set before me next. The 
Flun Chant and Canon was the reply. How 
much time sball I have to spend on them 7 About 
two years. But I was not able to keep on so 
long, and that I ezptuned to the good Fadre, 
who understood the case very well, and always 
remained attached lo me. I myself have lament- 
ed, often enough since, that I had not labored 
longer under lus care. 



— You were able to make your way through, 
even without the canon, said I, laughing. Was 
Mattei a very able teacher ? 
'—Ho was excellent with the pen in his hand — his 
corrections were exceedingly instructive. But he 
was terribly monosyllabic, and every oral elucida- 
tion hod almost to be torn from him by (orce. — 
Have yon seen any of his compofiitioni ? 
— I have never come across anything of his. 
— If you are ever again in Bologna, do not &i] 
to take a look into them at the Lyceum. They 
are only church muuc, and the solo passages are 
not remarkable ; but the pUni, as we Italians call 
it, are excellent. 

— I must come back to your youthful days, dear 
maestro. Yoa certainly composed much before 
you came under the tuition of Mattei 7 
— A whole opera, Demelrio e Polibio, which in 
the series of my works has always been named 
later, replied Rosrini, because it was first publicly 
performed, after some other dramatic attempts, 
four or five years after it was written. I com- 
posed it originally for the Mombelli family, wltb- 
ODt ever knoning that it was an opera. When I 
had begun my studies wiih Mattei, I was unable, 
during the first months, to bring any thing more 
to pass ; I trembled at every bass note, and every 
middle port gave me a little shudder. Afterwards 
I recovered my early mnfidence. 
— That was very fortunate. Hod you begun al- 
ready in Fesaro to learn music ? 
— 1 bod left Pesaro in my earliest childhood. My 
father held the situation there in the Commnne 
of town-trumpeter, he played the horn in the the- 
atre, and all that went on decently enough until the 
arrival of the French, when he lost his place. My 
mother, who had a fine voice, availed herself of it 
to helpns out of trouble, and so we lefl Pesaro. — 
The poor mother I She was not without talent, 
although she did not know a note. She sang as 
orecchiartte, as we call it ; that is, altogether by ear. 
I may say, en pamant, the same is the case with 
eighty out of a hundred Italian singers. 
— That it inconceivable ! 

— It b strange. To learn to warble a cavatina af- 
ter another seems an easy affair ; but how these 
people go to work to learn hy heart the middle 
parts in tntemble pieces, is to me quite a puzzle. 
— They must be either very musical or very nn- 
muaical ; bat pray, let us come hack to yourself, 
said I, a little impatiently. Where did you be^ 
to learn music ? 
— At Bolt^na. 
—And with whom ? 

— A certain Frinetti, i^ Novara, gave me in- 
struction on the Spinet. He was a remarkable 
fellow. He manufactnred some sort of tiqutar, 
gave a few mnnc leMcms, and so worked lus way 
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Blill Ic33 Burpaaastl him. I will first speak or liis , 
inalruetions in playing. Ills first aim vras 10 tuach 
hia pupils his own peculiar touch, of nhiL-h we I 
have before spoken. To Ihis end he maiie thcin , 
practice, for month.* IniFellicr, nothing but i^imple 
passa^res for alt Ihe finjiers of both hnnda, with 
conaiHnt attention lo a clear and diaiinel toiti-h. ; 
None couhl escape these exercises under some 
months constant practice, and it was his unalter- 
able opinion that Ihov rhould be continued from , 
six months to twelve. ' But when he found, after ' \ 
MHDC months, any one beginning to lose patience, . 
he obliRinjrly wrote tor them little connected 
piet'ca in which these same exercises were com- 
bined together. Such were his " Six little Prc- 
lutica foi' Beginners," and the " Fifteen two-part 
Inventions." Both were written down during ibe 
hours of leaching, in compliance with the momen- 
tary want of the si-liolar, but ho aflerwanla im- 
proved them into beautiful and cxpreii^ivc com- ' 
(loaitions. \Vitl> this exercise of the finfjcrs, in I 
either single passages or in little compositions of 
the same kind, be combined Ihe practice of orna- 
ments and graces with both hands. After this he 
immediately gave his scholars his greater works, 
whereon to i-xercise their strength. And lo I 
lesson their difficulties, it was hii system 10 play 
through to them the piece they were about to ' 
study, raying, "Thts is the style," & system com- . 
bining many advantages. If by hearing a piece 1 
played through with its true character the zeal 
and inclination of the pupil are annkcncil, this 
would be in itst-If no small advantage; but by 
giving him at once an iitea of what the piece 
ought to be, and what ho has to aim at, the advan- 
tage is greater still. The understanding is brought 
into play, and the fingers act much better under ' 
its direction than they could do without it ; anil 
miny a young performer, who, without this aid, , 
would scarcely know how to make sense of such : 
a piece at the end of a year's practice, would 
learn it very easily in a month, if having it phyed ' 
10 him he had been at once enabled lo acquire a ' 
just idea of its style and character. \ 

Bach'a plan of teaching composition was equally '■ 
eTtcellent and itucccssful. He did cot commenc-e | 
with the dry, unnecessary cDunlcrpoitits, a:< dul 
other masters of his time, neither did he hinder 
his scholars with calculations of ihe proportions of 
notes, which were iu his opinion more u^ful to the i 
theorist and instrument-maker than tliu composer. ! 
He proceeded at once to pure thorough bass iu 
four parts, insisting particularly tliat these parts 
slioulil bo written out separately, as I ho he^t 
means of rendering the idea of the pure progres- 
sion of the harmony evident to the lunrner. He 
then proceeded to choral melodies, or psalm tunes, 
to which he at first set the basses himself, leaving 
only to the pupils to invent the alto and tenor to . 
tlicm. By degrees lie let them set the basses also. ' 
lie constantly in-.'isltiil, not only on the QreatesC 
degree of purity in the harmony itself, but also 
on natural connection, and (lowing melody in all ! 
the parts. It is well known what models he him- ' 
self proiluccd of 'his kind ; his middle parts are ' 
often so smooth and melodious that they might lie . 
used as upper parts ; ha made his pupiU aim at 
Ihe tike excellencies in all their exercises, and till 
they bad attained a great degree of perfection in 
them he did not sulfcr them lo attempt inventions 
of their own. Their sense of purity, order, and 
connection in the parts must first have been trieil 
on the inventions of others, and have t>ecome in 
a manner habitual lo them, before he conceived 
them capable of applying these qualities to their ' 
compositions. He took it for granted that alt his 
pupds were qualified to think musically, and those ' 
who had not this necessary quaiilicntion were sin- 
cerely and earnestly advised by him not to ntiempi 
compositiou. And accordingly he refrained from 
beginning with his sons, as well as any of his other 
pupils, iu the study of compoi^lion till be )iad seen ' 
attempts of theirs, in which he thought he could 
espy this musical ability or genius. Then when 
the before mentioned preparations in harmony I 
were ended, ho took up the study of fugues, l>e- | 
ginning with those in two parts, and so on. In all ; 
these exorcises in composition he Icept his pupils 
strictly so. 1st. To compose entirely fram the : 
mind, without the aid of an instrument, and those | 



along. lie never owned a bed — he slept stand- 
ing. 

— AVhat, standing ? You joke, miicslro. 
—It is precisely as I tell you. * At night ho 
wrapped himself up in his mantle, leaned against 
some corner of an arcade, and so went to sleep. 
The watchmen knew him and did not disturb 
him. Then he came at a very early hour to me, 
pulled me out of Ixtd, which I did not relish 
much, and set mc to playing. Sometimes he had 
not resled sufficiently, and slept while I worked 
away upon the npinct, all the while standing. I 
took iwlvanlage of the opportunity, and crept 
back into my featlier bed. When he woke up 
and sought me there again, he was pacified by 
my a.<(surance that I had played my piece through 
without mLstakca during his slumber. His method 
was not exactly the most modern ; thus, for exam- 
ple, ho made me jday the sealo with tlie thumb 
and the forefinger only. 

—That seems to have hurt you quite as little as 
your neglect of the canon. But who, t>csides 
him, were your first teachers ? 
— A certain Axqklo Tesei taught me how to 
play figured bass, V accompagnamenio, and exer- 
cised me in gol/er/gi. A tenor, formerly of some 
note, Badini, gave me the higher 



—You had a charming voii'c? 
— I sang quite finely as a boy. At that time I 
went once upon ihe stage and performed the 
ixiy's part in the Camilla of Paeh. But I did not 
get beyond that. 

— M'ere any other notable artists among your 
schoolmates at the Lyceum? I inipiired. 
— The first year wliich I passed there was the 
latt year of Mo it i. a cent 'a studies, and my third 
year was die fir>t year of Dosizetti. 
—I thought that Donizetti was a pnpil of Si- 
mon Mair. 

— He had made all sorts of attcm|)U with him, 
but he received his real musival culture in Bolo- 
gna. And that he learuijd something clever, no 
one will deny. 

—Certainly not. But you must tell mo a little 
more of your earliest youth time, dear miiestro. — 
I am not e<isily satisfied in siu'h thing'. 
— Another time, caro I'crdinanilo. Tliere comes 
my wife; it is our dinner lime. After dinner 
let us smoke a cig;ir together ! 

[TaWcontliiii^d.] 



Id& of John Sebutian Bach ; 



What has hitherto been said refera chiefly lo 
Bach's compositions for the clavichord and organ; 
but now perhaps the reader may like to hear a few 
remarks a.-t lo his vo<'al works. Il was at Weimar 
he first found occasion to try his powers on voual 
composition. Hero ho was ajipointed leader of 
the band, and as such it was his province to fur- 
nish church music for the court chajiel. The 
style of his church music, like Ihnt of his organ 
pieces, was solemn, devout, anil su'di in every 
respect as church mu*ic should be. He also adop- 
ted the very right principle of not studying the 
effect of single words, wiiich is indeed but mere 
tritlitig, but sought lo give the 'expression of the 
whole. His chorus.aes are throughout magnificent 
and solemn. He of^en formed them by choosing 
a choral melixly, and making the other parts ac- 
company iu fugues after the manner of motets. 
They have the same richness of harmony as his 
other works, only adapted lo suit the vocal parts 
and instrumental accompaniments. His 



is musical declamation provided with rich basses. 
In his airs, many of which are fidl of expressive 
melody, he seemed to have been shackled by the 
necessity of conforming lo the abilities of the 
perfoi-mers, who, nevertheless, made ceaseless com- 
plaints of their difficulty. If he liad been so for- 
tunate as to have had more able performers of bis 
church music, it would have certainly left deeper 
impressions of its excellence, and Lave been like 
his other works still used and admired. The 
exhaustless stores of Art which they contain would 
have been thought worthy of longer preservation. 
Among many occa-sional pieces which he composed 
at Ijpipsic, I must mention two — one of which was 
perlbnned at Coethen at the interment of his 
beloved Prince Leopold, the other at St. Paul's 
church at Leipsic at the funeral sermon, on the 
death of Christiana Rherhardine, Queen of Po- 
land and Klectress of Saxony. The former con- 
tains choruses of great magnificence, and of the 
nio.'l touching expression; the latter has only 
sJngle chorusses, but they are socharming tliat he 
who begins 10 play one of them will never get up 
till he has finished it. It was written October 
1727. Besides these Bach composed a great 
many motels, principally for the choir of St. 
Thomas's school at Leipsic. This chcrir consisted 
of fifty singers and sometimes more, for whoso 
musical improvement Bach provided like a father, 
and gave llicra such constant practice in motets, 
for one, two, and more voices, that in lime they 
became both good and correct choir singers. 
Among them, motets for two choriL^cs, written with 
this intent, which surpass everything of Ihis kind 
iu richness of harmony and melody, and also in 
life and spirit ; but lil<e all Bach's works, or rather 
like all great and excellent works of Art, they are 
difficult of execution, and must, lo produce their 
due effect, be performed by a full orchestra. 
These are the moat important of Bach's vocal 
compositions. For the inferior branch of Art 
contributing to social entertainment, he has done 
liltle or nothing; notwithstanding his friendly and 
sociable disposition. lie is said, for instance, 
never lo have composed a song. Por this, how- 
ever, » Bach was not wanted. These pleasing 
little productions of Art will never become extinct ; 
Nature herself produces them, even without the 
plan of laborious culture. 



Ther 



incapable of teaching others what they know 
either theorelieally or practically. Either they 
have not bestowed sufjicient altenlion on the 

Eradice which developed their natural powers, or 
y dint of good leaching they have attained to a 
certain decree of technical ability without inquir- 
ing of their teacher why such and such things 
must be done in a certain manner and not other- 
wise. When such performers are well taught 
their prai^ico may be very instructive to begin- 
ners, but they cannot impart instruction, properly 
BO called. The tedious course of sell-instruction, 
in which the student follows a thousand devious 
tracks ere he discover the right one, is perhaps 
the only method of forming a really good teacher. 
His IKquent fruitless etforts and error* bring him 
gradually acquainted with all the resources of his 
art; he discovers every impediment to his ad- 
vancement and learns how to avoid il. This 
method is the longest, il is true, but be who has 
the courage to pursue it, will, as the reward of his 
persevering toil, learn to attain his end by a 
means which will be more agreeable. All those 
who have founded a school of music of their own, 
have accomplished it by such fatiguing means. 
The new and more pleasing road was that which 
distinguished ihuir school from others; and such 
and so distinguished was the school of Bach. He 
who knows much can alone teach much. He 
alone, who liaa in^de himself a<-quainted with 
dangers, and has himself attacked and overcome 
them, can successfully teach others how to avoid 
them. Bach did both ; his leaching was in coti- 
scquenco the most instructive, sure, and beneficiai 
that was ever known. All hia pupils trod, in one 
or other branch of the art, in the footsteps of 
their great master, though none ever equalled, 
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who wished to do otlierwise, iie termed, in ridicale, 
" Ilarpaichortl Kni^lils." 2nilly. To pay conslant 
attention, M vrell to ihe consisli^ncv of each single 
pari, in and for itself, m with regard to its rela- 
tion to the parts connepteil and poni'urrent with it. 
No part, not even a miildtc part, was allowed to 
' break off bL>fore it had entirely ami fully ex- 
' pressed all it had to express. Every note was 
rcijiiircMl to have a conncL'tion with th« preceding. 
If any one appeared of which it was not clear^' 
evident wheneo it camp, and to what it tended, it 
WM summarily diseanled as sitspiL-ious. Thia ex- 
treme dej^ree of exactness In the arrangement of 
; every single part, is prei'isely what marked Baeh'i 
I harmony a tnanifuld melody. The confusion of 
parts, by a note belonging to the tenor falling into 
' the tou liter-ten or, or the reverse ; the senseless 
'• falling in of several notes in simple harmonie'i, 
whith, as if dropped from the sky, suddenly in- 
crease the number of the pans in a «n<ile passage, 
to vaniih again in the next, and having no con- 
nection with the whole, is not to be found either 
> in bis own compositiong or in those of his scholars. 
He looked upon his parts as persons forming a 
si'leet company and conve^^ing politely together. 
If there were three, each coulii in turn be silent 
I and listen lo the others, till he had again some- 
[ thi[ig (tpropoi to My. But if in the midst of the 
most interesting part of the convertiatlan, some 
uncalled lor and importunate notes stepped for- 
ward, and attempted to say a word, or even a 
' syllab le without sense or propriety, Baeh regarded 
I this a. 1 a great irregularity, and taught his pupils 
. to consider that it was not allowable. 
; Notwithstanding his strictness in this point, 
I however, he in other respoela, allowed his scholars 
! great license. In the use of the intervals, in Ihe 
turns of the melody and harmony he permilled 
(hem to do wlialevcr they could and would, pro- 
< vided only they admitted nothing which eould 
', impair the musical euphony, and the perfectly 
I just and unequivoeal expression of the sense, for 
' the sake of which all harmony is sought. Aa he 
himself attempted whatever was posnihie, so be 
! liked to see his pupils do the same. Oiher teaeb- 
I era of compwiition before him, Berardi, Bononcini, 
1 and Fux, for instance, would not permit such 
I liberties. Tln-y feared their pupils might get en- 
! tangled in dilhculties; but they thus, it is evident, 

firovented their learning lo overi'ome diflieullies. 
lach's morle is therefore unmieslionably better, 
' iind lea<ls the pupil farther. Those who desire to 
I become aet|uamted wiili Bach's method of teach- 
ing compft'ition in its fullest extent, may find it 
; duly explained in Kimbcrger's "Kunstdesreinen 
S.itzes," or " Art of pure Composition." Lastly, 
as long as his seholara remained under his direc- 
tion, ho did not albn them to study, or even to 
bei'ome acquainted nilh any but classical works, 
except his own compositions. The understanding, 
through which alone mo appreciate the really 
good, developes itself later than the feeling, and 
even this latter may be misled and vitiated by 
[ being frequently employed on inferior proiluc- 
I lionsufAn. The best plan, therefore, in instruct- 
ing v«ulh is to accu«toni them betimes to what ii 
I trxcellent. The due appreciation of it comes in 
' time, and their matured judgment eon6rms their 
early taste for none but the genuineworkaof Art. 
I |ToU™ilBU«l.J 

I How diall the Orchestra or Choir be PUcedl 

Vnus, Not. 2, 1S[>5. 

iti/ Dear Dmiijkt: — In your paper of Nov. 6, 1S58, 

is an article from my pen, the text to which is the 

I bad ejfkct of ihe Hin^ng in ihc Nbw York Tabernacle 

on the Siilihdih, owing to the position of the singers' 

scats in respect 10 eacli other ; ri;^iI1g as they do (or 

I did then) at a very steep pitch, 1iriii(;ing t'le tenors 

and has«s so high nbovo the female voices that in 

most parts of the honso there was positively no 

. blending of the parts whatever. This led to some 

, remarks upon the proper position of tho members of 

I an OKhcstra, or chorus, or of both, when meeting 

I together in oratorio or other grand performance. 

Your correapondcnl, " Legato," two weeks Inter mia- 

nndcrsiood me, and spoko of my "Scheme for ma- 



king harmony depend npon tho position of the 
scats." Nov I said nothing about harinony, my 
suhjcct having been the 'Jfed. of hnnnony, or the 
blendini; of the instruments or voices from whiah 
proceed the different tones of which the composer 
forms his harmony. 

I have never lost sight of this sabjccl, and at all 
grand mnsicid performances I pay special attention 
to the point, and that too afier reading all 1 can Iind 
which will bear upon the subject in acooslical works 
and in Ihe long series of English, American and 
German musical periodicals for the last sixty years. 
I have never, however, found an article which bus 
this particular point for its topic; but alt Ihe laws 
which regulate the Iransmission, dispersion and 
reverberation of sound, bear more or less directly 
npon it, and lead us theoretically to the conclusion 
[hat the tjffct of n chorus, orchestra, or holh com- 
bined, doca depend, in some mi^asurc, npon the posi- 
tion in whieh ihc various singers and instruments 
stand to each other. 

I shall not trouble yon (at this lime at all events) 
with the iheoreiical discussion of the matter, as I am 
devoting my fragments of time lo the trnnslmion of 
a new and most admirable German work upon musi- 
cal acoustics, in which a place, I hope, will be found 
fbr a discussion of this particular point by an eminent 
American sricntille and madicmaiical scholar. I shall 
content myself now with some results of my obser- 

Tlio concert halt of the theatre in Berlin is the 
place where the roya! orchestra give their famous 
" Sinfonie Soiiifes." I have also in [he same place 
heard a vocal concert from Stern's Singing Society, 
and an instrumental concert by liuniKsTEiv. Jn 
this hall the main Boor, the narrow gullcry on three 
sides of the room and the hroiA gallery at one end 
are perfectly flat. Tho orchestra is ranged upon a 
perfectly fiat plulform, all duo and the same floor, 
there being no rise at all from the first violin to the 
tost trombone. 

It follows that we, who sit back of the first row of 
scats in the broad gallery, never see the performers. 
We are mora than paid ; for such blending of nil parW, 
brass, wood and strings, you never hcnni. That Ellis 
is not entirely owing to the perfcclian of the artists 
engaged, is proved by the fact that this blending was 
almost as noticeable in Rubinstein's and Stem's 
picked up orchestras, and that it is not so excellent 
when the royal orchestra play in the opera house. 

LiBOlo'a orchestra, both at llennig's garden and at 
Macder'i saloon, affords an excellent c.>:ample to the 
point. Perhaps your printer can give these few 
lines, rudely representing the hall at Hennig'», or 
rather one end of it; 
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A, B and C are the three long rooms of the concert 
hall, side by side, and made into one by huge arched 
openings nud doors, n and b nro the level platform, 
elevated some four feet from the floor, upon which the 
orchestra is arranged, a seems to have been originally 
Intended as the stage .for small theatrical perform- 
ances, as c c stand there portly partitioning u from 
6, ns I have represented. Above a is a balcony d, or 
gallery. 



Nowtbe violins arc ranged npoo b each side of the 
iirector, extending quite across the stage, and the 



other strings as nearly in front as possible. The 
consequence is that tho stringed quartet plays freely 
and directly into the hall. Behind, come first Ihe 
reed and wood instruments, and back of all the brass 
and the drums. I promised not to go into theoreti- 
cal considerations, so I will only say that the blend- 
ing is remarkable, and the small body oF violins, 
which this orchestra has, balances the reel of the or- 
chestra far better than ofltimes double the number. 
In Maedcr's Saloon, Licbig has a stage constructed 
precisely in tho same manner. The hall is larger, 
much better constructed acouslieully, and tho melt- 
ing of the brass, wood and strings into each other 
strikes every American as wonderful. 

Now per contra. Our new " Orchester-Vercin," 
under Stem, gives its concerts in a new hall much 
like Maedcr's, hut with no such recess. Consequent- 
ly we have tho orcliestra ranged along against the 
wall at one end, with nothing to throw — to force the 
sound waves of the noisy instruments of the back 
row into and through the sound waves of the others. 
Though Ihe number of violins is much larger than 
at Lichig's, they are much less prominent, and the 
balance not so good. But the cflect of the orchestra 
ns n whole, when accompanying the chorus or the 
solos in tho vocal performances, ia very fine. Tho 
chorus takes the front place, and the vocal tones of 
course come out into the hall full and fresh, only 
supported and intcr-pcnclrated by the sounds from 
the instruments upon nearly tho same level behind. 
Fortunately, I have hnd opportunity to renew nearly 
all the observations which I mentioned in my article 
three years ago. Jn the Cologne Cathedral, where I 
was BO rsvishcd hist autumn with the mass, the sing- 
ers' gallery is level, and the vocal and instrnmontal 
tones are all thrown out into tlie church in a single 
body. But one of the most decisive examples is 
one I formerly referred to, and which within a few 
weeks hack I have had a chancD of verifying. I rt 
for to iho Garrison church of this city. This edifice 
is perfectly rectangular, tho length being lo thi 
width, I should judge, nearly as two lo one, i 
broad gallcnr runs round of nearly equal width oi 
the sides and at Ihe ends. Tlie difference of the ends 
is that the one containing the organ has a sleep ri 
while tho other is in three levels, rising each soi 
three feet above tlie other. The ' Messiah' was lately 
sung at the organ end. The female voices were ' 
in front, and crushed by the tceight ot the mi 
voices above them. These in turn were almost 
crushed hy the orchestra high abore Ihem, and the 
drums, trumpets and other loud instruments [Mo- 
zart's arrangement being used,} stood out from 
their lofty pedestal hij^ and distinct from every 
thing else. The efiect was abominable. Atanother 
oralorio last week the performers took the other end ; 
it was bad enough in this respect, owing to the sepa- 
ration of ihc whole into several masses, but hy no 
means so bad as before. 

Now, last evening, the oralorio was in tho Sing 
Akademie, and the same singers told a very differ- 
In this hall the rise of the seats Is very gradual.— 
Tho chorus, soma 250 to 300, filled all the space np lo 
the level ploiform. On this, Lichig's orchesire, with 
additional performers, was arranged in linos extend- 
ing the entire width ol the room, and occupying, 
with the strings and wood, the whole space. Behind 
the centre of the stage is a room, separated from the 
main hall by tu*o superb Grecian columns, soili ~ 
ing heavy cunains. On this occasion the curtains 
were removed, and, though thcro was, in fact, 
want of space on the platform, yet oil the trumpets, 
trombones, drams, and tlie like, were placed in this 
room. Though the work which was given us has 
little of Handel, Hatdn, or even Hendelbsoun, 
In it, yet the perfection of the effect of the vocal and 
instrumental masses rendered it a very interesting 
coneerl. This carrying the brass into the space 
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bark a a new idea. Fire jtara since an nnlncky 
trombone or two ind tha truoipet* Dscd to ba*e a 
place on the comer of Ihc platrorm close bj the wall, 
and ever; time the? entered with their eonoroa* 
MnndK, I ahuddertd — beraoie they blended witb 
nothing. It was always lo in the old Hetropolitan 
Hall in New York. From the concave wall behind 
tho Rtnge, away ap above every body else, the brau 
used to roar yon like any thing rather than Boltom'i 
"eucking dove." Ali chorus singers know bow 
much easier it is to sing when brought together on a 
level HlRj^e, or upon a floor, so that each feclii the in- 
flacnce of the mingling and blending of Ibe different 
parts and voices ; all hesrcn, who baTO bad opportu- 
ty to notice, will recollect also the improved effect 
when the chorus is thus arranged. 

In the summer of 1S49, I vras present at the 
ceremony of hnplising the new halls ot a Catholic 
church at Bonn. The choir, on this occasion, took 
ils place in the church choir, in front of the grand 
•Itar, and the mnaio of PALSaTHiHi, Lisso, and 
other ancient otastGrs, never sonndcd to me more 
dellflously than on that occasion, when all came to 
the car blended into one compact, hnrmonioas mass. 

Tucsdiiy evening, in Mozart's " Idomeneup," the 
chorus numbered about seventy, and in one place in 
particular they were grooped together on one side of 
iho stane, looking out opon the harbor of Sydonia, 
and silling of the gtiiincss of the sea. Here again 
the blending of the voices was perfect; and, in gen- 
eral, a rhoni9, {that is, a eWui, and not a little choir 
of fourteen or sixteen voices, all told) " makes ilscif 
out " belter on the stage (in the matter of blending) 
than in most other places ; and yet, no ona will pre- 
tend to deny that hardly so nnpropilious a place for 
ehornl singing is to be found as among the scenery 
and flies of a theatre. 

Sounds and tones are delicate things to handle. — 
And you may rely upon it that voices and instru- 
ments depend very much Upon their po-ition to each 
other for the porTGctian of the general effect — taking 

withstanding the article in your Journal three years 
ago was tho tirst ever written la call aitention lo it. 
The expense of deciding the matter by full experi- 
ment, before the great organ comes into the Boston 
Music Hall, might be defrayed by a concert or two 
for the purpose, and Boston might have tlie honor of 
not only building the best large hall in the world, 
but of deciding a qnestioQ which, in these dnys of 
large choral societies, is one of importance. 



New York, Nov. 27. — Our Philharmonic, under 
the intelligent and indefatigable drill of Cabl Bkuo- 
M ANN, has innde rapid strides, so far as light and 
thaile. careful pianissimo, crescendo, and diminuen- 
do, are concerned, and the rendering of Gluek's 
IpliigmU overture, at tho tint concert for Saturday 
hist, was quite salisfnclory, while the Tannhaaaer 
al^ came well out ; but the Pastoral Symphony was 
wanting, strange to say, even in the mechanical part. 
There was great confusion in the Adagio and the 
storm scene, efpeciallj among the basses, and inac- 
cnracics, which could only result from carelessness 
on the part of tho performcm. This mny have been 
owin^, in part, to their familiarity with the work, 
and to a fatiguing rehearsal so recent as the morning 
of the day of perfarmance. However this may be, 
the performance of tiie Pastoral, although well-di- 
lected, and a decided improvement in the pianisaimo 
passages, was still far from Mtisfartory. Our Phil- 
harmonic) mnst be somewhat lest democratic, and 
more studious J there is no government sniied for 
an orchestra but an absolute one. The solos of the 
evening were Mr. Otto Fkobo, vocalist, and the 



Brothers Moi.i.E)ta«VKit. The latter are onrivaled 
In a duo, and are always warmly encored ; but I 
confess to having become somewhat satiated with 
the music they give us. Musical gymnastics, and 
agility of finger and elbow, loae their attraction by 
frequent repetition. Mr. Fedcr is a German bari- 
tone, possessing a full, round voice ; but the aria 
from PauluM was an unfortunate selection, coming 
in contrast with the symphony that preceded it. 

The Philharmonic society, I am rejoiced to say, is 
slitl in the full tide of success. Its subscription list 
numbers some hundreds more than last year even, 
and the first concert was really a jam, Niblo's was 
filled from parquet to dome, and every seat had an 
occupant, and a paging one at that. Is this not en- 
couragement snffitnent for an increase in the number 
of their concerts? Let the government take the 
Academy of Music, and give us a monthly ttvat. 

The Pmpkeu is resumed at the Academy this 
week, but I have no hopes of this opera's nnkiiig up 
for the previous losses of the management. Mbtes- 
BEBR is not here to see that the most important roles, 
(the several spectacles,^ are well filled; and without 
these the opera loses all its attractions. There is a 
suspicion of a melody in ihe finale of the third act ; 
also in Ihe coronation march ; but you do not get 
the whole article, and the evidences of " slnrdy man- 
ufacture" are too evident throughout. Then the 
Pnpheu was mangled shockingly by the orchestra, 
for which thanks be to Mabbtebk. Beally I shall 
begin to give credence lo a report which is whia • red 
about, to the purport that the " indefatigable " Max 
is dissatisfied that he U not leasee and manager of 
the establishment, nor his numerous Family em- 
ployed, and is determined that things shall go badly 
at any rate. Certa I have never listened to such 
conducting before. 

The glorious melodies of Semiramide were a re- 
freshing cont lint to the harrenness of Meyerbeer's 
last; andaffbr'ed unother triumph lo Mme.DE L* 
Granoe. How each new r6Ie adds new laurels to 
the already abundant wealth won by this talented 
and wonderful vocalist I In the fioritura.<i, and bra- 
vuros of RoRsiHi aha was in her element, and her 
declamation of the throne scene suffered not by com- 
parison with that of Gribi. This opera was given 
for lh« debut of Mite. Namtieh Didiee, oar new 
contralto, the successor of Aluqni, at Coven t Gar- 
den. Mite, is young and handsome ; her voiue, 
though not so gloriously contrallo-ish as that of 
Alboki, is round and fall, and very sympathetic in 
its higher tones ; her method is exrellerit, and her 
rendering good, raving a little coldness. The debut 
was a triumph ; her audience were evidently delight- 
ed, and her success was undmbted ; but the man- 
agement, in its wisdom, has withdrawn her for the 
present, and on til the excitement raised shall have 
abated. This is another blunder added to the many 
already committed. 

The first of Messrs. Masos & BBRQHANN'a 
Classical Matinees was most successful, lo-day at 
2o'cloi'k. It was an occasion of much interest to our 
dilellaoli and the professinn; familisr with Carl 
Bergmann's excellence as a conductor, much inter- 
est was felt to hear a quartet of his training. I 
think the most sanguine expectations were not dis- 
appointed. Dodworth's pleasant hall kes complete- 
ly filled ; with the exception of mnny well known 
professionals, chiefly with ladies ; tho audience was 
ao Isi^ that many hod to stand throuuhout the per- 
formances. It was a very attentive and apparently 
interested andience, if I may judge from the fact 
that DeBrly if not quite all remained during the two 
hours occupied by the programme, notwith standing 
the heat of the room, and also from the applause 
most heutily given by the fair sex, who usually take 
no part in such matters. The Quartet prepossessed 
■II in their favor by their personal appearance; 
yonng and intelligent, (the first violin, Mr. Thomas, 



is not twenty, I believe, and Mr. Mosenthal look* 
no older,) all had the appearance of enthusiasm for 

The programme I enclose to you. You will no- 
tice that the selections were oil new, lo a New York 
audience at least. 
1. Quirtat In D minor, for flnt and nRmd Vtoilo, Tlolm, 

Andinu 8 H^lwiv. 4 Pimo Frvii ScliutHTt. 

1. BoDiinn rrooi TunhUnHr: "O dn m(<B holilrr 



an ind tViuisM Masoh. 
^oVopW^n," ( 

opos 8. Dir PUns-f nrt*. T 
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I will not undertako any criticism upoil the 
pieces themselves, as the greatest novclt]', the 
Brariis Trio will be brought to your own notice 
during the season. I will only remark that the Trio 
is not novel in its form or conslruction, and reminds 
me, especially in the Adagio, of Bbetkovkh. There 
is a good deal of taking melody in it, which perhaps 
was hardly expected from ' Toung Germany,' and the 
particularly, would bo 



. This 



well as Sent 



ily relished by oil; many of on 
who were present, I noticed lis 
and many applauding a 



Quartet, 

lened with great 
the close of each 

The performances nt the Matinda were throughout 
highly satisfactory. It was the first appearance of 
the Qunrtct in public and after only six weeks of 
practice together, and I was prepared to make al- 
lowances for them. These, however, were unneces- 
sary ; in light and shade, in delicate piunissimos, 
careful diminnendoa and crcscendos, in boldness 
and vigor, the rendering of Schubert's Quartcl sur- 
passed anything I have hoard in America. The close 
of the Adagio was the most perfect pinniuimo I re- 
member to hajre heard. The Duo for 'cello and 
piano was good ; BERaHAitn's instrnment gave out 
a sonorons and rich lone, which was not too much 
(as at times it had been in the quartet for the vio- 
lins,) for the piano forte. But the Trio was perhaps 
the best rendered of all ; Mr. Ma80:( played with a 
fire and vigor; a. spirit, that lef^ all thought of mere 
technicals far behind — snch as he had not been sup- 
posed capable of, sod he was ably seconded by 
Messrs. Thomiis and Bergmann. 

The e is now resfon for hope that a taste for clas- 
sical music may pervade our city. With the Phil- 
iinrmonic Concerts, the Soirtfcs of Mr. Eibfeld, 
and these MatiniSes of Messrs. Mason and Berg- 
mann, opportunity will not be wanting to hear 
something higher than ear-tickling Italian melodies, 
or feet-moving waltzes, polkas and scbottisches ; in 
shon, that which is really music, the poetry, ibe 

soul of music. MlLAHO. 
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First Orcheetnl Coneert 
The firstof these feslivaia of great instrumental 
music, (for such they trnly may be called, to dis- 
tinguish them from tbe common run of miat^llB- 
neous and " star" concerts,) look place on Sattir- 
day evening. It waa a great snccess, so far as 
character of music and of audience went, though 
not deciNve as to (be will or the alnlitj of Boston 
to support good music on so grand a tcale. We 
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liave senn Urger and more paying audienc^B in 
yvAn past for concetta on the ramu plan, when it 
hAB not been half so irell carried out U it was 

I time. Whether the public tasia haa retro- 

iled or not, we cnnnot «ar ; but, certnin it 'i», 
tlikt the twelve hundred in ibe Music Hall that 
evening, oapht lo have drawn twice that number 
with them to make gnwt the old muviu-loving 
character of Boston. Ilowheit the twelve hun- 
dred sbowed themselvM the meet appreciative 
for such a number, that we can remember upon 
any Buch oi-cafion. Suih attention, sueh disi'iiro- 
innting applauK, auch pervading sympathetic 
salirfoction, loa deep and too real to vent itself in 

se noisy hantl-clBppings which il commonly re- 
quires BO little to iiiBiiire, were the best assuranre 
of the best kind of BuceeBS. Should no more 
hundi^ds come up to the rescue of true musie, 
the memory of lhe:«e twelve shall remain Bweet 
as ihat of Tennyson's "tin. hunilred." 

We do not hesitate to pronounce the concert, 
as a whole, about the best one of its kind that 

ir has been given in our city. Thei^ was a 
unity and completi-ness in the programme, an ah- 

cc of all that was IriviHl and haitnie*!, a well- 
contrasted variety, and an abounding richnesa 
and brilli.incy and piquancy in the selections 
which Diade the most solid faro enjoyable anil 
fliimulatiiig and nourisliing. Thei 
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delisted ; all pronounecd that it whs fiood to be 
thei«. No one, af^r thai exfierience, hns the 
right to say that " lighter mu^ic " would have 
pW<ed the audience better. The niost taking 
meilley of wit^'hing waltz and sentimental song 
would have proved tedious and heavy, after the 
bracing etimuliis at d never disappointing fa-ieina- 
tion of that eo-callcd " tiassical " Beethoves 
symphony. 

The enecutjon was in the main worthy of the 
selections. The new oreher-Ira of fifty-four inu>i- 
ians was larger, more selevl and better balanced 
ban we have ever had before — leaving, of course, 
ruLMEN's out of the comparison. Eiiiht first 
ind eii;ht second violins, with six each ofviolaH, 
L-cUos and double bsEisii', mere a fine ground-work 
or an orchestra. There is truth in the remark, 
certainly, that half as many more of violins would 
have made the balance much more pi-rfec-t. But 
we had all the good violins thai wen' attainable — 
certainly all that the Bonlon pub ic h is as yet 
Bhown itself disposed to pay for. Thar the basses 
re too powerful we do not ngrie with some 
:icB; we doubt if six douhle bashes would 
iwn a single violin ; it' the i^ngs conid not lie 
I Birenglhened sufficiently in the upper [Mirb, Jt 
was still well (hat they slioiihl be in the lower, 
bctpinn the whole family of stritigi to withstand 
I the outside barbarian pressure of the bi-.is^. Let 
our public do its duty by this orchestra, and it 
will naturally attain to full growth and symmetry 
by another year. We liked Sir. ZKititAKs's ar- 
rangement of his forces ; the violins f»ciiig iuwnrd 
on each side of him, riaokeil by 'cellos and contra- 
bassi at each end, with violas, 'cellos and baases 
again behind, forming a wall of basses round the 
strings or heart of the orchestra, while the wind 
band occupied a sort of extrauurai place behiud 
all. Would that it were not also above all ! for 
we cannot but tliink our Berlin correspondent 
right in the idea that drams and trombones, placed 
upon the same level close behind the strings, 
would come nded through them with a mellower 



and less disturbing sound, than in tlie usual ar- 
rangement, where they ring out from a clear 
height over the heads of all the softer instnimeots. 
Mr. Zerrahn's arrangement, however, wa:i excel- 
lent fur such a stngc, and quite imposing to the 
eye. ItWHS»oon apparent that a great deal had 
been accomplished in the two weeks of rehearsal. 
What was wanting here and there in fine pre- 
cision of detail was made up in telling general 
etTett, and in the way in which the spirit of each 
composition was essentially brought out. 

Fin,t came that wonder-work of instrumental 
composition, the Seventh Symphony of Beetho- 
VES, in A. Never have we heard it here, familiar 
as it is, when it has seemed both bo great and so 
new. Jt was in the main admirably played. — 
Not that there were no faults ; but these were 
Bcarcely thought of in the power and breadth and 
beauty, in the light and shade, the spirit of the 
whole n'ndcring. There was some slight swerv- 
ing from the pilch, at first, in some of the brass 
instruments, coming as tiivy did fiom a cold into 
a warm room. There were little blurs and drag- 
gings tiow and then in single instruments in the 
first Allegro, while the general tempo of the move- 
ment seemed. If any thing, a shade too fast- It 
detracted a little from its full swelling joyfulness, 
Bwcepiog all things into its own lyrical, exalted, 
happy movement — for Joy is the key-note of the 
seventh symphony as much almost as of the 
niuth ; but joy of a toul how deep, how great, 
how knowing to great depths of suffering] In 
that inyBterions second movement. Allegretto, too, 
which seems like a fund lingering in the memory 
of old glooms and trials for the sake of the won- 
derful reMDlulion that follows into that strain of 
celestial peace and sunshine, — the sweeter that 
the sad sub-ba.--scs still throb through (be strain — 
tlie tempo was a little fast. The Scherzo, which 
is the very boundiug, muaical pulse of joy, joy 
B[jirituaily coiiscioua of itself in every vein and 
every fibre, and anon fainting into ecstaey, wis 
taken just right and most satisfactorily rendered. 
But here again, when it came to that sublime ep- 
isode — perhaps the sublimest in all instrumental 
music, where that A of the violins sustains itslevel 
height throughout the whole, untd the trumpet 
lakes it up — a passage which we never bear sud- 
denly occurring in the midst of that wild merri- 
ment, without thinking of '■ And the heavens op- 
ened," tor you are in a new sphere, encompassed 
by eternal glorief — here t^in, especially, we felt 
(be lime too fast ; the simple, solemn gtandeur of 
the passage held back of itself erelong, estab- 
lishing ii8 own movement. Tlie jubilant finale 
was taken at the right lime ; it could scarcely be 
too fiist ; and if in tlie leading violin phrase of the 
melody tlie ear continually caught only the accent- 
ed notes, aod lost the notes between, it was but 
an instance of the want of a still larger mass of 
violins. Ab often as we have heard this sympho- 
ny, we do not remember a time when the effect 
of this (lassage was not partly lost. And yet, in 
Bpiie of all Ibis, we must tbank Mr. Zerrahn and 
his orcbestrafoT giving usanew sense of the beau- 
ty and the greatness of this inimitable work. — 
Long will it ring in the soul of many an auditor 
<}f that night, inspiring nobler faith and worthier 
aims through life- 
Two pieces were now sung by Mrs. J. H. LoNa. 
First the Recitative and Romaoza; Stlva opaca, 
from the second act of " William Tell," recalling 
the Matilde of SteffanOke. Both were execut- 



ed to a charm, considering that she had bnt o 
rehearsal with the orchestra ; and it was the first 
lime that this young native vocalist, whose vc 
and talent have been much admired by all who 
knew her, has been placed in so important a po- 
sition before the really musical public. Her 
voice, improved since we last heard her, is a 
pranoof good compa'4, of mezio soprano richness, 
very musical and telling, resonant in every part 
of tiiat great hall, and capable of mnch dramatic 
power. It U not equally and always rich, some 
of the loud notes sounding a little pinched and 
hard, like a pinched reed ; but the half voice 
is always beautiful, and some of the highest 
tones were held oat to the vanishing point 
with exquisite beauty. Few lovelier or no- 
bler melodies could have been choBen, and it 
received good justice from the singer, and was 
crowned wiih very general and sincere applause. 
Turning then to the piano, Mr. Dresel accom- 
panying, she sang Shakespeare's " Hark, the 
Lark I " to mu»ic full of ecstaey and day dawn 
as the poem, by Franz Scbubert. Shakes- 
peare knew the beauty of bis little song, an 
muBt have had Schubert's music iii his mind's eg 
when he introduced it there in " Cymbeline."- 
Here is the passage : 

Ctoten — I would Ibis mntic would come. I an ti. 
viiFd to give her muiio 'o niomiagi i Ibey say, ic will 

{Enter mujtciani.] 
Come on; tune, Tf yon [Hnetrale bcr wiihyourfln- 
l»riii|E, so ; we'll trv with tonBue loo ; if none will do, 
let her remsin ; but 111 uevrr live o'fr. Firat, ■ very 
eicelUnt good conceited thing; stcr, a wonderftil 
tatel air, teith admirabia tich leerdt, — and then let 
her coDiider. 

Hark, hark, the Lark nt heaven's- gale siDgs, 

And PhoTbu. 'Bins arise. 
His sleeda lo water at thoae apnun, 

On chnliced flowera that Uh. 
And winking marvbuda begin 

To ope their golden eyca ; 
With ev'ry thing that pretty bin, 

Mj lady aweet. aifae ! 

This tittle song, of scarcely two minutes' length, 
would have been felt and remembered as a i 
ment's ecstaey in the midst of greater thing*, 
conid it have been fairly heard. Never were 
words and tones more happily wediled ; the ac- 
companiment is full of larks. But the singer was 
hardly BO happy in Ihia piece ; the ecstaey i 
wanting, there were tome little sins against the 
faultless beauty of the words, and moreover, com- 
ing directly after a song with orchestra, it was too 
short to win the audience fairly over to its mood. 

Richard Wagner's overture to Tannhauttr, 
the much admired and much hated, but generally 
from the first admired in Boston, was splendidly 
played, employing all the extra brass and Janis- 
sary forces of the orcbeslra- It was the first t' 
we had heard it iu any thing tike its full propor- 
tions, and even now the want of a still larger 
body of violins was felt in those reiterated, strong 
accompanying figures. The low reed tones in 
the opening theme were true and beautiful, and 
rich and warm at mellow ennset was the passn^': 
where the violins flowed in above them. At itie 
climax of the diaUerie of the Venus Mount, the 
tumult of pasuon was indeed terrible, swelleil 
by the coloesal Bombardine, a monster of the 
Sax family, of a civil though remarkably toi 
ous tone. So much the more beautiful was the 
Tetum of the religious Pilgrim strain, and ilie 
finale was sublime. 

HENDELSSOHN'BdeliciouiKano Concerto in 
minor, developed bean ties, points of strength ai 
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delicacy, whieli wo had never obsprveU before, in 
the fonscienlious, finished and poelii: rendering of 
Otto Drksel. A select orehcslra conspired 
nell niih him, so that it rauie out a clear poetie 
whole, full of unity and of beauty. It was 
received with enthusiastic applause, and nothing 
hut the disappearance of the player the instant 
(he last chord was struck, prevented a repetition. 
Mr. D. geems to have contjuered (bat nervousness 
which was all that ever interfered with his ap- 
pearing what he was, our best interpreter of clas- 
sical piano music. Yet the iarije concert room is 
not the peculiar sphere of talent such as his. 

The only blemish in the programme, that is the 
only mere parade piece, was the Cavalina : In 
quetlo scmplke, from Dosizetti's " Betly ;"— a 
sparkling little tra la la aflair,lo show oQ the brij-ht 
high notes of the voice ; and that (as our renders 
know,) had to be adopted at short notice in place 
of the duet from " Tell,"' because the orchestr.il 
parts could not be had. Mrs. Long sang it well, 
but the accompaniments had not been sufficiently 
rehearsed. The applause, which in ordinary con- 
certs follows such trifles chiefly, was, to the credit 
of the audicny, moderate. It is a pleasure to 
he able to a.«90ciale so fine a talent as Mrs. Long's 
with music so much belter as the romance from 
'■Tell." The never-failing favorite, the overture 
to FreHaclnjlz, was most effectively performed 
throughout. The quartet of horns was beautiful, 
and the precision and energy of the Enale sU that 
could be desired. 

The impression of that concert, as a whole, will 
not soon be forgotten. It cannot but awaken a 
more general desire among our citizens to share 
the pleasure of the 



The Son Quixote of Opera. 

CrOtcbitb and QnATEHB : or lIpcollnlioKs of en 
Opera Manager in America. Bv M*x MaretzEK. 
New York : S. Freuth. (Sold by RedJiiiL- & Co., 
Boston. 
The "indcfflligable Max" has written a book ! and 



portraits of the principal singers who have figured 
on the American stB(;e nro lively and in tlio main 
correct, thouijli pomelimcs terribly severe. His por- 
trait of the public, too, the f:isljionnt>Ie New York 
public in partieulnr, one must own inio. He is not 
always just to persons, nnd there is no telling how 
far he has given to each hisrory iha coloring mom 
favomble to himsilf. The hook i.* exceed in gly well 
wnllen, in a fluent, easy style, nnd shows the lilera- 
ry Ulcnt of a very elevar feuilletonist. IVe did not 
knowthnt Marctzrk posscs.>ed such; but he Hlludes 
to his early clau.iicBl cdueation in Vienna, and tlint 
he had fDUM aid in writing it he confesses when he 
says he took wiih him to Slaten Island for this sum- 
mer task an English dictionary and prammar with 
an English friend. Of the style and happy temper 
of the volume, take the following passnge from 
the Preface as a specimen. Alluding to the fact that 
he has been called the "Nnpoloon of Opera," he 
declines the title and neeepta that of its " Don QnJi- 
otc," ihoQgli whether his career has been as disinter- 
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book, althoDgh it deals professedly with fuels, wo 
have not read for many a day. It will nfforii many 
a good laugh, and 7iot a little valuable informaLion ; 
forilis in fact the history of Italian Oiiera in this 
country for the seven years in which Murelzek has 
home a leading pan in it as manager or as eonducior: 
a period ambrnciiig about all our imporianl opera 
seasons, from the famous Havana troupe lo these 
days of the Now York Academy. Verily another 
seven years' war ! Max turns the opera inside out 
takes us behind the scenes, shows us the difficulties 
that beset the managerial path, the foililes, the 
intrigues, and almost incredible perversities and 
jealousies of those spoiled children of the pleasure- 
seeking public, the Italian operasingers. The story 
is hnmilialing, but it is also very enlertaining — 
Whether Max wrote it to pay off old scores, and 
get sympailiy by showing chc world wlml a wild 
beast menagerie lie lias had to manngc ; or lo revenge 
himself on rival managers, some of whom he hits 
very hardly ; or whether he did it from the mere 
humor of the thing, ffor the tone of the book U 
laughing and good-no to red,) we cannot say. It is 
not more vuin and egotistical than such " Confes- 
sions" always are ; and it is more amusing and in- 
structive than the most of them. The book abounds 
in anecdotes and personalities, which the public will 
find piqaant, though the parties interested may es- 
teem them libellous. Max certainly has had enough 
to try the patience of a saint, and if he lets the spirit 
of retaliation go no fardier than good-humored sa- 
tire, he deserves the credit of a philosopher. His 



... concerns my operatic and mu'icnl Don 
Qiiivoii.am. it cun, however, scarcely he said that I 
-—--' '- ihe Unitpd .States by any means too late. 
ntrnry, little in the shape of Italian Opera 
lUsly been attempted here. My natumliia- 
' pnrt of the world has, in all" probabiliir, 
Ic ton e.irly. At all events, until Ihe alt- 
vent of mv Cennntes. I accept ri;;ht willingly the 
tide of Ihe "nnn Quixote of Opera" in America. 
My Dnldnea del Toboio has been the Art of Music. 
As for my Unsinante, who can doubt but that this 
was indi^'putably the patronage oT " Upper Tcndom" 
—a ineaiyre nnd lazy mare who wonid not go ahead, 
in spite of com and ipurs. Mv agents wera veritable 
Sancho Panxas. They looked after their own inte- 
rests, and while I was absorbed in the dream of my 
Dnlcinen, kept their eyes wide open and most nn- 
pnelically fixed apon the possible loaves and fi.<hes. 
Many first Irimrt were Uiere, whom I had fancied 
giants, that turned out to he nothing hut wind-milU, 
while the prime dotmn, who had been rated by mo 
as foithful mnids of honor to mv Dideinea, proved 
too often to be but little betlerllinndBirvmaids; and 
the enemies whom I had lo encounter, not nnfre- 
q II en tly exhibited them"eh-es, ere the conclusion of 
the combat, as mere Italian barbers or hotel-waiters 
in disguise. 

The book consists of a scries of letters addressed 
to distinguished impresarios and artists in Enrope, 
The first, to Hector Beiilioz, describes bis ar- 
rival and first year's conductor-hip at the Astor 
Place opera house, in IMS, while the enterprise was 
in the hands of Mr. E. P. Fnv. We do not think 
that he does justice to 'that gentleman, nor does he 
help hia own cause in the eyes of all good men by 
his express leanings to l\ie N. Y. Herald. He gives 
a humorous relation of ihe TnuFFi and Benedetti 
conspiracy, which defeated Mr, Fry's loo sanguine 
efforts. Wo quote hia sketches of these favorite 

The Signora Truffi was a lady singularly prcpos 
scsiing in her appearance, and'of the most dislin. 
puished manners. Had you looked on her abundant 
fair hair, and sunned yourself for a moment in the 
glance of her briL'ht and azure eyes, i-on would ra- 
ther have believed her some senlimenlul maiden from 
Northern Germany, than an Italian Prima Doma. 
Judged simply as an artist, she was one of that kind 
which seldom palls upon the ear, but never electrifieiT 
the soul of tlie listener. She rendereil certain parts 
which do not admit of a.jf.iBO), such as Elcira in the 
" Emani," and Lacreiia Borgia, well, carefully avohl- 
ing all she imagined might not suit her cnpacltv. In 
quality her voice was a rich so/mjnn, nnd she had con- 
Biderably augmented its register by a careful musical 

Bcnedetii had a manlv nnd robust fisure. Indom- 
itable, energetic, qoarrcl some as a gentleman who has 
recently come from the South of Ii-eland, conceited 
with the inevitable self apjjroval af a first tenor, and 
cunning as either a monk or a weasel, he possessed 
a strong voice. Its degree of cultivation was ex- 
tremefy mediocre. Bid he chance to sing a false 
note, or commit an error in intonation, he would Icok 
daggers at some nnoffendinjr member of the orelies- 
Ira, or if the humor seized him, pablicly rebuke en 



innocent member of the chnrn 

inducing the public to bclievt „, 

them had dragged him into a false kev. Wh,-nfipr 
ho i-onld not keep time, he had the trick of lieeimiin" 
to beat it himself, ulthougli lie literally never knew 
the difference between a si.'i-eight aiid a iBo-foar 
movement. This was for the purpose of Flioviiac tht 
audience that the fault, snjiposing they discemed it. 
lay with the conductor. You may imagine tliatsodi 
a vncali^it was an almost priceless (enor. Tei he, for , 
so Mr. Fry had told me, was a favorite with the pob- 

The second letter, to M, yiORESTino, of VirU, 
shows up the Sow York " Upper Tendom ^ nnrl tht 
net amount of ila supposed liberal support of 
opera. Some queer features are revealed, AnJ 
there is some good criticism hero as claewheie on 
MozAnT and other great and small composers, Wc 
cannot forbear quoting Max's testimony to the jiar- 
ing popularity (so ofton queslioned by newspaper 
critics) oi ■' Don Giovanni." Ho aajs ; 

The Opera of " Don Giovanni " brought me sup- 
port from all classes, and aitrnctcd persons of all 
professions and every description to the Opera IIod^, ' 

crowded houses. Thii opera, alone, enabled "me to 
conclude the season and satisfy all demands luadt 
upon my exchequer. 

Nor is this the first time Mozart's matchless mst 
ter-pieee has saved some poor devil of a mina^r 
from ruin. It is truly wonderful bow. nolonlv the 
music, but the mere plot of this Opera, inieresfs ilu 
all and every country in which it may Ik 
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To prove this, let me tell you that the ■" Don Gio- , 
vanni" had the greatest socccas of any Opcrx whiih 
has been brought forward, in my time, in Amerira. 
This argues, as you must admit, ttcII for the pnhli; 
taste in this portion of the world, and promises cien 
more for their future musical development. Ercri- 
body was delighted. Even a little merranlik s'e- 
quaintauce of iniue, who was an enlhusiastie admirer 
of Opera, and had a positive standing among ann. 
leurs, as a man of recognized jodgment in niosiral 
matters, was literally carried away. Upon tlir liivi 
night, when the Opera bad come to an end, h« 
scarcely seemed lo know whether he stood iipou his 
head or his heels. My step was not heard in ibe 
lobby, ere he rushed up to mclikeadiminudvf laml- 
mnn. Grasping both my hands in his, and thntin;; 
them with a very painful fervor to mvself, he ihfre 
and then gave mo his opinion about Afozart. It wis . 
delivered by him in these terms : 

"Mv dear Mr. Max I That music of Moairl's: 
A-h-h-hh I Oh-h-h-h-h 1 Indeed— I nev-v-v-rcr!" 

Letter third is addressed lo Lablacde, and U 
devoted lo the period of the Lind famrt, and a sharp 
criticism of Barnuu's Autobiography; in Ihe course 
of which our author naively con [esses his own at- 
tempt (he is " proud to say, the only time ''] to prac- 
tisc the Darnum method in manufaciuring a reputa- 
tion for P.jRODi. In the next letter he recalls his 
own earlier years ; describes the sneceseful opcia 
managers in Europe, nnd then passing to Doa Faiy- I 
CEsco Marti, of Havana, introduces the f^imous 
Steffanome, Bosio, Salvi, Badiali troupe. He 
appreciates the artists, but is terribly severe npon 
them personally, particularly Salti, 

A letter lo Balfe, in London, exposes the tricks 
of humbugging " musical ageuls" in America, a class 
of unprincipled adventurers called into existence by , 
the dazzling speculation of Barnnm. For this Max 
deserves public thanks. Ho then speaks of Caibi- 
RiNB Haves. Lola Mohtez has a place too,— 
And the oj>eru at Niblo's leads him into a rriiii'al 
i^mpnrison of Meterdeer's and liossiKi's mu^ic. 
His operatic adventures in Mexico, told in a teller to , 
Mr. Gte. of London, form a talc almost as romantic 
as "Arabian Nights." How much is fact and how 
much fuhie we have no means of knowing, bat fcif 
modem novels offer a chapter more amusing. 

To Carl Eckept, of Vienna, he addresses what 
ho has to say about the enterprise of Mme. Sobiag, 
whose manager or agent he spares not. Finally, in 
a " posicript to the publit" Max gives his criiii'iim 
upon the construction nnd management, thas far, of 



Uigitzed by V7V.^»^^V iv,. 
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ORCHESTRAL CONCERTS. 

THE KECOND 

OF TUB sunscKiPTiON sERiEa of ?ix 

GRAOrn ORCHESTRAI. CONCERTS 

BOSTON MUSIC HALL, 
On Saturday Brening, Deo. 8th, 1865. 

with the «Bl»l«nr. of 

«r.. J. n. LONG ind Sir, ARIUUneON, Td(»11««. 

CondDCIoi CAIIL ZERHAHN. 

PROGRAMME. 
P«rtl. 

1. Sjsiphnny No.S, Id A minor, op. 6S. <8cntLlih Rerol- 

krlloni,) MrndeliKibn. 

a Aril ftom " ZiulwflBhi.," Molirt. 

SungbyMr. AnnDuox. 

Part n. 

1. OTflrtimlo " Wllllim T.ll," Riwliil. 

2. Scens from Hmnd art nf "IVIIIkm Till." InrladlD)! 

b. Tlarx, b; llM. bosD >Dd Mr. AnioisoR. ' 

3. FiDilr framllntutDf '•Don Jiun," (Orcfantn,), .Uoait. 

TkkfU PIDt rentK firh. to b* ohUtn-d nl the nniil ptnnd. 

HEPIISSOHS CHOEil SOCHTT. 

TTAKDRL'S "MBSiSIAH," r<-ir^tlnir only llioliHiM 

wllIb«pnliwmrdon'8DMDAT EVEmNQ, Dao.e, 
by (he Mendi-lmohn Chor»1 Sorlp'y, «1 TFlKSIilST TKMPI.E. 

Th« Swiebj vlll be w.l«.d bv Mil" *I1RI..*IDIS PHir.- 
I.IPPS. Mm. J. n LIISO. Mr. A. AllTIIUFlSON, and »lr. 
J. Q. WETIIPIIBRR, Vor»l|jtl>! Mr, W. R. BABCOCK. Ol^ 
jir.l.t, tnil a full OrvheMn, Mr. H. EclKHARDT, CnndofKw. 

[r7-Tirli»tji BO r^nm Mch, at uinal pln«a ; alio bI the nffl™ 
of Uk Joornol of Uortr. 

HBRRII.L N. BOYDGN, Secuiah. 

OTTO DRBfiBL ropectruIlT ■DDonimi tbU b* will 
gL«..erl«of 

Foua mrsicAL soirees, 



the New Tork Acadcm; of Music, — a chnpler fnlt 
of insiruction, and not piirlicuUrly enamraging to 
those wlio hope to make Itiiliun 0|>cra a pcrninncnt 



Mr. Maretzek. sppeiirs, on the whole, to like 
American life and character, if he doen amase Mm- 
I self (and nsj somewhat wiclily at our expense, upon 
(ho side of oar ortialic aspiraliona and pretensions. 



Cusr 



r Mr. 



IillIe"qQlet cnncert" 
was given on Friday evening o 
nBon, by these atconipliiUed si 
AnTiiL-iiaoK, and of Mr. lUn 
ist. Tliri >e1ection< from Ham 
seldom heard among d 



I, with Iha aid of Mr. 

«iiior, ns aecnnipnn- 

" Acis and Ualatia," 

s pnrticnlflrly interoHt- 



Ini;, and hn<l excellent Inlerprelera. Mr. AitiiurnHi' 
siiiginj-of " Where fihnll I seek," and " Love sounds the 
Htnnn," was in his best style. Mr. Leach, with his 
flnety cultivated, (hongli not powerful, h«%t, is a master 
of »nch songs as " Oh raddier than the cherry," and 
made the jealons rsge of Polypliemiii quire effective In 
the exquisite Trio ; " The fl'jcks shall leave the moun- 
tains." Mrs. Leocb, (oo, is more catisructory in this 
kind of tnuric than in oratorio ; her manner it grnceful 
Had modesl, and she nns warmly applauded in "As 
when the Dove." The icena from " Freyscliuli," lioit- 
cver, dill dot seem ciaclty in [ler spheie. The Trio, 
"This majflo wove sen rf," from BAHSKx'a " Mountain 
Sylph ■• is one of tlie most pleasing pieces of light E.i- 
gli'li concerted muiic, and was charmingly sung. Very 
qoaint and carious was lite florid old duet % " Haste my 
Niinnetle," by Tiiavebs, Bung by Jlenrs. Arlhor- 
9on and Lench, The latter gentleman regaled a fine 
coniic talent in an EirgliEih version of Figaro's toni^ ; 
and Mr. ArthnrFoti surprised us by an extravagania d li 
John PAfiRV and Hatto-i, lo-wlt " Fayre Rosamond," 
which ha sang, leclled and accompanied on the piano 
nith much jiulo. 

We are glad to see that these clever singers have 
formed a " Vocal Quartet" by the ncquitition of thd 
charming eontmllo, Jfiss TwiOiieli, and announce a 
voried programme for lliis evening. We trust it will 
prove but tlie begiunlng of a successful series. 

Bandkl and HavDN Sociktt. — The second per- 
fonnanco of " Solomon " was uiifottunatc in weather.— 
A severe storm thinned both audience and chorn«, es- 
pecially the female parts. .Vet tha oratorio went olf with 
spirit, and several of the solos were better (ban before. 
Some reiloction bad been made in its length by the fur- 
(lier omission ofa cborns, and a few tongs and Kcila- 
tive. It might be abridged tlill further to advantage ; 
the whole of the dramatic scene, of the two women and 
the trio, although the mu<>io rewanls rludy, Is ineflecti 



wit hoi 



id could well be spared. 



it and tfrg tu parlor 



Snely. 






urge every or 



again 



SociETT.— The first 
concert of the season took place in the Meiouaon on 
Monday evening; Mr. ZkroaUx conducting, Mr. 
SlDEi,LEii accompanying at the piano. The pro- 
gramme vm rather a singular medley of the grandest 
and the lightest. The first part eomprisol two of 
HanHBLN great chorusses from "Jephtbs," followed 
by a Vekdi Imrcnrolte, an air by Lke: Ilark, the 
" nighlinRale," with flute obliijato, sung l>y Mrs. 
lIiLL, and a romania by Aubbr: "Young Agnes," 
sung by Mr. Ahtuubsoh. These wc lost, but heard 
the eceond part, which consisted of a variety of voci J 
Eiiiiar plums, songs by very young ladies furiously ap- 
plauded by young gentlemen, and so forth, packed 
between two gre.il Han dp lian choruses. The choruses, 
from the "Messiah"; AH iri-Iike iheep, and, And tha 
glory of tilt Lord, were sung by a brjje, well balanced 
and well drilled clioir, with Rood unity and precision, 
though with a certain hardness of sound, which per- 
haps would become mellowed in a brgcr hall. IJut 
why so slow a time, particularly in a chorus of so 
much natural momentum, as All m tika ihetp hart 
mneaitrai/f "We think these concerts mny be made 
tiighly interesting and improving, but would suggest 
that the imaller miscellany of the programme was not 
up to the character of last year's coneerta. Some 
aongs, 1 little less incongruous with the choruses, and 
above all some good quartets and trios wouldleave a 
belter impression of the whole. 



Xusical Cbit-C3iat 

Oar advertiilng columns show a formidallo army of 
coming Concerts. To-night the ■' Votai. Qitautet," 
of which el»ewhere. ,. -To-morrow night "Solomon" 

again Monday ntghl, (rumor snys) lliere will be light 

K'lglish opem, la wit, •• The Devil's liriiige," in which 
Adklaidb PiiiLLirra is In sing.... Tuesday uiiht, tlie 
IklEKiiKLSBoiix (JciKTinTR Cm'b, wilh the aid of Mr. 0. 
W. Pratt.. ..Ssturday next, the. second Ouciiestral 

Paul;' 



:ou1d n. 



.N Choral So< 



Mu=i 



'isits to this city b 



ling visi 



er than just 



The leflerof our Kew York correspondent came loo 
laic for the printer lhl« Thanksfdving week. It will be 

liusslNi, as the newspapers have told us, lied fi'om 
Parl'.in the summer.lo tlie sen-shore resort of TroQville. 
There he met nn old friend, one of llie flriil of living 
(lermnn mn»ieian«, Febhinand Hilleu, whose mofl 
inreresring report of cimveri<ntiu]is wilh Iba milestro we 
commenced tmn'.laliiig in uur Ui^I. Let no one omit to 
rend them. Sone will open their eves when lliey see 
how the great llnlian tnlki about the mnoted qneslinn of 
Italian and German mu*ic. PAi.EfrrniNA and Rossini 
are the two great musical names of Italy 1 ore they not 
its opposite polus — as opposite as possible ? 

Onr enterprising contemporaries of the ilutical lie- 
vine publish in their last namber the first of the eight 
songs, selected by a competent committee, from the 
hiinrlrcd or mnre sent in in competition for the priica 
ofS'20ll and SiOn, off.Tcd by them for the two best. 
After all the eiKlit are published, the subscribers to the 
paper are to award the prize, Ibo polls being kept open 
till (he end of March. If all the eight are half aa 
good aa this first candidate, a chartning lullaby to 
Tennvson's "Sweet and low, wind of the western 
sea."' the publishers, who retain the copyrights, will 
have made en excellent speculation ; and if the mass 
shall award inlcUigenily, Ihey will have helped the 
cause of Art among us. • 



MR. AETHUHSOir 

OKSPKCTFULLYsuhmlu the tOllovlDRPregraDinialobli 



, : fW the Ch»ri 
K»thle.-nI<lIoD 

H : M^ HMbrr t 



'. quartet : Te spoLtBd 
1. Song: The Wandeivr. 



liMom liaies a riifh, (Un. Leach a 
Tims. |MissTwltche]l,Ur Leacb. I 



11. Bong : 1 
la. auirtet 



. : Bine Heard, (by nqun 



HANDEL AND HAYDN SOCIETY. 

THTBtt OONOEBT OF THE SESXES. 

MMBKL'-^ <j±.l^Si)Hii), Zii'WM^il^ 

trill be repeared on SVNDAT ErBNlNO, Dec. Sod, U r 
OD'atroiint of tbe onfavoni 






TIriiers GO c 



obtained at Vae principal 

mceetZo'clwK. 
11. L. UAZRLTON, Steretary. 



L CONOKRT nl 



leg Star," from tbeTmnhlDser. 
QulDttlta'ln £ Bat, etc. will be pr 



ireafter. 



TOOAL MUBIO FOB SCHOOLS. 



ed arerpHnilB lo Hi" Prslslnnlm Svsli.ni of Instruilloii ; wllh 
numemiK Eierrlwi. Intended to >ni>erse-le|lnpart)lbp ue- 
wsllv of the BI.i-li Beard. Hi Edinrd L. Wlillaand J. E. 
Oould. Price 2Se. single ;e2 40 per doa, 

THR SEMINARY CLASS BOOK. 
Deilgned Ibr Fmale RomlnarFei. Hl^li Schools, Prirel 



i. L. W 



d T, Bissell. Prhx SOc. Bin 






Ele;»4S0pa 

"It h«b™n«imlDedhr lb» Principal" ef the mo 
tlniulihi-d Seminaries, and In tvtrv Instance receiii 
UiheHt ancoiolums of pi^sa "— (N. Y. Ennirtg Ulcrot. 
£LEME;4TAttY MUSIC BOOR. 

CompriiinKS variety nf Souics. I 
Hmed for Ibe ow of Public and I 
Bjkcr, Price 60c. slDi^a : sa per d 

SABBATII SCHOOL LUTE. 

A setectlon nf II)inn» and app.oprlate Melodies, adapted to 
B/ U'hlta h Qould. Price 30c. iloglc ; EI80 per dot. 

SrUooli. Inclodlni TUB CIIl'RCII >IELOI>I!!T,'tIIB MOD- 
BHN IIAKP, THE UARMO.NIA BACItA. TIIF. AUBRKMN 
llAltP, THE SABBATII HARP, and TUB ASTlQUAltlAN. 
Price or each TSe slnKler 97perdoi. 

Published by Oliver Ditaon, 116 ITaiAiii^ga Si. 



CARD. 

MR. PIBRRB BBRTIIOL'D. rnfrssor of Musle, 
iradaateof the Cooscriatoii* rt. Pari., pupil of Men- 

biii H) annnunce thai he Is now rtuly la take pupils In Bos^ 
ton, on the Piano, Ma>dc(IOampasl(inB.HnrnioBT,eH'. 

He U pcnnltled to nibr 10 l!ev. Dr. K. N. Kirk, Bwton i Pnt 
Afnuils. Pmf. Ouyot, OanbridRar J. S, Dwlcht. Bnatoii. 



MLLE. OABBIELLE DE IsA BIOTTE 
N9TRUOTION ontST PIANO-FORTE, 
And may be (JdRsted at her residence, 65 Ilaneock St. 



neatlj and promftij eiecnfai at tlis Office. 
Uigifzecrbv^VrTTTTT 
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DWIGHT'S JOURNAL OP MUSIC. 



Novello's Cheap MUSIC, 

Q ' (Imported from Englind) 

3*^95 Broadway, NX. 

NOVELLO'8 LIBRARY 
MUSICAL KNOWLEDGE. 

NOW READY: 



, 11 iQit 111 , OnliJc CO C<HBii«lllon 
CATEL'S THSATI^E ON BARHONT Tnollij 



MOZART'S accciNOT THOBonoH-DASE scnoot.— 

tuet'prioi.BlTE.l 



TnimiftrBd rrom thfl 

cxHinpLn TrvLaAd by josear vn 



?m3> THBATISE on CHOIR 
TnnrlHtrd frrtm tbe Frvncb, bj 1 
M,A. (Fnnn«rpri», ISfrmneiJ 1 



d CHORUS STNOl 
Kit. Taomt Hilh 
>pci -npptr, iA « 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WH B. D. 8IHH0SB, Oi^an BuUder, 
(HeKtofbr* diiinf bwlafH [□ ih« 11} It of n'H. S D. gumoEi 

GEOBOX FIHHKB, 
Of Cirabridg*. h*n thin dny fkimrd ■ CnputDHiblB for eon- 
rtnnlofjb. minahrinr* of Uhnnb Ormoi. 

from t*" -■ ■ 
VmWO. Aodbjpr 



to cho kinrv dtfVuli 

■ItoK'lmi ohk-b i>i 
RACTBRornnrlnin 









enskllln] In their 



HARS'S. BR., aBNERAT. HD9TCAL INSTRUCTION.— An 
•Id to T»cfa(n wid LHrnm Id twj bnocb of Kuilal 
EMwIcdgB. Tnndnlwl bj Oloiifll MaCIBOBE. from thsarl- 
glnul Ohduiii, eiptlffl/ (OrNoirlln'i Llhrarr hr Ibc DitmlDn 
of HuHrtl Knooledi^ [Formrr price, S3.Ifi.l Bound in 
elotta, prin. SI aS ; bi> ihII, «1.;g. 

a«tau.r, bt«Mn Mdi nprlntwl Id En(luid. II nmipMirndi 

pl«l radlmnn, ihrougb rh» tu4odi fl]>ban.-ian' of rhjihm, 
doeuini of lonofl. InBtranrntc, vkoieotjir)' ADd utintio foTBis 
of coapadcEoD, ftrclnia parfOraiAiie*, and murical hIiicheIod In 



CHERURiirra treatise as 

ruOUB. Tnnal^tEd by Hn. Covdih Ci 
nil rnnrh. Tba muilul portion bu ilvi bHO lapfirTlMd h] 
by Hr. Jotua PiriHts, Oriulitof Uni^ilD'a Ino, [Fnrrnai 
pr<», t7 %i.\ Bound la clotb, piioe, tl.eS ; by mall, %\.',f>. 
TUB ORGAN AND ITS CONSTRDCTION : A Syitimilli 



J. SuDtL, Orpaiit Hi Brnlma. Price 



aiWi by null, ff I .SB. 

And at W Dhu iirKt, Sobo Square, and 31 FonltrT, Loadoa. 



SCHARFENBERG & LUIS. 
■HPORTEB9 OF FOREIGN RIVSIC, 



mnuldlnf 
by'°«in PC 



:h ckMe of like quality uii 






Hocvud luBtl OrgmnB «t all timet tvt MJe. 

Ordvn for tunlne 'huirh orgaiu pmnpU; aUtnded Co, ud 
lontrar.u nkcn fiir cuiilutt bj iba year. 
Onlen mpesfolly aaUclinl. 

SIMMONS &. FISMER, 
Ro. 1 Chtwlei St., cor. of Cambridge Si, Borion. 



FIRST PREMIUM MELODEONS. 
Tb« Tot Bett now H«aiifusiw>d. 

T7-S. i>. fc a. IT. SMITH TTtp«7rrbRrr«ii UKait^r^er 

Iha psblli; to thrlr IMPKOVKD KELOOEONS, (otitBBt <« 
ublUclonatIh>lr»'ant«D>, 

Mo. «ir 'WBatatBKtaa SIrcM. 



The manulictun 

*w& lulDn ; alvo at the MelropoUiaq . 

ffMhlrpnn.D. C. 

■^"'^ """'hi' '°''™°"'' ■" fOmtahfd at prltn nijtai 
I^fl" Inairumeot*, with two haokj of keji,IMchipriiul 
Thia lut Inattttmrat, knon aa the ORGAN HARllOIfira, 

lu bnn anrutlally ImpcDTed by Hioara. Smiib, ud ihc; Ian 
I'rcKini wbo witb 10 bin Helodanna wltbariewofpnirto. 



MEyBR & TBETBAR, 

Sinpnrtm anli ^pnblifiiim of %m, 



C DEPOT, m BROU- 



ChlTtj yoarn B^ Id 



burgli and Lelp^ le 



CARL ZEBRAHN, 
TEACHER OF MUSIC, 

Hay ba addnwd at Wada'a If <uia Start, m Warttlngton St. 



PATENT AMERICAN ACTIO! 

PIANO-FORTE, 

MuinihMoiT, 37» TraBkli(«toK 8tnat, 

BOSTON, MASS. 



WILLIAM R. BABCOCK, 

^iiidin of ^Dsk if Sigamsl of Amlial iK^^, 

®rjsn(ot of ttit ^tnbilssittin Z.\on\ JgntCtti, 



ITH * IIIXON'8 RBW HALI., 
Foartb atrcet, ClBclnaatl, Ohio, 

18 NOW COMPLETED. 
OAFACITT, a, BOO. 



L. H. SOUTHARD. 
TEACHEB OF MUSIC, 



CHICKERING & SONS, 

UAiniiAtmmaBS or 

PATENT ACTION 

QRAND AND SQUARE 

OB BVEBT SBSCBIFTION. 



WABEBOOns, 

ii rr^^rrr-r 

TREMONT STREET, 
I BOSTON. 



T0DH6 USIES' VOCAL MUSIC SCHOOL 

E. R. BIiAKCHARD, Tueber. 

rtliniHl (hr Ihinn wbo wtah to aequln Um 



ability to rro. 

■In^o'.Tn"" 
leta. In tb> C 



MB. J. C. D. PABKER, 

IflLl ba bapny to rin InaCnietioB 'in Plano-tort* xai 
II OrviB playinc, and tbt Tbeori of HubIc. Addrw:- 
o.SBayaardPlaca. Hay 28. « 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 
ReHdence No. Se Eaecluad Mrc*t. 



C. BBEV8INO, 

IMPORTER OF FORElQN MUSIC, 
701 BROADWAT, NEW TORK, 

i>epo( of Brard't Grand Pianot. 

CIRCULATIKO UnSICAL LIBRART. 
O" CoBMaatl]' on band a complete 



KiHji.auuiDBjueauqmBoaat njaiihrar4D a Mgjilral Eii^bei 
3Si Waahington itreeC, or ai Ui tMldance, IB Dli PLaca. 



CARL HAUSE 

OTVEBB hii Rrneti ai In.tructor In Tborourfi Ban ind 
iB tba hlgbn braiKibei of Plinn playlnf . Tba aticailnn 
of Aniatenrt, Prohaalaiial Ttarbrn.and olhtn nbninay vl>h 
to acoompUah tbenutltel Ibr pnblk couctit slay lug, or iiach- 
InCjIfrHpHtfully reqiKilrd 

Mr. B$ammt b* iddreiiad U fba mnric itona of Natban 
Rtobardwra, 182 Waahlugtoa St., or G. P. Road h Co., IT In- 



Btuck of Ous niUlon ^Vorka. tha I 
the Valtcd States. 

Our eim !S,000 publkHtfana nnk blghen In Enrc 

TliCH tuu tmpoBer ni to tell (ood mniie i 
ntB*. To Daaltra, Stmidariat and Taaeben,n 



HENBY S. CUTLER, | 

SS&CaSl 01 S3I3 oaoAi, 

BA8BUBNT ROOM IN TnE CIIURCS OF THE ADTHIT, i 



ANDREAS T. THORUP, 

TEACHER OF THE PIANO-FORTE, 
e« Pluekiier fltreot. | 

Hay ba addrtaawl al Rted't or ElchatdaDn>i Hiulc Stom. 



ADOLPH KIELBLOCK,i| 

TEACHER 

U. B. I 

.CouBunlcalianB can ba It 



HEHUANN ECKHABST, 

BROS LEAVE lo Inlhmi thi Uqrfcal Public of Boatnn. IbU , 
he can ilEfnie a IVw i-part hoan la El'lng luTrnnlHI in i 
tht hlihir bnnehm oi tlnitr, audi ti tba S«nala« of than i 



OTTO DB.EBSL 

retomed to town and li ready lo rrctin poplli 
be addiWRd at tUchaidaMi'* Hoirical Bicbi 



TEACHEB OF HUBIC, 265 Washington St 

KB3IDENCE....I3 SHaWMDT STREET, BI^N j 



A. W, FRENZEL, 
TEACHER 'OF MUSIC, 



OUaTAT KREB8 

— .--pand to terelTe Puplla Ibr loatmctlon on tbt PiuB, 
VlnltD,or Plu'e. Ha may be addnwwd at tba Mnffail Ei- 
i. No. ^81 VaabiDflon Stntt, oi at bk raUcDB, No. I 



TEBUS OF ADVUETZSIHQ. 

Tlrttlnaartlon, per lint lOeH. 

I'oTontM^n,|12eiina>jamlnKnten.'.'.".'.tKM> 
Da do taoh aubteaDent...,ftiOO 

Hpaelal DotlcM (leadedl^aBeh li 

qaaRerlylaadTaDce. 

BDWAaD_Ii.BAI.CH, MO3I0_ah;D_ JOBPRIBtTINO OPPIOB, NoTgT'BCBOOiniraEBT." 



Uigitzed by V7V^*.^VIV^ 
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— What MoMBBLLi family was that, for wLich 
you compoeed Demetrio e Pol&io f I began in 
the eveoing, Families, for whom one nrites 
operas, are not found Tery often. 
— MoMDELLi was an excelleni tenor, said Roa- 
eiNi ; he had two daughters, one of whom eang 
soprano, the other contralto. They associated a 
basso with Uiem, to complete the vocal quartet, 
and, without further help, gave operatic -re pre- 
seutatious in Bologna, Milan, and other cities. 
They fii^t appeared in this way in Bologna, in a 
little, but very pretty opera by Portooallo. 
— A Portuguese composer ? 
— DO, an Italiaa. He was not without talent, 
and understood how to treat the voice parte par- 
ticularly well. Many distinguished singers were 
very partial to his compositions. My first wife, 
MuK. CoLBRAN, bad some forty pieces of big in 
her repertoire. The way I became acifuainled 
with Mombelli was quite pleasant, and since you 
take an interest in my little history, I will relate 
it 10 you. 

— Tell it, maestro, I beg you. 
—Though still a boy (I was thirteen years old) I 
was already a warm admirer of the fair sex. 
One of my early friends, protectresses, how shall 
I call it ? wanted to have an aria out of that 
opera produced by the Mombellis. I went to the 
copyist and begged him to write it out for her, 
but he refused. Then I applied to Mombelli 
himself, but he also put me olf. You can't help 
yourself, old I to him; I will hear the opera 
again this evening, and write down all I like of it. 
We will see, said Mombelli. But I, 



listen to the opera once more with all attention, 
and then put a complete piano-forte arrangement 
of it upon paper and take it to MomboUi. He 
would not believe his eyes, cried out treachery 
on the part of the copyist, and what not. If you 
will not believe this, said I, I will hear the opera 
a couple of times more and then write down the 
full score, but under your own eyes. My great, 
and in this case, perfectly justified sclf-conGdcnce 
conquered his suspicion, and we became good 
friends. 

— I have oflen had occasion to convince myself cf 
yonr extraordinary musical memory, said I ; but 
to write down a whole opcta, that is altogether 
astonishing. 

—It was no score like the Nozit di Figaro — but 
I may well boast of my strong muucal memory at 
that time. 

— A peculiar gift ! I have known great mu^cians 
who did not know by heart their own compou- 
tions, which bad been played a hundred times, 
while others carried about whole libraries in their 
head. MENDELgeoBN belonged to the latter 
class ; he once accompanied Bach's Passion mu- 
sic from memory. 

— With the oratorios of Hatdh, said Rouini, I 
would have undertaken to do that when a young 
man. The " Creation," especially, I knew by 
heart even to the least bit of Recitative ; to be 
sure I had accompanied and played it through 
often enough. 

—Bat I must come back again to Demttrio epol- 
ibio, maestra You see I have a turn for archeol- 
ogy. Kd Mc»tibelli, then, commisiioD you to 
write this opera ? 

— He gave me words now for a duet, now for an 
arietta, and paid me a couple of piastres for each 
piece, which spurred me up to great activity. So 
1 bad got out my first opera before I knew it. 
My singing master, Badikj, gave me much good 
advice about it. He had a particular and passion- 
ate dislike to curtain melodic figures then in vogue, 
and be used all his ekiqueDce to make ms avoid 

— A quartet from this Demetrio had & sort of 
celebrity when I was in Italy, and was particularly 
cited as a proof of your early maturity. And did 
you do nothing more to it, afterwards, when the 
opera came upon the stage? 
— I was not present ; Mombelli gave it at Milan, 
nnbeknown to me. What people admired partic- 
ularly in that quartet was the fact, that it ended 
without the usual closing cadence, with a sort of 
exclamation of the vi»ce parts. There is also a 
duet in it, which was much sung for a long time ; 
it was very easy, and that is a great thing. 
— You grew up, maestro, in the midst of nnging 
and the stage ; as you had a fine voice, it is sin- 



gular that yoa never thought of becoming a stage 
singer. 

~-I thought of nothing else, my dear friend ; but 
I wanted to become more thoroughly grounded in 
my art, than most of the singers I then knew. 
It was an easy matter. I already at an early age 
filled the place of MdfMro at Cembalo ; transpos- 
ing and arranging came occasionally, my attempts 
at composition met with favor, and so I fell al- 
most by accident into the career of the composer. 
I adhered to that, although I bad opportnnity 
from the first to see how immeasurably better paid 
the Rogers were, than one of us. 
— That heaven knows I Beetboten baldly got 
as much for his collective works, as they give 
Crutelli at the Grand Opera. 
— They were not quite so crazy then as they are 
now, to be sure, bat there is little change; if the 
composer got GO ducats, the singer received 1,000, 
said Koseini in a vexed tone. I confess I never 
could help smaiting under the sense of this injus- 
tice, and often enough have I rented my ill humor 
against the singers. You good-for-nothings, I 
would say to them, who don't know how to sing 
as well as I do, and yet earn more in an evening 
than a whole score brings me in ! But what good 
did that do! The German ownposers, too, do not 

— By DO means, mtiestro I But they get Ntualions, 
which, if they do not pay brilliantly, yet make 
one easy about the necessaries of Ufe. Upon the 
income of his operas no German composer ever 
could have lived. But it seems better now in 
Italy than formerly. 

— Incomparably better. The earlier Italian opera 
composers could write God knows how many 
operas, only to live in want. With me it was 
scarcely otherwise, until my engagement with 
Barbaja. 

— Tancredi was the first opera of yours that really 
made its way, miiestro ; how much did you receive 
for it? 

— Five hundred francs! And when I wrote my 
last Italian opera, the Semiraiaide, in Venice, and 
bargained to receive 6,000 francs for it, I was 
looked upon not only by the management, but by 
the whole public, as a sort of highway robber. 
— You have the consolation, that singers, theatre 
managers and music publishers have become rich 
through yon. 

— A pretty consolation I Except during my stay in 
England, I have never made enough tbrou^ my 
art, to be able to Uy up anything. And in Lon- 
don I made money not aa a composer, but as an 
accompanisL 
— Yet, it was iecatise yoa were a famous compe- 

— So my friends told me, to pennade me to it 
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It nay liave been a prejudice, but I had a sort of 
repugnance to receiving pay for accompanying 
on the piano, and I have only done it in London. 
Moreover, they only nanted to i;et a peep at my 
nose, and bear my wife sing. For our participa- 
tion in musical soirees I bad fixed tbe ratber bigh 
price of fifty pounds — We toot part in about 
Eixty such Boirdea — that was itcll north the pains. 
In London, too, musicians do all sorts of tbing> to 
make money, and I have had some queer experi- 
ences there. 

— One often cannot trust bis eyes there, and still 
less bis ears, said I. 

— For instance, continued Rossini, tbey told me, 
the first time I undertook tbe accompaniment at 
one of those soirdes, that Fukzi, the famous hom- 
isl, and Draoonetti, the still more famous con- 
trabassist, would be present aldo. I supposed of 
course, that they would play a solo. But no such 
thing I tbey were to help me accompany. Have 
you, then, accompanying parts for all the pieces ? 
I asked tbem. God forbid I was the reply; but 
we are handsomely paid and via accompany as 
we think fit. These improvised attempts at in- 
strumentation, however, were rather dangerous to 
me; so I asked Dragoneiti to content himself 
with snapping a few pizzicatoa, when I winked 
my eye, and Fuzzi, to strengthen the clwing ca- 
dences with some tones, which he, as a good mu- 
sician, found quite easy. In that way it went on 
without any furlher bad mistakes, and everybody 
was contented. 

—Delightful I But the English, as it seems to me, 
have made great progress in a mu^cal regard. 
Nowadays they bring outa great deal of good music 
in London, — they perform it well and listen to it 
with attention — that is to say in public concerts. 
In the saloons music always plays a mournful 
part, and many uKiTly untalentcd men strut 
there with incredible audacity, and give instruc- 
tion in matters of which they understand next to 
nothing. 

— I knew in London a certain X., who bad made 
a great fortune as teacher of the piano-forte and 
singing, said Rossini ; all he unilcrstood was how 
to blow the flute a little and quite wretchedly. 
Another, who h»d an immense run as a singing 
teacher, did not even know tlie notes. lie kept 
an accompanist, who had to drum over to him 
beforehand the pieces which he afterwards taught, 
and who accnmpanied in the lessons ; but he had 
a fine voice. 

— You are of the opinion, perhaps, maialro, that 
really good singing masters are among the rare 
phenomena ? They are even obli^'cd to form iho 
instrument with which the music must be made 
— a doubly difficult task I 

— Most of the important singers of recent times, 
replied Rossini, have owed their talent more to 
their happy nature than to cuhivaiion. Such was 
RUBiNi, such was Pasta and many other*. 
The peculiar art del bet canto ceased with the 
eaalrali; this one must admit, allhougli ne may 
not wish them back again. To these people their 
art had to be their all, and so they expended the 
most assiduous industry, the most unnearied care 
upon their cultivation. They always became 
competent musicians, and when their voices failed, 
at least excellent teachers. 

— Who are the test singing teachers, with whom 
you are acquainted now? 1 asked. 
— I esteem Pier Mahiki in Paris very highly. 
Lamberti in Florence understands admirably 



how to ptepare one, who is is no longer a begin- 
ner, for the stage. Have you an able teacher at 
your Conservatory in Cobgne ? 
— Our Reintiialer understands his business, 
as few in tiermany; morever he is a distin- 
guished composer. But I have a proposition to 
make to you, maiisiro? 
—What may that be ? 

— Do you undertake a singing class in ourronsic 
school — I should have to do something too for 
you. You shall have three hundred thalers salary 
and free lodgings to-booL la not that enticing ? 
— In the highest degree, my good Ferdinando; 
we will speak of particulars hereafter. 

[To b* unUniwd.] 



Life of John Sebastian Baeli ; 

wm t aiTTiiMi. Tinr or ms hohpmitidiis, si j. h. roauL. 
[Contliiiivd fniD p. ST ) 
Through this admirable system of teaching, all 
Bach's scholars became great artists, some indeed 
ereater than others according to the degree of 
inslruotion tbey received, or their subsequent 
opportunities and encouragements to improve up- 
on or apply it. His two eldest sons, however, 
'\\'illiam Friedemann, and C. Fb. Emanuel, were 
■he most distinguished among them; certainly not 
because be bestowed more pains on them than on 
his other pupils, but because they had from their 
earliest youth opportunities of hearing in their 
father's house much good music and no other ; 
whereas others, before they could participate in 
his instructions, had either heard nothing good, 
or were already cpoilod by bad or common com- 
positions. And it is a proof of the goodness of 
the school that, notwithstanding these disadvan- 
tages, even these pupils all acquired a great nro- 
fiuieni'y in their art, and distinguished themselves 
in one or other of iU branches. His oldest schol- 
ar was John Caspar Vogler, who received in- 
structions of him at ArnsIadC and at Weimar. 
He w«s, by bis master's own testimony, a very 
able performer on the organ. lie became organ- 
ist of Weimar, and afierwnnls burgomaster of 
that city, still, however, retaining his post of or- 
ganist. Some choral preludes for an organ with 
1*0 rows of keys and a pedal were composed by 
him and published in 1737. Bach's other pupils 
who obtained celebrity were Isl. Homilius In 
Drcsilcn, not only an excellent organist, but a 
celebrated composer of church music. 2nd. 
Franscliel in Dresden. He was a fine performer 
on the clavichord, and a very good teacher. — 
There are six iiolonaises by him in manuscript 
which, except those of William Friedemann, ex- 
cel all polonaises in the world. 3rd. Goldberg, 
from Koningsbet^. He was a very clover per- 
loniier oil the clavichord, but had no decided 
talent for eompoinlion. 4t1i. Krebs, organist at 
Altenberg. He was not only a very good organ 
player, but a prolific composer of organ, clavi- 
tlior<l, and church music. He was fortunate 
enough to enjoy for nine years the benefit of 
B.ich's instructions. 5A. Altnikol, organist at 
Naumbei'g, the son-in-law of his muster. He was, 
it is said, a very_ able organist and composer. Gth. 
Agricola, Prus»an court composer, lie was less 
H'puted for his compositions, than for his knowl- 
ed<!e oflhe theory (rf' music. He translated Tori's 
" Instructions for Singing," from the Italian into 
(lerman, and enriched the work with some acute 
observations. 7lh, MUihcl, in Riga. He was a 
skilful player on the clavichord, and also compos- 
ed lor that instruraenl, of which his "Duet lor 
two Clavichord*," and bis sonatas, which appear- 
ed still earlier, afford proofs. 8ib. Kirnberger, 
court musician to the Frincesa Amelia of Prussia, 
at Berlin. He was one of the most distinguished 
of Daeli's scholars, full of the most useful zeal, 
and genuine enthusiasm for his art. The world 
is indebted to him, not only for bis development 
of Bach's method of teaching composition, but 
also for the first and only tenable system of har- 
mony, which he has gathered from bis master's 
practical works, entitled " True Principles for the 



Use of Harmony." He has rendered service to 
the art by other writings and composition^ as 
well as by teaching. The Princess Amelia was 
herself his pupil. 9lh. Kittel, organist in Erfurt. 
He is a very solid if not a very fluent player. He 
distinguished himselF, however, by the composi- 
tion of several trios for the organ, which are so 
excellent that his master himself would not have 
been ashamed of them. He is the only pupil of 
Bach's now (1802) living. lOtb. Voigt, :n Ans- 

Each, and also an organist by ihc name of Schu- 
ert, were named to ma by C. Ph. Emanuel, as 
scholars of his father; but all Chat he knew of 
them was that Ihey came into his father's house 
after be had left it. I have already said (hat 
Bach's sons were his most distinguished pupils. 
The eldest, William Friedemann, came nearest 
to his father in the originality of his idea.*. All 
his melodies have a dinerent turn from those of 
other composers, and yet (hey are at tbe same 
time as natural as they are ingenious and ele- 
gant ; and when played with the delieacy with 
which he himself performed (hem (bey cannot 
but enchant every real lover of muric. It is only 
to be regretted that he preferred playing from 
his fancy to committing his thoughts to paper, as 
therefore his compositions are but few. C. Fb. 
Emanuel ranks next to him. He went early into 
the great world, and thence learned how to com- 
pose for a numerous public. In the clearness and 
intelligence of his melodies, therefore, he makes 
some approaches to the popular style, but be nev- 
er descends to become common. Both the elder 
sons frankly acknowledged to having been obliged 
to form a stylo of their own, as tbey could never 
have hoped to rival their father in his. John 
Christopber Frederic, master of (ho concert* at 
the court of Buckeburg, imitated Emanuel's style, 
but not equal to his brother. He was, however, 
according to the testimony of William Friede- 
mann, the most skilful performer of all the broth- 
ers, and one who played most readily bis father's 
compositions for the clavichord. John Christian, 
called Baeb of Milan, and afterwards of London, 
being the youngest son of the second marriage, 
had not the advantage of having the instructions 
of his father. The original spint of (be Bachs 



therefore in any of his works ; he became 
Bless a popu 
vcrsally admired in his day. 
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Bach not only distinguished himself as a per- 
former, composer, and teacher of music, but had 
besides the merit of being an excellent father, 
friend and citizen. These virtues he displayed in 
the careful education of his children, tbe con- i 
scientious discharge of every civil and social duty. 
His acquaintance was desired by everybody ; and 
every sincere lover of bis art, whether foreigner ; I 
or native, was free to visit his house, and sure to i 
meet a kind reception. All his bigh reputation 
and social virtues stldam left his house without 
visitors. He was an artist extremely modest and, 
notwithstanding the superiorily he possessed, and 
could not but leel over the rest of the profession, 
and in spite of the admiration and respect con- 
stantly shown for his talents, be was never known 
to assume upon it. '^Vben asked how be acquired | 
BO great a mastery of his art, he used generally 
to reply: "I was compelled to be industrious; | 
and whoever is equally industrious will succeed 
equally welt." He did not seem topay much re- 
gard to bis great natural genius. His opinions of 
other artists and their works were always just and 
liberal. IMany works necessarily appeared to him 
trifling, because be was almost exclusively engaged 
on tlie higher branches of the art, yet he never 
permitted himself to express a harsh opinion of 
them, unless to bis pupils, to whom he thought 
himself obliged to speak the real unvarnished 
truth. Still less did he suffer his consciousness of 
his own superiority to seduce him into bravado, 
such as is loo often practised by a great performer 
when be thinks be has an inferior to deal with. 

So far did he carry his modesty in this respect, 
that he never voluntarily mentioned the musical 
contest he bad with Marchand, though in this case 
be was not the challenger. Many absurd tricks 
are related of him, as that, for instance, be oome- 
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time§ dressed bimseir like a vJllajie schoolmuter, 
and, cping into a church, begged the organist to 
allow bim to play n pHslm tune, for (he sake of 
enjoying the aslonishmetit of ihoM present at bia 
performance, and lo lead Ihe organist to eay that 
he must be eiibcr Bach or the devil, &u., but 
Ibese tales are evideolly mere inventions. Ho 
himself disowned everything of tbe kind. Ho 
bad too much respect for his art thus to toj with 
it ; besides, an artist lite Bach does not thus throw 
himself away. In musical parties, nhere be was 
not otherwise engatred, he used to have great 
pleasure in playing the tenor in quartets or other 
concerted pieces. With Ibis instrument he was 
placed, as it were, in the middle of the harmony, 
whence !ie could best hear and enjoy it on all 
sides. Sometimes, when an occasion presented 
itself at such parties, he would accompany' a trio 
on the harpsichord. And sometimes, if in a 
cheerful mood, when he knew that (he composer, 
if be cbanced to be present, would not lika it 
amiss, he would extemporize out ot the figured 
bass a new trio, or of three single parts make a 
quartet. It was in this manner alone he proved 
to others how strong he was. A certain Uurle' 
busch, of Brunswick, a vain and arrogant clavi- 
chord player, onca came to vivit him at Leipzi|;, 
not to hear him play, but to let himself be heard. 
Bach received him kindlv, and listened with polite 
attention to his very indifl'erent performaaee, and 
when on bis taking leave he presented Bach's 
eldest sons with a printed collection of sonatas, 
urging them to study Ihem with diligence (they 
who bad studied things so superior!) the father 
only smiled to himseir, without in any way alter- 
ioc his behavior lo the conceited stranger. 

He was fond of hearing music of other composers. 
In a church if heheardafugue for a full orchestra, 
and one of his two eldest sons chanced to stand 
near him, he always, as soon as he bad heanl tbe 
introduction to the theme, told him beforehand 
what the composer ought to introduce, or what 
he possibly would introduce, and if the composi- 
tion, was a good one, it happened as he had predic- 
ted, and he rejoiced and jo^ed his son's elbow to 
make him remark it This too is a proof that Le 
valued Ihe ability of others. We have already 
named the composers whom he admired and 
studied in his youth. As he advanced in age, 
and his judgment became more matured, he 
had other favorites, such as Fax, the leader of 
the emperor's band, Handel, Caldara, Rbein, 
Kayser, Heissc, the two Grauns, Telemann, 
Zduka, Benda, and he was well acquainted with 
all the distinguished composers of tbe time, living 
at Dresden and Berlin ; personally, with all but 
tbe four first named. In his youth he was yerj 
intimate with Telemann. He had a very great 
esteem for Handel and desired much to be pcr- 
looally acquainted with him. As Handel was a 
great performer on the clavichord, and organs, 
many amateurs in Leipzig and its neighborhood 
wished to hear these two great men ti^ther. 
But Handel could never find time for such a 
meeting. Three times he came from London to 
Halle, liis native town. His first visit was about 
the year 1719; Bach was then at Coelhen, only 
four German miles from thence, and when in- 
formed of Handel's arrival he lost not a moment 
in paying him a visit; but Handel had left Halle 
the very day that Bach entered it. 

At the time of Handel's second visit, somewhere 
between 1730 and 1740, Bach was lying ill at 
Leipzig I he however inmiediatuly dispatched his 
eldest son, William Freidemann, to Halle, with a 
very pressing invitation to Handel to come and 
visit him at Leipzis; but much to Iheir mutual 
regret Handel could not do so. At Handel's 
third visit to Halle in 1752 or 1753, Bach was 
dead. Thus, his wish to be personally acquainted 
with Handel was not gratified, any more than that 
ofnumerous others who would havegladly seen and 
heard these two great geniuses together. At the 

Seriod when Hasse was director of the chapel at 
iresden, both it and the opera there were very 
effective and brilliant. Bach bad there from his 
earliest years many acquaintances and devoted 
admirers.- Hosse and his wife, the celebrated 
Faustina, came several limes lo Leipzig, attracted 
by tbeir admiration foir his great talents. He 



was, therefore, always received most honorably at 
Dresden, and frequently went thither to hear the 

opera, generally taking with him his eldest son. 
He used to say to him jestingly before bis depar- 
ture : "Freidemann, shall we go again and hear 
the pretty Dresden songs T Innocent as was the 
remark in itself, he would not, I am convinced, 
have made it lo any one but his sons, who already 
knew perfectly how to distinguish between what 
is really great in Art and what is merely pretty 
and pleosiu". Bach did not make what is called 
a brilliant fortune; he held, indeed, a lucrative 
office, hut he had a numerous family to maintain 
and educate, and he neither hod nor sought other 
resources. He was too entirely engrossed by his 
office and his art to think of pursuing those 
means which, for a man like him, and especially 
in his times, lead to wealth. 

If he had chosen to travel he would, as even 
his enemies allow, have attracted the admiration 
of the irtiola world. But he preferred a quiet, 
domestic life, the constant and uninterrupted 
occupation alTorded him by his art, and was, 
moreover, as we have said of his ancestors, con- 
tented with a moderate competency. Notmith- 
Btandini: this he, however, enjoyed during his life 
very many proofs, not only of love and friendship, 
but of respect and honor. Prince Leopold of 
Coethen, Duke Ernest Augustus of Weimar, and 
Duke Chri.-<iian of Weissenfels, were all most sin- 
cerely attached to him. which was the more hon- 
orable to him, as tbe princes were not mere lovere, 
but also good judges of music. At Berlin and 
Dresden he was universally honored and respec- 
ted. And if we add to this the ailmiralion of 
those connoisseurs who heard him, and were ac- 
quainted with bis music, it may be easily supposed 
tbat a man like Bach, '■ who sanj; only for himself 
and Ihe muses," had received from the hands of 
Fame all be could desire, and of a sort that had 
more charms for him, than the doubtful honors of 
a ribbon or a golden chain. It would be scarcely 
worth the mentioning that, in 1747, ha became a 
member of the " Society of the Musical Sciences," 
founded by Mitzler, did wo not owe to this cir- 
cumstance his beautiful choral meloiiy : " Yom 
Himmel Hoch, &c." He presented this melody 
on his admission lo tbe society, and aAerwards had 
it engraved. 

lTob.»nUoocd.I 



lor DvlEbt'i Jonnal of Usiia. 

Scraps of HouimI History. 

At the first Quintette Club concert we were 
favored with a very pleasing Andante, composed 
by Ber^iard Crusell, for clarinet, with quartet 
accompaniment. Perhaps few, if any of the audi- 
ence, ever heard of the composer before. Being 
myself among the number of tbe ignorant, I 
looked into F^tis's Dictionary, and there found 
that Crusell is a distinguished clarinetist, at pre- 
sent attached to the chapel of the King of Swe- 
den. That he was born in Finland in 1778, 
studied in Berlin, and afterwards resided in Ham- 
burg, until he finally removed lo Stockholm. 
His published compositions are all for the clarinet, 
obiigato or concerlante. 

There is another person connected with the 
history of music at a much earlier period, of whom, 
perhaps, many of your readers have never 
bean). I refer to the man who originated concert- 
giving in London ; the man who sold coal about 
Ihe streets out of a sack, which he carried on his 
bock ; tbe man who was distinguished as a' chem- 
ist, as a bibliopolist, who associated with noble- 
men and gentlemen, when his day's work was 
done ; who was never ashamed of bis humble 
calling, but laid aside the coal sack to devote 
himself to the examination of curious books, or 
to listen to, or perfonn in, one of the concerts 
which he originated. 

This man, whose history is among the most 



curious of his times, was Tuomab Britton, 
"the famous Musical Small Coal Man," as 
Heomes's Appendix styles him. "Ilearnes's 
account is given by one who knew him well," 
says Hawkins. He was born about the year 1654, 
and having come up lo London very young, from 
Northamptonshire, apprenticed himself lo a Small 
Coal man. His apprenticeship lasted seven yean, 
and he then returned home, having received a 
sum of money from his master not to practice 
his trade. Having spent his money, he however 
returned to London and rather dishonestly broke 
his promise, by commencing the charcoal busi- 
ness on his own account, having hired a stable 
which he converted into a dwelling house. He 
spent his leisure hours with the " savaxuT' and 
artists, whose acquaintance he had made. 

His neighbor. Dr. Garancier, taught him chem- 
istry, and Britton even constructed a moveable 
laboratory, which was highly approved of by all 
who saw it. ■ When not occupied by chemical 
studies he visited the bookstore of a certain Chris- 
topher Bateman, when leaving his empty coal 
sack upon tbe " bulk" of the shop window, he 
joined the lovers of book-lore who assembled 
there, and often afterwards adjourned with them 
to dinq at " the Morning Bush at Aldergate." 
He had a passion for muuc ; " played on the viol 
di gamba, and could tune a harpsichord." And 
his Collection of Music, copied by himself, was 
so considerable, that at his death it was sold for 
£100. Britton's concerts were given in the upper 
rooms of his own house, the lower being filled 
with chareoal. It was situated on the south side 
of Aylesbury street. The stairs leading to the 
upper story were on the outude of the house, 
and the ceiling of the room was so low that a tall 
man could hardly stand upright in tt Here 
with the co-operation of SirRoQEB L'EaTBANaE, 
" a very musical gentleman," he soon had for his 
audiences on concert days the most brilliant so- 
ciety of London. Noblemen and gentlemen, 
duchesses and marebionesses crowded with enthu- 
siasm to the concerts of the charcoal man. At 
first Britton refused to receive money for admis- 
sion to them, but be was obliged in order to pay 
his expenses, to fix a sum often shillings a year 
as the subscription price, and then allowed his 
visitors coffee at one cent a cup. Handel of^en 
played the harpsichord there, assisted by the moat 
skilful musicians of the day. Fi^tis says that 
Britton played himself upon the " clavecin," 
but Dr. Hawkins tells us that it has been qaes- 
lioned whether he played upon any musical in- 
stirumenl. Hawkins gives an immense catalogue 
of the music sold from his library afler his death. 
In it we find tbe works of Fdrcell, Corelli, 
Dr. Croft, Lock (the author of tbe " Macbeth" 
muuc), &c., Sec., which may serve lo show what 
sort of music was performed at his concerts. 

His cry of Small Coal was a perfect 

t and he » 



the octave F 

well known that when passing through the streets 
" in his blue linen frock, with his sack of coal on 
his back, he was frequently accosted with such 
expressions as these: There goes the famous 
Small Coal Man, who is a lover of learning, a 
perfbrmer in music, and a companion of gentle- 

His life appeared so nngnlar to many people, 
that they scmplad not to bestow upon him the 
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epithets of Conspirator, Atheist, Jesuit, and Ma- 

His death nas as singular as bis life. 

Mr. Holt, a magiatrate of Middlesex, who often 
formed one of Britton's audiences, introduced a 
blacksmith named Honejman, who was a ventril- 
oquist, into his house, in order to frighten our 
poor friend. A deep and solemn voice, crying 
ont, as if from the invisible norld, announced to 
Britton that his end was near, unless he fell upon 
his knees, and recited the Lord's Prayer. The 
poor man fell upon his knees indeed, but could 
not proffer a syllable for very fright. His tongue 
clove to the roof of his mouth, and being carried 
to his bed, he died some days after, in the year 
1714, aged 60 years. Uis concerts had lasted for 
forty years, and, as the first establiahed in London, 
are of great interest. Under a print of him are 
written, by Mr. John Huohes, who had fre- 
qaently played at his concerts, the tbilowiiig lines 
which may serve Instead of an epitaph. 

Though mean thy rank, yet la thy humble cell, 
Did gentle Peace anil Arts nnpurchaeed dwell ; 
Well pleated, Apollo tliither led his train, 
And Mueick wiirbled In her >wMte«t strain. 
Cyllenius so, as Fables tell, and Jots 
Cnnifl willing gaeid to poor Pliiiemon's Grove. 
Let uselflas Pomp behotd, and blush to find 
So low a Station, such a liberal Mind. 



Ml.LB. Nantirr DiDiEE. — Of this new pri- 
ma donna contralto at the New York Academy, 
the Mirror gathers the following notices from 
The Enir' Acle, a goseipping little sheet distribu- 
ted gratuitously amongst the audience. 

She is a native of St. Denis, In the Isle of Bour- 
bon, and was born in 1832 — conse.quently she is 
HOW in her twenty-thinl year. At an i^arly age 
she exhibited a remarkable fondnesa for mu^ic, 
and became, when quite young, a student in the 
Comemaloire, in Paris, having Duprez, the re- 
nowned French tenor, as her master. In dua 
course, she debuted at the Academie, and obttuned 
the most marked success. But tbe peculiar qual- 
ity of her voii'e reijuireil a wider scope for action 
than Fr<>n<-h opera alTurdfd; and on the earnest 
advice of frienils and professors of eminence, she 
di'termined to forsake liic French for the Ibilian 
lyric stage. She therefore proceeded to Italy, 
and, aft«r com|)lctiiig the neee-sary studies, made 
her first appearance at the Theat-a Carieoano, 
Turin, in the rflle of PIppo, in La Gazza Zadra. 
Her success was beyond the most sanguine antici- 
[lations of those on who^e advice she had acted ; 
and her subacquent performance of Giulla, in La 
Vnftale, so thoroughly confirmed it, that offers 
were immediately made her from all parts of 
It:ity ; but these she declined, preferring to accept 
a brilliant engagement as prima donna in an Ital- 
ian company then about to give representations 
in the principal cities in France. Wbile perform- 
ing at Lynns, M. Corti, the Director of ihe Italian 
Opera, Paris, arrived there for the purpose of 
Judi;lng of her merits, licr lame having already 
reaihed the capital, and was so delighted with her 
performance, that he tendered her an engage- 
• and su'Tcedcd In gating her - - - 



ing the slight interest attached to this rdle, she 
made so much of it tli.it her effort) were greeted 
-■•■■ —'-■"■-■-- applause. Mr. Gye, Ihe Direc- 



meace his season with. He heard of Mile. Didi^, 
and was so satisfied of the success she would 
achieve in the Engliah capita!, that he gave M. 
Corti a handsome conwderation to surrender her 
engagement to him. The opening chancier at 
Covent Garden was Anoando, in Maria di Ro- 
' la; this was in 1853, and one of the leading jour- 



nals remarks of her vi 



"The crisp distinctness of delivery which marked 
the few words of ' Gondi,' preclusive of the Per 
non iitare alV ozio, scarcely prepared us for the 
finish, the precision, the facility of execution, and 
the rare natural quality of voice, with which this 
popular moreeou was executed. The house unan- 
imously called the canlatrice at the close of the 
first refrain. 

She next appeared as Maffco Orsini, in Lucre- 
sia Borgia — and the London Times says: 

"Mile. Nantier Didi^e — next to Alboni. the 
bestMaffeo Orsini we have heard at the Royal Ital- 
ian Opera — sang the famous brindiii, ' II segreto 
per esser felice,' with great spirit, and was unani- 
mouslv encored. But still more to our liking was 
the plaintive romance in the first etene, ' Nella 
fatal di Uimini,' which was given by Mile. Didicc 
with an unobtrusiveness of style that betrayed a 
strong artistic sentiment. On the fall of Iha cui^ 
tain, she was recalled, with Madame Griei, and 
well deserved the honor." 

At the close of tbe season, she accepted a re- 
engageoient for the following year, and in the 
interim proceeded to France and Belgium. Du- 
ring the season of 1854, she continued to win the 
plaudits of London audiences, and subsequently 
visited Madrid, where she achieved a great tn- 
umph in the part of the gipsey Azucena in U 
Trovalore, and Climene in Saffo. During the 
past season Mile. Didtde accompanied Madame 
Grisi and Mario in a professional tour through 
England, Scotland, and Ireland, and everywhere 
called forth the highest eulogiums from the press. 

The lady has a highly attractive personal ap- 
pearance, and is altogether the most beautiful and 
charming artiste that has ever visited America. 
She is a perfect blonde, and her lace is not only 
strikingly handsome, but highly intellectual. Her 
manners are remarkably graceful and lady-like. 
Her voice is a highly cultivated contralto, of im- 
mense range ; indeed, so extensive is its compass, 
that she can sing soprano and mezzo-soprano parts 
without difficulty, and is unquestionably, with the 
exception of Alboni, tbe greatest conti^lo in the 



New-Tork, Nov. 27.— It was a matter of life 
and daalhto penetrate ibrongh the dense crowd that 
filled the vestibule of Niblo's theatre on Saturday, 
the night of our first PaiLHAKMOsic concert, and at 
a very early honr every nook and corner cf Ihe honse 
was occupied. This is of courae encouraging, but 
holds out a dire prospect of fatnre inconvenience and 
loss of much lime to the audience, unless a larger 
house be taken. The concert was, as a whole, quite 
Knlisfactory, although some single features might he 
found fault with. The orchestral pieces were tiie 
'' Pastoral Symphony," Glitck'b Overtuw to i/)Ai- 
yeaia in Aulit, and Waohbb's to TamthSuter. The 
first was well and spiritedly played, with the excep- 
tion of the Andante, in which some confuaion in the 
lima was observable. Some call the Pnslorat the 
most insignificant and least interesting of Bebtiio- 
VEN'i Symphonies — but I cannot find It so, — there 
is a gushing freshness, a cheerful repose in it that 
makes it actually sound like the country, and which 
vividly recalled to me all the last somnier's placid 
rural enjoyments. Between the two overtures there 
WHS a strange contrast, the one so crowded with full 
inslrumontal effect — the other appearing almost mea- 
gre in a close comparison, and yet so scvoi^ly, 
chastely beautiful. I think it was takea rather loo 
slow, although, as I hoar, the tempo was fixed by 
Wagner; but J like it bolter when played more rap- 
idly, as I heard it from one of the first orchestras in 
Germany. The Tannhdaifr, and Mr. Bebouann'b 
conception of it yon know much belter than we do. 
I can tell you nothing new abonl it, hut only express 
my regret at its having been placed at the end of the 
programme, and that not even its popularity could 
prevent many persons from leaving during lis perfor- 



mance. In addldon to these pieces by Ihe orchcstrn. 
the brothers Mollbhhaueb gave ns a dnel, and 
Edward Mollenhaner a solo, both of their own com- 
poaiiion. This was hardly appropriate for a Philbur- 
monic concert: it is a great pily that these f;iftcd 
brothers dn not apply their really admirable taleni , 
to something higher than mere trickery and effect ' 
The solo WHS particulariy full of Ihese ; it was called ' 
" La Sylpliida" — but can you tell me whether Bvlphs . 
were ever known to dance polkas .' For the final ! 
mdifoT this piece was unqneaiionahly a good, dance- 
able polka. Mr Otto Fesbb, who sang the beao- 
tiful Bass Aria from MEbr>BT.ssoHN's " Si. Panl," j 
and a couple of songs by Dessidbr and ScnDBaKT, I 
has a voire of good quality, but small compsas, and | 
unfortunately sings onl of tune very often, particu- 1 1 
Urly whenever the voice comes in again after a bit of 
instrumental symphony. What I admjtiid most in 
his performaneei was his remarkably distinct cnnn- i 
ciation ; but that was all lost on the greater part of i 
the audience, as he sang in German. ' 

Concerts come thick and fast now. For io.day I . 
have to record Mason and Bebcmaitn's Ural Mati- : 
nie, which took place Ihis aftemoon (rather paradox i- , 
cal,thatl). There was quite a good audience assem- 'i 
bled, and I, for one, enjoyed myself very much, not- ' 
withstanding that Ihe traembU performance was not ' 
entirely aHti'faciory. Bal as this may be ascrihed, i 
in a great measure, to short practice which the play- 
ers have had together, and this is a faultwfairh is con- 
stantly being remedied, the least said about it the 
heller. The opening piece, and the gem of the con- 
cert, was ScHunicaT's poathnmona Qnatnor. I had i 
long known it well from Rodert Feamz'b pianoforte ' 
arrangement of it, and was highly gralrHed at thii 
opportunity of hearing the original. It is one of the 
most characlerislic of Schu(>eri's works, fall of ori- 
ginality, in the lovely, flowing Allegro, Ihe crisp, ] 
pert Scherzo, and rnshing. breathless Finale. s« well ' 
as in the heavenly theme of the Andante, which, with ■ 
its few, simple modulations and chords, and almosl 
monolonons melody, yet aeems to bring peace sad | 
rest to our souls, and leave room for none butgood 
and pure thonehts. Mr. Mason played several lolo i 
pieces — a Fanl'iiiif Imprixnpta by Chopin, and a I 
couple of short, pretty little Preludes of Stbfhin 
Hut-LER — exceedingly well. In the first, pnniruhlr- 
ly, one of the composer's most dreamy, delicate ef. 
fusions, ho adapted himself entirely to the true spirit ' 
of Ihe work. Besides these he played some Vsris- I 
tions by Mendelssohn, with Bcrgmann (violon cello), 
and took part in the Trio by Bharwb, the Man of 
the Future. I can hardly judge of this composition I 
on a first hearing, and with no previous acqaaintancc ' 
with the style of its author. SntSce it to aay thai ■ 
I was agreeably disappointed in not finding it 
as difEcalt to understand as I had anticipated, and 
in ila very pleasing an:^ original melodies. Mr. 
FedER sang the Aria from " Tannhanaer"; Odiimfin 
holder Abradsteml which cannot bo at all appreciated 
without an orchestral accompaniment Also a very i 
florid and brilliant song by O. Nicolai. The re- ] 
marks made above apply also to this gentleman's ' 
singing at to-day's concert, and I would add to them < 
the regret that he should sing so many compositions , 
which reach above the agreeable compass of his 
voice, and thus injure its quality as well as its effect. 



pHiLAi>ai.PHrA, Dbc. 3. — I was absent from the 
city last week, and unable to send you my cnslomary 
report; indeed I relumed only in time to attend the 
Ptne Concert on Friday evening lasl- 

The hall was full, and Miss I-odisa Penb was 
applauded to the echo each time she sang; she 
is tbe best vocalist of Ihe brilliant enecniion school 
who has visiled the United States in English opera; 
others have had better voices, but none snch good 
training. The programma was principally selected 
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from Bristow's opera, " Rip Van Winkle" ; one 
daet and live ballads, all pretty, pleasing and very 
mnch like eaeli other; no one can complain that 
Hr. Briatow did not write tliem all at one inspinitioTi. 
They mm all good, all Blngable, bat in the moat 

mon place soti|t sivIq ; sach songs as one expecta 
when Ethiopian Minstreta sing with anblocked faces. 
Mr. Strettdk's song of " Tbe Teari of the Vine," 

— as the Tribune remarked, — not s solilarj biba- 
looB trait in il, lint is more like a sentimental ditty 
about the tears of the heart, or some sach tombstana 

ic. The second part of the concert was from 
different eomposcrs — '' Rodo's Air," " The Sitylark," 
"We ra»y be hnppy yet,'' "The Bay of Dublin," 
4e; De«iiy everything was encored by the good- 
natured audience, vhich evenput up irith Harrison's 
nasal efforts ; he gave as an encore to " We may be 
happy jet" the favorite "Thou'll remember roe," 
laying peculiar stress upon the last pronoon, as if 
there was any danger of the andience being fortunate 
enough to forget him. The only blot ou the pro- 
gramme was a comic song from Hobhcabtle, more 
luited for the san-dnst and pea-nuts of a circus, 
than the Musical Fund Hall. 

On Saturday evening the Masicat Fund Society 
gave its second Concert, with Bbiomoli, Aldihi, 
~ (BLKR, and GOTTBCKiLE. The orchestra was 

of lane and oat of practice, and completsty 
spoiled all the accompaciments ; the overtures were 
tolerably performed, — " La Violette" by CAHAFi, and 
Limdpaiki'meb'b " YRmpire," — tbe first light, the 
second heavy. Miss Hetuler was wannly received. 
Gotlochalk is getting more noisy than ever, breaking 
strings and poanding as if mnsic had to be beaten 
uEof die piano. His rendering of Chopin's delicate, 
■ympatbclic FnneroJ march and Scherzo, was noth- 

raore than discreditable to any one pretending to 
the rank he claims; in his own compositions he can 
be listened to, in other people's he is less than indif- 
ferent. Brignoti was the bright particular star of 

evening, though he deserved a scolding for keep- 
ing the andience wailing so long for him. Did you 
aver sec anything to compare with Gottschnlk's airs 
and graces 1 bis piano moving, his gloves, his hand- 
kerchief, hio nptumed head and rolling eyes? all 

e affectations growing with his growth and 
strengthening with his strength. 

Tlie Mosical Union will give the Statnt Miter on 
the Ilth, with full orchestca, despite the loss of the 
C. K. M., who is endeavoring to start a society for 
bis own personal benefit. 

Another new Sacred Kfasic Society has been 
formed, I hear, in the northern part of the city, called 
the Handel and Haydn; president, MrCooLlDOE,Ba 
amateur. Weiqheh is vocal instructor. 

The Harmoniii'a second Concert is announced for 
Satnrday evening. The feature is the new oratorio 
of " The cities of the Plain," by F. T. S, Dahlbv, 
the organist of Christ Church {and a director of the 
Society.) It has been in rehearsal for two seasons, 
and is said to be a heavy work by those who have 
heard it, — his lirst Cantata of "Belshaz^r" was 
mylhing but heavy, almost too light. Another 
feature of the concert is the " Marseilles Hymn," 
luther an odd anthem for a sacred concert. I shall 
lay m^f out on this entertainment, as a native 
oratorio is a novelty. Veritas. 



Beblin, Oct. 30. — It seemed tike old times this 
evening, and I was cariied back to Boston again, as 
Alvbed Jaell look his seat st the piano, and scat- 
tered showers of tone-pearls npon the audience in 
"Amim's Saloon. I need say nothing about his 
playing, hut the same life, spirit, and joyousncss, 
at ever characterized him, are his charocterisiii^s 
ill. He looks jnst as handsome, and happy as ever, 
ir have bis twinkling fingers lost a jot of their light- 
ning speed. Here is tbe programme, in the plain 
and primitive form of Oermon programmes. 



1) Trio for plnnn, violin and 'cello, in G minor, by 
Rlibi^istbih, pluyed by the Rny>il Concert-masteni 
Herreii L, and M. Gakz and the (^unceht-oiteh. 

3) Bond piece. 

8) a. Second Barcarole; 1 cnmponed and 

*. Prayer of Elizabeth, from Wng- ! pliiy»d bv ibo 
ner-. "TannhSu.er,"T™uKription; f Coxoebt- 
c. Itsliari Serenade. J oiveh. 

4) Sons piece. 

5) a. Prelude No. 16, by Chopin: 1 plaved by the 
i. C minor Puirne, by Bach; . Concert- 

c. Scherzo in Ei minor, by Chopin. ) oivek. 

6) Sonft piece. 

JjPaninliraso, from Wajpier's "Lobenp-in" and "Tnnn- 

huaser," composed nnd played by the Comcebt-oiVER. 
Herk Jaeli. 

Tbe songi were an air from GLncK's "Orphcas :" 
" Welcome" by Ccrschnann, and " He is come" by 
Fbanz — sung by Frauleln Jenhi Meteb, sisler-in- 
law and pupil of Stebn. the excellent head of the 
singing society bearing his name, and director at the 
OrcheBle^VerBin Concert. Franlein Meyer, a One, 
large brunette, has one of the finest of the younger 
contralto voices in Berlin, and is destined, I think, to 
become a favorite oratorio singer. 

As to Jaell, it is belter to record part of Rbll- 
stab's notice of him, Ibnn to repent what we Amer- 
icans have so long and so often gnld. 

" The Concert-givei^' says he, " exhibited himself 
as a master of the Jimt rank in three salon pieces, 
which be performed solo. • • • He played all three 
numbers, of greatly different character, with what 
may Ite called per/eel beauty. • • • The bell-play 
in the Italian Serenade was a new and delicious 
effect. Tme, ii was only play, hut given in such 
perfection as to attain artistic rights." 

Tbe hall was well filled, and the applause was 
clearly henrtfcit, which was specially pleasing to me 
as confirming the judgment passed upon the artist in 
America, Another point noticed by Rcllstab, was 
the extreme bcauly of tone which was drawn from 
the instrument, a characteristic which all Bostoniaos 
will remember. 

From something that he intd to me, I should not 
wonder if we by and by had Jacll as a permanent 
resident in Boston, a city of which he >peaks with 
heartiest satisfaction and fond remembrance. 



Not. 10. — Whatcanlcay^ I am too excited, too 
miich 'carried »wny,' and yet would f«in record, that 
hereafter I may recall in some faint degree, the feel- 
ings with which I have heard Claba Schumakn and 
Jo ACHiK again. Have I sneered ut virtuosity ^ Kev- 
er at such as this ! Where and how to begin) The 
language of the critics is like Sanscrit to me. I can 
neither use it myself nor understand it in others. I 
must — as I can with truth — comprehend all technical 
description in one phrase — there are no diificuliies to 
them in their respective instruments. What ore dif- 
ficulties lo other performers are so easily overcome, 
are played with such perfect calmness and rest, and 
glide away so unnoticed from their fingers that yoa 
cannot think to wonder at them. Let me go hack a 

It was a concert with orchestra in the Sing Akad- 
emie. Again, as tost winter, I found it so beautiful 
in them, whei^ all was ready, to come down to their 
places in front of the orchestra, so modestly and 
simply as if the audience was but a meeting of 
friends — with no display, no evident wish to be 
greeted with applauie, no zany-like contortions of 
body, nor tossing of heads, but quiet and calm in 
their strength, without ansicty, withonl triumph. 
The overture to Byron's '■ Manfred", led by that ex- 
cellent director Stbrs, and played hy our new 
'Orehester Verein', opened the concert A powerful 
work, expressive of struggle and commotion of spirit. 
Schuhann'h strong side, as it seems to mo. Then 
followed his Concerto in A minor, for piano-forte 
and orchestra, which she played. I was badly seated 
10 get the proper effect of the work, bat not to see 
the mastery with which the pianist ruled her iostru- 



ment. What force and what delicacy 1 How won- 
derfully those handfDls of notes spoke out the 
deepest thoughts of Robert Scbomann ! Here a sigh, 
and there a tear — here the struggles of a giant, there 
die soothing voice of an angel. It is this wondrous 
power of entering into the very soul of tbe compo- 
ser, which makes Clara Schumann what she is. 
Others can equal her in (he technicalities of playing, 
but no woman approaches her in this thing, 

I met a lady a day or two after, who asked me 
how Madame Schumann appeared? 

" She seemed to me care-worn and sad ; as well 
she may, poor woman !" said I. 

" She appeared just so years ago, when she was a, 
young girl, and came here to triumph over all," said 
the lady. " She never bed a childhood. Her faiher 
was determined to make a virtuoso of her, and the 
joyousness of youth she never knew. Even then her 
countenance showed her secret sorrow." 

Is not this the reason that she plays Beetbovek 
as no other living ? Does she not feel that great 
straggling spirit in bis music? does it not sympa- 
thize with her, and share every [rouble, end soothe, 
and calm and speak peace t When she plays his mu- 
sic, you think no more of composer and performer 
than you do of Sbaksfeabb when reading hie dra- 
mas. On this evening she only played some varia- 
tions by the great master, in C minor. No mere 
finger-work, but full of feeling and beauty. 

Joachim's first piece was a sonata fbr tbe violin 
solo, hy Bach. I had heard it a day or two before, 
when he played it to an audience of two, curled np 
upon the lounge ; and as he now stood up before the 
large audience, there was no change in his demeanor, 
no variation in his manner of playing ; all was just 
as simple and unaffected as before, and what is the 
secret of this, but his love for the music? And 
truly I begin to have some faint conception of that 
man Bach's greatness. What power, depth and 
quaint beauty in tliis work [ The first movement has 
k grand, sweeping power, producing an effect that 
one could hardly expect from the instrnmcnt. l^en 
follows a quaint fugue, on four subjects, I think ; but 
can that bo passible ? I heard it twice and hardly 
dare say it ; and then an Adagio, full of soul, and a 
finale, capricious and wild, aud full of technical dif- 
ficulties hardly lo bo imagined. One never would 
imagine it from the manner of Joachim. Rbllstab 
says of the performuice : " The poet says: 
'In him have I 
The model of a perfect man beheld. ' 
" We can quote ihese words in relation to this artist, 
in whom we honor a model of perfect performance. 
Not the storm of applanse at the close, but the breath- 
less stillness during the piece praised him the most. 
In the solution of his problem not only did no note 
of (he smallest importance fail him, but no stroke of 
power, no spark of tire, no breath of tenderness; it 
was the most perfect Daguerreotype of the work." 

But it was in the lost piece that I felt his mighty 
power to the fullest extent. This was that grand 
woi* of Beethoven's ripest years, the Concerto for 
violin and orchestra, op. 61, in D. I had heard it at 
a concert of the Orehester- Verein not long before, 
the solo by Concert-master Laud, from Vienna. He 
bad played ic with distinguished skill and it had not 
failedof making its duo impression. Butnowl Still 
as the tomb was that house, tEio audience being pre- 
pared for the noble orchestral opening by ihe delicate 
variations before mondoned, which immediately pre- 
ceded it. This work was written at that period 
when Beethoven's genius proved in the fourth Sym- 
phony, that as a mere artist, a simple writer of mnsic, 
he was behind none. So in this vrork the deep sor- 
row of the later period does not appear. The giant 
is there in the Allegro, but a giant rejoicing in bis 
strength. What tenderness, what unheard-of depths 
of human feeling in Ihe Larghetto t 
" Ton need not be ashamed of your wet eyes," said 
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Miu O. to me, " there are many othen here In ihe 

'tame Blate." 

If Jouhim would onlj put on a (eir arliiiE airs, 
one could ihink of Aim ; as it is, the siream of masic 
carriM us along with iL and Ihe \ery heart atringa are 
Titrating 10 every tone of that marrelloni instrament- 
If he woatd not be so ealm and ntterlj buried in his 
own feelings, there wonlil Lo some escape. But no. 
Heaeiaes upon joa bj his very personal appearance, 
and after the first tones nil escape from his enchant- 
ment is impossible And so the Larghetto ended 
and the people waked from their trance — the map'c 
bonds were loosed. The deepest feelings had been 
excited. The British Spy wondered how the audi- 
ence of the blind preacher could be brought down 
iVom the pitch of cxciiement to wbich hU eloquence 
had raised them. Had any one bnt Beethoven writ- 
ten that Lnrghetio, or had any other than Joachim 
played the Rondo (Finale), I should hare feared like 
the British Spy. But when did Beethoven ever fail 
in placiDg jnst exactly the right thing after one of 
his heart-reaching, soal-thrilling Andantes or Ada' 
gioal With what abounding life and jojousneas did 
the Bondo spring from beneath Joachim's bow 1 His 
own figure, calm as it was, seemed to feel in every 
nerve the change. The orchestra was inspired 10 a 
man, and the andicnce were electrified. That the 
"jlooniy Beethoven!" This last movement is the 
very champaigne of music ; Joachim ponred it ont 
to ns, nntil we were " like Bacchus, crowned and 
dnrnkenl" a- w. t. 
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OONOERTS. 

Mendelssohn Quintette Clob. The sec- 
ond conceri^ for which the Messrs. Chickering's 
Saloon was aeain filled with the best sort of an 
audience, on Tuesday evening, waeoneofthemost 
interesting of the utany feasts of classical "chamber 
rotuic" for which we have been indebted to the 
Club for Mvcral winters past. The programme 
iraa of just about the right length, the pieces 
ehmce and in the main extremely well performed, 
and we perceived no signs of weariaeN unto the 
end. On the contrary, a quiet and keen relish, 
without any particular vehemence of outward ap- 
plause, characterized the audience. Hera is the 
programme; 

1. QalntelNo.B, !nB r]*l. Huart. 

AJJegn — Tma son virlailaDl—lIlaiwlto— finale, Alkgro. 

a. "Der Neuglrrll*," Scbubnt. 

b. "WMiDBng," Sohamum, 

a IV. Pa<TT. 

8. doaiM Id X dIbdt, No. 3. Dp. M HtndtliwhD. 

Alictn ■ppudoDnta- S^no— Andutc— nuls, 
FnitoigluCo. 

IPxiTar; wmpiwd la ISST bv AknaalTO Stndtll*. 

O. v/. ['■An. 

C, QutUt In 0, No. 2, op. IS, [Bnt ilaii,] Bothonn. 

Aiitgnt—AiM^ anubila ud Allegro— Soluno 
Allcgrs—ntiile, PmU. 

The opening of Mozart's Quintet was some- 
what marred by lack of perfect harmony in the 
strings and roughnesse in the upper part ; but the 
fasion of the elements was more complete in the 
beautiful Andanle, with its variations full of Ihe 
subtlest invention and delicacy of Mozart ; after 
wbich all went smoothly, and the playful, almost 
jolly finale, so child-like in its gayety, left the list- 
eners with a fresh zest for what might fellow. — 
The Quintet in B minor seemed to us one of the 
very best of Mendelbsohk. There ig such a 
depth of (houghttiil sadaess in the first movement, 



thatitseemed scarcely possible thatit was composed 
atsoearlyanageaslheo;)iMnumberwouldindicale. 
Tt tells of the deep experience of the tried and 
mature man. The Scherzo opened in that same 
Midsummer Ni^jht's Dream fairy vein, which bat 
once the most original crcatJon of Mendelssohn's 
fancy, and one of his common -places to one who 
hears him much and meets it recurring in quartet, 
quintet, trio, overture, everywhere. But this 
time the idea is worked up with marvellous skill 
and interest as it goes on, and is really one of the 
happiest of his Scherzos. The finale, too, is ad- 
mirable, in perfect keeping with ihc impassioned 
introductory movement. The whole Quartet was 
very 6nely played ; the violoncello pai>sages were 
singularly expressive. 

That early Quartet of Bbethovex, in G, 
(how comes it that we have never had that before, 
having so often drawn from the treasures of that 
op. 18 ?) full of the cheerful strength of youthful 
genius, contrasted finely with the Menilclsaohn, 
and made a most acceptable conclusion. It is as 
clear, and elegantly finished as Mozart in its struc- 
ture, and in its spirit as musically abstract as Ou- 
libichelfhimseif could well desire. To the Adagio, 
with the moody interruption of a bit of Allegro, 
he might possibly take exception, as beiraying 
the cloven foot of a dramatic tendency, which he 
would sacredly exclude from the Quartet ; but it 
is a most beatitlful Adagio, full of feeling. 

The songs by Mr. Pratt revealed his consci- 
entious Leipzig studies, and showed the talent of 
the singer to more advantage than the oratorio 
music in which alone ho has before appeared. 
That Widmung (Dedication) of Schumann, how- 
ever, so passionate and so delicate, in which the 
lover calls the mistress of his heart ; mtin guler 
Geisl, mein beisres Ich, was hardly suited to a 
heavy-moulded baritone voice, and being tran- 
sposed BO low, lost much of its fire and fineness, 
although it was rendered with chaste cjipression 
and gave evidence that the character of words 
and melody had been faithfully studied. The 
song by Schubert, (from his charming cycle of 
songs, under ibe title of Die SchSne MliUerin), of 
the Netigierige, or curious lover, who questions ihe 
brook whether Wa love is returned, was a happier 
selection. But the most satisfactory was that old 
prayer of Ai.essandro Stradklza, of roman- 
tic memory, which, with quartet and flute accom- 
paniment, bad the charm of a deep-toned old 
painting by one of the religious masters. It was 
sung with true expression. The upper tones of 
Mr. Pratt's voice are quite musical, but his manly 
organ tone is not free from a certain huakiness, 
and yields reluctantly as it were to delicate and 
subtle modulations of feeling. There is the consci- 
entions manner of the artist about him, and we 
rejoice ihat we have one who cultivates so earn- 
esttr and so intelligently the nobler treasures of 
the vocal art 

To accommodate those who would attend Mr. 
Thackeray's lectures, the third concert of the 
Club will take place on Monday, Dec. 17th. 

Eahdbl and Haydn Socibtt.— Handel's " Solo- 
mon" drew a very large andience at the third per- 
formance. The choruses were finely sung. That 
" nightingale" serenade chorns, particalarlj, and that 
short one in O minor : Dtoib Ike tear, are among the 
most beautiful of all chomses, as othen in the same 
work are of the most sublime. Of the sotos, there 
are about two longs each in the parlsofMrAuTHDR- 
BON, Mr. Leach and Mr. Pratt, which improve 



continnally npon acquaintance. The latter gentle- 
man sang : Wiat though Itraa, with much expressioi 
the effect of that song is mnch heightened by a richer 
instrumentation than the rest i new orcheslral parts 
having been tastefully addeil by Mr. Ha ytbr. Mor« 
and mora we are convinced that the dranialic m 
of the two women adds only to the tedium of the 

p.t«>rauc. 

VocAi. QoABTST. QuIte an encouraging audi- 
ence attended the old-fashioned English vocal medley 
of Messrs, Arthdrsoh, Lbach, &c., at the Mclon- 
non, last Saturday evening. The programme was 
given in our paper last week. We were only present 
during the singing of an Ilalianopera piece by Mn. 
Leach, substituted for the canionet of Haydn; a 
French Eomance.hy CLAnssoN: " My soal to God, 
rav heart lo ibee," a melody of much sweetness and 
pathos, finely sang by Mr. AhthurSon ; and a i 
good performance of an old English quartet: "Te 
spotted snakes," by Mis, Leach, Miss Twichell, Mr. 
Arlhunon and Mr. Lench. These things have their 
admirers, and four good singers, singly or combined, 
are an attraction ; but we must say that few things 

Bs a continuous saccession of those English songi 
that charmed an older generation, before other mi 
was mnch known among us. 



Ferdinand Hiller. 

The interesting conversations with Rossini 
which we have been publishing, will doubtless 
render some notice of the reporter of those con- 
versations acceptable to the readers of the Jour- 
nal. Ferdinand Hiller, like AIendelseohn, 
is of Jewish descent, the son of a rich Frankfort 
am Main gentleman, and was bom (here in 1812. 
His early inclination to music was fostered by bis 
parent*, by aflfording him every means of devel- 
oping his talents and taste. The first public no- 
tice we find of him is of his appearance in Paris in 
1829 as pianist, where he seems to have made a 
very good impresMon. Afterwards be returned to 
Germany and exhibited his command of his in- 
strument in various places, but settled again in 
Paris In 1833. Five years later we find a notice 
of him in Milan ; in 1842 he was in Borne ; the next 
year he had come back to Fatherland and be- 
come a teacher in Ihe new Conservatorium ii 
Leipzig, where in 1844 he was one of the direc- 
tors of the Gewand-house concerts. In 1S4T he 
was called to Dresden as director of a series 
subscription concerts, and soon after accepted the 
place of music director at Diisseldorf, whence he 
removed to Colt^ne. For the few past years he 
has been at the head of the new Conservatorium 
there, and is known as the director of the great 
Rhine musical festival at Diisseldorf. 

Among his works are the operas " Conradin 
" The Miller and his child" and " Roroilda," per- 
formed in Milan. Neither of these seems 
have had any great success. His oralorio, " The 
Destruction of Jerusalem," was much praised by 
the German papers. His works for the com 
room are numerous,— overtures, two or three 
symphonies, and the like, and he has written 
much for the pianoforte and with a considerable 
degree of success. 

We have not the means of judging very deci- 
dedly of the merit of bis compoiutions, but at 
present incline to the opinion that they exhibit 
more knowledge and musical learning than o 
ginal genius. . Most composers of the highest 
rank have already mode their mark firmly and 
decidedly before reaching the age to which Hiller 
has already arrived. 
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ftufiiiial (IJhit-(![liat. 

The music-tover in onr city is bewildered bj the 
annoaDcementa of concerts, great and imBll, which 
appeal to him on every side. There is danger that 
the thing will be orerdoae and that the regular eeriea 
of concerts of the highest kind of music, which de- 
pend on large and regular patronage, may EaS'er 
throaj-h ao man; innBical iliatractiona. Surely there 
is no kind of maiical entertainment in itself so inte- 
resting, so effectual in creating a trno love and taste 
ftp music, ao Itrenglhening la the higher artistic tone 
and purpose of the muaiciana themaelvea, — none 
which hfls been so much a matter of true pride in 
Boston hitherto, as the concerts of a grand orchcstm, 
in which the lending feature always ii a sytnphony 
by some great master. The biicixbb of this clasa of 
canccrls quickens all tlie others, which are at all 
worthy to succeed. Let the grand orchestra concerts 
go well, and wd are pretty sure of a good musicnl 
season generally. Let these fail and the season will 
be dull, however many irons there may be busily 
turning {to small purpose) io the (ire. First, there- 
fore, in interest as in order, is the Second Obcites- 
TRAL CoNCEBT, Bt the Mustc Hill this evening. 
The impression produced a fortnight ago by the no- 
ble orchestra of fifly-four, under Cabl Zebraiir, 
and by the fine rendering of chat glorious pro- 
gramme, will make hDodreda eager lo listen to an 
cqnully rich feast to-night. Mbndelssotik'b 'Scotch' 
Symphony is always a favorite ; Bbetbotbh's Lto- 
nora h about the grandest of overtnres ; the overture 
to '-Tell" and the Finale to the Ist net of "Don 
Junn" (including the Trio of maskers, the Minuet, 
the ball-room scene, &c., &c,) even in au orchestral 
arrangement, are always populsr. This time not only 
the Komania, the entire scena from "William Toll," 
including the duet, will be song by Mrs. Lono and 
Mr. Ariuursom; which, with the exquiEite tenor 
aria from Mozart's " Magic Fiut«," will make the 
voeal entertainment worthy of the instrumental. — At 
the urgent request of many music-lovers, who live out 
of town and who have no railroad accommodations 
in (he evening, the Committee of the Orchestral Con- 
certs have decided to give soon an afternoon perfor- 
mance, in which the Seventh Symphony and one or 
two other features of the Urst programme, together 
with some graceful music of a "lighter order," will 
be given at aftemooD prices. 

Next in order come the oratorios, lo which three 
several societies invite us. We are only sorry thai 
the excellent plan of uniting all three in the produc- 
tion of the "Messiah" at Christmas time has failed. 
Meanwhile the opportunity is dose at hand, even 
to-morrow evening, in the Treraont Temple, of hear- 
ing the " Messiah," as well as e.ttracts from " St. 
I'uul," performed by the MBNDtiLBsonH Choral 
SociBTr, who have been signally successful in their 
productions of that sublime work heretofore. Their 
qunrtet of solo-singers, too, is quite snperior, inclu- 
ding Miss Adelaide Pqillipps, for the first time 
in oratorio, besides Mrs. J. H. Lono, Mr, Artddb- 

soN and Mr. Wbthebbbe The Handel and 

liATDM SociSTT announce for ihe same evening, for 
the fourth lime, " Solomon", with Mr. Millard in 
lliQ place of Mr. Arthurson ; also Uic " Messiah" for 
Sunday evening before Christmas, with Miss Phil- 
LiPFS, Mrs. Wbntwortb, Mr. aud Mrs. Leach and 
Mr. Millard Finally, on the evening of Christ- 
mas ibe " Messiah" will be given a tiiird lime by the 
Musical EoncATios Socibtt, with the aid of Mrs. 
Wbnttvorth, Mrs. Lono (in "Rejoice greatly," 
"I know that my Redeemer," &c.). Miss Twichell, 
(contralto), Mr. AHTHURaoN and Mr. Pratt. No 
one can complain that Handkl is neglected here 

At rbe Bostou Theatre this week they have been 
civing what were once called " English operas," th&t 



is 10 say, old-fashioned comedies and melodramas, 
in which action, scenery and atactling surprises are 
the main thing, and the music merely incidental and 
Bnbordinaie, limited to a number of songs, which 
rather interrupt than interpret or help on the plot; 
and tliose mostly in the one character susiaincd by 
Miss Adelaide PaiLticra, who certainly sings 
finely what she nndenakes, and what with her good 
acting powers besides, constitntes about all the in- 
terest of the occasion. It is a solo vocal concert, 
(unless we count in a few wretchedly snng choruses, 
comic songs, &c., by mcmbeis of the stock company), 
— a solo concert with a background of scenery and 
story. The fact that Malibbah, some thirty years 
ago, drew crowds by this sort of thing, before the 
taste for real opera was formed, was not good war- 
rant that it would prove attractive aovi. The houses 
hava been thin. Neither the scenery and stirring 
incident of " The Devils's Bridge," nor ibe farcical 
action of Sheridan's "Duenna," with all the well- 
sung medley of our (air contralto, seem to have 

created much enthusiasm Weundcrsland there is 

a Saiired Concert shortly to be given in the Rev. 
Dr. Putnam's chorch in Roxbury, under the direction 
of Mr. Baoubach, and with ihc aid of Mr. and Mrs. 
Leach, Mr- Arthdrson, Mr. L. H. Southard, 
the Quartet Choir of the church and an efficient 
chorus. Romberg's Cantata .- " The Transient and 
Eternal," selections from ihe "Messiah," ''Creation," 
Slabat Maier, ice, &c^ will be performed. 

Master Paul Jdllien, with his violin, and little 
Adbliha Patti, the singer, are engaged to appear 
at the Drury Lane theatre in London, next month. , 
Mr. BoBBANi, late Basso of the Fyne and Harrison 
Troupe, has organized an English opera company, 
with Miss Beubend as prima donna, and Mr. Har- 
rison Millard, tenor. They are soon lo com- 
mence in Philadelphia, vrith Bristow's "Rip Van 
Winkle." 

To those wbo seek inslmctiou in piano -playing, 
Harmony, &c., we commend the card of Mr. Pierre 
Bebthoud, a modest, gentlemanly, thorongh-brcd 
musician, wbo was a, pnpil in the Conservatoire of 
Paris, and is master of its system, has uaght suc- 
cessfully for two years in seminaries in Massachu- 
setts, and has shown a clever lalcnl as a composer, 
as we have before had occasion to notice Arrange- 
ments are in progress for the erection of Ihe Beet- 
hoven statue in the Music Hall, with appropriate 
musical festivities, the Choral Symphony, tc. But 
it will not be possible to complete ihe preparations in 
season for the birthday (Dec. 1 7 ) of the great com- 
poser Our Boston prima donna, Mme. Eliza 

BiscAcclANTi (so wo are informed through a letter 
from an American officer at Buenos Ayres,) lately 
made her diflmt in that city, triumphing signally 
over the opposing dacquetirs in Ihe inierest of a 
prima donna who preceded her. All the Americans, 
the sailors, &c,, took tickets, end though the clni-- 
queurs hissed and Ihc orchestra played purpoiicly 
wrong, succeeded in obtaining for her a fair hearing, 
and a general recognition of her merits. 

The London Miulcal World, having completed 
the republicalion of our translation of Odlibi- 
cueff'b "Review of the History of Music," of 
conrse without credit, hns began in the same manner 
npon the Analysis of "Don Giovanni." We are 
happy to be of service, and congratulate the London 

editor upon his easy labors "The grand scheme of 

a National Opera Company in London has fallen 
Ibroagh. . . .Sig. Salvi, in coni^cquenee of the Vbb- 
Dl difficulty, hss been deposed from Ihe managership 
of the Italian Opera in Paris. 
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MR.FIEIUtK BERTHOCD, Vrntof 
gndoitt or the Comtrvalolrf d 
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ORCHESTRAL C0NCERT8. 

THE SECOND 

OF TOE SUBSCRIPTION SERIES OP BIX 

QRJIND ORCBESTRA.L CONCERTS 

Wlllb, given ml Ih. 

BOSTON MUSIC HALL, 

On Saturday Srening, Deo. Stli, 1865. 



PROQRAMME. 
Put I. 

1. BjmphonjNo. 8,In AIninln■,op.6a,(al!OtmllR^l^!^^l- 
a. Aril from^iiohirailM,".'.'.'.'.'.'.'.'.*.','.'.'.'.. * '" *llo 
SuDK bj Ur. AarsgaBH. 

8. OvBrtnrs to " IdonMs," Binlu 

Put II. 



S. FIdsI* ftom tint set of ''Don Jiud," (Orchatra,). .Uostct- 
Rcksb ?irtv CuDts Mcli. to be ob(Aln>.d aI th* ufnil plaon. 

a2so'° ''"°'''*>'™"'"'"'r "''''= remilDlng oontww, at 
Door, opm «t H)i. Oomlnooa »t 7« o'clock. 



lEiniELSSOHir CHOEU SOCIETT. 



. Q. WETHRRBKK, T 



{. EOKHAKDT, Cond 



HANDEL AND HAYDN SOCIETY. 

FOURTH OONOEBT OP THE 8BRIEB. 

sAstssi's ©si'sesis©, a©H.©3fi©s, 

will be rfpenrcd for the laitilme on SUNDAY EVBNINQ, 
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THE MESSIAH AT CHHISTMAa 

JB8SIIAH »lll be perrEirmnd hj Ihe 
D IIAVDX SOCIKIIf oD SDNDaI KVB- 



Uis. OBOKOIANA K. LBARH, 

Ha. HAKHISOX HILL ADD, 

Ma STGPIIEH W. LEACH. 

GO een's each, inajr Ik obtalued at the principal 

rea HtkBU, iboK nnmbered firt only will admit 
>". It. L. UAZELTOS, 



/^TTO DRBKKL nifK.Vla.aj aniiDuani that 

FOUR HtTBIOAI. SOIREES, 



WLLE. aABBXELua SE LA UOITB 

NSTRUOTION on ibc PIANO-FORTE, 



NEW COURSE OF HARMONY, 

BV L. H. 50DTHARD. 



ml In Ibe langnus. 
roik ptre^fnoSlo 



QEiO. P. REKD *. CO., PoMlibcrl 
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imns FOE IK COMG SUSOR. 
Novello's Cheap MUSIC, 

Q (Imparted Irom England} 

309? Broadway y NX. 

ANTHEMS FOB CHRISTMAS. 

HOPKINS B. J. Ln in Now eo Btin Dhto Brhlbidi, %, 

l.l.>.,ieeta. SiDilaToul puU,lSoU. Clui copj, 3 ou, 

CBOOB. Buoui, I Ettara You Qui TiDiiiu, D. jk. T. 1 , U 



■ Tml Parti, 23 en 

HANDEL. Fob BmoLD DiuHiH. R«lt.lia,h 

Th.p«i.l.lh.t-.lli«llDd«Hn«. Air..)"*"* 

Btbold, ftTlrgtnifaiUcone^n: ind orthoa Uul t>LI«t! 
AIM, Bo)D, and Chonu, SloU. I>Jlto,STo., 60C1. Btpuiu 
Toctl puta, as OH. 

JAUKSON, IHuham.) BaoBi i-Ko Riir Aimiiii, ralubla 
for OouDIrr Ctaoln : 

Uiu,0b«nDaM4T0le«.)!eet>- a«p. Tool Hits, IS eta. 

aiia '. UiU brlDgut good lldlop, |4 inlr»,) eS cti. 

O \ eonH hlMm snd tMholl, {4 Ttiiui,] Ba ola. 

NOTELLO, eiHQ Cno Tn LnsD. Short Antham flir a. 1. 
T. >., viUi ■ TcTH for Four Tnblaa, 19 cU. Small elua cop/, 
In icore, 3 cli. SrparaM VdcuI p>rta,Meti. 

PURCELL. Bmoui.IBiiHo Ton OuDTniiFoa. Id Poll 
MOT*. Tena, a. t. a., 69 eta. S«p>TMe Cbomi psrii, IS cli. 

Behold, I bring yoD glnd tliUcH (Kbrldfcd tcooi th> BlKiTe,} 
r^om Bojca'a Ci,tliwlral Uuds, Ttrse, A, i. B., 2E eta. Sepi- 

' " il parla, 22 Dtr. 

Carols for Cbristnus-tMe. 

Sat to Ancient Hslodte, b; tba Rer. TnoHis BOHOU, H, A. 
Wordii, pilnelpall)' In Imltukni oT tb* orlglul, by lb* Rav. J. 



DWIGHT'S JOURNAL OF MUSIC. 



« fc^keu' of w,'.''; '.'!;.'.'.'.'"'! !.';!!e'oo 

" bDiind In Hulat clntb, % 

" eompreaaed fournKHl parta, ........ ...25 

Ttaea Cuols naj ba aoDfi bjt aolointea, wllb uiaiiipaiil 
naot 9w tba Piuii> and OT^aa, Id vhlcb Ibnn they ua prlntei 
n Hoali: foJIo. AdlrMlBm Voal Faiu tor Alio, Tannr, sni 
Jua, hm« bean added, in order that, wbon IhcH f oIim a 
ireaebl, Clie bArmonT maj ba raDdered eomplete wltbont u 
aatroment. Tba Tolmne, fi>lLo mualo alia, 91. 19- 
3. A. HOVEI.I.U, 
Bund If nale Store, S8B Broadm;, Naw Tork, 
Lnd St 69 Dhd alraat, Soho Squire, ud 24 Paaltry, London 
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SCHARFENBERG & LUIS. 
mPORTEBS OF FOBEION RIVSIC, 

Ho. 769 BBOADWAT, DOinw of Hlnth St. 



WILLIAM B. BABCOCK. 

giitcfai of ^neic £ •DrganiEt of Amtml <t^(^, 

®TsanUt of t^t ^TiliiIseDtn S^IdhbI Sotltli, 



L. H. SOUTHARD. 
TEACHER OF miJSlC, 

ass 'WaaUagMB Bteaatf BoiUtKi 



CHICKEKINa & SONS, 

HANUFACTUREBS OV 

PATEITT AOTIOIT 
GRAND AND SQUARE 
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IV. 

BossiKI sang the be^oning of a string Qoar- 
tet by Hatdh. Could a piece be commenced in 
ore noble manner? he exclaimed. What an 
diandon, what a grace is in this motive I 
—I do not believe that Hajdn in the string Qnaiv 
tet, said I, has ever been surpassed b/ any com- 
poser, not even by Beethoten. 
— Cbarming works indeed are these Quartets, 
<aid the nuestro with wannth ; what a lovely in- 
terchange of the four instruments I and what a 
■nbllety in the modulations I All composen of 
consequence have fine modulations; but those of 
Ilaydn always hod for me a quite peculiar, indi- 
vidual charm. 

— Have you already had occasion to hear these 
compositions in Italy ? I asked. 
—Already in Bologna, in my boyhood. I had 
got togetheraquartetof strings, in which I played 
the viola as well as might be. The 6rst violinist 
had at first only a few of Haydn's works, bot I 
kept urging him to procure more and more, aa 
that I gradually became &miliar with a consider- 
able number of them. At that time I studied 
Haydn with peculiar partiality. Youshould have 
been piesent when I directed " The Creation" at 

e Lyceum in Btdogna I In truth I snfiercd no 
slip in any performer to escape me, for I knew 
every note by heart. " The Seasons," too, I stn- 
died, as after leaving the Lyceum I was made di- 
rector of the Philharmonic concerts. 
— "The Seasons" are perhaps still richer in m- 
Tentiou, than " The Creation," said L Certainly 
the text afforded more room for varie^. , 
—It may be so, replied Bocnni ; bnt there is a 



certain higher feeling pervading " The Creation," 
which makes me prefer iL How splendid is this 
Aria — , and the chorus in B flat, — and the air of 
Raphael (the maestro sang the beginnings of all 
these pieces), — and what a wonderfitl instrumen- 
tal composition is the Chaos 1 But nothing cleaves 
to one more deeply, than tlie impressions of first 
youtli. I knew in Vienna an Italian, Calpani, 
who, having resided there for many years, bad 
been a great deal in the society of Haydn. He 
was never weary of telling me about the kind- 
heartedness, the gentleness and modesty of the 
old master. 



simplest words, that he esteemed his son the 
greatest of all composers. 

. — He cert^nly expressed his real thought, and 
he was right, exclaimed the maestro. 
— I have never seen one of his operas, I contin- 
ued ; but, strangely enough, they do not seem to 
have been of much account. 
— I have read them through in Vienna, at the 
house of a paswonate admirer of Haydn, who 
boasted that he possessed all his compositions, sdd 
Rossini. They are insignificant woHcs, in which 
scarcely a trait here and there reminds you of the 
great composer. 1 believe he composed them all 
at an early age, merely to oblige prince Estek- 
BAZT and his angers. Do you know his cantata, 
Ariadne i 

— I pUyed it through once, a long time ago, but I 
have never heard it, and there is nothing remain- 
ing of it in my memory, said I, somewhat 
ashamed. 

— Apart from the oratorios, it is to me the dearest 
vocal composition of Haydn — the Ad^o espec- 
ially is very fine, said RoeNni, and he began to 
sing a considerable piece of it. 
— You really know our German masters better 
than I do, I exclaimed, and I begin to grow jeal- 
ous of you. Are yon as well acquainted, then, 
with your Italian predecessors ? 
— I have read Aroogh a great deal. 
— Have you heard many c^ Paisiello'b operas 
performed ? 

— In my young days they had nearly vaniahed 
from tie Italian stage. Generai.i, Fioravanti, 
Paer, but above all Simon Mair were the crder 
of t'hc day. 

— Do you like Faisiello ? 

— His music passes agreeably by the ear, bnt no- 
ther as regards harmony nor melody is it distin- 
guished, and it has never interested me particularly. 
His principle was, mtli a small motive to compose 
a whole piece — which gave little life and particu- 
larly little dramatic ezpressioil. 
— Did yoa know luin peiwoally ? 



— I saw him in Naples, after his return from 
Paris, where he acquired some fortune. Napo- 
LZON liked to hear his music, and Pairiello boast- 
ed of it in a rather naive manner, telling every- 
body that the great Emperor was peculiarly fond 
of his muric, because it did not hinder him from 
thinking about other things. A singular praise 1 
Nevertheless his sofl muuo was universally pre- 
ferred in its day — every epoch has its own pecu- 
liar taste. 

— Was Paisiello an interesting man ? 
— His exterior was fine, powerful, almost impoe- 
ing; but he was shockingly uncultivated and 
immeasurably insignificant. Yoa should have 
read a letter of his I I speak not of the Jiand- 
writing, nor of the ortht^p^phy — I can pardon 
that; but the inaptitade of llie expresNon, tbe 
flatness of the thoughts, are beyond all conception | 
A very different man was Cihabosa,— a fine, 
cultivated mind. Do you know anything of his ? 
— The MairiTiumio Segrelo, of course, I answered ; 
also I have read through "The Horatii." 
— In the latter there is not so much. On the oth- 
er hand tJiere is an Opera Bufl'a by him, Lt 
trame deluse, which is altogether excellent. 
— Better than the Mairimortio Sr-greto ? 
— Incomparably more important There is a Fi- 
nale in the second act (it is almost too great for a 
last Finale), which is a genuine masterpiece. Un- 
fortunately the libretto is miserably iMd. I also 
remember an aria in his oratorio, lioaeo, in winch 
there is one passage especially, which is very strik- 
ing and dramatic as to harmony. A pure inspi- 
ration, for in general, as you know, he was no 
groat harmonist 

— It is difficult with us to obtain the worfcg <rf 
these composera, said L One must go in person 
and q>end a year in Italy for this purpose. The 
library of the Conservatoire of Naples especially, 
must contain extraordinary treasures. 
— There is an astonishing quantity stored away 
there, sud Rossini ; the collective manuscripts of 
Cimaroea, too, must be to be found there. For- 
merly they were in the possession of the Cardinal 
Gonsalvi, who cherished a pasrionate regard for 
Cimarosa. One could not give him a greater 
pleasure, than by singing him some pieces of his 
favorite. I did this often during my stay in 
Rome, and he was truly grateful to me for it 
— And your own manuscripts, maestro, — I &Dcy, 
you do na possess many of them ? 
-Not a note. 

-But where in the world are they ? 
-Heaven knows. I had the right, Bt the end of 
a year, to demand them back fWim the copyist, 
buP I never made any use of it Some of tiiom 
may be in Naples ; some are in Paris; the fate of 
Uie rest is unknown to me. 
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— Have you not at least preserved yaat Btudiee 
with Fadre Mattei? 

—1 had them for many years — but one day when 
I came back to Bologna, they nero no more to be 
found. Whether they were thrown sway, or 
stolen, or sold for waste paper, I know not 
— Tou are not perhaps in possession of the en- 
graved scores and piano arrangements of yonr 
Operas, maestro 1 said I, laughing. 
—What should I want of them ? It is years ranee 
xvj music has been made in my house. Shall I 
study them 7 

—And the opera, Ermione, which one of your 
biographers Bays that you have kept mysteriously, 
to leave it to posterity — how about that? 
— It lies with the others. 

— Tou told me formerly about that opera, that 
you had made it too dramatic, and — it had fallen 
through. 

—And very justly, said Rosani, in a cheerful 
voe, it was very tedious. 

—Does it contain no aira, then, no finales, noth- 
ng of all that, with which fou always kaew how 
to intoxicate the people ? 

—You are very kind, said the mSestro, ironically, 
but there was really notbiog in it, — all recitative- 
like and declamatory. I wrote one Cavatina in it 
for David ; the poor fellow had to have something 
Qg. This has had some circulation, and proba- 
bly you know it It begins (and the maestro 

sang the first motive). 

—I have often heard it, without knowing that it 
was taken from that opera. But here comes Gen- 
eral MoNKT — let us ask him for some explana- 
tions in relation to the last telegraphic despat^^hes 
(from Sebastopol). 

—That we will. Curious music, they perform 
there — very strongly instrumented I But when 
shall we get to the Finale? 
V. 

Our esteemed master Neukomu was also pass- 
ng a couple of weeks in September with his 
friends in Trouville. He wished to see Rossini, 
and as he had not met him for twenty-five years, 
I called with him. Rossini at once recollected 
bow at that time, at the Duchess of Yaudeuiont's, 
Ncukomm had given him some hints about the 
construction of an Aeolian harp, of which he had 
several mide at the country seat of his friend 
Aguado. The two distinguished men conversed 
together ia the most cordial manner. I had told 
Rossini much about Neukomm, especially of his 
ncredible, and really wonderful activity, which 
kept him prisoner at his writing desk from lbs 
earliest hour of morning. Thereupon Rossini 
lie^n. 

You are still ever nnwearied in producing, 
Signor Chevalier, he said to him. 
— When it comes to such a pass that I can 
work no more, replied Neukomm, they may lay 
me between six boards and nail them up ; I shall 

care to know any more of life. 
— You have the passion of industry, I always 
~iave had that of laziness I exi'lEumed Rossini. 
—The forty operas of your composing are not 
exactly a proof of that, replied Neukomm. 
-That was long ago. But one should bring into 
the world with him whip-cords instead of nerves, 
Hid the miiestro somewhat senonsly. But let us 
leave' that You have travelled extensively, and 
indeed have been for several years in Brazil ? 
—I had accepted the place of court-kapellmeister 



with Don Pedro, who was a veiy music-loving 
gentleman. He even busied himself with com- 

—I can tell you something about that, said Ros- 
«ni. He had been so gracious, as to send me an 
order. Afterwards when he came, somewhat 
against his will, to Fans, I thanked him for it, and, 
as I had heard about his compositions, I asked 
him to allow something of them to be performed 
at the Italian Opera, to which be willingly con- 

— He would even have directed, had you wished 
it, interrupted Neukomm. 

— Impossible I He sent me a Cavatina, which I 
had copied out, with the addilion of a few trom- 
bone blasts; it was well performed in a concert 
at the Italian Opera, received quite a respectable 
applause, and Don Pedro in his box appeared to 
feel great pleasure in it, — at all events he thanked 
me in the warmest manner. — 

I must insert here by way of completion of this 
littleanecdote.tbat lepokeof it in thesaloon of the 
Countess B. I remember that evening perfectly 
well, said the Countess, for Don Pedro came after 
the concert into the Tuileries and looked perfect- 
ly transfigured. lie declared that he had never 
in all bis life experienced so great a pleasure. 
Hiese enthusiastic outbursts on the part of a man, 
who had just tost an empire, appeared strange 
enough. 

— Perhaps it is not always the weightiest things, 
that give us the greatest pleasure, I took the lib- 
erty of remarking. 

— Another forenoon I was with Rossini at Neu- 
komm's. The latter had in his chamber a little 
Orgue expra/if, which contained many improve- 
ments and conveniences suggested by himself. 
With the youthful vivacity, peculiar to him, Neu- 
komm explained all the details and begged Ros- 
nni to try the instrument. Ho sat down and 
played, as well as he could, a couple of dozen 
bars of the " Chaos" from the " Creation," which 
was naturally very gratifying to the old scholar 
of Haydn. Then I played with Neukomm some 
movements from " Tlie Seven Words," which he 
had arranged for piano and orgue txpressif, 
which led to mention of the fact that Neukomm 
bad performed this labor for a great number of 
the greatest works of Handel, Haydn and Mozart, 
of course simply for his own satisfaction and the 
pleasure of a few friends. 

Afterwards as we walked away together, Ros- 
sini said, evidently moved : Such industry, such 
genuine simple love of Art are in the highest de- 
gree honorable. No money interest comes in 
play tliere, no self-love, or at least so small a dose 
of it, that it is not worth speaking of. I have 
great respect for it 1 

[To be 



Li& of John Sebastian Bacb; 



(ContiniKd from p. TG-) 

In order to produce works of such excellence 
as Bach has left behind him, in various branches, 
it is clear, he most have composed a great deal. 
For the greatest genius in the world, unless he be 
dailv exercised in his art, can never produce 
works which a competent judge could pronounce 
to be perfect and complete throughouL Constant 
practice can alone attain to true greatness. But 
It would be highly erroneous to pronoance all the 
productions of this unwearied practice to be mas- 



ter-pieces, because master-pieces are the final 

result of it. And this is not unexemplified in 
Bach's works. Though there are to be found, 
even in his earliest attempts, unquestionabie evt- 
donces of great genius, yet they, at the same time, 
exhibit so much that is useless, weak, eccentric 
and tasteless, that they are unworthy of being 
preserved, at least, for the public at Utge, and are 
chieHy interesting for the connoisseur, as serving 
to trace the course which such a genius has pur- 
sued, from the bec^nning of his career. To assist 
us to distinguish these juvenile efforts or exercises, 
from bis real master-pieces. Bach has furnished as 
with two criterions, and critical comparison may 
afford a third. He was above forty years of a^ 
when his first work appeared; and what lie him- 
self, at that mature age, deemed worthy of publi- 
cation, we may, surely, pronounce to ha good. A 
great portion of his compositions, however, were 
merely circulated in manuscript; and to jud|ie of 
these, we must resort partly to critical comparison, 
and partly, also, to those sure tests, which Bacb 
himself has given us. Bot^h, like all other troe 
geniuses, never entirely laid aside the file of the 
critic, but improved any of his early works that 
were capable of improvement, and even exti:nded 
bis care to some of those works already engraven ; 
and hence arose the differences in the old and 
new copies ; and he himself clearly conceived the 
pieces so altered to be worthy of improvement, 
aud capable of being made really fine works of 
Art Under this bead, you may reckon most of 
what he composed before the year 1725, as will 
be presently more particularly mentioned in ihs 
following list. 'Iliere are a great many later 
compositions which, for reasons easily to be uniler- 
Btood, are, likewise, known only in manuscript, 
but which bear, too decidedly, the stamp of per- 
fection, to allow us to doubt whcUier we shall class 
them among the essays, or among the chtJ'iTltutirtt 
of this accomplished master. 

Bach's engraved works, are aa follows: — 1. 
Ciavierlibung, or Exercises for the Clavichord; 
consisting of preludes, atlemandes, cou rants, 
sarabands, jigs, minuets, &c., for the amusement 
of amateurs. Opus 1, published by " the auilinr, 
1731." This work consists of sn suites; the 
first appeared in 1726, and the others (ol lowed 
in succession, lill in 1731 they were all en- 
graved together. This work made in its day, a 
great noise in the musical world; such superior 
compositions for the harpsichord had never 
been before heard. He, who learnt to play 
some of these pieces well, could make his fortune 
by them, in the musical world; and even now a 
young artist might gain much knowledge from 
them; they are so brilliant, tuneful and expres- 
sive, and ever new. In the new edition, they 
bear the title of '^Exercise) pour It Clavtcm." 
2. — " Clavierllbung, or Exercises for the CUvi- 
chord ; consisting of a concerto in the Italian style, 
and an overture in the French style, for a harp- 
«chord, with two rows of keys. Second part, 
published by Chriitopher Wei^el, in Nuremberg," 
3.—" ClavierUbutig, or Exercises for the Clari- 
cliord; consisting of various preludes to the 
Cathcchismal, &c., and other hymns for the Organ, 
composed for the amusement of amateurs, and 
especially forjudges of such works. Third part, 
publialied by the author." Besides the preludes 
and fugues for the orcan, which arc all master- 
pieces, this collection al^o contains four duets for 
the clavichord, which are models for duets, and 
ailmlt no third part. i. " Secht Chorale, or Six 
Choral Melodies, of various kinds, to be ptaj'cd 
on one organ, having two rows of keys, and a 
pedal. Zella on Thuringia Forests Published hy 
J. G. Schubler." They are full trf Bolenin and 
religious expression. In some of them we may 
see bow Bach's method of managing stops differed 
from the usual one. For instance in the second 
chorale, " Wo soU ich Jiiehen kin," &c., he gives 
to the first 8, to the second 16, and to the pedal 
4 feet The pedal is made to perform the 
canlumjirmum. 5. "C/auieriliunj, or Exercises 
for the Clavichord; consisting of an air. witli 
several variations for the harpmchord, with two 
rows of keys. Published by Ballhaer Schmid, at 
NuBembei^." This excellent work has thirty 
variations, in wUch there are canons in all inter- 
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Tttis, and moTemenU from the unison to tbe nintb, 
with the most essj- &iid flowing melody. It hsa, 
also, a fbor-part fugue, and be«deB, several very 
brilliant variations for Iwo clavichords; and to 
conclude, a quodlibet, as it is called, which might 
alone immortalize its author, though it is here far 
from holding; the first place. For this model, ac- 
rording to which alt variations should be made, 
though for ohviouB reamng, not one of the kind 
has ever been attemptedry-for this model we 
have to thank Count Kaiserlinf!, fbnnerlj Russian 
Ambassador at the court of the Elector of Saxony, 
who often redded at Leipzig, and brought with 
him Goldberg, of whom whom we have before 
spoken, in order to have him taught by Bach. 
The Count was a great invalid, and passed many 
sleepless niijhts; and, on these occasions, Gold- 
berg, wbo bved in the same house witl^him, used 
to remain during the night, in an adjoining rocmi, 
to play to him while he remained awake. The 
Count once expressed a wish to Bach to have 
some harpsicbom pieces for Goldberg, of a sooth- 
ing yet cheerful character, which should afford 
him some amusement during those sleepless hours. 
Bach thought that this desire would be best grat- 
ified by variations, which he had hitherto looked 
upon as an ungrateful labor, on account of the 
continual sameness of their fundamental har- 

lies. But these variations became in his 
hands, models of Art, as, indeed, wero all his com- 
pOMtions of this period. They are the only 
model of the kind he has left us. The Count 
always called them ha variations, and was never 
tired of hearing them ; and long afterwards, when 
ever be lay awake at night, he used to say ; " Do, 
dear Goldberg, play me one of my variations. 

Bach was, nerhaps, better rewarded for this 
than for any otner of his works. The Count pre- 
sented him with a golden goblet, containing a 
hundred iouisd'ors; but bad it been a thousand, 
it would not have been overrated as a work of Art 
It should be observed, that in the engraved copies 
of these variations, thero are some imporlani 
errata which the composer has carefhlljr corrected 

'lis own copy. 

[To Im MDtbmed.] 



Diary Abroad.— No. 28. 

Bbrus, Nov. II. — Lenz's new book! Fart First, 
■■ Life of (he Uaster, Bebtboveh," Svo. pp. 3S3. 

Page Efli- " Beethoven wss hsrdly seven years old 
when his father concluded to educate him as a maslclan. 
The old costom hi common life, of bringing np the son 
la the footsteps of bis falhar, so often a causa of misery, 
to the advantage of BeethoTeu; blm iCiaiied aloRt 
The future creator of tbe Su/onia Eniea withdrew Into 
the little room to the attic of the modest gebted house In 

le Bonoglsse, «hloh resembles the birth house of Ho- 

IBT in Salibarg, as the overture to the Zavterfidtt 
does that to fbrioliin. Here, bigb np onder the roof, the 
boy practtoed the vlolhi entmsled to him among the 
heaps of dusty books and his other's plies of mosio, 
aw with age, which contained more dust than eonl. 
His only society was abngesplder.tomnslcallyincliDed, 
that It inttEntly left its cotner, so oft as it beard this 
boy, the elect to so grand a destiny, and let Itself down 
npon the Instmment of the roof-virtuoso. He however 
had JD*t so little fear of the ngly creature, as he had 
thirty years alter In swearing solemnly eternal hostility 
in hie violin coDcerta In D, (see op. 61 In Catslogne*) to 
tbe prevailing empty concerto style. On the oUier hand 
ths child learned to love (lie tpldsr, but this was not to 
last The mother of the boy, not knowing (be instinct 
and its iove tbrher son, destroyed it In the absence of tbe 
roof-vlrtooso. So ended his Srit love. Whether the 
Insect wa* rooslcal, or more probably namuslosl, is not 
decided by Qostnmeie Di^ouvsl, who relates tbe fact 
In hia Arantohgit." 

An Interotiog and besntlful story. Is It not? Ur. 
Lanz howeva' has not given it exactly a* it was eommn- 
nlcatad to the Lei/mger Jjfiint ZrUmg In 1800, [vd. H., 
p. SU] by D. Hsger, of Altenburg. This gentleman 
expressly slates that he nofries (torn Disjouvsl, and 
relatos the death of the spider thas : " One day his annt 
[not tbe spider's] who filled tbe place of mother to the 
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boy, entered the room and brought some one to witness 
tbe talents of the yoDnK violinist Be played, the spider 
Stayed not away, bot finnlly mounted to hh snn. Tbe 
annt suddenly spntng forn'ard, knocked the insect to 
the floor with her slipper, and trod npon it Instantly. 
Horrifled sank the young mm (o the fioor in a Taiatiug 
fit- 
Note by D.Hsger: 

("Tbe yanng artist flien, Is the so celehnited Beet- 
hoven fuw. Whoever wishes can lenm tlie truth of this 
clrcumstnnce as often as be will by applying to his for- 
mer teacher, citizen Ls Mierre, at Paris.") 
One or two points in Lenz's relation sonnd a little as 

thongh he bad gone to Fbtis or the for his 

fscti. They however are easily corrected. 

1. BeelhovcD's father decided to edocste him to mn- 
sio before he was /ow yea™ old. Wegeler and Mayor 
Windeckof Bonn, in (he controveny about B.'s birtb 
house, testify to having seen tbe child at thst early ege 
standing in tears at (he pianoforte, whither he was forced 
by his father. 

2. At seven yean of age tbe Beethoven family no 
longer lived in the Bonngsssej they left It soon after the 
birth or the Ludwlg. 

8. There is no evidence that the father, Jobann van 
Beethoven, ever composed a. note of mnfle, and mtich 
etrcamstantial evidence that the heaps of dnsty books 
are a Pdtls-like omnment to the story. 

4. The iDStmment on which the boy had to practice 

E. It was In a back room of tbe bon«e in the Bhein- 
gasse, where Wegeler saw him at work In tears. 
. As to the anecdote of the sjdder, Lenz acknowledges 
(bat Beethoven In after years denied it ScmHOLBli 
says so expressly; bn( believes it nevertheless, on this 
graund: "Beethoven," ssyi he, " bated everything thst 
reminded one of ' iSenstUfrw,' and just on this account 
he was sble to speak snch wisdom In the mysterloos 
langosge of hiimuiio to the finer but true feelings of the 
hnman heart" 

I da nM believe it, on these grounds: 

I. That B. studied the pianoforte so as In bis eleventh 
year to play Bach, and pnhlish sonatas — how should he 
study the violin? 

1. In hIa tiskutBA year he plays viola in the Elector's 
orchestra, which does not look like being a violinist of 

t. In the story told la the ZaOmg, an annt is the actor, 
who supplies tbe ptace of a mother. Now there is no 
other account whatsoever that Beethoven's father or 
mother had a sister, and his mother did not die nntil he 
was nearly eighteen yean old. 

1. I have done what Hr. Lenz riumld have done, hunted 
np Diajouval's book at an antiquarian bookseller'B,and not 
taken extracts on trust I find my side of the qnestion 
strenglhened by the account as It stands there. 

This " Araneologle" is a thin octavo of 117 pages, in 
Qermen, translated from tbe secondedition of the French 
work and pnhlshed at Frankfort am Ualn in ITM. The 
author during an Imprisonment of " eighty-nine months" 
made the habits of epiden his study, and especially ob- 
served them in their eapael^ of natural baiometen. 
Tbe third chapter Is npon " Spiders in their relation to 
men,'' and closes with two anecdotes, one of wbtob ts 
the one In qnestion. Eerr Hager has not given (he close 
of the story quits in the author's words. Here It is: 
"The spider did not omit to appear immediately after 
tbe first stroke of the bow, and, according to Its custom, 
(o draw nearer and nearer, and finally (o rest l[seir apon 
(he band of the yonng artist But for the good sunt to 
snatch ofi' hei slipper, hastily to brush tbe batefu) spider 
ttom its favorite position to the Soor, and, pitiless, to 
emsh it — was all one. Oh, reader! tbel I could pass 
over the olcse of the story in silence I The poor boy 
complained not, be wept not In a swoon he sinks to 
the flocff. He is conveyed to bis bed; be Is qnlle tn- 
seusible. For more than three months he Bnctaates be- 
tween life and death, and when at last he once more can 
speak, he calls continually, and, alas] in vain for his 
dear, dear spider." 

Tooehjng, Isitoot? 

Haw I cannot beUeve Wegeler woold have passed this 
silence, nor that Beethoven would have lieil about 
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In parentheus, ^ven above, as by D. Hager, 



ts an fncorrect translation of the following note on page 
M of DiijoDval'sbook: 

" Tbe than yonng artist, is now [1TB81 the fint violiDlst 
existing [cersainly then not BeelbavenJi Inone word, It 
is the celebrated BxBTnaHE. Any one can, as to the 
trath of tbe above related ciroumslaoce. Inquire as often 
as he will of citizen Le Mierre, his teacher." 

But, perbape Berthome is a misprint for Beethoven- 
Let us ask SchllllDg. (See Schillings Lexicon.) 

"Bertbaume, (the Aral name has never been kpown) 
sn artist In msny respects distinguished and remaAable; 
a violinist and composerr bom at Paris about ITU, al- 
ready as a boy of eight yean he draw the attention of 
the artists and dilettanti of that city to him by the public 
pertbrmance of difficult violin concertos; a powerful 
genius developed itself In the that growing youth, whoee 
spirltaal seemed to harry on In advance of bis Corporeal 
nature; still hie father, who at the same thne was bis 
only teacher, held the reins very tightly; he Is said to 
have accomplished wondera in the paths of the greatest 
violinists, snd yet even the well known anecdote of the 
spider, which, according to hit own account, related to 
him and not to another yonng virtuoso of whom tbe 
Lafigtr Mmik Zeitmg tells it— tbe spider which Is 
said to have appeared during his playing — eonld not 
convince his father of the already achieved unsurpassa- 
blllty [a good German wordl], of the expressive and 
finished style and (he deep-grennded musical knowledge 
of his fourteen-year-old son." 

He became the violinist of bis day, and died in 180S. 

An error is the longest and most manlfbid lived animal 
that exists. I think, for tbe readen of Dwigbt, one of 
(hat cat's lives is at an end; and yet see If In a mouth 
from this time the story is not gfAag the ronnds on Leni's 
authority. 

Therefon I do not believe tbe story of Beethoven and 
the spider. 
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Nxw YOTK, Dbo. II.— It is really a relief to be 
able to write that De La G&ahoi baa appeared In 
a new role, unil/rout making a decided success. Hith- 
erto every fresh appearance has been a new triumph, 
and the critics had fairly exhausted all the adjec- 
tives of praise; but her Lucretia Borgia was far 
from satisfactory. Shewas not at home in her role; it 
is said that it is tbe first time of her singing It, and 
to-night at Aiionio'a benefit alt ibis may be reme- 
died. Of course she is always the finished artist 
and maintains her rank as the very first singer of the 
lighter, tbe Lihd and Sohtao sdiool, now living. 
But it is physically impossible for her to represent 
the profligate of the Italian librettist Her personal 
appearance forbids it, and her voice is not that large 
o^an so indispensable for sndi rdlas as Norma and 
Lucretia, Here she is as much out of place as was 
GaiBi as Amina or Sosina. 

The performance of I Puritani on Wednesday 
night was a most curious afiair. De La Obahoi 
was of coarse faultless, for this is one of her most 
acceptable rSles ; but the new basso, Caspahi, has 
an organ hardly capable of filling that elegant sa- 
loon which tbe Chicebbihos of year city have so 
generously fitted up. Of conraewc only saw him, 
and his head dressed h la malamtaa, with a long, 
tank flgnre and face, relieved only by a moustadie, 
which from Its size seemed to make up for the hafr 
that was not on his caput, reminded me ODly of the 
fBr-&med Don Quixote de la Hancha. Getting 
very near the stage I did hear enotigb to surmise 
that he might be very acceptable in a drawing room. 
I hear that he has wisely detenmned to return to 
Europe. Hobxlli was artistie of coutse, hut he 
has found out that New Yorkers have an over-ween- 
ing fondness for noise, and exaggerates a little too 
much. Then the orchestra, although composed of 
our very best inttrumentists, and without a superior 
in America, got entirely out once or twice, and Ua- 
BBTSKK either could not or would not put Ibsm back 
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again. Thera he mt, flourishing hia biion, iodeed, 
prett; freclj, but apparently quiM iadifTerent lo ibe 
confasioD wLich was evident. I nerer li«teaed to a 

I had forgotten to mention Bbioroli, and p«rtiaps 
it u as wall as it is, gioce an apology woa made for 
him and he had reuoa to labor nnder some excite- 
ment from a dael that did not como off daring the 
day. Signor P:lTlKlii, hnsband of the very accept- 

I eomprimaria who debuted as Berths, and an 
K whose clever caricaiarei of some of our opera 

people Iiave attracted much attention in Goapil's 
window, had some disagreement wilh the tenors as- 
to, tforda passed and a challenge ensued ; the 
duel was fiied to come off that Wednesday with 

II awords, this weapon having bean selected as 
less dangerous and noisy than the pisiol. " Sober 
Mcond thoughts" came in time, however, and the 
parties concluded to apologize and mako np. There 

a very many Tet«ioDs afloat of this liule operatic 

episode, bat it is hardly worth the while to enter 

e in detail for yonr readers. 

[as it ever struck jou bow strangely oar opera 

troupe is at present composed f We have ono prima 

~ >nna ; fortunately her strength of endurance is snf- 

flcient for three; two comprimarie, very good in their 

■; ttro scconde donno, nbosa first appearance 

I was BO long ago that I have forgotten alt about 

It; four lenori, Brignoli a little better than the others; 

le good bn9b ; two Tery acceptable bariloni ; three 

iry nnacceptable baasi and not one prima basso; 

and fimr eontraUi, one of whom deserros the name; 

le contralto is considered anfflcient for a tronpe; 

Mr. Painb has foar. The consequence is that one 

of them, VE^rALDi, has not yet been heard by oar 

public and is not likely to be in the few nights that 

ain. I have been somewhat favored, however, as 

1 had the oppononity , seated behind her, of hearing 

nccompany soOo voce the whole of 7 Purilani (he 

{T night, but I await a public appearance before 

forming an opinion as Co her merits. 

Nahtieu-Didiee made her appearance in TVovo- 

•e last night, and gave quite a new idea to the r61e 

of Azucena; I can understand how Viahdot Gaq- 

A made such a senaaljon In it abroad. Didi^ is an 

cellent singer and a true artist, completing the 

trio of the Aradamy troupe. 

Mr. EiBFBLD'e second Soirde will be given on 
Balarday night. A quartet by Ruhinstbin will be 
the novelty ; I am carious (o hear Noll holding the 
first violin for young Germany. Mr. TlHM will 
play in Spohh'b second Quintet, and Mme. Wal- 
LACE-BoncHELLK wiU siug an aria from Mozakt 
a ballad by Mr, Eisfcld. 

[.ilSON and Bbromann's second Matinee is for 
Tuesday of next week. Beethoven's Tth Quartet, 
Robert Schdmakn'h Quartet for piano and strings, 
Gounod's meditations on a prelude of Baor, for 
piano, violin and 'cello, and Cuopiir'a A flat Bal- 
lade for (he 



Philadelphia, Dec. 9.— The original oratorio 
of " The Cities of the PUn " was song last evening 
for the first time, at Concert Hall, by the Hnrmonia 
Sacred Music Society, which has the credit of being 
the only associntion in the United States, willing to 
S out American compositions of any bulk. 
Would that the success with which its efforts are 
srowned, were an incentive to other musical societies 
J) follow its example. It is rare fur American com- 
Msers to oblain a hearing, and every one will ac- 
knowledge how mach more nnusnal it is for them to 
be heard a second time. As far as my knowledge 
•ni\s, [his is an hooor that has been attained solely 
by WiLLUK H. Fri, G. F. BsisTOw, and F. T. S. 
Daslbt, in his two oratorios of " Belshazzar " and 
"The Cities of the Fiain"; the last named com- 
poser has the field of sacred music to himself, and is 



th£ only American who has acquired any notoriety 
in this elevated range of Art. 

The librewo of " The Cities of the Plain "' is bet- 
ter than oratorio books usually are, and the author, 
Joseph A. Nuneb, Esq., is not ashamed to ackuowl- 
edge it as bis. The latter portion is quite good. The 
words are printed in a neat pamphlet of sixteen pages 
or so, with explanatory notes that are great helps to 
a proper conception of the composer's meaning. I 
confess that, occasionally, the auditor U called upon 
to hear what is by no means represented in the organ 
accompaniment ; in an orchestra, perhaps, the effects 
spoken of mij>ht have been found. I cut the story 
of the oratorio from the bills, as follows : 

__-• Storv ol 
thcei 
poser 

to make a plot calculated lo alTbrd a 
Bituatians mlher than to fallow the ceit closely. It was 
therefore deemed best lo call it "The Citie« OP thb 
Plain," instead of IjOt, which last would appear to b« 
a more correct title tar the Scriptural record, and to 
make (Ae destructirm of Sodom and Gomorrah the lead- 
ing feature, instead of the Patriarch's provideotial res- 
cue. The a^umentmaybcKivonbriefly, thus;— Lot's 
household are assembled to aing their eveniuB praises 
to Jehovah, as thcj close, the Angel of the Lord ap- 
;o the house by Lc- '" — 



laughters. The heavenly 



foretells tbe com- 

..„ ,__ _. , and warns the 

Sebrew Patriarch to flee from the anger of the Lord. 
The first portion ends with thanks to God for the pro- 
:ectian eitended over this one just bouaehold. The 
iecond pari shows the Priests of Dngon revelling in the 
emple of their false deity, one of the daughters of Lot 
s brought in, having been wandering through the city, 
ludeheis commanded to worship the idol; this she re- 
uses to do,and is condemned to perish in aames on 
the altar. As they drag her to her fate. Lot appears 



with his other d . „ 
warning the guilty prie_ 
the Almi(;hty. They do 



pts the aacriflee 
the impending doom of 
leed, and will not give 

_^ Lot calls his household to his aid, and 

eompela the heathensto surrender bis child, with whom 
he departs. The priests resume their festivities, but 

th^ 'dralraclion of the cities. In the midst of their 
despair, and vain appeals to their false gads, Lot is 
heard passing the temple on his way from the burning 
town, Bolemuly praising Jehovah. The temple is de- 
stroyed, and the Oratono ends with a simple choral. 

This choral runs through the entire work, and, — 
the notes say, is the type of Lot, in the same way 
that a certain peculiar passage of some four bars is 
always heard before the Angel's voice, — an odd 
method of creating a " unity." The choral is treated 
in a variety of ways, and in connterpoint with several 
dissimilar subjects, qnite ingeniously, and in some 
instances with considerable effect. Another peculi- 
arity of the entire work is tho difference preserved 
in tho style of the heathen and Hebrew music, tho 
former being generally minor, the latter major. 

I cannot pielend to criticize an important compo- 
sition as tiiis really is, after a single hearing, and 
without ever having seen a single bar of the score ; 
I can only give my impressions of it as in compari- 
son with "Belshazzar," as an original work, and in 
regard to its Boitableness for an oratorio, after which, 
if I have space, I will tell yon what 1 consider iho 
Imbi pans of it. 

Fir^t. Is it, or not, an improvement upon the 
composer's previons cantata or oratorio, of "Bel- 
shazzar?" Tes, and No. Let meexplalnthis vagne 
answer. " Belshazzar" had the faults of a first ef- 
fort, crude treatment of ideas that were too decided- 
ly French andltaliau tobepurelyoriginal; in"The 
Cities of the I'laia" we find well zliarked phrases 
clearly handled, and judiciously treated. It bears 
the marks of bettor directed study, mora care, and far 
more acquaintance wilh the art of composition. At 
the same time it has not the number of decided 
melodies that "Belshazzar" had; I grant they are 
more flowing and easier perhaps, of execution, but 
they have not, generally speaking, the car-eatchiug 
properties of the former production. The concerted 
music is much better in '■ The Cities of the Plain;" 
there are several pieces of part-writing far superior 
to any in "Belshazzar," but none of them areas 



striking as the Tenette: 'TU in nun, which often 
occurs to my memory even at tbe present time, al- 
ibongh nearly two yeaii have elapsed since I heard 
it. There is one great fault in the first pan of 
" The Cities of the Plain," a monotony of time i 
rhythm, which makes it seem tiresome to roe; 
yon see my answer was correct, for while the r 
oratorio ig better written, it is not so pleasing as the 
young coropoaer's initial effort. 

Second: as an original work. I am not givei 
admire American attempts in tbe high range of 
mnsical composition ; there is always a want of that 
indescribable spirit which is infused into foieigii 
works by the constant study of the old masters, a 
study too much neglcclcd here. European compo- 
sers have better opportunities to perfect themselves 
in the art than are afforded by our institutions, ■ 
except in instances of remarkable genius, they w 
to model their writings npon the style of some ac- 
knowledged celebrity, thus giving a distinctive char- 
acter to their own composiiions. In America the 
young tyroa follow everybody's lead, and generally 
give BB a worit that is a patchwork of all » 
of styles, withoiit any originality. Mr. Fiy, in 
Ills opera of " Leonora," is an exception to 
remark, as he followed Bellini with snch extn 
fidelity, as to produce a copy rather than aa im 
lion. Mr. BriBlow's " Rip Van Winkle" is a patch- 
work, so was Mr. Darley's "Belshazzar" a patch- 
work of MarEBSEBB, AtjnEB and Bellini, as was 
stated at the lime in a criticism published in the 
Journal of Music. But let me be candid enough tc 
state that Mr. Darley is now formiog a style for hint 
self, modelled on Meyerbeer still, but less trammelled 
by recollections of strains be baa heard, and indica- 
ting a gradual enlargement trom his first standpoint. 
I am willing lo say that " The Ciries of the Plain," 
particolarly tho second part, is the first American 
work I have heard that gives any promise of futnra 
excellence on the part of the composer. 

Third ; as regards its suitableness for an orato 
In speaking as 1 really think in regard to the music 
in this light, I mnst allow that it is not what it should 
be. There are none of those solemn choruses that 
distinguish tho oratorio from t^erj other class of 
composition, none of the descriptive music idenlified 
with it, none of liie recitatives which are inseparable 
from the followers of Bahdel and Hatdk. Tbe 
choruses are all simple, with two exceptions, and i)< 
io tho least like orat< r!o choruses ; they are pastoral, 
or light, while the exceptions I have ntuned; 
preceding the storm is a concerted operatic finale, 
and the other a broken up baechanale, apparently a 
double chorus between tbe people of the falling citi( 
and the priests revelling in the temple. These t> 
compo.sitions are Ihe best in the work, and are ve: 
original, but not in omiorio style. The recitatives a 
very few and short, and always dramatic in conslmc- 
tion. The solos may be similarly described. May 
I not eay then that " The Cities of Ihe Plain" is a 
sacred opera, and not an oratorio? You would say 
BO, friend Dwight, were you to bear it, for all the 
concerted music smells of scenery and savors 
foot-lights : none the worse for that, as music. 

Tbe pieces I prefer are four in number; the two 
trios, cue in eacJi part, the bacchic song of the High 
Priest, and the first of the two chornaes I have caUcd 
exceptions. Tho flret trio Is where Lot and his 
danghior invite the Augel to enter their dwelling, 
and the melody and movement of the parts expresses 
an invilatian as plainly as any music can. I am 
not, generally, a believer in Imitative music, but the 
trio is so appropriate lo the words that I cannot avoid 
mentioning it, Tbe second trio is more operatic, 
and is sun^; by two priests of Dagon and ihe daugh- 
ter of Lot in the temple ; it 'n somewhat eompliea- 
ted in ireatmeni, Iml the phrasing is even, good and 
well suited for vocal pcrfumianco. The chonis I 
speak of, ii sung by the lionseliold of Lot breukiog 
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inlo the temple and domsTiding the release of the 
c«p[ive maid. It commences energetically in fngue 
sij'le, bnt toms into an Alio. Presto, of cocitdeni- ' 
ble dmmatio power, ending «ith a novel creacendo 
dad rapid docending ecale, with ell ihe pnrlg in 
[inison. The High Priest'i drinking song follows 
this, and commanded an encore, quils a breach of 
deconim on the part of the audience, thongh I 
u not sarprised at the wish to hear il over, as it ii 
10 of the most iDspiring baccbknales I can recall to 
memory. I do not moan to saj that these four frag- 
ments are the only e^od things in [ho oratorio ; there 
is B drinking chom« opening the second part, (en- 
cored) that is quite choracierisiic, and iXTji light; a 
sopmno esTstina for the captiv^ danghcer, pathetic 
and Meyerbcer-ish ; a qnintot and plenty more, all 
worthy of notice. 

A» my dnty, n» critic, i» to find all the fault I cnn, 
let me say, on Ihe whole, the oratorio is long-winded 
— nlmoBt two hours long, — and that the Directors 
made a, mistake in having a second part to the con- 
cert. Finally, let me say that the performance was 
my pares most excellent ; the chorus numbered 
larger than 1 over henrd in the Harmonia concerts, 
was better drilled, and entered most creditably Into 
the ideas of the composer. The words conld be 
heard distinctly despite the large body of performers. 
The contralto part in the chorus sounded weak in 
mparisoa with the overpowering sopranos. The 
solo singers acqaitled themselves well, excepting in 
o places. The soprano and baritone were 
the best ; the bass rather loo powerful a voice lor the 
others in the concerted pieces. Mr. Bishop sang 
tastefotly but nervously, and was not always ap to 
the pitch of the organ. The room was full in every 
part, and that the oratorio met with complete success 
cannot be denied by any critic. To fuMl the re- 
quiremeats of my nom da jiame, I am compelled to 
say that the prodnction of " The Cities of Ihe Plain" 
was creditable to all concerned, the chorus, solo 
singers, the organist, the socleiy and more than all to 
the young composer; lo encourage him to pnrsne bis 
studies, and to write more it Ihe duty of every honest 
musician and critic. Vebitas. 

Bebur, Nor. 13. — The next evening, after Uie 
glorious concert described in my last, my fortunate 
a select company, where Claba 
Schuhakk and Joachim kindly played a couple of 
pianoforte and violin sonatas by Mozabt, and one 
by Bebthovbh. I don't andentand and follow 
Mozart's purely instrumental music as I do Beet- 
hoven's — it appean to me after another manner. 
?'ith his vocal music the caae is iliflTerent. llis Re- 
quiem is almost painful to mc, so overpowering are 
IS it awakens ; his masses cany me into 
n regions — into the realm of the lofij and 
raagniAcenl poetry of the Fsalms, oflsdah and Job; 
bis operas aro the acme of all thai is perfect in the 
musical expression of mere human emotion ; bnt bis 
iphonies, his quartets and his pianoforte mnsic, 
my thoughts rambling into every unknown sphere, 
1 so I found it to be the case in these duct sonatas. 
They were new to me, and have left a strange Jm- 
' prcssion. Whclhei that be not the object of ihem ? 
I How they were plajeil — that is not to be spoken, 
I There ia a society of women here, subordinate to 
: the Gustav Adolph Vercin — an association lor the 
purpose of assisting fi:cble German Protestant 
churches — which arranges for a series of concerts 
annually, at which dislinguished performers kindly 
One of these concerts look place this evening, 
and the virtuosos were AlfbedJaeli. and Joachim. 
I have been hearing little else tbnn sober earnest 
mnsic latterly; within a few days past Mozadt's 
" Idoincneus," Clock's "Orpheus and Euridice;" 
MRtiDELSSOim's " Elijah," various symphonies, the 
grand overtures of Olack, Beethoven, and mnsie of 



that quality. Il was therefore with a real feeling of 
delight that a concert of lighter music came in my 
way, and this was that of this evening. Besides (he 
performances of the two virtuosos, solo, we had an 
air from the "Frophdie," a vocal trio by Cdrsch- 
MANW, an air from Moiart's "Titus" for contrnllo 
with bassethom oUigato; a trio for female voices 
from " Tell," and at the beginning, Humhel's glo- 
rions " Scpluor." I was badly seated for this. 

The pianoforte part in this was given by Jaell, 
with hia so well known ease and beauty. The other 
performance by him was of two salon pieces, melo- 
dies surrounded with a halo of pearly runs, Irilis, 
and heaulifut ornaments of all kinds ; a kind of 
music of which I have heard no example from any 
other nrlist in Germany, though so popular with as. 
Ho pleased, for he was called out again, and gave a 

But the charm of the evening to me was Joa- 
cliim. His first performance was Sfqiir'b Concerto 
in vocal form in which the violin sang the mnsic in 
the most delicious style, and the concert closed with 
a prelude, by Baoh and a cnprica by Faqaniki. 
But I have exhausted myself — I do not know what 
further to say. These were difflculties which I did 
not, with Dr JonssoH, wish impossible. But, — what 
I did not expect — each difficulty had a true musical 
value, and one saw that Paganini was not merely 
the great virtuoso, he was also tbe great artist. 

As I came out, all exalted and treading npon air, 
I met Joachim. "How ran you play soV He 
smiled and instead of replying directly to my ques- 
tion, simply remarked, in relation to the last pieces, 
which had been announced on tbe programme as 
two caprices by Paganini, that he was curious to see 
if the criiiee would find out the difference. 

A few days before, I bad met him wiib a mutoal 
friend, where the conversation turned apon Emebsoh 
and Shakspbabb; Emerson's essay on tbe great 
poet in the " Representative Men,'' forming our text, 
a part of which wo had been reading. I found Joa- 
chim a good English scholar, and bis appreciation 
both of Shakespeare and Emerson shows him lo bo 
more than a mere viriuoso on the violin. Almost 
Ihe las I thing bo said to me was: "To-day] have 
bought all Emerson's works." I think this fact will 
not injure him in the esteem of Bostoniana, 

Two works by hira (op. 10 and 11, I think they 
number] hare just appeared ; both are for viola and 
pianoforte. One of these operas contains three 
duets, " Hebrew melodies," inspired by three of 
Btxoh's poems of tbe same title. A fViend of mine 
has also a pianoforte and violin sonata by him, — but 
I cannot loam of any case In which he has played 
his own music in public I And this great artist is 
not yet twonly-flve years of age. a. w. t. 



Sm^Itt's Jouiinal of ^mc. 



BOSTON-. BEC. IS, 166S. 



OONCERT8. 

Secoxd Orchestral Concert. — Another 
beautiful Saturday eveniog, and another fine 
feast of the best of music. The audience was 
considerably larger than before, and yet not Urge 
enough to fill up the measure of a triumph in that 
spacious Music Hall. The mass of listeners seem- 
ed even more delighted than the first time. The 
prt^ramme proved a little loo long, longer than 
tbe makers thereof had aoticipated ;-^yet it con- 
tained nothing which, a true music-lover coutd 
regret, or count it other than -pan gain to hare 
«n opporlunily to hear. The chances of hearing 
the best thinj^s come so seldom and bo irregularly, 



that one moat sometimes take more than enough 
at one time to make sure of half enough in the 
long run. He who would master a science, or a 
petiod of history, must he not sometimes read 
more at a aitling than is good for eyes or braiD ? 
Nay, do not eren your merest intellectaal |>leaB- 
tire-seekers, your light novel-readers, do the same ? 

The beat played piece of the evening was the 
Symphooy, Mendelssohn's No. 3, in A minor. 
Indeed wc have scarcely ever listened to a sym- 
phony so well performed in Boston — never by so 
large an orchestra. All was clear and well fused 
and subdued; the r«ni/>i just right ; good light and 
shade ; and the composer saw to it that there 
should be no over-bt&ying of brass here, the score 
conluning no trombone parts. Still Robert 
Sgbuuann says: " Above all it requires gentle 
bloweri." We congratulate Mr. Conductor Zkr- 
RAUN on such fruits from a few but thorough drills. 
This symphony is commonly supposed to have 
owed its poetic motive to the author's recollections 
of a visit to Scotland. Yet in the earlier notices 
of the vrork, when it first appeared, in Germany 
and England, about the year 1B42 or 1843, (it is 
dedicated lo Queen Vicloria,) we find no sort of 
recognition of these St^otch allueions. On the 
contrary, Schumann, writing about it in 1S43, 
seems to confound it with the " Italian Sym- 
phony" (commonly called No. 4, but really No. 2,) 
and to feel an Italian atmosphere in it, intimating 
at the same time that it waa (commenced in Italy 
at a much earlier date. How the Scotli^ origin 
has at length obt^ned currency wo do not know; 
bnt the whole work breathes a northern rather 
than a southern spirit ; in its wild, tender, melan- 
choly melody and coloring, its romantic, breezy, 
'sea-^hore character, it is more in affinity with his 
Ilebriden overture, than with almost any d' his 
works. In that intricate, sun-sparkling, dimpled 
laughter of the Scherzo, too, there seems to be a 
pointed allusion, at once fond and playful, to a 
characteristic of Scotch melody, in that emphatic 
mocking of the cadence of a minor third. There 
is an old ballad, pet^le's song-like tone per- 
vading the whole work, 'as it does nuny of the 
" Songs without Words." A great peculiarity in 
its structure is that the leading themes of all four 
movements are verj' kindred to each other; the 
melody moves almost alwaj's in the same steps, 
with a little rhythmical variation ; and yet it is 
not monotonous repetition, but vital, organic, self- 
nnfolding unity. Mendelssohn gives directions in 
the score to have the several movements follow 
npon one another without pause, so that yon 
dream through one delicious maze of melodie 
and harmonies from beginning to end. 

The first movement is on tbe whole the richest 
and moat satisfying. How deep and tender the 
feeling of that opening Andante con Moio, in 
3.4 time ; and how charmingly the kindred Alle- 
gro melody, in 6-8, melts from it and runs away 
BO emoolhly and so rapidly, most of the way in 
octaves between first violins and low tones of tlie 
clarinet ; how it winds in and out among dilTerent 
instrnmenCa, now quiet and individual, now borne 
along upon the swelling, roaring tide of the whole 
orchestra; ho vi it keeps its sweet sad mood, re- 
lieved only by one little bitof the sunshiny major, 
all the rest being minor; bow fondly it repeats 
and echoes its own graceful turns, and makes itself 
remote or present I Then, after tbe repeat, what 
wild, strange, sea-shore modulations, tb« cool, 
mysterious thrill of ocean and the infinite I Tlien, 
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irbeti agaia Ihe fiolini and clarinet reaame the 
theme, hoir infinitely expressive is that sympa- 
thetic accocnpanying melody of the violoncello 1 
and when again those shuddering modulations 
occur, bow the excitement rises to a furiou« climax 
and all the stringa rush up and down the chromatic 
ecale mth a tremeniloos vehemence; and it all 
sub»des away again, till only flutes and reeds 
are left streaming in Iho air, sliding leisurely down 
tone by tone, and leading back into the Andante, 
which closes the whole as it commencedit I Nothing 
could he more beautirul, more unique in concei>- 
lion, and carried out with a more perfect grace 
and htirniony of detail. Yet how difieront From 
the same movement of the symphony played last 
time, the seventh of Beethoven I How much less of 
strength and grandenr and of that Promethean 
fire that conld defy the gods! 

In the Scherao how vividly the laughing theme 
leaps out from now oiie and now another voice ; 
the instruments seem to speak (as Schumann 
says) like men. And there is a bustling, hud- 
dling gleesomeness in the accompaniments, like 
the liltlo waves that crowd up round the spot 
where the foun*.ain's column falls. In a hushed 
ttacealo tiie strings whisper another motive, which 
is taken up fay all and developed, with fragments 
of the laughing Iheme, whose Scotch cadence is 
mockingly echoed, as we have said; and it floats 
sportively away into the distance, in the violins, 
against a skyey background of ohoe and horn 
tones, the sonl charmed away with it in pleased 
forgetfulneas, when with a suddeu revul^on of 
consciousness you are in the minor chord of D, 
(like a great sob, escaping yon involuntarily,) 
leading witti solemn, stately measuie and a sound 
of warning into the Adagio in A, 2-4, a most 
lovely, deep and tender movement, in which the 
orchestra seems to sing as it were a Psalm of Life. 
There is something myeterious and ominous in the 
march-lilce harmony of low reed tones and horns 
by which this melodious flow is interrupted; hut 
all the orchestra falls cheerfully and grandly into 
the movement, as if accepting the call of destiny 
not to linger in the sweet, sad dreams of senti- 
ment But the sweet Psalm triumphs, and its 
tune is exquisitely varied and embellished with 
each fond renewal. Upon this bursts, like a flash 
of sunshine over the sombre water, the Allegro 
vivaeUiimo, a most dashing, brilliant theme, paus- 
ing anon to let a more pensive melody of reeds 
be heard; but with rough, impatient vehemence 
the basses break off the episode, and the bacchic 
frenzy of the movement storms itself away again, 
till its force is spent, and the quiet, naive little 
reed themn gels another chance, and runs fond- 
ling and chatting along in duet between bassoon 
and oboe, and the strain sinks to sleep as in Ihe 
"Midsummer Night's Dream" overture. There 
is a short finale, in A major, in kindred rhythm 
and melody with the first Allegro, but with a bold 
and somewhat swaggering pomp of movement, 
as if all were breaking np and marching off home 
from a glorious festival. But bow is it possible 
to recall thesethingsin words! Ag^o, let ns thank 
Mr. Zerrahn and fais orchestra for rendering it bo 

The vocal piece, which followed, was hardly of 
the taking and effective kind for a promiscuoas 
audience. Its only fault was that it was perhaps 
too good. We mean the aria : cara immagine, 
from the Zauitrjldtii, one of the gems, pure in- 
spirations, which MozABT introduced occa^oikally, 



as if in rign that it was really be, into that strange 
melodramatio medley which he wrote to order, 
according to the clap-trap suggestions of bis friend, 
the Vienna manager, whom he saved from ruin 
by it. It is not an Air, to be sure, after the popu- 
larpatlern, but a series of exquisite melodic frag- 
ments, or little ejaculations and heart^ushes of 
melody, with answering phrases in the orchestral. 
Bui it is so supremely beautiful and full of soul 
and of ideal pasuon, and relieved and completed 
by such euphonions, mclbw instr omenta tion, that, 
with Mr. Arthubson's chaste and expressive 
singing, we still wonder at the apparent coolness 
with which it was received. 

The overture to Leonora, in C, the third of the 
four which Bbkthovek wrote for his one great 
opera, and in which he worked out to their com- 
pletest expression the ideas which haunted and 
inspired him to experiment so far, until he threw 
all aside in favor of a wholly different and more 
popular kind of overture in £, is universally re- 
garded among mtisical men abroad as the greatest 
of Beethoven's overtures — why not the grandest 
of alt overtures ? Nothing could contrast the 
peculiar genius of Mendelssohn and Beethoven 
more strikingly than that Symphony and this 
Overture. The first bow exqui^tely finished in 
every detail I how completely and fully every 
thought in it is stated ! In the latter what a sim- 
plicity of means, with what a wonderful effect ! 
How sketchy and fragmentary and full of hints 
and brief cuggeslions and abrupt chanfres, it ap- 
pears at first to one who only listens with the 
outward ear I But what a unity of deepest sen- 
timent bums tiiroughout the whole 1 What in- 
tense and concentrated passion 1 Was ever instru- 
mental music BO dramatic ? What a sense of utter, 
weary loneliness, as of an imprisoned soul, in 
those slowly sinking first notes, and that idghing 
crescendo, like a great ground'swell from the 
ocean depths of the heart, which follows I How 
wonderfully suggestive that restless, yearning 
motive, which stretches itself by successive efforts 
into the leading theme, the longing for love and 
liberty I What marvellous presentiment in those 
wild, sweet out-streamings of the horn tones, and 
in those expectant, cautious, tip-toe little phrases, 
(of flute. Sec.) BO characteristic of this master 
when he approaches the grand development, and 
climaseaofhis thought I And what climaxes I The 
greatest that where, when the storm of emotion 
is at its height, we suddenly hear the distant 
trumpet announcing deliverance ; (the trumpet, 
unfortunately, shut up too closely in a back room, 
sounded flat to listeners in the hall.) And then 
that immense crescendo of the violins before the 
close ; — in no work of rouucal Art is great expec- 
tation more greatly answered from the beginning 
to Che end. The performance was in the mun 
effective, with the exception of that invisible 
trumpet, and of the want of a much greater mass 
of strings. We hope we may soon have this 
overture again, if only for the sure conversion of 
the skeptical. 

A very different overture commenced the sec- 
ond part, and yet a fine one in its way ; the over- 
ture to " Tell," too well knowa to need many 
words. The beautiful introduction of violoncelloa 
was very finely played. The noi^ finale, how- 
ever, BO brilliantly worked up from a common- 
place rub-a-dub subject, was what carried tlie clap- 
ping portion of the house by storm, notwithstanding 
that it WM the one badly played thing of the even- 



ing, especially upon the encore, when the voicfs 
rushed pell-mell and the drum was pounded as if it 
would go through the floor. Probably the w^ 
RosBiNi laughed when he wrote that finale as a 
" sop to Cerberus," and would have laughed all 
the more, to have heard it so applauded and so 
played. One complains that the " Germsa 
Orchestra" could not treat this music with res- 
pect enough. Probably with quite as much res- 
pect as the composer ; while " William Tell," in 
the m»n noble muse, and by far Rosani's great- 
est, is more German than Italian, and more lored 
and played and sung by Germans. 

The Scena from the second act of '■ Tell," 
which followed, proved too long. TheKomanza; 
SoTobre Foret, was sung by Mrs. J. H. LoKG, even 
more charmingly than at the first concert; her 
sustained and vanishing high notes and the fin- 
bhing cadenia were beautiful. The dialogue 
recitative with Mr. f Arthitrbon was much too 
long, fallowed as it was by a very long duet, con- 
sisting of three several movements or melodies. 
For this duet, with its strongly accented high 
tones, and very full orchestral accompaniment, 
Mr. Arthurson's tenor was not robust enough ; 
but it sounded very sweetly (when not drovncd 
by the instruments), especially in the middle or 
Andante portion, where the two voices are en- 
twined in a most exquisite melody. The last, 
that patriotic strain, was taken quite too slow. 
Otherwise the duet was well sung on both parti ; 
but the orchestra was much too loud and roagh, 
and must learn to subordinate its strength more 
to the voice part in accompanying. Forlissiao 
is but a relative term and must not be literally 
taken ^ways to mean as loud as passible. 

Because the duet was too long, many fancied 
the last piece, that sparkling, wondeifully fresh 
and festive and variegated finale to the first act of 
Don Juan to be too long. We are confident no 
one would have thought so, had it come earlier 
in the evening. True, it was bnt an orchestral 
arrangement, but the vuce-parts are represented 
in the instmmcnts (Leporello by the bassoon, Sic.,) 
and all the wealth of ideas and of coloring of that 
succession of scenes terminating in the ball scene, 
with the three dance times playing at once, was 
brought most vividly to mind. It was no " med- 
ley," as one critic hinted, no patchwork selection 
from all parts of the opera, but the entire con- 
nected mnaio of the end of the first act. 

Beethoven and Mendelssohn, Mozart and Bos- 
rini were most characteristically represented in 
that programme. And that the concert was a 
fine one, that it produced a deep impression, is 
proved fay the tone of the newspaper criticisms, 
which are not only admiring and respecliul, but 
candidly and dutifully fault-finding, as all true and 
high occasions of Art do properly demand of o) 
to be. 



Mem»els80bn Choral Socibtt. — The ele- 
ments were most inclement Sunday night; yet 
there was qoite a respectable assemblage in the 
Tremont Temple, to listen to one ot the best p«i^ 
formances of the " Messiah," (that is, the greater 
portion of it,) which we ever heard. The cho- 
nises were most of them snng with remaikable ac- 
curacy and well-b!ended power; "All we like 
sheep," and the Hallelujah, especially. Some of 
diem were perhaps taken a little too fitst,— vhich 
is the fashion of the times, and in this case not so 
bad a fault as dragging. We should be glad to 
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hear, too,ainore perfect and condnuouserefcenifo 
ihan ire ever yet heard in the " Wonderful ' 
cboruB. The juperb orgsn, under the able hands 
(and fuet) ot Mr. W. R. Babcoce, filled out the 
tide of chorus grand))'. Of the orchestra we can- 
not tajr ninch in praise ; it waaa picked up aflur; 
a second ehtnce of such as another society had 
left ; and Mr. EcKHARDr'a restless, anxioD^ 
JuUienesque exertion of hands, head and nhole 
body, seemed to have hard work to keep all to- 
gether. Still it VBS only in the accompaniment 
of some solos, that it was positirely bad, and we 
doubt not we shall find great improrement iu the 
repetition of the oratorio, announced for lo-morrow 
night. This is well; so euccessfiil a performance 
ought not to be thrown away upon a stormy night. 
The hall should be crowded this time. 

But the solos I Never have we listened to 
Adelaide PniLLtppfl with such pure satisfatv 
lion. Ilcr rich voice, in the Grdt place, told to 
the greatest advantage ; and then iihe sang those 
contralto songs in just that simple, lat^ and noble 
style wluch they require. It was expressive, it 
was artintic, it was religions ; better than we have 
ever beard here before, unless perhaps by Miss 
Lbhmanm. This is espcciiilly true of He wai 
despised, and still mora especially of the last part 
of thaL Mrs. J. H. Loxo, too, for one not greatly 
experienced in this music, sang finely the soprano 
solos. We have seldom hoard anything more 
satisfactory than her clear, ringing voice in There 
were shepherds. If she continues to study this 
great mnsic, and to let ib spirit inform both mind 
and voice, she will be truly a great gain to our 
oratorios. Mr. AsTuurson sang only Comfort 
yt, which he ornamented too much. The other 
tenor airs were passably well rendered by Mr. 
Gilbert. Mr. Wetherbeb was obliged from 
recent illness to reduce his singing to the bass 
songs of the first part. * 

A couple of Chorales from " St. Paul " wore 
among the most satisfactory performances of the 
evening, as was also Miss Fhillipps's singing of 
the aria, " For tbe Lord is mindful of his own." 

Musical Edctcatiom Society. — The Second 
Concert, on Monday evening, we were not able 
to attend ; but the programme was greatly super- 
ior to the first, in the matter of the solos. These 
included "ever bright and fair," by Handel," 
" With verdure clad," "Be thou iaithrul," from 
"St Paul;" an air by Neokomm; a duet by 
Spodr, &c. The choruses were all by Handel, 
viz. "In glory high," from "Jeplhah;" "We 
wiib redoubled rage," and another with duet, 
from " Joshua;" "May all the hosts of Heaven," 
and Coronation anthem : " Zadock, the Priest." 
If the other concerts shall be as good we shall be 
loath to lose thein. 



ITevHiuic. 

CanUfor CJiriilnuit TUt. Set to ancient melodtu bv 

Rev. T. HtuiOKE, U. A. WonJt by Rev. J. U. 

Kealf, M. a. I'd. 31. (J. A. KoTOllo, London and 

Now York.) 

A bcaotirally engraved Mlection of twelve of thoie 
ancienl melodiea, which were tang st Cbristmos time, 
all over medieval Europe, Itie groond-woii of words and 
mnalo being lliG name, In apita of nntliHisI peculisrltles. 
Tbeir quslnt old words, hslf Lnlin, half vemacntir, are 
in Ibis cBM freely and very cleverly imitaled. Tbe mu- 
>K! la f^lven vilhant alteration, m found in Che Pia Can- 
(i«if), published by (be Lnlbenn Commnnion in Swe- 
den, In ISBS; and tbe tnelodlcs sre harmoniiad In pbdn 
old cboreh style Tor four voices, with jHsno. The carols 



have the chsnn of anliqnily, of hnllowsd 

of qaainlDei) snd a certain rude intrinsia beauty. 

Movello iIm has them in tbe cheaper fornis: (1) oftbs 
CompresMd Vocal Pull, and (3) the Melodies alone 
with the words. 

Cbme into the garden, Mmd: Serenade from Tesst- 
sok's "Mnad." By J. C. D. Pabkeb. (0. DitMn.) 
It was mtber a dangerons mutter, to attempt to render 
Tennyson's dainty verses into mnsio. Because Iho 
worda are perfect uilAoKl music; or rather they are mn- 
siei and because Ibis dainty poet has the daintiest sd- 
mlrers, and who can so catch his tone, bis spirit as to 
hope to snit these ? We only wander therefore tliat the 
composer hns SDCceeded so well. The song is charming; 
only we think the leading inotive of the melody has 
rather loo light a sentiment; but it has n deeper pastion 
M it proceeds, end from the line: "There has fsiien a 
splendid lenr," onward, there eommencee a flne impas- 
sioned climax. The accompnntmeni and treatment gen- 
erally, biting one or two questionable little fkncies, are 
■rtistio. It Is one of Cha mo<t promising songs that we 
liave seen by any of our young composers. 

L' Arl du Otenl, &c, by ThAlbehO, Hm. 11 lud 13. 

(0. Dition.) 

Tht^n complete this fine scries of standsrd melodies 
mnde to fi'n>r themrelves an the pixno; nnd these an 
rhnlce indeed, being that " Minns and Brenda" aort of a 
Duet from Der FrtyidtiUt, nnd Mozart's II nao Utaro. 



1. Sombrt Forit: Rome 



" William Tell," Bos- 



2. SkTbiptart'i Smnndf: "Hsric! the Lark!" FnAnz 
ScnunEKT. (Nathan Richsrdton, Mnsleal Exchange.) 
The«e ere the two exquisite pieces aong with aneh 
effect by Jtrs. J. H. I.ono bI our Orcbeilrai Coneerta. 
Tbe Rnmanui from " Tell" is one of (he purest insplra- 
tinns of the ereat melodist. It is hero eivpn with the 
French nnd Eniii'b words. Schubert's Bvl 1 Ike Lnrk 
is H oerfect kotie of its kind, nnd, if too abort, too perfect 
for the (Trent concert room, will win admirers In every 
bouse biesMd with the real love of song, 

A number of notices are iinavoidnbiy crowded out tills 
week, including one of Mr, PAnKKn'B excellent little 
" Manual of Harmony," which we can bat advise all ba- 
glnnera of the atudy to procure. 



The »Dh«criplIon list for Orrti DbmfL's Soirees is 
filling np finely. We hope to announce time snd psrtlo- 
Dlars by next week. . . The next Concert of the MEHneu- 
BOHX QnOTrrTE Club (forget it not) will he on MoS' 
BAT evening Instead of Tuesday. The programme, It 
will be seen, olTen sime ram nove1tie<....For the third 
nRCHMTRAi. CoNCEnr, next Snturdav. the vonngei 
Itll'ia Fekhler will sing, and WlU-TAM MASnH will ptai 
Weber's OiacfTt-^Oek. These, with the Pttlomlt, sn( 
the " Mid»nmmi>r Nietit's Dream." and sn overture by 
CberubinI, ought to draw sn audience. 

The proposed ofumcuia Orchestral Cooeert is relno- 
tftntiy abandoned, owing to the engagements of so i 
member* of the orchestra at that hoar. 



^do^rtiscm^nfs. 



HISS ADELAIDE FHILLIFPS 
Again in the 'Uessiah' and 'St. Paul,' 



' Sr^BOTIUMl 
B. Mr. DABCOCK, 

- ma glTHi lojt 8»bbMlj»T(n1n(, wttb s- 



I Sunday Brening next, Deo. 16, 

CamatoUBt at ix o'clock. 
SoeietT tnuti. that with the kind pitTOmiiiDf Cbab 
I anil ihe publlF, (hi pBkU of cb* <xtrtaitlt adrtru 

t retriend. ' 

TIcrkMi SO ranis aach. at nnal plarti: Mtmlien can 
thamofUesirt, B, A. Stetnn&Co. SM WuhlniUc St, 
nil, ITBUsnaTerBI, and B. L. Baloli, QB« Jaaraal ol 



/ ilia a lerlM of 

FOXTR KUBZOAIi 80m±E8, 

■am* Caiciaaiva'a Ronas, eomnHncIng abonl 
if next BUBth. Vnrther paiticDlan hanaltlr. 



ORCHESTRAL CONCERTS. 

THE THIRD 

or THB SUBBCRIPTION BBRIKa 07 BIZ 

aRAKn ORCBBSTRAI. COrTOBBTS 

Vill bt glvaD at the 

BOSTON MUSIO HALL, 
On SatoTdar Evening, Deo. 22d. 186S. 

with ih< aaditaBea of 
Uaa MUIBX HXHSLBR, ToHllat, 'and 

Hi. WILLIAU HAEON, PUntat. 

CARL ZEBKAHN. 

PROGRAMME. 



1, " CODCsii-Btilck," tor Piano 

Plajed b; Wi 

3, Aria: "Battl, batii," rnm ] 



it8«. 



OharablBL 



at T« o'cloek. 



QRAND SAOBZD OONOEBT 

AT HcT. Dr. FCTITAM'S CHURCH, KozbtUT. 

U. ADOLPU BAUSB ACE rwveettallT anDOuBEM i« lb* dlt- 
■ana of ftoiburr and rlrlnJif tbal hr will ilTa m Oiand Baerrd 
(XDHit St tbt alHTS Cbareb, BDNDATlVS.M>(a, Dee. IS, 



CoDdDcter, Ur. Ascltb Bxdi 

— - '" ' (rhndrtDbalf-i>rlce,)tobtobCali 



he Nirlblk Hoan, Wtalte'a apothHiarj it 



Hi. L.H. 

._ ibCalntdat 
Bli^kngll's and 



„".;»;. 



CHAKBEB CONCERTS. -BerentJi Series. 

$l|i BlniiKliiii|n dUninttttt Siki't 

'i'HI HIT OOlfOERT 



«0, Dm. 17Ui, ike, 

(ring's Rooms, aniiled bj J. C, D. pAaiia, 
w Piano Trio, by Th. aoBTT,— QoutsIM In O, 
1,— Bcbaliert'a rmniu Puttininmu Qnorutta 
I lima In Boaton.)— David's Salmi Duat fin 

Kriaor Slihc(UHdaC plninra,) W. Sln- 



MR. J. K MOZART r 
OunbrM|>pnn at Atl 
Ttta. ITtb, at S o'clock. 



H'b' 



It ADBLAIDE pniLI.IPPB. 

UU. B, A. WENTIVORTH, 

UOI. OXOROIANA R. LEACn, 

Mo. UAHKIBON UILLARD, 



imbarad Jhr onl; *IU sdnK 



on, Malrdtn and otheidtatlDgalal 
;s Is uDOuon Uuu be la now nadj 
,OB tha PliBO, Ma-Acal ComimltlD 



Paibh pupil ot Ntu 
■d Uualolana at Paril 
to Uke pnplls 1b Bos 



V. Dr. H. N. Birk, DoatOB ; Pro 

l^ Cambildge : J. 3. Dvlght, Boaton. 
.i... . ■unh.ntooo's, Ollw 



^rTI.'^igvte'aadnMtTiiri'i 

I>ltaoa'(,BDdRa>d a Oe,>sMiule Stara>,Baau<D, oralAlonn 
Trtui'B, PrineipiU of thtTooni Ladlaa' Initltate, now opinlDf 



la auaat, Roxbor)'. 



Btssb Band Kniio on Caid*.— Sew Pieces. 

rpHIE day pubKshed, the &lloirtni of "Utun'a Bstoet 
1 Band detlc," printed on oards. Pitte Bl pn ast. 

Ho. ll,OlpwTPolka: Ho 13. SoDta« Polka: No 31, Boy'i 
Wlf^, HTLodclDilioD tbtOoldcrounl, and Antda Liark : 
No. 9T, W« HM qalslM«p: No. S4, Wieckrr'a Dancbier 
QniekKm. 

PuUlshed br OUvar IHUob, lU WatUncloi Si. 
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-yxy^i 
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UTHEIS FOB Tm MBgG SEASffl. 
Norello's Cheap MUSIC, 

O (Imported from England) 

3^59? Broadway, N.Y, 

ANTHEMS FOR CHRISTMAS. 

HOPKINS B. J. Ln en Ko> do Htbs Unn) Brbuedi, a. 
t. T. a., IS TO. Single To«l psru, IS aM. Clma cop;, S su. 
CBOOB. BiEoui, I Biua Tod Olid Tmiirn, B. 1. t. ■., IB 



• Voal Futi, 22 

HANDBU ¥01 BiHOLD D.tAIirm. R«< 
TlMp»pletlutnlk«l!iidukiicH. All 



F<w dUo UK > Child !■ Born. 



JA0K8ON. (Muham.) I 



18 TO. 
P>tM,2B 

Ein AiTTHDu, nlubh 



SInt, OtmTiii>!(4Ti>lcH.12(iTO. Sm. Tou] puU, IS TO. 

OStCiD: tli>IbrtD|«tg<>oUtldlngi,r4Tr>lFH,|e6eU. 

! Mm* Uther mid bthold, (4 tdIeh,] eS cli. 

HOTBLLO. Sims Uno nu LniD. SborC ABttatm Ibi g. 1. 
T. B., vlth ft Y«T«f for f i>Di Tnbt«, 19 cCa. SnudL dmv copy, 
la Kon, S eta. Btpuita Vonal puu, IB eu. 

PURORLL, BsHoui, I BiiKB YoD OiAD TiDDrai. In Foil 

Bcbold. 1 brine yoa glwl Udliin (ibiUpd trtna tlw >bon,) 
ttam BOTCa't Cithtdnl Uuile. Vent, 1, t. B.,!eeEi. Bep>- 



Carols for Christnas-tUe. 

BM (o AndBnt HiTodlM. by ttw B(T. TH0M18 BmsM, M, A. 
Ward*, prinelpiiUy In Imlutlon of th* otlglBkl, by tbe Bn. J. 



" compnntd lOnr ncftl puti, XE 

Thta* droll B»y be vtBf by ■ lolo toIh, vlcfa fte»nip>u]- 
rneot Air the PUno ftb4 Oigftn, In irhloh Ann they are printed 
InHarferoUo. Jrf likiiim Toul FuU for Alto, Tenor, end 
Bh*, bin bHD ftdded. In ordtr (bftt, "taan tbeae TobMi art 
praaaDt, the humoDy may b* rendeml eomplMa ulelioiU ftD 
tDatnuBcut. Tbe Talnme, fOUomulc alH, St.13. 
3. A. KOVBI.Z.O, 
Bund Hnale Store, 389 Broadway, Hen Tork, 
And at SS Don atml, goba SqaaH, and 24 Poultry, London. 



^OB PRMM neatlj d pramptlj HEcnlei] ai this Offict 



SCHARFENBERG & LUIS. 
niFOBTEBS OF FOREIGN MVSIC, 



WILLIAM R. BABCOCK, 

^buloi nf HIiiEU £ firganul of Snilial <t^(^, 

HtraiC BOOM In the BAaEHBKT of PARK BT. OHUBOH, 



L. H. SOUTHARD, 
TEACHEB OF MUSIC, 

MS ^ftililHctou flbvst, Boitom. 



CHICKERING & SONS, 

UANUIAOniRERB OF 

PATENT ACTION' 
GRAND AND SQUARE 



OF KTBBT SKSOEIPTtON. 

WABEBOOMS, 

TREMONT STREET, 
Apt2> BOttTON. tf 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WH. B. D. SIHUORB, Or^u BoUdw, 

(HereeoAm dulng hnjlneia In tbe atyle of IVk. B D. Bnmaiii 

OEOBQB FIBHEB, 
or Oambrldje, haT* thla day formed ft Cnpartnamblp Ibr son. 
IlBnln((li(DUinnhetD»><if<lbilnhOrnne. 
We deflgn (o kaap In onr WanmoBM Row InitinDKnurDr aale 
fttprlea* fton *watoBl,600wb, and are prtparedlobDlId 
by eoBlraet M tbe abortaat Dotlea. OisaoB, worth from taoO to 
•UMO. AndbyprOBiptftiidtblttaflilaMCDtlonafordcnhapelo 
nttlt ■ Ilka (Bosaragnwnt to that haraUlbn eitcnded to Wh. 
B.D.Binion,asdwUeb hu Indlcftted Iba sectfsltyarthla 
bnrineBa eoniwIjMi, that hla tntlrB attnitino may be dgioted 
to the mora dlOenic mid artlallo parti of the bnalDeu, ao thai 
anlnetaUB thamTmay now 00 dknlnntlon of tba peiional 
attantloa uliteb ii rvquliUa tbr Iba inalolaDaon nf Ibo GHA- 
KACTBIiofourlMtniTneaU,apon wbieh ve nlyfarauceiH 
Wblleit win be onralm and ambition tafumlih Oiain of 

UTIUOB oniDipjiniD, m are coofldeiit orablllly lo offer terma 
UORB FAVOKABLB THAN CAN BB OBTAIHKD ELStt- 
IVHBliE, lOc the (bllnwlog rcMoui : Hailng ample niiana, we 

Aclent btulneai to pncilae dlilaioD of labor,' vhlRb, by aulgii- 
■arily loanna better work at Ten eipanie. Oar Hann^tory, 
by lu proilmlty lo ChailM rlTFr, anablM 111 to rewlie lumber 
direct r»m tlia nwel at Drat met, and hailDg been ereeUid 
aiptsaly (br the boalDraa, li In ammgenient, aim. raoTe- 
nkneeand Ita RKlMtlee nnpqualled, belnE fnmiebed witb at««jn 
engine, aCeiLm.heitted drylng.houBe, plsolng, grooTing, match. 

TtuEM Jatititiat art tutk as arr pojvnftf by via oMfr inovB- 
fiiKturer of Or^ani ih (Aij uwiby, and of ChemvelTea wonld 



FIRST PREMIUM MELODEON8, 

The Vbtj Best now KumfAOtnrad. 
T7~S. 9. k H. W. SMITTI rctprctrullj rail tba attention o 
be publUt to their IMPHOTBD llBLODBONa, eoutantli « 
iihlbltloD at their Wantuomn, 

Ho. 417 ^VaahlnstoB fltnet. 






totlEO. 



are fUnlabed at prlaet Tftiylnf 
key I, tor ebapela and 



r execuLad at half tbeeaatb 



whteb Ihaae of like 

Second hand Organ* it nil tlma* for bbIc. 

Ordeia for tuning chnrtb organa promptly aUandad to, and 
Ordan napectfnlly aolldtcd. 

SIMMONS & FISHER, 
No. 1 GbarlH St., cor, olCamhildga St. Boaton. 
BoalDB, Oelobai I, ISeS. 06 Sou 



CABL ZERBAHN, 
TEACHER OF MUSIC, 

V h* addnaaod at Wftda>i Unilo Store, im Waablngton Bl 



PATENT AMERICAN AOTIOh 

PIANO-FORTE, 

Mamafkatory, 370 Waalilnfttaii Btre«t, 

BOBTON, UABS. 



TODIG USm VOMl imSIC SCHOOL 

E. R. BLANCHARD, Teulier. 

ability to nod nu^c rudlly at right, ind la pu-llFnlHly adapr- 

dngltig Id »ehoola,or lo reoel™ Inilniclion, from th* btu maa- 
tarc. In tba CultlTadon of lbs V6ice, Style, Ite. 



MR. J. C. D. PARKER, 

nriLL U happy to giTe InatnuUoB In Plano-I 
IT Organ pluing, and (hs Theory of If nlo. Ai 
Ho. t HayWKd Place. Jtii 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE 
RcftldcBc* Ho. S« Knnland Siiect. 



C. BBEITSINCI, 

IMPORTER OF FOREIGN MUSIC, 
701 BROADWAY, VSW YORE, 

Bipot of Erard's Grand Pianos. 

OIKOULATINQ UCSICAL LIBRARY. 
^y- Conatantly on hand a complata 1 



HB. AiraiTST FBns, 

. . . let of Mnilo, will be rodi to recelTe pnidla afier Octi 
Ulh.ftDd may btaddresaed at Rlebardaon'i Honlcal Bichai 
Va WaaUnftoa atnet, or at hla raiddonc*, IS Dli Place. 



CARI^ HAUSE 

^-iFFERB hli aenteea u Inttrnetor In Tbonmgh Baaa a 
V/ Id tbe bWier braseba of Plann playiog, Tba attentl 
of ABifttevn, nofMiloDal Tuchera, and other* who may wl 
to BcoompUan themaalTea tor pnbUo ccucert playing, or tear 



Larger InatmBitEta, w|tb two bar 
aottU ohnrebH, trvm «160 to 9800. 

Thla lut iDMrouant, koown aa tbe OROAH HARHDNITM, 
baa been eaWDtially Imptoied by Maura. Bmllh, and tlwyban 
laoand a patsu tbtrefor. 

Peraona who wlab to biro Helodeona vllb a riew of pnKhaa. 
ingattheendof lhByear,aan hare the nnti cndltcdupan 



HZiZiE. aABBIELI>£ DE ZtA BIOTTE 

INSTRUCTION onttaB PIANO-FORTE, 
ABdrnftybaaddnoidftt her midanoo, 6E HaBcoek St. 



MEYER & TRETBAR, 



SCHVBELRTH <b CO., MHBIC DBPOT, ESB BROAD- 
WAV, N, I., old aaubUibed publlablng hooie, (bundrd 
thirty yaan vo In Hamburgh and Ldprig, reqniat Uia pnbUe 

atoeli of Oao Slllllaa 'Workft, Ut* litngcftt !■ 
tlio Xlnlud Statsi. 

Dor awn !B,00O pnblleatloBa rank hlgheat In Eunpa, and fnr- 
paii by bt all that baa oTtc been pnhllahed In the Dtdiad 



O-OurPIANOB, Omnd.Ui 



and. Upright, and Sqiun, 
with uuftpBcia, harinf ni 



HENHT S. CUTLEH, 

ssAcsisa 03 yens obbas, 

lASBUBNT ROOK 



CHURCH OF THB ADTEHT, 

aTRKET. 

iftwitb Olt 

RiCHiuaoir. 



ANDRKAS T. THOBUP, 

TEACHER OF THE PIANO-FORTE, 
9* PlnckBay fitnet. 
Mv ba addraaaed at Seei 



ADOLPH KIELBLOCK, 
TEAOHsn or mxTsio, 

V. H. KOTBI.. 

be left at Mr. Dltaon>g ntule aton. 



HERMANN EOEHAIIST, 

DEOB LEAVB Id Inlbnn tbe Unrical Public of Boaton, (bat 

tbe higher biaucbo or Muale, loeh ai tbs Bonatia of Monrt 
and BevthoTan, witfaYlolIn accompanlnHBt, Thorough BaM, 
Ae. Reeldaoce, No, 14PlHaanlBun-t,eomiiotSpeftTPlftca. 



OTTO DBE8EI. 

and la ready to reedTe puplli. Hanaj 
m., '— n'a Madcal Exchange. 



TEACHES or HTTSIC, 260 WaahiagtoB Bt. 

BB81I>BHCK....ia BHAWUDT STRBBT, BOSTON. 



A. W. PRENZEL. 

TEACHER CF MUSIC, 

Uaybt addnated at Bsed'i or RkhardaaB>a Mode Btona, oc 
at hla MUmae, Ho. Be Chariei BIrHt. 



TEBHB OF ASVEBTIBINQ. 

X aim') it 
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Timihtnl tir thli Jootn*] tna Uh ZiUimt til Oologiia. 
TI. 

Did your extraordiiiarj micceaees ever turn 
joar head ? I uked Rosbini one day. Yon 
were so young, it woald bave been no wonder. 
— !Mj extraordinsry mccesgea I said the maeatro, 
Bmiling id bia peculiiir way. But seriously speak- 
ing, I bare alwaya remained tolerablj quiet in 
nicceas, and in a firueo likewise ; and for that I 
thank an impreaaion I received in my earlieat 
youth and which I never Lave forgotten. 
— What woa that? 

— Before I bad yet giten my first operetta, began 
the maestro, I was present in Venice at the fintt 
production of a one-act opera of Siuon Mair. 
Mair, you know, at that time was the hero of the 
day ; be had produced perhaps twenty t^ras in 
Venice with the greatest success. In spite of all 
that, the public treated him that eveoing as if he 
were BD ignorant vagabond; yon can form no 
idea of soch a mdenese. I was really shocked. 
b this the way yon rawftrd a man who has pro- 
vided you enjoyment for so many years? Dare 
yoD take such liberties, becau^ you have pud a 
couple of paoli entrance money ? Then verily it 
is not worth while, thought I, to take your jiidg< 
ment mnch to heart ;— «nd on this principle I have 
acted ever since as much as possible. 
— They have not always behaved Teiy gently 
towards yon ; I sud. 

— Too trae I you know bow they maltreated 
me at the first performance of "the Barber;" and 
that was not the only time. But ooe evening the 
Venetians touched me. It was at the first perfor- 
mance of an opera, Siffumonda, which made 
them moat heartily tired. I saw by their looks, 



how gladly they would have aired their impa- 
tience; bat they controlled themselves, kept still 
and let the roosic float past undisturbed. I was 
quite affected by this amiability. 
— I can fancy to myself 8 lively [ucture of it, 
said I laugbing. 

—To say the truth, cootinncd Rossini in a lively 
tone, I was at that time the most insolent fellow 
in the world. I loved my parents tenderly, and 
care on their scoonnt disturbed me, until I had 
so far succeeded as to make their suleist«nce sure. 
Beyond that, the devil might take all and several. 
It vras very wrong, I dare say ; bat I could not 
do otherwise, I was bo constituted. 
— It was very well that it was so ! Else you never 
would have composed " The Barber." But, 
apropot to "The Barber," I have sometimea 
heard it mwntwned, that the arietta of Uarcellina 
in the second act was not yonrs. Is it m ? 
— Yon mean the aria di »orbetta f said Bosani. 
I must boast the compon&n of that. And that 
reminds me of anotherona di torbello, which was 
droll enough. 
—What was that? 

— 'In an opera, Ciro in BahSonia,! had a dread- 
ful teeonda donna. She was not only beyond all 
licence bideoue, but her voice too wss worthless. 
After the moat careful eiominaiion I discovered, 
that she poeeessed one single tone, the B Sat of 
the middle octave, which sounded not badly. So 
I wrote her an aria in whicb aha had notbing else 
but that one tone to sing, gave all to the orches- 
tra, and as the piece pleased and vras applauded, 
my one-toned singer was overjoyed at her triumph. 
—She was at least modest But this CiroT I 
have neither seen nor heard cf it, 
— It belongs with myjiiuco't. When I returned 
from its unfortunate production to Bologna, I 
found an invitation to a picnic. I ordered at a 
confectioner's a little ship of march-pane, whose 
flag bore the name " Ciro ;" the mast was bn^en, 
the sail full of holes, and it lay on its side, swim- 
ming in a sea of sweet cream. The merry cotn- 
pany laughingly devoured my wrecked vessel. 
-~But that does not prove, said I, that your Per- 
sian conqueror deserved his fate ;— the case is pe- 
culiar. Your Zdmira is one of your least known 
operas, and yet it certainly belongs among your 
best 

— During my slay in Vienna, said Rossini, it had 
great success; but it requires such on excellent 
emtmbU of singers, as I bad with me tiiere. I 
had uncommonly fine limes there. 
— Were you also satisfied with the mndcal mater- 
ials yon found there ? I aaked. 
— The choms was excellent. The orchestra, too, 



■An Italian eipiewion, to deaignste the piacei sung 
lij the second or third alugers, li^iiti the company re- 



was very good ; it only wanted power which, poe- 
sibly was accidental. Bid you know Weiql? 
— I saw him for a moment in my earliest boyhood ; 
he was then directing. 

— Very likely. He knew that he had been de- 
scribed to me as one of my great enemies. To 
convince me of the contrary, he rehearsed Ztl- 
mira in the orcheetia with.a car^ulness such as I 
had never known either in myself or others. I 
vranted sometimes to beg him not to be so very 
particular about it ; but I had to confess that it 
irent wonderfully. At that time I heard severd 
of my opieras in a German translation, and indeed 
to my greatest satisfaction. The German lan- 
guid adapted itself to my mnnc much better than 
the French, as I was afterwards convinced. 
Among the singers I recollect parlacniarly the 
basso, FoRTt, as a great talent. The Unqher 
and the SoHTAQ began their (ureer at that time. 
— I am not surprised at what jva say of the Ger- 
man translation of your operas. To be sore, I 
could not swear to the excellence of (heir dic- 
tion ; but our prosody, which has pretty well de- 
termined long and abort qnantitiea, stands much 
nearer to the Italian, than the French does. 
— In the tranalaliona which they made of several 
of my operas for the Gmnd Opera, said Rossini, 
I oflen could not trust my ears ; the subslitnied 
text seemed to me impos^ble, intolerable. But 
NouRRiT, to whom I spoke of it, found it all 
right ; I also saw that no one was disturbed by it. 
It would have been laughable to wish to be more 
severe than Frenchmen were, and so I did not 
press the matter ; but the impresnon, which I 
had of it, has never changed. 
— The French composers frequently are not very 
exact in their treatment of the text, and many 
foreigners have set them examples in that respect. 
How admirably has not our German Gluck de- 
chumed the French I 

— It would have been bad, if he bad not done it, 
replied the mSestro, since with htm the declama- 
tory part forms the foundation of the whole. 
— Do yon believe, maestro, that poetry and mnsio 
ever can excite an equal interest at the same 
time? 

^— When the charm of the tones has once fairly 
siezed upon the listener, said Rossini with fire, 
the words will surely have the wont of it. But 
if the music does not tell, of what use is it ? It i> 
then unnecessary, if not snperfloona or even an 
annoyance. 

vn. 

— You must tell me still ntore abont yonr boyhood, 
maestro, 1 began over a game <£ Domino ; fbr 
yoo were properiy « boy, when yon b^^ to 
write operas. How come it, that yon made yonr 
debut in Vemce of all places 7 
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— Accident plaji so great a p&rt in oar career I 
excl^med Bossini. At the age of thirteen I was 
eogaged for the opera hasoii in Sinigaglia as 
mStiIra at cemlolo. I found there a singer, who 
gang not badly, but was just one of tbe most un- 
musical sort One day in an aria abc made a 
cadenza of ahannonic BdveuturDiune«,that went 
heyood everything. I tried to make it clear to 
her, that the should have aome regard lo the har- 
mony held out in the orchestra, and she even 
seemed to see the truth of this remark to a cer- 
tain degree ; but at the performance ehe abandon- 
ed herself ^^in to her inspiration, and made a 
cadenza, at which I could not refrain from laugh- 
ing out. But the parterre also broke out into a 
loud laugh, and the donna was furious. She 
complained to her special protector, the gentleman 
who on the part of the city stood at the head of 
the opera, a very wealthy and respectable Vene- 
tian, who had larffe estates in Sinigaglia ; she ac- 
cused me parlicQlArly of unciril conduct, main- 
taining that I had set the public laughing by my 
own behavior. I was summoned into the austere 
presence of the gentleman and severely rated by 
him. If yoa allow yooraelf lo make fun of the 
first artistes, said he to mo in a domineering tone, 
I will have you thrown into prison. He might 
have been able to do that, but I did not let my- 
self be intimidated, and the aSair took inolhcr 
turn. I explained to him my harmonic scruples, 
convinced him of my innocence, and instead of 
sending me to prison, be conceived the liveliest 
&ncy for me and told mc finally, that if I ever 
got so far as to bo able to compose an opera, I 
must come to him and he would commlsmon me 

— And did he keep his word 7 
— I may thank him for my firat tcrittura in Ve- 
nice, and with a remuneration of 200 francs, 
which at that time seemed lo be not small 
— At the theatre San Mos^, was it not ? 
— Yes; that theatre has since gone down, and it 
b a great loas tbr the younger Italian composers. 
They used to give there short comic operas, for 
fi)ur or five persons, without chorus, without 
change of scenery, which could be studied in the 
shortest time, and which cost the impresario but 
little. Hence it was easy to get one's work brought 
out there and acquire a litile experience. Many 
distinguished composers have made their debut 
there. To-day, if a young Italian composer wish- 
es to make a fint attempt upon the stage, and has 
not some thousands of francs to throw away upon 
it, he will hardly he able to accomplish it. In 
fact, quite other means are now required, such as 
it is hardly to be supposed an impresano would 

— What a pity that the Italians have so entirely 
forsaken the opera baffa, in which they have 
achieved so much that is excellent I stud I. 
— The Neapolitans especially, replied Rofisini, 
had a peculiar talent for it. This kind requires 
perhaps rather a lively feeling for ihe nature of 
the stage, than great musical gifts- But now the 
aingers, too, for that are wanting. This daily 
handling of the stiletto makes them quite unfit to 
move with lightness and with grace. 

Do yoD ascnbe it to political events, that such 
a pre-pond crating taste for the tragic, the palbo- 
tic, rules just now in Italy ? 
— I do not know, stud the maestro, but I have ob- 
served, that when by way of exception an opera 
buffa has once been tolerably given, it always ei- 



ercises a certain attractive power, and causae a 
good deal of merriment among the people. 
— And that is something not to be despised I Slid 
I, thinking of Goethe's comical side. 

VIIL 
— One day the mSestro suddenly sang the bi^n- 
ning of the finale from Bebtbover's Septet, 
and then a Scherzo of the same master. — Prom 
which Symphony is this movement ? he asked, 

— Frooi the Eroica. 

— Bight. What an energy, what a fire dwelt in 
that man I What treasures are contained in his 
piano-forte Sonatas 1 I am not sure that they do 
not stand higher with me than his Symphonies ; 
there is perhaps even more inspiraiion in them. — 
Did yoD know Beethoven ? 
— I had the fortune, when a boy, to speak with 
him a few weeks before his dcalh, — I answered. 
— During my stay in Vienna, said Bos«ni, I was 
presented to him by the old Calpani ; but with 
his deafness and my ignorance of the German 
language, conversation was impossible. I ri'joice 
that I have at least seen him— Bui your Weber 
also was a capital fellow — his treatment of the or- 
chestra, the new efforts which he won from the 
instruments I Did be write Symphonies also ? 
— He made one attempt, which however cannot 
be CQUnled among his most felicitous. On the 
contrary bis Overtures, even in tbe concert 
room, are among our most favorite pieces for (he 
orchestra. 

— And justly, said the maestro, although 1 cannot 
exactly approve the practice of introducing in the 
overture the finest motives of the opera ; if only 
because it robs them of the charm of novelty 
when they occur again. Besides, it is not easy 
to divine their relaiions to one another, before tl)e 
play. But Weber had precious ideas I How 
exquisite tbe entrance of the march in his Con- 
cert-itflcjt, with the deep clarinet tones I (Rossini 
sang the first part of it). I have always loved to 
hear this piece. 

— You have heard it from Libzt, who in truth 
played it as no other could I I interrupted. 
— Poor Weber I He visited me in Paris on his 
journey to London ; he looked then so weak and 
suffering, that to me it was incomprehensible how 
he could undertake such a journey. He hoped, 
he told me, to be able to earn something substan- 
tial there for bis family; — he should have pre- 
served hi}n.ifl/ for them. The way in which he 
approached me, was singular ; lo me there was 
something in it almost comical. 
— How so, maestro ? 

— It seems that Weber at an earlier period had 
once written a newspaper article about, or rather 
E^ainsl, my Tancredi, and he thought it necessary, 
therefore, to hdve me asked, through an acquaint- 
ance, whether I would be willing to see him. If 
1 bad bad any anticipation, when as a twenty-year 
old chap I put Tancrr.di upon paper, Ihat a for^ 
eign composer would have taken any sort of 
notice of it, 1 should really have reckoned it an 
honor. You can imagine, that Weber's visit was 
none the less welcome to me on that account. 
— Newspaper articles have never troubled you 
mucfa I said I. 

— Certainly not I replied the maestro, laughing. 
To think of all that was written against me, when 
I came to Paris I Indeed the old Bbrtom made 
vereea upon me, in which be called me Mr. 



Crescendo. But kll that passed without danger 
to life ! What does annoy me is, that they hare 
circulated a mass of untrue stories about me, in 
which I sometimes pUy s strange part enough — 
but we must put op with all that. 
— But you roust some day dictate your biogrs- 
phy to somebody, i^d I. The particulars of go 
rich a life as youm ought not to be lost. I too 
shall soon be able to famish a small contribniion 
toitl YoD perceive, I listen to you as if I be- 
longed to the secret police. 

— Keep on asking questions, my dear Fcrdi- 
nando 1 as long aa you are at all interested. 
— Poor mSestro ! Then you will have to hold 
forth many a dme yet ! 

(To b* cdqUddHI.] 



XJfb of John Sebastian Bacb; 

(CondDBd bom p. S3 ] 

6. " Einigt Kanoniieke VerSnderangen," som 
canonic variations on the Christmas Hymi 
" Von Hlmmel hoch da iomm ich !ier," for the o 
pan with two sets of keys and a pedal. Published 
at Nuremberg, by Balthasar Schmid. — They con- 
sist of five variations, in which a great number of 
artificial canons are introduced, in the simplest 

7. " Mutitntiicfiei Opfer" Musical OfTering, 
dedicated lo Frederick II. of Prussia. The theme 
received from the King, of which wo have before 
spoken, first sppcars as a three-part fugue, under 
the name of Ricercar, or with the heading. Regis 
Jussu et Reltguia, Canonica Arte Resoluta. Sec- 
ondly, the composer has made it into a sixpart 
RicereoT for the Clavichord. Then fbllovrs 
" ThtTTiatia regii eloboralionfi canonica, of vari- 
ous kinds," and fourthly and lastly, a Ti'go (or the 
flute, violin and bass upon the same theme is ad- 
ded. 

8. " DU Kiinat der Fuge," (that is, the art of tbe 
Fugue.) The greatest part ot' this admirable and 
unique work was engraved by one of his sons dur- 
ing the life of the compoecr, tint nevenheli'ss it 
did not appear till after hit death, in 1 TS2. Mar- 
pur^;, then at the head of tbe German composers, 
., - — f — .„ .I,;- „j:.: — containing many 



e a preface to this edili 



just and critical observations on the use and im- 
portance of works of this kind. Neveriheletis this 
work was above the appreciation of the public in 
general, and its popularity was restricted to a 
small circle of connoisseurs. These were soon 
furnished with copies, and the plates soon fell into 
disuse, and were sold by his heirs for old copper. 
Had a work of this kind by a nisn of such repu- 
tation as Bach, and reccommended as something 
superior by a writer whose opinions was so highly 
esteemed on these subject;, been published in any 
other country than Germany, ten or mt ' 
editions would have been purchased oi 
patriotism. But as it was, there were 
clent number of copies of this work sold to pay 
the value of the copper plates used in engraving 
it. The work is composed of variations on a 
grand scale. The author's intention was to show 
all that could be done upon a theme Ibr a fngue. 
The variations, which are all complete ftigues upon 
the same theme, ate here counterpoints. 'The 
last fugue but one has three themes, in the third 
of which the composer discovers his name by 
b-a-c-h. This fuffue was however never finished, 
owinji to a disoidor in tbe composer's eyes, for 
which an operation proved unsuccessful. It ii 
said Bach's intention was to have four themes ir 
the last fugue, lo reverse them in all their four 

Eirts, and thus close the work. All these different 
inds of fugues upon one theme have this merit, 
that each part is equoUv melodious and smooth, 
and no one inferior to the others. To make up 
for the deficiency of tbe last fiigue there is added 
at the end of tbe woi^ the Tour-part chorale : 
" Wenn wtr in hBehaten NolAe sind." — It was 
dictated a few days before his death by Bach to 
his son-in-law AltnikoL Of the art displayed in 
this composition, litde need be said, it was so 
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funUiar to the cotnpaMr that he could tmctice it 
evei) during hu illneas. I have Rlnays felt greatly 
affect«Mj by the expression of reBignalion and de- 
Totion which it conveys, and I, can hanlly delete 
mine whiih I would rather have done without — 
this chorale or the (."oncln^on of the last fugue. 



There were pnbliahed after Bseh's death a col- 
lection of four-part choral songs made by his mu 
C. Ph. Emnnue), and published at Berlin and 
Leipzig, by Birnstiel, part 1, in 1765 and part 2, 
1769. Eai^h part contained 100 choral bymns, 
mostly Mleeted froin the author's annual composi- 
tions for the church. At a aubseqaent period 
Eimberger also pabliihed four colleulions of 
choral bvmns, by John Sebastian Bach. These 
were published by Breitkopf.— The manuscript 
works of Bach may be clasaed into compositions 
for the clavichord and organ, with and without 
accompaniments; and compositioiii for stringed 
instruments and for the voice. I will mention 
them in their natural order. 

I. OompOMlions for the clavichord, — 1, Six 
little Preludes for the use of beginners — 2. Fif- 
teen two-part Inventions. A mtuical subject so 
contrived that by imitation and transposiiion of 
the parts the whole of a compoMlion might be 
developed from it, vras called an Invention. The 
rest was but an enlargement, and did not need to 
be invented, when the means of development 
were prtqperly known. These fifteen inventions 
are very useful for a young harpsicbord player. 
The composer has taken care Chat not only both 
hands shall be exercised eqiially, but that every 
linser shall be bo likewise. They were composed 
at Cothen in 1 723, and originally had a long tiile 
beginning : " A plain introluclion, bv which the 
lovers of the clavichord are taught a clear method 
of playing correctly in two parts &c." In several 
of these mventions there were originally here and 
there poor and awkward turns in the melody, and 
soma other defects. But Bach, who at a later 
period found them of great use to bis pupils, 
gradually took out of them whatever shocked his 
now mature taste, and at length made them really 
expressive master-pjeces, wit&out however dimin- 
ishing their usefulness as exercises for the hands 
and fingers, and for forming the taste. A careful 
study of theae is indeed the best preparation for 
Bach's greater works. 3. Fifteen three-part In- 
ventions, whiuh art! also known by the the title of 
Symphonies. They are intended for the same 
purposes as the preceding, only ihey lead the pu- 
pil on fu rther. 

4. "The Well- tempered Clavicbord" or pre- 
ludes and fugues in all the keys, composed for the 
use of inquisitive youth, as well as for the amnsa- 
mcnt of such as are already versed in the art. 
Part 1. ] 722— The second part of this work, con- 
taining also twenty-four prdudes and twenty-four 
fugues in all the kej-s, was composed at a later 
period. All are from beginning 1o end master- 
pieces in this collection ; while, in the first part, 
there are soino few pieces which bear' the traces 
of the immaturity ot youth, and were probably 
only preserved by the author lo increase the num- 
ber to twenty-four. But even these were in 
course of time con«cted by the author ; whole 
passages are cut out or altered, so that in later 
cwpies there are very few pieces lefl which can be 
taxed with imperfection. Among theee few may 
be reckoned the fugues in A minor, U major, and 
G minor, C major, F major and F minor, kc. 
The rest are all excellent, and some of them in 
no way inferior to those in the second part And 
even this second part has, in the lapse of time, 
received many improvements, as will be seen on 
comparing the old and new copies. These two 
parts briber form a treasure of Art, which can 
certainly not be fonnd anywhere bat in Germany. 

i. Chromatia Fantasia and Fugue. I have 
nu^t in Tain to find another piece of this kind 
by Bach ; such is not to be ibund, for this is a 
unique work of its kind. 1 first received this fan- 
tasia from Brunswick, from W. Friedemanu. It 
is singular that this work, though so astonishing a 
production <^ Art, may be appreciated by the 
mort Dnpnwtieed bearer, when perfomwd wkfa 
•Ten a tolerable iegteo at aocuracy. 



6. A Fantaria. This does nnt at alt re 

ble the preceding, but is like the Allefrro i^ a 
sonata divided into two parts, and must be per- 
ibrmed In the same movement and time. In other 
respects it is cxcellenL In some old copies we 
find a fugue annexed lo it, which cannot however 
belong (o it. It is not finished. The first thirty 
bars are nnquestianably by S. Bach, for they con- 
tain an extremely bold attempt to inake use of 
diminished and extreme intervals, and their in- 
versions in a harmony of Uiree parts. None bat 
Bach would venture so bold an attempt The 
remainder seems to have been added by a differ- 
ent hand, for it bears no trace of the style and 
manner of Sebastian. 

7. Six great Suites, consistine oF preludes, 
allemandes, courantes, wrabands, iigs, Sie. They 
are known by the title of " the English suites," 
having been made by the composer for an English- 
man of rank. They are all estimable as works 
of Art, but some single pieces in particular, 
such as the jigs of the fifth and sixth suite, may 
be regarded as master-pieces of harmony and 

8. Six little suites, consistins of allemandes, 
courantes, &c. They are ^nerally called French 
suites, on acconnt of their being in the French 
taste. Consistenlly with the object he has in view, 
the composer is here less learned than in his other 
suites, and makes use of a melody more striking 
and pleasing. The pieces of (he fifth suite de- 
serve to be particularly noticed on this account, 
being all of the smoothest melody ; and in the last 
jig none but consonant intervals, especially thirds 
and sixths, are used. 

These are the principal works for the clavichord 
of J. S. Bach; all of which may be considered as 
classical. Of unglo suites, toccatas, and fugues, 
not mentioned among the before named, although 
they possess much merit in variqus ways, most 
must be classed among his juvenile Efforts ; and ten 
or twelve single pieces out of this number are 
alone worth preserving; some because (hey mav 
be nseful as exercises for the fingers, for whicii 
indeed Ihe composer originally intended them; 
and othcn as at least surpassing all ainiilar pro- 
ducrions of other composers. As an excellent 
exercise for the fingers of both hands, I par- 
ticularly recommend a fugue in A minor, in 
which the composer has endeavored very success- 
fully, by a constant BuccesBon of running passages, 
to give to both hands equal strength and fa- 
cility. There is also a little fugue in two parts, 
which might also be very useful to beginners, as 
it is very flowing, and contains nothing anti- 
quated. 

ITolMSOBtlDMll.] 



A New pRIUA BoNKA. — A letter from Tu- 
rin says: "The great attraction which Signor 
Renzoiii (Impresario of the Koyal Opera) has 
been fortunate enough to secure, is Signers Ma- 
ria PiccoLOHiNT, who has created a perfect 
tnrore among all sorts and conditions of men in 
Turin, in Verdi's opeia, the " Trooalore." With 
greatpowersandtalents as a singer, this young Udy 
combines the most inestimaUe quality of a great 
actress, that of thoroughly understanding the part 
she has to represent. But perhaps the romance 
of ber own history is not the least of her charms 
for the public. Of an ancient and noble family 
of Sienna, which reckons among its members two 
Popes (Pin* II. and lU.) and several cardinals, 
one of whom is now in existence and uncle to the 
lady in question, she has entered upon her pres- 
ent career much against the wishes of her family 
in the first instance, solely from an inspiration of 
her peculiar fitness for the stage. At an early 
age she evinced a great genius for the art, ami, 
contrary to the prejudices of the class to which she 
belongs, and the arguments of her anxious parents, 
she determined on pursuing an avocation which 
certainly promises now to bring her wide renown. 
Her family at length, finding this passion realty 
amounted to a 'calling,' gave waj^, and the con- 
sent of all parties having been obtained, she made 
her d^but with the utmost success at Fbrence ; 
since then she has tung at Pisa, Bome, and other 
places, with like applause." 
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Diaiy Abroad.— Ko. 30. 

Bkbum, Nov. U.— Luiz'i book on BaETHovmr again. 
Psga 8. "Kap«ltm«l*tsr in Bonn and ezcallent BsM 
singer, bud tbia gnmdfoher | BeeibovBd'sj in tbe musical 
dianuu of tbs time, L'Amort Artigiaiu, (Ueobanic's 
LovB), ia the " DbwtIW" of Uabtioxt had saccsss. 
Wbo can decids whether this Brat ^tlamt nUtlon to th« 
Iheatn remained without lufliUDce upon ths rators com- 
poser of FideEiiT" 

Sure enaagh, who can dsdde? Wegxlzb says tbs 
grandpsps not only won great applsose in these plaji 
daring the time oT Elector Clemens AugoMiu, bnt pro- 
duced operas of his own composition, which Leai iliMild 
not have omitted. Now a* Clemeus Aogiulai died nlna 
years befors our Beethovan was bom, and the s^d 
gnndbthar lived ontU bis grandum had attained the 
ripe and mature age of thres jevs, nsur^, Mr. Lsnt's 
quettion is worthy of ureTiil atlsatioo. 

Lenz, p. B. " Dlstingalihed at Beethoven became at- 
terwanli as a piulit, hli teachers on this Instrumant 
liave remained snkDowa, and certainly to their bappl- 
oesa." Wegeler,wboiivediDBaotiatthetlme,nMutk>ns 
JiJiana van Beethovan (Ludwig's father) as bis first 
teacher, then a Hen- PFBirvKn, then viji deb Edxr, 
court organiit, and then Keetc, wbo suceeedBd van dsi 
£deT just two moQlhs aner the boy reaetied the age c^ 
ten years. According lo Wegeter and Schindler, Bast- 
hoven did not profll much by Neele's instruction. Yet 
Neefe wrilei from Bonn In the summer and autumn of 
1TB8 thns: "In Novemher et but year Ludwig van 
Beethoven, second conrt organist and Indtapntably ooa 
of tbe flnt pianists, left Bono for Vienna at the ooat of 
our Elector (of Cologne) lo perieot hlmulf In the art 
of compoaition under Baidsj" and in a note addsi 
" As this L. T. R, according to vBrioni aoooonts, bt* 
ma<le great progress la the art, and ia Indebted for part 
of his onltDre lo Herr Neeft In Bonn, whom ha has 
thanked in wri^ng; so periiapa Herr N.'a mod«atj will 
allow a few worda to J)s placed here, a* they are lo the 
credit of Herr B." "I thank you for your ooonsel, 
which yon to often have given me in my progreH in 
my heavenly art. Should I aver become a pvU man, 
you will have had a part therein;— that will r^olca yon 
all Ihe more as you nuy be snn, etc." 

But here ia anotlier extract fmm a letter by NesJIs, l«i 
years before— 1TS8. Ba ia tpaaking of the motfalaas at 
Bona, and then taya, " Lanls van Beethoven, eon of Ibe 
above named lenorlsl, a tuy of eleven jtmn o( agt and 
of very pnuniiing talents. He playt the harpiiebwd 
with great expertnexs and power, reads well at sight 
and, to tay all in a word, plays nearly all SxaABTiJUi 
Bach's IToUlanpcrtPlu KhvUr, placed In his hands t>y 

Herr Naefo. Berr Neefe hat, oIm, to far aa hit 

other dntiet alhiw, given him soma IniCraotlon in thoc- 
ODgb bita,"— and mora of the like. Ah, Ur. Lena, It 
it the leachera on the violin who are onluiown! 

Lena, p. 10. " The dlilinguithed Bemhard SommBl" 
— RoHBEBO, man, BoxHEao; — If Ihia was a mere 
misprint, why it It not in Ihe taljle of enala? 

P. IS. ■■ One of his flrat scqnaiaUiMMa (in Vienna] 
was Baroo Voh Swietbb, formerly phyticlaa to ttit 
EmprsM Habia Tkxbesa, Lo," 

Hot BO, Mr. Leni. Tbe old pbysiolan died years b- 
fore. This man waahia ton, privy countallor and ptid* 
dent of Ihe ImpMlal Library. 

P. IB. (Speaking of tbe Septet), ■■ Haydn pralied lb* 
youth, already ao great a matter, and we mutt contider 
him perfeclly honeit in this. The antwo' of Beethoven 

la ironical 1" atill bia Septal was not a ' Creatk>a' " 

"That," replied Haydn, nettled, "yon coMUnot have 
written, for yon ait an AllitiML" 

Auiva FucHB, of Vienna, Ibe oelebrsled coUeclor of 
autographs and jdctnrBS of eomposais and DmaleiaDs, 
rehle* the story Ihnti 

" One day after Ihe performanceof tbe ballet, ' Hen of 
PrometbeuB,' Haydn met bis former pupil, and sttqiping 
hlis, addressed him with: " Well, I hMjd your ballet 
yesterday and was greatly pleaaad with it." 

" Oh, dear papa," replied Beethoven, " yon are vary 
good, hnt tlUI It ia very hr fW>m being a ' Creation.' " 

Haydn, taken by anrpiite, and not wall pleased al ttie 
idea of any nmipariion between the two wotkt, paoasd 
a moment and antwered tlgnifiesntly.- " That is tme; tt 
ia indeed no ' Crealion,' sod I hardly behove its anther 
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win arer rateh thRt;" upon wlilota, botb toin«»hal dU- 
ocncsrtwl, Ihvy Mpanl(«d. 

Condderlng, flnt, Ihit Iha i abject of " Promethens" 
k lbs adnnoa of man from th« rnitut, Mvags atnta,— 
tbit of a mere aahDal,— throajth the neeplfon or the 
Pmnetbeau flt«, to • itata of the higbeal enKgblened 
el*l1tzBliOTi; andseoondlr, balH the " Crentlon" Hnd tbe 
ballet were perlbniMd for the flnt time during tbe eaiM 
*piIng(lT>9), both being therefore the topic of general 
convereatloD, the reply of Beethoven lo Hajdn loece 
•n ita itvny, and Ur. Leni'a attxy must be taken for 
what it la worth. 

P. re. (Speaking of tbe Uuua laid, &«., after Beet- 
boren's death.) " The aathor l> Indebted to the dislb- 
gDlabed ainger, Lablache, for tb'a notice, who, being 
preaenl at the death of Beelhonn [ia dm Tudt Btet- 
hoien'i gt gmiB a r Hs] gare M hla laet wordathng; 'Do 
jon hear the bell 7 The eeene change* I' In the Uieatrea 
of Vienna a bell glret the signal of the ohangea of 

I llnd It bard to tnahe thiiont. The Italian, Lshlache, 
preaent at the death of Beetboreal Trae, the great 
ainger wu in Vienna at the time, ainglng at the KKmtl:- 
nerlhor theatre, and joined In the grrtat matter'a fnnenl 
obaeqnlei. Beethoven died a few minnlei iMfore 8 
o'clock, P. M., Haroh ISth. ScdihDler wrote to 
HtwcHELH on the 211b I " He i« contcioni of hi* ap- 
praachlog end, for yetterday he aald tome andBranaing: 
"PbanStt amid, eomaiSa JhMa Mf." On the morning 
of the Mlh he took the eaaninienl. At 1 o'clock, P. M., 
the gtniKgle began and lasted two day*. The man who 
closed bis eyea wa» Mr. Anaelm Rflllenbrenner of 
QlrtE. Nowhere have I found any alltiaion lo Lablache'a 
preaeooe, nnteis when Sohlndler laja In hta letter to 
Hoaobelaa that, of the erawd who oama to Me B., " none 
ware admitted eicept thoee who are bold and aodactDOB 
eooogh to moleet the dying man In hia last hoora." I 
wtD not bellen tbla of Lahhwhe, there mnit be aome 
mlatake; either Lent mlannderatood Lablache, m be 
hu eiprVHcd blmaair la • way to make me miannder- 
atand him. 

P. 11. (The note lo Schappaniigh, Vol. II., p. U:) 

" To Herr Bohnppanrigh, 

Beaooha tr mich nicht mehr. Ich gebe ketne aoade- 
mie. (LeCUn Tidt ma no more. I give no acndemy.) 

"The laat billet (howa in the nae of ' cr' [the Ibfrd 
penoo aingniar] nied only by nntntera to servants, the 
dlataoce which in the mind of Beethoven aepanitM a 
firat vtolln fran the master wba wriles tbe notea for it 
befbra hand." 

And this remark of Mr. Lena shows too the dialanca 
which aeparates a man from accnracy who writes a book 
whhonl eismlning the sonrces of lafonnation open to 
him. What doea the nee of tr ahow In tlie following 
eenteneea, written by Schappsnzigh hlmeelf In Beet- 
ho*ea'a bocdc, wnlancee relating to the aame concert, 
mentioned alnTe ai the " Academic," or to the other 
which followed? 

[Scuppaniigh to B.] Welu er nicht ob Umlanf [Ka- 
peilmeUor] mit den SKngem eompittrt hat oder nicht? 

Again; "Wie 1st es mit dem Concert? Wenn es 
Mta emit est, so 1st jetct Zelt Anttiilt dszo za 
machen. Er branch! gar nictt nenes in machen. . . . 
Das ente concert gebe tr noch Im Advent, das let ende 



P. 110. " Rome was (br UozArr no! much mora than 
a mass by PAurnntinA, which he wrote out after once 
bearing, became by the statutet of the Sextine Chapel 
the score oonid not be aeen." For " Mass by Psiestrina'' 
read ■' KMtrtrt by Au.Kom." The error ia not cor^ 
reoted in the errata. 

P. £37. (Speakingofliiae's anecdote of Stelbelt and 
B., Hoecheles' Sohlndler, Vol. II., 389.) ■■ Tbe theme of 
tbe noble bom Tuiatloneof that trio (op. 11), ' prla che 
rimp^no,' a favorite street song <^ the time, out of the 
' Tree of Diana' by llartinl." 

Prohaaor Dehk showed me tbia theme aa a Trio In 
Wbiol's ' Conair.' 

There goee the watchman'iwblatfe, Ibr midnight,— ao, 
good tight, Ur. Lena. 



ftssiital C^anritsigfjn&tn^t. 



Nkw Tobk, Dbo, 17. — In apite of the rery In- 
clement weather, and a German lecture which had 
drawn olf many of the hebitnal concert-goere, Dod- 
worth's Saloon waa quite well filled on Satarday 
night at EiapELD'a Soir^. The principal feature 
of the programme waa a Quartet bj RunitiBTaiir, 
of whom your " Diuiit" garo as ao Iniereating an 
■ccoam iMt winter. I was better pleased with this 
compotilion of "the future," thiiii with that hj 
Brahhi, mentioned iu my lut. It is yery compre- 
hensible, with pleasing, thougli not altot^lher ori- 
ginal melodic!, the maiu idea well carried through 
without pretension or far-fetched effecti ; in a word, 
a aoond, hcallhj composition. If one ia at timea a 
tittle reminded of MBHDBUaoHir, it ahoutd not be 
forgotten that this ia onlj op. 17 of a jouug com- 
poser, whose acquatntance one can mako with plea- 
aura, and with the hope soon to renew it in another 
of his brain-children. Mme. Bodcheli.b sang a 
most beaaiiful aria by Mozikt: Ch'io mi leordi di 
tt, of which I unfortunately cannot discover whether 
it ia from one of the composer'a lesi known opeiae, 
or an independent composition. Why cannot Bonn 
of oar musical young ladies, who waste time, Toice 
and enlliusiasm upon noiaj Italian ariaa, of which 
even the best are entirely outof place in the drawing 
room, rather turn their attention to the many excel- 
lent compositiona, ao little known, of the great roae- 
ten t There are lo many arioa of Mozart, from Gwi 
fiin tuOe, from T!lo, not to mention those from J^- 
ro, etc. i of Glcck, of Wbbek, ftod, beyond all 
these in beamy, the "Ah perfido'' of Bbbthotxh, 
which do not require half as much execution and 
flexibility of voice as the bravura pieces of Vekdi, 
BiLLllti, DomzBTTi, etc., and give ao much more 
food for the mind and heart. 

But— anoinioulinu.- Mms. Bouchelle did not do 
juatlce either to the above mentioned aria, or to a 
pleating little ballad by Mr. Eisfeld: " Oh come to 
me my darling love," which we tiave heard once be- 
fore at one of hi« Boir4ea. Her ainging ia very 
coarse, to aaj the least, and she is often out of luno. 

Anything unpleasant, liowever, was amply made 
up for by the exquisite Variations by Bebthovch, 
from one of his Quartets, op. IB, (if I remember right), 
which formed the middle nambcr of the jirogramma. 
Can anybody write variaUona tike Beethoven t or 
I ihould rather aay, bat he, for what are all others 
compared to bis? In the rendering of Ihem Mr. 
Eisfeld and hii friends surpassed themielvei. In- 
deed I have never heard them play better than they 
did during Ibis whole evening. I cannot even find a 
word to say againat the Grat violin, and hardly think 
my neighbor of the Gazelle will dare repeat hia rnther 
uncivil assertion of a few weeks ago, that there was 
no artist in this qnanet. The concert ended with a 
Quintet, op. ISO, of Spohr, which appeared to me 
far Inferior to hia other compositions of the aamo kind, 
and sounded ao lame and shallow after the preceding 
instrumental pieces, that I think even admirers of 
Spohr must have felt Ihe difference. Mr. Timh's 
rendering of the piano part was, aa usual, fkultless 
in point of execution : smooth, pure, poliidied like 
maritle, but cold like marble, too, and to me entirely 
unsympathetic. 

Dbc. ISih. — I have just come from the Mating of 
Messrs. Maaoif and Bbboiiarii, where quite a laige 
andience were assembled, and am sorry that my re- 
port cannot be entirely aalisfactory. The defect in 
the autnilit, at which I complained in my iait, waa 
even more obvionionthia occasion. Tbe gentlem«i 
of the Quartet should not attempt to play muaic 
which presents difficulties that even finidud playen 
cannot surmount without long and fkithful practice. 
The Quartet of Beethoven, op. M, wiA which 
tbey conunenced, belongs to this class of composi- 



tions, and instead of being) difflnltta i 
it is in itselfij made clearer by a correct, distinct exe- 
cution, was rendered quite incomprehenaible by the 
confused, disjointed manner in which it was per- 
formed. So far as I could Judge, I like best tbe 
Allegretto Scherxando, which was at leail played u> 
that one could disiingnish iti Beelbovenish niixtnt« 
of eccentricity and soul-stirring beauty. There 
werebnt three more pieces on the proeramme; quite 
an improvement upon thai first Mating, which was 
decidedly too long. The second piece was '■ Miiita- 
tiou lurlr. prtaUv prAndi Ja S. B«CH, arraiiff^ par 
Ca. Gochod;" a short, bat beautiful thing, in 
which, aa far aa I eould nnderataivd, the different 
parta of the prelado were divided among the ptano, 
violin, and viotoncello. The violin had the air, and 
Mr. Tbouas proved by bin laateful rendering of it 
that in anything which Ilea wilhiu range of his 
power he is far from being withont merlL Mr. Ha- 
soH next ^penred slone, and played CHOpm'a 
Ballade, op. 47, very finely. I think I prefer his 
interpretation of Chopin's mora delicate, dreamy 
style, while HorFHJLiTN excels in his wild, itormy, 
rcatless compositions. The last piece was ScBD- 
kanh's beautiful Quartet in E fiat, op. 47, for piano 
and three stringed iTvatruments- It is very charvc- 
leristic of tbe composer, and yet not as atistruse and 
difficult to compreliend as man; of bis worka. Its 
execution by tlie alringed insirumenls was much 
BUperiar lo that of the flrat Qaanet, while Mr. Mason 
rendered hia part very ably, with great correctnesa 
and energy, and manifested a very obvions imprave- 
meut in his playing since last winter. 



Nbvt Tobk, Dec. 19th. — Sunday night waa 
kept at the Academy of Mnaic by a Sacred Con- 
cert for the benefit of the Ladiea of St. Vincent de 
Panl. The soloists of the opera troupe gave the 
principal pieces of RossiMrs Slabat ilaltr/in a most 
indifferent manner, as well as some other selections 
dubbed " Sacred," for Ihe occasion. The vocal per- 
formances call for no panicntar remark, except 
Miss Hbhslbr's singing of Schubebt'b Aot Maria. 
Her sweet and sympathetic voice did fiill juatica lo 
the melody, which, however often heard, can never 
become hackneyed. Bit for that modem nnisanre in 
vocalism — Ihe constant trtmolo — which Miss Hcnsler 
was forced to learn iriwn in Italy, her rendering of the 
song wonld have been nearly fanltleag. This con- 
cert afforded an opportunity tor (he debut of a new 
pianlal, a Mr. Enolbberts, from Amsterdam vid 
London. It seems as ihoagh the more we advance 
in musical knowledge and perception here, the less 
will this be believed by musidani abroad. The 
bureau of the Revieu Franco- Itallenne, Poria, have 
lately sent IA Mr. FAiHBseveral artists for his troupe, 
who are really fitted for Kansas ; and now cornea 
thta " Fliegender Hollinder," with hopes of Jbniit 
LiND enthusiasm and Mtska Hacsbb purses. But 
Mr. Englebetls will not astonish the new world, and 
will probably ti»t aaiiified with his debut. This 
gentleman went through with Wbbbh's Quiotri- 
SUA and two other pieces, one by Littolf ; when 
he had finished tbe andience were highly delighted. 

It TVoBolora is decidedly the most successful opera 
of the season. Mme. Db La GnAHaB's wonderfbl 
Tocaliiation, coupled with the inimitable beauties of 
Bosaini's "Barber," fails lo draw good houses; but 
the anvils and niKrere, and the poison, stake and 
scaffold attract full house* always. It ntut b« cok- 
fessed that tfaei« ia mora reason for this now than 
heretolbre, for, although I wonld not turn the oonMr 
to hear the music of Tbbdi'b " TroDbadour," I 
would turn many comen to hear Db La Grahom 
and DiDiBE in their s<^oa in this opera. Ton will 
probably hear them l>efore long. 

Ooncerta without number iTowd into thaiemain- 
dar of the preaent waek. Host importaot is tbe Arst 
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■oirA of Ii. H. QoTTaOHiLK. It U long; liuca thia 
briltimnt pianist hu bean heard In New York, and 
his audieace ihoald be > crowded one. He stands 
prob«bl]r at the Terj bead of the Frendi School of 
pianism; in this particatar depanmeDt he U nndonbt- 
edlj without a aapeiior at home or abroad. Uiis 
Uabia S. Bkaikksd, one of our l>est New York 
TOcaUnts, giTea a concert on ibe tame (Tfanrsdaj) 
ereningj it U her flnt in the city, and a* an Ameri- 
can of talent, asaidiious in her Mndies, she wilt de- 
serve the countenance of the monied pnblic On 
the same evening the Giennan Saagerbnnd (300 
singers, with an orchestra of SO, under Bbhohavx) 
liold out their banner at the Tabernacle. On Friday 
a compticnenlaij to Mrs. Bobtwiok; and on Salor- 
daj the &rewell of the Brothers MouisniiADBR ; 
qnite enoagh foe the week before Chrisunas. 

UlIUHO. 



Bbrlix, Not. 19.— Another concert last night 
by Claha Scbdmahh and Joachim. 

Sonata, B flat, (op. 71 Beethoven, for pianoforte. 
Popular melodj, bj Schumann, for violin. 
Romania, in G, Beethoven, for violin. 
Chromatic Fantasia, Bach, piaaoforto. 
Sonata in G. Beethoven, on pianoforte and violin. 
Chaconne, Bach, on violin. 

I have not a single word to sa; I 

Not. 13.— The wisdom of the National Zeitimg 
man, as nttial, was confined to the programme last 
Sfttarda; night. He reporU that Joachim plajcd at 
the close " two of those spirited caprices b; Page^ 
nini, the greater part of which Robert SchDmann has 
arranged for the piano. Rbllstad is not so easily 
caught ', he says " an Etnde bj Bach and caprice hj 

He did get caoght thongh, the other daf . Speak- 
ing of Loaws's "Job," he expressed hii dissatisbc- 
tiou that passages from the New should have been 
interpolated into the poetry of the Old Tescament. 
A few dajs later, after a very severe crilirism npon 
a piece of music, he says, "Perhaps I have erred, 
as I oft have in life— I wish it." And in a note; 
"As, lately, in the oratorio of Job, in regard to the 
passages : " 1 know (bat my Redeemer," and the 
" loosing the bands of Orion," which I held not to 
bo from the Old Testament. I do hot my dutj in 
acknowledging the error." 
Does not that make one respoet Reilsiab t 
Dkc. 1. — I Bnd the following in a German paper: 
" The maslcal public of Vienaa Is preparing for a 
grand jubilee, upon the centennial anniveraary of 
Mozakt's binbday, which comes upon the S7th of 
January next. Giiiaan, the music-seller, is to lead 
a grand concert, lo bo preceded by other musical 
festivities. The most interesting fact connected with 
the affair, (if it is a fact,) is a discovery which 
Glogge thinks he has made. It is well known that 
all knowtedga oi the exact place of Mozart's burJal 
in the St. Harxer bnrial-gronnd, is supposed long 
since to hare been lost. [See Holmes's Hoiart, 
(Amer. ed.) p. SSI.] Many attempts have been 
made to discover this, in vain. Gloggc supposes he 
has ancceeded, in the following manner. He bad 
learned by some taeans that among the grave-diggers 
of Ibe St Harser oemetery existed a tradition of 
there being a sign to mark the composer's grave, 
which is to this efliKt. When Hoxort iraa bnried, 
one of the gntve-diggers then pitsent planted upon 
the grave a willow for his own assistance in flndlng 
the spot when visitor* came to aea iL He made this 
knowa to hi* friends, and they to their snccessors, 
so that to this day the iradilwn of the ' Mozart wil- 
low' lives among tiienL The twig hei in the mean 
time become a large me, and is still to be seen in 
that part ot the gronnds where it Is known that the 
immortal master was bnried. Glogge has already 
taken loeasnrei lo decide this matter, and if it be 



(bund that the right grave li really at length dis- 
covered, a monnment will be erected there," 

One mnst express donbti of anything decisive 
bdng the result of the investigation. a. w. t. 
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CONCERTS. 

MsNDKUSOHN Cbokal SooixTT. — IHie Sec- 
ond perfbrmaDC« of die " Mesnah " drew a larga 
sndien(» to the Tremont Temple, in spile of 
Another stormy day and evening. The perfor- 
mance as a whole was even better than before; 
the choruses were many of them grandly given. 
Particnlorly eSectiva were those livelier ones, 
like " All we like sheep," " He trusted in God," 
" Lift up your heads," " Good will to men," &c. 
The " Wonderful" chorus came ont with a gran- 
der eraetndo in its succeaaion of sublime aunounee- 
meats. The Grst chorus : " Glory to God," to 
our feeling, would have more effect, more roaje»- 
ty, were it sung not quite so ra^dly ; and the 
same remark occurred to us in severd other places, 
as it doe* in almost all perfbrmances we he&r of 
the "Messiah," in these days. But the doctors 
disagree sadly on these points. As a gea«ral mie, 
that time in which a piece of mnne moves most 
easily and naturally, is the right time. It wm 
pleasant to see so many of our best sdo-singeri 
scattered through the four parts of the chorus, — 
and still pleaaanter to bear them. Hie great or- 
gan told with fine effect The orchestra went 
Bomewbat smoother than before, and tbe conduc- 
tor had not so much die appearance of doing all 
before and for each instrnmeDt ; indeed there 
was a marveUons change for the better in the 
moderated manner of his beating time ; it looked 
more as if tbe instruments could go alone, the pan- 
tomime becoDung subordinate to llu music. 

Of the combined performances wa think there 
was nothing on the whole qnite so impressive, so 
satisfying in the execution, as those two plain, 
■olid, richly and solemnly harmonized Chorales 
from Mkndklbsoiin's "St Paul," with oi^n 
accompaniment alone. The voices, 150 or more, 
were beanlifullv blended, and there was a con- 
tbuity and wholeness in each great swelling and 
subsiding wave of sound, which made it at once 
solemnizing and refteahing as the aea-ahore. Yet 
we think we wonld have gladly renounced the 
Chorales for the sake of rettuuing two more of the 
most important cborusea in the "Messiah," to- 
wit, that most beautiful one : " And with his 
stripes," and the sublime double ending : " Wor- 
thy tbe Lamb," and " Amen." Bat it is hard to 
decide what to omit, where everything is great. 

Of the solas we may aiii^y say that Miss Adb- 
LAIDB Philliffs Only deepened our conviction 
that she is much the best interpreter of those 
beautiful and profoundly touching contralto songs, 
that we remember In our Boston oratorios. " He 
was despised " was snng with as much truth of 
feeling, as satisfyiog richness of vcuce. The air 
from " St. Paul," too, sounded as if it were made 
for her to sing. Mib. Lono aang " I know that 
my Redeemer," &c. with nmplicity, and good voice 
andexecntioD. There is rather a lack of 'unctiim,' 
however, in her rendering of such moao, which ia 
not 10 bad by aaj means aaftlse pathos: so long 



■rS there is simplicilj, with such talent, there is 
much to hope. Id "There wer« shepherds," 
she was highly satisfhctorj, save only in the touch- 
ing of one note, both this time and befbre, too 
high, 0' Christ, the Lord.") 

The opening solo, " Comfort ye," this time was 
Bung by a soprano voice, ICss Bothamlt.— 
Whether from association or not, we could not 
but miss the golden, manly tenor there ; but it 
was sung trith sweetness, purity, and good ex- 
pression, and (one is glad to think) without em- 
bellishment of a text so perfect in its every inter- 
val and (Mdence. In " Come unto him, all ye 
that labor," tbe effect of her fine musical voice 
was impmred by a slight drowsiness t^ manner ; 
one must be in earnest with snch mnsic. Mr. Gil- 
bert exerted himself creditably, with a very fair 
tenor vwce ; but in such pieces as : " Thy re- 
buke hath broken his heart," one feels the want of 
just the finest tenor voice and culture, musical 
and spiritual, to express all its depth of feeling 
and of beauty. Mr. Wbthbsbee delivered the 
bass songs in a careful and well-studied manner, 
executing the roulades neatly and artisdcally. 

Mendelbbohn Quintette Club. — Tie pro- 
gramme of the third concert was made up in 
great part of novelties, and with the exception of 
the first and last piece, we think hardly proved 
so enjoyable to that assembly of "iMsifal muRO- 
lovers, as the two preceding. We trust the Club 
^11 not allow too much inflnence to (he ofb- 
renewed demand for lighter music, and ocoaaiodal 
complaints about too mnch of a good thing- On 
the other hand, ^eir little public baa been so 
long used to listening to a great variety of tbe qnai^ 
tels, quintets and trios of the greatest maoteta, 
that we think the inlroduclloti of a new author 
occasion^y, will find curious ears and help to 
extend our knowledge of composers somewhat, 
without sacrificing the primary and prtqier in< 
terest of such concerts. To ^>preciAle the art, 
the inspiration of Moiart and Beethoven, wa 
must Bometime* hear what smaller and yet clever 
men have done. It is a hard lUng to please 
everybody in the matter of programmes, and we 
think the Club are safe in presenting what them- 
selves esteem the beet, Bince their persietMiae in 
that high cout«e thus far, in s^te of tbe daager 
of going over the heads of tbe public for some' 
time at first Iu>s been rewarded by so bilhAil 
an audience from year to year. Tbe progTunme 

1. QoutotlnG, Hs.TG Hardn. 

AUasn-AdiwIii— inii»U<i— tltnte, KVapo Hmm. 

3. Iilo in B, op. e, ta Hun, TloUn ud TMomlto, 

(Inttlm*.) Th.Oonvv. 

Athfio— ADduts—Flnili, AUrfta uiaL 
MHn. Fuua, A. & ir. Vsna. 

S. AdutD IKm ■ Bouto ttt FluM wd Pluu>, tmand 

lot UnlDlirt, XabkB. 

OvRAV Koau. 

4. Bclon Ihwt, o^ ffijbr TLcriiD ind Pluii DsvU. 

B. Poithanaiu QnutM hi D bIbot, (ftrrt dm*,). . , .Bebntttt. 

AJtocTo — Aoduitfl con moto^BebenA AUvo molt^^ 

nu]a,Piwto. 

The Quartet of Haydn was a delightful even- 
ing, and its every movement was most keenly 
relished. The beauty and deep feeling of the 
Adagio, and the inimitable etprit and playful 
grace and delicacy of the minnetto and fiiiale, 
were ^ven in the happiest and most finished man- 
ner of tbe Club. There is no better mono than 
Haydn's to create asoundandcheerful mood and 
^tpetite fbr what may follow; and this quartet in 
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G is one oT the Tery best of Ihe eighty left m by 
the father of tbe Quartet 

H. Gouvr is a young French compoeer, who 
cnltiratet the clamcal forms, and whoae Sympho- 
ny &Dd od>er works b&ve won high praiae fVom 
Cboblet o( the Alienatim, and from Gemuui 

ict. The Trio in E is of a light, grace- 
ful, somewhat seDtlmental character, and quite 
French. The Allegro movement sewned the 

>st to the Sonata character ; it lins pleasant 
themes, easily and skilfully developed, with a 
light runniug arpeggio for piano, which Mr. Pae- 
KKR played with great neatness and delicacy. 
The Andante seemed to us DK)re like a distinct, 
nlon piece, than like a movement in a Sonata 
piece ; it has a soft, nocturne-like sentiment, and 
considerable beanty, without mnch depth. In the 
Finale we confess we were lost, and it seemed as if 
the composer were lost in the vague pursuit of a 
fit place to leave off at with all due fclaL— 

I we cannot profess ourselves able to form a 
reliable opinion of so elaborate a work upon a 
single hearing. 

The Adagio of Kublau, like moat things in 
whidi a flute rests upon a quartet of airings, was 
rather a milk and watery affair; it was well 
played, however. The Duet for violin and piano 
IH quite charming in its way ; a very genuine 
little musical fancy, artistically worked out, and 
making a nice tnt of relief amid longer and more 
brain-laung pieces ; but leas appreciable in that 
way, fi>llowing as it did upon other light things. 

The gem and real novelty ct the evening was 
that gbrions Quartet by Franz Schubeat, 
acme portions of which we remembered to have 
heard only once before at a smHe of Mr. Dri»- 
SL's. Bow characteristic it is, from the first 
chord to tbe last I It has all the wildneas, all the 
Bweetnesa, all the fire and depth of pasaion, in a 
word the genius of its gifted author. It is full of 
thoM short, march-like rhythms, so mystical in their 
barmony, which abound in his piano works. The 
Andante opens like a solemn funeral march, of 
profoaod feeling and beanty, and reveals contin- 
nally new wonders in a series of most poetic 
variationa The Scherzo is &iry-like, and the 
Finale marrellously exciting; there is a remi- 
niscence in it of the " Erl King," a snatch of 
the same mysterious whispered melody, sung in 
harmonics on the strings. Finelyplayed, asit was, 
H drew every hearer, wondering, delighted, 
dtriUed, witlun the circle of that thoroughly ro- 

ilic genioa. 



" O CARA IMMAOINK." Of this beautiful aria 
fWMn Uozart's "Magic Flute," sung by Mr. 
Arthurson at the last Orchestral Concert, we 
translate the following description by the com- 
poaer'a Rnsrian biographer, OuLisiCHEfr. It 
occurs in his analysis of the entire opera : 

" No. 4 is one of the loveliest and most won- 
derful tenor arias in existence. Id the be^nning 
nothing decided, no figures and almost no acccoo- 
paniment; an indeterminate rhythm. Scarcely 
baa the orchestra given the key, E flat major, 
when the voice uttera a long exclamation i J>iei 
BUdaiu itt bexatAemd KhSn I (This image is 
enchantingly beantiful!) One of those Abal 
which contuus a whole history in itself, to speak 
n the jargon of our modem romanticista. Some 
speedily resolved doubts, about the nature of his 
fiieling, craas the growing emotion of Tamino ; 
melodic phraaes alternate with deckumed ones, 



besides some instrumental answers; the key 
seems to waver, as if only waiting, until the mat- 
ter be decided, to aaaume a more decided course. 
But when at length, ^trough qaestion after ques- 
tion about bis own slate of mind, the young man 
arrives at what for turn and Mozart is the weigh- 
tiest thing : Wtn ike oriffitxat of this image A«re, 
what would I lie! then the conscious human Mt 
is unfdded to its meet secret depths; you see it 
in the elaboration of the answer (SSd to 42dbar). 
Was ever the presentiment of first love, with all 
its fainting ecstacy, all the thrill and trembling 
of a virgin organization, reproduced with snch 
psychological truth, such a godlike chatm? Do 
yon not feel the pulsation of the heart's minutest 
fibres in the accompaniment, and is there any- 
thing more happy than the general pause, which 
fills out the 43d measure ? Tamino is at length 
clear in his own mind; the eyes of the image, 
growing more and more exprea£ve, have solved 
for bim the riddle, bat his breath forsakes him 
when he finds it out. What if she were there ? 
— O, were she now to come, Tamino knows what 
be would have tn do. He would press her to his 
heart, and she should be forever bis. Bravi»»imo I 
This brings love to its goal, and the musical pro- 
gresoon is at an end, wonderfully concluding the 
lyrical moment and letting the composer rest. 
After the pause no doubt prevails, there are no 
more declamatory and inquiring phrases. It is all 
clear in the singer's soul ; an unbonnded yearning 
tor possession seizes it ; the melody flows on in 
steady stream. There is nothing like this aria, 
even in the repertoire of Mozart" 



' Hew Xodo. 

Vtrm a p. BMd k Co.) 
Boiria l6mcaUt, by RosatMi. "Sm. t and T. 

No. 6 la a nstre, prsltj Tyralete melody; La Paito- 
rtOa dtff Mpi, or Iha Sliepberdeu of the Alp*. It is 
quite ea«;, In tbe natural key, goo up to 0, modatates 
Into B iweet atniin In the relative loinar, and ends with a 
yodilDg refnin. So. T, La Gila tn Gondola, or the Boat 
Song, is lovely, both melody and accompsninienl In Bos- 
slnl'a beat vein. It remlnda ui of thoaa dalicioua 
chonises and aonga in the opening icene of " Tell", by 
lbs freihnen and water; coolnen or ila melody, ■■ well 
u by the rich aurprites in ita mtidalnllona, by which 
Boaalnl so well iilnitrate* his own aajlng to Hiller: ■' All 
great compoeers have flne (anblle} mDdnlatloni." To 
tbose who biva aome little imialery of accompaniment 
we commeDd it at one of the t>e>t aonga tbat bavo recent- 
ly appeared. The Italiin wcirda of both an given with 
Ur. EmAODz's clever Engliib version. 

Inpoeatum : Star, aet^ tfirit, &c. Aria by Bextsovzh, 

Pp.r. 

This is an adaptation, by Mr. J. Q, WrmzHBXE, to 
EngllBh worda, quite foreign to the originiil anbjeol [bat 
the Itslitn: Par jiitta, nan iSr ni addio! It alio given), 
of that moat beaQtifal and stngabie Adegio from B«et- 
hoven'i famoni Scenn: Akperfido! tn wblch be to bdo- 
eestfully imitated tbe Italian openlio atyie, while be did 
•ometbing worthy of hlmeelf. Tbe whole scene wen 
wet) worth tbe attentioa of onr beat concert-aingera. 
Tlw |rieoe b here Iranspoaed from the otlginal key of 
E fiat to 0, ao that It reegea no higher than F{— a ocn- 
venieoce to moat vokcat, bnt no improveoMnt otherwise, 
at it involves in ona plaea tbe pitchii^ of tbe very low 
notes np an octave, tbua inverting tbe melodic figure. 

1, Tkifamataiilo/'earliCDinauJuBu. ByVaiOBToib 
S. na TUIajt Belli By T. Thobpb Pked. 

Two pleasing and popniar little twllada, tnng by 
Uiaa AnzLAiDi PaiLLirrs at berdebatand lecoDd coo- 
oartaflerharntombome to Boston. Tbefiiatlaarraaged 

(tnm OUtai SItMn.) 
TtrttPrtliidaaidf^igiittfiir Ai Orgm. 6yMxin>xu- 
aoRa, Op.aT. No.l,lnCn:kiaor. Pp.fi. 



Tbaaa of eoune are ranaterly, and (he beat kind ot 
organ atudy next to old Bach falmaelf, with wboae music 
HendelssofaD become thorongliiy aleeped. Tliete arc 

pedal fugues. 

CaOuiral Vabatftrittfor ihi Oegim. Selected and ai- 

nnged by V. NovelLo. No. 2; pp. 8. 

A aeries of little placet aelected from the works of old 
Engllah compown, ancfa u Gibbous, Dr. Blow, PeR- 
oiLL, BoTca, &c. A abort biottTspbical notice of a 
aatbor la appended to ibe Brsl aeiectlon from bim. 

Utacti. or Harhost akp Thobougb Bass. — 

J. CD. Parmxb, A.B. 

[pDbllahadli; RalliuKlehudaon,] 

la Ihii little dnodecimo volume of ISO pngee we tiave 
a remarkably eompiete, clear and conciae eiemeo 
text-book, for the atudy of Hirmony. It conlilM jait 
■II that ia aaeded to be told, to initiate one mto the 
technicil myatenea ofaimple cbonl writing in fourptrti. 
TheSnt part ofthe book ia abont Natation, and etplaias 
tbe Scalei end Rhythm, very faappily. 

The writar't end ia pricUca] } he eeekt to paeaee* t 
pupil with the ways of muiic aa in general practice, ai 
of conns don not trouble bim with theoretic qeeatloi 
compliciliona and lawa liriatling with eiceptiona. Hen 
we are not inrpriKd that be adopts the uaual eonniti 
and unacientific definition of the Hinor Scale, a defii 
lion derired from Ibe SigniUiiTt rather Ihsn fVom the 
thing tigniGed. "At tkit Mbvir Badt cenlant tki 
tamt itma teiU tht nui/oT koIi, it ntatt havt Hit hum 
lignaturt." But tbe minor tcale doea tuti conlaii 
the same tone* aa ita relilive major. Ttie ecole o 
A minor haa oot tbe same lonea with thai of C ma 
jori it diffen in that ita G nuat be aharp. Thi* the 
harmony reqnirea; and tbe only tnia acale ie I 
furniahed by the harmony, i. •- the chorda of tbe 
tonic, dominant and (ubdamininL It ie true (hat ii 
ainging and playing, in mere melody, tbe atrict mino 
acole ie often modified, and il ia quite common to maki 
ill eiitb and wvenlh aharp in oaccoding, and flit in de- 
■ceedini. But tbia ia not the nil minor Scoli; it is 
only a plaoiint melodic variation of iL A 8caU ia not 
a tane or phraaa of melody, but a nmpls liit or musical 
alphibet oT the aounda oaed in any given key. In com. 
poaition, the aeveotfa alwiyi mail be ihiip, except 
wbea it oecure la a pauing note, ot when yoe modulate 
into mother key. Thii the author of course knew, ind 
bad 10 append to bii dBBnition a note -. " W, tItaU fb^d u 
Part It. that IA* rulu qf Aamwnjr reguire ona dtgrti qf 
(Ac mbiorimlc (a btalitrid. It ia the lignatnn, that 
miaieada and miket thia corttndiction. The true lig 
(ure for A minor, ahould not be (ba( of C major. ba( 
■bould have one aharp on G. The tna aigotlnre, t|- 
thongh perhapa the ona ia Bte ia more confenienl. The 
real characteriatic of the minor scale i* the miaoi third, 

tionof it would be lomethlng like thia: "Theminw 
acale it Ibrmed from the mijur by flatting the Third, 
which by aympathetic affinity dran down with it tbe 
Sixth." Bat we can only bint onr idea no*. 

In the main portion of the book the doctrine of the In- 
tervale, principal Chorda, Modulation, Suapeneion, Ac., 
ie laid down witli greit brevity and cieamet* g reviewed 
by queation tad aetwer, and snfbread by exercieee to b< 
wriilen. The eaaanUal rnlea for pmgreaaion in writing 
four-part harmony are clearly atated, end exemplified tf 
cborolsi from MendcliiohD ind ilich. We diink Ibe 
twok anawen the puxpoae of aahort and aimple "Ad 
nal" tbr iMginnen.admirablj. 



Rustiiat (|bU-dftiat. 



To-night we have another feast of symphony and 
overture by a grand orcheatra, with Weber'a Coa- 
certo, played by our townsman Wiu,iiji UAaon, 
and aiKigs by a charming, fresh yenng singer. Shall 
not the Music Hall be crowded for the Thkd Oi- 
chestral Concert! Bead the prt^rammel....' 
morrow ii^ht the Habdbl and Haidx take their 
turn in the "Meaaiah", and. we shall hear Adblaiaji 
Philupfs sing those sacred songs in the Hosic 
Hall, with able colleagnea in the aolos, well drilled 

orchestra and choms On Tuesday {Christmas} 

evening the same oratorio by the Mcaicai. Evu- 



Uigitzed by V7V.^*.^VIV^ 
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ton SooiKTr On Uonday erenfiig the 

CUj Crier liu a benefit conc«n; nuij bU bcU riag 
in a goodly andienco ! 

The " Oem*B Trio" (Heu<n. Gasthbb, Jvsq- 
HiCKBLandHAOaxjgiTetheirfintooacertat Chick- 

eriug'i, next Satarda/ evening Illneu hM pre- 

enled Otto Dbbsbi. from fixing the night of hij 
firaC Soiretf; bnt it will be annonnnd in ft feir dajs. 
will hare the aid of Mrs. Wekiwob'Th, and of 
isn. ScHULTZK and Jumorickbl, and will pre- 
: two Trioj, (one by Mendelssohn and one ori- 
ginal}, one of Ibe Inceit Sonnlas of Beethoven 
ler plajed here), toaga from Bach and Hoiart, a 

in and piano ^ece by Schnbert, Sx^ &o 

The:« 19 a prospect, we learn, that William Ha- 
will give a soit^at Chickering'i on Wednesday, 
let ni hear a Trio by that latest new light, 

■overs of great organ mnsic will be glad Co leam 
that Mr. MoEOAH contemplites visiting oar eiiy 

in soon, and pving some soii^ on the Trenont 

Temple organ Concerts are rife in onr (urroond- 

ing towns. At Sonth Boston, Mr. and Mrs. Gak- 
r have given their annual eoncertl with great 
areepunce ; and the TToion Muskal Institnte are 
aboDi fiommeneing a series with the "Creation." 
In Snlom, the Choral society nnnounce Mozabt's 
13lh Mass, and other selections, nndor the direction 
of Mr. Fbrblloba, for GirisCmai. In Worcester, 
the Moinrt Society aro practbing the " Messiah." 
A subscriber in New York takes ns to task for ad- 
milling the reoiarlis of '* Veritas" upon Gott»- 
chale'b playing at ft FhiUdelphia concert We 
regret we hare no room to print his letter, as onr 
rule is to let all sides be beard. At piesent we 
csQ only saj, we do not by publishing endorse all the 

lions of our correspondents. On looking orer 
the remarks in question, (to which we did not pei- 
hnps pay sufficient attention before the letter went to 
press), we are free to confess that they do strike ns 
M too sweeping. Fray be careful, Mr. " Veritas." 
Rossini, Meverbssb and Vehui were all in 

Paris on the SGth nit At the Grand Opera, La 

V£fina SidliautM continued to fill the bouse after a 
lun of four months (with some Inierriipiioni), and 

s at a pTcmium Chables Halle, the admi- 
rable classical pianist, has removed from Manchester 

a London Aubeb is engaged on a new comic 

opera for Mme. Mabie Cabbt, to be produced 
early in January The Paris Exhibition ended 

li a monster concert, under the dlrecliou of 

SLioz, in which there were 1250 performers, Ya. 
inslnimeotal and 740 vocal. Ttiere wore 400 
■opmni and contnlli (100 of them boys,) ISO tenor« 
and ITO buses. The orchestra comprised 140 violins, 
violas, BO violoncellos, 50 basses, 30 harps, end 
IBOwind Instruments, drums, tc. Bertiot, it is eatd, 
directed this tmmense anny by means of the newly- 
vented flve-nrm Electric Metronome, which trans- 
mitted his commands to his Sve sab-directors, M. 

.MANT, (director of the Opera Comiqtie), Bot- 
TEtiHi (of the Italian Opera), Hellmbsdebgeb, 
(director of the Vienna Conservatoire), Vaotbol 
(singing teacher of the Opera Comlqne), and Hd- 

ti>, (moltre de ciaptlle at St. Eastachc). Master- 
pieces of Moiart, Olnck, Hnndel, Wehcr, Beetho- 
ven, Meyerbeer, Roialnl, Berlioi, and others were 
performed { and the effect was immense, particularly 
of the Prayer fh)m " Moses in Egypt,," with 30 
harps in the accompaniment. This was on the 15th 
of November. On the S4th there was to he another 
such monster concert, the admittance fees being from 

to 93, concluding a series of which the corres- 
pondent of the P>in|iiiii« says: 

"On the 20th and Sid the same peifbimers will 
JVC, led by M. Fblioibk Datid, fragments (him 
the Tatter's Daert and (^riitepltt Cblomb. On the 
16th BDd 35th, (which ars Sundays) various .choral 



•oeietiea, amounting in all to 9,000 voieei will be lead 
by M. Ch. Godrod, the author of £a Nmiu San- 
glatOe. The other days— the closing ceremonies will 
last ten days — the band of the Imperial Guard will 
give concerts lead by U. Tilkart, the leader of the 
Opf ra-Com iqae." 

Mme. Jennt Lind Goldbchiittit has been pass- 
ing some ten days in Paris on her way to London, 
where Mr. Mitchell, of the &L James Theatre, has 
enjcaged her to sing in ihe course of the winter, at 
Exeter Hall, in sacred music only. She is slso to 
sing at the concert given as a testimonial to Miss 
NiaHTinoALB. Of course there are a plenty of 
puns upon the two nightingales. In Geneva Jenny 
gave two concerts, one for the benefit of Ebmst, the 
violinist, and one for the poor. In Vevay, loo, a 
■mall Swiss town, she said (according lo the £1'^ 
naie) : " I will sing for the benefit of the poor here." 
Bnt before the day came, the nightingale was hoarse 
and could not sing. " The poor cannot wait," she 
said, and sent them 3.000 francs. 



ORCHESTRAL CONCERTS. 

TME THIRD 

OT THB aUDSURIPTION BKHIES OF BIX 

ORAirn ORCSESTBjlL CONCERTS 

Will be glvtu U lb* 

BOSTON MUSIC HALL, 

On Saturdajr Erening, Deo. 32d, 18SS. 

WHhthf uitstaiiHaf 
Ilia LOUIBB HB.\n.ER, Voaltnt, ■nd 

Mr. >^lLL1Alf UASOH, PIsDlst. 
Coodoetra CUL 

PROQRAMMC. 
Put 1. 

1. mntbnli Putonls, In r. No. S, 

Banc bv Uto Lauus Uusua. 
a Onrtnrsle "Msdaa," 

Put n. 

1. " CoocRt-Stilek," for Ptunn ond OrrliMtn Ton WiImi. 

Pluied by \CiLUAH Uasoi. 

1. AriAi " BMU. butt." rnm DoD JuiB, Hos«t. 

Bunf bj Mlaa Lodisi HinsLim. 
8. Onrtnnto " MltUnmmBrKlgbt's DnuB,"..ll«ids[nahn. 

nokeM l\n,j OdU auli, to bi obUlned at the nnisl pirns. 
AtiiklB HUof^goodlbTu; ot Um tauJBlnl coDcuti, at 

Doon open at 63f. Oominaaea at 73f o'eloct. 

HANDEL AND HATDN SOCIETY. 

Tb* nVTH CONCERT vt the Snin will Ulu place en 

Bnndar BvcoIbb, Dee. S3d, 

AT THE B06T0N MUSIO HALL. 

HBDdd'i ilsend OrMoilo, 

THE MESSIAH, 

Wni b* partnnnad, irith (he aMbtucc or 
Kiss ADBLAIDB FD1LLIPP9, 

Hu. K. A. WENTITORTII, 

Jla. KAKBISON MILURD, 

Ha. BTBPHBH W. LEACH. 
In eemplkDO* with s dndre (cnenllr eipreHwl, Hla FfaB- 

fhorth CoDceit, UikeU nnmbered fooi »d Ire will •doill W 
thtaCaoMt. 

Tkkeu 60 enl> Heh— Ba; b< oblaliwd •( tke nliUil p1w«a. 

Doon open At S 1 to conuneiue >1 7 o'elouk. 

H. L. DAEBLTOir, BceretsrT. 

c. c. c. 

AT THI BUGOBSTION OF KANT FRnUDS, 

OEOBOE niLU 

ccirr ORiea,) 

AT VHE XUeiO HALL, 

On Monday Brening, Deo. a4tti, 

And t>r llul pnrpoes lua thai Ikr pneand tb* Mrvteet of 
HIM PHIUJPP8, 

Hn. LIAOH, 

IBiB TWIUHILL, 

Mr. ARTHUBBOH, 

Mr. LBAt^, sad 
Mr. BATTMB, tlu akbntod Fluiiit 
Xi. B. J. LANO, tmiaipeslil 
TICKXra eo CEMTfl, Bisv be had at U) laMmM, Ha. «) 
Pnthnd Bt., ■( tb* MmK BsU, ud U tb* Ma^ asd Bogk- 

ffltli lUi rinpl*asaaBDci(BeDt,b*l*inalohkM*iidito 
dMild* how Ikr b* »««■ tb* puronat* of Ih* pabBe. 



CHANDLER A. CLAPP, 
DEALERS IN "WORKS OF ART, 

HinftaiislaatUwlr Roos*, Ho 14 Winter B[.,alai|« stock 



Schi 



FINE XNURATINQS, 

TnroD, LintUMF, BlanOiJd, lAwienre, Hnrlng, 

ftr.tMliniehe, Terut. Bum Bonbear. Kanlbub, 
■WoPiiBteK. 



Of Pahllo B 



Onrbtck, WalduDllB', snd o 

LARGB COLLBCTION OF PDOTOQBAFHB 

WATBK colok' DRAWIHQB. 

lole* WUk- tMat DnvlDts, bj XncUih an 

OIL PAIHTIHOS, By CeWuated ArttiU. 
A LAKQE ASSOKTNENT OF FINS ENQKATINoa, 
lo VnuD^ &fl. &a. 
PeiBiii iBtenMed in Wnrtuof Ait ut Invited M vMt < 
Kacmi, wlientbejwill flnd ituii 
td wlita gnat aire, ud tvnj eonv 



L'ABT Str CHANT ASffUQJlt AV 

PIANO. 

BY B . THJl L B E R Q . 

roperlj ipa^iic,^ 
f pra1oo|lDf •( 




tfaelretrecta,indadDptsda«linpL*ftmu 

iHj b* wlihln tbf HDprebeoilDii and tieCDIiv* abUlly ol 
^OBOB lAaDlali, tetenblv idvucid. The promliieBllteliin of 
tlHee ttiDserlpdoiM li tlu ttDcInK part, the milsAf, M wUib 
pwtknisT sttoBtlon li (Iv*b, holdlni to Ibat ftnlatal Ihoacht 
of BfrcUwilMF, IbitltliHUsrfr udDOt Oomaif, wUA 
HvH on triDHiphullj (hnnfb tba laps* of eenailn. 

Ttae work ta prvheed *Hh ■ (eilM of leoenl rata In O* 
■n of ringlac wtU, to whMi w* would dinu the ipoeUl oltn- 
t)oB of alllho** Bho wDald aspire not onlj U> lb* naae, bat 
the qetnre of a nod perlbnaer. 

Tbe feikiwlDf )• 1 Un of the tiusBrlpttOBS : 
I, tlUATUOR de rOperm I Pniltui, da Bxuin. 
1. TRB OIOBHI, All de FsaoDUBl. 

1. AIR D'BOUBB du«>bnCh>BteoTBTUDiiu. 
LACKTMOSA Or* de ReqnlHB de MoiAict. 



e. PEH 



idaS^tMlia,!* 
a deU'Openn 



, BBI.LA ADOKATA 

. NIL BILBNZIO FRA LMRAOR, Coto d* OauglarMl adi 
Open II CncklD. de Miiiuua. 

. UNaAH mm icb night allbinb, B»u*d mt wnaal 

■T LB TORRKNT, tlid des Oh*n»u d* 



13. IL MIO TE30R0, All d< Doa Olovaanl, de Houbt. 

A^, la one kz^ qaarto volame, baikdeoDielj aad doiBblf 
bound fa iletb, aad leuered, fS. 

Publldied b; OllT»IMtiaB, 116 WaMmtlon ». 



M. MO Z ART. 
B.A.sao. 

RESimtHOB, IB MASION STBIST, BOBTOIT. 



Addnas H 



Mf > PaiCTicii 



NEW COURSE OF HARMONY, 

BT I<. H. BOTTTHAHD. 

II Ch* UltatloB of tb* Dwdeil pnfteriei 

... imineDtlToJeDlstedla lighten thelsbon 
id nptdl; utiuee the pnnU. Iilir ' " 
. work, servtui both as a ktsoal of I 

Mid,eDd>Teil-bDok on ■ 

IwlleTed IhKt the peenlUi srtBBfebant o 

wl Eh the very larfe rnucber of eaeiclnee mw 

vorh of tbe kW. iHcbcis hlfhl; c 

eabnca bU »• '•iiBHii<ot"__ , 

II naa be ordered Ihnnifb oay rwpecMbI* Hndc-acllei, and 
wlil ba seal Ihroaik Ite Ball oa tba rscelpt of ik* pIlM, 

'•■■"•'— ^tsrt »™<. » 00., F.bii.1,.™, 




BEGB LEAVE to Inlbm tb* Muil 
Ihe faigher biaaebea at 



Uiciitzprl by VIV^^^^N 



DWIGHT'S JOURMAL OF MDSIC. 



389, 



UTKEn FVI TI1IC0I1I6 SEASOI. 
Novello's Cheap MUSIC, 

{Imparttd from Englind) 

' 5 Broadway y iV^.2*. 

ANTHEHB FOR CHRISTMAa 
HOPKINS B. J. Ln 11 Now m Jtna Uno Brubbi , i. 
«.T.i.,l><ti. MBfM Tom) puM, !)•(>. Clui eonr, 8 Ml 
OSOnx. Suau, I Buia Yds flUA TiMXOt, ■. A. i. ■ , IB 



HANDSL. rom BnoLS DiunM. Itoclt. ) ,, ^ 
ThapdiplillutwiJktdlatertnM. AtrB.)""**- 
IWamMuaCMMfiDon. SlMs. S«i.To*.puta,3(i!la. 
B*hs1il,«T1rflDiluIlMneflT(: ud O! itagn th>t MUvt. 

AHe, Bolo, »d Ctaaroi, 81 eM. DIUd, Bto., S oti. Btpuua 

Toad put*, 3E ett. 
JAUKSON, (Huhnm.) Baon in Bur Ajmna, nltabl* 

IbT Gdoout Oboln ; 
Stoc,ObM*nu !»"<«••) 31 KM' B(p. Tool ntta, U cIl 
Oda! thklbrfniHliead tldiB(•,(*•o>B^)ea«•' 
1 ■>■• Uth« tad bdutd, « nie**,) 88 in. 
BOTKLLO. Sua Dna m I^u. Sbart Antlm (br i. a. 

T. ■., wftli B Tbh br Fo« ThU«. 19 Mi. BaiaU aUii op;. 



PUKCKLL, BnoLB, I Bun Too Gu> Tiioirac. Id FnU 
nsi*. Tena, A. I. ■., 6BMB. Btparal* Obonu parta, 18 ala. 

BdwU, I brfu JOB flad H M np [>brMt>l ttom tb* Bben,) 
ftem Bsjea'a Calliadnil Mule. Ttrat, A. T. >., It eu. Bapa- 
iBta TooBi pan*, a f. 

TTROUA. Bnaui, I Bma Toi Ou* nBnai, i. A. t. 
>.,I0Uaalit,]»g«L das aopj, to aacn, S ala. 

Cirols for ChristMas-tide. 

M In Anomt Halsdlw, bf Uw Rat. TaoMAi Hnaou, H . A. 
Wonli, pitealpallr In ImltBlloii of tba ocIiIbbL by Ow Bar. J. 
■LMbaUjILA. 

ISaMlto, 18 

« ^poatAia, U 

" h partata af to, EDO 
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la Jogna] fnni Um Zntrnni of Culotiia. 

X. 

We talked one day a long time about Cheku- 
BiHi. RoBSiNi, wbo bad lived in the greatMt 
iutimacf with him and his family, bdd mc many 
things before unknown to me. The coDfenalkm 
turned upon bis peculiar character, in which a 
genuine kindlinesa lay bidden ander a aomewhat 
rough ahell, which he frequently presented at the 
outset. I too was able to cocnnuuiicate to {ho 
maestro many a trait which intereited him. 
"Here and there aonething of that occaaonal 
moroseaera of hit passed into hia munc," said he 
finally. "But what a great nmsicianl and the 
bravest man one can imagine. Bnt do jon know 
any composer, who has effected such a total 
transibrmation in his style 7" 

— Hia earlier operas, to be sore, laid I, pve 
yon not the remotest anticipation of the cmn- 
poser of the Medea. But he made no ac- 
count of those work*, and he wrote me once, 
when I asked him for some of them to look 
tbrongb, that they were attempts of a young 
man just out of school. 

— Yet I caused him great pleaanre one day by 
reminisconcH fran his Giulio Saliin», nid 

—How BO 7 

— He bod written that opera fnr the tenor, Ba- 
Bim, of whom I afterwards took singing leasons. 
Babini bad song oyer a good deal of it to me, 
whtcb I remembered when I came to Paris. 
One day, afUr dinner, at Chemluni's, I at down 
at the piano and sang to him these songs of bis 
eariy youth. He eould scarcely contain hiuMclf 
tot amaeement, since natnally be Mold not gneM 



at the connection, — bnt the tears came into his 

— It must have carried him sotne forty yean^ 
back, said 1. That must have aflected him! — 
And that you ritould have brought it to his hear- 
ing' 

— Md yon know <Jd Saueri too ? and Wiir- 
TKK ? asked Rosunj. 

— Neither of them. 

— I saw the latter in Milan, taJA the miiestio, 
when he brought out there bis Maomttto II. 
There were very fine things in that opera; I 
remember especially a Tenet, in whiuh one per- 
son behind the scenes had a broadly laid out can- 
tilena, while the other two carried on a dramatie 
duet on the stage ; it waa capitally made and very 
effective. What annoyed me in Winter, was his 
distastefulness {Unappttilichkeit.') He was a 
man of lofty and imposing exterior, but cleanli- 
ness was not his strong ude. 

—O dear I 

— One day he invited me to dinner. Here 
came on a huge dish of polpellCi, to which 
he helped me and himself in oriental manner, 
with his fingers. That ended the dinnerfor mel 

—That was a fearful occurrence. And Sa- 
lter! ? Did yon seo lum in Vienna ? 1 inquired. 

— Certainly, the good, old gentleman 1 At that 
time be had a pasnon for conopodng canons, and 
came pretty regularly to supper with ns. 

— To compose canons ? 

— To get them sung. My wife and I, Datid 
and NoZARi, who commonly ate with us, formed 
quite a respectable vocal quartet tt^ther. At 
last we grew quite diizy with those interminable 
canons, and we begged him lo hold in a IHtlc. 

— Hia opera, Axvr, is among my earliest musi- 
cal recollections, said L 

— It cont^ns capital pieces, as do all his operas. 
In his Grotto di Trofonio, to be sure, be was not 
uptohiapoet; CxaTi '9 libretto is a real masler- 
{uece. Poor Salieri t Have they not accused 
bun at Mozart's death T laid Bomni, wssing 
somewhat warm. 

— Nobody believes in it, said I in a pacifying 

— At all events, this scandal was very seriously 
circnlated. I aeked him directly one day, after 
a eimon ; " Did you really pcMon Mosart ?" Be 
planted himself before me proudly, and said: 
"Look atme closely ; do I look like a murderer ?" 
And certainly he did not 

— ^Tet he Biay have been jealoos of Honrt, I 



— That is very likely, said Bomni; but yon 
will eon&ss, it is a long way from that to mixing 



potion. 
— WUeb, thank Ood, ii i 



t N«ffiy \ 



taken ; if it were, composers would die off like 
flies. But since we are talking of those old mas- 
ters, tell roe sonetbing more of StUON Maib, of 
whom I know as good as nothing. Had be a 
stronji ffh of invention ? 

— He made himself so great a name less by 
that, perhaps, (ban by the fact that he first drew 
more attention in Italy to the dramatic element 
Moreover in the expansion of instrumenlation in 
our country he and Paxb have had the greatest 
influence. 

— I saw him once in his extreme old age direct 
a man at Terona, said I, — or rather I heard him 
direct, for be drowned choir and orchestra by 
tapping with a roll of paper, which served him 
tor a bAlon. 

— He was a worthy man, sud Bossini, and one 
of comprehensiTe Kientific culture. "BiaMedta, 
which be CMnpcaed in his later yeata for Naples, 
i* a disdngniahed open. 

— What an expansion the Italian opera has 
guned though, since the time of Metastabio, 
I began, when a couple of dozen arias and a lit- 
tle chorus fbnned the muvcal contents of a. lyrio 

—Not to forget the Becitaiives, jaid the mites- 
tro, which were admirably treated by the good 
composers, and with which thebeat singers of that 
lime often produced more effect and earned 
greater applause, than with the iravura airs. 
The latter, cimHdered with reference to the text, 
were actually lion faurret. They contained 
some sort of a pathetic image, and at the meet 
repeated an expression of feelings, which had 
before been uttered to satiety. But Mbtasta- 
Bio bas, after Zbmo, the great merit d having 
peculiariy adapted our language to munc He 
brought into use a genine selection of euphoni- 
ous, nngable words, and in this remains a model 
for all times. Do you know any compcailions of 

JOHBLLI? 

—Church compodtioDs, but no operas, I an- 

— He is the most genial of our composers of 
that time, continued BaestnL No one knew how 
to treat the voice so well. His slow movements 
especially are often of wonderful melodic beauty. 

—But no one would seek to prodnce an effect 
with them to-day, said I, inquiringly. 

— The forms, to be sure, in our Art are so 
changeaUe and so important, replied Rossni. 
Besides, no one now-a-days would be able to aing 
those things ; they require a soslaining of the 
respiration, of which only the eOMtrati were capa- 
ble, whether it were owing to their thoron^ sta- 
dies, nr llieir bodily ccxutitntion. 

Ihe eariier Italtsn silvers must have taken 

qnita other libertiea than thoae of onrtima, said J, 
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if one compare* Ihe accounts of their extniDrdi- 
iiai7 Tirtuositj with the ninple songs, which the 
compoiers often wrote for them. 



— True, the opera composen of tbattime com- 
monl}' played a quite Bnbordinale part, and gave 
the Nngere merely sketches, which they filled out 
at pleasure. Kevertheless men like Durante, 
LoTTi and Jomblli will remain great mastora 
for alt times, exclaimed Bossini. 
[To 1h «n(liis*d.l 



Lift of Jolin Sebastiui Bach ; 



(0«DUnBwtIniiiip.98) 
IV. — liiilrumental Music. 
There are few iustruments for which Bach has 
not written. It wai the custom, in his time, to 
play in the church during the communion teriice 
a concerto or solo on some instrument. He oRcn 
wrote such pieces, and so contrived them that 
they were always a source of improvement to the 
peiformer. Moit of these pieces ara now lost ; 
but for this loss we arc, however, richly indemni- 
fied by the preservation of two other pieces of a 
different sort, viz; — 1. Six solos for the violin, 
without any accompaniment ; and, 2. Six solos for 
the violoncello, likewise without accompaniment- 
All these twelve solos were for very many years 
universally considered by the most eminent per- 
formers, as the best practice extant for rendering 
the student complete master of bis instrument 

Y.— Vocal Music. 

1. — Five complete annual series of cburcb 
munc, for all Sundays and bcdidays. 

i. — Five compositions for the Passion week; 
one of which is lor two chonisses. 

3. — Several oratorios, masses, magnificat, aingte 
sanctns, compositions for birth-days and s^uls- 
days, for funerals, marnages, serenades, and some 
llt^ian cantatas. 

4. — Many motets for one and two choruses. 

Most of those works are now, however, dis- 

Serse^. The annaal series were, nfter Baeh's 
eath, divided between bis eldest sons, leaving, 
however, to W. Friedemann the larirest share, as 
from the situation he then held at Halle, he had 
most use for them. But in the end his circum- 
stances compelled him gradually to part with them 
all. All his other principal vocal composilions are 
scattered abroad. Of the motels for two chorus- 
ses, eight or ten remain in the hands of different 

Brsons. The collection of music, left by tho 
incess Amelia of Prusji*, to the Gymnasium of 
Joachim, and that at Berlin contsins perhaps 
more of Bach's voi'al music, than is to be found 
collectively in any other quarter. Though even 
here tbq cofflponlions are not numerous. Among 

1. Twenty-one church cantatas. In one of 
tbem, on the words, " Schlaije ifoch, ffeieUtuchfe 
Slundt," the composer has introduced bells obli- 
gato; from whence we may infer that the cantata 
at least was not the production of bis nialurer 
taste. 

2. Two masses for five voices, with accompani- 
ments for many instruinenls. 

8. A man for two choruies. The 6rst accom- 
panied by stringed instruments, the second by 
wind instruments. 

i. A Passion for two choruses. The text is by 
Ficander. 

6. A Simeliu for four voicM, and accompanied 



7. A motet for five Toieea, "Je*ii, »i«in« 

8. Four motets for eight voices, in two chorus- 
es ; viz. A. " FUrchte dich nicht, ich bin bey dir," 
Ac B. "Der Geial hilfl unserer SehaacheU 
oti/," fte. C. "KoTHm Jan, kontm,' ic. D. 
" Suigel dem Herm tin netta lied" 

9. A eingle fugue with four *oicet, " yimm too* 
dein iff, Jmct geke kin,' &c. 



10. A cantata, wiih recitations, airs, a duet, 
and a chorus. Tliis is a rural contata. 

To this last cantata is prefixed a notice ; and 
to the masa for two chorusses, No S, an expUna- 
tion, both written by Kirnberger, pointing out the 
great art shown in the compoiition. 



[Tob. 
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ForDwiiht'iJoarDiKitlliula. 

Signor Kasoni. 

Fua Tas Futui Piriu »i thi uis Ul Bioim. 

(A rAHTAST PIECE ) 

f Copjil^t ivntnd acwmlliif to lav J 

II. 

I reached Berlin, where I spent the next winter, 
in Ot-tober. The day after my arrival, 1 saw the 
announcement of a " Sinfonie concetl at Hennig's 
Garden, with grand orchestra by C. Liebig." 
With T. and J., and other music-loving Ameri- 
cans then in the city, I went out- My firet glance 
at the orchestra showed me the fine face of Ma- 
BOKt. I dill notseek him out immediately, choos- 
ing lo observe him a little, for the strong impres- 
sion which his features bad made upon me had 
in some degree been lessened during eight 
months' absence, and I was curious to know if it 
would be renewed to the old extent. It was. I 
was more than over convinced thjit I had met 
him long before. Who can he be ? was the ever- 
recurring thought throughout the concert. His 
manly beauty bad, if possible, betiome more 
striking, and the eyes of many a Fraillein wan- 
dered thither unconsciously. Still I fancied that 
I could detect evidence in his VoAa that oil was 
not yet right within. 

He played with no great animation, ratlier 
meehanically, through tho overtures and sym- 
phony of Weber, Gldck and Ha YPN, which 
were on the programme, but when the Marcia 
furtthre of the Sinfonia Eroica, which formed the 
ibiid part of the concert, came, his whole coun- 
tenance changed, and the full, ringing tones of the 
Father Gutmanu's Cremona proved that Masoni 
was Masoni still. All eyes sought out that first 
violin, and no small share of the applause, which 
followed the tomb-like silence during the move- 
ment, was in fact directed thiiherward. 

Masoni was unfcignedly glad to sec me again, 
and the intercourse of the preceding winter was 
at once renewed with profit and pleasure on both 
udes. 1 found him greatly improved in mind and 
manners, but was lorry to see thai he was often 
a victim to a morbid melancholy and (|u it c without 
ambition ; or rather, I may say, impressed with 
the idea tlist it would be vain for Aim to cherish 
that feeling. Hu seemed to have become weary 
of music. As I had already noticed, and as 
others told mc, nothing but the Adagios and 
Andantes of BEETnovEN'a Symphonies really 
aroused him; these never failed lo do this; 
but when the'sympbony in C minor was given, 
he would become nervously excited and in the 
mighty triumphaot tones of the march in the 
finale liis instrument moved on with a dignity 
and power, which seemed to sweep all before it. 
Besides playing in the orchestra he had a few 
pupils, and occasionally some small composition 
from his pen appeared ; but upon the whole bis 
great talents lay buried in a napkin. His intel- 
lectual progress was marked, and I felt very 
soon that of^er a little intercourse in good society 
few young men would be fitted to take so high 
a place as he. I introduced him to the American 
students, who, during that winter (18i9-.£0) 



them, and tho ( 
became weary and i 
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formed so refined a circle at the boase of the 
American Charge ilei Affairet. In tbeir society 
— young men who did the American name honor 
abroad, as many of them are already ddng a 
home — be seemed toknowand^preciate himself 
better, and the cloud, whatsoever it was, bej 
to have its "silver lining" and show signs <^ 
clearing away altogether. 

Liebig, as Kapellmeister to the Emperor Alex- 
ander regiment, furnishes, with such members of 
his orchestra as belong to the band, the music at 
the grand dinners of the Russian Ambassador, ; 
on which' occasions his concerts are necessarily 
deferred until evening, at seven o'clock. One of 
these dinners was given a few days before ; 
Christmas, but the concert was announced by tho | 
proprietors of the Garden — they having an eye ' 
to tho profits of their kitchen — at six. As the 
andience comes early to secure favorable seats, ' 
long before seven there were manifcit signs of ; 
impatience, notwithstanding the general good | 
humor of the Germans, as iboy sit in little groups ' 
around the tables, with their coffee, chocolate, 
beer, " butter-brod, " and what not before 

n tbeir mouths. Some | 
ent home, claiming and | 
the door. Most rem^n- I 
I fast and furious that I ! 
began to look round for the Argus eyes of tlie i 
police, whoso vigilance at that lime was redoubled 
by the recollection of tho then recent events d* 
'48. 

Suddenly there was a general bush! hushl 
I looked up and Klosonl was standing alone upon 
the sl^ as firm, calm and collected as if he had 
played the virtuoso all his life. Not belonging to 
the regimental band, he was here, as ignorant as ' 
others of (be cause of the delay. The impa- 
tience of the audience was rising lo such a height, 
that, though with great reluctance, be had been 
persuaded by some who knew his poweia to try 
tho effect of his violin upon the crowd. Once 
before them, all trepidation, nil want of confidence 
di^ppeored. The audience in general knew 
nothing of him as a soloist, but his well known 
playing in Bcothoveii's symphonies was remem- 
bered, and then his personal appearance, as ho 
stood there in all his beauty, in the prime of 
manhood, so collected, so selfrclying, strongly 
prepossessed every one in his favor. This pro- 
possession increased with every note of " The 
Last Rose of Summer," which bo played as he 
alone could play it, and which had just been 
made the popular air of all Germany by its in- 
troduction into Flotow's "Martha." The ap- 
plause which followed called him out again and 
it was clear that the song had been but a test to 
try the temper of the audience. Now he be- 
gan with a prelude, which riveted the attention of 
every artist in the bonsc, and prepared the way 
for one of those immensely difficult fugue* for 
the violin, which no one sav« Bach ever com- 
posed, and with which but two or three artisli in 
a century venture to grapple; for atihongb 
many may conquer the merely technical difB- 
culties, it is quite another thing to add that 
soul of sentiment and feeling without which 
they are but lifeless bodies of musical notes. The 
applause wh'ch followed, I need not say, was 
general and loud, for the per^tioo of the per- 
fbtmance was clear to every mind. With hardly 
a pause, a short prelude now led into a slow, 
measured, solemn melody, nnknomi to most o( 
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the GHemans, althoagh familiar to ever? mnticiaD, 
the "Dead March" ftaat Saull An odd selection 
indeed ; but rhe etTeet, as bs lang it upon his in- 
strument, trith bells tolling from the lower 
strings, now ;^ving it the sadness and sorrow of a 
desolate heart, and now filling the aimplo chords 
with the pomp of a king's burial, was indcsL'riba- 
ble and tlirilled everf nerve of every andilor. 
Is there in all music an example of ao much ac- 
complished in so few notes? Tmly Moiart and 
Beetboren were right In the loffy homage thej 
paid to the genius and majesty of Handel 1 

Sccnre of his audience, he began to extempo- 
■ize, as none even of his most intimate friends 
had ever heard him before. As a skilful loon- 
ier watches the expression in the faces of his 
companions and guirles himself in some measure 
thereby, touching come points lightJ; and laying 
greater stress npon otbers, so Masoni in hia ex- 
temporaneous eflbrls was in the habit of closely 
watching the effect produeed upon his auditors. 
I donbt not that this heightened the magical In- 
fluence of bis playing npon those before him. 

His magnificent eyes had, in general, a power 
of fascination I have never seen in any other 
case; but now they were lighted np with intense 
excitement, and when they rested for a moment 
Dpon this face or upon that, whoever caught their 
glance felt as if the player was laying bare some 
secret of bis heart for him alone. The spell upon 
the andience had extended eTCn to the waiters, 
who stood here and there, with their white nap- 
kins in ibeir hands, motionlcsa as statues, and for 
; the incessant jingle and rattling of dishes 
and glasses at Ibe distant counter erased. Strains 
the saddc&t and most touching interchanged with 
oth«n of startling joyoemeis and wild gaietrr; 
passages most intricate and of unheard difficulty, 
with melodies simple as a child's song. I can 
r believe all I have heard of the eflecta of 
Paganini's performances. He allowed no oppor- 
tuDity to his hearers to vent Ihetr feelings in 
applause. At moments when it seemed imposai- 
blo lo restrain a general bui^t of admiration, 
some turn in the music would be so skilfully and 
happily introduced as again to secure unbroken 
silence. For instance, just before he closed, he 
bad reached a climax of the wildest, almost dia- 
bolical glee, in which his instrum^t spoke, as if 
possessed by a demon. " Bravo 1 bravo!" was 
hoard lightly sptdcen, and every one was but 
wailing for the closing chord to ^ve loud uttcr- 
9 to his hearty delight ; bnt instead of the 
expected close, every hand was arrested, every 
voice silenced by an instantaneous change in the 
entire character of the music, which fell in the 
twinkling of an eye bio a plain, homely, but the 
saddest of all American Negro melodies I i 

My own feelings during all this may bo judged 
by what I have written. It was a new experi- 
ence, a new revelation to me in mnwc. More- 
r the old feeling that I had formerly seen 
Masoni, and that I ought to know him bad grown 
tronger with every note, untO it was absolutely 
ainfut. And now as those sad, ntda soands 
from home met my ear, memory was illumined as 
by a flash of lightning, I was carried back a doxen 
years, the whole history was before me, and I 
inviduntarily uttered a loud exclamation, which 
called forth a voSey of hisses from my neigh- 

TVith this melody, which he gave in all sorts of 
wonderful forms, be clceed. From the more 



thonghlless of the audience a storm of applause 
followed ; the truly artistic portion arose in si- 
lence, took their cloaks and bats, and quietly de- 
parted — thfy wished for no more music that ev^ 
ning] I hurried to Masoni. Several persons 
surrounded bim, and were congratulating him 
upon his succeas. He listened as in a drea^, 
hardly hearing what was said. 

" Come, Masoni," said I, "you are too much 
excited to stay; I dare not leave you here. 
There comes Licbig; excuse yourself and go 
home with me." 

Liehig gave bis consent; I packed up the Cre- 
mona, threw bia cloak over his sfaoulden, took 
him out, and finding how much he was exhausted 
by the unwonted excitement, called a droscbky, 
and ordered the man to drive us to my room in 
Mat^en St. Masoni sank into a corner of the 
vehicle, and we rode through Invaliden St. and 
the New Gate in silence. As wo passed down 
Louisen St, I called his attention to the number- 
less Christmas trees, which the people, old and 
young, rich and poor, were carrying, or having 
conveyed lo their homes. Receiving no answer, 
I looked round and found him with his face 
buried in his doak, his overtasked nervous system 
quite given way, and weeping like a child. 

Madam Rosenhagen made us a pet of strong, 
fragrant tea, of which I forced him to drink freely, 
and under the influence of which he gradually 
cheered up, and recovered his equanimity. We 
sat an hour or two, discoursing upon books and 
indifferent matters, until he had fully recovered 
himself; and then, turning partly away from him, 
as he reclined upon the so&, 1 began ; — 

" Masoni, I have a story to tell jou." 

" Go on." 

" Ten or twelve years ago, being, like most 
very young men la America, a very great poli- 
tician, 1 went to Washington, to be present at the 
opening of Congress, and make a personal inspec- 
tion of the " assembled wisdoui." When the 
Christmas vacation came, I went down into Yit^ 
ginia, and sought out an old college acquaintance 
or two. A near neighbor of one of them was a 
great com and tobacco planter, a Mr. Mason, 
who, though not at all connected in blood with 
the many Virginia politii:ians and public men of 
that name, was a descendant and the representa- 
tive of one of the oldest families in the " Ancient 
Dominion." He was a gentleman of the old 
school, and kept up many old customs upon his 
plantation. Among them was the otiservance of 
Chnstmas. The holidays were a time of general 
festivity, as well for his numerous slaves, as for 
bis family and the many friends who collected 
there. A large out-building was cleared of its 
contents, trimmed with pines and other ever- 
greens, and devoted to the merry-m^ings of his 
people, where they could enjoy themselves for a 
week or ten days, without let or hindrance. My 
friend look me over one evening to witness their 
proceedings at a boll. I found the aflair amusing, 
and could not help heartily sympathizing with 
the dancers in their enjoyment. It would how- 
ever have mode little impression upon my mem- 
ory, hod I not been so much struck with the per. 
formance of the young slave, who officiated as 
fiddler npon the occasion. He was so perfectly 
free from all marks of an African origin, that I 
did not dream of his being a slave, until in reply 
to my question, "who isihe violinist?" myfrjend 
■aid : " He is one of Maaoo's boya, and is thought 



■'great musical genius in these parts." I took 
him to be abont eighteen years <^ age, but young 
as he was, his mastery of the instrument, a poor 
old plantatjot) fiddle, strock me as beyond any- 
thing I had then over heard. Fond as the negroes 
are of dancing, they seemed to enjoy his playing 
even more. And after each dance, he must give 
them a tune or two for the sake of the music, to 
which ihey listened with a ulence and attention 
seldom to be found in audiences of greater pre- 
tentions to refinement and musical culture. Tbe 
well-known impresnbility of the African race to 
the effects of music was here exhibited in a high 
degree ; bnt, for that matter, the whites, who 
were there as spectators, were not unmoved. I 
should not like to risk in a romance a descrip^on 
of the power of music, as I saw it exerted that 
evening, upon those poor untutored beings. Old 
songs, Methodist camp-meeting tunes, negro ditlies 
and simple plantation melodies were the ground- 
work of lus music, but they became transmuted 
into sterling gold under his bow. It was a mys- 
tery to me how it could escape the notice of mas- 
ten and overseers that in these simple forms the 
player was pouring out his whole soul, and dis- 
coursing of oppression and sorrow, of freedom 
and happiness, of affections crushed and hearts 
desolate, of longings infinite for home, family, and 
a ren^nilion at the homanily inborn. Now lus 
violin wailed in anguish, and then it would burst 
out into indignant tones, the Maisdilaise of the 
slaves. Every change in the mood of the player 
was reflected ia the faces of his anditon. Thdr 
dark faces were mirrors, which reflected each 
passing emotion as the stream of music went on. 
In one of lus bursts of indignant — perhaps I may 
say, insurrectionary feeling, scone ot the young, 
strong and more untamed of the field bonds began 
to breath hard ; a fierce expreaaon lit up their 
dark eyes, and a boding reatlessnesa was observa- 
ble. 

" ' Quit that,' said a harsh voice, ■ and play 
something Evely.' 

" Tbe current changed to a lively measure, and 
in a moment the floor was covered with dancers. 

" Masoni, tliateveninghas come back to memory 
as distinctly as if it was an event of yesterday. 
What became of that young man, t^ course I 
never knew— but" 

I turned suddenly ronnd, and saw Masoni Mt- 
ting upright, his face deadly pale, and his eyes 
fixed upon mine with an expression — shall I say, 
of horror? — "this evening I have found bim. 
Ton—" 

" Are that slave ! " he gasped, rather than stud. 
" Brown, I am that slave," be continued, after a 
mtunent's struggle with himself, and bowing his 
head as if my knowledge of the fiKt bad reduced 
him again in reality to that cnndition^ — " I am 
that slave. And it is the crushing ccHisciousneas 
that I am an American slave, the personal chattel 
of a man, liable to be caught, imprisoned, flogged, 
scdd, any day, should I ever see home again, that 
is crushing out all the manhood within me. This 
damning consciousness ia killing me. Since the 
death of Father Gulmann, this thought has been 
gaining ever increased power over me, and I now 
bear it about with mo continually, an incubna 
wdghing me down, ponderous as a world When 
I made my unlncky a{q>earance in Leipiig, I was 
fall of hope and ambition, and went forward with 
all confidence ; but as I raised my bow lor the 
first touch, the sickening thought came over me, 
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like a nieer from a demon : ' Ho I ho I pretty well 
for a Tlrginia aUvel' From that moment the 
thought has &slened itself upon me, and seldom, 
except with you, ia i|g cnuhiDg weight lifted. 
There are those, who as soon a3 the/ are free 
beeorae men! It elevates and ennobles them to 
breathe free air. My temperament is different. 
No womau can be more sensitive, and when ia 
social circles I find myself honored and treated at 
I (eel I do in fact deserve to bo treated, my hap- 
pinera is blasted by the grinniag devil's: ' Oh ho! 
pretty wcU for a Virginia slave I' Christmas — 
and you now bnow why — is to me a period of 
strange sorrow, regret, indeed of an infinite con- 
fliet of emotioiis. This evening I forgot myself 
entirely. As I stood before the audieni.'e, I 
was agun on the old plantation, the people lost 
their identity, and I was playing (o the poor be- 
ings among whom I was bom, and over whom I 
had BO often exerted my power. But I say, 
Brown," said he suddenly, while a triumphant 
look gleamed from his eyes, " (he Cremona has as 
much power as the old fiddle harl, though 1" 

"Yes, Masoni, it was the most wonderful thing 
I ever witnessed — but that old plantation melody 
revealed you. Ever since I fir^t saw you in 
Leipzig, as I was going to the Post-K)f&te, your 
face has been a mystery to me. But now, my 
good fellow, I know your secret ; yoo will find it 
easier to bear, now tliat it is one no longer. You 
are no slave to me, and here is my hand in token 
of tbe sincerity of my heart, as I welcome you as 
an equal — musically a thousand times my supe- 
rior — among ' free white folks.' Go borne now 
and sleep, and come to-morrow and tell me your 

With a look of gratitude and aflection, Mason! 
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BoBToy Ml-sic Ball. — IVc copy the foUowine 
jasLtribmo lo our noble hall from the Dailg Adner- 
tiur of Dec S8. It ii plainly from the pen of one 
who can cpenk wiih aulhorily in such matters. 

HuTiDg but recently cstabliitaed a fixed residence in 
the cily, I visited this hill, for tbe first time, on the 

last, psrtly with tbe view of noticing Its adapiition lo 
give n pleasant effect to voeal and instrumental sounds 
touUot 8 lai^e audience. It Is well known tbe edifice 
was carefully designed by some of our own libernl sci- 
enlidc gentlemen for this especial purpose. Other 
struct urei -have bad the snme otijeet in view, Amona 
the best known are Exeter Mali, at London, the Grand 
Opera House in Paris, and (he theatre of San Carlo, at 
Naplc*. All of these I hare liad the pleasure of test- 
ing, and it is a source of great s:ilis Faction to observe 
the supeiiority of our own edifice. Detailed accounts 
of the principles of construction of tile Music Hall 
have been published, but there is always a satisfaction 
in looking at a good thing and reraemtwring when we 
are well off. The curved mrfacea so commonly used in 
.h. i.r^r ..,.i:.„ iij ainayg ^^^y^, ,he gfftct lo 
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as good as the best. The 

tions and flltinns, are another disadTanURc. 

dull black, ■□ that amons IhcboieV, projeclmns "J 
ses and drapery, yon migbt imagine yourself lot 



Houie of Lords, in the new Parliament House in Lon- 

Rieat degree of privacy from the galleries, and even 
from each other, on different parts of ihe same floor ; 
theii words seemed to be mysteriously snatched away 
out of their mouths and smothered in a faint echo 
Pnnch, with hi* usual kindness, profferedaaet of signs 



with hands, arms and urabrellas, the members might 
^ through ■ tolerable speech, in spite of the imprac- 
ticable natnie of the magic Bpartment. I was pleased 



' the grandeur of the 

The chaste and classic eihibition, both vocal and in- 
strumental, was of a high order, and deserves a longei 
notice, bat T have only designed to call attention to tha 
rational enjoyment and continued satisfaction which 
such a hall, and the art and Uate naturally cherished 
by it, will, year by year, bestow upon us. 1. S. 



l^Ew ToRK, Jak't I, ISSG. — I have merely lime 
to-day, to wish yon, Mr Editor, as well as the Jonr- 
na!, a very happy Few Tear, and lo give you, in 
onlline, my impressions of GoTTSCniiK, whom I 
heard for tho first time lost Thurtdaj. His second 
Soir^ was even more crowded than ihe first, and 
most of the audience seemed delighted with what 
Ihcy heard, and perhaps, too, with what they saw. 
It is indeed curious to see those hands thrown about 
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As far as mechanism is concerned, I think I have 
never seen Mr. Gottschalk's snperior, nnlcss it was 
LiBzT. Nor is it the pretty, filngree-work mechanism 
of Herz and the like. There ia foundation and 
character enough in Gottschalk's playing lo make 
the true lover of music regret that these qnnlities are 
not applied to Bomclbing higher than tho music he 
gives ns. I am always suspicious of (be true artist 
spirit of a musician who brings boforo ns none or 
hardly any but his own compositions. Now on 
Thnrsday night the only piece not by Gotlschalk was 
Webek's Omcert-sfflpl, to which Hormim played 



the orchestral ■ 






I ptano. 



Some Verialions and a ^nalo of Beetboven (from 
the" Krcnlzer Sonata"!] which were at first on the 
programme, were omitted. Of the first pieces I liked 
best the Baitade and tbs March* de Nuil, which were 
played with much expression. The " Banjo," which 
you know, I thonght cnrions, notes a composition, 
but inasmuch as its notes sound for sll the world like 
those of a Banjo, and totally unlike those oF a piano. 
But is not this n dcaccraiion of the instnimenil It 
really gave me pain lo hear that beaotiful Cliickcr- 
insi "Grand" pnt to such a use. 

The other numbers were tho composer's "^Italian, 
Glories" and "Jerusalem MarrheTriumphalc," which 
struck me at very noisy, and aboundinir In diflical- 
tics. Jn ihc lost piece, ihe latter, for ought I could 
see and bear, were conquered with no more ease by 
Gottschalk thnn by Hoffmann, who, even in the in- 
ferior part which he played on this evening, main- 
tained his position us tha true, earnest, nnasiuming 
artist. When I hear Gotlschalk render works of the 
great slandard composers as well and truthfully as 
he does his own, I shall begin lo think him too a 
trnc artist. But the CoHrsrt-stifcit proved him still far 
from this point, for though its technical execution 
was wonderful, it was very much wanting in fire and 

I have heard that Gottschalk, Mason and Sat- 

TKB will, before long, give ns a joint concert; though 
nothing definite is known about ft yet. 

To-morrow night the Mollenbacbbi tako their 
leave of New York end America. I wish litem a 
full house i bnt do not know whether I ahall be able 
to hear them. 
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Mif«. JaiTHT LiHD Goldbchmidt's Rb-appear. 
AHCE, — The eagerness with which every movement 
of the great singer of onr age is chronicled and read, 
is proof how deep and lasting is the impression of 
her Art. Wo can but follow suit, therefore, with all 
the newspapers, in copying the following notice fhim 



the lliaei, of ber performance in oratorio (aTlei 
absence of ax years) in London on the 10th nit 

• * • The profonlooai life of Jenny Lind, up to ' 
this period, hiiB Iwen without exception Ihe most exliaor- I 
dinar; on record i and It la no little to say in her favor 

been idolized, tbe preposterous ezaggeration tbat has I 
been sesociated wllli her name, the manner in which Ihe 
very nobility of her heart snd the IntMrn generoaity of 
her nslnre, have been made a traffic of by speculatora : 
for eiclnsively sordid pDrpaseii, have left her still an artisl 
— a great artist in the simplest and Imest acceptaiM^e of 
the term. Like the hero and heroine in Mozart's fanlas- 
tio Zaabtrfiilt, she has passed through the ordeal of fiie i 
and water, snd oorae forth pare. 

Lust night the first of a series of concerts, undertaken 
by Mr. Mitchell, and mnsfcnllv directed by Mr. Benedict, ; 
look place, when Haydn's oraiorio of the 'Creation' was I 
performed— Ihe soprano music of Ihe angel(Gabriet| and ' 
irf the woman (Eve) being nndertaken bv Madame .lenny 
GoldschmldlLind. The halt was crammed losufTucntiDo 
bv nn ni>emblv almost as fa^ihionnble as in Ihe full blaie 
of the Italian Opera. T!ie prices of sdmi-sion were dear 
— allbongb perhapc, considering how rare must be Ihe 
opportunities now of hearing Madame Liud in London, 
not too dear. •••«<• 

Ume. Jenny LInd has already tieen heard in Ihe ' Crea- 
tion;' but as that otherwise compsmtively feeble work , 
[the smallest of those which, coming from a"c1n'sical" 
I tamped and paired current as 
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solntely beantiful, alts, &e., for a soprano voice which ' 
the wliole domain of sacred mu'iccRn ftarni'h, her choice ' 
can hardlv ba pmnonnced otherwise tlian diecreeL Her : 
singing, for the gresteT part — we may as well say, at ' 
once— was wonderfully fine, and no insignificant part of 
its nttraclion was Imcenble to its unadnmed simplicity. 
In sacred mnsio Ilia most difficult thing to attain is Ihis. 
To sing, as it were, with a reverence for Ibe text— lo 
make, without apparent effort. Ihe signlflcniion of Ihe 
words more clear and emphnlic tbrouith Ihe medinm of 
their musical axpiession-.to forget, in short, mere arliatio 
acquirement In rendering art subservient to a bigtier pui^ 
'' di»plny-^ho ■*'-'-■ ' ■ -- 
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value thai 

Eence, among other less eminent qualities, her excellence 
as a performer in sacred oratorio. 

The great recitative snd air, " With verdure clnd," 
showed at ones that Mme. LInd's voice was what we re- 
member it — tha upper notes bright, liquid and powerful; 
the middle forcing their way (like Mario's) through wb.it 
mutlclan* metaphorically term a " veil," which cannot 
hide Iheirbesiily ; the lower somewhat weak and lonclHs. I 
It was chnngeir neither for heller nor for worse, lint ex- 
ercises its ancient fHscination to Ihe full. In her vocal 
execution (we have said enough to tnggest Ihat we con- 
irreproocbiible. ) Mme. 
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id Ihe >aTT 
s in the delivery of florid 
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light was for the 



alone, however, can fairly be made, by the most u 
promising conrolssenr. lo her gpnerally splendid, and in 
deed unrivalled. slngln» of "With verdure cludi" am 
Ihis has rerarence to the pa"age where the voice par 
tends, through a scale, from G up to B tint. That ihis I 
flnl, when (as in the CR<e of Mme. Lind) it is a rich an. 
* pet-nole m 



It Ilnv 



i. In the 



of the three times of Its recurrence, that a pause should 
be msde upon II. We are almost inclined to admit Ihat 
this is hypercriticism ; but the Dtct is, without being a | 
llttio hypercritical, it is rather difficult to criliciie Mme. 
Lind at all in sacred mnsie. 

In the trio and ohomi, Fart II. (" The Lord is great"), 
the voice of tiie Swedish soprano, by its clearness and 
resonance In the higber notes, gave an importance lo Ihe , 
principal solo that cnndnoed greatly to Its effect The ■ 
recitative and nir, "On mighty pens," was a very fine 
performance, bnt, at the same lime, so staid and sober 
that it almost appeaifd aa though Mme. Lind was of | 
opinion {and, if so, we share ber opinion) that such a 

Snaint bravura, full of shskes and triplets, was scarcely 
ie Attest musical eiprestioo for that part of Ihe text 
which refers to the creation of birds. A very hnppy , 
change was mado In Ihis, upon the words " to the blazing 
son" — where the sintier introduced one of iier favorite 
high notes (in plnce of Haydn's somewhat tame passage) i 
with contnmmnte eHiict. In the IhlH psrt Mme. Lind | 
WHS beyond criticism. The duct 






. Theaudiei 



were raised lo enthnsis«m, and the applause 
genuine, hearty, and unanimous, that it was cheering to 

Parle. I 

[Fkhb ComspoodRiea of loodan Haloal World.] ' 

The season of 1866 baa been fatal to every kind of , 

concert, vooal or Instnimenlal. It was ended as It began, l 
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On Saijda; lut a mtiuMr oocicert ith mdrBitlwd ''^ar 

ordrt," Ht tba PttRca of Indattry. Enormaiu ploeinlt, 
■use fonr ynrds iqoBre, were posted In every direclioo, 
mnd ennonnced Ihs tiding! to Iba Pftriiinn world. Up- 
ward* oT 4.£D0 slngera »er« to take part In thla miutcsl 



fSlo, 



ikI, ba, 






PHlaca. The rollowing bocImIm nra fanilafaed by the 
capiul; LOrpluon, of Pam, La BufaaU. of LaPan- 
litwat. Lt, Enfa?Ui of the Seine, La Oiurak dt L Odion, 
ha EafuMt Sa CUMfjF-le- As, L' OrpMiM of No)^nt, La 
Tfivlicm. La Enfaau dt Gufis (Chapelie-Saiat-Oeni«), 
fOrplum dt Vnagirard, and V Orpliion dt Varna, 
From the province* cams Itie choral ftoclellsa of Stru- 
iMHirg^ Liile, and [nany others- F nail^, ^m Beigium 
came the La Echo* it OatTt-Uaat, Lei Ami B^mu, of 
*"-- Ija SotUii ttOrfllM, La SoriiU Lfrigut, and 



L^fittTBumt^ from Uooa; Zd BocuU da ElvdumUt and 
La Soculi iT OrphM, of Ghent, &c. &c. 

., „__.. •... ir«y fM M.M. 



U. Berlkii wai delbroned to n 



i.ary band), aupplied ' 



Snia't latest and 
in Ihn way of brnte Inslra- 
ipony tfala traly inonBtar 



Ths following was ths prc^romme 



....Uonut dtBtllJ. 



Tbis programme formed a mnriied eontniBt with that 
put fnrth by M. Rerliox: and M.M. Gounod, Clapiison, 
and Laorent d« Billti made bat anny tabsiilntes for 
Beelhoi-ea, Moiart, and Roialnl. The ticfaels were Mven 
fnuira eacb, and the concert was announced fbr balf-pogt 

Ainnt one o'clocic lbs public began to arrive, and at 
the hour appointed, baif paat one — the audience num- 
bered tome 10 or 13.000. The da; was foggy, raw, and 
bitterly cold: the building comfortlesii, and [he tber- 
monwler inside very little above freezing point. It was 
BDUOuneod that the King of Sardinia, In company with 
the Emperor and Prince Napoleon, would honor ttte con- 
cert with his presence, but unfortunately his S»rdiniBn 
Majeetv had cboseo the lame day for the reception of tlie 
anju di/ilOTiioliqiie. Wiwifaer tt was that the diplomalitts 



inpleas. 



I: for tb 
imperial 



. and no 



dt concert, 

of commencing. — Tlie ..._...__ ^ .. 

tucemh — having nothing whereto to linen, began mailing 
noise* on their own Account, mine iigniScant than pleaa- 
an^ At length M. Caunod favored them with his ow> 
cantata, " Vitb I'Empcreur." Its effect was ejttraor- 
dinnry, and for nearly an hour no farther sonnd was 
heitrd' from the audience, who evidently dreaded lest lh» 



a signa 



ir Iber 



They aeemed lo feel the icy qold of the 



ihortly'ar^er their arrival the Err 
King, wi:, ■ - ■ 

Prince Sn 
proved a most entire fsi 



began, 



was Ihe only thing thai in any 
degree thawed the ice of the audience. The Imperial 
party Isft at four, and choristorf, bands, and public soon 
afterwards disported. 

riDwUore has been given at Ibeltallens with great 

_,. J . ..._= .... Xrotiitore, 

any of Ihe 



Mar 
n the drat niRlit of his perfon 



fnrlher reflectlun, however, th« public evidently eon- 
ctuded that he wo* in Ilie right, and (hat such a lovely 
and cultivated organ aa he po>>ft!^ef, whercwilli to inter- 
pret the music of lloiart, lio$>ini, and JIeyert>eer. shonld 
not be sncridccd at tliat thnne which hna (according to 
Madinn* Jo:iny Lliid) been the ruin of linlf (lie vutces of 
YounR Italy. On the second night he achieved nn nn- 
dennibla irinmpli, and wan recalled after the "Miserere," 
and twice at Ihe conclusion of llio openi. Uadume 
Bnrghi-Mamo confirmed and slrenglhened the favorable 
impression caused by her nerformance of Aincena laM 
year. Her singing was admirable, particularly In the 
recitative of (he second acli and In the prison scene she 
met with loud and well-won npplnnsa. Mndame Penco 
— for whoQi the part of Leonora wns orlslnaliy written— 
wo* effective, and Signor Gratiani displayed his fine voice 
to advantage, thongli he Is getting too much into the habit 
of aingli^ loud. 

Rc^ IS engaged for a term of fbor yean at the Open. 
This engngemeut Is moat eatisfHctoiy, for Roger is an- 
gnrstionably Ilia only good tenor at present on the 
French stage. He has aecepted Ihe principal part in 
Signor Biletta'* new opera, la Sett dt Floraia, which li 

1 fear that next month will be the last that U!le. Cra- 
velli will remain on the stage. Kothiiig can exceed Ihe 
litternl offen mode by M. Cro»nier, and every inducement 
Is held out la the hopeof retaining n> rare aprimadofmo. 



Bekliti. — At the Boytl Opera House, Herr Dam's 
open, Oit AitMnma has been revived, with Hlla. 
Johanna Wagner a* Brunhilda, her original part. Great 
activity *till prevails In the world of concerts. At tho 
last one given by Herr Joachim and M me. Clara Schu- 
mann, the programmQ wa* particalarly attnclive, con- 
taining specimens of Bach, Maz.irt, and Beethoven, most 
admiriibly interpreted by Herr Joaohim. Mms. CUrt 
Schumitnn performed Beeihoven's Sonata, ' !*« Adieui, 
I'Absence, el la Balour,' Ihe Scherio Capriccio In F. by 
Mendelssohn, and aJb^und EchliaiaiKr^td, by Schu- 
mann. Mme. Mecklenburg diversified the purely inatrn- 
r-.ental character of the concert, by singing the first air 
from Ipkigtma in Tavrii. The leeond Quarul-VeT- 
fnmm/BKff of Herren Zimmermann, lionnebiirger, &c., 
took place in the Cecilia Hall at the Smgacndemis. 
Among other pieces, the proErammeinclndnd Reethovan'i 
quartet In B major ( Op. ]2T|, Haydn'a in F. (Ceh. 13, No. 
3), and a fragment consialing of a Relierze and Andnnia 
from Mendelssohn's posthumous work*. Herr Wendt's 
new qiwrtet was succewfuilv repeated at the last Quar- 
tet-S<.ir«e of Herren Oertling. Relibaum, Wendl, and 
Birnbach. At Ihe Becond of a cniir^ of lecturea he i* 
now delivering, Pmfe'sor A. B. Marx gave a compre- 
hensive and Interesting sketch of the mii<ical instmmenti 
of the Chinese and Indians, with practical lllu*tntians. 
Dr. Fnvni Li'it is announced In appear nu the Gtli in'l.. 
at a concert of the Ore heater- Verein. Ha was received 
at Iha mllwav station by the onimittee. consisting of 
Herren Marx; Dom, Stern, von BSlow, Grell. Ijiub and 
Book. It is proposed lo Invite hlmtoaitrand supper 
before his departure. Herr Joiepb Wlaulowikl <■ atop- 
ping here for a few days. 



Duiijilrt'fl Jonr^niil of ^mt. 
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CONCERTS. 

Thb German Trio.— Umler this collective 
tiilc Messrs. Gartner, II ausr and JuN-avicKEi,, 

pave the first of six subscriplion concerts in tho 
Chickering saloon, last Saturday evening, and 
performed the programme publishtjd in our la"t. 
The right was stormy and llic aurtience small. 
Tlie bcsl thing of the evening and tho most 
agreeable to mort was the firat piece, the Quartet 
in B flat bv Haydn. The cunny cheer, Ihe 
playfulness, the elegance and delicate finesse of 
the firat and last movements anil the'Minucllo, 
belonged nnmlstakeably to childlike " father 
Haydn." The Adagio, a smooth, melodiouj, pen- 
eivp, renliinental componiion, seems for a long 
space made up of melodic turns and phrases out 
of the " Creation," but develops at la.'t into eome- 
thing fresher and more es)?cntiallj' quartct-Iike, 
more in the genius of pure instrumental music. 
The execution (liy Messrs. Gartser, Sciiultze, 
ErciiLER and Junonicbel,) had many merits; 
some of Ihe delicate, pianiisimo inlentiona indeed 
were finely realised ; but Bonie of Ihe strong 
parts were overdone ; the contrasts iverc exag- 
gerated ; the first violin, so capable in passages 
of really exquUito rendering, indulging at limca 
in altogether a too head-long sort of energy, as 
if not remembering that violence (s sometimes 
the opposite of power. Sueh eicesa works 
double harm ; it mahes the tcntler and subdued 
parts appear sentimental and excessive also in 
their way. Wc simply point out a tendency .which 
ia only to be controlled to ensure remarkably 
good quartet-playing. 

Naturally tlie audience awaited with some cu- 
riosity what might develop out of the next an- 
nouncement: " Song .... Amateurs." It came 
in the singular number, in the shape of a blonde 
maiden, ivhose rich contralto voice and modeat, 
truthful manner, have added a pleasant feature to 
several concerts in the remembrance of our read- 
ers: namely, Miss TwICBELI^ who sang on 
occasion a German song (to English words), 
which might have been by Abt or tome < 



poser of that ilk, a long-flowing, serious, some- 
what sentimental melody, quite pleanng of its 
kind, with accompaniment in continuous triplets 
played by Mr. Hause, a little too loudly perhaps, 
but gracefully and neatly. The Eong was much 
applauded. For the more fiorid Italian passages 
of her second piece: Deh nan voter, from "Anua 
Bolcna," the voice of Miss " Amateurs" was not BO 
well suited ; her tones, so rieb and full and honest 
when once out, do not come out with sufficient 
ease and freedom, do not extricate themselves 
readily enough from a eertain filmy obstruction, 
for such fluid melody. 

Each song preceded a " Grand Duo" instru- 
mental. The first, for piano and violin, on themes 
from Lafont, amplified to the lai^ and daz- 
zling proportions of modern virtuoso pianism by 
Li*ZT, made a brilliant show-piece for Messrs. 
Hadse and Gabtker. The fonner genllen 
displayed an astonishing strenglb and flexibility of 
finger and achieved the most difficult ptssagei 
of all kinds wilh triumphant ease, and with con- 
siderably more regard to light and shade than 
we have noticed in his performance in past years. 
In execution he has surely had few equals here. 
In the other Duo, for violin and violoncello, the 
work of TiHUXTEMPB and Sbrvais, we could 
find nothing but the most noisy, sensele» and 
eacophonous extravaganza upon themes from 
Les Huguenots. Fantastic were too good a term 
for anything ao unillumined by a apai^ of fancy. 
It was more suggestive of the iucohercot raring^ 
of far-gone, stupid, boisterous orgies. How 
Vieuxtemps could have written such an affair, 
we wonder. It might have been extemporized, 
in the manner of a qvodltbel, by two clever in- 
slrumenlists towards the end of long and mad 
carousals, afler all the champagne life bad effer- 
vesced. In such an extravagant cooaponlion it 
would perhaps have been unreasonable to expect 
that strings, scraped and lashed to madness, would 
keep always in tune and not acream in tb^ 
agony. 

This concert gave as another opportunitj ti 
hear the Trio by Brahms, played for the first 
time here last week In WiLLiAit Mason's ci 
cert. That we were somewhat more interested 
in following its ideas, or striviiigs for ideas, 1 
freely own. Of its general character, however, 
we found our impression unchanged. That it 
shows rare power for a youth of fifteen, who could 
doubt? Whether Ihat power amounts to genius, 
contains the germ of future greatness, ia a prob- 
lem we Iiad rather leave to time. We thought 
the Trio well performed by all the instnunents. 

IIakhel a:jd IlAYt>N Society. — Tho " Mes- 
siah" was repeated, under favor of another spleii 
did winter Sunday evening, to almost another 
overflowins audience, (making the fifth perfbrm- 
anre of that oratorio — by all three societies — 
during the last month.) We too, under favor of 
a better seat, enjoyed it much more than before- 
Some of the choruses may not have been in all 
particulars mechanically aa clean and accurate ai 
we have sometimes heard them, yet they were aV 
sung with spirit, and some of them admirably welL 
At all events we felt the noble music ; the 
torio aa a whcde wrought its effect on ns, and we 
doubt not on many a listener. Were we to no- 
tice any chief defect, it would be the want of ft 
better balance ia the four parts. 'Tliatglor 
masaof boM, naturally composed of the more per- 



no 
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manent and thorougfal}' inducted memberB, ia 
much more Ihan & match for the moderate supply 
of contralti — heller in qnalily Ihan quantity — 
and not insignificant at that when they lead off 
alone ; — still more so for thotie thin and ihrill 
M^ranoo, which with all their numbers often emit 
what teems but (he sound of a dozen voices. 
When will real love ofmouc, true refinement, so 
fer prevail over fashion in this land of freedom, 
that ladies of the highest culture shall take part, 
as thej do in Germany, in great choral rehearsals 
and performances, and social anil domestic ad- 
vancement shall no longer rob the chdrs of their 
best female voices just as they begin to be of real 

With every bearing we are more pleased wiih 
Miss Adelaii>b Frillipts's rendering of these 
sacred songs. A slight cold perhaps accounted 
for aomo feebleness of voice in the beginning of 
thou that letteil ; but the intrinsic, solid rich- 
ness of the voice soon got the better of it, and 
style and feeling did the rest. In such an air as 
He thallfied kit flock, you rest upon the satisfy- 
ing comfort of such warm, largo tones. What 
a contrast with the fine, silvery, childlike soprano 
of Mia. Wentworth, who continued (in a 
higher key) the melody ; Came unto Him, with 
all that sweetness and conscientious finish of ex- 
pression, which ono expects of her as a matter of 
course. In He toai despised, Miss Fhillipps was 
even better than before ; if there was any defect 
at all, it was simply techniual, lo the matter of 
breath or so, which one could scarcely ihink of 
in 80 large and pure and beart--fe1t an utterance 
of diat most pathetic mu^c. In the great song 
of faith : / krurui that my Redeemer, very few 
nogen, (though it is properly a soprano song) 
have ever given us so much real satisfaction. 
This time it was all true in intooatioD, while in 
feeling, in dcvotedness and nobility of style it was 
tk DOW revelation of the singer's soul. No one 
could but listen with deep interest and respect ; 
no one could bat/i*«I the music. 

Mrs. Leacu's voice, though sweet and flute- 
like for the most part, has hardly character 
enough for : There were ihepherdt, for Rejoice 
greatly, kc., and moreover, in the effort apparent- 
ly to do greater things than lay easily within its 
sphere, was oflen just a disagreeable shade or 
two ande from the true pitch. Mr. Leach gave 
the basBBOngi with his usual good taste and judg- 
ment. On Mr. Millard's remlering of the 
tenor solos we make no comment, more because 
we have nothing to add to or taken from the credit 
which we gave him last lime, than in compliance 
with the following strange request, which cannot, 
in the nature of the case, with due regard to our 
own doties and our readers' rights, be granted. 
Mr. 3. 8. DwioHT, Ed. Journal ofMtmc 

Dear Sir : — I would eitoem it a panicnlar favor, 
if in your nolicoi of magical performances, where I 
mar take part, you would omit altag«tiier my nams 
and all comments upon my performaace. 

With great respect, 1 im yoars truly, 

Hakkisou UiLUnn. 

BortOB, Dm. », ISS(.— No. a Cjtai Bt. 

Further comment upon lAot peribrmance is, 
we trust, unnecessary. 

Mendelmohit QmiTTBTTE Club. — The 
fourth chamber concert, Hiunday evening, was 
particnlariy enjoyable, both as regards selections 
and performance. We scarcely remember when, 
throughout an evening, the Club have played ao 
well. The programme foUowi : 



1. eiitb QsioKt, Id a, op. lUS, ClutiHl Prindpn] Mrout 

i. Fliw QuTlet, In B Bit, op. 13. (Snt Uma.). .G.a Farklu. 
Mnin. PuuKs, A. ft VI. Fun, Kkibs. 

a. Aoilintauilgcbnio froD tbt'uih Quintet, loB. 

op. 83, Oulm. 

1. I« HomuHn : Solo tbr TloIonHllo, on ■ Due* Air 

of tlM ISth MBUu;^ SbtbIi. 

Woir Kuts. 

i. PoottaoiBoiu Qurrft, Id DbIdo^ Sebabart. 

Here is both old and new, yet all as good as 
new to any American audience, all choice and 
worthy of a place by right either of well-estab- 
lished mastery and genius, or of interesting pro- 
mise, or of Graceful alternation and relief. Of 
the Qointet with Clarinet, we can say no less than 
that in all its movements the composition is per- 
fectly lovely, one of those pure, felicitous crea- 
tions, that sprang from the imaginative brain of 
MozABT whole. The clarinet has character 
enough to take its place and even preside in the 
quartet of strings, at all events when such a mas- 
ter finds it in his thought to blend such elements. 
And beautifully, with a rich, mellow and expres- 
sive tone did Mr. Ryait play it. — To three 
movements at least of Mr. Persin's's new piano 
Quartet we listened with great interest. It is 
said that nothing is so difficult in this kind of com- 
position as to write a good finale.^one into 
which the vital impulse of the whole work shall 
naturally prolong itself and there gracefully con- 
clude and justify the whole. Even Beethoven's 
finales have by some been complained of as con- 
taining too mnch, being too long, opening new 
worlds beyond the world they should round off, 
&c. Naturally then, young composers strive for 
grand conclusions, painfully elaborating a sug- 
gestion that will yield no more, or laying out more 
form without wherewith to fill it save by thankless 
make-shin. It was in the finale this time that 
we found our attention flagging, the magnet hav- 
ing lost its hold upon whatever it was in us. 
Perhaps it wasour fault. But the Allegro opened 
with interesting, well-ileveloped themes, in the 
working up of which afler the repeat, however, 
we once or twice fc!t lost The Scherzando and 
the Andante had a great deal of beauty. In their 
several ways; the former very rapid, light, 
graceful, the latter having con^derable richness 
of harmony and tenderness of sentiment. As a 
whole this Quartet seemed to us really in ad- 
vance of its author's previous efforts. His own 
execution of the piano part — by no means an 
easy one — suffered only from the natural nerv- 
ousness of one placing himself in so strong a 
light 

The two movements by Osstow impressed us 
more than almost anything we ever heard by 
that eminently classical, elegant, but not decided- 
ly original composer; especially the Andante, 
which is large and grandiose. What an industrious 
writer was Onslow I Wn thirty-fowlh Quintet 1 
This was making np for beginning the musical 
career so late as he did in life. The violoncello 
solo, a quaint, naive and graceful dance — one of 
the wildQowers of melody from a past age.^was 
exquisitely played by Wulf Fries. But the 
glory of the programme was that Schubert 
Quartet again. It was more perfectly played and 
more fully appreciated this time. Elach suc- 
cesnve movement seemed more interesting than 
the last; each a fresh yield of spontaneous inspi- 
ration, and vitally « member of the whole, as 
much as any scene or character in t Sbalces- 
pearian dnuna. The Andante, with its march- 



like theme, so solemn, wild and thrilling, and it* 
wondrous variations, was long and eagerly ap- 
plauded. Our memory was at fault lart lime 
(writing so long after, and having heard to many 
things) when we spoke of the Scberio as *' fairy- 
like;" it is anything but that; an exulting, fiery 
war dance, rather ; — hennc, fearless ; the intoxi- 
cation of a noble purpose uniting many hearts 
and hands ; with a dash of tenderness and sad- 
ness in the Trio, as of leave-taking. The Finale 
Fresto is most exciting and imaginative. What 
composer, unleN it be Beethovfn, become* so 
prophet-like poateued with each happy theme or 
musical idea, and loves to repeat it over and over, 
and let it ring through the day's life, as it were, 
seeming newer and more significant at each recur- 
rence, as Fbanz Schubbrt. 

Next time the Quintette Club resume their 
regular Tueiday evening ; namely on the ISih. 



Theodore Godtt, the author of the Sym- 
phony to be performed at the Orchestral Concert 
this evening, is a young French composer of much 
promise. Educated at the Conservatoire in Paris, 
he afterwards continued his studies in Germany, 
and on two subsequent visits, has had the honor 
of having this Symphony, and a later one, pei^ | 
formed with much applause at the Gewandhaus, 
in Leipzig ; — an honor rarely accorded to young ' 
composers of any nation. Having been present 
in 1S53 at the performance of his Third Sym- 
phony, I remember the great pleasure evinced by 
the audience at the charming themes, well de- 
veloped phrases, and clearness of thought, in idea 
and orchestration, displayed by the (composer, 
who himself directed its performance. Gouvy's 
compositions consist of three or four Symphonies, 
Sonata and three Serenades for piano, a Trio for 
piano, violin and 'cello, &c. &c. P. 



BBAHUS, THE YOUNQ COMPOSER. 
Mb. F.Drroa;— YiMir notice of th« Piana-Forte Trio by 
Bkah>s [!q la>l Saturdsy's pnpcr) ends thus; " Bnlbnu 
It (tilt Tutura' to onrbnmbiB comprahomioD." I b«nt 
this composition st tha ScuHe of ttie " Gannan Trio," 
and mnkc bold to ray Cbnt to njr humble comprcbenflou 
that " Tulurs " promiteg another Bxetiioven. " Abrupt 
■tnrti" (as jou j'uitly uf) (here ware, coming from a 
boy or Bttaen, bat wtMt a rich vain, yet hidden, is per- 
ceptible in tbeas tarit! Wh. KETzaa. 



Something for Clumu Bingen. 

M&.Dwioht: — It is often supposed that Music 
with its heaDtifal melodies, its sense and sonl-delight- 
Ing harmonics, tends to make exquisite ihe nalnre 
of thtsm wbo practise it j and there is plenty of poet- 
ical prose reUiing to iu salutaty influence in the 
family and in the day school, to mnke the unruly 
disposition docile, and the snarlish temper peaceable ; 
gradually reHne the temperament and almost bring 
heaven down to eanh, uid the nature of angels along 
with their iongs. 

This theory is charming; perhaps, after all. It is 
tma; but "facts are stubborn thinga," when (hey 
resist theories, and il is too bad, that now they oppose 
onr poetical philosophy, about the genial aid of 
Music as an adacator. 

The distant spectator, as enchanted he sits. It may 
be in Ihe balcony, opposite a chorus of two bandied 
and fifty voices, and hears them echoing each othtr't 
praises of the " Wonderrol," " Connsellor," the 
" XiOrd of Hosts," and again respoading "Halleln- 
jah," is moved unless he is " fit for treasons," and 
entbosiaatically supposes that these are a company 
of fine-sonkd singers, or else a clioras of spirits, 
with half a dozen hig^ seraphs islersperung soles' 
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"Dlataara [cndi eii«h«ntment." If tha ipectator 
nould change hU teat and bs bimfclf a participant, 
and in (hs midst of them wbo sing the "Meiaiah," 
h« woald alto bear a low diarord of lound and 
■lillines*. There was MmcthEng la joar la«t weck'g 
Jonmal ilKiiit th« diiagreeuble iDcouUlencf of them 
who CO to a plac« for the purpose of i pendin>[ two 
liours in lisienlii;;. ihon chRnge their mind, and 
ili-vole the lime to conveisBtion. That is inrprising, 
but leu no, than that the Tcry onn who aarociate 
weekly in improving rehearsals, who are probably In 
other ways, and in Rencnil habit, more or less rausi- 
ral; [Iiat their natorca are still inBen*ililG to (be 
beauty ofa solo or aiiTmphony, i« " passing «trnn(fe." 
Indian lavajrei wntitil hn iii)) tn hpur thai nnrmmi 

tho«o rboir iin(fcr» who can whisper long senteTiees 
while Mn. Wentwohth sweetly sings of "Him 
who was mcclt and lowly in heart, and Adelaide 
rHiLLirps sadly uticn; "Ho wag despined and n- 
jecied of men; a mnn of sorrows and acquainted 
with Brief." AsicJe from all musical love and hi^h 
ffelin<t, are net these whispering singers thoughtless 
at least, if not nngcneroua 1 

Being a stranger in the city of Oratorios, and not 
entirely familiar with armngements, and ways, and 
reasons for doing things, we are not posilivo about 
the rlcitign, but infer that Ibe organ in placing (ho 
Oiicning is intended merely as a great belf; for its 
deep strains cnu effect no other purpose upon the 
hundreds who are at the »ama lime in the flurry of 
issuing from ante-rooms, mounting tho staga and 
letting seated. Please slate whether it is or k not 
intended to bo a part of the evening's entertain- 



With the faint hope that '- Then 



c of general 



JJtuBiiial dfliit-Ofliat. 

The fourth Orchebtral Cosckut takes place 
lo-night; the programme is not quite so rich with 
great names as tliose that have preceded, and there- 
fore possibly it may be regarded as moro " light" by 
some and so attract a larger audience. Yet it will 
not be wllbout its features of peculiar interest. 
Tho Symphony is by a rod name, which may win 
over some objectors — eeilHinly, to jndge from the 
rchearsnls, a very pleasing, clear, euphonious work, 
a rTTsot one — composed by GouTT, of whom a 



friend hclpi 



Mcdga i 



column. Beet[IOVEs'b airy Allegretto and Ibo 
iem/raraiVe overture never fail to chiirm, and ilioro 
be those in plenty, we doubt not, who will not find a 
remiuisoence of Italian opera and Kdgardo's sor- 
rows strangely misplaced amid symphonies and 
without voices. Of violin solos who, save Beetho- 
ven and Mendelssohn, in (heir one or two, has written 
Rner ones than Spohrl Then there is the attraction 
of AbELAiDE Piiti.LlPFS, who Will sing thai air of 
GLt'CK, which made so great an impression at one 
of her own concerts. The fuller Itie house this time 
the greater the chance of fine programmes in the con- 
certs yet to come. . Those wholovBthe best of Cham- 
ber Muiic wilt not miss Orro Dbesei.'h flmiSmtt'e at 
Chickering's next Woiineeday evening. His selec- 
tion will be very choice, including for solids a Con- 
certo of Bach for three pianos (not the came pliived 
two years sinoej and Schamann'a Qahitet with 
piano (the Mcndutssohn QninieUe Club aiding) ; for 
lighter musiro-poeiio fancies, some of those piano 
solos by Chopin, Moinrt, &c., which no one 
renders so poetically as Mr. Drosol; and for vocal, 
k quaint and joyous old song, with Tioloncello ac- 
companiment, by Bach, and other good things, sun" 
by Mrs. Wentwohtii. 

Tho second Concert of Mr. ft Mrs. Qabbeti, at 
South Boston next Tuesday evening, offen good 
altractionsboth of programme and performers. The 
Serenade Band, led by Sobultib, will play an ovei^ 
tare, the "Wedding March," 4c.; there will be in- 
Blromenlal solos, songs, quartets, from Mendelssohn, 
IJonizetli, Verdi, Kiickcn, Rossini, Ac. &c., performed 
by the Concert-givers, Miss Twicbbli, Miss HoL- 
Lis, Mr. Frahk Howard, Mess™, Schdltzb and 
IIkinickb; — ijuite above tho average of such mit- 

cellanles .The McaicAL EDtrcATios Sociktx 

have taken b bdw hall in the Hercamile Library 



building (new block In Summer St.) for the Monday 
evening rehearsals. Tho Society propose soon to 
cive several performances of "Jcphtha" in the 
Music Hall on weekday eveningi. Difference on 
the Sunday evening concert quenlion has. we hear, 
defeated certain plans of fusion between this and the 
MitNDELSBOQit CnoBAL S0CI8TT. The latter are 
still rehearsing " Sl Taul," which we hope (lie pab- 
lic will soon have (cam) a chance to hear. 

Tho lonjr-agitalcd RRETiioTEit FasTivAt, In con- 
nection with the inaugnralion of Crawford's Statue 
in the Music Hsll, will probably form Iba grand 
finale to the series of Orchestral Concerts. Whether 
it will make the sixth of the regular series, or form a 
seventh fzlra concert, will depend very much on the 

pn hi io support given to the next two concerts 

The S7ih of this month is the anniversarv of Mo- 
eabt's binb-dny, which will be musically cclebrstcd 
in various purls of German?, also in I'hiladelphia, 
and why not in Boston? It falls on Sundav. We 
suggest to onr brother Directora of the Orchestral 
Concerts that the sixth be anticipated a few davs, 
bringing it upon Saturday, the 3Blh, and that it be 
made a Mozart night, with '■Jnpitcr" Symphony, 
Overmres, Concerto, selections from bis Operas, *c., 
all which might bo quite well done, without long 
practice, Iho best things being already so familiar. 
After that, take time for Bebthotbh. 

"Spiridion," the sprightly correspondent of the 
Boston Atlat, snys In his last letter : 

M. Engeno Guinot gives a story about Mme. Jem- 
BT LiND. in his Sunday's gossip, which is laughable, 
but which I suspect ho owes rather to his Imagina- 
tion than his memory. It is as follows : " We have 
liearrt a good joke about the songstress' journey. It 
is laid at Calais — at Boutt^tne, if another version 
may be credited — it is indifferent whether it was 
at Calais or Boulogne, Havre or Dieppe. Jenny 
Und quitted Paris hy railway, and reaching the port 
where the steamboat lay she remained all night 
to rcjiose from the fatigues of travelling. Great 
artists arc careful of themselves. 80 she reckoned 
on sleeping soundly, and determined to cross the 
channel the next morning. At Calais — or Bou- 
logne — her arrival made some stir, Tha! city contains 
eminent amatenrs and dileltanli, who would be de- 
lighted to hear the Swedish nightingale, but Philo- 
mel is mute in the provinces, as well as it) Paris; 
Jenny Lind has banned and barred ^1 of France. 
Poor France 1 

Some oF the provincial dilettanti boast of being 
astute and intrepid. Should they cross the channel 
10 hear the songstress at London ? What would be 
the advantage of possessing andnelly and talents, if 
they were reduced merely to this exenrsion, in the 
reach of anybody who has some lonis d'or and some 
hours (0 eispend. It would be admirable to hear 
Jenny Lind without paying any money awav, and 
wilbont quilting Ihe town; it would be to mol;e her 
break the obstinate resolution she has formed of 
never singing in France. What a triumph and what 
an honor, if anybody should succeed in snch alt nn- 
derlakingl But how cnnld success be hoped? The 
songstress wns scarcely installed in Iho suite of 
rooms prepared for her, when these gentlemen ap- 
peared. They foreed the orders which had inter- 
dicted the door to all visiiora; they entered as pos- 
sessing authority. Their severe attire, their mngis- 
tmlo's air, their coldly imperious manners, announced 
them as persons charged with a grave mission. 
One of them spoke to iho songstress, whom ha ad- 
dressed without saloling her, saying in a dry, abrupt 
tone, "Oivo me vour passport, Madam." Jenny 
Lind, astonished, but faithful to her resolution of si- 
lence in France, gave up Iter passport without prof- 
fering a word. The gentleman read and examined 
it with an attention which denoted the profoundest 
distrust; then he added, with a rudeness mixed with 
irony. " Oh, we know jon hava neglected no pre- 
caution, and that you travel under an assumed 

" For nhom do you take me, pray V asked Jenny 
Lind, obliged to speak. " Don't hope to deceive us. 
You will see wa are well iafonned. An inlriguaute 1 
of the most dangerous species has been staying 
in Paris for some lime past, where she made 
numeroQS dupes, and after having secured a good 
deal of money, she i* now attempting to reach 
England.'' "And do yon suppose, perchance 7—" 
" That jon ere the woman, yes Madam; your face, 
your person suit with the description we have k- 
ceived. Our information is most exact" 

Tho songstress exclaimed, became indignant, pro- 
tested that she waa Jenny Lind. Her earnest de- 
nials made no impression on an ironical incredntily. 
The spokesman of the party asked if she had an^ 
friend who would be the security of her identity, if 
ibe poscesaed oo means of proving her right to Uio 



name she claimed. Jenny Lind knew nobody. 
"Then, Madam, wo must take you temporarily into 
custody." At iheae words the protestations of the 
groat artist became more animated than ever; she 
was interrupted in them by the following propoat- 

■'Now, Madam, yoa may verv easily 
You pretend Io be Jenny Lind, eh ! 1 _ 
truly, you have no need Of surety, nor of testimony ; 
you have In your own power the striking proof of 
your identity. Nothing is easier for you than to 
prove that you are indeed a great artist," possessor of 
incomparabte talents and an admirable voice. I 
know enough about music to judge of that. Then 
exhibit to us your proof" There was no answer to 
avoid the force of this appeal, and the songstress 
ptai;ed in a dilemma, huitatcd which way of escape 
to adopt. " Ah I I was sore of it," added the author 
of the proposition ; "yon are confounded. Abandon 
that disguise, which betrays yon, and profane 1 
longer an illustrious namel" "It is mine, sir 
"Enough! eaotigh! Madam, your affirmations a., 
denied by the impo»Bibility' you Bud yourself in, of 
proving what we ask you to demonstrate. To gaol. 
Madam, to gaol ''' '" Well !" said the songstresa, 
conquered and resigned, " if it must he done, listen 
and judge r 

Then, alter o moment's silence, that her ti 
might be silenced, she sang the cavaiioa of Norma, 
That pure, powerful, melodious voice lavished all 
its wealth. The three gentlemen were delighted 
beyond expression. Their manner made Jenny 
Lind detect the trap into which she had fallen. The 
gentlemen avowed their guilt, and implored hei 
pardon with so much grace and eIoqncnI^e — adding, 
"if yoa will pardon us, our benevolence shall make 
the poor bless your name"— Jenny lind wai touched. 
She pardoned their impertinence. 



ORCHESTRjkL CONCERTS. 
THE FOURTH 

or TUB SUBSUEIPTION SSBIES 01 BIZ 
aitAND OROHESTRAX. OOITOERTS 

Will iH gtran U Ilu 

B08X0N MUSIC HALL, 
On Satoriiay Evening, Jan. Sth, 16Se, 

Wlth(liFavl9t*iic(or 
Mb ADBLAIDK PHILLIPK, TontM, aad 

Ur. UAHL aAKTNEIt, Vlollalst. 
Condnotor. CAHL EEUtAHN. 

PROORAMME. 
Put I. 

1. Ejmplnmj, No. S, in T, Th. Oonvy. 

a. Aria from Orfio: " Oh* bit rbb EurldlM I " Olwk. 

BUDE bj HI- APIUISI PHLLLU-rS. 

3. Allpirrllo from Hghtli ajmphoBj, BetthOTeB. 

Fart n. 
1. OvrrtDrato StmitamiiU, RoasiDl. 

3. C>TillD(:"Omlol'i!r>wiid<i,"rroni ILa Foronla, DodIimU. 

BoBf by Was Anntui Fauurss. 
8. VIoIIb Cnourto, No. 8, [In node dl Bmm Ciaiaal*,) 

op.4T, I- Epobt. 

Pitted tiy Casl OAaniia, 

4. Flul* ftea 3d act o( Lucia di Larnmtrmtar, |(W 

Oietaatn,) DoaliatlL 

licketa^IftT Csots (Mil. U Im obUlatd at tb* and plans. 
Also. Id sffts of all, aood (Or aaj of tha mnalalsf MDiuta, at 
e2.M per Ht. 

DcnTiDpuiUB<{. CnaaitiK* at TJf o'clock. 

HABVAim HUSIOAIi ABSOOIATION. 

THE Annual Mnllng or Il» IIAItTAltD MUSICAL ASSO- 
CIATION will be held at Iha Rtvn Iloasa, 00 Monday 
BvcDiui, JiDoary 14iti, 18Se. BatlDW nxtlog u T a'cloek. 
Soppw will Ih nivtd at 6. HKNKI WARE, Bm'j. 

VOCAl m nSTStlEITU COIGElTr 

Hr.&Hra. aASBETT'S S«»nd RoEccrtaf tbcHriM 
or Thrrf , will take plire ■( I,T«Dni BM, toulb B«tH>, to 
TciSDXT BvBnss, Jan. Bih, 1851), on whieh occasion thiy will 
be awlated bT tbe CBKUANIA BBItSNADE BAND, Waa 
JENNT TtriCnELL, Mlu HELEN HOLI.ia, He. WM. " 
3CI1ULTZB, (Dd Ml. FOANK nOWABD. 

Pi>clHnDrTbTTg[li:ke»,Sl. einglE UckeU EO ctS. On 
bniiaHH tlialialleverTflnDilDuus, udwUlbaat thac 
after ttac perAffmaucB. 

OTTO DltSSEI/B BOZB^EB. 

THB Tint Kiutad Mtti «tU talu plaa* on Wiara 
Bnninc, tbaSibot J*aaaiy,alibe Mean. Chiekrrlafa 
aueoB. Mr. Ihnel wtit b* asdrnd br Ml*. Vsarwean, tk 
MuDiLasoaa Q uuhii ti Outs, ■■< other eTtlMa, Tbe pre- 
nasmc will Include ■ ConiirU hj Bioa for Ihlte pianos, 
jUrtt timi,) Bcamuni'i anlnUi (wltb pluu), piano laiat, 

*°BDb«riptlos OekaU tn Om sertea oT fear Sotrtea, fS- 
fie Uekeli U, at the Bode stem ud at tb* doa. 
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imiEllS FOE T^COmG 8U80I. 
Norello's Cheap MUSIC, 

Q (Impamd Jniin Englinil) 

3o9' Broad-way, NX.' 

ANTHEMS FOB CHRISTMAS. 

B0PKIN9 Z. J. Lr in Now m Brn Usn Bmuanr, i. 

l.T.a.,]BeU. glnflaTDO] |wru, 13 Qti. CUM cop;, S cU. 

CKOOS. Buou, 1 Buna Tec Ous Tnnui, i. >. i. > , 19 

OREKNIt. BiBou I Bmo Too Quo TmiFOi, Ibr Tro 
TrtbiM or Taon. vltfa Chonu Sir Tool TslcH, 88 cbt Scp*- 
nu T(»l Puta, 39 et^ 

HANDEL. Fai BnoLS Djiunw. K*r1L1,. ^^ 
TtMHo^itbMimlkMliBdmrkiHa. Alr>.("™- 

iDTDBtoDiiChlldiiBoni. SlcU. ?«i.T(icrarU,lGaU. 

Bttici)d,>Tlr^nih>llcooeT<Tij ud Ol ttaon thil ullal. 
Alta, Bolo, Hud Chonia, SlcU. DiHa, Bio., eeti. BtpuUa 

T un Kavt AsTBBii, nltkbl* 



Air CuDBtrj 6bi)1n ; 

O doD : tfaat brlDgoC find UdlBca, (4 Tnlcn,! 6a ctL 

O ! «in» bllher und brbold, (4 roicti,] SS sti. 

NOTEIjLO. Siib rm> TBI Low. Bbart Antbnii fi>r ■ l. 
la matt, 8 ct>. Brpiinla Toal putt, U gW. 

PURCBLL. BiBOui,IBBna Too OunTranu. Id Pun 
■csn, Vn», 1. T. B.,a)eU. BrpirmKCbonupuli, Ueti. 

BfhDld, T biliiE you (lid UdlnnfibrtdfRl )Vodi Ibo ibon,] 
boiDBo;u'iCath*dnll]iuJii. Vinc,i. r. b.,2&«u. Bep«- 



CkfaIs f«r ChriatHM-tide. 

■ oilflul, by Uh in. J. 



Bat W ABslmt Helodlw, 
Wordi, prlodpiIlT In IdI 
M. Niiu, U. A. 

ISnoilB, 









J. A. KOTBUiO, 

Burfd Mivde BIcn, 3SS Broidny, Naw York, 
too MCMt, ftobs Sqnuo, ud 31 PodLOt, Idndoa 



^OB FRINTING leailj snd prooiptlr emied al lliis dee. 



; t3a]Mcqo«taroIUltiSMD>,oo*>' 



SCHARFENBEBG & LUIS, 
IHPOBTEBS OF POBEIGN UlirSIC, 



J. M. MOZART. 

RBSIDBirCB, 13 HAKION STRBR, BOBTON. 



Bran Band Hnno on Cudi.— New Fieoes. 

rim in d«T poMIibad, Uu Ibllawlnt of " DfuoB'i Baligi 
1. BiBd Itadc," pctoUd OD csrdi. PrtntlprrM. 

Ho. 11, eipHT PalkB : No IB, BoBtu PDlki : No. SI, Roy'i 
WMh Myl^MiitltoatbaOoldfKHiBd, >Bd Aunla Lmrto 
No. 17, lion Ho« QnkkDcv: No. H, WrHkfr'i DugbtM 

Um mtaam, US WaM»tten A 



CHICKERINa & SONS, 

tUNurAOTUBma or 

PATSNT AOTION 

ORAND AND SQUARE 



or XTBBT SiaOBIRIOH. 

VABEBOOnS, 

•ZffZO 
TBEMONT STREET, 
BOSTON. 



CHURCH ORGANS. 
COPARTNERSHIP NOTICE. 

WK. B. D. BIltHOHfl, Orgmn Bnildar, 
(llHBtolbrB dc^Bg bndncM Id tbt ink of Wa, B. II. EuuiOKi 
ft Co.) ud 

OKOSOX riSHZS, 



Btprlna rroDi HOD u B1.S00 ivrb, ud an prrpured toballd 
b^ coDInct at (be ibortcit doiIiv, Oniinii, worth froni HDO to 
*12,OO0. ABdbrp'oB'PtudUUirDlBIKD'hniDfDrdanihopolo 



WblldtwUlbeoiir^i 
UOFLE PAVOltABLET 



drBtefBblUtjtool 

H.TllgU.pl.B 



(o praerliit dlTWoB of labor, wbtrh, bj bib^- 
IH. Oar Uiru^torj, 



tbelrpinloi 

hj lu pnilDHT to ChulH rtni 

tipremlr fbr the boilBcfa, la 1 _ _.. . 

ADflBe, stfUB-baatod drjIng-hmiH, planiBg, ffrooTlnf, mMob- 
Ing, mouldiiif, tenoDlnt,boriDg,BBd otbrr BtubhiM, tdgotbtr 

jbriinr of (^vhjh la Ui'j ctuiWy. ud of IlicDiKlTiia woatd 
•BBbla m la hnlih initninitDti, wltb ■ full proBt, il a pits* 

doDB bj hind thM ua bs biiur lueaud bC hBlf (h* eoit b/ 

Second liiuid Organ* nt «1] timaa for bkIb. 

Ordtn for cunlnf: cbanb sisana pmnptlj Mtondtd U, ud 
Otdin npHtrallj Kilklted. 

SIMMONS Si. FISHER, 
Ho. I Cbartoi St., cor. of Cambrldiii Si. BottoB. 
B«U>D, Oelsbar 1,1851. OS Smo 



L. H. SOUTHARD. 

TEACHER OF MD81C, 



PATENT AMERICAN AOTFOh 
PIANO-FORTE, 



TOine UBIES' TOMI MSIC SCHOOL 

E. R. BIiAUCSARD. TcuchBr. 

Tbli School U drelfoed thr tbou vho wbb to acqalro tba 
ibUltJ to noil mualF nadll)' St llKbC, ud IB pardeularijr adapt- 



O.J. H'obbftCe,No.Sir 



MR. J. G. D. PARKER, 

nriLL b* bapp/ to fItb tortncdoB Ib Pluo-Ibrta ud 
11 OrfU ptBTtBi, ud tba Thoorr of Hiulo. Addnic:— 
Ho. 8 Hajvanl PIbib. Hit SS. IT 



J. TRENKLE, 

TEAOHER OF THE PIANO-FORTE 
ReBldsne* ITs. 50 KnaoUnd ttnat. 



C. BBEVSINO, 

IMPORTER OF, FOREIGN MU8IO, 
101 SROASWAT, NEW lOKK, 

I>ipSt of Erard'i Grand Piantu. 

CIBODLATXHO IIUSICIL LIBKABT. 
HT" CoBMutlf OB hand ■ 



KB. ATTQUBT FBIBB. 

TsBdm of Mmle, vll] bt rcBdr lo i«c«ln popllaaltar Octobtr 
Ukh.BDd UBj bvaddrcBBBd at IUahanlJA«i> Hnideal Bxehaogt, 



CARL HAUSE 

OPRKS hll imlMa M loatiiietor tb Thorouh BaMasd 
In tkt hlchtrbruBlMBsf Pluapl*TlD(. Tba BtMaUBa 
of AbbUoi*, FrdMaioiial Taadian, and otbtn who Biaj «Mi 
to aeoDn^lib tkOBaalni ftt pabUs eowurt phylBS, <K Mak- 
laa, kiMptacrBUf rBtBtaCxL 
Ilr. Bum iBBjJM addivHd at Um Marie Bton* of KBOua 
~ rlBOB, SaaiTMb^Ma St., tt Q. t. Mmi ft O., IT Ti»- 

" iCtTfllO AJTD JOB PBHTTEITQ OBTIOB, 



FIRST PREMIUM MELODEON8, 

Tlw Vn7 B«it now KMinflietiired. 

17-a. D. ft H. W. RHITIT rciiiPFtfall} rail tba (IWBClan of 
(ba pabllc lo Cbelr IMPROVED MBLODKOHS, cDOalBollT CO 
eibtUtlOD u ibalr WannUDia, 

R*. 4ir IVaataluston Btrcat. 

Br BwaDB of B ■•« BKtbod at t/tMtig, known aalj to Ibtoi- 
•alm, Ihay hBT* Hi»c*d«) )b nowrlnilha banh and hndi— 
Brand nbk'b IbrniarlT cbaracltttad lb* iDMi 
lB(tbatoBMtail,de>ruidorgu-llkt. Ihti 
ud nUabIa, saabLlBi tb* fotmtr to meat 



patliDr*. at tbt Fair of tbtUaauhuKtu Cbarlubli Mnbaale 
AaKklaUon; atao at tbt HecropoUtu UactaBnleB' Pair, held at 

Foe tie l4rlor,'lDatnua«ila an fBnibbrd *t prieai tairlai 
ftom VU lo (tfiO. 

J«r(*r inttnuniBti, *1lb t*a banka of ktra, Ibr chaptla and 
■Bill Bbnnhat, from BUO lo MM). 

Tbki lait iDntiBDitBt, kDO«D ta tbt DHOAN HAKHONIVN, 
baa bten encnltaJli loipiOTtd br Maara, Boillb, and tlMr bara 



nrt.T.n QASBIBLLB SE LA BtOTTB 



METER & TEETBAR, 



Btook of One Mlllton IVBrkB, Uia larjnat 1« 
tba CnU*d Blstea. 

Oor own 2t>,000 pablkatlont taBk highart In Buopa, and nr- 
paai br (U all IbaE baa artr tiaan pabUabad In tlia UUtad 

Tbaaa Acta aiDpowar na to Ball aoad mnrio at tba Inwvat 
raua. To Dw" — ° — 



HENRY S. CUTLER, 

BASEMENT BOOU IN THE CnuRCB OP TOE AIITBNT, 

QBEZH ST&Bfr. 
UlT-CcamntLDleatlnui dbj belch with Oun>IlntB>, or wHk 



gradaata of tba COBaemloiR da Paria, nipll of Hea- 
mann, UaltdcD aud otber dbllDgatahtd MuridaBi at Parti, 
iHfi to unonnce tbat bt l> Dow read; to take poplli In Bos- 

Ht la ptmlUad to rcAr ta KtT. Dr. X. ^. Kirk, Boilon ; Prof. 
Anitii. Fisf. OajTBt, CaBbiMia ; J. S. Dwifbt, Beatoa. 

Ur. B. BiaTbt addrMBtd at NalhaB Rlchanlaou'a, OIItct 
IHUOD'*,udil*edftCo.<BUBalo Storta.Boalon, ocalAlonn 
Tripp't, Pitneipalef IbeToantlitdlat'laitltuta, nowopaalng 
at U Ctntn atnal, Bosbarjr. 



ADOLPH KIELBLOCK. 

TEACHER OF MUaiOt 
r. ■. HOTEI.. 

OonBaBkatloaa can ba left at Mr. DIlBDn'i naah abna. 



o. AirsR£ u 00. 'a 

10 1. npm iTBaiT, ^ama aaiWBin , 

(BBBtild*,) PaiLASBLPHIA. 

II7-A eatalofns of oar atoek of TortlgB Hada, and of oar 
on PnblleattoB*, hta Jsat been publtahed. Hoala and Uwfe 
Booki Inporttd lo ordv, at tiatctalbn, tcon Gbubiit, JIali, 
Prwiea ud Kniland. 
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XL 

In tho BuinmEr oT 1836 Robsini came to posa 
« iTCek ftt Frankfort Fklix MEKDKiieBOHN 
was there at the same time, and I bad tbe pleas- 
ure of Eceing these two men, the one of whom 
had writtcQ his last, tho other hu first great 
work, together almost AtiAj m my father's house. 
The engaging manner of the celebrated maestro 
had lis effect also DpoD Slendelssohn, and he 
played bufore him as much aa ho wanted, and 
what he wanted, both of hia own and others' 
compositions. Rossini thought with great interest 
of those days, and often led the conversatioii back 
to the master snak'hed so early from us. Ho told 
^B he bad beard bis Octet well performed in 
Florence, and I had to play to him the Sjinpbo- 
ny in A minor, for four hands, with a very clever 
pianiste from Paris, Madame Pfeifer, who was 
then in Trouville. With what fineness, what 
espril Mendelssohn knew how to treat the smallest 
motive t said ho after it was done. But how comes 
it, that he wrote no opera? Had be not appli- 
cations for them from every theatre ? 

— You do not know our Gerrnan theatrical 
management, dear maestro. We try the works 
of all limes and nations, from Gluce to Balfb, 
to Terdi, and let tho living German composers 
make a trial when they can ; to order an opera 
is a thing which seldom occurs to any theatre di- 
rection. 

— But, exclaimed Ros^ni, if young talents are 
not encourRged, if you do not give tbem opportu- 
nity to get experience, nothing can evor come of 
itl 

— And nothing tcill come of tl, I answered. 



A Bkethoten, a Weber write for once a 
couple of masterpieces, but from a living and 
prt^rcssive German national opera we are as f^r 
now as ever. Moreover I believe that Ihe Ger- 
man composers will always incline mainly to- 
ward instrumental music. 

— They ccnumonly begin with instrumental 
mnsic, said Ros»ni, which perhaps makes il hard 
for them to accommodata themselveB afterwards 
to the conditions of vocal music. They have dif- 
ficulty in being simple, whereas it is hard to the 
Italians not to be even flat. 

— You are very severe, maestro; indeed it may 
be IbemostdiRicult of problems to rcmwn noble in 
simplicity. Speaking of that, I must come back 
again to my lament, that you did not continue 
after " William Tell" to write for the Grand 
Opera. Had you not the intention to compcee a 
Faust f 

— It was long a favorite thought of mine, and I 
had already tketched out a whole teenano with 
JouT. Naturally upon the ba»s of GoETBB's 
poem. But about that time a real Faust mania 
sprang up in Paris ; every theatre }iad its a parte 
Faust, which quite destroyed my relish for it. 
Meanwhile came tbe July revolution ; the Grand 
Opera, formerly a royal institution, passed into 
the hands of a private impresario, my mother 
had died, my falber found il intolerable to live 
in Paris, since he understood no French, — so 
I dissolved tbe contract, which pledged me to 
furnish four more grand operas, preferring to 
remwn quietly at home and cheer the last years 
of my aged father. I was far away from my 
poor mother when she breathed her bst; that 
bad been an unspeakable grief to me, and I felt 
the greatest anxiety lest tlic same thing should 
happen to me with regard to my father. 

— And so yoD went home to your Bologna, 
where I found you in "SS, when you were signing 
cards of admission to a public reheaT«[ at the 
Lyceum. You look great interest in that institu- 
tion at the lime. 

— I hare done all that was in my power for it 
during my whole residence in Bologna down to 
the year '49. It was the school in which I got 
my education I And 1 had my fun also in having 
all sorts of works played to me by the pupils, 
who formed a complete orchestra. It often 
sounded, to be sure, like greens and turnips ; still 
it was young and fresh and entertaining. 

— You preferred Bologna to Florence for a 
residence 7 I asked. 

— Bologna is my proper home, aud an onccm- 
strained and genial activity prevails there. Flor- 
ence is more of a court city, and that is nothing 
to me, although I like to think of all the friend- 
liness contmnally riiown me by tlic Grand Doke. 



— But it appears to me, you never found it 
very irksome, iltuilrutimo mOetlro, to have in- 
tercourse with high and even supreme powers, 
and you have had opportunity enough for iL In 
fact you took part in the CongresE of Tienna. 

— I went there at the invitation of Prince 
Metterxicd, who wrote me & most anuable 
letter. Since I was U Ditu de Vharmonit, it ran, 
he hoped 1 would come there, where there waa 
so much need of harmony. If Cantatas could 
have done the thing, I should have accomplished 
il. I had to compose for them at tbe shortest 
notice five pieces, for the NegoziatUi, and for the 
NobUi, for the festival of Concord — and what 

— Bnt how did yon contrive to do all that? 

— In part I patched old things together and put 
a new text under it — yet that too was a labor, 
with which I could scarcely get through in season. 
In a chorus about Concord it happened, that the 
word AUeama (Alliance) stood beneath a sot^ 
rowfnl chromatic sigh ; I had no time to alter it, 
but I thought it fit to warn Prince Mettemich 
beforehand of that mournful trick of accident 

— He recognized in it perhaps the work of a 
higher destiny, said I. 

— At all events he submitted to it smilingly, 
proceeded the maestro. But the festival, which 
took place in the arena, was wonderfully beauti- 
ful,, and is still vivid in my recollection. The 
only thing that plagaed me there, was that I, to 
direct my Cantata, had to stand under an enorm- 
ons statue of Concord, in constant terror lest it 
should fall npon my head. 

— Concord would certainly have had a down- 
fall then I 

— Mcrci ! But there were Cibulous carryings on 
at that time in Verona. I was presented there 
among others to the emperor Alexander. He 
»id king Georob the FocBTn of England 
were the most amiable crowned heads that I ever 
met Of the personal altractivenessof thelotter 
one. can scarcely form an idea. But Alexander 
also was a splendid, really imposing man. I went 
from there to Venice, to write Semiraimih. 
There again I found many of those high peiaon- 
ages, and also Prince Mettemich, who interested 
himself in an uncommon degree for music and 
really understood something of it. Ba was pres- 
ent every evening in the Fenice at tbe rehear- 
sals of my new opera, and seemed to be very 
happy to be able to escape there somewhat from 
his pc^tical circles. 

— A^opoi of that story of the chromatto AUt- 
ama, sud I, it occurs to me it used to be related 
bow, dnring the occupation of the Church States 
by tbe Austrians, yon receired an order from 
the new governor of Bolt^na for a Cantalo, and 
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yoQ executed the comminioo in luch & \ny, that 
you roguislily set tho new text to a mnch sang 
patriolic song of your composing. 

— There ia not a nord or troth in it. They 
lefl me quiet, and I retilly had no deaire to joke 
with those rfem genllemen. I hsTo nerer mixed 
mjEelf up in any vny in politics. I waa a inust- 
cian and it never occurred to me to wish to be 
anything else, although 1 take Ibe liveliest interest 
in what ia going on in the world, particularly in 
my country's fate. In truth I have liTed through 
and seeD all sorts of things. 



[lob. 



•J.] 



Life of John Sebastian Bach ; 



I have already noticed the careful manner in 
whitli Bich,all Lis life tlirouah, revlfed his norks. 
I liBTo had repeated opporluniLies of comparing 
together the various copies of the same irark 
written in aiffcrent year?, and have felt both sur- 
prised and delighted at the diligence and ingen- 
uity with which he contrived to make the indif- 
ferent gooTl, and good better, and the better 
perfect. Nothing is more improvinEr than such a 
comparison for the connoisseur, and the student 
eafier in the prosecution of his art. It would be 
a very desiraulc object to add lo ihe complete 
edition of Bach's workn, a supplement containinji 
the most imnortant and instructive variations from 
his best works. And why should not this be done 
wiUi Ibe composer, the poet of tones, as well as 
wiih the poet m wordg. 

In some of Bicli's earlier works it not unfre- 
queiitly happened that he repeated the same idea 
as it were in other words; as for instance, he pei^ 
haps repeated the same modulation in the same 
octave or in a lower one, or with a different turn 
of melody. In his maturer age he coiiLd not tol- 
eraie snch mea^rcnpss; and wherever he found 
faults of this sort he never fniled to discard them, 
no matter inlo how many hands the piece had 
passed, or however highly it was approved. Two 
most remarkable instances ot Ibis occur in the two 



first part of the " Well-tempered Claviihord," both 
of which are in this manner shortened by one 
half, while thoy are tbus Creed from all useless 
superfluiiies. in other pieces it somelimes oc- 
curred that Bach did too IJitle; his idea was not 
fully espresjed nor suffiiienily carried out. I 
fjnd a remarkable example of this in the prelude 
in D minor, in the second part of ihe " Wcll-(em- 
perod Claviuliord." I possew several copies of 
this piece. In the oldest of them the fimt trans- 
position of ihc theme into the the bass is wanting, 
as well as several other paaia^es which were ncc- 
e!«ary for the complete development of the 
thought. In the second copy this transposition of 
the theme into the boss is inserted whenever it 
occurs in ihe modes most nearly related to tho 
orijnnni one. In the third sereral passages are 
more fully expressed, and more neatly connected 
together. Still there remained some turns and 
fi(!ure8 of the melody which did not agree with 
the stjle and spirit of the rest; and these inac- 
curacies are so carefully amended in a fourth copy 
aa to render this prelude the moat beautiful and 
perfect in the whole collection of tho " Well-tetn- 
pered Clavichoril." Slany persons preferred the 
piece in its original form, and thought it disim- 
proved by these successive corrections. Bach, 
however, never suffered himself lo be thus misled, 
but {lersevered in his correetious till it pleased 
him. At the beginiung of ibe last century it was 
as much the fashion lo overload instrumental 
mnnc with running passages on lincle principal 
notes, as it has since been with vocal music, and 
Bach showed a paning conformity to Ibis fashion, 
inasmuch as he wrote a few pieces in this style. 
One of these is the prelude in £ minor, in the 
first part of the "Well-tempered Clavichord;"' 
bat soon returning to his own natural good taste. 



he altered it to the form in which it is now en- 
graved. Every period of ten years has some new 
form or style ol melody peculiar to il, but which 
quickly grows out of fashion. A composer who, 
wiBhes hifl worts lo descend to posterity should 
avoid these transient peculiarities. Bach, how- 
ever, did not escape this rock in bis early years. 
His Grst compositions for the organ, as well as his 
two-part Inventions in their original form, are full 
oF flourishes agreeably to the taste of that day. 
His organ pieces have remained as they were, but 
his Inventions have been much improved. The 
public will soon have an opportunity of comparing 
the ancient with the later form, as the publishers 
hare formed the praiseworthy resolution of sup- 
pressing the firet edition, and delivering lo tnU 
scribers an improved one in its stead. The 
mcthoils of improvement hitherto spoken of ex- 
tend, however, merely to the outward form; for 
instance, to the redundant or unsufficient expres- 
sion of an entire thought. But Bach frequently 
employed means to perfect his works so nice and 
refined as almost lo defy explanation. Unity of 
style and character are of^n marred by llie ad- 
mi!^sion of one single note which, though it could 
not possibly be objected to by the mo?t rigid 
musical grammarian, would yet offend the nice 
perception of the connoisseur. Themost 



place pasMces may frequeniljr become tho most 
elegant by niesubstiiuiton, addition orsubtraction 
of a single note. But such cases can only be 



decided Djf tlie purest feel in a; and most finiahed 
and experienced tastu: and these qualities Bach 
possessed in an eminent dcgiee; and he gradually 
so improved both, that no single idea was tolerable 
to him which, in all its points and bearings, did 
not agree and harmonize with the rest. His later 
works, therefore, are as if all cast in one mould ; 
so smooth, even and harmonious is f he rich stream 
of the most diversified ideas artfully blended 
t(^ther. This is a pinnacle of perfection in the 
art, which none has ever so efleulually attained to 
as John Sebastian Bach. 

(CoKtodoB next «nk.] 



For Dwicht'i Jourskl ot ttaOe. 

Sigaoi Masoni. 

Faon TBI PuTiii Firiis or the lati Hl SuiriT. 

(A rANTiST PIECE.) 

[Oopjriglit weand ucNillDg to U»,] 

III. 

TJpoD reflection I clearly saw Ihat the cause of 
Maaoni's unhappinesa lay in the false step of con- 
cealing his origin. Had he come into society as 
a rescued slave, this fact alone would have won 
him notice, and his noble and hcautjful mind and 
character, leaving out of view his great artistic 
powers, would have dona the rest in securing for 
him all of happiness that falls usually to the lot of 
man. I had afterwards a long and serious coti- 
versation with him upon the subject, and advised 
him to let his history be made known, and thus 
drive the "devil," as ho expressed il, from bis 
imagination. For him, however, this was a step 
of almost unconqacrable difficulty. The trace of 
African blood in bis veins, which, however, it was 
utterly impossible for the most experienced oveiv 
seer or negro-trader to detect, had during the 
years Ihat he had passed on equal terms with the 
students at Leipzig, and other places, become a 
bugbear of portentous size. As the idea became 
fiimiliarized to his mind, it lost in some degree its 
teiTors, and I think success would have crowned 
my efforts, had not opposing circumstances inlei^ 
vencd. But I must give the outline of Masoni's 
story. He was bom on the plantation where I 
had first seen faim — was the pet plaything in the 
family until be was five or six years old — was 
then turned out among the other children nnlil 
he had grown up a pretty boy, when be came 
again into the house for a few yean, and was 



thence transferred' lo ibe ilables. Ilis roaster 
always treated him kindly, and he still cherished 
some degree of affecdonate remembrance of him. 
His turn for music was remarked while he was 
still very young, ard time and opportunity were 
given him lo practice the fiddle with superan- 
nuated old Fompey, and to fit himself to succeed 
him as plantation fiddler — tben tho height of his 
ambition — when tho old man ^ould " hang up 
the fiddle and the bow," which event happened 
when Masoni was still but a boy. Fompey's 
course of instruction was hardly one which would 
be admitted into an European conservatory ; — 
hence the great excellence the pupil attained 
was owing to a never-tiring industry and perse- 
verance, in seeking the means of e.ipretsing upon 
his instrument the (ones which, sleeping or waiting, 
were always ringing in his inward car. No one — 
and he a slave- — could he more happily situated 
than he ; yet something within refused to be con- 
tented with his lot, and ideas of freedom, vague 
and uncertain — whence they came, how begotten, 
he knew not^ — began to mingle in bis dreams and 
mu»ngs, and make him misctable. Upon such 
topics he could not speak, but his thoughts and 
fccllugs began gradually to find ultcraocc in 
strange tones and peculiar effects of hid instru- 
ment. The discovery of his power over those 
who heard him play, drew him on to new e&iirts. 
He gave himself so entirely to this one abject of 
his existence, as to bring him into difficulty with 
his master. 

And for a time his fiddle was taken away. — 
" What I suffered then I what I suffered ihen!" 
exclaimed he; "I believe no tophet could be 
fuller of tormenL"' The loss of his instrument 
affected his health seriously, and at last his good- 
natured master, partly on liis own account, partly 
for the sake of the other slaves, whom he would 
not deprive of this small enjoyment, ordered it lo 
be returned, cautioning him lo beware how he 
allowed it to spoil him for his daily tasks. 

Mr. Mason was a good-natured, easy man, 
proud of bis descent, proud of his fine plantation, 
of bis horses, his dogs, his social podtion, and of his 
well-fed, contented slaves, because nature, beyond 
a very handsome personal appearance in his 
youth and eariy manhood, had given him nothing 
else to be proud of His wife and children were 
all, like him, very moderately endowed with men- 
tal advantages — good, respectable, fashionable 
people— save the second daughter, Miss Sarah. 
Masoni, speaking bolb from recollection and from 
the representations of Father Gutmaim, pictured 
her as possessing all the intellectual gifli denied 
to the rest of the family, and as being proud, 
headstrong, and domineering in like proportion. 
While still a little girl of some ten or twelve years, 
she was more feared and disliked by the people, 
than all tho rest together. It is one of the great 
disadvantages of plantation life, that unless the 
mother is able to understand, appreciate and 
guide the development of a rich and productive 
intellect, it is in a great measure lefl to its own 
resources, and being surrounded by so many un- 
favorable influences, tho chances are many to one 
tbat the results will be in a high degree unfavor- 
able. Miss Sarah was a source of infinite per- 
plexity lo both father and mother. She tyrannized 
over them, and over her brothers and sisters — 
how much more, then, over the poor people of 
the plantation. Her teachers could do nothing 
with her, and yet she by tbo mere force of her 
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talenU tkr oatstripped th« other chUdren in her 
acqaircmenU. Sbe had one puston — Music. 
^red of tbe sliBllownets and pretensions of tho 
auci'esure teachera she had had, and whom she 
had one afler the other fairly driven from the 
pUoc, the winter when I was at the Cbrislmas 
Ivstival before described, «he was spending in 
Philailelphia, that she might at length find some 
one able 'o afibrd her such instruction as she felt 
she needed. There she found Father Gutmnnn. 
He saw at once ber capacities, and won her respect 
by introducing her immediatiflj to the heat piano- 
forte music of his "Fatherland." She soon found 
in him a man who was dirpoeed to treat her airs 
and domineering tone with a cool contempt, which 
at the same time incensed and attracted her. 
She found it was a matter of entire indifference 
to bim whether a girl of fifteen was disposed to 
conlinae her lessons or not, and af^er one scene, 
in consequence of which she was forced to hum- 
ble herself to him, or \o»e the delights of tbe new 
world into which he had brought her, she treated 
him with perfect respect When Spring came, 
she would take no denial from ber father or from 
Gutmann — he ikotitd go with her to Yirginia, 
and continue his instructions until the usual period 
when the family Ictl home for the summer tour. 
Thus it came that Father GutmanD became ac- 
quainted with Masotii, and discorered his genius. 

" My highest deiight,"" said Maaoni, " at that 
time, was to leave tbe itables after my work was 
done, and Usten nnder ibe window to the (to me) 
wonderful music of tbe piano-forte and Father 
Gutmann'B violin. The new world was thus 
opened to me aleo, and when I had a leisure lao- 
ment for my own practice, oh how I labored to 
reproduce tho musical thoughls I bad heard I 
The old man fool no notice of me, as I then sup- 
posed, nor could I In my position as slave presume 
to speak wilh bim upon a subject which filled my 
thoaghts night and day. He did, however, ob- 
serve me, and as It afterwards proved, most care- 
fully, and would gladly have set me free, had it 
been by any possible means in his power. The 
time came for Gntmann to depart. He had made 
himself respected and liked by every member of 
tbe family, who could not in their hearts thank 
lum enough for his restraining influence upon the 
daughter and Mster, whom they could not com- 
prehend, and who lorded it so haughtily over them 
all. His request therefore, that Dick might drive 
bim to the stage office was at once allowed, and 
to my joy I first found myself alone and in a poM- 
lion to speak with tbe good old man. For some 
time little was said as we drove along. But just 
before reaching the ofiice be began : — 

" So, Dick, you are tbe mu^ian there, it 



'e quite a famous player, they say." 

" Dick, I have beard more of yonr muse than 
you think. If yon were only fVee, I would make 
a man of you. Let's see : 1 say, Dick," and here 
hefiscdhiseyes full upon mine," if-~t/ you should 
ever find your way to Philadelphia, go to Ibe first 
shop in whose windows you should see a collection 
of mnacal instruments, present this letter, which 
is directed to me, and yon will hear where I am. 
Mind, I say nothing of running »way, and follow- 
ing tbe North star into Pennsytrania ; I only tell 
jou that should yon happen to be in Philadelphia, 
don't forget, Pll make a man of yon. Let no 



living soul see tbe letter, except the man in the 
muMC store, or it may be the worse for you and 
for me." Nothing &rlher was said, and Father 
Gutmann hade me good bye in the presence of the 
stage-office people as unconcernedly as if he had 
never seen me before. 

I bad been so happy in the possession of my 
fiddle again, as to be quite content with my ht, 
and this encounter with filies Sarah's mu«c- 
leacber, strange as it was to me, was soon almost 
forgotten. But after the return of tbe family 
from tlieir tour, things were changed. tliA 
Sarah was proudur, haughtier, less amiable, if 
that was possible, than ever. The monetary 
crisis of 1837 in the commercial wcnrld had at 
length reached in its inOnence many of the Vir- 
ginia planters; my master among the rest. Cabin 
after cabin began to lose a tenant, sold away. 
My Mtuation became less easy. My leisure hours 
became fewer. Tbe order to stop that eternal 
fiddling was issued. And so the idea of being 
"made a man of" and of seeking out Father 
Gutmann, hecamo more and more prominent in 
my mind. Siill this idea would probably have 
led to nothing, had not an accident happened to 
Miss Sarah's horse, for which I was in truth not 
to blame, but for which, with eyes fiashiug and 
fitce flushed with rage, she demanded that I 
should be flo^^d. There could be no peace in 
the house undl this was done, and so for the first 
time since I was a small child, I was stripped, 
tied up and fiogged. Yes," continued Maaoni 
after a pause, in a husky voice, " flogged undl 
tbe blood ran in streams. The scars are there 
now, and" with bis eyes gbaming with a fierce- 
ness which I bad never seen in them before, he 
added, " I would give my life witlin^y for re- 
venge I" "According to the reckoning of old 
mammy, — of my own mother I know nothing — 
I was then about nineteen years, and fult as 
much like a man as a stave cani and the injustice 
done me at the instance of that young giri quite 
changed my nature. I began to brood over the 
words of Father Gutmann, and at last — I did 
run away] Night after night as so many others 
have done, I followed the North star, and was bo 
fortunate as to reach Pennsylvania in safety. But 
Iwasfarfrom Philadelpliia. Luckily 1 was so white 
as to avoid suspicion, and as I had succeeded in 
rctainlug my old instrument, I fiddled my wny to 
the great city. My letter was eife, and I pre- 
sented it at several shops where muucal instru- 
ments were displayed, and at last found one 
where the address was known. Father Gntmann 
was in New Toil I 

" I fiddled my way to New York, and after re- 
peated efforts, learned in the same manner that 
the old musician was somewhere near Boston. 
I fiddled my way to Boston, but there I sought 
him in vain. He was not known there." 

In Boston he made his case known to some of 
the anti-slavery people, who procured a place for 
him in a stable at the North End, the owner of 
which was a kind-hearted man and gave him 
time to earn many a quarter of a dollar as the 
musician of the poorer people. It wa< ill tbe 
winter of 1840-41 that a distinguished German 
violinist came to Boston and announced a series 
of concerts, (I think this must have been Her^ 
wig.) Masoni had been long enough in the free 
states to feel in some degree a full man, and to 
God that no one suspected bis faint trace of Afri- 
can Uood. He heard the mw artist spoken of 



by his mastera's cnstixnen, and an irresiitihte 
longing seized him to hear him play. . With a 
trembling heart he asked permisrion to attend tbe 
concert The request was received with a laugh, 
but granted. It was interesting to hear him de- 
scribe the feelings with which he jinned the 
crowd at the door of the Melodeon, and by slow 
degrees made his way to the ticket box, half 
afiaid, notwithstanding that he was well, nay, 
handsomely dressed, and looked quite the gen- 
tleman, of a repulse, with the rough qaestion, 
" What tbe nigger was there for ? " But no, as 
he laid down his dollar a ticket was handed him, 
and he passed in, takiuga programme at tbe door, 
which he only knew waa right end up by noti- 
cing that other people had the large letters at 
the top. 

" The happiness and misery of .that evening 
are not to be described — h^piness at hearing 
tbe real powers of the TloUn, and seeing what it 
waa to he " made a man of" — misery at the idea 
of haring lost Father Gutmann fonver. On the 
whole, however, I was enchanted. Tbe vocal 
pieces, indeed every thing bnt the tones of the 
master fell upon deaf ears — for lAem I was all 
ear. I trembled, langbed, cried, and the people 
near me in my distant comer looked upon me 
doubtleos as a crazy man or a fooL And now 
my only thought was of the old music teacher; 
where to seek bim ; how to find him ; I repeated 
my visits to every music, atore in tbe dty — the 
same old answer — tbe name upon that letter, now 
becoming well worn, tbotigh kept as my greatest 
treasure, waa unknown to theuk 

I heard that the last concert of the artist was 
announced. I could not withstand the tempta- 
tion, and went ; but not a note of the mnnc did 
I really bear; violin, v<ncea, piantrfbrte appealed 
to senses too much preoccupied, for as I cast my 
eyes upon tbe audience below, from my seat at 
the end of the gallery, they fell upon tbe serene 
features of Father Gutmann, who nt in a chair 
directly in front of the stage. Heart in month, 
every nerve quivering, the last note had hardly 
ceased to sound, when I hastened down, pushed 
my way through the retiring audience, r^ardlesi 
of the black looks of the people whom I crowded 
anything but gently, and reached the space in 
front of the stage only to see the good old man 
pass the door of the private room, whither the 
virtuoso and his countryman had retired. For a 
moment I hesitated. But I could not lose him 
now— it would kill me. I rushed after him, he 
was talking vrith the great man in German, bat 
tamed at the ncase I made in entering, and re- 
cf^ized me at once. 

" Oh Massa Gutmann I Masaa Gntmann V was 
all I could say. He laid his hand so gently and 
kindly upon my head. " So IKck, my boy, yon 
are here at last Yon want to be made a mstn of^ 
thenr 

X Ob, Massa Gntmann P 

"Well, Dick, tell where you are to be found 
I will see you to-morrow." 

I told bim. 

" Go home now, I wish to talk with tlus gentlfr- 
man. I will certainly see you toMnorrow. 

" Do you Itunk, Brawn, thai I slept that u^ht 7" 

Tbe next day the North End stable keeper 
lort his mnncal aerrant Mr. GoIkub took him 
to the small country town where he was then Irr 
ing, placed him under the care of the olergymaa 
rf the village, by whom he was inatmcted, and 
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wliom he repaid by hU labor m hoy and man of 
all work. Ur. Bigelow's famit; was imall, con- 
Mting entirely of womeD, except the head, and 
u it, or was, common wjili New England conoiiy 
clei^inen, no di*tinction of rank belween master 
and servant waa made, and Dick't great industry 
and engaging qualitiei soon made bim more like 
a Mn than a terrant. 

After my returo to Americft I sought out Mr. 
Bigelovr, and bad a long coDvemtion irith bim 
in relation to bis former pupil. 

Father Gutmann had conGdcd lo Urn the hhto- 
17 of the joung man, bat, tbongb at that time 
Uie notorious fugitive slave bill had not been 
passed, it vas judged the safer counpe to keep 
that historj secret. The name Masoni grew nat- 
urally oat of Uutmann'g German pronnnclation 
of Mason. IJr. B. described Dick's progress in 
learning as the greatest phenomenon lie Lad met 
during a long life, in nhich since bis academy 
days he had seldontif ever been without pupils. 
It was but natural that such rich soil so long 
fallow should produce abundantly. For three 
years (the happiest of my life 1 said Masooi), he 
bad bis daily Icmoo in literature from Mr. Bige- 
low or his daughlen, in the German langusge 
and in muac from his protector.' And then when 
Father Gutimann fell that his pupil had reached 
the limits of bis powers of instruction, he took 
him from the quiet routine of his New £n;;land 
village life, brought bim to Paris fbra few months 
to give him rest and relaza^n, to show him 
■omewhat of the groat world's life, knd to lay a 
good foundation fcir the study of the French lan- 
guage. Thence tbcy came to Leipzig, to Mendels- 
sohn, as before recorded. 

" But why was your history still kept a secret ?' 

"I don't know whether Father Gutmann bad 
any special reason for iL In (act tbe matter hnd 
rather passed from our memories, so oi.'Cupied 
were we both with other absorbing topics of 
thought It may bo that the old gpncleman, who 
hated the system of slavery beyond description, 
had some v^ne idea of proving through me, tiiat, 
bad we the same advantages ta our masters, we 
should not fall behind them io other acctHn^^ish- 
ments, and only in csso I took the bi^ portion 
he hoped, did be intend lo lay bare the secret. 
But hta plans now lie buried niib the old man in 
the Gollenaeter at Leipzig. While he lived the 
evil spirit kept at bay, but his death changed 
everything to mo. Tou cannot conceive what it 
b for one, whose whde life has been spent either 
in the condition of a slave or under the care of 
such a parent or protector as I bad, to be thrown 
at once upon himself and his own reaonrces. My 
grief at my loss had hardly in some degree subsi- 
ded, when the feeling that I am but a runaway 
slave began to gain possession of me. I cannot 
conquer the weakness. I want some one to lean 
upon; oh, if] could be always with youl" 

" You would find me but a poor supptn^ I*" 
nid L " I am alone in the irorid, and this evil in 
my lungs is already warning me lo look forward 
with calmness and resignation to the day when I 
■hall Ue down, I hope to pleasant dreams, with 
the rest of the Browns, in the Utile churchyard 
at HUdale. A poor support II But you most 
tuH give way thus. Get Satan behind thee — get 
oat of your &lse ponlkin, and you will find no 
need of suj^mkI" 

" Perhaps T 

After Kue minntea' sileiic* lie contiooed : " To 



confen the Iruth, I have been growing better, 
since we parted last Spring. Whenever the de- 
mon gets possession of me, the mnart of that flog- 
ging seems to return, and a terrible desire for 

revenge is atrengihening itself gradually. Every 
time the idea that a great gulf does in fitct sepa- 
rate me from those with whom I associate, though 
they know nothing of it, comes up, this craving 
for revenge Is sure lo accompany it. I have in 
fact been br(x>ding over this thought for many 
weeks past, and your presence is a blessing from 
fieaven, as it relieves me from that idle torment. 
That I have labored hard b> improve myself you 
know — you tec the fruits of those labors — and yet 
the motives lo them have been continually be- 
coming weaker. T am a fool, but the knowledge 
of the fact does not help me." 

Under tlio influence of the foolish idea which 
had post^esscd liim, Masoni had sunk quite into a 
state of despondency. There was in him a consti- 
tutional want of energy ; or rather, a tendency 
when the ciilical moment came, to fail, through 
a latent suspicion of bis own powers, a suspicion 
which only at such moments exerted any actual 
influence. Ue could push through any and all 
difficulties in search of the golden apple, but 
when it hung directly over his head he hesitated 
to stretch forth bis hand to pluck it, from fear 
that it was beyond his reach. I have known such 
men in literary walks; conscious of their own 
powers, yet gaining no credit for them, because 
they needed the recognition of them to give the 
strength to prove their existence. Like Masoni, 
Uiey need some one to lean upon, some one lo 
encourage tlicin. Are they not the Churcbills 
of Longfellow's recent tale ? Ma.'<oni's aflection 
for Father Gutmann had made him supematu- 
rally strong and enabled him to prcia onward 
with a ateadinesa and perseverance, which neither 
ambition nor his love of mnsic might have given 
him. Just now some new motive was neceasary 
to elevate him from the state into which he bad 
sunk, and push hitn onward in his career. 

That motive came. 



[ToUco 



d.l 



The Opera in New Turk. 

In the Tribune of the 5th inst. there is a long and 
interealing nrticic from ilie pen of W, H. Fri apro- 
pos of the close of the wuon at iha Academy. He 
reviews the whole history of the attempts to establish 
llaKan Opera In New York, points out the causes of 
their rajlure, anl hints at sounder nnd more pnictics- 
b1c methods, in a atjle and with a force of argument, 
which certainly claim the thoughtful conii dera- 
tion of all ioleTesled in the great Ijric problem 
for our coantry. Its great length forbids our copj- 
ing entire, but we commence making extracts of the 
more important part). And we are moved to this 
the more, that we copied not long since an articla 
from the Qiurier and Enquirer from tbe opporilo 
point of view from tha present writer, who advo- 
cates the democratic system of low prices, in opera 
as in all ihinga. 

The foltowing is matter of history and is interest- 
ing and instructive enough to stand on record In a 
Jonmat of Muatc. 

The attempts to establish an Italian Opera as 
one of tbe public amusements in New- York have 
been numerous, from the first one in tbe jear 
1825 to the present time. In that year and the 
one following, the company of Garcia, of which 
his daughter, the Malibran, was prima donna, 
gave T9 representations twice and thrice a week 
at the Park and Bowery Theatres at tbe ti^wing 



prices of admission: Boxes, S2; pit<l; Gallery, 
25 cents. The total receipts were SS6,685. The 
largest nightly receipt was 1,962; the smallest 
$250; the average, $717. In those days the pub- 
lic had the good taste not to require a new opera 
every three nights; for during that season 11 
BarbUre wasperformcd twenty-three times; 7*071- 
(;rrrf, fourteen ; Olello, nine; Dtm G iomnni, ten, 
and other operas four or Ave times each. Tbe 
next attempt, we believe, was that made in IS.ia 
by Montressor's Company at the Richmond Hill 
'Theatre. In that season of 35 nights the receipts 
were S25, 603; an average of S73I a-ntght. Next 
the Italian Opera House at Church and Leonard 
streets was built, and durina \U first season of ax | 
monthsin 183S-'34 under IUvB(inoli'amana;!emt'nt 
the receipts averaged ?750a-niglit During its 
second aeason of fire months, in lS34-'35 under 
Porto and Saccbl'a manas:ement, the receipts 
avera<Fed S450 a-ni°ht. The project of maintain- 
ing this as an Iialian Opera Ilouse was then 
abnmloncd ; it was rented for theatrical purposes, 
and in 1841 was destroyed by Ere. 

Signer Palmo next erected an Italian Opera- 
IIousu in Chambers street, which opened In 
1843-"4, with a aeaaon of twonly-seven nights, the 
gross receipts of which were SI 3,525 — an average 
of $501 anight. During the first twelve nights 
of the next season at the same house (he receipts 
averaged $432, and during the season of 1845-6 
about $500. Falmo'a Opcra-House being voted 
too small and too far down town for the fashion- 
ables, waa tlicn abandoned, and became some 
years Inter what it now is — Burton's Theatre. 
A hundred and fifty gentlemen next subscribed 
to support the Italian Opera for seventy-five 1 
nights ayear during five years. Upon the strength 
of this subscription Messrs. Foster, Morgan and I 
Colics built a very elegant Opera-House in Astor I 

Slace, near Broadway. This house had accomo- I 
ations for nearly 1,500 persons seated, viz : in 
the parquet 308, in two stage-boxes 28, in the 
first-tier balcony and boxes 277, in tbe second-tier ' 
private and open boxes 246, and in the third tier j 
or amphitheatre 600. The five seasons, com- | 
meni-ing with the Winter 1647-8 and ending wiib j 
the Winter 1851-52, were given, and the receipts . 
on the average were about £850 a night. I 

These were all for what may be termed tbe 
legitimate attempts to establish Italian Opei« as I 
one of the institutions of New- York from 1825 to ' 
1854; beaido them there were several chance 
seasons by Alboni, Sontag, and the Havana Com- , 
pany and others, who bad no interest in establish- 1 
ing the Opera in New- York, but calculated on 
making a large sum in a short time and carrjing 
it out of the country to be spent. The prices of 
the above regular or legitimate seasons were vari- 
ous, ranging from $2 to tl, the last sum being the 
lowest ever charged to the best places. Uwt of ' 
these seasons ended disastronaly the expenses ex- 
ceeding the receipts. When the five years' eub- 
wriptioD for the support of the Astor-placu Opera 
House expired that building was converted to its 

C resent use — a library. It was then proposed to 
uiUI an opera-house capable of accomnuodating 
three times as numerous an audience, in order to 
make the exjieriment of a cheap Opera. In 



that it the Opera could at all be established 
here as a permanent institution it most be demo- 
cratic, that is drawing its support from many 
people, and not from a limited number of private- 
box holders ;aecopdingIy a bouseof great size was 
required by which numbers rauld be accommoda- 
ted at prices of admission within the means of all. 
Some years before application bad been mode to 
the Legislature for an act of incorporation for this 
object which had been refused: it was now re- 
newed and obtained. 

The siockholden, too, supposed the Academy 
of Music was to bo a democtBlic- theatre, " to seal 
comfortably from four to five thousand persons," 
as appears from their articles of ~' — 
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Truth before Efl^t, or " lind veniu Italy." 

We publuheil & sborrrlnia ago & prir&le letter 
of Mme-jENNVLixD GOLDBCOHiDT, containing 
some very adminble advice to a young Aroerican 
Udy going abroad to leara to sing ; and exborting 
her, among other things, to Icam muiic, aa well 
as flinging, to become Tamiliar mth great music of 
great author) (ihat is the amount of it, not as she 
expressed it), and closing with these words: 

Whii( I thprerore wiah- most earnestly to impress 

upon Miss '« mind is, tlint she sliould trji to 

combina Italian sotig and G«mi>n masic, ihe one 
beinif as necessary as the other; (liat she shoald ir; 
to avoid false natlios, as the same law exists, to its 
fullesl extent, in Art ns in life ; Lhat she be true to 
herself, try to And out the bcauly of trutli. as welt in 
the simplest song as in the most difficult aria ; and the 
grtat sivrcl witi be hern — the mosL powcrrul piniec- 
tor a^insl envy and malice will be on her side.' 

One would think there could be no mialaking 
the pure ftnd simple porport of these words, and 
DO gainsnj'ing their great truth and wisdom. Yet 
the London Musical World, in copying the letter 
from our columns, faucyitig it neceasary to find 
deep and hidden allusions in Ihe most plain and 
direct ^leech, appends the following exrjuisile 
stupidity — if it be not malignity : 

Without pretcndini; to know what Ihe accom- 
plished artist in ten<ls lo conreT t)y "the most powcr- 
Tul protector nj^'nsf tnrg and molict," (which fairly 
eludes our closest inres ligation) wo must own that 
we a|;ree with much thai she advances. True, a 
siani'h admirer of Sii>. Verdi mi^ht point to the 
qiiaii failure of Sig. Verdi's opera I Afatrindirri {The 
FVtfbaitfrt), at Her Majesty's Theatre, in 1S47, in 
which Hilc Jenny Lind plaved the prini'ipal ehamc- 
ter; but ihac would be rather wicked than loRJcal, 
little of the "envy and malice" 












rays. 
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lerionsly Inreighs in her letter to the young lady. 

Whereat some good son1 of a subscriber, in tlio 
next number of the World, replies from a rimple 
commoii'SenBe point of view, and with fatherly 
patience enlightens the editorial darkness. There 
is something so genuine in the feeling c^ this 
reply, Ibat we think it worth preserving : 

Sir,— The perusal of ihc arfiitic and truthful le^ 
ter of Ihe renowniid soprano, which appenrs in your 
current nnmtjcr, has afforded ma so murh grtttifica- 
tion, that I irust joa will pardon my anxiety to rush 
In at the end as Inlcrprctcr of her condudin^r phrase 
"which" (say* your Joamnl) "fairly eludes our 
closest inveaiigation." 

The rcitiBrtt of the writer is that Iha noi( pneerfal 
tnrf and maliet ititl hevnlAe tide of 
yonn); lady on whole behalf she is adriainf;, if 
le pDrsHCR a (tivcn course, the essence of which is 
to find out iht bmulg of truth," Now this remark 
rilics ma as being in itself so beaut I Fully just and 
U, lhat I would fain see iis illustrious orifcinalor 
tiorcd hy a Frofessorship at Oxford or CambrldBe, 
^cr in music, morals, or philosophy, or all itree. 
o the sn'cel song-binl needs no such elevalinj; 
P^css — stntuary gods and goddesses must bo placed 
onpliimns reared by men of earth ; but gil^ created 
in •'area can aoar aloft on ether's wing, and only 
rei^ (o earth at interrals to bleas it with dreams of 
Ihoiirit-land. 

l|Lsl however, come to a matter-of-fact statement 
why appreciate the remark; and it is this. If a 
heaftborn g\(l bo possessed (say, by, the lad j ad- 
Tised^nil the possessor be tme to herself, aToIdinfr 
the ejigerHicd style against which her kind friend 
80 wv counsels her, seeking (to re-qnota the 
"■[OrdMio jinrf ant Ihe beauty of truth, at vrll in the 
*"P*^*'' "• •" **« I*** difficait aria," she will 
assnre^illi aj] hearts, worthy lo be called human, 
with sQinch of loving admimtion, as to leave no 
P<"ce tofte rank roou of eii*T. Can we deem it 
possible w the nll-beneflcent Ctt*V)t hath ao bah- 
loDed <i>^ Uatt of His gifta, that It could exdta 



ao foal a passion ! Much less, then, can we suppose 
snch a thing of ihe an^ie gift of song I I, for one, 
feel assured that if an anisi is not more lovtd tlian 
tarifd, he or she has sometbiog yet to Icam, or else 
tnncb to unlearn. 

It is this view of the ease which so greatly eharms 
me, and makes tlie entire letter such an enjoyable 
one as to render me anxious that none of its beauties 
should be lost upon either the sex addressed, or the 
»ex that must ever rejoice to admiiits inferiority, cum 
iciih iif pta. when a renlly gifled woman employs it 
as the winjjed messenger of her sonl's pure ihouuhts, 

Though. In haste, believe me to remain, dear sir. 
yours very faithfully, CuoBAU. 

tth Dec., IBSS. 



CONCERTS. 

FopnTn Orchestral Coscebt. — A baro- 
metrical sign has become almost aa much a matter 
of course at the head of a concert notice, as the 
metronome maik at Ihc beginning of a piece of 
music. Saturday night was the snow-storm of a 
score or two of years ; yet near a thousand peo- 
ple braved its fury and forgot it In the Music 
Hall. The concert appeared to give pretty gen- 
eral pleasure, although the programme was deci- 
dedly inferior to either of the preceding, and be- 
low the standard of this class of concerts for 
years past. Tha Symphony in F, by Gotrvr, 
we liked so much, that we could like (o hear it 
again ; but not in the place of the great Sym- 
phony which one always expects lo form \he piece 
de Tesiilance in such a series as this; not at tbe 
expense of one sixth of our whole year's sym- 
phony supplies. It is a light, euphonious, pleas- 
ing composition ; shows a decided talent for in- 
strumentation, using all the modem resources of 
the orchestra, and using them (ibe brass espe- 
cially) so that Ihcy enrich without ofTcnding. It 
shows also close familiarity — close, not intimate — 
fiimUiarily with form, method, structure, and not 
with the spirit — with the great masters of Ihe 
Symphony. Ilere you have preparations like 
Beethoven, but no Beethoven result, no consid- 
erable result at alLfollows. Tliua in the Scherzo, 
the most striking of the movements, really clever 
in its first part, the unking upon a mystcrioiti 
prolonged monotone would fain raise expectation 
like the Leonora overture, but the episode (Trio) 
that ensues is a sentimental, rweetish tort of 
melody (duet of boms), which would not seem 
much out of place in some Anna Bolena or 
Zuci'a scena. Here agtun, in the Larghctto, he 
floats, like so many young composers, in something 
like a Mcndelssobnian atmosphere ; but the re- 
scmhlance is superficial ; yet there ia sweetness, 
tenderness and grace in it (Jerman in his 
studies, M. Gouvy seetns entirely French in char- 
acter, in spirit. Many times, in the first move- 
ment especially, you may fancy yon are listening 
to an overture of Aubcr or of Adam. Familiar 
as be is with classic form, he does not appear 
maaterof it; there is not real logical development 
of musical thought ; things do not follow as by 
innal« necessity from gemu of thought once 
started j growth, prt^iortion, climax, (by which 
every work of a great creative mind impreseet 
and commands you, whether yon nndenland it 
quite or not, as surely as a great personal pres- 
ence) — these are not And this rimply from the 
lack of genins, from tho poverty of pregnant 
ideas, musical ideas. Instead of >his you have & 
striving after ideas ; how remarkable this In the 
very first theme of the Allegro; tbe would-be 
melody lifts and lifts itself a little, and each time 
falla back, like tLe first efforts [of a half-Bedged 



bird to fiy ; it seems to promise well ; seems as if 
out of this yearning would be bom aomeihing 
memorable; as if invention were indeed about 
to soar ; but it does not ; you lose all interest in 
the theme started, think little of it in what fol- 
lows, and please yourself as you can while he 
goes on *' making music."* 

This is no criticism ex calhedrS ; we would not 
presume BO far as that ; but aucb were the im- 
pressions which we coutd not help bringing away 
from this new Symphony, heard after those mas- 
terworicB of genius with which, thanks to our 
orchestras for years past, we have been made 
familiar. The audience, too, made spontaneooaly 
the same comparison, for nothing all that evening 
was devoured with such an appetite and to qMtn- 
tancously applauded as tbe next orchestral 
piece, the charming and poetically light Allegro 
from the eighth Symphony of Buethoven. — 
Both pieces were in the main finely played. Be> 
twecn them was tbe famous Aria from Gldce's 
"Orpheus": Che farh »ema Euridice, sung by 
Miss Adelaide Pbiluppb. Her rich tones 
and artistic elyle could not but give pleasure in 
such noble melody ; yet we regretted that (be 
■till, as on a former occasion, marred the pare 
perfection of the song by ornaments al\er the 
modem Italian fashion, not profiling by the in- 
stmciions of Gluck himself with reference to this 
very piece, which were ciied in this Journal some 
weeks since. We do not, however, blame the 
Nuger. We can suppose she only knows the 
song as written out for her and taught her by 
her Italian teacher (Garcia?) abroad. We Mama 
tbe modem school, which teaches each young 
singer to consult ^^ecf more than the bnth of 
Art. As Gluck wrote it, there ia not Ibe slight- 
est ornament or cadenza either in recitative or 
air. Moreover the time was taken soinewbat too 
stow in general, and with arbitrary variations, 
rather than those indicated by the compoeer. It 
is a pleasing and a striking fact with regard to 
Miss Pbillipfs, that in precisely the music, 
which has not been taught to her, in the aongi of 
the " Messiah" (which oratorio, we are told, she 
never in her life had beard), music which she 
ungg directly fnun the notes, simply, as it is writ- 
ten, she has sung the best. Here she respected 
the composer, respected the truth of Art, and 
did not make the music a mere vehicle of the 
modern ringer's little outfit of effects. We hope 
Miss Phlllipps will study and produce more songa 
of this kind, and produce them sitnply, loyally, as 
she lias dona the songs of Handel. 

Part Second opened with the overture to Semi' 
ramide, one of Robsiki's best, and always popu- 
lar ; partly on account of the beautiful bom 
quartet, which was finely played, except perhaps 
a little too staccato; and partly forlta fascinating 
little melody, its voluptuous coloring and the Rof- 
sini characteristics generally. It was very effect- 
ively and nicely played, (except a slip in one 
very wmple bora passage,) and barely escaped an 
encore. — The remainder was rather of the nature 
of ordinary miscellaneous " star " concerts. — 
Ther^ was an unfortunate aweetiah sunenON, 
and hence a tcdiousoesa in the three last pieces^ 
Between the somewhat hacknied O mio Fer- 
nando of Donizetti, (which Uiaa Fhillii^ 
sang admirably in the slow movement, axwnling 
well also, if not in her beet style, Ihe iMilliant 
finale added to it, it is said, by Botxbbini,— 
though a more sopnno pitch wonid aeem essential 
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to the brif htDcss of luch & piece of vocal fire- 
workg)— and the on:lieitraUy arranged Doni- 
zetti finale to Lucia, came a Violin Concerto by 
Spohr, aleo in modo di icena cantanle, that is to 
■ay, more in Iho einging operatic than tbo insCni- 
mental spirit, monotonous with " linked sweetness 
long drawn out " lilce most we over heard of 
Spofar. 'Tet an excellent composilion in iti way, 
could it have come in stron}cer coiitreut with 
things before and after. It a indeed full of mel- 
ody. Mr. CARt. Oartnek played it smoothly 
and expres«ively, showing a great mastery of the 
fine points of execution. 

Otto Dbbsel's First Soirbe. — The third 
season (we bad none last winter) of those ex- 
quinlely choice entertainments was opened on 
Wednesday evening, — an nnfortanate time for 
not a few of the subscribera, whom previous en- 
gagomente kept sway. Yet there was a fine 
andience, and a more delighted one seldom eat 
together through to mncb. The programme was 
long, but noone felt its length; there was so much 
piquant individuality and novelty (to most of ub) 
in the selections, so much variety as well as solid 
wealth, that new refreshment still anticipated fa- 
Ugne. Such a programme may be preserved as 
a model in its way : 

I. FlntUi 



Ji Tlolon«LlQ, 

let: a. Raiidn.np.ie... 
t. ruitattta, 

c. GlfU.,.. 



J. 8. Buh. 
J. a. Bvh. 

. ..Cbo|ln. 



1. BscDBd Boute Ibi PI 
AUacn mntta uiLd 

6. BOBibi tor nww : "I« Adlau, TAban 

Adiilci^AUccrn— Andan M— All er 



» tint Conreno bj Chn^. 






All(r« briUutt— Trraps dl Kir 
■Dlmitn^flDnlii. 

For unavoidable reasons the Sonnta by Me>~- 
SRLSSOUK was played first ; a singularly beauli- 
(kil composition, full of verve and impetus, perva- 
ded by a delicate and subtle fire from beginning 
to end, and vory difficult. It was admirably 
played by Messrs. Dresel and Wclv Fries. 
The movement from the concerto by Bacd, for 
two pianos, bad all the cheerful, wholeeome life 
and strength and sunshine of the profonnd, yet 
ever childlike master; — buoyant, sparkling with 
a myriad happy wavelets in incessant motion, 
never resting, never troubled, like the sunny 
bosom of the broad sea. Such a piece of music 
you do not remember consecutively, but as a con- 
tinnous bappy state, a present in which past and 
future are absorbed. It was played with consum- 
mate neatness and truth of accent by both artists 
(Messsr?. Dresel and Tkesslk.) 

The three little piano soloa, played to perfec- 
tion by Mr. Dresel, were finely contrasted, and 
each original and charming in its way. The Ron- 
do of CiioriN, however, is not a little piece, but 
a long and difficult bravura faandli:^ of an arch 
and piquant little theme, without the inconse- 
qaence or emptiness of most bravura pieces. 
The Fnghetta by Schomanw, one of his early 
little inspirations, has a short march-like rhythm, 
tnbdued and mysterious in its tone, very clear 
and taking in its form. The <?i^ue by Mozart 
is a fascinating, merry thing, much m the man- 
ner of old Bach's happy humors. 

Mr. Dresel deserves thanks if only for introda- 
dng to his audience another Sonata of I^eztho- 



VEN. The tilles of the movements: "Parting, 
Absence and Return," indicate its sentiment. But 
there is no common-place and fi^eble pathos about 
it It is the deep, poetii', delii'ate paK>ion of a 
Beethoven that inspires its sadness and its un- 
containable ecstacy. It is a perfect love poem 
from beginning to end, admitting of no break be- 
tween the parts, music in which you forget the 
player (if he plays it truly, as Mr. Dresel did,) 
and are transported by the exquisitely imagina- 
tive dream of passion. It has not the breadth 
and grandeurof many of Beethoven's works, but 
reveals no less a ^renuine side of him, and to those 
who know it well has always been one of the 
most interesting, though perhaps not one of the 
most readily appreciated by listeners for the first 
time. It is extremely difKcult, played so very fast 
as it mast be in the Allegro and Finale ; for 
Beethoven wrote musical ideas, and not piano 



The Romance by Cbopin was heavenly ; the 
melody, of his most subtle, delicate, and dreamy, 
floated on the air so purely, and stole so sweetly 
on the listening sool, that one scarce thought of 
the cunning, sympathetic fingers that discoursed 
it; and against (liat soft, misty background of the 
quartet of muted strings, ibe elTect was perfect- 
Mr. Dresel is one of the few and therefore best 
pianists, who makes you hear the music, not him- 
self. In this piece, as well as the Bacb Concerto, 
he was finely accompanied by the MENDELSsonn 
Qdintet Club ; also in the clodng piece, that 
grand and overwhelming Quintet by Schumann, 
which piioduced so great an impression when 
played two or three limes here a few years since, 
and a much deeper now. Whatever may be 
thonght of Suhnmann's later works, there is no 
questioning the originality, the imaginative power 
and beauty, of this work. The mnrcia /unebre 
is profoundly touching. 

The vocal selections, sweetly sung 'by Mrs. 
Wentworth, who did not seem, however, in her 
best voice, were vei^ chiuce. That glecsomely 
pious aria by Bach, to words (in the German) as 
quaint as some of the old Methodist bymns, the 
burden being, '' My Jesus is here " I sounds as 
fresb and new as any melody we know. The 
air from Figaro was perhaps belter suug, bating 
the long recitative, in which the singer seemed 
not quite to trust herself; and the (anonymous) 
lullaby to Tesnysos'8 words ; " Soft and Low, 
Wiod of the Western Sea," was found to be a 
little gem in its way, words, melody, and accom- 
paniment being most aptly wedded. 



0* Apoloov. — Owing to a multitude of acci- 
dents, failure of gas, sickness of printer, &c., it 
has been imposuble to get this paper oat in i«aaoa 
for the usual mails. 



musii^al d^htt-d^hat. 



Ths EfUi Orchestral Concert, next week, offers a 
richer programme than the lust — indeed a very at* 
tractive one. The old C minor Symphony, the firtt 
love of Boston, will Im bailed with joy by hnndreds 
The (eries will doss with festival commemora* 
tioM of great composer*, which will piqne public 
interest not a little. We suggested in our last the 
propriety of making the sixth concert a commem- 
oration of MoEAST, the one hundredth anniversary 
of whose birthday occurs on the S7th inst. But the 
regnlar evening of the concert comes on Saturday, 



February 2d ; end February 3d is the anniversary of 
MtNDKLSSOHs'a birth. The ilirecton therefore have 
decidef! to unite the two occasions in one on Satur- 
day, Februsry Sd, and make the concert commem- 
orative of those two great masters, the seleciiona 
to be token pntvly from their woriu: such as tbe 
"Jupiter" symphony, ZaubrrfiSte overtnre, kc-, €>f 
tbe one; the Finn o (with orchestra) Capricdo, Over- 
tures, &c., £c, of the other. A seventh extra Con- 
cert will bo given on the evening of Saturday, March 
3d, which will bo a grand BEETBOrsM Fkstital, 
for the inaueuration of the Statue in tbe Music UbII, 
when the " Choral Symphony," the Choral Fantasia 
(for piano, to be played by the donor of the stalne), 
will be given with grand orchestra, a select cboms, 
^nd dislin^uishcd vocal aid, besides other instru- 
mental and vocal raaterpieces of tbe great man. 
A poetic prologue, too, has been prepared by one 
who it boib artist and poot, and will be recited on 
the Inspiring occasion. 

The announcement of nine nights of Itiliar 
OrBB* Dt the Boston Theatre, commencing on the 
SIsl, is at length formally before us. The prospeotai 
is a tempting one ; the dingers the same of whom we 
have heard so much at the Academy in New York, 
a brilliant galaxy of names, headed by the incom- 
parable LAORinaE, and including our own Eliib 
Ubkbleb, who comes (o us is opera for tbe first 
time, three good contrslli, of whom Nantibr- 
DiniEB is new to tis and famous; (wo prindpal 
tenors, B^oholi and Salviani — the litter new to 
US, and one of the old Rossini school of icnois — 
besides several secondary tenors; and snch well 
known end esteemed baritones and twssts os Mo- 
HELLi, Amodio, Rovkee (the comic), and Gibfa- 
BOHi. Our handsome " Don Quixote of the Opera" 
comes as Conductor again. The list of the pieces to 
be produced, though to the cultivated music-lover it 
offers very little novelty, is yet one to prove very 
populnr, and includes three well-known operas of 
Bellini, two of Donlutti, the 3>oFators of Tcrdi, 
iho Semiranide of Hossini, the Dtm Juan of Moiart, 
and for one grand novclly the ProphOe of Meyer- 
beer. Why not give us also, with such means, the 
ever- fascinating, the immortal "Barber?" There 
are to be Saturday ufiemoon performances ; is not 
Iho mere tradliion of thnt Gbibi and Mario after- 
noon in II BaMere enough to create a demand for it 1 
The prices, though not down to the popnlar sland- 
erd, are yet more reasonable than they have usually 
been, considering how costly and how strong the 

Tbe next conductor of the London PMIbarmonic 
Concerts, it is said, will be Mr. Wiluah Stbrn- 
DALB Bekkbtt, the composer of the Naiada over- 
ture and many classical works in quite a Hcndcls. 

sohnian vein JnLi.iBit is still giving in London 

his "Moiart nights" and his "Beethoven" an^ 
"Mendelssohn" nights, each nit-ht winding np wit' 
his stupendoDS Sebsstopol quadrille. Mme. Gassis 

is his siniter Ubbcadamte, the veteran com|r 

ser, has entered iuto n contract with the ImpresaC 
of the San Cerlo, at Naples, to write a new opera >r 
the Carnival seafon of 1S$6-T. 

The Opera season at the Academy wound up*>t 
week wiih Don Giovaani. Mme. Laoraroe as on- 
na Anno, Mile. Nabtibb-Didibe as Zerlina, I-ise 
Hihbler as Donna Elvira, Moeelli, ihe'^on, 
BovEBB, Leporcllo, Salviasi, Oltavio. Wshall 
soon have it licie. 

Mr. MOBOAM, the distinguished organist, ?s been 
giving "in New Tork an evening of " Piano-ine Re- 
citals," as he calls it, in which he played ?i»'«s of 
Beethoven, preludes and rngnes of Bach a- Handel 
and Mendelssohn, pieces by Chopin, Ac.'^* hear 
nothb^ more of those Organ Swrte wfb be pro- 
posed giving in Boston. .. .Mr. Gubt^ Satter, 
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the pianist, uiU(«d b^ Mr. tnd Mrs. LvxCH, vocal- 
ists, gave the Snt of a series of Chamber concert* at 
the Norfolk House ia Jtoxburj, on Wednesday night. 
Tha ante ruin Dient, we may presame, was mainly 
classical, but onje of tha reports (peaks in most glow- 
iog tems of the prodt|;ious encnij with which the 
joang Tinnoso reproduced the Trocalore anTils on 
his grand piano. .. .In Salem conrarts of sacred 
music are annonnDcd bj two societies: ihe Cbo- 
Ril Society will repeat Moiari's ISth Mass; the 
Academy of Mnsic sing to-morrow evening chorases 
from Ihe "Messiab, " "Creuion," "Monnt of 01- 

ho interest of " The Messiah," though it has 
been given Bto limes within the month past, is not 
jct enhniutcil. There seems still an eagerneas to 
sing it and to hear it, and many will hail with pleas- 
ure the andden annoancement of stilt a latk per- 
formance in the Muiie Hall, to-morrow night, in the 
rimpe of a" Grand Union Concert." The three sotie- 

lavetnken their Inms separately; and now two of 
them, tha Mdsical Education and the Handel. 
D Hatdh societies, (the latter volnnlcering indi- 
Tidnal aid), will no donbt make a splendid chorus, 
and with sacb solo aid as they announce, with Mr. 
Zbbrahn condueling. a good orchestra, and Mr. 
HuEbi-BR at tha organ, produce it vtrj satisfactorily. 
The Education Society are entitled to a good night, 
considering the storm of Christmas. This society in- 
Bugnralcd their new halt (in Mercantile Library Build- 
ing) last MAnday evening, with appropriate music, 

apeeches and other pleasant Forialities The 

aecond Concert of the GenvAx Thio took place at 
Chiekering's last evening; the classical pieces were 
Beethoven's " Krentser Sonata" (violin and piano), 
and Trio in C minor. Op. 1. Mn. J. H. Loiia sang, 
and there were aolo fantasina and to forth aa before. 

. The MtHDEUSoair Quimtbtts Glob an- 
ince some very favorite mnstcrpiecei for the ncut 
Chimber concert, sncb as ihe " Kreutier Sonata", 
the B Oat Trio of Mozart, &c., &c. 

The aecond Fhilharmonic Concert in New York 
takes place this evening. A symphony by Gade 
witi be the main feature; BADl.iLt (not gone back 
to Europe after alll) witI sing, and Aftomhab, the 
bajrpist, and Schhitz, the homist, perform aolos . . . 
They seem to be tiavinga rich opera aeason in New 
Orleans. The JZa^uenofs, HaWvy'a Beina A t%pre, 
Terdi's Jermalaa; Lucia, Norma, Le Domtno Nuir, 
be., have been represented by the excellent French 
Company there. In the same city M. CoLLiotiox, 
pianist, one of the classical pupils of the French 
Conservatoire, is giving Chamber Concerts, inclu- 
ding Uummel'ij Septet, quartets of Beethoven, Mo- 
zart, &c. Everywhere in the cities of our broad 
land this kind of music teemi to be gathering its 
circles of admirers. 



Rusiiial (^ewtifUKitxnt. 



I, Jau. 8. — I write more to beg par- 
don for my long nilence than to give yon any news 
lieal matters hero. For nearly four 
n invalided, and not only unable to 
aiicnd mj of the concerts that have been given, but 
nt for the cessation of my cor- 
respondence. However, I am at length able to brave 
the night ur, and shall then resume my Kriet of 
letten. 

I have been to but two concert* since I last wrote 
you, and they were given so soon after my last letter, 
that they date too far back to demand a lengthened 
lotice now. One was given by Ihe Mcsical Umioh 
It the MasicalFandHall.lha other was that at which 
Badiali appeared at Concert Hall. The feature of 
the Best was Ihe Slobol Miter of Bossini, wiih full 
orchestra. The staging being loo small to accom- 
modate both ehoros and iDSlmmenlal perfomera. 



the hiitcr were placed upon the floor of the room, in 
front of the voices; I leave jou to imagine the re- 
sult; the accompaniments were beard to unusual 
advantage, the rolccs completely overpowered by the 

Badiali'i concert, or more property Mr. BLACx'a 

second concert, was a very interesting entertainment, 
owing to the re-nppcarance of the favorite baritone 
alter a lengthy absence from rhiladdphia. He sang 
with ail hia ordinary taste, and to my ears his voice 
sounded ai fresh and fine as !o the old Sontao 
opera times. 

To night the Musical Union gives a grand Ope- 
ratic Concert to inngaratc the new Hall in Market 
street; a very targe room, I hear, seventy feet by 
one hundred and eighty in len;;:th, I have not seen 
the Interior. From the street its appearance is by 
no means imposing, as it ia built of common red 
brick, and is over a Hoor-dealer'i depot, — not an ali- 
gible position for a music-room. Its situation in 
Market street will prevent it from becoming a fash- 
ionable resort, as the " upper ten " conld not bring 
their carriiiges to the curbs wlicre vegetables and 
butchers^ carts properlv I^elong. 

By the newapajicrs, I see Frofesfor Chodcb has 
connected himF^lf with Sanford'a American Opera 
House, — a sari of Buckley's Serenaders, — and has 
written for it a burlesque upon Norma, which, it is 
advertised, be will conduct in person. 

Tho Oratonio and Madrioai. SoctBTT, of 
which Mr. Csooca is the musical director, is la 
organiie to-morft>w evening. 

The Handel and Batdn Society is in active re- 
hearsal, I am told, under the baton of Leoi^ld 
Meioneh. I do not think the diracion have an- 
□00 need a concert yet. 

As'to the Harmonia, I have not heard its name 
breathed since ihe critics exhausted themselves on 
Mr. Darlet'b Oratorio. The society ia probably 
rcstin;; on its laurels. 

A friend tells me thai Mr. MziaitEN bos completed 
an Oratorio, called " The Dcluc^," which is to be 
brought out at an extra concert of the Musical Union, 
which, I suppose, is anxious to rival the Harmonia 
in tho fostering of American compoaition. Such a 
rivalry is honorable to all concerned. 



^dtJ^rtisem^nU. 



ORCHESTRAL CONCERTS. 
THE FIFTH 

or TDK BDBSCRIPnON SBRIES OP EIZ 

ORAITD OROHESTRJIL OOITCERTB 

WUl Ik eItm at tlu 

BOSTON MUSIC HALL, 

On Saturday BreDing, Jan. 18th, 1866, 

With tbt avlaluin of 

una. X. A. wBHTwojtrn >Bd uc. wulf mss. 

OoadDctor. CARL EBRKAItH. 



RAMME. 



1. fljinphoBT Na, fi, In C minor,. . 



a. A; 






Bung bj Un. Wunwoaia. 

S. Ovtrtnn to OSun, W 

Part II. 
1. Aodanl* and Tariatloni, and FInaJa rrmn tha 8«l*l 
In B Oat, ap. SO,. ...... BmCIk 

1. Sido tar TMoiMlIa : " Banvniln d* Bpa." 
Fia;ed bjr ViBU Vans. 

Mrs. WmnroaTa. 

1. Kottnmo, ttom lbs JUufiinmntr iVi^tt'i Drum, 

5. OvtrtOHlo Si4g4 /jfOrmli Ra 



8IQ. AUOU8TO BENDELARI, 

BB3IDKNCK, Ko. E« FIKCKHKT ST. 



BOSTOZr THEATBB. 

Ttaa llHii|tT hai tbt bonor at uaoaadng that uitaf*- 
A BBAiOX OF aiHE mORTB OF 

ITAI.IAN OPERA, 

AT TBB BOSTO:* lURATItB, 

CaBiiamelni: on VON DAT, Jinurr SIW, IBM, uid e«llaBli>E 

darinf a jwrlod of tlinis vntu— tbt Optn Nights baaa tut 

for UoDdBj, WrdBHdaf,tnd Friday af nch ir«k. 

Tb< rtptiWtrt will nwilit oT tba l(>Uo*iD( uoit popular 






f PaHtBsl, 



liinda dl CbauoB&tx, Doia GIOTasinI, 
Bonnonlnal*, Tbe Propbet. 

Iin FuTOrits, 

I (ddltlon to tha bIiw nnlu ra p i'w m UilBBa then «1D b* 
'Xtm peifomuim vicb Batarday AfbaruoOA. 



TO THE! 



PUBIiIC. 



I will ban 



flattcclng laccsn both In Bunpa and Amerioa. 

Uaduaa ANXA DZ LA QRANOB, 

lUia EL19B HBKaLBR, 

nil*. NANTIBR DIDISX, 

JUla. UABTIHI D'ORHT, 

Mil*. TENTAUtL 
Bigaoil BRIGNOLI, GASPARONI, 

SALVIA NI, GIDLIO, 

UOREIXI, JABNOLDI, 

AMODIO, OniNTO, 

EOTSEE, 11DUI.br, 

AdI In tha Ballal, 

una. Dl LA TIONX, HoBi. BIPPOLTTB. 

AMATI DDBRBUIL, Staca Mbbicbt. 

UAX UAHlSTZBK,...UndaaMi«>tocfcOODdBM«t. 

Tha prten nf idmtadin ace pland at Cba lowiM poadbM 
nn that will pnbiblr anmui a r*tarn oT til* laif* ripandl- 

lannqulrod. Thai will ba ai fiOlon : 

BalcoBT ta.OO 

FarqDftand ViRtllH, I.M) 

SteoDdTlar, l.CO 

AmptallhBUn, K> 

Baali Hennd In aU patta of tba boiM, (xatpl tb* Ampbl- 

npen at tha Hiuin Mora at K. U WADS, No. UI Wuhlsnoa 
Buaal, on UoBdij, JaonaiT 11, ISGS. 

GRAND UNION CONCERT. 

rFRB UDBICAL EDUOATION BOCICTT, ihIiImI by M«a- 
X ben (.t ln> HANDRL AND UAYDN BOCIBTT, vlU I*. 
pait ttH Ihatoilo of tba 



WITH TULL ORCHESTRAL ACCOMPAKHIBNT, 

AT THE BOSTON MUStO HALL, 

This (Satordayj Srenlng, Jul. 12, 1866, 



Ifr. A. ARTHURflON, 

Mr. OlSO. W. PRATT, 

Mr. J. H. HOZAKT. 

niKisa, Coadnctw t.T. UOKLiia, FluM. 

ii W «nti Htli, to be obCalBed at Binik iIoiMaDdat 
nu.^. UBKRILL, S«i'7. 



CHAMBER CO]rCEBTS.-Sev«iiai Sniw. 
PUTU COirCERT 



I'l KmtKr SoBBta,— Trk br HajilD.—QaBctitla 
" * m,— QoAltotu In lilac, llDwtjeli., 

IT Tkkala. n CO- Slafk tlsketa. 



J. TRENKLE. 

TEAOHER OF THE PIANO-FORTE, 



KB. AUGUST FRIEB, 



ta WalhlB(tsBKn>t,ocatUtn>)daDca,UIIliPliga. 
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Novello's Cheap MUSIC, 
3^9) Broadway, N. T. 

MUSICAL PRESENTS. 

NOTELLO'3 OCTATO KIHTIONS OF OBATORIM, In 
Vooal Scnn, iritb ■lepantt (reompuliiMiiC lOr thtOrgun 
or Ptaoo-Fo™, By Viscisl No.BJ.0. ThcwWDrkmllllw 

WOXKS ALREADY COUPLETED: 

nATDH'S _ 

OmUod, <Bi>«aa)n.K 

HAMDBL'S 

BeloDMii, (Bmadll.SS 

iMMlin^jpt, " 1-M 

V»l>h„ " 1 <" 

JndHlia 

l>,n,„5on Anu™, " Zrtotklh. Print," )■" ■""«■'' "«' 

jHbM, {Bound) 1.88 

AL.Mni.r'1 fml, " »)( « 7.26 

Od» m Bl OellU'i Dij, " M) 

NBNDBtaSOHN'S 

BtPnl, - " 1-6S 

A.tt«HulPd.«7^ ~ .S8l ■■ ^W 

HOZABT, HATCH, AND BEBTHOTEH. 
Th* ThiM riTDrlu UwtH,iilth Iha Utla woT(li,aDdui 
XnfUlli uUpUtloi bj K. G. Lonlna, Biq,, uiaid; : 
IfoBR'iTninh lIw,....(Pip«)B3l 

HiTctn'i Tbitd or ImiwrU], " 6S (Bomid) 3.1S 

BttthsTtD'aMudiiU. '' w) 

" Kngrdl; arI>(TUlDthgW[ldRi>cn,(Piptr)0.7C 
)((i»n'iltIliUua(tlit«WbiU«IB>qnt>m,J... •• 0.£0 

ROHBEB0<a 
lay of tiM BtU, " 0.«8 

All tb* Chornm Finm U» iHtam mUIIcdi daj b* ti*d •■(•- 
tatcl/, tnia 8 «du id IS ctotf <uh. 

Alio neb pin Imm U» kbgn Ontoilai to b* bad kd*- 
nUI J In foU mute liu. 

G. B.BEVSING, 

IMPORTER OF FOREION MUSiO, 
101 BBOADWAT. KBIT TOKE, 

DipSt of Srard't Grand Pianoi. 

OIBOOLATtHO kfCSIOAL LIBBABT. 

tyOtattaaOi na butdinniiM* uBrtBaDter AbrIcu 

PnbltalloiK. 

L. H. SOUTHARD, 
TEACHER OF nVSIC, 

BOS irublnctOB itTMt, BoM«n. 
PATENT AMERICAN AOTION 

PIANO-FORTE, 

HaanAMlorri 370 WadilnRtoa S(r««t. 

BOSTON, H A8B. 

MR. -J. C. D. PARKER, 

WILL b* iKtfJ U) gtr« InMnrtian In Pluo-fort* and 
Orpn plvliMI< and lb* ThMrj' ol Undo. Addnu;— 
Mo. a Bt,ywui Plu(. Uij' K. U 

J. M. MOZART, 

XE8IDXNCB, 18 UARION STREBT, BOSTON. 
Addrsii RIchaidKiD'i UiulisI Biobuigc, 281 TTuhlngton St. 

OTTO DBEBEL 

aim Initroetlon on Ibx PIAIfO, nd Bwr b* iddnMtd ■( 
Blobird«cni<i llul»l Exchinf*. Ttnni. KO p>r qnutor of 31 
IMWBI, t«o ■ wnk ; MOpcrqauuian:! Ja»si,OBaBimk. 

CHICKERING & SONS, 

HANurAtTnmxtts of 

PATENT ACTION 

QRAND AND SQUARE 

Of BTERT SBSOBIFTIOB. 

WAREBOOnS, 

TRBMONT 8TBKET, 
AFtn BOSTON. tf 
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CHURCH ORGANS. 
COPARTNERSHIP NOTICE, 

WK. I. D. SIKK0S8, Organ SaUder, 
(BentatOn duing burtna* Id U» 'tjlt nf Wa. B D. Sautom 

' " OEOBQE TIBEZS, 

Of CuinbrlJEB, bm thW dn; ttrmti ■ Coputnonhlii Ibr em- 
llnnln* am ainnlkrloirof Choreh Oinnii. 
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lor DwifhCa Joontl «r Moils. 

Signor KuooL 

FioH m Pmtati Pirni nt thi utb lU. Buws. 

(A FANTASY PIBCB.) 
[Gopjilfht weond KtDnlliii to Uw.] 

IV. 

Two or threo weeks after the coaTeisation 
ftbove Bketehed, I found Mmoni, on returning to 
my room from " a irioler walk at noon" io the 
Thicrgarten, in one of IiU fierce paroxTfniB of 
excitement — ikce lirid, eyes diatended and filled 
with the dd exprewjonof half iear, balfhorrOT — 
pacing; the Soar in restless agilatioD. 

" What u the matter now, MaMoi? 

" I bsTc ieen Ihem. They are at the Hotel do 
Nord." 

" Seen whom ?" 

■' Old Maaaa and the jmmg Minea P 

It wai a curioua fact that he contd never break 
himaelf of the plantatioa pronunciation of those 
words when much excited. 

"It may be," returned I, "but you hare no 
reaeon to be so ajptated abont it. It ii perfectly 
ndicolouB. Be a man. Yon are as rafe from 
them as tho king himself. Have you no idea of 
the cbangei wrought in your looks in a dozen 
years? Besides, bare yon are in Europe, and I 
am the only man this side the ocean who has the 
remotest suspicion that you were ever a slave. 
Pshaw [ you are as safe as I am." 

I soon calmed him, and he felt ashamed of the 
fiMlish terror be bad exhibited. The constitu- 
tional weakness wbicb was its cause, was Maaoni'^ 
misiSKtnne. 

I found, upon eKamining tba strangers^ list, ' 
that he was probably right, in taking the stran- 
gers, wbom he had seen passing fVom a carriage 
into the hotel, fi>r bis old master and his daugh- 



ters; for I read : " Ma»oa, rtnlitr, aut Waihing~ 
Ion, und iwei FrduUin Mcuon." 

Subsequent events have recalled forcibly to 
my memory the extraordinary fascination Bul- 
wcr's " Lady of Lyons" had for him. I believe 
he knew the whole by heart I have slill a copy 
wbicb be accidentally left one day upon my table ; 
a copy quite worn out by repeated perusals. But 
not to anticipate. The Masons, as we learned at 
the Consul's, left Berlin after afew days' visit, for 
Paris, where they were to remain several months. 
' Some vague, indefinite thought began to rule 
Masoni, in consequence of which he renewed bis 
studies sod practice with every energy of his 
soul. He hardly allowed himself time to eat and 
sleep, and at last gave up bis place in Liebig's 
orcBestra, as be said, to save the time of the 
rehearsals. I doubt if be bad any definite plan 
before him ; if be had, he said nothing to me about 
it. At the end of January, as I find by refer- 
ring to my daily memoranda of that period, Ma- 
soni came up one morning, as be said, to thank 
me for all my kindness to him and to bid me good 
bye I 

" What 1 are you gMog away ?" 

" Yes, to Paris." 

"To Paris?" 

" Yes, I am resdved to ilo something and be a 
man I I have lost loo mnch time already, and if I 
succeed, we keep the secret no longer. You will 
guard it still for a short (pace ?" 

" Thank God I Masoni, that you will no longer 
let your talents rust 1 knoia you will succeed, 
and oh, how proud I shall be to say, the great 
violinist, Uasom, is my friend and was once a 
slave r 

We spent the day together, and he was all I 
could wish. His arrangements to draw his money 
from Leipzig, in case of need, were all success- 
fully made, and as he left me in the ten o'clock 
evening train for Cokigne — for I went with him 
down to the station — he gave me a joyous, part- 
ing look, fuU of conGilence and of high spirila, 
with the clouog remark : " Tou shall bear of me 
yetr 

And SO I did. 

From his letters and those of other friends, I 
learned that Signer Masoni, the elegant and ac- 
complished violinist and man, introduced by 
moat favorable certificates from the best musi- 
cians in Leipzig, had had no difficulty in making 
his way into the salons of the great town of Van- 
ity. I heard of him as the most popular artist in 
high circles; the petted fitvorite; the master 
trithont whcan no private aoir^e was conplete; 
tt the competition among wealthy amateun to 
be numbered irith his pupils; of bis haughty 
refusal* to appear before the commmi public, bnt 



of bis willingness to lend his aid to every charity. 
One had heard of the astonishment he had exci- 
ted in this salon, another of his great perfornt- 
anca at that; and about a month after his de- 
parture a friend gave me some notice <^ his movo- 
menta and added ; " The beautiful Miss Mason 
is said to be quite in love with the handsome 
SigDor ; she is a very fine musician, thanks to an 
old German, her teacher when she was a giri — 
and their performance of the violin and piano 
sonatas of Moiart and Beethoven is said to be 
superb. They play hither almost daily." 

Masoni wrote me often and most affectionately, 
and ipoke of his great success in modest but 
warm langiuige. Here is a passage from a letter, 
dated April 29lb, 1S50, a letter to me of special 
interest, as it was the last 1 received ft«m him : 

" You ask me abont my old master's family, 
and the particnlart of my introduction into it. 
The first question is eanly answered ; the other 
I will answer when we meet again. The oldest 
daughter is marriod in Viiginia; the sons are 
there also; and the housebdd here connista of 
Mr. and Mrs. Mason, M'lss Sarah, and a mnch 
younger daughter, Julio. Old Peter, now with 
head like the snow, who was, ever since I can 
remember, Major Domo, is here with them. Of 
the intellectnal capacities of them all yon have 
heard enough. I sometimes smile when I think 
of the efiect a certain piece of information by 
and by will make upon the weak and proud 
beads of the family. 

" Miss Sarah is a magnificent woman I Beauti- 
ful as the day, a beauty to which her pride 
lends a noble dignity and a fascinating charm. 
She plays like an angel and surpasses any woman 
I have ever heard in throwing soul into her per- 
formances. 

" Oh, what a beautiful thing it is, after all, to 
be an artist, such, as I may say to a fi^nd like 
you, I am, or have tried to be, — at all events have 
the reputation of being, — which certainly will 
read more modestly. Beautiful, because it opens 
the door of the moat refined, cultivated and in- 
tellectual, and brings you into circles, where 
every word spoken, every idea conveyed purifies 
and adorns yourinner lift. Think whata heaven 
upon earth I am enjoying in the society of the 
noble, cultivated and beautiful women, whom I 
duly meet I I, whose companions until I reached 
manhood were but little better than the beasts 
that perish, whose female society then for three 
yean consisted almost ezelnaively <^ the dear, 
but antiquated daughters of Ur. Bigelow, and 
who since leaving America have had no female 
society, owing to the noo^ntercoarse between the 
sexes, except in caaa of special introdoctian, 
which is the social bw <£ Germany. And how 



uigiTzen oy v.ik_7v^v 



122 



DWIGHT'S JOURNAL OF MUSIC. 



exquintelj beaotlful are tho freedom, ibe mutual 
regani and heartj politeoess, ths brother-and 
Mrter-like coDfideoce, whicb are the characteris- 
tics of American Mciety, to tar as I can see it 
here, in tbe social lam which rule the intercourse 
of the young men and women. I labor bard, but 
it is delightful labor. The devU Nems la have 
left me. Hare I not rttuon to b« bapp; V 

My reply to this letter remained ananswered ; 
and as veek after week passed away and T heard 
nothing from Mason!, 1 became exceedingly anx- 
ious concerning bim. Ai Wilkins paid me a 
parting TiAt in June, coming to Berlin, on Iiis 
way to Paris, and thence home, I urged bim to 
seek out Masoni and write me tbo reason of his 
incomprehensible sileni-e. Wilkins wrote me 
June 30tb, and from his letter I quote tho follow- 
ing: 

" As to Masoni, ho has disappeared. The Ma- 
sons have left for Italy, and there is a story afloat 
among the Americans that Hiss Sarah has some- 
thing to do with his disappearance. They also 
say, that there was a grand scene at the Masons' 
hotel, in which Masoni was a principal actor, but 
DO particulars are known. This is every word I 
can learn abont bim." 



" Herr Broien, der Mtuoni war kier heal utxd 
uiilmchls Sie tekr zu tprechen. Aci, Herr Je I Er 
lidU gehr ichltckt ataP' (Mr. Brown, Masoni 
was here to-day and wished greatly to vpeak with 
you. Oh, Heavens, lie looks miserably 1) said 
good Frau Bosentu^n to me about a week after 
the receipt of Wilkins's letter. 

" Where is be to bo found ?" 

" lie gave no address, but sdd be would ccxne 
again in the morning." 

Sure enough, be did look wrcichedly as he en- 
tered my nxcn in the evening. A more misera- 
ble being I have seldom, if ever, seen. Pale, 
haggard, wild and disordered in his dreaa — the 
victim of a mental, perhaps moral, struggle, 
which bad alotost killed him. 

" What under heaven, Masoni" — I could go no 
farther. 

" Ahi Brown," said he with a ghastly smile, 
which I sometimes dream of (o this day, " I had 
my revenge I But — it has killed me." 

I was too mncb overcome with his appearance 
to speak, andaAeratime he continued: "I am 
at times fully persuaded that the old plantation 
superstitions of the devil getting actual possession 
of a man are not mere imaginations \ and that 
there is a demon of some sort within me, whose 
object now is attained — my ruin, soul and body." 

In this atrain he continued (or a long time, and 
I thought best to let bim talk himself out, inco- 
herent aa was much that he said. 

Several ilays passed before I succeeded in get- 
ting a clear conception of what bad occurred, 
the substance of which was this : 

The only definite idea he had in h'ts ntind when 
he went to Paris, was to play the part of a great 
artist, to secure the friendship and respect of his 
old master and family, to secure by purchase or 
otherwise, through a thiid person, the recognition 
of his freedom, and at length cover them all with 
coofiuioo by the aonouneemenl that the favored 
and flattered Masoni was none other than the 
runaway Dick. But a vague and indistinct vision 
of something beyond — drawn evidently fK>m the 
" Lady of Lyons" — floated fbrmleai, but always 



there, before bis imagination. Fortunately (or 
the reverse ?) for bim, American musical students 
had carried his fame to our countrymen in Paris, 
and as two or tdreo of these students were Btil! 
there, old acquaintances of his, he was soon in- 
cluded in all invitations extended lo them. But be 
instinctively felt that to secure the social portion 
among the American residents, for which he was 
anxious, bis admittance into their society must 
have some other basis, than that of mere virtuos- 
ity. The elegant and refined Signor Masoni — 
be whose fame echoed from the salons of tbe 
moat exclusive circles of the French capital — for 
there were in 1850 few traces of Liberie, Egalid 
et Fraterniie left — was too marked an ornament 
to every social gathering in which bo deigned to 
appear, to bo shut out because he made it an 
indispensable proviso that he should not bo called 
upon to exhibit hia powera upon the violin in 
mixed companies. He was ever ready to perform 
hia share in accompanying any lady who favored 
her frienda with a song — whitrh he did remarka- 
bly well — and never refused to take hia turn at 
that instrument when dancing was made the 
amusement of tho evening. On general occa- 
nons, when the Masona were not pi escnt, and the 
social circle was small and composed of such per- 
sons as would appreciate him, he sent for hrs Cre- 
mona and exhibited hia art — the effect of his mii- 
nc being now as joyous as it had formerly been 
melancholy. 

[Ooncliutfon BCit ««ct.I 
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When an artist haa pro<luced a great number 
of works of various kinds, all excellent, all distin- 
Buished from tbe works of all other composers of 
ills own or any other age ; and all replete with an 
originality and spirit, which charms ei in ally the pro- 
fi's^r and the amateur, there can be little question 
whether such an artist was a great genius or not. 
The most fertile fancy, the most e^thaustless invcn* 
tion, the most acute and critical judgment, shown 
by ihe fittest apjilicaljon to every olijeet,of the 
nch dreams issuing from a brilliant imagination ; 
a most icfined toalu, exhibited in ihc rejection of 
every arbitrary and superfluous note ; tho great- 
est ingenuity displayed in tbe discreetest use of 
Ihe highest and mo:<t uncommon rcsourcei of the 
art; and, lastly, that wonderful eombinntion of 
all these best and rarest faculties of the mind and 
soul — these arc surely clear characteristic* of a 
real genius, if any such exist; and he who can- 
not Gnd these characteristics in the works of Bach, 
can he little, or not at alt, acquainted with them. 
And here let it be considered, that the greater 
and more perfect is a work of Art, the deeper is 
the penetration, the closer the study required to 
discover all its latent beauties. IVithsuch the rov- 
ing spirit that flits from flower to flower and 
settles upon none is unavailing. 

Yet, with all the wonderful and admirable gifls 
he had received from nature, Buch would not have 
become the accomplished artist that he was, bad 
ho not by limes avoided ttuwe rocks and shoals, 
on which many a genius, naturally perhaps as 
great as he, has foundered. I will here make a 
few remarks on this subject, and then conclude 
this essay by pointing out to the reader some 
characteristic features of Bach's genius. 

Genius, in its original nature, is nothing more 
than a detided iuclination and taste for an art, 
which requires the most indefatigable industry to 
bring it to maturity. Industry not only enables 
genius to master the mechanical resources of an 
art, but it gradually developes judgement, and 
awakens reflection to lake a part in the regulation 
of its too lively proceedings. Tbe ease with 
which genius becomes master of the merely 



mechanical part of mnrical conpoution ; the c<hb- 
placcncy with which not only tbe young author, 
but others also, regard hia first esays, which are 
generally far loo ejrly looked upon as succcs^ul, 
frequently induce him to pass over the first prin- 
ciples of the art, and to attack difficulties before 
he is sufficiently well acquainted with that which 
is easy — to fly, in short, before his wings are 
grown. Now if a genius is not restrained at this 

Coitit, either fay good advice and instruction, or 
y the diligent study of good dasrical works, in 
order to remedy this negligence, it will expend its 
puerile cflbrts, and never attain to real excellence. 
For it is curtain that no efliclent progreas can be 
made, and nothing like perfection be attained, if 
first principles are slighted or disregsnled; and 
no one can eflectually avail himself of his own 
experience, unless he has previously profited by 
the knowledge and experience of others. Bach 
did not run into this error. His great natoral 
genius was attended with a no less uncommon in- 
dustry, which incessantly prompted him, when he 
could not advance by his own strength, to avail 
himself of the aid afforded him by the models ex- 
isting at that time. This assistance he derived 
first from Vivaldi's violin concertos, and at^er- 
wania from the works of the l>est writers for tbe 
clavichonl and organ. Nothing, however, is more 
capable of exercising the reflective poweii of a 
young eompoaer than counterpoint ; and tbe mas- 
ters atiove mentioned, who were at that time dis- 
tinguished for their fugues, and their knowledge 
of counterpoint, alTorded to Bacb in their works 
ample materials whereon to exen-ise his under- 
standing, judgment and rcfliH'tion, so tliat he 
learni to discover bis own deficiencies, and the 
right method of advancing in his art. Public 
applause is a second rock which has wrecked 
many a fine but inexperienced genius. Hiough 
we would not so entirely undervalue public ap- 
plause as did the Greek, who said to his "pupil, 
alter a successful performance in tbe theatre, 
"You played badly: had you played well the 
public would not have applaudi'd you." Yet it is 
certain that very many artists are led astray by it, 
especially if they obtain it too early, that is, be- 
fore they have acquired judgment and discrimi- 
nation lo know the true value of it. The public 
is content that cyerything should be human; but 
the ariist ought to exalt bis production into the 
divine. ThercTore genuine excellence and pub- 
lic applause are seldom found compatible. Bach 
never sought such appbuse ; bo thought with 
Schiller: — 
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Cuateiit'ibe faw : to plesse tlia muliituds ts bail." 
Like every true genius he labored for himself' 
he realized hia own wishes, satisfied bis own taste, 
chope his subjects according to his own judgment, 
and derived his chief gretilica^on from his own 
approbation, which was unfailingly accompanied 
by that of every real connoisseur. And how 
could it be otherwise ? He who endeavors lo 
frame his work to suit the fancy of some particu- 
lar class of persons, either has no real genius, or 
makes a wrong use of it. To cater for tbe taste 
of the mulliluda needs at moat some little dexter- 
ity in the manner of treating tones. Artists of 
this description may be compared to tbe mechanic, 
who must make hia goods in such a manner as 
that they may be used by his customers. Bach 
never submitted lo be shackled by such conditions. 
He conaidered that the artist should form tbe 



an ea-iy piece for the clavichord, he used to say : 
"I will see what I can do;" and accordingly he 
chose an easy theme, but in working it up he al- 
ways found ao much to do with it that the piece 
could not, in the end, be easy. If it was objected 
that it was too difficult, he used to say, with a 
amile : " Only practice it well, and you will find it 
mgy enough ; you have as many and as good fin- 
gers on each hand as I have." This was notfrom 
caprice, but from a real love of the art 

It was this spirit that led bim, by the great and 
sublime, to the b'lghest summit of the ark To this 

Siril in them it may be attributed that Ihe works 
Bach not only please and delight, like the 
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merel; aftreeAble in Art, but as it nere carry ns 
away wilh tkem, not ooly sarpTise ns on a first 
hearing, but amoniah ua more and more the 
onen^r we bear them, and the better ne become 
acquainled with them, by ihe exliaastless fund of 
ideas to be found id them, whioh, when we hare 
admired them a thousand times, still leave u9 
■omelhin^ new at everj return. Lastly, even ho 
who knowB little more than the alphabet of music 
can hardly ful lo admire them when they are well 
played lo him, and he opens his ears and heart to 
them without prejudice. Nay more, to this gen- 
nine spirit of his art it is owing that Bach, with 
all (hat iria great and masterly in his style, united 
' refined tasle, and the greatest pre<:i ' 



single parts composing the grei 
which are not reckoned so indispennble here 






those works wboae main object is Ihe agrecabli 
that he considered Iho whole could not be perftct, 
if anything were wanting to the perfectin;; of a 
single part; and that if, notwithstanding the ten- 
dency of hia genius to the great and sublime, he 
occasionally composed and performed in a li<!fater 
and more cheerful style, still his Tory lightness 
and pleasantry were (hose of a sage. It was only 
through this union of the greatest genius with the 
greatest industry that J. S. Bach was enabled so 
»a»ll/ to extend the bound* of his art on every 
side, that his succesmra have been unable to 
maintain this enlarged domain in its fullest ex- 
This alone empowered bim to produce such 
"■'" and finished works, which collectively 
are, ana will ever remain genuine idealg, and 
imperishable models of Art. And this msn, the 
greatest musical poet, the greatest musical de- 
claimer that ever existed, and probably ever will 
exist, was a Girman. Let his country be proud 
of him; lei it be prond, but at the same timo 
worthy of him. 



What Clurley laTi tt£ Jmaj Idsd. 
Mmb. Goldschmiiit's Concebts.— When 

some account was offered of the Whitsunside 
Muural Festival at Diisseldorf, [see Jour. oF Music, 
June, '66.3 a remark or two were oHered on the pe- 
culiar position taken up by Mroe. Goldschniidt, in 
respect to Art, to which it may beaswelllo refer. 
That hers is a brilliancy which exhausts, rather 
than enriches, the domain to which she belongs 
by profession, is self-evident. It is a repetition of 
the career of Calalant, with some variations. — 
Tho uniform splendor of vdce exhibited by Cata- 
lan! is not possessed by the Swedish Lady, — but 
then Mme. Goldschmidt is twice the musician 
that her predecessor was; and her voice has one 
material lor effect, which is nniqae in our expe- 
rience among loprani linget*, — we mean the su- 
perior Sexibility, force, and command over verbal 
articulation in its uppermost register. The two 
prime donne charmed (and charm) the public by 
qualities totally apart from natural gifts or musical 
accomplishments, — by a certain enthusiasm of 
atyle, which, let it be spontaneons or let it be 
atudied, is resistless. To neither of the two the 



because she would be the Opera; — Mme. Gold- 
•chmidt appears to avdd all festivals where she 
cannot be the Festival. There is a good side to 
such personality, but there ii a less good side to 
it. The public, however, cares little for Iho nicest 
adjuslmeot of the balance. Therefore, — thoujrh 
tome such notice aa the above ia an inevitable 
symphony to any account of Mme. Gddachmidl's 
concerts offered by those who will not pat Art 
beneath the feet of any artist, whatever be her 
name, whatever her accomplishments, — it ia need- 
less to work out Ihe argument further, or more 
circumstantially to enumerate facts and details, 
the bearing and significance of which most, nev- 
ertheless, never he lost sight of. The soprano 
music in " The Creation" is one of Mma. Gold- 
achmidt'i parts of predilection; and it is hard to 
imagine the jubilant portions i^ the work more 
masnificently sung than they are by her. Her 
obvuMia determination always to do her utmost, 
and the force which she possesaes in the upper 



octave of her voice, leave certain numbers of 
" The Creation" without the hope of a better, 
more earnest, more inspirfd interpreter ihan she. 
Mow, too, her vcNce is at its best, and (as we said 
in reference lo tho Diisetldorf FfSlival) possesses 
fircaler lustre aud ripor in its upper tones than 
formerly. In the two descriplive songs — " With 
verdure clad," and "On migbly pens," — her 
volume of lone and strenuousncRs of manner are 
in the way of our perfect salisfaulion. We re- 
member Ihe more delicate, swgpIit, and not less 
finished delivery of Mme. Slockhausen and 
Mme. Sontag; and while we recognize Ibe skill 
aud conscience of their successor, we miss some- 
thing of case, Boinelhing of elegance, — we are 
fatigued rather than enchanted ; we are astonish^ 
ed, where a gentler ministralion to Beauty would 
have been more welcome. The loprano part in 
Handel's " Israel" would suit Mme. Goldschmidt 
admirably, — riuce it lies in ihe best part of her 
voice, tlisiiksjiiving and triumph seem to be the 
elements of the Swedish Lady's expressive power; 
~-as a gentle and graceful singer she has been 
surpassed. Her delivery of iho English texts 
leaves nothing 10 wish, and everything to be imi- 
tated by ninoTy-nine out of the hundred Enjllish 
singers. Strange, that in dignity and distinct- 
ness our countrymen and counlryvomen should 
allow themselves to be thus outstripped by for- 
eigners! Mme. Goldschmidt was cordially wel- 
comed and gladly applauded by a public that 
filled Ihe Hall. The orchestra and chorus, con- 
ducted by Mr. Benedict, were sufficient : the gen- 
tlemen engaged to sing the tenor and ban eotoa 
seem lo feel themselves merely in the accessory 
position of train-bearers to ihe Princess of the 
evening, — and though careful and correct, avoid- 
ed any attempt at prominence or equal propor- 
tion when their duty called them out ia concert 
with the loprane. 



Opera in New Totk. 
[fubtbkr extracts frok mr. fht.] 
We mume, from the uticle in the IViEtuu, the his- 
tory of Italian Operatio enterprises in New York. 
Our last extracts btooght ns to the Academj of Music, 
B.Dd a itUement of its Urge uid democratic purposes 
u set forth in the charter. 

In the charter no mention is made of repre- 
senting Italian Opera as a purpose for which the 
Academy would be rented ; bul the ar^cles of 
subscription lo the slock above qnoted, pro-vided 
that ihe lessee should be bound to give Italian 
Opera and other musical entertainments. The 
other musical entertainments have thus far been 
half a dozen concerts. The charier was granted 
on April 10, 1S52; the building was commenced 
in May, 1853; romnleted September. 1854, at a 
coit of S335,000, including pavment for the 
ground, and opened on October 2, of thai year. 
Fit^en monttis havo elapsed since its dedication. 
During that brief penod it has passed through 
the hands of five different managers, who have 
conducted three seasons. It opened with ihe 
Grisi and Mario troupe, who, between the second 
October and 30th December, 18S4, pve about 
40 performances, the first half under die manage- 
ment of Mr. Hackett, and the remainder under 



S3 to all parts of ihe house except the amphithe- 
atre, or fourth tier, intended to accommodate 
1600 of "the masses;" and a place so constructed 
that most of the occupants, should it ever chance 
to be filled, can have quite as good a view of ihe 

Srformancc as could be obtained from Brooklyn 
.'i^hts or the Fort at the Narrows. The ad- 
mission to this amphitheatre was fixed at 50 
centa. Subsequently duinog the season the S3 
price was reduced to S2. 

The second season commenced in FelH^ary 
last under the management of Ole Bull & Co., 
and closed in Juno under that of another com- 
mittee of stockholders. Boring this season of 
about forty night* the price was SI 50. The 
third seaKin, the one just concluded by Mr. 
Paine, commenced on the 1st ot October last, 



with the following scale of prices: "Boxes, par- 
quelte, and balcony, S2; second circle, $1 ; am- 
phitheatre, 50 cents." Subsequently, they were 
reduced to the fbtlowing standard, >rith which 
the season closed : "Admission, SI ; secured seala, 
60 cents extra; amphitheatre, S5 cents." 

At the commencement of the season now ter- 
minated, the announcement of Mr. Paine's ang- 
menled prices was favorably received by scnne of 
the press, aud commended and defended on vari- 
ous grounds, the chief of which was the assump- 
tion that the mass of the people have nothing 
whatever to do with the support of the Itslian 
Opera, and that the experiment of affording it at 
a cheap rate had been frequently tried, and had 
always fdiled. • • • But if nimor is right, 
notwithstanding Mr. Paine's great liberality and 
firm band, the Mason, like all preceding ones at 
the same eslablisbment, has ftiled to remunerate, 
in a moneyed way, Ihe manager. Italian Opera, 
therefore, as at present conducted, cannot be 
called an institution in New York, but its ex- 
istence is due solely to the pluck and pocket of 
a manager. 

We, however, are not surprised at the disav 
trous results of the fresh attempt to found Ihe Itar 
lian opera in Fourteenth street as a semi-exclu- 
sive institution on the London plan of playing 
three limes a week less than half the year, at 
prices double, treble, quadruple, and even sextu- 
ple those of the theatres. A like result has at- 
tended nearly every one of the several attempts 
made in this city during Ihe past thirty years; 
while during the same period theatrical manage- 
ment has generally been a regular, successful, 
and profitable business. The main causes erf' the 
success of the latter, and failure of the former 
may be thus stated : 

Theatrical managers as a class, in this city, do 
a steady, »fe, and profitable bunness. They 
sell amusement for the mass of the people, at old 
established stands, well situated in great tboronsb- 
fares. They charge cheap, fizetl prices, within 
the means of all customers. Their places of busi- 
ness are open six nights a week during nine- 
tenifas of the year. The public, always sure of 
finding the shop open, the goods displayed, and 
the prices unaltered, acquire the habit of drop- 
ping in to make purchasiSi and in timo each ma- 
nager receives a good run of custom. Occasion- 
ally, in seasons of general depression, theatrical 
amusement sellers, bke other menihanta, are over- 
taken by calamity ; but iu the long run their pro- 
fit and loss account shows a b^ance on tiie right 
side of tho ledger. Prmparily with them ia the 

Italian Oper« managers, as a claai, in this city, 

do an unsteady, unsafe, unprofitable bumnets. 
They sell an amusement which the great mass 
of the people are tolil they cannot appreciate or 
will not support Their (hops are away from 
great thoroughfares, and never become old- 
established stands, but afler snccenive failures 
are converted to other uses. They charge high 
end evei^varying prices, far above the means of 
many who might be customers. Their doors, in- 
stead of Iming always open, are only so three 
times a week tor a few months, and at no fixed 
periods. The public have to search first to find 
the place of basmess, next to discover if it chance 
to be open, and thirdly to ascertain the cost of 
the goods, and calculate whether they can afford 
to purchase. The pnblio generally does not 
choose to take so much trouble, and so their cus- 
tom is bestowed on the theatre and wiihheld from 
the opera bouse. 

The success of a place of smnsement depends 
on its location, construction, and management. 
Location at the busiest point of the greatest 
ihoroughfare of the city is one of the most essen- 
tial elements of success. Tel we find Church 
street, Astor place, and Fonrteenth street chosen 
succeMvelyassitMforltalian OperaHousea. * ■ 

The next great error was potting the Academy 
on a lot too sjoiall lo allow the construction of an 
auditorium of the half moon shape, and conse- 

Snentty forcing the architect to aaopt the near^ 
Id-fafdiioned borve-sboe form. Owing to tftu 
form, instead of completely seating four to five 
thousand persons, which the alockholders stated 
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would be its Cftpacitj, the teUa which CMumand 

a rcAMiiiably ffood view of the (tajie are about 
twenty-Bve hunJred. There are, it is true, four 
thousand seals, BO called; but of the^e, in the 
fourlli tier six to ei«lit hundred commauil no pos- 
sible viciT of a single square foot of the stage, or 
a performer oci^upying any poaition on iL We 
mention these drawbaeks to sncccia at the Aca- 
demy of Music, which had their origin with the 
EroprietOTs, and in some degree moat ever exist 
4!t us nov inquire what its managers hare done 
to render it popular, to aflbrd opura at moderala 
rate*, and to insure their own sui'cess. 

We believe there is no fashionable class in 
tliis uity poBsesiinn; thu ability, or, if possesring it 
none with the cultivated lasle and the diiipo«iiion 
to support the Acadtmy as an exclusively Italian 
Opera House, at prices of adinii«oi) three to four 
times greater than those of our thca'res. Wo 
are not prepared to assert the probability of its 
b«in<! eup|>oned as an exclusivt^ly Italian Opera 
Ilou^e. giving performanceg only three limes a 
wotk for a poniOD of the year, with any scale of 
prices, high or low. The exorbitant rent of that 
bouse, and expenses of performanee given only 
three tim^s a week, probably preclude the nt- 
Icnilit to offer them at low prices, as we shall 
show when examining them in detail. But we 
are prepared to assert that no trial of the demo- 
oratic low-priced plan has been made in this city, 
and e'tpccially none such has been nia<le at the 
Academy, the lowest admiwion for good secured 
seatd lht:re having been $1 50, and even S3 hav- 
ina been at one lime charped. • • • 

'In London, the plan of giving Italian Opera 
for a season of five months, twice or thrice a 
wepk, at verv high rates of admiasion, was adopt- 
ed beeause the nobility and gentry renting ail 
the boxes for the season did not desire to attend 
oftener, and were willing to pay for their exclu- 
Hveness; and did not wish their house, when 
clo«id for their Opera performances, (o be de- 
voted to other purpofca. Consequently, each 
performance — as a year's rent of about $40,000 
and five months' salaries had to be paid out of 
sixty ni<:hts' receipts — I'ost about twice or thrice 
as much as if the performen had been engaged 
like those of other theatres, by the year, to ap- 
pear every ni^ht, and the rent had been paid 
from I be receipts of 313 nights instead of 60. In 
every attempt to esIabltHh the Opera in New 
York, this London plan has been imitated. But 
on tliu contrary the Drama has been rendered 
popular; admission to theatres, formerly SI, is 
no» SO cents. The Opera here thirty yeare ago 
was S2, and at the commencement of the last 
season, in the great bouse built to cheapen and 
.populariao it, it was atill S2. What it maybe 

Tliere are now here eight theatres, giving up- 
ward oflno tliousand performances a year. An 
almost equal number have been in existcni-e, and 
hardly ever less than half as many have been 
open, at any period during the past thirty years. 
Id that time there have been given 45,000 per- 
formances. In the Bame time the number of Ita- 
lian operatic performances has been, as nearly as 
we can calculate, less than 1,300. In these thirty 
years there have been 9,3G0 acting nights; so 
there has been, on an average, one performance 
of Italian Opera every seven acting nights, not- 
wirhstandiug that four Opera-houaea have been 
built— ^tlie tirst of tliem more tliat) twenty years 
ago — especially for the performance of Italian 
Opera. At this rate of pragrcins the Italian 
0|>era will never become an established popular 
institution, and the acceleration has been scarce- 
ly perceptible in the fifteen months the Academy 
has been in existence. During these Sfleen 
months, there have been 390 acting nights, or 
nights exclusively of Sundays. Some of our the- 
atres are open every acting night in the year. 
Others are closed lor one or two months in the 
summer only. Taking them altogether — includ- 
ing those denominated Museum, Gardens, and 
what not — they give periormances on nine-tenths 
of the acting nights. If the Academy had been 
managed like the theatres, the rent up to this 
time would have been derived from tbe recejpto 
of 350 performances ; that being nine-teDths of 



above, there have been only about 130 perform- 
ances, divided into three season?, under five sets 
of mani^ers, with five changes in the scale of 
prices of admission: all of which prijves that 
there has been no fixed pjstem of management 
for esiabliihing Italian Operas at the Academy, 
but a vacillating, experimental course, to deter- 
mine by a sliding scale what eventually the pub- 
he could bear. 



At his en»I sits the Painter, at hli canvu Ui^ and 

white. 
And be K'leg on the sitter, in <ho clenr, soft itudto light, 
And wilh yielding charcoal deftly draws h!a oatlioe bold 

and free, 
Till the race and Tonn are pencilled, fm a eonning hand 

Then In graded BCmicirclespreads his colon and hlahnea. 
Whites and reds and tunny yellows, aotwr greys and 

And lbs titter tees the paletla (bat ia bid the convaa, 
fi><?e), 

Sees tbe primnl law and order, every ei.lor In its place, 

Ench proportioned to tbe oiher— all aeema plain and un- 
derstood, 

And he builds bit dream, and Inists the growing pictan 
will tte Kood. 

Soon, however, on llie palette, while tbe plctnrs Is na- 

All la mixed in atmnge eonCutioD, and he asyi, " What 

Can those pstchsi and those scrutcbes ever come to any- 
thing? 

From Bucb mnddy streaks and blotches con a fair crea- 
tion aprlng? 

For the titter mutt not ilir to see the work that's going 

Till the portrait la completed, and the nrlitfa task ia 

done. 
Like thia pnziled sitter, often sits believing, doubling 

On the Univente he looks and eees a little of the ArtiiCs 

plan: 
Seei with philosophic eye, the laws that gnvem and 



While the Infinite Creator breathes through all his living 

Life It rich— the world la perfect— all is Order, joy and 

Con this vision of perfectiun, spanning earth and heaven, 

Ab! the days grow dark and dnrkei^-^nd the harmony 

CrosHd by bitter winds of discord, tumi into a mad- 
dened shriek. 
Hope It crutlied and faith bewildered— all in wild eon- 

And theekeplic laughs — "It Is a dauber's palette — tb!a 

brave world I 
Where are all yonr primal colors — where yonr lovely 

light and abade? 
All it chflnce and contndlclion — out of wblcb what can 

be made? 
I tee not the Artitt's meaning — / see not the end in 

I most sit aud watch hii fingers, tUl hia work Is catrkid 

through." 
But the Psinter still Is working— throogb thiee forma of 

sin and strife. 
Out of all this seeming chaos, tnonldlng fairer forms of 

life, 
And one day tba patient ritter, from the AmsT'i point 

of sight, 
Shall behold his form tiansllgured, glowing In the peifiMt 

light 

Pabu, April, ISU. 
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Those who heard Jbiikt Limd in Boston or Kew 

York sing; Urar ye; Tinul I will never forget it, ai 
will imagine what it mli;ht be to hear her in all t 
chief aopmno solos of Elijah, which fonned the sec- '. 
ond of her aeries of oratorioa in London. Tlie TTiKf 
saya, not wilhODt truth, we fancy, that " the mnsk ' 
allotted to the tvprtmo In the great work of Hcndela- 
sobn is of a far deeper meaning and a far loftier 
beauty than anything Haydn ever imagined." We 
copy from its notice a few sentences : 

The air, " Hear ye Israel f with its seqnel, " Thai 
saith the Lord, the Redeemer of Israel, "—perhaps i 
the grandest oratorio song foraso/mno voice that has 
been written — is seldom dune pus ' ' 

Tocalists. If a tacred composiiic 
said to be dramatic, this line inspiration ii 
in the highest sense of the term ; and in the striking ' 
contrast between ihe slow movement and ihc alU^ro J 
lies one of its chief difScnlttes. The Ismenlntion of I 
the angel over Israers aim and the prolonndly louch- 
ing reproach cortveyed by the words, " Oh hndat ihoa 
heeded my commandments I" are revealed in mnsic 
of the tendercBi pathos, while the sudden hope and 
strength awakened by the divine word^ of promise — 
" I am Ho that comforieih — 1)c not afndd — are set 
to n strain of emphatic melody that approschm the 
■ablime. The correct execution of this arduous 
piece dcpendt upon cifia, both physical and menial, 
of an exceptional order. Some have given Ihe first 
movement, olhers the iasl. wiih more or less feeling 
and spirit; hut Madame Gold schm id c akin e, of alt , 
the singers we have heard in Elijah, has been able to ' 
accomplish boih in a way to leave little or nothing to 
dcairc. In this air, as in tbe opening of ihe beauttlul : 
duet already alluded to (the laatparl ia loo tame) -Ehe 
apprehends entirely tbe poetical conception of the . 
mu^iciim, delivers the text (Uiough licr Knglish pro- 
nnnciitlion is alill imperfect) like a thorou;^ mii- 
tress of declamation, and sings every phra«e — nay, 
every note, ia a manner so liniabed and SBti«facior7, 
and with such a wealth of vocal tone — lone, pure 
and nstnrally produced — that llie critic has noiliing 
to do but to praise. 

The ■' Holy, holy"— a composition not to he excel- ; 
led in simplicitr and grandeur- was also encored, : 
and if possible dcuerved Ihc honor still more than the ' 
trill. In the delivery of the alow and measured | 
phrases here iniruitcd to ihc principal npiaiio Mad- I 
amo Gold»cbraidl has never had a rival. Tbcy lie ' 
in tho beat pan of her voice, which soars above the 
orchestra and chorus with unrlouded purity and 
splendor, from the impressive opening to the mag- 
nificent climax. Such singing has every claim to be 
apostrophised as perfiet — a great word, but this time 
by no means ill applied. Whatever eonreried mn^ic j 
Madnme GoldsrhmidI had to sing (as. forexample, | 
tho double quartet, ''For he ahull f^ve bis angels [ 
chsrgc," and the quartet. "Cast tliy burden u|>oQ 
the Lord," in both of which ahe took the chief pan) 
eho sang well — which, from so praeli'cd and experi- 
enced nn artist, was not surprising. We were a little 
disappointed, nevenhelcsa, with tbe scene where ' 
Elijah sends the youth to the aennhore to look out for 
rain. We e«pected considerably more from this; 
end yet, if summiHied to state onr objections to the 
quiet and uooblrnaiTe reading of Madame Oold- ' 
Bchmidt, we Hhonld be at a loss. There were also a 
few (very liw) other points with whii^ we were not 
wholly tuLisficd. whcilicT it was wiib the " tewr't," the , 
readings, or what not ; hut, under the immediate in- . 
flucnee of so generally escjuisitc a performance, M'e 
cannot stop to particularize as hlcmi^bcs what others ! 
might possibly refer to a standard of taste. We are 
pen-naded that in very manyrespccta Madame Jenny 
Goldachmidt never sang wiih greater power than last ; 
ni)!ht, and aro convinced that no other vocalist has 

liiihcrio approached her i" "'— " -' 

Mendelssohn's Elijah, 



A new opera lias been produced at the llalietia, ei 
titled fioriiKi. It ia tbe wort of M. Pedrotii, director < 
the theatre at Verona, and has been successfnl. Hon- 
ever, tlie comporcr hss fair right to complain of the 
manner in which be was treated by the principal artists, | 
who succeeded in making bim lapramely ridicnlona. 
At every encore, and almost tRer every ronnd of ap- ' 

Elanae, they rushed for poor M. Pedrotti, and rfragged j 
im to the fooiligbis, where he stood bowing his ac- 
knowledgementa to an audiencs, many of whom were 
conmlied with laughter at his frequent apparition. 
The first two acta are good, the third is an anti-eiimax, j 
and after tbe first night the open was compressed lulo ' 
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1 »tt«nipt « dwcripiron of the BtrH- 
I Itmlian pan, and which rirab lh« 
greMFtt TDHaterpieces oT itupidily and inTiilvBUKiil. U 

KiMS «• little of hamitn interfnt ■■ thHC trlumpli of bii- 
IhcH. But II. Pedrotii l« no Momrt, though he Imi bor- 
roired rram him not n little; and, in ore pnrtkulnr in- 
■Innce, il mijtht have bfRn tnppoaed that Sirnar Eveivr- 
dl had mietflken liii rik for that uf Dan Gioinnni, Ki 
curiaa*ly did hit Mreiiade reiemble " Dr\ vimi i la 
frnnliv." Miid. Prnco mada a pnltj IKlls pMMtit. 
"-- —cnliintinn It brilliant and effwiife, Hnd her voica 



e unJertBkea with good laula i 
Ic reeliiii;, Signon Enrnrdl KTid Zacehinl were 
efficient in Iheir Teanectirt part*. We are proniiwd (he 
LfOnora of Jlereniliinte, (he Mnlnmonio Srgrtia, lint 
Giimnnnl, Btmramidt, Ei-nati, and a new npera by Sig- 
nor Bolte'iiii, at whioh reporl apeaka highly, entitled 
L'Amidio d! Firtiue. 

With neit week, Mdlle. CmTelli'i enjpiBeraent at the 
Opera enniM to a clfxe. Midline Tedewa hntju't been 
enEiifieil by M. Crosnier for three ye«r«, and will make 
her n[ir«nnii>ee !n n fair dan either in the Fatrorilt, Dt 
as Pide; in llie Prnphitt. JIdlle. Dnnali. uid to poeses* 
agrxid imrrnHi Toice, has alio been cnEnped. 

Alboni has commenced an engRfrrmeiit nt the o^vra 
In Bru'Ml". where «he ian|( on Monday in the Bnr- 
bere. Notliinz cnuld exceed (he warmlh of her recep- 
.■__ _.. . .._ „.. , ^^ f|.|g„((, ^pj nnusually enlhu«ia»- 
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been nmible to tecuro a prin 



I hai b 



. i. who tang for a few 
encemenl of ihe »«B«™. they havo 

Jrima iimnn of eccn tccnnd mla 
ism. Four tenors have mada 
Ihelr rfrAnf, Rnd nil fniled. Ind.wl, diirini; Hie la^t two 
■, Paria ha* apprripriated ei-erv Belgian RTti«t worth 
.... having; and while Madame Maria Cabal, Mndame 
Lantorr, and Momlcnr Everard are nlzhtly winning ap- 
plause at tlie Opira-Comiqiie, Iha Theatre- Lyriqiie, and 
! the 0|i#m-lla lien. |ha"irncr( Btlgn" 
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with what f 
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leaTe lliem Corr, London Jfiuicol World, Dtc 22. 



enUIion, by Rigotetto, in which Mme. 
. Boaio made her d^but. The company includes the fol- 
I lowing artiiU; Mesdames Boaio, De Meric-Lablache, 
! Lotti ; Signon Ijiblache, De Buaini, Tagliafico and 



mbeclilt. 



tdln- 



— Ilerr Von Flotow, the con 

' StToddUa, Martha, Tndra, etc., haa been appc 
' (endant at the Hot-Theatre. 

CoBOBO. — A medat haa been tttuck at Braaaela 
honor of hiB Royal Bighneia Ihe Duke of Saac C 
burg, in hij character as a compo! 



•■Erne 
other . 



medAl i! 
ill., 



:.Jgna 



of the 



: de Saie-Cobu 



with Ihe 



On Iha 

" dby a 



t the tiEleaor thaduke'amuaicalworka: Zturt, Toni, 
itilda and Sainia-Claire, and the namea of the au- 
3ra of Che Ubretti, MUlinet. Elahala, Birch-Pfeifiet, 
:. Underneath the cacutcheon ia a abield with nui- 
I attributca, and the inscriptioa : Eclceofurdc, 5 

April, 1843,-' 
-iBBLiN— Loitireek, theKunlgticberDomchoTcoin- 

menced ' ' " . . ., ^. . ■ ■ 
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lom. The Grac part iras 
ie'. Viltoria's ' Imprnm 
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Dei,' and Caldara'a 'Crncifliui.' The aeeond part 
includedJohann Scbattiaa Bach 'a Motet. 'Hen, wenn 
ich Dich nur habe', Mozart's ' Miserecordiat Domiul.' 
a prelude and fugue by J. B. Bach, and Beeihovcn'a 

by Herr vnn Btilow. On the motnmg of the 2nd inst., 
a grand musical demonstration •ra* held, in the Sing- 
academic, by the inrious muaical institutions and aoto- 
iats of (he capit.il, in honor of Dr. Frans Lisjl. Herr 
Gtell made a complimentary speech in Ihe name of the 
■ ■ ■■- ■ " sang-Vcrein aang n sclec- 



b futthermore performed, alone. Si 
linor. Herr Theodor Formes sanK one of Ur. 
I soncs. and Udlle. Heyer, the grand air from 
's OrpAetu, Tbeie ii nothing new at the Qoyal 



giDijlM's Jmiiinal o)f JElusir. 
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■ our niTtniog commentarj on our Boaton 
coi*]ls, viewing them w!tli reference mainly to 
'^'^'^.ndenuj to promote or put back real mna- 
™ 't and culture in the community, ve )iaTe 



in mo«t caws in thb journal laid more eUeu upon 
the programme ihan npon the periorcunce. We 
believe it to be of much more importance what 
music we shall bear, than how we shall hear it 
given, although, of course, no one can be indilTcr- 
ent to the execution of a piece of musie, and the 
better the work, the better it ehould be performed. 
But a good book can benefit us in fpitc of a bad 
reader, and (he first essential is good muuc, quite 
as much aa good books. We rejoiee, therefore, 
to see the qTiestion of programmes, of fit selec- 
tions, seriously disuussed in public prints, where 
it is loo much the custom that the singer or Ihe 
player gels all the notice, and Ibe composer none. 
Let (hia he our e.tcuse for copying here the 
whole thus far (whether it will go farther wo 
know not) of a plea-uknt little controversy which 
haa sprung up in the Trarucript since the per- 
formance of M. Goijvy's Symphony ct one of 
the six Orchestra! Concerts. 



I?™. 



a B.] 



A WoRO iiioiTT Stupiiomes. Mr. Editor: I 
went to the Mu'ic Hall on Soiurday evcninjt, with a 
tmoA degree of curiosity roncoming the merits of 
Gouvy'a Symphony Ko. 2, which was then perform- 
ed for the hrsl lime before a Boston audience. Af- 
ter hearing It lhroni<li (and the orchestra did it full 
justice.) I was unable lo find in it sufficient merit lo 
wurranl its repetition. It h.is lint a meagro supply 
of melody Cchiefly conlnined in the Hrst and last 
movetnenisj and no features which Indicate, in the 
composer, a lirely rancy or a poiverfal conception. 
The audicnco regarded it with lillle favor, as was 
clearly proved by their reservation of hearty ap- 
plause fur the spafkliDg Allegretio from Beethoven's 
8th Symphony. 

Now ns a Symphony forma a very important part 
of our concert pruprammes, why cannot thin post of 
honor be alwayi piven to some composer of the 
rank of Moiart or Haydn i. If Goury's Symphony 
was Eclccled for the sake of novelty, the works of the 
other two composers can nbundanlly furnish this 
desideratum. Each or ihem has n great nnmher of 
Symphonies, hut vcrv few of which (some three or 
four, possibly.) have been played in Biiston within a 
score of ycara. There is, indeed, a legend, that a 
band, o:(isiina here some thirty or forty years ego, 
used to play them; lint the present race of concert- 
goers probably derived litilc benefit thi'reirom. 

Now, Hcasienr* Direciora, if you will give op the 



red on the admirera of trne Art. x. 

[FioB the Tnnscitiit of Jan. It ) 
MuaiCAL Mattbsb. Hr.EdHan An article in 

the Transcript, a tew evenings ainoe, in which the 
writer ib'iiiJ/y advises the Directors of the Orcliestral 
Concerts bow best to farther the canse ol music 
among us, (vii: by only civing the public Sympho- 
nies of Boethoven end Moznrt, and never hazarding 
the prodnclion of a work of auch imponanco aa a 
Symphony by any moJem compoier,) certainly calls 

In '.lie first place, the Director! will doubtless 
wish to tlinnk Mr. X. for his kindnesi in calling 
their attention to the excellence of the works of the 
great masters, atkd would then remind him that out 
of four ronrcrts, (wo have been devoted, in the Sym- 
phony department, to Beethoven's Sixth and sev- 
enlh Symphonies, and one to Mendelssohn's Scotch 
Svmphonv. (Pfrhaps, however, hu mav not look 
upon M/ndelssohn aa fit 10 educate the pulilie.) 
These three programmes look as if those who wrote 
them were aware of the excellence of JJeetlioven and 
his brethren. 

In the aeeond place, no would aak X. Ifhe thinks 
it is much to devote one concert out of six to the 
production ofa very pleaaing and well written Sym- 
phony, (which, perhaps, be does not quile compre- 
hend, after one hearing.) which was new to an Amer- 
ican public; which gave an iTutiraiion of what a 
yoang composer of our own day can do in this de- 
partment of music; and which liad been played with 
BO mtich satisfaction bcfoni the most critical audi- 
ence in Europe (that of tha Leipsic Gewandhans) 
that the author relumed the next year with a new 
composition of the aame class, ivhich was peHbrtncd 
before the aame au^onco with equal gratification. 

Are we, becaose we consider Shakespeare and 
Hilton the greatest of poets, never to lead Tennyton 



and Longfellow, Bryant aitd Browning I Are we, 
because wa bow before Raphael and Michael Ance- 
lo, never to look at Tomer and Landseer, Schenr, 
and Deramps? The moat cultivated audiences are 
those vrhich best know what is going on in the 
world aronnd them, as well as what lias gone before 
them. We measure the greatneie of the ((reatesE by 
the relative proportions of the lesser, and we cannot 
be just in our appreciations of either without a thor- 
roDgh knowleilge of the capa<^i(ies of both. The 
loeannees of mind which only admits of the highest 
excellence as fit foal for its cultivation ; which een- 
not look at the humble field violet because it is not 
as great and as strong aa a forest oak, gives the most 
deadly blow to all national progress in Art or Sci- 
ence, and only renders men bigots and schismntica. 
There are greater glories and leaser glories, differing 
in kind and in brightness. A hill is not unworthy of 
atieniion because it ia not a mountain, nor a wren 
because itis less gorgeous than a bird of paradise. 

Let us itndy liberality. Let us, while we give the 
greatest share of our time to the marvels of Art, al- 
low at least now and then a moment to that which, 
provided it be good within its limit, will serve to 
make ui enjoy the greatest themore, when we raiam 
to them, and enable us, if we have liberal minds, to 
see that there are many degrees of excellence, and 
that unless wc are predeiermined to worship only 
liujihael, Beethoven, and Shakespeare, we can find 
much to enjoy, in a lesser way, in what is pleasiuK 
ami graceful, as well aa in thai which is sublime and 
unapproachable. Perhaps the truth is that we 
American Athenians think we know too much ; that 
we are so conversant with all that is greatest and beat, 
that all else palls upon our pampered palates. We aak 
pardonof Mr. "X.," who is doubtless an American 
Athenian, deignin;; only lo acknowledge the giants of 
Art who alone aia worthy to interest his mind. 

A DmiKisHBD Sbvkktb. 

(irnn (he Tranaailpt of Jan. IS.) 

AMOTHEB " WOBD ABOUT SVKFHOHIBR." 

Mr. Editor : I find diat an article of mine in die 
Transcript of the 8th inst. has elicited a rejoinder in 
yesterday's paper. I most commence my commenti 
on this response by observing that Ur. " Diminished 
Seventh" has fallen into a serious mistake, at the 
outset, in stating my position. I did not counsel the 
Directors of our O'rrheatrat Concerts lo make then- 
aymphony sclcctioni from the worka of Batkoven and 
Mosan, for food opportuniliea of knowing Beet- 
hoven's symphonies have been given us within the 
lust five years. What I did sucgeat was, that the 
symphonic! fur the remaining concerts should he 



of six to the production of a very pleasing and veil- 
written Symphonyf (which gave so much satisfac- 
tion to the most critical audience in Europe that the 
author was induced lo furnish another composition 
of the same class, ifhieh was pflrfurmed before tlie 
same audience with equal graiifi cation). I reply; 
Under the eircnmatancca, It imJ " mnch." And let 
us consider these circumstances. Our opportunities 
for hearin;; Symphonies are feiv — very few. Boston 
is not like I^eipiig, or several other continental cities, 
in furnishing ahuudant opportDnities for hearing Ihe 
perfurmanre of every description of instmmental 
music Admitting that Gouvy's Symphony nxts 
" *ery pleaaing and well- written, yet therefore shonid 
its performance have displaced a Sj'mphony which 
(eren on a fira hearing) might, in Its every move- 
ment, have enraptured the audience ? 

I think I can mention a Symphony, which on • 
first hearing, would delight the greenest andtenee 
which could be foond in New Kngland. I mean' 
Hardn's Symphony in T>, which was among those 
peri'ormed here last winter. Now I have suiSclent 
fnith in this composer to believe that his works might 



ig, whether in the frolic 

fectlve sweetness of an adagio ; and yet, to aot one o 
orchestral concerts this winter have his Sympho 



read Tcnnyeon and Lonj, 
Bryant, and Browning 1 I ahoold ha very aotry 
aanction any sueb narrowness. Bat now, air, snp- 
poee that the reading public had only been allowed to 
•ee Maebeth and Lear, and the first two books M 
the Paradise Lost; then soppoaothea) tobeinformed 
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that a irhimiical pnblUher had aome fortr of Shak' 
■pcare'i plnjOi BT>d <hc remainint; boohs of tbe pooni, 
lacked Dp in hin anti!, prtferrmg lo i»ue work* of 
more moJem descripiion. Would thej then read 
Tennyaon and I>oiif^cIIow with u macb salufactioa 
aa at present? I tliink not. 

Now, hj all Ihatl can Uam, there era at tost /on^ 
S^pJi»ii«, lij Haydn and Mozart, of which Sutoi 
audiences are lolAllj' i({nor»ttl. The people of ItifBg 
hare probably enjorcd abundant opporlantties of 
bearinR these Symphonies ; and iherefora may act 
wUelj' in fouterini; pleaaing novcliies. As Boslonlana 
are drenmatanced, they ahoald, it would seem, lirsi 
gain aome needful knowledge of the jrreaiest orthea- 
iral productiona of Mozart and Hajdo, after which, 
it will be full time enough to look up tlie worka of 
Mr. GonvT, and composem of siniilar calibre. Mr. 
" Diminished Sevenili" remarks that "the most cul- 
tivated aadiencei are iboae which beat know what ia 
eoing on in the world around ibem, M well aa what 
has (Tone before them." 

Very true ; but, in matu^ mattm^ Bostoaiane have 
thus far neceisariiy remained i(;nomnt of the greatest 
portion of " what has gontt before them," and, there- 
five, even if ihej were fully apprised of " what ia 
EDinK on in the world around them," the; would 
irdlj benr the complimentarr dexignation of " the 
moat cultirated audiences." JLet us hope tbat thU 
mtsfortnne may be remedied. x. 

These remarks appear to us well-meani, and 
not witbotit much reason, apoa both aides. Tliat 
" DiminishGtl Seventh" misundenitood "X." t« 
qaite evident. The latter, if we mistake not, is 
much more of a Haydn and Mozart man than an 
enlhuaiaat about Beethoven, whom we doubt not, 
nevertheless, tbat he appreciates. But ho writes, 
it seems to ua, like an amateur of the old achool 
of sympbon)' music, — one brourrbt up with a pro- 
found reverence for Father Haydn, and who 
looka upon his symphonies as the everUsting mo- 
dels in that kind. His point is, that knowing bo 
much of Beethoven, it is high time we went back 
and made ourselves familiar with the stepping- 
stones to him, — with his illuslriouB predecessors, 
whose symphonies were the wonder and delight 
of a music-loving generation or tvo before us. 
He writes in good temper, and without the arro- 
gance, that WB can see, of which his respondent 
charges him ; and in his general view of the true 
economy of our great musical opportunities (not 
over many at the beat) he has our sympathy. 

Let us rejoice that wa have persona of such 
different preferences who care so terioDBly about 
symphouies as to make them matter of such di»- 
oussioD. The three conununicaUona are Instruct- 
ive, and suggest the following inferences. 

1. It is impossible, in a course of only six aym- 
pbony concerts, to satisfy either the momentary 
preferences or lasting partialities of ^1 even of 
the most truly appreciative of great music. Mo- 
zart and Haydn are good ; every one feeb a por- 
tion of his birthright withheld from him, if be 
may cevcr hear them ; some even think them in- 
comparable, and that to leave them oat in sym- 
phony concerts is to leave out Hamlet in the 
play. Beethoven, too, is good ; in our day he im- 
presses the larger number far more deeply than 
any master; his music has, perhaps, more of the 
doeper spirit of this age in it ; his symphonies are 
played more frequently than others, because both 
musicians and public Gtid in them more meaning, 
more excitement, more that speaks to their iomost 
souls than they do in any other. But there arege- 
ninses wnce Beethoven, who have produced ^ real 
symphonies ; there is that wonderful symphony of 
Schubert; there are tbe two of Mendelssohn i 
many would add Schumann, or Gade, or both, to 
the lift; and where there is really genius, really 
high Art, is it not always good to hear a Sym- 
phony ? Haydn wrote many more than anybo- 



dy, bat who will say tbat they collectively con- 
Iain as much as the immortal nine of Beethoven ? 
It is good also to know what is going on in the 
world, what merit or interest there may be in 
younger efforts in the same great form. But how 
are we to provide all these good things even in a 
Leipzig winter ? how, especially in a Boston sea- 
son of sis concerts, where but one symphony 
upon an evening will be tolerated 7 How contrive 
to catisfy, in a selection of six pieces, both those 
who want to renew the glorious impression of 
tbe Beethoven pymphonies; those who are anxi- 
ous to have the forty, or more, of Haydn and 
Mozart taken from the shelf and aired \ those 
who mcum that such splendid things as they 
have heard once or twice from Schubert, Men- 
delssohn, &c., cannot be heard every winter; 
(hose who are eager to give " young Germany " 
a chance ; tliose wlio are curious to hear and re- 
cognize clever young efforts from all quarters, 
foreign and domestic ; — in short the thousand-and- 
one tastes, and whims, and preferences which 
must exist about all such matters ? 

2. What then does it all point to ? To ihe moH 
economical use o/ opportuniiiea to/ew. It would 
be very narrow to insist on always having the 
three or four very greatest, if wo bad opportutii- 
ty for these and many more beudes. But when our 
opportunities are only six in a whole winter, can 
we afford to give up one of them to the trial of a 
work which may gratify euriowty, but puts forth 
only the claim of cleverness and not of genius, — 
a work creditable to a young author, but taking 
no deep hold on any one? Can we for correct- 
ness, elegance, and so forth, dispense with real 
inspiration ? We must conclude that every one 
of six such precious chances ought to be secured 
to some great work of a great master. 

3. And here we recognize the soundness of 
" X's" position in hb last commanication. We 
are not a musically cultivated people, like the 
Germans. If we were, our very familiarity with 
the existing treasures of (he Symphonic Art 
would make ua curious to hear new efforts, and at 
the same time Gt to judge of them, and safe from 
injury to our own taste in the hearing of Hiem. 
But it is not so with us. Our musiiAl taste, as a 
commnnity, is yet to be formed ; it is ^l-impor- 
tant that we form it upon contemplation of the 
best models, that we go lo real works of genius, 
BO that we may feel the real worth of music, feel 
it and receive it deeply, and know the difference 
between true Art and idle fashion or mechanical, 
ambitious manufacture. If you look into the 
further recess of the sculpture gallery in the 
Athenaeum, you may see at one glance what Art 
is and what it is not, by comparing the " Day and 
Night" of Michael Angelo, with that monstrous 
snDw-image-like abortion of an American " Back- 
woodsman," in which marble seems to try to look 
like plaster. There they are; with both before 
you, yon are safe ; the true puts out the false. 
But suppose our only gallery contained only such 
" Backwoodsmen," or gentler subjects treated 
feebly or falsely by mediocre talent, *nch as al- 
ways finds its circle of admirers : — what would be 
the induence upon tha public taste? Suppose 
you had not room for both, should it not be Mi- 
chel Angelo in preference to the specimen of 
new or native talent ? 'Suppose the Phydiau 
Jove, the Apollo, the Kana, the Laocoon, the 
Tenus of Mi!o, &c., were kept out of sight, tii 
bat two or three of that great rank, lo make 



room for larger hospitality to interesting first 
attempts, it may be hoYrible abortions, on the 
strength of local or personal considerations, or 
theoretic encoor^ement to rising talent and faith 
in the future — would that be true economy of our 
small means of such leslhetic culture? 

4. " Diminished Seventh" is entirely right in 
wishing the horizon of our musical experience 
extended ; as also in the idea that we know the 
great familiar models better, aAer listening to the 
best attempts of secondary talent. We all join in 
lamenting the few chances which young compo- 
sers have of getting their larger worka brought 
fairly or at all before the public. But tbe en- 
couragement of young productive talent, import- 
ant a matter as it is, is not to be confounded 
with theobjectsof the one only series of concerts in 
community, in which that commnbity may learn 
what of truest, greatest, most immortal has been 
accomplished in the Art of Muuc. 



CONCERTS. 

The German Trio.— The second concert of 
Menrn. Gartner, Hausk and JtrNGsicKKL, 
took place at Ohickering's on Friday evening 
last week. The vocalistof the evening Vas Mra. 
J. H. Loxo. We were not able to be present, 
but record the following programme ; 



1. QnnS Sou 



II Op. IT, for FIuis u 



3. Cavitln^ B«t1j trtcm dale DoDtiitU. 

8. BonTeiilT dtSpa FanulBli, fat VlDlnunllo F, ^mls. ' 

i. Onna Duo (UKmRanli,) fbi PluD uil Tlo- 



dnor.Op. 1. Ka.» let 
FtuliiDnUs. 



Pluw, TkAlD, 



Graxd Uniox Conckrt. — The performance 
of Handbl'b *' Messiah," last Saturday evening, 
by the MnsiGAL Education Societt, swelled 
by volunteers from the Hakdel and Hatdn 
Society to a chorus of perhaps two hundred 
and Qfty vinces, appeared to indicatetbe fact tbat 
six performances (by various bodies) of that 
oratorio within a month, were at least one too 
many. With fair weather the Munc Hall was 
far from full. It was too late (o borrow any in- 
terest from Christmas, while for the many some 
lesH familiar work (none could be greater) would 
have been more inviting. No other oratorio, or 
musical work whatever has attained toanannivcr- 
sary place in the great social festival of Christ. 
endom ; and any work which enjoys that prerog- 
ative, that certainty of being never suffered to be- 
came forgotten, should not, at all events need not, 
be brought out very often in the intervals. Yet 
doubtleas a Saturday evening gave many a chance 
to bear the sublime work, who are debarred frmn 
it on Sunday evenings; more than one cleify- 
man we noUced from the neighboring towns, Its- 
tening with a fresh enthnuaam, whiuh it was plea- 
sant to behold. 

The performance was on the whole a very good 
one. The choruses were generally sung correct- 
ly and with spirit. A certain hardness, however, 
a want of round and mellow tnitmble of lone 
seemed to ^stinguish thdr effect from that (/ ibr 
last performances in that hall. Yet the body o 
sopram was richer, fuller, fresher than in tVi 
Handel and Haydn chorua The " Halleluja'i' 
and the " Wonderful" went finely. The orclt*- 
tra was select but small. Mr. Abthursof^QK 
peared to ung with a good deal of effort. 
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Com/srt ye and Every Valtey, he niccecded la 
producing a true and artistic utterance of the 
ti:^, and in psBsages tome of his beA tones. 
ecllalLve and air like T/iy Rtbute and Behold 
'. see, it ia alirays good to bear from one in 
no to mucb true tiiste and feeling make np for 
any deGeienciea of voice. The beat of voices, io 
[a best estate, viihout those more interior excel- 
lencicn, vould but affect us painfully in suc-h a 
song. The ringer had to he excused from Ibe 
ronpcr effort demanded by the air : Thou »haU 
dash Ihem. Mr. Mo/.art nanj; the ban solos of 
the first part with a linn and solid voice and ac- 
curate reading, but ratlicr mecbsnically and with 
painful Ktting apart of the note*, itaccalo- 
rise, in tho roulade pa-isages. Notlune but a 
certain ease and elasticity, only acquired by 
tborouith vocal coltnre, can rave tho<e old man- 
i^ma of melody from drowsiness. Mr. Pbatt, 
I san<; the bass son^s of the last part, ( IVhy 
do the nuliona roge, and The trumpet shall sound), 
acquitted himself very creditahty, doina all loy- 
ally, vrith conscientious care ; yet liis tones 
'omo out of too anifonn a calibre, not modulated 
ind shaded so as to give life and grace to tbe 
whole melody. 
^In. Loxo's voice was more beautiful than 
r in the annunciation: There icere Shepherds; 
the high tones had a crystal clearness, and tt.is 
lime Blie fiiiled not once in intonatioD. Is Jte~ 
joke greatly, and / know thai my Redeemer, 
she still improves; but there is stil! too much evi- 
dent liard work for her in the rapturous roulades 
of the R>rmer, and room fur greater dep^s of 
spiriioal exnression in the latter. Who but the 
most lark-like and the most saint-like of preat 
ringers is fully equal to tliose two songs V Airs. 
Long wins more and more respect by her earnest 
and Buci-essful stndy of such music. Mrs. West- 
worth sang, Come unto Him, and Bat Ihou 
diilsl not teaee, with her usual putily and care- 
fulne^ of style ; a favorite always. Mi^ 
TwiTCHELL'a deep ami full contralto, and aim- 
3, reverential manner, told with true effect in 
! loar despised; greater freedom of utlemnce, 
greater flexibility, and a less sombre eharacter of 
lone are needed to make ihou that tellest as 
declamatory and impressive as it should be. 

We presume the performances of the " Mes- 
riah " tor this winter are over, and we now look 
Ibrward to the Education Society for " Jephtha," 
to the Mendelssohn Choral for " Sl Paul," and 
to the Ilandel and Haydn for the " Creation." 

[f.ndelssohn Quintette Club. — We en- 
tered Chickoriog'd in tbe latter part of the fifth 
Concert, on Tuesday evening, to find the room 
overflowing inlq the ante-room. By far the 
largest Chamber audience of the season, and 
ost eager liatenen besides. Tbe prograoiaie 



ADr^m— And iDte— Sel 



f , Mdnl k W. ITriM. 



urtct (n B 0(1, No. 3, op. 44 

Adulo anil SetMRO 
4. RlnK Ko, 1, sp 8, ftiT CliriBK 

Kmtnr Soniito" In A, op. if, Ibr T 



Vc were sorry to lose this chance of renewing 
acquaintance with that model Quartet (of which 
e-havo in past yearssaidsomuch) by Mozabt; 
and also with thateariy Trio, full of young Her- 
culean strength, of Bkethovem. Mr. Ryan's 
Elegit, of nhich we beard not the beginning, 
seemed a composition full of graceful, tender 
melody, well suited to the clarinet, and delicately 
set off by a quartet accompaniment of strings 
which showed not a little refiiiement of harmony. 
The only question was whether the piece was 
net prolonged a little farther than its inspiration 



warranted ; — always the tendency wiili these free 
compoaitions of a sentimental order. It was of 
course beautifully played. 

The old " Kreutier Sonata" aloae was enough 
to reward one for a long walk to Chiekering's. 
It is some years since it has been played here in 
public. Its passionate Allegro, leaping with fiery 
impatience from the brooding, dark soliloquy of 
tbe slow violin introduction, and wrestling Prome- 
theus-like with Fute; its solemn, large, profound- 
ly religious Andante, with the admirable varia- 
tions, each a new inspiration from the theme ; 
and the bright atid playful Presto Finale, are 
each perfect in its way, and exceedingly char- 
acteristic of Bbethoten. Mr. Tkenklk played 
the piano-forte part with masterly precision, clear- 
ness and effect, and without any virtuoso affecta- 
tions. The cominencemenl however betrayed 
a little stiffness of timidity. He is one of our 
best pianists. Mr. Fbieb's violin lc(l little to be 
desired. 



ChitrChat 

Attractions, which never failed before, will fail to- 
night, if there be not a large audience at tbe Fifth, 
Obchbstkal Comcbrt. Look sc the programme 
on onr last paso. The old C minor Symphony is 
a grand conciliator of all opinions; old and young, 
altra-clusical and ultra-modern, Uuydn ilea and 
Sebum nnn-ites, — all own the inspiration of Beelho. 
vcn's Fifth, and lo Boston it is dear as the memory 
orHrst love. The Septnor, hv tbe same master, the 
Ofterojj and '■ Siege of CorintL" Overtures, the ever- 
rnscinHlinjc Nottumo from the " Midsummer Night's 
Dream." tho solo by Wclf Fbies, and ivro choice 
songs from MoiartanJ Haydn, sung by Mis. Wwir- 
WOBTR, offer an agreeable variety. 

On Mondny nijht begins the Opera, anfl for soma 
weeks Laoranoe, and Didibb, and Hinslbb, 
BaiONOLi, Salviahi, and Mokelli will bo the 
talk, eclipsing oratorio and concert. The auditori- 
um of the Boston Thcalrs will doubtless present a 
brilliant array ; bol wo wonder at the policy of not 
announcing the piece for the opening night in better 
aesson. On their return niKht from Buliimorc and 
Phlladelpbin, the troupe favored New York again 
Laii evening with ^>i»i Juan. 

Tlw Annual llmtlng of tlie Habvabs Udsical Asso- 
ctATiON, (a society compossd mainly, but not wholly, or 
gmdaatas or Barvnrd, and meriting a fuller noiics than 
we have room Tor now,) took ptnce at the Revere Hodm 
on Monday evening. The business wss followed Ijy a 
plsasanl supper, of a moat esthetio cbnrncler, of which 
not a Tew dlstinguisLied litenry and artblic gentlsmen 

nrtook, anil loatls, short «pe«ehe", mu«te, vocal and 
ilrnmentai, stories, &c., proloniied the hnst Into the 

■hurt lioum Mllo. De Lahottic, llie very tuccemrul 

teacher of the Pimio in cln«aei, annnuQces, it will be 
■eeu, tlia commencement of a new olass. 



CorreipondeiuM. 

New Tokk, Jah't 15.— On Saturday last the 
second Ph ilh a biiosio concert took place, attracting, 

iF possible, a still greater cronil than the first. The 
perforrQance, on the whole, was very satisftcCory. 
Gai>b's beButiful " Ossianic" Symphony (I can Bad 
no better term lo characterize it), was well rendered, 
particularly the last two movements — that loveliest 
of Adagios and the Finale, with its strange, wierd 
chief theme. Tbe novelty of the evening was Ber- 
lioz's overture to Let francs Jw^tt ; one of bis ear- 
lier works. Opinions vary considerably with rei;ard 
10 this composition, hiiheno unknown to us, but I 
cannot agree with those who were highly pleased 
with it, and thought it the best pan of the concert 
I did not like it by any means as well as the overture 
lo "King Lear," hy the same composer, which we 
heard some yeais ago. It did not interest me at all, 
abhuugh there are many fine points in it. The 
inatru mentation is st times very powerful and effect- 
ive, and one melody is quite pretty and pleasing, 
but commonplace. lam not enongh of a mnalcian 
10 disaecc and analyze such a work on a slight ac- 

riintance ; suSice it lo say that I eonld notlike it, 
ngh I tried my hcst to do so. BAniAi.T, the 
good-ualured, the conscientious, the earnest artist, 
was hailed with Iremendoes applause. He is very 
poDDlar with our public, and justly so, indeed' His 



reached his (hll measure of threescore and ten), and 
is as powerful, as firm, and as much under his con- 
trol as ever. His style is so perfect loo, that one 
can almost forget the unsatiBfaclory music which he 
only too often sings. He gave us the other ninbt two 
arias, by MebcaIiaiiTE and VeKDI, in bothof which 
he was mpturoualy encored, Mr. Scrkite played 
a Concertino by Wedeb on the French horn, which 
is, itself, a hcaBtiful inslmmcnt, reminding one, in 
its sound, of purple velvet, but which is much better 
adapted to the slow, massive, long drawn out notes, 
than to rapid variations and Jaritare. "The pro- 
gramme said that "in thia piece the romposer bad 
sueeeeded in producing the effect of full chords on the 
instrumentj" but I must own that tliis effect was 
rather ludicrous than anything else; not at all rcpav- 
ing either performer or listeners fur the evident diffi- 
cnlty of producing it, Webrb's gushing, joyous 
overture to Evryanthe, with its slaiely iiigue, so 
wondrouslf wrought up, closed the concert, and was 

E laved with a great deal of spirit, but only heard by 
all of the audience. Shame on [he other half 1 
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MLLE. Q. DE LAMOTTE 

Hai th> honsr to unonnn ihiU >)» <rlll IwKin ■ EECOND 
QUARTBR Dcit -mk, for the iDitmeilan nr Tnunz LuUa 
ud HtHM ou ttw PtANO-FOUIS.— Applj U Uueock St. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
ReaMsBfle ITa. S0 S 



MZiIf. OABRIEUiE DE IiA KOTTE 



BOBTOir THEA,TBB. 

III* Itump' bas tlw honor of uHnDBlDg llikt amste- 
A flBASO.V OF RlmL inOHTS OF 

ITALIAN OPERA, 

AT TUB BOSTOtf THBATltl, 
OonmnislBiran MONDAY, J>i>i]mi721r<t,leM,»i1 eon tlnnlKC 
dnrini ■ period of Ui<» WHkt-thi Oprn Itlghu Ikdi Binl 

Th* nptnolra will ccollat oT tb* fbllowing Dioit popular 



a Tronlorc, Bomtramlde, 

lilnda dICkanaoBBlx, !>•■> Oln-vBDMl, 
HoBUUBltiilB, Tha Prophet. 

liK FaVDlltKt 

[u addition to the ntn* rrgfiilar Tvpmmtetloaj tta«r« wlU be 
G BOSTOK PCBIiIC. 



n th« bonor 

W fODUd tl» 

HBplcM lad 



Ills. IIANTIKIISIDIEB. 



Ulln. UAIITINI D'ORMT. 



ElsBorl n RIO NOLI, 

UOR^r.LT, 
■ "ODlu, 
BOVkBB, 



AUODIO, 
And la tlH B>1M, 



QIDLIlJ. 

ABNOI.DI, 
dUINTO. 
UUELLBR, 



A TIQNE, Hani. 

AUATI SUBRKUIL, 

HAX MA&BTZEK,. ..UsdnlDlnol 

Th( prlcn of admlulan ate pland at 
nm tbal will pntablT eoMin ■ ntnrn o 
;an rcmilnd, Thar wUl b« aa fotkiwl : 

Baliionj, 

Puquetaad tlntnar, 



128 DW 

ORCHESTR AL C ONCERTS. 

THE FIFTH 

or TOE suBacBiPTioH series or six 

OS^iVD OBOHESTRJlI. CONCERTS 

WiUb.tlT.DMtfa* 

BOSTON MUSIO HALL, 
On Saturday Evening, Jan. 18th, 1866, 

with tba wbMiin of 

1IB3. E. A. WENTTTOBTC >nd Ur. WULF FKIEB. 

OoKdniKor. CABL ZBRRAHtl. 

PROGRAMME. 
Put I. 

1. Sjiophaii]! Ho. B, In C mlBor, Bnlbom. 

3. Ark : " Son nna" rmni Lr JVotu di Figaro, XotMzt. 
tant br Un. WuTwoiTB. 

t. Ortrton le Ottnn, Wibn. 

Fart II. 

1. Aodmnta md Tulstliiiii, Bnd Flnml* trmi lb* Seplct 

in Bfl>t,ap. 3D,.., ....BtmOilirtB. 

2. SoloDitTloIOBnUo: "Soamilnd* Spa." 
Ptajed b J Wdu rmia. 

"iSj morherbi'li mt bind mj IwtrT"' . .H^dn. 

Mn. H'MTTwoMn. 
mm til* MMmnme IKfWV Dnam, 

UtndrlMhD. 

B. OmtsTsto Sirgi b/ Cormli BoulDt, 

llclnti Tiftr rsDli «eh, to bs obtalnrd ir th* an»] plu«. 
wmJ^!^. '"' "'" "" ''"'~'™^>"' 

•I ex. Oooimme. .1 7!i o'elont 

XNAXTaiTBATIOir OP THE STATUE 

q^l Mnctn* dT th« BOSTON MD8I0 HALL with tha «- 

1 opaniUon oT th< CofnaitLtr* oF iba OrrhMlnl Conwrta, 
pTsprce to niebnt* tba pludng r>r GRAirrORD'a BRONZE 
BTATUB or BEETHOVEN In Th> MUSIC HALL, bT ■ Ouhd 
Ft9TiTiL to UlIu pU« OD SATURDAY. Mairb 2d, IHGB. 

ThanMInl w«lapnivltliiiIv>«d«1Prola(i»,wrlti» inl 
nfiwd bj Wh. W. Sion, Eh). Th> Prolntnt mdcd, tba Fn>- 

Ibr Piano, dum ud Oicbaatn^ JAMiTt net— Tbii msTC- 
■Knt of Tlotin CanvrBi-ud tba CsoUL SlWHORI. 

Ai tbalMtinlUaonnacnlHlui th* naaiarT of IhaRmtaM 
0( Campoaen, md h II la tba ftnt Uma thit ■ SiUua of ■ 

ODE tba DKmhan nf the mnilral pio- 

fnllj lactiii viy propoaltlon riom indJildiul artliti to that 
-"--■ In baliilf of the UOBiinllUa, 

GQABLES C. PERKINS, Chalrmu. 

g^OB FRINTINO ttitif aai inDiiillj oeinitd It is Ofe 

1,'ABT DV OHAKT APPUQUfl AU 

PIANO. 

BY 8. THALBERG. 

Ai tha Piano, proparlj apHikhif , caoDot mdar tbat vhlcb 

fhealtj of prolonglDC nrand^, ira tniut omroma ihta Imper* 

lata Bualalnad and prolopjrrd n«aa, bnitotmlt than alao. 
Bmotloii landn* na Ingaolaui, and cht nartailif or npraai- 

tba maehanWI parformar. 

Wllb Uila Ihrl In Tta«, tba dlallatolahad Taiuiu bu In 
tUi work, In irbkh ba anllm tba an of iIbiIdc to tba Piuo 
rorta, nlaatad trauwrlptlou fiOB Iboaa naaterpiKaa of tba 
OBBoaarr, b^tb aneiaat amd nodafa. wblcb ai« bhoC 

Ktlentanj Tocal In tbrlTaSertPi and adoptad ailBbple forn ai 
BON appnpriata tor una mmacilpltooi, lo trdar that Ibai 
J ba wlitalD Iht FDOiprabiEiahni and nacnUia ablHn el 
inE plaolau. lolarmblj idTaond. Tha promlnant ftalnrr of 
IhcH InuKrlpllDiia h tba iln|ln|; pan, thm fiulrif, to uhleb 
panlcalar atlanllon la liTan, balding to tbat hnltlnl tbooibt 
at a BTMI willar, that II li Mtlalt and not Jhrmimf, wblch 

Tba mrk I> pnfuad witb ■ larln of faneral nilaa In tba 
art of alorlng vill, 10 which ira woald dimt Lfaa ipacUl ■!««- 

tba nacnra of a nod parfonnir, 

Tl» bllaologli a [[>[ of tha tiBoacrlptloni : 
1. ttUATUOR dal'Opoal Parltanl, daBnun. 
a. TRB OIOBHI, AlrdaPnaolME. 
8. ADELAIOE, da BuTBorm. 

I. AIR D'EOLISB dankbiaChanlaiiTBluDiiu. 
. I LAORTMOSA Urt dt Raiialaia da Uoaaai. 

*- I DUO da Rorta da riiwo. Opara da Houai. 

«. PERCHEUt ODABDIKPIANOI, I)aauadaEaImln,da 

lEI.LA ADORATA INOOayiTA, BsraanK deU> Opan D 
QtuTamtnin, d. MuaiDtim. 
8, NIL B1LBM7.I0 ru L'ORROn, Cnni da CoBflnntl ntQ 

I, ZINSAM VIS ICH NICBT ALLEINB, BiiUad Uit Vmi'i 

lD. la UBOHIER TT le torrent, IM da Chunnada 
la Mninki* da P. BoacaRi. 

II. DOBt daI>srrnlietaHta,d*Wtna. 

13. IL mO TE90B0, Air da Don aionaBi, Ha Houn. 

ftiu. la ooa lain quite ToluM, handion^ ud donblT 
boond b ekxb, and lalland, U. ■ 

PnbUihad bj OUtw DItSDa, 1U irktUv"* ■>■ 

BPWABD Ih BAIiOH, 



IQHT'S JOURNAL OF MUSIC. 



Novello's Cheap MUSIC, 

O (Imported from Enflind) 

3^9' Broadway, JV.T. 

MUSICAL PRESENTS. 



8o,«non HANDEL'S 




L^alr"^'^ 








Japtattaa, 

C^'Xi^l^D, " Zadoek tha Piiaat," j 
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■' .SB 

...(Pa|Mi)0.<B 


Ac<>.ndd.latfl>. (P.i>;^«»ri)Tei 

AlauBdcT'a rtaft. " 89 

Oda to St Cacllia'a Daj, " GO] 


... " 2.16 






HENDKLBBOUH'S 





Eogliati idaptaUoD bf K, 0. Lonlna, Eiq., oamaJj : 
Hoari'i Tnirih Uti*,. . . .|Pipai) W 1 

Hiiydn'i Third or loiprrial, " 631 (Bannd)S.lS 

BNlfaonn'lHuallil!. '• 63) 

lfoBR<ilGthUHa('thinltb>at«l^uluii,)... ' " 0.60 

IdfDf tba Ball, " 0,68 

All Iha Choruiw from tha nrUTO tdltloDB maf ba had 



toUn 



17 In fall m 



n tba I 



ra Qratorlofl to be had japa- 



C. BBE VSINO, 

IMPORTER OF FOREIGN MUSIO, 
701 BEOADWAT. HEIF lORK, 

Dipot of Erard't Grand Pianot. 

CIRCULATINa UOSICAL LIBEABI. 

Sy" ConMuitlj an hand a CDmplcl* uasniaaBt of Amtriaai 

Publkstlona. 



L. H. SOUTHARD. 
TEACHER OF IHUSIC, 

805 W>aUa«t*M MrMt, BMt*»> 



PATENT AMERICAN ACTION 

PIANO-FORTE, 



MR. J. C. D. PARKER. 

IlinLL ba happy to fin InatraeUon In PlanD-fnrta and 
If Orau plavlDg, and Um Thaoir of Uoiia. Addnaa:— 
No. g Ha;«aid Placa. May 28. Cf 



J. M. MOZART, 

S.A.SSO. 

RESIDENCE, 18 MARION BTRBET, BOSTON. 

Addiwa Rkhardaon'i Uurlnl EiiihaB|a,28a Waihloitei 



OTTO DBESEL 

- -- deal Eichang*. Tarmi.KOparqnanar of U 
tk.] f30parqnait«Tofl21vaBoiii, onaa week. 



OHICKEKINO & SONS, 



PATENT ACTION 
QRAND AND SQUARE 



or ETXBT DESCRIFTIOM. 



WAREBOOBIS, 

TWT A fH~n\TTn 'A'JUBiS-L'J-^Bl, 

TRBMONT STREET, 
Ak» BOSTON. t 



NEW COURSE OF HARMONY, 

BT I.. H. BOCTHARD. 

Tha Publlshara call the atEaollon of tba muHlcal prolafrlon 
thU wnik, a> oea emloRitly ulaalalfd to llihtao the labura 
<f tba laacbrr, and rapidly adTinra the pspll. It la tmpbatl- 



wk, tot'il 



n tal(bly comBsand Eh 



dletkin,m«hod1cil 
It an b* ordand 
(SUB,) I " ™ 



QBO. F. RKBD * CO., Fabllalicn, 



CARL HAUSE 

OFFERS bla aarylna aa Inatraetot la Thotench Baaa and 
In lb* faljibar branahaa of Piano plajlog. Tba alicntioB 
of Aoiatenia, Pmhslanal Tiachrn, and oibeia -ho may wivb 
toanumpHib themaelaaa foi pubUaeenent playlni, oi laach- 
Ini, la napaaifnlly nqnntad 

Mr. Hanaa may be ■ddnned at Iba nailo alnM of Nathan 
Hlchardiao, 281 Waahlogton St., or Q. P. Read ft Co., IT Tic- 



MEYER k TRETBAE, 

SmpnrtEra niii ::|5iililts^2 nf ^tis% \ 

BUFFALO, N. v. ■ 

li:^AOENT3ftcttaaPBUMilB(HoB8earQ. H. HRTKB,Jb. ' 



OcnuBERTH di CO., UUSIC DEPOT. (SB BROAD- 
Iblrty yaan ago In Uamboiih and Lalpdg, teqwM Iha pnbtk 
Btsck of Osa Million Worlu, tha larcaM Im 



pan by br all that hu em been pah. 



d In Ibe Dallad 



[TT-Onr PIANOS, annd,I7pTl(ht,aadSqtiK 



SCHARFENBERG & LUIS. 
MXPOBTEBS OF FOBEIORT IHVSIC:, 



OABD. 

MR. PIBRRB BBRTHOCD, Proftanr of Mnrlc, 
(iwlaUa of the Cooaonalotn da Pari*, pvpU of Nau- 

be(a lo annODnn Ibat ha la oov nady lo lake auplla In Boe- 
ten. on Iha PlaoB. Un-dcal Gompoglilan, Hirmony, aU. 

Da 1( parnlited to nAr to RaT. Dr. E H. Rlrk. Boalon ; PnT. 
Afaiala, Prnf. OoyoC, CainbiUca: J. S. Dwirht, SoetoD. 
Mr. R mil ha addrruad at Nathan RlrbatdMn'a. Ollirr 
kI ft Co.'a MdbIo eiDiw, BoaUB, oral Alona 

iDfthaYonn,- - - 

tt,Boxhnry. 



KB. AUaUBT FRIEB, 

ToaebaiofUuale. will be ready lortceln poplliaftar Oclober 
15ih, and may ba addnnad at Hlohaid»n-a Mnilral EichasR, 
381 Waahinftim atraat, Dr at hla naldanca, U Dia Pl>ea. 



ADOLPH KIELBLOCK. 

TEACHER or XUBJOj I 



in can ba laR at Ur. Xtcion'i marl 



a. andb£ & oo.'B 

Sifst sE JHtiin, Kiik jBanuftlt fSusli, \ 
19 1. aura STun', Aion CBonur, I 

(Eailalda,] PHILADELPHIA. 

IT^A calalona of oat atock of Foitifn Unair, and of oar 
own Publlcaliona, baa Jut baeo pablli^ed. Ha>k and Muk 
BookalmpDrtedtannlar, aa hanloIDii, from Oxnnany, Ilaly, , 
Pianca ud EntUDd. 



TEACHER OP HUSIC, 269 Washington St , 



KBSIDBNCE. . . .18 BHAWMDT B' 



r, BOBTON. 



TTBKB OF ADVIOCnSINa. 

Tint iBaartloa, par Hoe lOota, 

Each aaharootn t Inarrtion, per Una t ot*. 

VaioneeelBmB,(milBaB)<l»tlBn>RleB tUW 

Do do eachautieaqiient....»«l]0 

Spadal noUoea (laadad>, aaoh Inaeitlan, pcrllna Wm. 
Fa^taota nqnlTod in adraaa* : lot faailT admtlaaaaBt 



Uigitzed by V^1VJI.)V H^ 
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SUBSCRIPTIONS RECEIVED 

I OmCR OT POBLTCATIOir tl Scboel Ht. BaMa. 

NATBAN RTCKAKDSON, SSI WublDIUlD Si. " 
OBOHOS F. REED ft CO. . .18 Tnniait Ro«, " 

A. U. LXLAND, Pnttdrnca, R. I. 

C. BRRD9IN0, TOt Rnadnj, Hiw Toik. 

scnAHFKNBBRO ft Lina, ■tmowsmAm, " 

OTOFiaa DUTTOH, J> Roclwtlar, H-T. 

O ANDU ft C0....1BBeiBlbMli«ligt. Ptil1*d«lphl>. 

JOHN a. MRLLOR, Pliwbon.Pi. 

HILLEB ft BKAI;HAH,. .m Blltliun Ht. BKIlluon. 

W. D. ZOGBAUH ft CO., Scnnuli, a*. 

W. f. COLBDRN, cinsliiBiii- n. 

HOUROOK ft LOHO, 



Tim m Futaii FA»n> >r tbi un lb. Kiaini. 

(A rARTUY PIKCE.) 

[Oap/il(hl iKBnd HcadlBE la law.] 

(GOBuhiAid (Ras p. lU ) 

Within & moulh ifter hk arriTal id Paria he 
had met bis old master and the familj- Bevenl 
timeB, aad had pagaed one or two evenings at 
their hotel. One erening — the data he remem- 
bered u being anociated with the events of 
184S, it iras Feb. 28t[i— be met the "i&axma at 
an sTening pan^, to vbiub he had accepted an 
infitfttion ooljr opoti the tanal termi. lie had 
had mora cooveiutiot) than on anj' former occa- 
mon with Min Sar&h, dnring which ■omething in 
ber manner told him that nnder all her poUtenen 
was still a feeling of superioril): to one whose ex- 
traction and previous life were so vuled in my ite- 
rj. 'While carrying on a lively chat with ano- 
ther yonng lady, who was evidently proud of her 
companion, his thoughts were occupied with this, 
and a feeling of mortification disturbed bim. 

" I do wish you would ask. bim to play," said a 
young lady's voice at a little distance. 

" My dear young lady," said the master rf the 
boDse, "the Signer is invited here as a friend, not 
as an artist. You know bis ftveinon to playing 
in mixed companies, and it would be an outr^a 
on delicaey for me lo reqnest him to pay for his 
evening's entertainment, in muao 1 You must 
indeed excuse me-" 

" But Bell Hastings bai been telling as bow 
splendidly be played at thur hooae, Wedaeaday 
evening, and i wn dying to bear him," returned 
the young lady. 

" That is a mers American exaggentum," sud 
Hr. B., " for I certainly never saw yon look so 



charmingly. Happy for me that I am a grave 
and reverend Signior 1" 

" Oh dear ! oh dear I " said the voice ; " what 
a provoking; man j'on are, with your delicacy 1 I 
say, Miea Mason, Miva Sarah Mason, I mean," 
MHitinacd the yoimg lady after a moment's pause, 
"you ask him. I know he can't refuse you, with 
yonr great, grand, irinning way." 

" We will see as to thai, thought I," itud Ma- 
soni, t» he described the scene. " I closed the 
conversation with my chatty neighbor, by some 
commonplace gallantry, and sauntered away to 
the pano-forte in the next room, where some of 
the more musical were collected, and accepted 
the iavitatioD to play a P<^aaise by Chopin. 
When I closed, Miss Mason was standing near 
me ; oh, how beautiful she looked, with her noble 
&ce showing her interest in and appreciation of 
themuricr 

" 'If Signer Masoni can play the difficult muric 
of Chopin so 'exquisitely, bow superb must be 
that violin playing which renders his accomplish- 
meats upon the piano-forte quite forgotten and 
unnoticed,' said ghe." 

" I bowed my thanks fbr the compliment." 

" Could not the Signer be induced to break 
through his rule, and gratify his numerous friends 
who have never heard him, by giving them the 
means of judging for themaelvea how much he 
excels our other famous virtuosos?" continued 



she. 

" May I adopt what I am told is an American 
baUt, Ibongb why I do not know, and reply to 
Miss Mason's qnealion by asking another ? I am 
told that Miss Mason is a remarkable performer 
upon this instrument. Please cast your eye upon 
the company in Ihts suite of rooms,and say wheth- 
er yoQ would like lo make an exhibition of 
your art in this promiscuous assembly 7 " 

"But yon are an artisL" Instantly sensible 
that she had made a false step, she added, " yon 

*■ True ; and because I am a man, and, I ven- 
tnra to say, an artist &om my inmost soul, and 
because the tones of my violin are the language of 
that soul, I shrink from holding up any acquire- 
ments I may have made, as a mere subject at 
wonder and aitonishment to people who cannot 
comprehend the language in which I thus speak." 

" But I hear of your playing in the large and 
frivolous asemblies of the bead salons." 

" True again, I do sa I do it, too, for money. 
But those are circles in which 1 neither have, 
nor wish to have, a social portion. I go thither, 
perform my part in the prcf^ramme, and seek in 
other society that intellectual enjoyment which 
the man and not the yirluoso craves." 



" Excuse me a moment longer, Mi» Mason. I 
fear you do not view this matter in its trne light 
I am a devout admirer of the noble literature (£ 
your country, and some of i!i greatest nan 
science and letters are familiar to me. I find 
that they, atmoat without exception, are in tht 
habit of lecturing in seminaries of learning, or ii 
public promiscuous aaaemblies, for money. Bui 
could yoD, on this account, in such an assembly 
as this, request Longfellow the Poet, Emerson 
the £ssa}'iBt, or Whitney the Ge<Jogist, to mount 
a temporary rostrum, and give t: 
their powers ?" 

" Certainly noi." And with a cold, distant, and 
queen-like bow she left me. 

" The next week I received an invitaticn tt 
house, whose bead was a man of fine musical 
taste, and which was one of the few when I had 
consented to break throng my rale. Hy it 
Minct told me that tha had had the aetecticm of 
the company, fbr there was not on unmuncal 
person in the room, and that it was in fact ber 
party collected at Hr. W.'s house, in order tt 
give her an opportunity to invite me to play, 
which she could not do at home, without a decid- 
ed breach of good manners. 

"Altera delightful bourof general social inter- 
course in the small and select circle present, Miss 
Mason came to me as I was converriug with Mr. 
W., and at the first pause addressed me : 

" ■ Signor Masoni, I wish in the presence of oar 
beet to ask your pardon for ttie undervaluation 
of you as a man, and as an artist, implied in 
my request the other evenins for you to pi sy ; I 
have thought much of what yon said, and feel 
fully how strong in the right yon were. You 
see who the people here this eveiuDg are, tuid I 
think yon cannot refuse to join me, in 
deavor to afford them a pleasure, which I hope 
they may not soon be able to foi 

" Oh, Brown, with what a smile waa that said I 
I waa recognised by ber as her equal to the 
fullest extenL" 

" Why, Masoni," said I ; " lUleyrand or Van 
Buren could not have shown greater tact T 

" I know nothing as to that, my demeanor to- 
wards her was instinclive. 

" Indeed, Mns Mason, before a company i 
which yon are willing to exhibit your talents and 
genius, I certainly can have no scruples." 

" The servant was despatched for my instru- 
ment, and in tbe meantime she selected from the 
heap of mnsic a work which she banded me for 
my approval. 
" It was Beethoven's ' Kreutcer Sonata.' 
" Wb played it She did ^j like an angel. 
I never ^yed that piece so before." 

Tha loBg'stoty of Maacmi's giadoally growing 
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intitnar]' with tbe j'oung ladf I pais over. It i* 
(he old tale. He bad never iotiniatel}' knoim 
any yaang, beiDliAit and accomplished woman, 
and he soon begaa (o liee only during the hours 
vhea he wai by her piano-forle. His incognito 
TCS perfect. Old Feter, from vhom he feared 
recogniiion, if from anj one, was as humble and 
obsequious to tbe great Signer, tho TioUniat 
who made his pockets richer by many a franc, 
u to any of the gentlemen who visited at the 
house, nb passion increased almost to delirium. 
He forgot me, he forgot everytliing else. 

Did she in any degree return his feelings? He 
fill that he possessed a strong influence over her. 
She certainly loved the artist, — did she care for 
the roan? 

Let it not be nippoeed that be ever dared to 
■peak, or in any manner hint, to Miss Mason of 
the fire which was consuming bim- There waa 
that in her manner — ever cordial, kind, polite as 
it was to bim, haughty, prond, and even arrogant 
as be law her to others, the plantation girl still — 
which prevented this. He believed himself be- 
coming as neceiBary to her as she was to him. 
He fancied be could read all he wished in the 
expresNon of her eyes, and in the effect of his 
playing upon her, and y«t there was a certain 
coldness in the tones of her voice when convers- 
ing wilb bim, a certain repelling element strange- 
ly infused into her cordiality and politeness, 
which crushed every hope. 

Hope I What did he hope? He could not 
■ay. Ha did not know. He thought only of 
the present moment. The future was a thick 
darknets, at which he shuddered, but into which 
he did not seek to penetrate. 

Summer came on apace, and the Masons began 
to talk of a tour in Scotland, ^hy, as the time 
approached for their departure, did sucb a change 
take place in Miss Sarah ? Whence that increaa- 
ing air of constraint in her intercourse with Ma- 
loui ? Whence that occabional uncertainly in 
her performance ? that growing preference for 
the darker and more isd productions of Beet- 
hoven f Whence that half melancholy, dreamy 
mood in which she would sit listening to Masoni's 
estcmporizations ? She conversed wiih him less 
and led, but when she did speak, tbe tones of her 
voice were tenderer, and tbe repelling influence 
grew ever weaker. Slill he dared not speak— 
sbe gave no bint upon which be might speak. 

" Three weeks ago," Masoni went on, " I was 
preparing to go out in the forenoon as usual, when 
a carriage stopped before the house. It was the 
Masons* coach, and a moment after old Peter 
carae stumbling up to my door. 

"'Massa«nd Misses' complimcnlatolhe Signer, 
and would be berry happy to know if be has any 
engagement dis forenoon. 

"'No, Peter, why?' 

" ' In dalcase, here is a note for Massa Signor.' 

" Here is the note. Brown ; 

" Miu Mason's compliments lo Signor Hasoni. 
The rest of the family hare gone out for a Tew hours' 
lidc, and she would be Imppy lo continae her nuaical 
ttu'lici with the Signor in ihe nieiniime,if it be con- 
^tentwiih bis other enzsKemeuts. 

Pari., JliiM aoth." 

" There is no occasion for that look. Brown, — 
there is nothing uncommon in tbe note—she chose 
to practise when the house was Slilt, and her pa- 
reolB and sister chose to take their drives without 
her, so that such note* came every week. I have 
Mved this as a relic, for it was tbe last 



" Onr mnsic vtould not go. We turned from 
Mozart to lieetboven — from the sonatas to tbe 
romances, in vain. Even of the ' Kreutzer 
Sonata' we could make nothing. Her fingers at 
length left tbe keys — mine did but mechanically 
redt upon the strings. We sat long without a 
wor4 A flood of joy, an ocean of happiness, too 
great for speech, overwhelmed me. I felt that all 
I could ask was mine. All thought of, every 
consideration in regard to the diflerence in our 
positions had been for weeks obliterated. It was 
as if the world contained bat two b^ngs, and we 
made for each other. And now at this moment, 
when tbe gate of Paradise was opened, it was 
the horrible face of my bosom demon that looked 
upon me. Ho ! ho I pretty well for a nigger I 

" I seemed actually lo hear tbe old mockery. I 
started and turned round to see if any one was 
there who bad uttered the words. I was, in a 
moment, in tho twinkling of an eye, cniabed to 
tbe earth. Without the warning of this imagin- 
ary (real ?) voice, I really believe that in the 
delirium of my joy I should have broken the 
ulenco by speaking (rf' tbe whirlwind of passion 
which was sweeping me before it — end — and that 
it would have been well received. liut nowlsaw 
in all its fearful extent the awful gulf that sepa- 
rated us. Did I read her heart aright, she could 
never join her falu to mine until the mystery 
which surrounded mo was cleared up,-^and what 
hope bad I if that secret was disclosed 1 

" If I had spoken I 

" Yet, I fully believe she awaited and expected 
it. I could see tbe efibrt it cost her, at length, 
still without turning lo me — for she had sat all 
this time at the piano — to say scarce audibly: 
' Play, Signor, I shall not hear you many times 

" It was almost impossible, but I obeyed. My 
feeling soon began to find oxpresNon in the tones 
of my instrument, in all their horror and despair. 
I never played so before — I never shall again. 
1 did not play — it was the demon, and the drops 
stood upon my cold forehead as I heard tlie (ones. 
Ttiat proud, strong nature at length gave way 
entirely, and, bowing her head, she wept like a 
child. I paused. With an efibrt that agitated 
her whole frame, she recovered her dignity and 
composure, and made some slight remark, which 
told me in its (ones that tbe crisis was pnsl, and 
had passed unimproved — that, were I other than 
I was, the shock to her haughty nature was one 
not easily to be foi^otten. After some minutes 
again of silence, during which she fully resumed 
her self-ccmposure, she turned towards me, and 
said in a calm voice — it is all engraved upon 
my memory ' as with an iron pen and lead in 
the rock forever' — 'There issometbing in your 
mn.«ic lo-day, whicb I used to bear when I was s 

" I bowed, I could not speak. 
■" Oh ho !' whispered the demon, < ^ve her the 
old plantation music, and see if she will recognize 

" Let Ibe psychologist explain why and bow 
that allusion to my boyhood for the moment 
changed tbe whcJe current of my feelings — con- 
verted for the instant all my love, my despair, 
into some demoniac feeling t)f hatred to the beau- 
tiful and injured being before me. I saw in her 
only the . young girl who had crushed me, like a 
nauseous insect, years before— and I did play the 
old plantation music. I bad played but 4 £sw 



moments with my eyes fixed upon hers — I have 
no doubt filled with the lurid light of the sea of 
fire within me — and her eyes fistened to mine as 
if Siscinated by a serpent, when an expresdon of 
scorn, mingled with humbled pride, hopeless love, 
outraged 4ioinanhood, each triumphing in turn, 
shot into every feature of her face, and filled all 
her figure with an indescribable majesty, as she 
rose, and, white as the driven snow, trembling in 
ever}- limb, just gasped out — 

"'"Who ar« you?"' 

" Miss Mason, the scars of the brutal flogging 
once given to the violinist, whom you used to 
bear when you were a girl, are upon my back, and 
they Emarl|]'et I 

" Such a shriek I 

" Tbe French servants, who hastened into the ' 
room, bore away their senseless mistress, and I 
went home with the pangs of Erebus in my bo- 
som, but oiy demon in triumph. 

" That evening a note informed me that the | 
viwts of Signor Masoni could no longer be 
received at tbe house of Mr. Mason. 

'' Of course not, and yet before a week bad 
passed I was ringing at the door. I could not re- 
fr^n. Peter came. The moment he saw me he 
assumed all tbe dignity of an old Boman, and, 
not waiting for mo to speak, said,—' Berry sorry 
to be so imperlite, but Signor Uasoni's visits iitk't 
agreeable to tbe family.' 

" But, Peter, for heaven's sake, how is Miss 
Sarah?" 

" ' Berry sorry to be so imperlite, I say, but I 
most not have no sort of coRununicatian with 
Signor Masoni. Maisa's orders is poulive.' 

" Oh Peter, don't you recognize me ? Have 
you forgotten Dick the plantation fiddler ? Do 
tell me whether Missis is living or dead, and I 
will never trouble you again. Tbe truth flashed 
upon Peter's mind, and my Medusa face, as it must 
have almost been, seemed to turn him into stone. 
Strange that at that moment I could feel the 
ridiculous 1 But tbe oddity of bis bewilderment 
and the comicality of its external signs, excited a 
unile — the feeling which caused it merely floating 
upon the resisiless torrent of my woe, like a bub- 
ble upon the mighty flood of Niagara. His words, 
when be did speak, are ringing in my ears yet. 

"'Young Missis is dying,' and then, after a long 
look at me, I heard him utter to himself : ' Looks 
just like bis &ther.' 

My father 1 my father I — who was be ?" 



' Old M 
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Thus closes the manuscript of my late friend. 
In looking over the daily records of personal 
events, however, I have found tbe following en- 
tries in relation to the two principal persons ot 
this history. 

Jung 20lh, 1861. — In tbe Parisian correspond- 
ence (June !) of the New York , a paper 

which owes its circulation mainly to the scandal- 
ous matter with which it filb its columns, I find 
to-day the fidlowing esecraUe paragraph: — 

" Among the Americans here are Mr. M and 

fiunily, on their way home from Italy. The proud 
and beautiful daughter, who created such a een- 
saiion here last winter, is but the wreck irf what 
she was. There is a story hinted about of some 
strange affair with one of her father's niggeia" 

By heavens I If Matcmi sees that, I would not 
give a dime for the Uvea of either that naaJlj 
conespondenlf or the scoundrelly editw. 



Uigitzed by V7V.^*.^Vl^^ 
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Aug. 6lh, 18fi2. — Ob- vlij am I chained here 
to tliis b«d of fitkneas ! For among my lelten to- 
day is one from Wilkins, now in New York, in 
which this puM^e ocean : 

"Think of it; Mosoni has turned up in this 
aty I But he has ennk down, down, dovn, until 
he it just keeping tool and body together playing 
the violin, and drowning memory with liquon in 
the lowest dance hooaea I Poor fiiltow T 

Poor fellow I Poor fellow t 



ChAt vith BoniiiL 



[The nnmb«T of the £iJfn«r Zatang, which con- 
taini the two condoding chaplen, having failed to 
•no^ aqi jo uoiii[fuiui aiji Moxioq ait 'puvii o) 3UIM 
doQ Mimcal World.} 

XII. 

AfUr dinner, I generally smoked a cigar with 
BoBsiNi. For Bome little time, he has cultivated 
the noble art of smoking, haTing been compelled, 
on account of his health, to give up taking enuff, 
a practice of which he was most passionately 
fond. As be one evening oSured me a regalia, 
with a magoanimiCj repeated every day, he ob- 

" Thesecigara were first made for Fekdikakd 
VIL, after wbom they are named" 

" The King was a man of delicate taste," I re- 
plied, luxuriously drawing from the cigar a thick 
cloud of smoke. 

" lie used to fmoke all day long," said Bossiai. 
" On the occasion <£ my making a short trip to 
Madrid with Aguado, I bad the boDor of being 
presented to him. He was smoking, when be 
received me, in the presence of the Queen. His 
exterior was not extraordinarliy attractive, or even 
clean. After the interchange of a few phrases, 
be offered me, in a moat friendly manner, a cigar 
already smoked away, but I declined with a bow, 
and did not accept it ' You are wronS to refhae,' 
■aid Maria Christina, in a low vcnce, and good 
Neapolitan ; ' It is a mai^ of fevor that does not 
fall to every body's lot." ' Your majesty,' I re- 
plied, in the same manner, (I had known her 
formerly in Naples) 'in the first place, I do not 
smoke, and in the second, I would not, under the 
circumstances, answer for the result' The 
Queen laughed, and my avdacity was -attended 
with no evil consequences." 

" It was, at any rate, a mark of bvor that had 
ita drawbacks," I observed. 

" The freer from any drawback was the condc- 
■cennon evinced towards me by Don Fita.Kciaco, 
the king*g brother," continued Boe^L "Maria 
Chnsliua bad already (^ven me ta undontand 
that I should find in him an ardent admirer, and 
recommended me to go to tum, immediately aAer 
my audience with the king. I find him playing, 
and with only hu wife ; I believe that one of my 
operas was lying open on the table. After a 
abort conversation, Don Francisco turned to- 
wards me, in the most fiiendly manner, and siud 
he had to beg a particular tavor of me. ' Allow 
me.'hoBUd, 'tosing themr ofAssnrtoyon, only 
dnunalically-' Bather astonished, I sat down to 
accompany him on the piano, and was not quite 
sure what he meant, when he proceeded to the 
other end of the room, timck a thealzical atti- 
tude, and then to the great amusement of bis 
wife, bepn to ung the air, with all kinds d 
movements and gestures. I mnat c<mfeM I never 
witneved anything like it" 



"How you are to be envied, maestro!" I ex- 
claimed. " Not only did you have Pasta and Mall- 
bran, but oven a descendant of Henry IV. to 
interpret your works. But this excuraion of 
yours to Madrid was the cause of your compcaing 
your StabaC Hater, was it not?" 

" I composed it for an ecclesiastic, a friend of 
Agoado's," replied Roetini. " I did so merely 
from a wish to oblige, and should never have 
thought (^ making it public. Strictly speaking, 
it is even treated only mrazo itrio, and, in the 
first instance, I got Tadolini to compose three 
pieces, as I was ill, and should not have been 
ready in lime. The great celebrity of the Slobat 
Mater by Pergolcse would have been alone suffi- 
cient to prevent my setting the same text to music 
for public performance." 

" Do you think so higlilj of Pergolesu's Stabal 
Mater, then?" I inquired. "It is true that I 
never beard it performed, but on looking ihroush 
it, I found I was more pleased with certain details 
than with the work as a whole," 

"I once had it performed in Naples, aiid it 
produced an admirable impression," said Rossini. 
" But there must be two good voices ; they must 
sing it welt, and even elevate, by nobleness of 
expression, certain antiquated passages. The 
original simple instrumentation must be retained 
too. Lately, it was given by large choruses, and 
with modem instrumentation, somewhere or other, 
but where I do not know — that is a very great 

" It always appeared to me," said I, " that Per- 
gdese enjoyed a celebrity which was rather ex- 
afigerated. He died young, it is true. There are 
plenty of persons, too, who confound him with 
Palestrina, and who know as little of the one as of 
theother. Is there anything in the Scrrai'arfront, 
so oI\en mentioned ?" 

" O, yes," replied Ros^ni, Mnging me a num- 
ber of motives out of that old opera, without en- 
tering into any further explanations. 

" There is a certain amount of sensitiveness in 
Pergolese's compositions, I must allow," I resum- 
ed ; " and I must say that, the more I advance iu 
years, the more I incline to what is simple and 
expressive. This is a remarkable fact I" 

"Not at all remarkable," replied the maestro; 
" the feeling will grow on you more and more." 

" Youth should properiy be the season for sen- 
sations of this description," I replied. 

"In youth," said Rossini, "we like and do a 
great deal, because it spears new and nnusual. 
But the heart is developed in domestic life, and in 
love of children, in more mature years — you will 
find I am right." 

" I am quite willing to believe it, my dear maes- 
tro I" said L "The great influence that our 
mode of life, and ihoaeby whom wearcsurround- 
ed, exerta upon os, even as artisls, will be denied 

" 1, at least," said Bossini, " was always depen- 
dent, in the highest degree, npon external influ- 
ences. The difieient cities in which I wrote, ex- 
cited me in different ways ; I adapted myself, 
also, to the peculiar tastes which prodoiDinated 
among the audiences of this or that place. For 
instance, in Venice they could never have enough 
of my ereteendo, and I, therefore, scattered it 
about, altboo^ I myself was tired of it. In Na^ 
pies, I was able to lay it one side; the people 
there did not even like it" 

" Have you been present, a> a calm spectator, ta 



many representations of your woAs ?" I inquired 

" Behind the scenes, I have been so offen 
enough, but never in the front of the house," re- 
plied Rossini. 

"Never!" I exclaimed. 

" I had a lesson in this particular, which spoilt 
my taste for it," answered RoesioL " One eve- 
ning, I was invited, in Milan, to go to a friend's 
house, to a' RUoUo.' It was rather tooearly, and, 
as we passed the Scala, where my Pietra di Par- 
agone was being performed, my host dragged me, 
almost in spite of myself, into the pit A trio — 
one of the best pieces of the opera — was just be- 
ing sung ; but my neighbors, far from being edi- 
fied by it, amused themselves by abusing me and 
my music in the moal atrocious manner, not giving 
me credit for a single redeeming pcnnt. I did not 
feel any inclination to receive any further lessons 
of this description, for, in such cases, you may 
take the part of any one, yourself excepted." 

" This Pietra di Paragone has played rather an 
important part in your life, then, for, if I am not 
mistaken, you are indebted to it for your exemp- 
tion from the conscription," sud I. 

" Certainly, I was singled out to be a soldier, 
and there was no possibility of getting off, aa I 
was the proprietor of a house. But what a pro- 
prietor! My castle brought mo in forty lire an- 
nually. But the success of the opera rendered 
the general, commanding in Milan, favorably in- 
clined towards ma— he applied in my behalf to 
King Eugene, who was absent at the time, and I 
was left to a more peaceable occupation." 

" But one which is, perhaps, not less wearing," 
saidL 

"A fiatco b not a cannon ball," replied the 
maestro, " and there are plenty of people who 
grow old at the busuiess." 






Open is New Tork. 
[coRCLnDiaa ixtkacts raON va. niT.] 

Having shown the value of the efforts of the 
stockhoMen of the Academy of Music in the 
Art, as exhibited in the erection of that 
IS inquire how they have fostered it 

, what degree they aid the manager. 

An Academy of Music, a great national school of 
lyrical An, such as that purports to be, should be 
funiiihed or equipped with a stock of scenery, a 
wardrobe and a musical library sufficient for the 
performance of all standard works, without taxing 
the manager's packet for their procnremcnt 
From $50,01)0 10 8100,000 on^t properiy to have 
been invested in this manner, and the manager 
only required to pay interest and wear and tear. 
But the Academy opened with a stock of twelve 
scenes, sufficient only for the performance of two 
or three operas; this we believe has been the sum 
total of the contributions of the proprietors to- 
ward supplying its scenic and academic needs. 
A rent of SS4,000 per annum is the modest sum 
asked from a manager who is expected to give 
performances on about one night in three or four, 
taking the year through, and beside, the slock- 
hotders claim adtnisrion free to 200 of the best 
seats at every performance. Last year the per- 
formances amounted to sbont 100 at an average 
of SI 50 admisnon, making the additional rent 
930,000, or the total at least SS4,OO0 a year, for 
a building which cost 1389,000. We should ima- 
gine that getting 16 to IT per cent for their money 
IS not supporting the Opera at any great damage 
to the stoil holders' pocket*. 

At the ceoimeiicement of tbe last seasoii there 



n article upon Mr. Piune's plan of 
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and qunli fixation 9 of his artists, their raUries, a 
list of all other neekl/ and monthly expenses, &c. 
The object of the artiu'le was to make it appear 
Uiat the Italian Opera was not, neTer had MeD, 
and never would be supported by the people ; 
that whenever offered at ['heap prices, it bad 
failed; that Mr, Faine's expenses would be 
921,330 a month, exclusive of reot, interest and 
iGSuranre ; and Ihat his detertnina^on to advance 
the price of admLisioi) to 92 wu not only Jusiifii^d, 
but laudable. We iiud, neverlheleas, that before 
the sesson was over, Mr. Paine devmed it neces- 
lary 1o reduce the prices one-fourth and oae-hi«)f, 
liier«by acknowled^nf; that the people had somo 
tbinj; to do with it, and Peking at the eleventh 
hour to enlist thcr s^mpathieH. 

[Here rotlow extracts, alnead; ooided In tfaisJoumal 
for Oct. S, ISfiS.] 

Acr«rdin<T to these atatislieal details of The 
Courier and Enquirer, the roontLlv eKpenxes of 
the Opera at the Academy have been 321. — 
exclusive of rent. There have been three , 
fonnances ■ week, or thirteen a motilh. This 
give* a nightly expense of Sl,641, beside renL 
Aa we have before shown, there were about 100 
performances last year, and tlte rent was S54,000, 
or an average of $540 a night ; which, added to 
the Sl,641, pives the expense of Mr. Paine's 
season as $2,181 a night. 

Having now shown what Italian Opera costs as 
performed upon one third of the actinn nights of 
the jear, io a house devoted exclusively to it, by 
a company en^iaged by the week or month for 
■hoit seasona, let ui examine what it would cost 
pven in lonjunctioa with English Opera or other 
not more expensive entertainments, such as ballet 
and Ravel-like pantomime, in the same houpe, 
opeu, theatre fashion, every ac^ng night; and if 
we Bbow that 313 performaticpa coakl thus in a 
j-ear be afforded, including 150 of Italian Opera, 
ID a style equal to that in which it is now presen- 
ted—the whole 313 performances costing Utile 
more than the 100 are now said to cost— ask 
why Italian Opera may not in that manner be r«aU 
ly cBtabli^ed and find its support from the much- 
abused " mass of the people," by offering it to 
them at prices of admission within their means. 
How this might be accomplished we will at- 
tempt to show. We are not sure that any Italian 
Opera manager has taken up the business here as 
a merchant enters upon one of equal maKnitude, 
investing a sufficiently larae capital, laying out 
plans for business years ahea-l, and making pro- 
vision for possible losses as w..|| as probable 
profit*. On the contrary the Opera Itas been 
expei'teJ to pay its way month by month, or 
explode perioditally. A manager to form a com- 
pany perfectly should pass a year in Eurojie, 
travelling about to hear arlisia on the stage, and to 
make engagements, commencing when existing 
contracts should expiie. Tiiis is the way in which 
good artisU might be anugbt out, and if engaged 
for a long term, say one, two or three years, so- 
cured at salaries a half or third of those now 
usually paid. Tha American manager, on the 
contrary, generilly goes or sends his agent to 
Europe a law months only before the commence- 
ment of his brief season. He must make his 
selection from the artists at the moment unem- 
ployed, whose qualifications he must decide upon 
from bearing (hem sing with the accompaniment 
of B piano; Ixx-ause others whom he heam upon 
the stage in character are under engagement at 
Ihe time. A theatrical manager could hardly 
make a good selection of a company from hearing 
them read seated at a Uble, and an opera maaa- 
ger cannot very well decide upon a prima donna's 
ability to act Norma from seeing her seated at a 
piano in a parlor singing Casta Diva. Yet such 
IS the manner in which contracts are made. We 
are speaking now of what generally happens; of 
course there ar« exceptional cases, and American 
mao&gers and their agents have frequently so- 
cured artists of rare powers at very moderate 
salariea. 

We will inppoM a manager at this moment 
fomung a company to perform Italian and English 
Upera on altenata nights, at the Academy of 



MuMC, upon evervBctiag night of the years 1857 
and 1858, and with adequate capital aeeuring the 
services of snists for Ihe whole term. We believe, 
with good judgment, an Italian company of prin- 
cipal ainger* la every respect eqnal to that now 
engaged in Fourteenth street, and an EnsUsb 
company equal to any that has appeared in New- 
York, could for that period be secured, and all 
other salaries and expenses, even including the 
tS4,000 a year rent, be paid and the nightly ex- 
penses not exceed {975. For il must be re- 
membered that, with the exception of the double 
set of principal singers, hardly any more people 
need be employed or higher salariea need be mid 
for six perfbrmaBces a week than for three. Th« 
additional expenses beingonly doorkeepers, tubers, 
p<dicemen, supernumeraries, carpenters, gas, fuel, 
bill-printinp:, and a few insignificant items. The 
monthly expenses may be estimated thus: 
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By the above estimate, based in regard to sal- 
aries of principal singers upon those which were 
actually [laid to such artisa as Bosio, Tedesco, 
Sieffdnoni, Laborde, Sikivi, Bencdetti, Badinli, 
Susini and others of equal grade, rather than the 
probably much reduced ones at which artists of 
equal ability could be secured by eood manage- 
ment, and taking time by the forelock in the man- 
ner we have indicated, and calculated with regard 
to all other salaries and expenses on the most lib- 
eral scale, the monthly expenses add up (25,248, 
or $971 a night, tS acting nights to the month. 
In the above etlimate ■ rent is calculated at the 
enormous sum of $54,000 a year. But if the 
stockholders would be satisfied wiih ten per cent a 
year for their investment and take 833,000 rent 
and supply the house with $50,000 of scenery, 
wardrobe and music, chaining SO per cent rent 
for that additional, the item of S2,000 a month at 
the close of the above cstim.iti; would be reduced 
nearly one half and the ni;;htly expenses would 
not exceed SSTO. 

The receipts of the New-York theatres now 
amount to over $2,000 a night, six nights a week, 
exclusive of any receipts of opera houses or con- 
certs. The Italian Opera expenses alone were 
said to be, according to the statement we have 
given fiom a cotemponry, at the rate of $25,000, 
about the same amount as, according to our cal- 
culation, two companies, the foreign Italian and 
the popular English, could be Bupporled. The 
reader may judge from this of Italian Operatic 
chances of success, based on the continuance of 
the present system with high prices, in comparison 
with that we have indicated or attempted at verjr 
moderate ones.^ rriiune, Jan. 5. 



A Nbw McsiCAi, WoHDKR. Ths Italian jonr- 
nals have Traquenlly dascribed in term) of enthnsium 
the performances of a blind Sardinian shepherd 
named Pico, on an instrument ihev call the Tibia 
Puttoral — to wit, a half-pennj whistle of the rudest 
and most primitive constraction, with only three 
holes, and its length not exceeding that of a finger; 
yet upon this barbarous inslrumcnt be has performed 
at the San Carlos and La Seals, and (ho Neapolitan 
Bad other papers afflm that the Uind musician draws 
fcnnds as dulcet as those of the sweeleil flute, and 
Ihat his execution upon it is still more marvellous. 
The poor Italian minstrel hat arrived In Paris to 
perionn at the ItaUan Opara. 



Diuy* Abroad.— Ko. SI. 

BxRUii. Dbc. 38. — Beading Chorley'* ■■ Hneic hi Get- 

mnny" with a grsat deal of pleasure. Here are two « 
three notes which cxxurred dining Its peniuL 

Page IRO. Frederick II. "Hnd in unadorned tomb 
in tbs Gnrnsoa church at Potsdam, whence Napoleon 

Two or Ihrca times when I haw gone out ta Potsdam, 
with parties of Americana, I have gone to the old ^uton, a 
tall, ilender man, with venerable while locks, afier Ibe 
key. He gives the fulli.wing reasons for thinking the 
story of Kspoleon'i theft, [recorded in Murray's Haod- 
book for Travelleis] is ■ mistake. 1st. He opened the 
tomb for Nspoleon, went in with him, and heard him 
asy: " If yoa were living now, I should not b« here," 
but did not see him curry off the sword;— and 2nd, no 
sword had lain there! Kalher conclusive thnt! 

PHge 184. " Schicksneder, the Vienna buffoon mana- 
ger, for wbora the Zaubfrfiiu was composed, and who 
wrote the incomprebensibU libretto." 

In an old volume of the London Mudcal WorU (or 
was It ths Earmmaml) I recollect reading the death of 
a Geiman leaehar In ths Univenilj of Dublin, Iretsud, 
who claimed to be the authored that libretto, tboneb 
Scliicksnader alterad it Id suit him. It was impreued 
upon my mind by lb* recoileetlon that Da Fonle, of 
Don Jaaii memory, died as an Italian teacher, in New 
York. NisHn and the anthoriliM all ^ve Schickaneder 
as the author. 

P. 1B6. RofTmnnn'a "Undine" is spoken of. Tba 
score la now In the Hoysl Library at Berlin, and ■ copyist 
Is at work npon tl^a overture, whfdi tbs Americans io 
lb* city will preaant to Liebig as n New Tear's gift. 

P.aoi. Speaking of Weber's " Euiysnlhe." "It Is 
difficult to understand what freak of prudery drove tba 
German adapters of the exquisite 'Cymbeline' of 
Shskfpean so ntteiiy to trsnsfonn and distort and 
weaken its incidents." Ur. Chorley Is under Ibe gen- 
eral misapprBhansion in this. The stoir of'-Kory- 
anthe" is not lain from " OftiitUnt" ai aC, but from a 
manuKript In the Libiarj' at Paris, «ntilled " Hitlart. da 
Gtrard dt Ntttn ct dt la Mk el nrfunic j&rynU dt 
Snvayt n nice," of which I poaseis a traoslation, made 
by Fran von Cheiy, and printed at Berlin rn 1B2S. She 
snyi In her prefBcB that this ffiitotre is Ihe originat of 
one or Doceicki'a tales, and of the " Cjmbellne" of 
Shakipcara. 

F.S02. Speaking of Helmbie von Cheiy: "Sbebas j 
l>een deicribed to me as that most doleful ot all things, 
sn unliJy, luihnppy, uniucceasful womsn of letters— a 
slatternly Snppho, from whom all men shrank— eager, I 
oTd, warm-hearted, and (if I mistake not) Tat." He gives 
also an anecdute of " the twttered old authoress" si 
Uling over tbe banefaes at Vienna to aee the first per- 
formsnea of ha c^ra. 

How mucli of tbe above deKription may be tme, I 
du not know ; but as (be Is still living in Swilierlaod, 
and i* now about seventy years of age, the epitlieti 
given could hardly all have applied to her Qurtj^nt 
yen™ ago. Ai she was living at Dresden at the tinu 
" Eoryanthe" wai given in Viennsi, wh«n we considei 
the dlBicuIlies of travolling in 1S23, we can hardly be- 
lieve thnt she went on to that city and waited Ihert 
weeks just to see a work, which she knew. If BrK;cen' 
fill, Kapellmeister Weber would immediately alter givs 
In his own llieatM In Dresden. Tbe story k absnrd. I 
have material enoagh to make many a page about llw 
history of " Earyantbe." 

VoL IL Chap K. A lot;g criticsm upon Uoaut 
The whole may be comprehended In Iheae few words : 
lloznrt was the greatest sHisirian that ever lived; but 
Bach, Handel, Clock, and Beethoven were all greater 
i«n, and had greater ideas to express, each in his ow 
way. 

The chapter npon Beethoven, in VoL IL, I caoEidt 
founded upon misapprehension, and an ignoniea of hi 
real history- Kobody can know Beethateo from Um 
English work which bears Uoecheies' name upon It 

tle-fwfie. 

Deo. 80. Liebig gave as Haydn'a "FarewaH Sympho- 
ny " today, and this temlnda me Io do what I have long 
intwded— thai is, to translate the Iblkiwiog paaa«e from 
Oriasbiger'* " Btoteical Notioas of Joeapfa Haydn:" 
" In tbe «rcfaesti« of Piiooa Eatsihaiy were sevaial 
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yoDDf nurried own, who, In iDmniw, wbBu the Frinoe 
visited hii culla Eiterliaij, wera forced to leive ll]«ir 
wiTm Bt F.i«niladL ComrsTy to hii qeuhI costotn, the 
PrinM determlmd one lammer to remila Mventl wnki 
longer at the outls. The tender hiuliuid), exceedingly 
dJacotHwrted bytbU, tDRied to H«yda and beaon^t him 
I kid them In Ibeir extremity. 

" Tlie ktaa oecnired to Htydn of writing > BTiDphonj 

{that known u the " FureKell Symphony ") In which 

9 instnuDeot Brtsr tlie other beomwi lilent. Thii 

irk wu performed Ht the tint opportunity In pretenee 

' of the Pridoe, nod each mustcinn wee directed to put 

)i« light M goon u he had floiihsd hii pnrt, to co<- 

to go swiij. The prince mnd ell present nndentood the 
meaning o( thii pDnlomlme et once, end the next day 

le order followed to break np end leave E.lerhaiy. 

" So Haydn nilaled to me Die occasion of the Farewell 
Symphony. The nriation that Haydn had by tbJI 

ork moTcd hie prince from the determinntion to die- 
misa hUorcheilni,Bnd thua bad agnin aecn red bread to 
lo many men, ia indeed Scier, practically conaidered, but 
DOl bi»toric«Jiy correct." 

Thnn Qriailnger, an old acquaintance of Haydn, drWei 
a mil tbniagh that fulie coin. 

D>C. ST. — I cnme acroaa an Interesting book today, at 
an Antiquarian Bookitore, and have another copy of ibe 
flnt edition la vieir. The title of Ibia It : 



HoetaninU. BaUbUiyiicI 



a Tkt Capetlmetiilen 



AqtKoiln 4u TeiAaan*. 

Oednikt iMf Jobue Juab Intler, lTe». 
It Is a beautlfnlly printed, clean copy, on good paper; 
and IhaTebongbtil in hopea loiiia Library at hmie will 
want it and Itt mate— when I get IL II i> In Ito. 38S 
pngtt, and It the (kther of all good works on tbe tnbject. 
:xciuet himaelf for having to long delayed a second 
edition of ■ work which "already three years before was 
almost entirely told," and " had become very rare," thna : 
"I was, namely since 17(13, very little at home. The 
extraordinary telenls with vblch a good Cod had In full 
measure bleated my two children, was tha occasion ot 
my jouniev throngh a gnat part of Germany, and of my 
Tery long reaidencs in France, Ilotlnnd, Englanil, Six. 

"I might here take opportunity lo enlertnin Iha publio 
with a hlilory, which perhaps cornea but once In a cen- 
tury, and which In the realm of mnilo In such a degree 
of the wonderful perhapa never was for once known; I 
might describe particularly the wonderfol genlatof my 
: migtil tetalehit Incompiehentible swift pnigrMt In 
entire nnind of musical aeiance IVom the fiAh to the 
thirteenth yaerof his age; andleould, Ids mett*r to 
difficult to believe, reit upon the nnantwerable wltneat 
ofmiuiy of Iha bigbeat European oonrta, of the grealeat 
maatera of mnsic, yet, Indeed upon tbe very testimony 
of envy ilie'f," &0. 
In not that pleasant 7 

SpenkineofMoDirt[fiilherl reminds me ofa book lent 
me by an Anliqnnrian here. It it Marpurg's "Crltlsche 
BeylrSge," a sort of mu-Ionl periodical, which appeared 
between ITGO and ITSO, and which Is very highly prized 
by ttie lennied mnticians of Germany. It ia the only 
copy I have foond for fele In a year and a half, save a 
y, In a complete collection of Marpgor'a waik>,whlch 
ow in New York. Tbe work Is In five pocket vo- 
ica, and Ihe price (• tl lour money.) In the third 
gme 1 Bnd this account of Leopold Moiart,aDae- 
nt more complele of hli works then any one I know 
In English. Tlila wa.< printed in ITGT, the next y^r after 
the jrealMoiart's birth, and brings down the father's 
history lo the period In which It became Intimately con- 
nected with that of bia son- I quote from an article 
giving a complete Hat of all the court muslclani and 
■ingen at that time in SalibDrg— an article which 
would have thrown much light upon the condltton of 
Monrt during hU yean In tbe terviee af the Arobbbbop, 
had bit blegrapben had It It appenii IhaC In 1TBT, 
Ln>p«ld lioian waa not jet wlMd toth* nuk of tIc* 






Eapalhiieister, tor hit name in 

der tbe heading of "Court Ckimposei 

translation: — 

" Herr Leopold Ifoxart, from tbe imperial city of 
Augsburg, is viollniat and leader of the Orcbeatra. He 
composea for tbe church and the chamber. Be waa 
bom on the Ulh of the Winter-monlh {December}, ITIB, 
and sooa alter Gniihing hit stndtes in ' World-wisdom' 
(Philosophy) and Jurisprudence, in the year 17*3 enler- 
ed Into the service of the prince. He has made himself 
known in all atyles of composilion, though he has sent 
nothing to press, except six aonatas, d t. engraved by 
himself, principally, however, for tiie take of praeliaing 
engraving. In the Hay-moulh (July), UWi be publiab- 
ed bit Violin School. 

"Ofthe compoaitiont of Herr lloiart, wlilch have 
became known in manntcn'pt, Ihe most noteworthy are 
many contra pan tal and church pieces; farthers large 
number of Symphoniet, partly only d 4, and partly lor 
all Ihe usual hwtmmentt; alto 80 grand Serenalas, in 
which tolot for various inttramsntt are introduced. Ele- 
sides many Concertos, eapeclally for Flanto tntverso. 
Oboe, Basaoon, Horn, Tmaipet, Ac, Innomeiable trioa 

poaed also twelva oraloriot, a mass of thealrical pieces, 
and even pantomimes, and eapeclally maslo Ibr particu- 
lar oeeationt, incli at a military piece vith tmmpela, 
drumt, kettle do., and fifes, in addition to Ihe ntual In- 
ttrumenta; a pieeeof Turkith music; a piece fbr a steel 
ipring-keyed Intlmment; and finally a sleigh-ride piece 
with five itringa of aleighbellt; not to apeak of marchea, 
nicht pittti. to called, and many hundred mlnaeta, ope- 
ra dances, and ancb small pieces." ' 
Leopirid Uoiart waa most decidedly an indualrloui 



The other Iwo Conrt compotert are Herr Catpar Grit- 
telli, a vtoloncelllat from Vienna, and Herr Ferdinand 
Selill, of Falhenberg, in Slleala, violinist. 

" The three Court composers," adds Ihe writer, " play 
both in Oie Churoh and Chamber upon their inatm- 
ments, and, in turn with the Kapellmeister (Eberlln) 
have the direction of tbe Court Din>ic, each hia week, 
during which all tbe moaic la under tbe charge of biin 
who officiates, and he can produce at be pleasethit own 
music, or that of othera." 

Oiher notices In Ibeie volumes show that, had not 
Leopohl Moxnrt bad such a son, his own name would 
have held an Important plaoe In tbe mnalcat history ot 
the taat century. 

[I have been after lbs older oopy of the "Violin Schocd' 
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Fifth Orclieatral Concert 
Tha Music Hall last Saturday «vening ivaa 
much fuller than it haa been at any concert of 
IhU kinil before, tliig printer, and yel the pro- 
gramme Wat almost entirely " clasalcaL" The 
extension of the orchestra platform tome eight or 
tea fiset forward inio the rtxKn (in anticipation of 
tbe erection of the Beetboveh iiatue), nhile 
it nerificea about a hundred leata, really im- 
proves the tound oi the ortbettra, by bring- 
ing Ibe iristruments more upoa a level. The 
old C minor symphony of Beethoven, the first 
love of Bottoniant, and which in the last twen- 
ty yean baa probably been played here four 
times where any other tym[^ny hai once, Beent- 
ed bo have loet nothing of its cbaniL It waa lia- 
tetied to with most devonl and rapt attention ; it 
had the khiI'i bcnnage of eveiy heurer ; all felt 
the power, tha magnetiam of gesiiu, and were 
lifted tip to breaUie tbe almoapfaeta of great 
thought*. We iball not anew attempt deecrip- 
ttoa of a work grown so familiar. Of (he per- 
formance we may waj it waa in tbe Main oao of 



tbe moat effective that we can remember, yet not 
free from imperfections. In tbe very rapid («m- 
po, in which tbe first movement and tbe Scbeno 
are alway* taken, — and indeed there teeoM to be 
no snch thing as resisting tbe fiery impetot r». 
aiding in the \mj spirit of the music, — tbe ear 
demands a greater mass of ttiingi to make every 
phrase appreciable. Wo have never yet bean] 
all tbe unaccenled nolea in tboee nervooa vii^n 
fifiBres of the Allegro, from whatsoever M«be«tra. 
Would greater distinctneM be too dearly pur- 
chased by a somewhat slower tempo ? We sup- 
pose every musician would say yes. But this 
time tbe Allegro was occasionally obscored some- 
what by lack of perfect noanimity and precision 
of all tbe instruments; even the opening dvee 
notes (''Fate knocking at the door") were not 
distinctly three ; and here and there a wind in- 
strument came in not vitally prompL Yet as a 
whole the thing made its mark. The Andante 
was as beautiful as ever, and vigorously apfdaud- 
ed ; the j>ju moto, however, in tbe latter part, was 
not sufficiently observed, and just there certain 
i^pogial^ire fur tbe obiie were ralber too deep- 
ily taken. The Schcrao only suffered, as it al- 
ways does, from the indistinct rumble of Aat 
scrambling psteage of the double basses ; it would 
seem to require a dozen Bottksimis to bring 
oat ihe compoaer's thoogbt there satisfactorily. 
The gtoiioas march of the finale was rendered 
with great spirit, and never have we seen a whole 
audience held in more breatiileas wonder by the 
surprises of the operatic sti^ than they were by 
that marvellous Tetnm of tbe quit^ thre»4bur 
beat in the midst of the square and stately move- 
men t ofthe march. 

No. 2. A piece vS Hozart*! tender, noble, 
truthful melody, tbe m-.Dovt Morui,fTant the 
*' Marriage of Figaro," was mng by Mrt. Wekt- 
troKTH, whose vmce lacks warmth and largeness 
for Idozart, and whoso rendering, while clear, 
atidchaBte,and conscientious, seemed nniuspired; 
yet her tones were pure and penetrating, tbe 
performance had a certain nuple beanty charao 
teristic of all her nnging, and it was a pleaanre to 
hear such music, so correctly sunj;, even if it re- 
quires the LiNDS to do it perfect justice. 

No. 3. The esqnitite rtnnantic overture to 
Obtron, in which Webbr Is as happily and •!• 
most aa powerfully himself as in tbe FrtgickUti, a 
work, too, which has its individual fairy charm dis- 
tinct from that. IE was the best played piece ot 
the evening, and gave entire mtiifaction. — 
The horn passage came out with delieioos purity. 

No. 4. Andante and Variations, and Finale, 
from Bkethoven*b Septet, op. 20, played by 
the original inatrumcuts (Messrs. ScnuLTZE, vio- 
lin, ZOEHLEB, viola, WuLF Fbikb, 'cello, Stbin, 
contrabaiao, Schule, cUrionet, HAHAinr, hom, 
and Hbmbtock, bataoon.) We have never 
found diis Septet a peculiarly interesting Ot 
Becthoveniah composiiioD — considered d* a work 
by Beetboven. It is a little nMH« comnMnplace 
in idea than molt of his works ; you onlgrow it 
more eauly ; but of coarse it is masterly in treat- 
ment, and the peculiar combination of instro- 
ments is interesting in itself. The Andante and 
variations is the portion moat fi^aenlly per- 
fortned, though the first part ot the Beptet is 
more striking. It was neatly and artistically 
played, but tbe tntaMe seemed dwarfed in so 
large a halL Had it been praeticaUe, the Pari- 
sian plan of doubhng or trebling each oi the 
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■trir^iastrumenti would )mv« made tbe whole 
more belanred and eBeciiTe. The three wind*- 
instmmeDta were be«utifull7 plajed^ ■■ Ktm tbe 
Tidoncello— them we mention aa being the nwre 
prominent metnben of the H*en. 

5. WuLF Fries called down thunders of ap- 
plaoM hf hi« very (kilful plajing of a violoncello 
aolo : Souoeniri da Spa, by Sebvaib. Of the 
piece itself we cannot sa^ much, lince it n,ji loo 
much for itself, being inordinarely long, and 
merelr a (bow piece. 

S. Haitdn*! naive, frraceful, pretty canionet: 
"My mother bidt me bind my hair," (one of the 
twelve he wrote in England.) This was admi- 
■«bly suited to the vince and manner of Hra. 
Wkktvobth, and wag moat sweetly sung by 
her, and gracefully aceampanled by Ur. Tbeh- 
KLE. Long and loud were the efforts to procure 
a repetition. 

7. The dreamy, pensive Nollvmo from Hen- 
seusohm'b " Midsummer Night's Dream,"— al- 
ways a favorite in the "Gennania" concerts — did 
not flow quite as smoothly as in tiiDse times ; it 
needed more rehearsal, more toninj; down of tbe 
strong colon; yet it was greatly relished. 

8. For a finale, or "beginning of tbe end," 
daring wbieh restless people will keep gmng out, 
tbe overture to the " Siege of Corinth " was sof- 
6eienlly noisy and Sebastopol-like. We cannot 
think it one of Robbimi's best ; tbe thoughts are 
eommon-plsce (exf^epting the ilrf little Allegro 
theme, which comes in finally,) even to remiading 
one in passages of old-fashioned patrioiio glees of 
Tankeedom ; it is a thing for Julijen. 



The Italian Open. 

When this syren makes ui her annual Tisit, we 
know just about what songs she will sing. They 
an munly those that have turned tbe heads of 
young people year after year ; the Normas, the 
BorgUu, the Favorilai, &c. Sec, still constitute 
the chief part of the repertoire. Yet such return 
too brings one or two novelties. This time the 
enchantment opened with the new yield of the 
last season — a rather bard and acrid fruit to some 
of DS— called the Tro^aiore ; yet many plucked 
and ate thereof more eagerly than of the other 
juicier, sweeter, and more wholesome fhiit, the 
last and best yiuld of Romini's genius, " William 
Tell." The passion for Vebdi and the Tivvatore 
especially, often strikes ns like the boy's fondness 
for green ^>ples ; and the tree that bears them has 
beeomo so used to ministering to the abnormal 
appetite, that one doubts whether its apfiles ever 
would ripea, even if left akine, whether it ever 
c»n produce anything sweet, aivl sound, and 
«bolesom«. 

But de guilStui a a laaziin to wbicfa we defer 
this time, rather than enter into a long argnmenL 
Suffice it to say, however, that there is very little 
point in the commoa newspaper remark that H 
TVoimkrre is popukr, in spite of " clanical " ob- 
jection*. It is not at all a question of classical or 
an-dasrieal. It matters very little whether an 
(^>era bo " classical," provided it be good; pro- 
vided it have beauty, genial inspiration, feeling, 
Imth. The gi7>nnd of disappointment in II 7Vv- 
Mtors was nothing traditional or technical ; but 
nmply this; that we do not find it natural and 
true ; its fierce assaults upon our nerves are any- 
thing but pathos ; it surprises (i. e. as long as its 
methods are new) bat speaks not to onr feelings ; 
it sacrifices truth continnally to effect. It goes 



ont of tbe way for startling, harrowing subjects, 
not trusting itself to find interesting mudic in the 
heart that throbs under more near and common 
situations. Verdi loves to deal in a lurid furnace 
atmosphere, in whiub bis characters move like 
salamanders ; they are hot, but not warm from 
within ] tbe dre that animates th^r song and ac- 
tion is of the same kind with tbe fire that encom- 
passes them. Azutena, the g}'psey, is the central 
figure in the TVoEafore; her brain whirls with 
the constant whirling image of the flame which 
burned her mother at tbe stake. Her first song, 
which bei-oraes the musical motive snd ptvot of 
the piece, Siride la vampa, is whirling damn trans- 
lated into music ; it whirls sgain and Sfn'n in the 
orchestra, when she is not singing. That terror 
absorbs all the other feeling which there might 
be in the play ; what impression do the love 
strains of Leonora and Manrico leave compara- 
tively? We have called Verdi's melodies steel- 
clad ; they come upon you like knighls in grey 
steel armor, visors down ; there is some charm of 
mystery, but yon would rather see their human 
GiL'es, which you never do, until you donbt but 
that they are ghost knights, and you bale the 
very rasi'instion of the dream. 

But we forget; the T'ronafors is popular; that 
justifies, neciissi la tea the fri^joent presentation; 
that (with the namesof LAGRASaEandDiDiEE) 
almost filled the Boston Theatre with a brilliant 
audience on Monday night, and we must speak 
of the performance. In many points it waa ex- 
cellent, far superior to that of last year ; yet 
wanting much, they say, who judged from the 
Parisian standard. We had not tbe original Ver- 
di instrumentation, for which of course allowance 
must be made in favor of Sig. Verdi. Farts 
were buiried, as that tenor solo from the tower, 
in which, loo, the thrumming guitar accompani- 
ment (did Verdi mean it so ?) was trivial. But 
tbe ensembles were generally good, and it was 
well put upon the stage, — at least for thi* latitude. 
Hme. Laoeakoe sang the munc of Leonora ad- 
mirably, and moved upon the stage with most lady- 
like »nd artistic grace, one of the very best of 
lyric actresses. The great compan of her voice, 
her remarkable control of the highest notes, and 
her consummate mastery of vocal instrumentation, 
combined with unilbrmly good taste, go far to sup- 
ply the want of warmth and richness in her 
vwce ; and as for feeling, she gave at least ^1 
that resides in the music. In the midst of the 
wearisome false pathos of the last act, it wss real- 
ly a relief to us, when she indulged a little In her 
own speciality, in pure bird-like vocalixation, 
where we could enjoy her liquid high notes, trills, 
and Jioriture, as a fresh fact independent of the 
tragedy. 

Mile. Nantier Didieb, the new contralto, or 
rather perhaps me no-soprano, made a capital 
Axucena; she looked the gypsey truly, and both 
as an actress and a unger was at once acknowl- 
edged as a very superior artist. Her voice, es- 
pecially In the middle parts, is one of tbe most 
rich and beautiful that we have ever beard. 

Signnr Brionoli again takes the part oi Ma»- 
rico, the troubador. He sings very sweetly, with 
a tenor of considerable power and warmth ; yet 
hardly of the manly quality, asbis artis not much 
above sentimental preltineaa. Amodio, whose 
enei^tic eflorts are in contrast with his heavy 
monld, possesses a remarkably rich and strong 
baritone, which he uses somethnes with good ef- 



fect; bet more frequently it uses bim, and tempts I 
him into ovcrdtnng; the strong creature is not 
quite subdued to the harmooious limitations of 
Art. ] 

On Wednesday evening a large audience were 
disappointed by the sudden substitution of Norma | 
for J,ucretia Borgia, the music of the laltor hav- 
ing failed to arrive. But those who staid were 
not unrewarded. We had not believed it po^sj- | 
bleforuslofindsuchpleaaureln AVma. But after 
the Troralort there was warmth and mn^c in it. . 
Then the performance, for the two acts which we ! 
heard, was about the best that we hare beariL — ' 
Mine. LAQitANOE sings Norma better llianany one . 
before her, and is milv second to GniBl in the I 
acting. Miss Elibe dbCNSLKR, forced thus sud- \ 
dcniy into a ddbul in a secondary part, made ihc ' 
best Adalgiaa we have ever witnes^cil. In htr 
motions somewhat conetnuned and timid, she was 
yet true to the character ; a msidenly Mmpliciiy : 
and refinement characterized ber appearance; , 
her voice is singularly sweet and pure and finely ; 
cultivated, only effected with a little too much of 
the Iranolo, which we find also in Lagrange ; and . 
she sang the music admirably, especially in the j 
duet with Norma, in which some striking varia- i 
tions were introduced. Never have we heard the i 
Trio as a wbok mvje so effective; and here Sig. [ 
Salviani, a tenor new to us, comes in for a I 
large share of credit. For the first time was the I 
stupid part of Pollione made atoll interesting to 
us. He is awkward and grotesque in gesture, 
but sings finely, with a good, rich, robust voice, and | 
seems a singer ol a sound, pre-Verdi-ite school. 1 
Sig. Gabpaeoni also maoe « good Oroveso, 
and the choni.-et were well sung. 

Last niffht was to be Hiss Henslek's profKr i 
ddbut in Linda, This afternoon Trocalore again. I 
For next week, the programme (while we write) 
is not announced, but rumor speaks of I Pari- | 
lani, Don Gionaani, and Semiramide. That 
would be a rich week. ' 



IRuii^al (|tit-(l[&at. 



The handredih anniTcnary or Mozabt's binh- 
diy (Jan. !T) wilt bs mnsinlly celebrated in various 
parts of Germany. In Brunsivick, his linl great | 
opera, Idomauo, is to be performed. The Sing \ 
Academic, in iho same cily bare given sn admirable 

perform in re of Mekdelssorii's Pau/u* Shakb- ^ 

feare'b " Tampest," compressed into three acts by ; 
Uerr DisOEUTEDT, and with ns-.v music by Tad- 
BKRT, waa prodoced in splsndid style st Mnoich. on 
(be anniversaiy of the King's blrtfa-dsy — Wao- 
mbr'b Ltktm/rin has been ■aecessfnily produced at j 
Hanover; and, indeed, Ihronghont Germany that 
opera and the TamUiise- slitt bave their ran. An 
overture of Wagner's, called Fault, written it b , 
said in Faria in IMO, and since revised, was pro- ! 
duced for the first time in Gemany, at a Leipzig 
charily concert in November lasL Some admired, 
and some shook their beads and called it *' strange " , 
or "had," or (strangest thing of all to say] "an )a>i- i, 
tstionofSciiniiAaH." Tbe seme concert contain- i 
ed Bbithotik's EgmoRt mnsic, and other fine :| 
things. In Berlin, " the Bomaniicisti," as tbe I 
LiszT and WAaKEB porly are called, have slatted i , 
Symphony Concerts of their own, of whidi a cones- | 
respondent of the Fbiladelphia BnUntin writes as fol- ' 
lows: " The ' Symphony Soir&s,' which hsve for \ 
many years been played in (he royal chapel, consist- | 
edalmost exclusively of the works of classic compe- i 
sers. In opposition to these, the ' Orchestral Union,' I { 
founded by the romantic school, has started a series I [ 
of Symphony Soir^ of their own, in which the 
coroposiiionsuot only ofthe old classic, but also of 
the modern school are to be played. In fact, in 
tbMe concescs Beeihoven occupied quite as much | 
space OS Schubert and Hiels-Oads, and in fan li is | 
to iheelassical school, or to their execution of its i 
pieces, thai the " Bomontidsts " owe tbe full houses : 

I II zed bv ^ll.J^.^*<L^^ 



^ 



BOSTON, JANUARY 26, 1856. 



135 



which ihcf hsTC had. But we ihall ere long see ifao 
Bomantic reserve corps coming out in all iheir 
strength, when those papcrg which are in the Boman- 
: interest nill begin to blov their tninipets in full 
clioros. The wnr will be carried on bravelj ; it will 
abound in incident, and iho musical reviews in the 
papers will abound in Romantic expresaioaa of 
force which will remind one of the 'Storm and 
presaare Period' in oar literature. But there ran 
be litilo donbt w to the opiiiion which ibe educated 

icul papilt of Berlin will pronounce." At 

OEM oftbe UstofUie Berlin Si»fiiue Soir^. tha pro- 
gram me in ctndcd two Sj'mphoDlcs : Haydn's in D, 
and Beelhoren's PaitoraU; and two OTcrtnres : 

Spohra Fatal and Mendelssohn's to Athidia We 

't know how madi trnUi there may be in the fol- 
lowing storj : 

A Hkrotc Hctriciak. — Among the wonnAcit at 
the Morning of Seboalopol, wai a muiiician, who re- 
ociveil a allot in the knie, and was nmlcr the neccsaiiy 
" inTing hit leg amputated in comeqofnce. A* 
il. pnjpnniiions were maile for binding him down, 
rder that be might not be able to move. 
What an fOD doing, doctor !" inquired the 
wounded man. 

" I must take oiT ronr leg, and it is, thcreforr, ncc- 
essar/ that jou should be bound down," re|licd ihe 

** I will never consent to snch a proceeding," cXi 
claimed the muiiiciiin. "You may tenr mj heart 
from ont my Imast, but I will never consent la be 
bound down, If you have a violin, bring it me." 

A Tiotin was brought After toning it, the woun- 
ded man Mid: 

"Now, doctor, jou may begin." 

The opention, which liutad abont thirtv minntcs, 
now commenced, and the patient playetf his violin 
Ihe whole time, without a single false note, or tha 
BltKhte«[ change in hi:i features ! (!) — Neue Beriiatr 
Uatie Zeitma- 

One of ibe London papers, the Mantrng Advertii^. 
"6ouriBhe9 like a green bay tree" in the matter of 
musical critlciBBi. Noticing Hme. GoLDScnHinT'a 
perfbrmancc of the ■' MtMiah," it dercribei Handel's 

norent and simple little "Pastoral Symphony," 

: ifit hod set the writer dreaming of Beethoven's, 

" The Pnsloral Symphony — that wondrons com- 

nalion of sounds, which tells ns, even were we 
.nomnt of lis intent, end of the sublime and 
si'mjile jrcnius of iia nuthor. of ihapnitering of the 
mer shower and the rattle of the ...i.ii..i,. 



t chords I 



nidsl 



\g the prelude to 

Of that fourth oratorio pcrrormanre at EncterHall 
(the"CrMliDn" was repeated for ihs third) the Times 
says: "On the whole, the ropruno music in the 
" Messiah " wo* nerer before sung with snch im- 
pressive earnestness and general excellence as by 
Mmc. Goldschmidt." /Anne, it says, is the fliiest 
■pilhel to apply to her singing of Dlsre iww Shtp- 
itrdiaTid-ITeMttaiifitJhJtJloft. 

The Londoa UuMiail World is a funny paper, 
good-natnred and jolly in spite of its sins. It qootea 
something from a recent number of our Joumtil, as 
from" oor excellent transatlantic contemporary, 
whom we lore in spiteof his nlinseof u*."~CWa3 
it abuse to tell bow much you loved us. how eager- 
ly you appropriated the good things In oar columns. 
We thank our respected friend and lover also, for the 
following answer to an " lirilDiliER. — Dwight's Bos- 
ton Journal of Music ii bi/ many degna ihtUtl and iha 
ma impartiai ;" and for the compliment to onr own 
town ; " We are glad, by the way, to obterre that 
the amatenrs and critics of Boston arc not qnite so 
mad in ihcir appreciations of music as some of their 
brethren in the 'Einp'u» City."" We asinre our 
friend, howew, (wby not as well confeat It T) that 
n TVoEolVre is qnite popular here, and k li the 



We regret to learn that Mies Adilaidi Hohm- 
STOCK died of consumption, a fbw days slttee, after a 
long illness, in Philadelphia, where she has roldcd 
for some years with her brother Kaul, the vloliniit, 
and was greatly esteemed as a pianist and teacher, 
as well as for her frank and generous character, and 
her real pauion for her Art. Many of onr readers 
remember the talented, enthaiiulie gir), as she 
gave concerts here in Boston, with her brother, some 
years since, playing so finely the sonatas of Beetho- 
ven, particularly the " Kreuuter," aud singing Watit 
dit SdiBcdbtn ItinimrU ihAd, md bow lonidiing was 
her frail appearance, as if the musical passion were 
consuming her bloom of youth. Bhe was a native 
of Brunsuick, Qermany. Uur patience during her 
long, diiircBsing illness had enli»ted the sympathies 
of many warm friends. 

BoQEHT Schdkakk's malady has lately become 
much worse (so says tlie correspondent of the I^o- 
don Mutiail World], koA he employs liis time in 

drawing ma p9 Dr. Carl Lokwe has produced 

a new oratorio called Jab, which <■ A. W. T.," in the 
Mta. An-vnc, says conlaiua tome things pretty and 
some thing* hard and dry. We have ha^ipened to 
bo familiar with two earlier oratorio* by Loewo, of a 
light and pleasing character, nnd quite dmmatic, 
vis: "John Quss " and " Seven Sleepers." Besides 
these, he has written " The Apostles at Fbilippi," 
Dit FtUUiiKa Zeiter, " Gulteuberg," " The Brazen 
Serpent," and "The Destruction of Jertisalam ;'' 
also at least two operas, and a vaat deal of music in 
many forms. But his great talent has lain in the 
composition of German ballads, of a wild, romantic 
charaeter, in wliirhsomaof his deseripiive accompa- 
niments are wonderfully efTective. His music to Ihe 
old Scotch ballad : Edaard, ichg (frn^ (Ay tieord mi' 
bluidl is realjy terrible. 

In Philadelphia, a grand centennial celebration of 
the birth of HoiART ia to take place next Monday 
evening, under the auspicei of the "MosicaJ Union," 
in which various musical soi^ictiee wilt take part, 
SDchaa the " Concordia," "Mozart," " St. Cecilia," 
" Liedertafel," " Miinnerchor," '' Tholia." " Skn- 
gerbnnd," &c., together with a powerful orchestra, 
and other amateur and professional talent, Ii. Mbig- 
KEN being conduetor. The musical, selections will 
include the IStli Mass, Sjmpbony, choruses, operatic 
Hnatea, songs, ducts, pinno-rorlo lonatat, &c., all by 
the great master; and during Ihe evening an oration 
on llio " Life and genius of Mozart " will be deliver- 
ed by TuoiiAB FiTzoEBALD, Giq New Orleans 

papers are full of Fabodi and (he STKAKoecBBS, who 
are giving there essentially the laroo programmes 

which tlicy gave here a couple of months since 

Tannaco succeeds the lau Mile. CatTVEi.Li at the 
opera iu Paris, loon to ho followed by Hne. Bor- 
oui Maxo, al S,(X)0 francs per month. 



biirr«, (the hHrpisl) entitled PuHlngmtt, was pnxluoed 
the UmndOpjrn, on Mi'iiHny week. The otiamcleni 
were distHbnted amonK MM. Obin, Bnnio, Relvnl, M:tH«, 
Kcenis, Sabin, Fiaurelln, Mcsdames Polniot and Labnnts. 
The opera was well pat on I)ie stage. The Emperor nnd 
EmproM were present. Owinn, Imwever, to the opinion 
or subtcriben that tha Gnind-Op^ni wiis not a Hlting 
area Tor optra-iotfon, Panlti^tl wa* withdrawn, 
aUhnn^h it Jind been snuannccd for repetition on tba fol- 
lowing svsiiiiiK. At Ihs Op6ni-CoTniqiie Let Snitoni, nn 
opera In three acts, tibnUo bv KU. Miohel Carr« and 
Jules Bsrbleie, music bv M. Victor Muti, has been pro- 
dnced wilh succens. MM, Bnttnltle, IHIannay-Riqnier 
Coudare, 8ainte-Foy, Liyenne, Mites. OnniHiie Dnprez, 
LemPTcler, Lsf^ier. and Lesterra Brs the executants, 
nd Empre«a were f»e*ent at tha Hrst rep- 
t Ihe Thf&lre-Italien, Hlla. Virginle Boo- 
mada her dtbtt with tnlerabla success in 

- iJfl. Mile. Poiii played Lisa, M. Mongiul 

Elvlno, and H. Angalini Bodofphe. Tb* ball, givan at 
the Opera for the bcneSt of the poor of lbs eighth 
arro wilwcain it, wis bhlllaatly attended aud pmdneed 
60,000 rraocs. 



INAUaiTBATION 07 THE STATtTB 
BEETHOVEOSr. 

rpHK IHiTtwn of lb* BOSTON MOSIC HALL with the«- 

prspow to Hlrbru* Ibe plodne of CEtAlvFOKD'S BRONZB 
STATU! nrSKBrHOVElfUibiMdflIC UAt,L,li>a aaass 
rasnviL to tska plan oa SATDIICAY, Mhi^Ii 1st, 1866. 

TtM FaatlTnl will apcD witli a Poitlat ProlofDe, written asd 
ndle4 tiji Wk. W. iroar, b^. Thr PK4n«iH ndsd, the Pn- 
gramaka vlU tMOSDvarljr aa paaalMeUi*fbllo«li]~' 

OtrCw* M Etmma—Onoi i 
fat PtaDD, Otwnis and OrrlHatra- 
msDt oT rtnllD CooitRs— soil lb* 



lowlnj: 
FidtUc-l 
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CH&XBER CONCERTS. -Serentli Series. 



StXTK CONCERT 



THE QSaMAN TBIO. 

TOR TRntD OONGBT «U1 tak* plan IHI8 (flatsTdaj) 
BTSNINQ. 



BOSTOK THEATXtB. 



A SKASOS OV mHB NIOHTfl OV 

ITALIAN OPEKA, 

AT TUB BOSTON rnuTRB, 



m M ONDAT, Jannai? 21n, laie, an 







or apprivriog bari>ra 
SalMrloc tuccss* bo 



Mild. VKNTAIJ)!. 
Innrl VniONOLI, QAaPAROM, 

SALVtAKI, OIULid, 

M 0KB I.LI, ARNOLD!. 

AMODIO, qUIMTO, 

KOTlCRE, UUKLLER, 

Dd In the Balitt, 

Mil*. DH L.A TIGNt, 

AMATI DnBHimiL, 

KAX IIAUliTXllK„..Hule*lDlr«te 

Tha prtopa of admlivlpn m fUvtS at 



■, HIPPO LITR. 



BMUtKutadia oU pailior 
Tba OIBn fti 



KIiZiE. OABBIELLB SE ZiA UOTTE 
INSTRUCTION •alike PIANO-FORTE, 



e^le 
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ORCHESTRAL CONCERTS. 

Ont-Handreda Urth-dij AanitntMry of Xaurt ! 1 
FoKj-8«TeBth Do. So. af llMidtlfW)^ t 

THK SIXTH AND LAST 

or TDS SBRise or 

ORAITD OKCME8TXAL OOlTCEKVa 

BOSTON MUSIC HALL, 
On Saturday Evening, Feb. 2d. 1S66, 

Wllbth(M*Wuc*af 

Mn. 1. B. LOSO uA Ur. J. Q. WSTIIBRBK^ TonlUL 

Mr. J. C. ». PAEKXK, PkolM. 

OoadqelDT. ■ CABL ZBBRAHH. 

PROGRAMME. 
Parti. 

BELBCnOHS rXOH HOZABT, 
nten Jiniuri ST. 1TH, DM DKcmbar B, 1T99 ] 
I. Onnil Sjmphoor ("Jopltir") in C miVir. 

AlhgTi) Tlnn — AuluU CsBtnblti— Ulnutta, 
Allcfro— FIrULla, Allegro molu (Fogn vllh 

3. Daet : " CrudFl, pcrrbt flnKim ;" rmm Lt fftun di Flgara. 



BBLBCTI0N9 >ROM UENDELSBOHN, 

[Bom Pebni«7 E, ISOft, DM Norcmbcr S, IMT.] 
1. O^ilodlo BiUlut, Op. n. In B mlDor, fit Ften^IMM, irith 

Playal bj Mr, J, C. D. PABira. 
1. Alrfi«iHlll>]]: ''HHrj*"Iirul,">i>d''TbuMllb 
Ihi Lord. Bo DOC irnld," ke. 
SBDcbrllri.J.D.Loi'a. 
a. A»luit( (Bd Fiuli (gk1M»lla| fm tb« "lUlUo" 

BTmpbonr No. 4, ti A Diijar. 
4. Tcddlof lUnh, ttaa ttn "MlilraiiiBn XlftaCl Dmm." 

nekHunftTC<«tc«iiti,tolHabulnnMtni(iini>l plMW. 
AtiD. Id MOof iIx. nodfbr uiTof Ou imuhilni AODcnti, at 
•Z.GOp«r«t. 

lT«o'ol«ll. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE. 
Raitdcues Ko. IH) KascUinil Stivat. 



B^OB FIIINMG Dotlj aid prrapQj eimiled 9i Qiis (in. 



Ii'ABT BV OHAZIT AFFI>ZQV£ AV 

PI AN O. 

BY 8. THALBERQ. 

AlOw Tlmo, proptrlr ipHklog. ADDoC naln Uut vfakli 
b DO*t pcrbct Id llw bMalLTul art of aiii(iu|, nunlj, Uh 
fksallj «t B»lDn(lDg pound", wt muit owrcomo tbli 1iii)mi~ 
fHtfoD «Ub ulilrHa uid gklll, ■ud ba abW, doc only to ■Idid- 
" pmlopgtd 

iBr 

~Witk iihb iket In Tkir.'elK dIUlBgatehfd TiAuiitf fau Is 
tUi nek, Id abkb iw applla Iba ut of ilnglng to [ba PUno 
rart*, aalaMad umnanrlptloD* fnun ttaMC nuUrptKaa of tha 
fraah cainpoaer., b"lli ■uHant lAd viodtTD. vhkb art ni«4 
paftlnUuiyvo^lmbdralfBeta. and adopted ailinpltfbno ai 
tbt meat approprlata fbr Erua tHnMribUiHu. In brdi^r that thn 
Bar ba irttbln — 



Iheta InDlcrtpthnii la tb* lloflni pan. Iba wulrdw, lo 

partkolai aHanlloo la ulna, taohUag n that IMifbl Uumnht 
or ft fntt vrlrar, tbat li I* Uiltiif and sot ilannn|>, wblcb 
Una on trlDopbanllJ Uiroaih tb* lapae of eamoTlM. 
Tba work la pnlltead vlth a aarlea of faoanl rolea la tba 

ttoB or all thcaa wtao maid aaplra not OBljr to Iha nuna, bat 
tba nitare of a good prrrannir. 

Tba bllowlBf la a lln of Iba tnnieilpeloDa : 
1. QUATDOR da rOpara I PnitUaL da Bnun. 
a. TRB OIOBHI, Air'-" 



HI QDAKDI B PIANOI, 1 

T. BZLLA ADORATA INCOONITA, RoDanaB dEU'Opaiall 

aiDrtiBtnto, da HIaoAsiiiTl, 
t. RBL eiLKNZIO PRA L'ORBOR, Coro da OoBftanll nail 

a. CIHBAU BIS ICU KICHT AUJtINB, Ballad Hit Waaal 
Pradoaa. 

io> itA HnmnB xi lz toobkit, im ^ m ■■ da 

U UaaDtart da V. Sobhrt. 
It. Ztfa da Dn- PrabBbUB, da Wnn. 
13, tfi kUa TsaOtlO, All da DUD QlsTaniil, da Uoaui. 

Prier, la ona laeft qoarto nloaa, bandaaaul; aad duablj 
bonod b> aMb,«iMl latiaatd, f& 

PablUtad b; OStM blMoH, lU iraiUif«Bs at. 



Novello's Cheap MUSIC, 

Q (Importtd from Englind) 

3o9> Broadway, NX. 

MUSICAL PRESENTS, 
TM'OTBLLO'B OCTAVO KDITIONB OP ORATORIOB, la 

or Ptaoo-Fona. Bj TmcairT Notello, Theaa worka wll] ba 
fband approprlota prtaenn, cambining oleganca with a Diodv- 
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A •csrcelj noticeable brooklet at iu origin, 
and grown since to a liTer, at the point when 
we left it," MoBic Ba« iU elements divide into 
Mveral ftnns, which flowed awa^ Uke Mparate 
streams, increased by the trtbato of tlio ages, 
without yet CDabliug one to say, whether diey 
were all streaming towards some unknown Oceair 
of Harmony, or about to waste tbemselTes in the 
sandy epochs of partial decay, as was already the 
case with Charch mosic. Already each dep«rt- 
ment singly bad almost or quite reached the goal 
of its development The Choral song nnce Pa- 
LUSTRiNA had become settled in ila majestic 
simplicity and its thoroughly cburcfalike expres- 
sion ; the regnlar Fugue bad reached its goal ia 
Bach; the chief forms of drunatic song had be- 
come established in the tragic and the buffo 
Opera; the Contrapuntal and the Melodic style 
had yielded the quiotesaence of what they could 
yield singly, and the art of composition seemed, 
with Bach and Handel, with Gldck and Fic- 
ciNi, inclined to come to a pause, as the art of 
*ioging did perhaps already stand still with 
Farinelli, Cafabelli, Facchiasotti and 
Marzuoli. finally Haydx and Bocchrrini 
l>ad brought initmmeBlol music npou the only 
good path, npon which progren was still possible. 
All branches of Music bad borne tbetr fruits; 
^ach of its ptmial tendeneieo had ripened abont 
the year 1780. And now appeared Uozabt, 



* Id tbs AuUior's Introduction, or " Review of tba 
Hiatory of Music bftore MaziiTt^' which the r«der 
will Bad tranalMad at teofth in Vol. V. of thb Joui- 



asserling kit claims, in which his earthly mission 
just i Bed him. 

What step had Uuiic still to take ? I will be- 
gin my answer by another question. Whence 
cornea it, that no one of the musicians discussed 
in our Introduction, Haydn himself included 
(of course we mean the Haydn bffoit Mozart), 
is any longer quite or always aUe to satuTy the 
music-lovers of onr time, onlesa some curiosity 
of amateurehip or some historical interest comes 
in play in the reading or hearing of their works ? 
And yet Bach, Handel and Gluik were compo- 
seis who in their way have never been surpassed. 
PiCCiNi and Sacchini, too, both have their 
merits. Our admiration of their genius remains 
nndiminished, and yet we cannot hear them two 
or three hours in succesdon, witboat Miently 
confessing, that we feel fatigued. The reason lies 
in tbe bet, that the superiority of these men has 
but one side, or at least but one prinuipal ude. 
To be obliged to listen to three hours of declama- 
tion and of tragic ariettas, or three hours of sweet- 
ish, liquid melody, or three hours of vocal fugues, 
or harmonic and coDlrspunlal leamicg at the 
piano, exceeds our capaci^ of enjoyment ; that is 
no way to make ont an evening. We can now 
apprehend Mozart'b mission. 

His calling was ; to reconcile the Conflicting 
schools, collecting all their colors and devices 
under one banner; to lay tbe foundation at 
tbe future of music by the onion of its past 
and pretent; to enlarge the power and compass 
of this art, througb the ^"mmetrical and nicely 
calculated cooperatitm of all Its elements, the 
simultaneous development of kll its aniiliaries 
and the well-considered combination of all its 
forces, to tbe production of nen cSccts; to elimi- 
nate as much as poesible from musical produc- 
tions all mere local and temporary influences, 
all forma merely conventional or belonging .to 
particular schools, and put in their place the pure 
analogies of feelings and of tbonghts, detei^ 
minate and indeterminate, to which music 
ought to correspond. It was bis problem, to 
make music as nnilary and as universal, as the 
the law of the harmonic Tri-chord, out of which 
it sprang, and as the potisy of the soul, whose 
most confidential and complete interpreter it is ; 
in short, to write works, wbit:b came as near per- 
fection as it is poMble for mortal man to come, — 
modeb for every style, every department, every 
use, public or private, religious or pro&ue, to 
which music can be specially applied; works 
which contain a complete body of examples, muA 
as tbe art of composition needs, both in a tech- 
nical and an Rsthetio ptnnt of view, and such as 
tbe aforesaid kinds, riylea and applications espe- 
cially demand. * * • • 



la what epoch bad the musician to be borne, 
who was to give to masic a definitive conttitution ? 
In the epoch when the elements of this art, fol. 
lowing their diverging lines of progress, had be- 
come sufficiently prepared and ripened to past 
from the state of isolation into that c^ onion. In 
what place bad be to be borne ? The chince of 
place was limited to Italy or Germany. Every- 
where else Moiartfa vocation would have fwled. 
Even in Italy it would have done so, and for the 
very simple reason, that the Italians could make no- 
thingoutofforeignmunc, and that their prejudice 
on this point was equal to their ignorance. Ger- 
' many, on the contnry, despised nodiing, because 
it knew all, then asnow, Hosart, therefore, was a 
German, near the end of the eighteenth century. 
His cradle stood in a Catholic country, between 
the borders of Italy and of Bohemia, between 
Munich and Vienna, in a Ruidtnz, iu which 
music was a necessary splendn- to tbe court of a 
prince-bishop. Tbe place could not have been 
better choeeol It formed just the centre (^ the 
most musical regions of the world, all of whicli 
adhered to Catholicism. 

But to whose hands were such great hopea 
entrusted? Who should bring the boon thus 
confided to its fruit-bearing period ? Take every 
tiling that can secure succeaifor the fotare, cbocwe 
a teacher, such as the pedagogic art could only 
think of in its finest dreams ; let this Mentor be 
a master in mniiic, a man of cultivated mind, of 
the strictest morality, combined with rare rtirewd* 
neas and rare prudence, who thoroughly nnder- 
stonds tbe theory, the practice, the method of 
teaching and the literature of his Art ; who 
cherishes no prejudice of any sort or school, nor 
any individual or patriotic prejudice ; who knows 
how to prize tbe old and the new, the Italian and 
the German music at their true worth. If such 
a Mentor could be eaaly found to-day, even vrith 
the lantern of Diogenes, I am yet to be informed ; 
but such a man, trait for trait, waa Mosart^s mas- 
ter; and that master was his father, the nort in- 
telligent and of necessity also the most sealoiu of 
alt masters. If Leopold Mozart doesoot seem 
to have been expressly called to conduct (he eda- 
cation of bis son, then we most cease to believe 
iu final causes. 

As soon aa tbe child has put his finger on the 
keyboard, tbe &ther as a Christian and a musi- 
cian recogiuies the wonder ; be sees what method 
is to be parsued with such a scholar ; he lets play- 
ing and ccmpoong go on step by step together; 
tbe scholar {Jaya and studies all eompoMn indis- 
criminately, aa they fall into his hands. Why 
make any selection, why guide this double study 
farther onward by alow steps? Whatever the 
cUldiMiilie^wplayf; wfaMver joa wonkt ex? 
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pl&in h) him, he knows alreBd]-. At the age of 
twelve fears Mozart knowi Bach and Han- 
DBL, Hasbis and Ghavn, as also the old and 
new Italian composen by heart "There is no 
imater, howeyer little known," he telli us, " whom 
I bad not itodied onco or several times in my 
life." Travels were to complete what this univer- 
sal education had began. For twentv jears we 
Bee Mozirt almost ini.'esBantly wandering about, 
visiting the countnes in whi<;h there wosanything 
which he could make hii own. In this waji ha 
became hy practice intimately acquainted with 
the mudcat genius of nations, distinct in taste or 
systems from each other ; he tried hie hand in 
every style, woAed his way by practice into all 
forms and departroenls. An Italinn in Milan, a 
Frenchman in Pari^ a German in Salzburg, an 
Englishman in London, a melodist for the public, 
a fupjiat before the tribunal of padre Martini, 
everywhere a virtuoso and composer in the fesh- 
ioD, and the next moment trampling the fashion 
under his feet, he broke forever with fortune, to 
obey the call of destiny, which had decreed that 
he should live unknown and die young. 



Chat mth Rossini. 



(Concliidad.] 

XIII. 

One day, u I was playing something to Komni, 
he bagged me, an usual, to play one or two of 
Bach's fugues. 

" These accursed fugues !" he snbscqueutly ex- 
claimed, in a comically-angry manner. " When 
I was at the Liceo, in Bologna, 1 became acquain- 
ted with the overture lo the Zauberfidle. My 
head became so full of it, that 1 determined on 
attempting a similar oput. I set lo work, wrote a 
fugncd overture, and bad it copied out and played. 
But, when I heard it, I was bo furious at the effect of 
my patchwork that I tore up the score and parts 
into a thousand pieces, in presence of my school- 
fellows and audience." 

" That was a most hasty step, niae<4rD,'' said I. 
" The work would have afterwards been a great 
source of amusement to yoo." 

" A man has alwayssomeihing better to do than 
to busy himself with past follies," answered Ros- 

'■ Talking of these fugues," I observed, " re- 
minds nieof yourRtumoDdi, lately deceased. He 
must have been a perfect wizard. To write two 
oratorios, which could be performed after each 
other, and next to each other, and simnllancously, 
wat of itself wonderful, supposing there was not 
even any confusion." 

" He was realty very skilful in such artifices," 
sud Ro«nni, " and tried his hand at the most ad- 
venturous cwnlnnaiiona. On the other side, his 
theatrical mnsio was bad and wearisome, and it 
was only with bis last work, Ventaglio, that he 
was at all succevful. While I was in Naples, I 
procured for him an appointment in the theatre, 
in order to give him an oppoitnnity of earning 
something — he bad to superiutend and arrange 
the balUl murae — a melancholy occupation for a 
real musician. He subsequently obtained an hon- 
orable post in the Liceo at Palermo, bat did not 
go on well too long anywhere." 

" A panionate lover of mnnc, in Ck)logne," said 
I, " applied lo Baimondi, after the performance 



ot Us oratorio in Rome, and inquired whether it 
were possible to obtain a copy. Raimondi de- 
manded the bagaietle of 60,000 franca. It» sue- 
cess must bare turned his brain." 

'' I should not be surprised if it had," said Ros- 
sini ; " he had never poasessed two piasters at one 
and the same time, and never obtained such a 
triumph before." 

We were interrupted by a most graceful French 
lady, who was introduced lo the maeslro, and, in 
the course of conversatjon, thanked him enthuu- 
BStically for all the hours of enjoyment his mu«c 
had already procured her. It is true that such 
scenes occurred every day, hut the warmth with 
which a great many persons gave utterance to 
their feelings, was, at times, something really 
touching. 

"In spite of your being used to this sort of 
tiling, miLcsIro," said I, "the manner in which 
people meet you here must be highly agreeable to 



"Marks of attention which come from Ihe heart 
have certainly something satisfactory about them," 
said Rossini. 

"It must be confessed," observed I, "that the 
French possess, in the liigbesi degree, the gifl of 
manifvsling their respect for celebrated men in 
the most amiable manner." 

"Certainly," replied the maestro, "if they 
would but make one a few less compliments, and 
speak to a man len about his own works. But 
this is a thing ihey cannot give up, from persons 
of the highest rank down to the concihrge. I 
think I never met a Frenchman who did not ask 
me which of my operas I liked best Yoo can 
imngine how little I am Ihe man to enter upon a 
discussion of thb kind. The French arc friendly 
and appreciating, but, at times, somewhat too 
kind." 

"Do you preferthellalianfashion?" I inquired. 

"In Iliily, ihe people are distinguished by a 
noble indHFurence," answered Rossini ; "but, on 
this fide, also, you may be too kind." 

" You certainly have no cause for complvnt 
either on this side of Ihe Alps, or on the other, 
maiutro," said I laughing; "and yonder comes 
also a proud son of Albion, who adores you — he 
was telling me yesterday about the evening he 
first heard your music, and saw yon, and the tears 
stood in his eyes the while." 

"I have experienced from Englishmen," said 
Rossini," " marks of attention which are not to be 
met with every day. For instance, I shall never 
forget the behavior of ihe Duke of Devonshire 

" What did he say, mac-'lro ?" inquired L 
" On my way to London, I was slopping for a 
day in Milan," said Rossini. "The Duke of 
Devonshire happened to bo there, also ; and an 
acquaintance of mine, who was about going lo see 
the Buke, would not be contented until I accom- 
panied him, although my travailing costume was 
not adapted for figuring in the drawing-room of 
an English nobleman. The Duke, a great lover 
of music, overwhelmed me with politeness; we 
dined leather, and, after dinner, I sang him two 
or three songs." 

" Tliat was a bad time for doing so," said L 
"According to what singers say," replied the 
maestro, " it was, but I must confess I have never 
sung more willingly and belter than after a good 
dinner. Bnt to return to the Duke — I must add 
that he g»ve me the most powerful letters of 



recommendation, which were h^^ly serviceable 
to me in London. He, bimself, was not in Eng- 
land during my stay there." 

" All you have hitherto related is but very 
nstural, n\j dear maestro," said I. 

"A little patience, rruocura," continued Rossini. 
"Twenty years had elapsed since the period in 
question, without my having again met the Duke. 
One morning, very eariy, I go to the market at 
Bologna. You must know that there i> nothing 
like the market at Bologna. It i> impossible to 
form any conception of the various productions ; 
Dered up there, and one df my favorite occupations 
was to lounge about the place. To my great 
astonishment, I perceive, stuck in the middle of 
the square, a gentleman, very comfortably sm 
ing his cigar. I approach, and, directly he per- 
ceives me, he stretches out his hand, in qi 
friendly manner, to shake hands with me. It 
the Duke of Devonshire. ' I am very glad that I 
have seen you here; I intended calliDgon yoi 
an hour or two,' said he, ' I know your residence 
and your halnts.' We chatted good-hnmoredly 
together for some Ume. I accompanied him to 
his hotel, and he subsequently paid me Ihe vb 
ho had announced. 'I am still greatly in yoi 
debt,' said he, on taking leave, 'and up to tl 
present time have found no opportunity of taking 
my revenge.' With tbese words, be handed a 
an extremely valuable snuff box. It was mo 
assuredly far less ibe costlineaa of the present, 
than the uncommon attention on the part of the 
donor, which afibided me great pleasure, 
pay a supposed debt, and in such a way, after the 
lapse of twenty years 1 and it was not he who w 
under an obligation lo me, but I to him." 

" That depends upon bow yon look upon (be 
matter," said L 

" At any rate, the behavior of the Duke was 
that of a nobleman, in the best acceptation of the 
world. But it is fkled that we thall not chat di 
interrupted to-day ; yonder comes an elegant 
pianisU-camposkeur, who has certainly got his 
eye upon joa." 

" I only trust that he does not wish to play id 
t, fanlaiiia on motives from my own operas," said 
Roesini, "for nothing in the world wearies me s 
much as jingling of this description ; added t 
which, you are expected to express your thanks, 
at the contluaon, for the honor done you." 

The storm that threatened the maestro ps»ed 
quietly by. It was, however, the last evening he 
spent at Trouville. On the following mon 
he left the place. I accompanied him lo his 
riage, and although I was to see him again in a 
few days in Paris, my heart felt moved, as 

"I expect you on Friday to dinner, core Fer- 
dinando," be called oat to me. 

" Friday and every other day," excl^med 
Madame Roesini. 

I returned home, with half-melancboly, half- 
agreeable feelings of having spent one or two 
weeks that for me were memorable ones. May 
the reader of these pages of reminiscences — far 
too fragroenlATy, as I now perceive at their ow- 
clunon— obtain from them someslight notion of one 
of the most genial and amiable men of the present 
century, one who, beudes all his other preeminent 
qualities, possesses the highly laudable virtue of 
being extremely weU-disposed towards the anibor 
of these pages. 
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Bttatitoven isd Ooethft. 

Lewes, the musical " Vivian" of the London 
Leader, in hla admirable " Life of Goethf," re- 
cendj- published by Messrs. Tioknor & Fields of 
this city, makes the following sensible comments 
on a couple of oft-quoted passages from the UTe 
of the composer. Speaking of Goethe's friend- 
ships, fae says : 

I may mention, faoirever, bis acquaintanoe 
with Beethoven, on accoant of the andying inter- 
est attached to the two natnea. Thej were to^ 
tber for a few days at Tbplitx, wiih the matt pro- 
found admiration ibr each other's genius. The 
biographer of Beethoven adds: "But thouph 
Beethoven has praised Goethe's pa^unce with 
him (on account of his deafness), still it is a fact 
that the great poet and minister too soon forgot 
the pTeat composer; and when, in 1823, he bad 
it in his power to render him an esaential service 
with little trouble to himself, be did not evea 
deign to reply to a very bumble episile from our 
great mailer." This is the way acuusaiions are 
made ; thiEi is the kind of evidence on whii'h they 
are believed. The only /acU here established 
are, that Beethoven wrote to Goethe, nnd that 
Goethe did not reply. Beethoven's letter re- 
quested Goetha to recommend the Grand Duke 
L.. -i _._•■. .. T. doubtleso terj 



osubecribe to bis If 



mortifying not to receive a reply ; such thinss al- 
1 mortiiyinn, and offended self-love u apt 



to suggest bad motives for the oAcnci 
byitauder, knowins bow many motives may autu- 
ate the conduct, and nnwilliog to suppose a bud 
motive for whieh there is no evidente, will at 
once see that the inferences of Goethe's " not 
deigning to reply," and of having forgotten the 
great composer," ara by no means warranted by 
the fatts. We know that Goethe was naturally 
of an active benevolence ; we know that be was 
constantly recommending to the Grand Duke 
some object of charitable assistance ; we know 
that he profbuodly admired Beethoven, and had 
no cause to be oflended wilb him ; and, knowing 
this, we mast ^accept any interpretation of Iba 
fact of silence in preference to that which the 
angry Beethoven, and bis biographer, have in- 

Tho follofing is introduced apropos of Goethe's 
interview wilb Napoleon : 

That he was extremely flattered by the atten- 
tions of Napolbon has been Iho occasion of a 
load outcry from those who, having never been 
subjected to any flattery of this nature, find it 
very caiitemptible. But the attentions of a Nor 
polcon were enough to soften in their flattery 
even the sternness of a republican ; and Gobtui:, 
no republican, was all his life very susccjitible to 
the gratification which a Fraakfurt citizen must 
feel in receiving the attention erf* crowned heads. 
There is infinite in^ncerity uttered on this sub- 
ject ; nnd genenilly the outcry Is loudest from 
men who would tliemscWes be moat dazzled by 
court favor of an^ kind. To hear them talk of 
Goethe's "servility" and worship of rank, one 
might lilncy that they stood on a moral elevation, 
looking down dd bim with a superior pity which 
ill some sort compensated their iaferioriiy of in- 
tellect. There ia one anecdote which tbey are 
very Ibnd of quoting, and which I will therefore 
give, that we may calmly conuder what is its real 
significance. Beethoven, writing to Beltina in 
1812, when Tie made Goethe's acquaintance In 
Tdpliti, rays : " Kings and princes can, to be 
sure, make professors, privy councillors, &c-, and 
confer titles and ordera, but they cannot make 
sreat men — minds which rise above the common 
berd — ihese they must not pretend lo make, and 
therefore must these be held in honor. When 
two men, such as Goethe and I, come t<»ether, 
even the hi<:h and mighty perceive what is to be 
ConBidcrcd great in men like us. Teaterdsiy, on 
our wBv home, we met the whole Imperial Fam- 
ily. We saw them eonung from a distance, and 
Goethe separated frun me to stand aside ; say 
what I would, I could not make him advance an- 
other step. I prtutd my \at doum upon mg 



head, huttoned up iny grealeont, and waited with 
Jollied armii through the thicke*t of tit thrang. 
Princes and pages formed a line, the Archduke 
Rudolph took off his hal, and the Empress made 
the first salubilion. Tlio«e gentry know me. I 
taw to my real amusement the procession file 
past Goelhe. He stood asiile with his hat off, 
finding lowly. I rallied him smartly for it; I 
gave him no quarter." 

This anecdote is usually quoted as evidence of 
Beethoven's independence and Goethe's servility. 
A very little consideration will make us aware 
that Beethoven was ost^ntaiiously r-jde in the 
assertion of bis independence, and that Goethe 
was simply acting on the dictates of common 
courtesy, in standing aside and taking off his 
hat, as all Germans do when royally passes them. 
It is as mui'h a matter of courtesy to stand alill, 
and take off the hat, when a Eloyal personage 
■- carriage or on foot, as it is to take off 



the hat when a 






I passes. Bcetho- 



mighi choose 
indeed his somewhat eccentric nature would not 
move in conventional orbits ; and his disregard of 
such conventional courtesies might be pardoned 
as the caprices of an eccentric nature; but 
Goethe was a man of the world, a man of courtC' 
sies and a minister; to have folded his arms, and 
pressed down his hat upon his head, would have 
been a rudeness at variance with his nature, his 
education, his position, and his sense of propriety. 
It ia possible, nsy probable, that the very edu- 
cation Goethe had received may have given to 
hia salutation a more elaborate air than was no- 
ticeable in bvslanders. In bowing, he may have 
bowed very low, wiih a certdn ibrmalily of re- 
spect ; for 1 have no wish to deny that he did lay 
stress on conventional distinctions. Not only 
was he far from republican sternness, but be 
placed more value on hie star and ti:le of Kxcel- 
lency, than his thorough-going parlizans are will- 
ing 10 admlL If that be a weakness, let him be 
credited with it; but if he were as vain of such 

SueKlities as an English Duke is of the Garter, I 
D not see any cause lor senous reproach in it. 
So few poets have been Excellencies, so few 
have worn start on tbeir breasts, IhaL we 
have no means of judging whether Goethe's van- 
ity was greater or less than we have a right to 
expect. Meanwhile it does seem to me that 
sneen at his title, and epigrams on his star, come 
with a very bad grace from a naiion which is 
laughed at for nothing more frequently than for 
ill inorditute love of litles. Nor are Englishmen 
BO remarkable for ibeir indifference to rank, and 
entire freedom from " snobbishness" as to make 
them the fittest censors of this weakness in a 
Goethe. 



Letten frtnn a Country Slnfiag Teacher. 

Mo. VI. 

U , Ja»., 186*. 

JonK 8- DwioHT, Esq., 

i>«ir Sir, — Our pastor has favored ns with a ser- 
mon, a portion of which was devoted to the subject 
of music in the church, nnd the duties of the mem- 
bers of his society in relation to that matter. As be 
has treated the subject in quite another manner than 
is usual among our clergymen, few of whom know 
more about the whole question than is foand in the 
Old TcstaiDcni, I venture to send you an abstract of 
his discourse, for a good portion of which I am in- 
debted to his kindness in sending me his noics. 

The whole discourse occnpied both sermons of the 
day, the part relating to music coming toward the 
close in the afternoon, and taking evci7 one com- 
pletely by surprise. 

As I wrote you in my last, there has been a great 
revival of religion in the Society, and the sermons 
were delivered in relation to the slate of religions 
feeling among ds. The teat was from Leviiicns 
zxii. chtp. itOtb verse : " Whatsoever bath a blem- 
ish, that shall ye not offer." 

The aalyect of the discourse was the duty of a1I 
who dsvole themselves to a Christian life and the 
servi«B of their Creator, to bring all their offerings. 



as in old timet among llie Jewt, wiihoat spot oi 
blemish — to keep nothing back, but to consider 
themselves but as the stewards of a heavenly mas- 
ter. Beginning with some remariu upon the Jewish 
laws of SacriSce, he paased to a consideration of the 
analogies sxisiing between a Jew under the old 
covenant, with all his aaerifieea of barat, and sin, 
and peace, and beave-ofTBrings, and the like, and a 
Chriiitan whose offerings are rather of his time, 
lents, influence, and of his means, in works of char- 
ity, in aiding the various socieiies for the spread of 
the gospel at home and abroad, and in good works 
in general. Coming more particularly to the slate of 
religioos fueling among his hearers, ha spoke of the 
deep jay he had in seeing so many of all classes i 
condition*, old and yonng, inquiring then- duly, and 
professing tlieir deep anxiety to loam and perform 
it. Dividing his hearan into various flassrii, 
filled his forenoon discourse wiih remaiks opon the 
duties of several of these classes, talking most plain- 
ly, and telling many home truths, especially m so 
of our rich and influential men. The notice that he 
should eonlinuetbe subject in the afternoon, not 
ly brought all the members of tha Sbcieiy nsnallj 
present, bat quite a number from other congrega- 
gations. 

The afternoon's discoane was more partlcnlarfy 
directed lo the yonnger people of the parish, fie 
had already spoken, as It seemed to me, and indeed 
to others, of the dniics of all classes of his hearers, 
and a general feeling of coriosiiy was visible, when 
he added : "Tbeie Is mother class, to whom I have 
never direcdj and pointedly spoken ; a class, how- 
ever, whose duly, often left nlterl; wiihoat perform- 
ance, I consider one of ihe highest importance to 
the well-being of a religions society; a class who 
can do much to strengthen and hold up mg bands, at 
least, as the hands of Moses were supported when 
praying for the success of his people ; a class often 
forgetful of the tslent entrusted to them, notwiih- 
standmg its cnllivation and exercise is one of the 
pnrest and most refining pleasnree given ns by the 
Creator, in his wisdom, as a beanlifler of our li 
in this worid ; and who can say Ihat It will not aJto 
be the same in the new heavens and the new earih to 
come 1 I rafer to snch as are gifted with the po 
of song !" 

Ii is not often that I have noticed that tndcscriba- 
bls something, which announces the eagerness of 
andience to know what is coming, more perceplilily 
displayed than during the momenlary pause which 
the speaker made after this announcemcnL I ic 
Inntarily cut my eyes in a certain direction, and 
saw to my joy that expectation sat as strongly ujkiq 
certain faces in that qnarter as upon those sitting by 
ms in the seels. I will now transcribe from the 
speaker's notes, leaving you to ate as much as ; 
see fit ; 

" I snpposethe introducllon of this topic at this 
time may occasion some surprise. Indeed," added 
he, glancing round, "I perceive this is the case ; bat 
ifany one should feel that It is a somewhat singnlsr 
sahjeet to introduce in a time of such deep re- 
ligious feeling, lei him consider my bringing it for- 
ward now bnt OS a stronger proof of Ihe deep import- 
ance J attach to it. There has never been a period 
in my ministry, when I felt that whit may be said 
upon the snbjeet of sacred music and onr dniies 
rdotion to it would meet with sudi a reception as I 
coold wish. But now, when so many hearts ai 
softened ) when so many ore anxiously inquiring 
" Whatshall we do?" when so many are professing 
their willingness, nay, tlieir eagerness to take np any 
cross, or perform any dnty which may be shown t 
besoch, I confidently come before you and speak 
plainly and distinctly what I feel to be yonr obliga- 
ttoDs in the premises. I shall appeal to year own 
nnderstandings, to yonr own sense of right. I shell 
pet the subject in the light in whid I view it, ai 
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ahall bat Mk tout pnf«rfnl coiuiderUioil of what I 
U.J. 

" Half > centnr; lince, wheo lingin^tchool) in tb« 
conniiy wcra evenu of mora imporUDce tban thty 
are now coniidiTed, discourse! in ibe pnlplt upon 
taered music wers not nncoramon. I ihiill not ie- 
la;, 10 go over the old groand, and apeak orihe great 
part wbich mnaii; waa nade to perform in tbs lerTice 
of (be >anclnai7 by David, and Solnmon, and 
Joiiah', and Eira, and Nebemiab. Tet Ihii, I 
e, is funiliar lo evety b«aier. /cannot Had in 
the aapport given to (he nasie of (be Temple an ar- 
gament to ba offered to joa, though Ibis has ofken 
been done. If we take the Old Teitament his(ar7 
inr guide in this Mspect, we may go farther and 
demand the boildiiig of some great central place of 
wonhip, the setting aaide of some choaen race for 
the priettbood, and the formation of abodyof ainj;- 
u numerous as those menlioned by Nehemiah, 
who "h»d bnildeil them Tillages roand about Jem- 
slem.' I will not even rtfKT to the man; possagee 
n both ScripCnres which speak of prajtr sud praiae, 
of the singing; of pialms and hymns, of the ntterance, 
n short, of religions ftcling in long. All (his is fa- 
(nitiarto 7011, is familiar to all who read the Bible, 
and yet, in ihia rejpeel, how general!;, throngb all 
the length and breadth of oar land, is the word of 
God of no eSectI Allow me the Attempt to place 
the anbject in another light, and present It to 70a in 
a different point of view. 

"First!;, from the mnd and the deposit! of ages 
in (he bed of the Tiber at Home, was dni; not mnn7 
Tcan since abronie atatae. It was a work of Bo 
I art,at the time when her temples were Ihe tem- 
ples of idols, when beasts were still ucrificed 10 tb« 
deiticaof her m;(holog7, and the will of her );ods 
IS still sought in the smoking or qaivering entrails 
her victims. No inscription tells the name of the 
List, no Ipgend east or engraved npon it tells ihe 
snbjccL Tet no one of the thoaisnds who eTer7 
;eBr pass (hront;h the noble Garopesn gallerr, where 
it stands with its hands stretched oat, its face tnmed 
upward, but recognizes it instanti; as a bo; at 
prayer. Wh; is this t Decanse prayer is nnivemal, 
and thelangaageor its expression in the festurei of 
the face, in Ihe pla; of the mnaclea, in the stretching 
It of the hands, in the altitnde of the bod;, ia a Isn- 
gnage known and recognised of all men. We eigne 
n fuvor of religion from the nnivenality of prayer. 
1 am not aware that a nation haa hecn discovered 
where prayer in some fbrm. (o some teal or supposed 
being, is not fomid. Juit eo universal ia pmiae ex- 
presaed in the moat exqulaite strains of the greatest 
composer) in one land, in the mdeat contrivaneca for 
sound in others. No nation is so rude that it has 
some manic. With tlie spread of Ihe refining 
infinences of intetlectnal cnlinre, Ibe forms both of 
prayer and j>raise are improved. The; go together, 
they must benniled J for the Fpirit within na which 
asks blessings in prayer, alter* its thanks for bless- 
ings received in praise. 

" Ijecondl;. Hence it follows that aa prayer is an 
-«M«()tial part of the poblic services of the House of 
God, equally so is mnsic, if we would make those 
services in all inspects the interpreters of our reli- 
giuns feelings and effecliona. And this leads me to 
a few words npon what the music of the congiega- 
ga(ional church ahonid be. The most aloiple answer 
is, the very best pouible. There are those who an- 
swer, the very simplest possible, bo (hat every one 
who feels a religious emotion, to which he would 
give vent in song, may not be deieiTcd by scientific 
•ad artistic difficulties. Bat this idea of confining 
the mnsic of the Chnrch to what is called congrega- 
tional liuglng, is based, I think, upon * (oo narrow 
~ one-sided view. Bo soon u it is admitted that 
ie shall take part in onr services, it most follow 
that it shall work out all its legitimate effects 
upon our hearts. Now to do thif.k.muu hare k 



two.fbld use. It must be employed to awaken, ex- 
cite, strengihen the religions emolioni ; it muat like- 
wise bectmiethe language in which this emotion Snd« 
ntterance. The Catholics ander«Und this; and 
when the multitude filling lome vast cathedral is 
tremhiiug with the excitement caused by the pomp 
and splendor of the ritual, and by the strains of 
muaic the most touching ever vrritien by man, the 
stifling emotion finds vent in the long-drawn Amen, 
intoned and supported b; the vast organ, or in 
some one ofthe exquisite chorals or melodies of the 
church. Every rhurch is bound by all the consid- 
erations wlii<:h lend it to build the Lord an honora- 
ble Kui) a pleasant house, to seo that his praises are 
sung in it to the best muiic possible. Might I be 
allovred, I could tell of the inflnence of a well-sung 
ptalm npon m; own mind, and npon m; power of 
entering full; into the spirit of m; Sabbath duties, 
and of the discouraging effect of a hymn sung in 
SDch a manner as to outrage all my rouaical tastes 
and feelings. I forbear. In a large society with a nu- 
merous congrega(k>n, I would have as large a choir 
as possible, well (rained to (heir duties, 10 whom 
should be confided the task of bringing the awcet 
Influcnceii of mnsic to bear upon our cold hearts, 
and of leading in the simple favorite melody or sol- 
emn choral at such times aa the preacher fell that 
the people wem with him in their feeling!!, and q\[. 
ed with tlie spirit of praise. 

Thirdly. It follows that one of the sscriflres, ono 
of the offerings to which we are called, is that of 
providing the necessary means to support this 
branch of divine worship. In this I hare never 
found m; beloved people deficient. Our fine or- 
gan, the schools supported from year to year, show 
how deeply the duty is felt, how chcerTull; it is com- 
plied wiih. Why then are the result* so— I am sor- 
ry to »»; it — so nnsatit factory ! 

"Fourthly. With ihe rpread of knowledge, the 
cultivation of taste, and the development of the gen- 
eral mind, the services in the pnlpit are felt to re- 
quire the high education, tbeotogical acience, and 
learning of men set apart and educated to the min- 
istry. The rude, unlnlored man, honever fervent 
and filled with the npiril of holiness, is no longer felt 
to be a suitable penon to lead the devotions of a 
worshipping assembly. I can see no reason why in 
the musical exercises of onr services, soma prepara- 
tion of the kind shnuld not be reqnired. God has 
given us minds with numerous and varied pnwers. 
Ever; power, every talent, every affection has been 
given us to act its jiart in making na better, and 
bringing us nearerperfeciion. Virtues may become 
vices. Tastes and talents may become but the ser- 
vants of tin. But it does not follow from this, that 
an; of them should remain undeveloped. He to 
whom God has given a taste and talent for music, is 
bound 10 cultivate thcm,£ef:ause God has given them. 
And when cultivated and developed, duty comes in 
end demands their exercise in the worship of Him. 
Were this duty duly felt and acted up to, there are 
few places of worship in which Ood'i praiaea might 
not be worthily heard- As it is. how ohcn, alas t do 
I shudder to hear the psalms und hymns in our va- 
rious churches sung in such a manner aa would not 
be tolerated in the cheapest concert; aa though Ue 
who gave the power of music was less worthy of its 
best efforts, than we who pa; a few cents to hear it I 
" Fiflhl;. Is it objected that the cultivation of 
what are nsuall; called accomplishments, skill in 
drawing, in music, and the like, will lake too muih 
lime, end (hat hours so employed miglit be belter 
spent* J have just said that because God has given 
the talent and tasie we are bound to find time 10 
culdvate them. But the objection falls to the 
ground when we think hnw many hours wasted 
might b« thus profltabi; spent. Though I do not 
adviae any but sueb aa have a decided and nncoro- 
mon t*lent for music to devote themselves to it, I 



knowof no employment for leisore hours more r( 
fining and purifying in its inflnenees. Nor, if we 
were all under the infloenee of trae religious prfnei- 
pie, would our devotion to mnsic become ■ tempta- 
tion. There ia a time for the cnltivatton of all oar 
poiren and tsstes- I went through the new woollen 
fseiory Ihe other day, and noted how every apart- 
ment from basement to roof was filled with mat^in' 
er7,most romplicated, and ;ct mnolng ever wiib 
the roost perfect regnlaril;. All that man's power of 
can do was done 10 perfect every Ibe 
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the great object of the perlbction of the fabric. Vi- 
nally, 1 went to the great wheel which put all in : 
lion, and there was a amalt, modest regulator, hidden 
awsy from the general view, which ruled and gov- 
erned all, and through whose influence every wheel, 
band, and spindle in the edifice wnraght iteadi- 
1; and Bdeqoatel; to tbe general good. H; hearen, 
there is not a power, or taste, or talent withio von | 
which you need fear to bring to its highest perfec~ ■ 
lion, so long as the legolator, religion, holds its doe 

" Sixtbl;. If wa are thus bound to cultivate (he 
power of song, which God may have implanted with- 
in us, that we may worthily sing his prwae — that 
we msy bring an offering without spot or blemi^ — 
what excuse can ihe; give for nt^lecting this duly, I 
whom he has placed in such circumstancta of life, ' 
as to enable them to devote time and means for the 
development of their musical powers even up to (he 
standard of high Art 1 I appeal to those before me, 
who have had overy advantage of the best teachers, 
of opportunities of hearing the beat music, who have 
voices and a natural taste for ihe art, worthy of the 
high cullure bestowed npon them, how can the; an- 
swer the question at the last great da;, ■ What have 
yi: done with the talent confided to you!' The very 
exercise of these powers in the aaactnary, it would . 
■eem to mo, must carry with it iu own exceeding 
great reward. 'For it ie good to sing praises onto 
our God ; for it ia pleasant.' And again the Psalm- 
ist says, ' While I live wiU I praise the Lord ; I will 
sing praise* onto m; God while J have my being.' 
How am any one, who has the power, rcRnin from 
joininj; in the eiorciae I But, my hearers, ;e who 
ran sing tlie pmisea of the Most High in his taber- 
nacle, if it be a cross to take up — though how thi* 
can he I can liardl; conceive — will ;on not glory is 
that cross t Havo yon a right to ask youraelves any 
other question than ' What is mj duty !' 

" Oh that I could impress upon you the jo; and 
delight which would fill ;Our pastor's breast, coukl 
he he cheered and encouraged in hii labor*, at ;oa 
am cheer and encourage him ; could be hear the 
sweet voice of praise fill this hoase. as tbe glor; of . 
thcLord filled all the house after the prayer of Solo- i 
mon I There are times when a pastor's heart is 
weighed down with an xiel; and sorrow ; wlicn the 
overtasked brain or tlie excited nerves render him 
almoit unfit for the performance of his duties ; when 
he aecms to sink like David in the deep mire, where 
there is no standing, and come* inn the deep water* , 
where the floods overflow him. At such times, mu- | 
sic — the aaercd, solemn music fit for God's houte — 
exerts a tenfold power npon him. It melts and sub- 
dues his stubborn will; it soothes and calms his 
tivubled mind ; it exalts and strengthens his hope 
end religions confidence; it dravr* him fiom the 
horrible pit and miry day, and let* his feet agaio 
upon the rock ; it rouses him from his deapondencr, 
and sheds the oil of gladness into his sonl. He feels, 
as perhaps no other fccis, Aow good a thing it is ' to 
give thanks unto the Lord, and 10 sing praises unto 
Thy name, O most High I to show forth th; loving 
kindness in the morning, and Ih; Esilhfnlneis every 

"But, finally, those wboM advantage* haTe been 
beyond the ordinary standard, should ftel it tbcir du- 
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tf ta impart b; pi«c«pt, or «t leMt t>y txamph, (o 
their IcH^ararMl Telhiw being*. Wbo can tell the 
iaeMinikbl« advantag* in reflning, rinatinfc, and 
pnrirfing tiie linmble aoal, whoM dial; toil fbrhidi 
■nj high cullivatiOB of iti powcnof song, could it 
t the Mdal iinging mtetiDg, or in the Miictuary, 
habiioall; heat the praiMa of in oukec in miute 
wonhj the axilled Ibeine ! 

" Met), breitiran, and «iitcn, ihink of tbese thing*. 
Judge for ]>0<irMlTe«. Examine the aabject prajcr 
falJ;, and Mek onlj for the path of daly. To me it 

*• ao plain dist the wayfaring man, though a 
Dm], need bm err therein. But mj Tiew* maj 
•rrike jod ai nOTel, or at all erenti I ma; haye pat 
iIm inhject io a Ii){ht in wbirh yoa have not tboaght 
If yon find I am Tight, oh, at thi« Mflaon of 
deep religion* feeling and concern, do not let any 
foaliag* of ibe eartb, earthy, hinder you rrom doing 
fmrdaty ; if it be a croM,oh, lake it np joyfully, 
aoil bear it manfnllj. Snstain yonr postor'a handi. 
Soften the hard clay of worldly minds by incred 
*ong, tiiat be, with God's blessing, may mould it 
into new Tessela of honor to our God. 

' Praise the Lord I Sing auto the Lord a new 
song, and bia preiis in the congrcgalion of saints. 
Let[Israel rejoice in Him (hat made him; let the 
children of Zion be jajfal in (heir king.' " 

Beapectftilly yoors, F. E. O. 



Le Nozze di Ugaro. 

Mt Dbab Dwtqht — 

Haring jnst arisen from the perusal of that faioin- 
ating Biographj, Holmes's "Life of Mozart," I 
lot resist the impalse to plead ilirouch your col- 
I* with the managers of the e:icellent Opera 
Company now in Boston, for the production of the 
Hitat di Figan. This glorious opera, which ha* 
dispaied the palui with Dim Giotvimi, and whit'b I 
hare heard performed to crowded and delighted 
se«, over and over again, al the old "Feydean " 
the'-Odeon" in 1B29, IS40, and 1844, would 
nndoubtedly fill the seals at our Gne Tb^tre as only 
Dan Giooanni beside would do. 

It might interest some of yonr reader* to peruse 
one or two extracts, on the subject of this opera, 
from Holmes : 

The all-engrossinK subject of Moiart's thoaghts 
daring the iprin? oF the year was '' Le Hozic di Fi- 
garo, an opera likewise uiidennken at the suftRes- 
''in of the Emperor Joseph. This work, which has 
lintnined its place on the singe and iu the draw- 
ing.room for nearly sixty years in contlnualion, ia 
jusiiy considered, for its extraordinary weallh of 
melody, the Tsriely of its style, and the perfection of 
> concerted mn.tir, as one of the most wonderful 
aniiies of hnmsn skill. 

The Uhmio, adnpied by Da Fonte from the well- 
known coined^' of Beanmnrchnia, eeema to have sal- 
isHeil Moiart, and the anhject to tiavc possessed 
nnnsaal charnia for him, if we may judge by the rate 
at which he worked. The wbote opera waa writ- 
ten in the course of April. The mnrvclloua finnlo 
the second act, conBisiing of aix grand pieces, 
ipicd him for two nights and a day, during 
eh he wrote without intermission. In the 
courae of the second night he was setied with an 
illness which compelled him to stop J l>u( there re- 
mained a few pages only of the last piece to instm- 

Salieri and Righini being at this lime ready with 
operas, were lioth compoiilora with Moiart for pref, 
erence ; and the contest between the compoaera was 
io warm that the emperor was obli;^d to inlerpoae- 
and he decided for " Figaro." Soma engemcss of 
rivalry seems to hsve been pardonable on an occa- 
sion which is rendered memorable by die unequalled 
talent of the ttngers, and the exlraordinarr congress 
of composers assembled at Vienna. RarcW, if ever, 
hni it happened to a musician lo snbmit his romposi- 
tion to inch an ordeal as Uozart did " Figaro ;" and 
few bare been the iuslaneea in dramatic annuls in 
which men of soeh renown as Hsydn, Motarl, Gluck, 
Paesiello, Slorace, Salieri, Righini, Anfbssi, &c., 
hare been collected under one roof to witness the 
flrscpetfonnaneeofan opera.a* il is no improbabla 
annnise that they wen on tUa occasion. 



What the lyric drama ^ined by this opera in ele- 
gance of tnelody, in models of Ion aongt, in rich 
concerted muiic, and varied linalr*, is the question 
at present, and that we are well able to deter- 
mine. While all ihe popular melodies of the co- 
mic operas coeval wiih '■Figaro" (lunct which were 
rcgulnrly transferred from the theatre to the ilteet 
muaictana) are lost, not a note of ihat compost- 
lion has fided ; and when reprodoeed, it still fli>ds 
a a many entbueiaslic admirers as a comedy of 
Shakcepesre. The combination of playfuineti and 
grace which predominates in it imparts to" Figaro," 
•cconJing to some critics, a more decided Hoiartean 
charader than anv other of his works. Every one 
may certainly find in it something to plcaae. The 
musician, fur iiiatanre, liateus with delight to Ihe 
bass of the flrat dnet, or to the admirable io- 
strumuntation of the aong in which the page ia 
trying an the Cap. What wealth of beauty in 
places comparatively unnoticed ! Tbose who like 
to combine deligbiful music with a Uugh may 
find boih in the duct in which Susanna descrih^ 
the behuTionr of the count when her bridegroom 
is gone on his travela. The deprecatory {nterieetioas 
ol poor Figaro, " Suaonna, ptnn, pian/" call up Ihe 



Kelly, who cinima lo have sung " Cmdrl perch^ " 
with the composer, just KB il had fallen fresh from 
the pen, gi»ea a lively account of the firat rehearsal. 
Alludini; 10 thia ocraaion, he observes: "I remem- 
ber Hozart waa on the alage wiih his crimson pelisse 
and gold-1 need cocked hat. giving the lime of the 
mneic to the orcfaeslra. Figxro'a son^, ' Non pib 
andrai, farfatione amoroso,' Bcnucci gave with the 
greatest animstion and power of voice. I was aland- 
ing cloae to Moiart, who, taOa reet. was repeating 
' Bravo ! bravo I Benucct ;' and when Bcnucci came 
to the fine passage, ' Chtrohino, alia vittoria, alia 
cloria militar,' which he gave out with atenlorian 
lungs, the efllect was electridtj itself, for the whole 
of ihe performera on the ata^e, and those in the oi^ 
cheaire, as if actuated by one feeling of delight vo- 
ciferated, 'Bniro) bravo 1 mHeatro; viva I gninde 
Moian I' Those in the orchestra, I thought, would 
never have ceased applauding, by healing the bowa 
of the violins agatnat the music desks. The lillle 
man acknowledged, by repeated obeisances, hi* 
thanks for the distinguished mark of enthuaiaatlc 
applause bestowed upon him." What a transiiion 
this, from the miduight solilndes in which, antmaled 
by a great idea, he could not mat till be had deliver- 
ed bimspif of il 1 Had it been the acclamation of a 
croB'dcd boose at a performnnre, instead of a spirit- 
ed scene at a rehearsal, it might have been better ; 
atill, it waa Ihe voice of truth, which he seldom 
heard lave in his own music. 

Tours, aver, B. 



ftusiiiat (|(iiiiies)|ondcn4e. 



New Yokk, Jan. !8. — For a wonder. Mr. Eii- 
FBLD had a fine evening lor his SoirA on Saturday, 
and ihera waa a good audience assembled. The 
programme promised ns a Quartet of Haydn, one of 
Beethoven, Mendelssohn's D minor Trio, and a 
couple of Quartets for male voices, by Mr. Risfeld. 
The insimmenlal Quartets were admirably played, 
and brought Ihe pleasant conviction that the im- 
provcmcnl in the first violin, which I hail noticed at 
the laat concert, wm not merely a temporary one. 
Haydn's composition, (No. ST,) is one which we 
have heard several limes before on similar occasions, 
bnt are always glad to hear again. It ts indescriba- 
bly merry and rollicking, but wiih sncb an under- 
current of serioosneM emanating fnnn the beautiful 
Adagio roligiosD, a* to preserve it from even the 
slightest shade of triviality. The Quartet of Bee- 
thoven (No. 10) was one of those whidi it is almost 
Impossible to understand or judge of at a first hear- 
ing. It is overwhelming and bewildering iu its 
grandeur ; but even through those passages which 
remain slightly veiled al firsts there shiues a bcanty 
that ainks deep into the heart — Mendelssohn's Trio, 
as a composition, needs no comment, fbr it is 
ptribably sntBricntly fattiitiar to most of yonr reaid- 
era. When Madame WaLLACV played it at' the 
momtng rdwanal, J wai iDcUned to tldnk her the 



best lady-pianist I had ever beard. In Ihe evening, 
she waa evidently nervous and flattered, wUcli can 
be accounted Gir bj tlie (act of this being her first 
lO-appearance aftej a pan** of two yean. The Fi- 
nale, however, mis well rendered, very well, and 
wiih a fits and vigor which one does not aiwaji find 
even in a man. Of tb« eompoaiiiont of Mr. Eia- 
feld, the first, "An die Eutferule," waa ratbcr loo 
elaborate and intricate to please at a tint bear- 
ing, though it ceemed to me lo have much mer- 
it. The second, "Lebewohl," wm much more 
what the Germans call "graiefal," and might, I 
■hould think, eaailj l)ecome popular. Both were 
well sung, only it is a pity that Bobtles, the tenor, 
forces bis voice so a* to rob it of all delicacy of lone. 
JuoiHT as. I am very happy to be able to 
give a mncb mora salisfaetorr acconnt of Maioir 
and BnanXRH's third mating, which took place 
today, than of the Br«t two. The Qnartet players 
bare improved very much io their taamblt, and 
some of them in their individnal playing. A Quar- 
tet by Moiart opened the concert. It was the 
one in E flat, No. 4, which we know well here 
in New York, aa yon Boslonlan* probably do too. 
I know no better way to characteriie it then by the 
expression of a friend : "It is like a clear blue eye, 
so open, honest, and ontronbled." The good sense 
and taste which the performeis had shown in select- 
ing a composition which was anthm scope of ihrir 
powers, was amply rewarded by dieir success io 
rendering It Tlie ektuei da baoaila of the enterttin- 
ment was Trio No. 3, bj Babinateln, witb which I 
was highly pleated. Tliere is a IVeahneia, a vigor 
iu the work* of tbis ;onng compoier, tliai speak of ■ 
healthy heart and mind, Bod a delieioul originality 
ofeflect, without an; apparent searching for it I 
liked best the first part and the Scheno, while Ibe 
Adagio was the least Interesting. This piece was 
very well played. Mr. Mason played two aolos : 
Liszt's Rhapeodie on Hungarian airs, and a Valse 
do Bravonre of his own, both of which ire have all 
beard before. Miss BBainzBD sang a Grand Aria 
A'om the FreMiSU, Chembiui's Ao» Sbrta, and, in 
answer to an encore, a merry Sleighing Song. Hie 
firat was admirably tendered, and showed lo best 
advantage her foil, rich, tme voice. The effbct waa 
spoiled In a meaiuie, however, by ihe English words, 
and the Imprestion weakened by bar giving dia mill- 
er iriviol Sleighing Song immediately after. The 
Ave Maria wonld bavo been very aatiifarlory, had 
Miss Brain erd omitted the trills. They were very 
indlfFerenlly excruted, and were a blemish on the 
whole. Mr. BaaNBs' accompanimenis were, to say 
the least, eery indifferent. I wonder how Miss 
Bratnerd could sing a* well a* she did lo ihem. 



gmi^ht's Joui[naI of gElusir. 
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A Double Co MUEXOiiATiotr.— Sunday, six 
days post, waa a great annivervary in the Mu^'al 
Calendar : do less than ihe Centennial Anniver- 
e&rj of the birth of Wolfoano Amadbus 
Mozart, who was bom on the S7tb of January, 
1756, and died Dec. 5, 1791, having in the brief 
space of scarcely thirty-ux year« become the 
of his age, — as aome think, the 
of all time* before and aince hli own 
day, — at all eventa the artist who nimmed up in 
himself all that already had been achieved in 
mtl^c in all its forms, aacred, dramatic, instm- 
mental, — a great original creator in them all, — 
a man who made mnnc as spontaDeoiisly as other* 
bieatbe or walk, whoae exquisite or gnud cre»- 
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tions came to him at one inspiration, vhole and 
perfect That short life gave the world for an 
immorlal heritage the Don GioDontii, Figaro, 
Idomtneo, ZauberflSlt, aud ao nmnj other glori- 
ous operas; tbeSegviem and tweat; other Masses, 
wilh all the imaller forms of mutic for the charch ; 
the great orchestrals Sjmphoiiies in C(to be played 
to-night), in Q tmnor, in E flat, such faToriles id 
the concert room, with nearl]' twenty more len 
generally known ; those models of perfect beauty 
in the shape of strini^ Quartets, Quintets, and all 
forms of Chamber Music, Sonatas for the piano, 
tongs, Concertos, pieces for all combinations of 
iutruinents, too numerous to mention. If he was 
greatest in Opera, he was great in all these, and 
well may his Kussian biographer (though almost 
a fanatical worshipper of his hero), call him " the 
nniverial muacian." 

Our colamns for four years have contained so 
mnch in appreciation of the works of Mozart, 
that wa need not here enlarge upon the debt the 
world of music owes to him. Yet we celebrate 
the event by commencing on our first page to-day 
a translation of M. Oulibigiikff'b statement of 
his mission on this eartli, having heretofore pre- 
pared the way by a translation of the same wri- 
ter's " Review of Music before MozatI," by 
which we are enabled to station him and see him 
in his true place in the progress of our Art 

At such a season it is well to refresh our memo- 
ries with the living word, to listen to some of the 
great composer*!) noblest harmonies; and snob an 
opportunity is properly afforded us by the uxtb 
and last of our Orchestral Concerts to-night, 
which,occurTingbetweenthebirthday of Mozart 
and that of MESDELaBOm* (to-morrow, Feb. 3d,) 
is properly devoted to the performance of com- 
positions by these two great masters. 

Of Feux McNDELseoHN Bartholdt, too, 
there is no need that we should now discourse. 
We bare published his bicgraphy in full, with 
numerous critical estimates of his indiriduality 
and of many of bis works. Tliat he possessed 
creative geniut, in tiie strictest, fullest sense, like 
Mozart, is not universally acknowledged among 
masicians; but that he had the artistic tempera- 
ment in the most rare degree ; that his whol^life 
was the type of the true musical Artist and Poet 
in these days since Beetboven' ; at all events 
diatbe was amodel of pure and complete artistic 
euttare; and that his eicquinte creations will long 
charm and refine tlie world, there can be no de- 
nying. He too had done all his great work at an 
age when many gifted or aspinng natures have 
scarcelj; got ready to begin, in a short lifi: of not 
thirty-eiirht years. He was bom Feb. 3, 1809, 
and died Nov. 6, 1817. 

We trust the eyren of Italian opera has not such 
an Dnrelaxing spell over the brains and senses of 
our muuc-lovers, that they can omit to spend an 
evening wilh Mozaet and Mrnbblsbosm in 
the Music Hall tonight 



Italian Opera. 
The account for the week past contains noth- 
ing that was new as respects the masic, much 
that was interesting as respects the singers. Lin- 
da di Chamounix, that pretty and picturesque 
little opera of Donizetti's, interesting less by its 
mnac, than by its Swiss, domestic subject, and 
the pleasant contrast of its numerous principal 
characters, including the naive pathetic, the ro- 
mantic and the comic, owed its main interest to 
the debut of our own Euet Henslek, in Ihe 
chief r61e. Much as onr expectations had been 



raised by her answer to the sudden call upon her 
fi>r an Adalgin, they were more than Ailfilled 
this time. Timid and constrained at first appear- 
ance, and somewhat lifeless and heavy in her 
movements on the stage, she yet charmed by the 
simple, modest beauty which became the part of 
the young peasant girl, as well as by the sweet- 
ness and purity of her somewhat slender tone, 
and the refined truthfulness of each liltle phrase, 
whether of recitative or song. She soon grew 
mistress of herself, her fine eyes lighted up, ges- 
ture and movement became more free, the voice 
firmer, and to the end she sang all admirably, 
while her action fell little below the mark re- 
quired, if it had not all the ei!an, the abandon of 
experienced prima donnas. Abandon, indeed, is 
a redundant characteristic of Iialian singers ; 
most of them, male fingers especially, mn it into 
the ground, following, like hounds or race-hones, 
the ab extra spur and sleboy of the clacqxie mthcr 
than the instinct of fitness- Of the two, we must 
prefer under-acting to over-acting, ptoviiied truth 
of sentiment and good taste pervade it, as they 
did Miss Hensler's Linda. In her second act, 
and in the crazy scene and restoration, she made 
some quite impressive points. In the fine dtess 
of tie scene in Paris, her whole appearance was 
lovely. Her singing only wants more strength. 
A voice more pure and musical, more sympathet- 
ic, more evenly developed, an intonation more 
uniformly true, an execution more neatly finish- 
ed and expressive we have seldom listened to. 
We have much to hope from her. 

A charming part, indeed, was Nantibk-Di- 
diee'b Pierotto, the Savoyard boy. It was the 
ideal of the character, opcn-hearled, tenderly 
devoted, piclnresqoe. Her marvellous contralto, 
which we have no hesitation in placing next to 
Alboni's, is as Huh, and round, and solid in its 
every tone, as it is large in compass ; the lowest 
tones are firm and musical, without any of that 
mannish exaggeration which was wont to delight 
Ihe groundlings. Her execution is simply and un- 
formly artistic. There is character in all she 
does. MoRBLLi sang and impersonated the old 
father wonderfully well, though we cannot but 
think he overdid (he energy of the scene in 
which he cursed his daughter. Brigmoli sang 
very sweetly, — a liltle stiff in action, listless when 
not sinking, and not losing himself enough in hii 
part. The beauty of his voice grows upon us, 
and indeed shone out finely the next night in the 
Sonnambida. Gasparoni's rich bass told well 
in the priest, and RoVERE, as the Marquis, (a 
part written for him, we are told), was in his 
best buffo vain. A scene or two, which we have 
not heard before, seemed to have been intro- 
duced in his favor. The finale of Act T., and 
the unaccompanied prayer (quintet with chorus) 
in the last act, the only noteworthy concerted 
pieces of the opera, were finely rendered. 

On Saturday afternoon, U Trovalore was re- 
peated. — We have beard better peformances, as a 
wliole, than that of the Sonnambvla on Monday, 
but never so perfect an Amina as that of Mme. 
Lagranob. In the ringing it even surpassed 
SoKTAo's, while in action it was almost as fine. 
With true French tact, Mme. Lagrange united 
lady-like dignity and case with the naive rimpU- 
city and freshness of the pure-souled peasant 
girl. Such wonders of Tocalization, such bird- 
liko ecstacy of trills, Jtoriture, liquid sustained 
notes, and so forth, in the very highest TR^er, 



we have never more than once or twice beard 
equalled. And there was truth and delicacy of 
expression thronghout Brignoli, aa we have 
said, sang finely, and some of the choruses were 
uncommonly well done. The Sonnambala will 
charm by the freshness and geniality of ita melo- 
dies, real musical inventions, when JVirma is for- 
gotten. How superior the music — to take an 
opera of its own class— to Linda I 

The great night of the season so far was that of 
Semiramide, Wednesday. This is truly a grand 
opera. The senses and imagination are appealed 
to by a great wealth of melody, instrumental col- 
oring and gorgeotu spectacle. We have had it 
only twice before, in the Gribi and Mabio limes- 
But this performaacB as a whole surpassed those. 
It was amazing what a new charm was given to 
the whole piece by a good Arsace in the shape of 
Mile. Nantier-Didieb, who fully shared the 
triumphs of Laqrange. It was an admirable 
impersonation ; she looked and acted the modest, 
noble youthful hero charmingly. In the proud 
encounter with the overbearing Assur, in the 
reverent listenings to the high' prieet and partici- 
pations in the solemn rites, in the fine Glial ten- 
derness toward the guilty Semiramide, it was 
all thai could be detired ; and her warm, round, 
rich contralto voice glided thiough the florid 
melody with surpassing beauty and distinctness. 
She has one of the most intelligent, expressive 
faces for the stage that wo have ever seen, 
a good figure, easy carriage, a plenty of abandon 
without any meretricious excess, and impresses 
one as a thoroughly genial lyric artist- We 
know not who, in the same line of parts, to-day b 
destined to a higher name. The duel between her 
and Lsgrange in the last act was tfae most perfect 
piece of fiorid Tocalization, as well as expressive 
canlabile ddxte, that weaver beard, and was most 
rapturoudy encored. Lagrange, although she 
looked not the oriental queenlike Gttisi, and ^d 
not seem at first to have her full strength and 
health, yet looked and walked and sang and acted 
quite superbly. In the impaaioned scene with 
Assur she rose to a dramatic height, and she 
sang all the wonderfully florid mu«c so that it 
seemed the easiest melody, as if we all were of the 
East and to the luxurious manner bom. And 
what sumptuous, voluptuous munc it is I what an 
abounding wealth of melodic invention, at the 
same time that every character sings in the same 
strain, as if true to the ^oreeous, purple and 
gold monotony of Eastern. life 1 

We have not room to tell how well the parts 
of Assur and ihe priest Oroe were Bnslain«l by 
MoRELLT (the best baritone after Badiali) and 
Gasfaroni. The overture, bating some slight 
discoid of the horns at first, was hncly [ilaycd, 
as were the rich and brilliant accomjianiments 
generally, under Marktzek's efficient baton. 
The Djiening vocal quartet : Di tanii Regi, went 
rather Ismnly, parlly from Ihe want of a more 
efficient tenor (Arnoi.di) fbr Idreno (a part 
which was curtailed even to a smaller share than 
Mario took); bnt after that it was all smooth, all 
va niperbo I 

The great event of next week— whether first 
or last we know not— will be Meyerbeer's 
Prophcle. We do not hear yet when we are to 
have Don Giovanni, promised in the schedule, or 
whether we are to have at all " The Barber," 
or the " William Tell," both in the repertdre of 
this excellent troupe. We would most heanilj^ 
second OUT correspondent's call for the Nozze di 
Figaro, if wo knew of any ray of hope that we 
might get it But was it not a capital oversight 
in this troupe, with so strong a casta for Don 
Giovanni, and so fredi from the perfc ' " 
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in New York, not to have n^ven it last Monday 
night, when then was a reawn for it, sui'h aa 
oi'cun once only in a hundred jear* ! Probably 
thcr« waa not a theatre in Germany that nifchl, 
or the ni^bt beronj, in which aome opera of SIo- 
CART wta not brought out with enihuwutiu pre- 
paration. 

OONOERTS. 

Gbrmak Trio. — Th« third of the aeries of 
nx concerts took place at Cbickering's rooms last 
Saturilsy evening, before quite a large audience, 
in nhluli ne noliced a considerable proporlion of 
and with the following programme : 



I. QmitM Autolw Hnbhutahi. 

Allegro, ind Icbf rm. AllrgTO wnl, molio 

Lento, AllTc» BOn rosea. 

CtH GutHT, W. Bdhulue, V- Etchtar, uid II. InBpiliktl. 



3, Roods brf Ulul, for PUiw. . . . 

iJil>n«d^U'6rrUh'' 
A Smniilrd*3|». 

G. S"U|t."l'baM,ddor( 

a. FulUlL>l^ BrUluts, IOC V)oUi 

T. aiiutot,liiO,miDDr 



Oil Umum, QutiHr, BchlrF, ud Jaofnitkil. 

The Stringed Quartet by Rcsinsteik, the 
yoan;r pianist and composer of whom we have 
several' times rpoken aa attracting muth attention 
during the past year in Germany, waa the novel- 
ty and chief attraction of the evening, at least to 
the many profeaaora and eognoicenli irho were 
precenL So far as wo could understand the 
work at firrt hearing, wb were very favorably 
iin[)re.-ised by it. Il has vigor, grace, and clearness ; 
it 19 not at all ouir/ in l\» character, or aiming 
at "hat is called "music of the Future ;" not very 
strikingly oripnal in ita ideas or treatment, yet 
having good ideas, boneatly developed, and some- 
tiuua with great beauty and subtlety of modula- 
tion. The first movement opena wiih a short fu- 
piK*. vrith a marked subjeLt, which yields well as 
it is pursued. 

The Schcrio (of which we found it haH at 
first to catch the accent) is unique and interest- 
ing. The tnollo lenlo movemetit, wiih muted 
slrinjrs, is a piece of fine, mystii'al harmony, 
which every one appeared to enjoy. The finale 
did not s|^k so clearly to u» as the other move- 
ments; it pecmed long and indefinile. The 
Quartet was played well in parts, bnt suffered 
rather rough treatment in others. We shall be 
glad of another opportunity to hear it and bc- 
comn belter acfjiiainled with it. So, we doubt 
not, will all who ware then present 

The miscellany of the second part exhibited 
the solo- playing sliill of Messrs. HAuaR, Jcso- 
NicKKL, and Gakrtnrr to good advantage. 
The violoncello solo (thoujih we cannot get much 
interested in such show pieces) was execnted in 
a very perfect style. The son^s, Italian and 
fiermiin (the latter being that exquisite one of 
MRNDRLxaOflK'B; Atif FiOqeln ties Gegangei, 
sung in English) were given id good voice and 
style by Mrs. J. II. LoMO. — MozART'a beauiilul 
Quartet for piano and strinn, waa played effect- 
ively by Carl Hausb and his compaaions. 

Mendelssohn Quihtette Clijd< — To our 
own great regret, if not that of our readers, we 
are unable to rcconl anything of the aixlh concert 
on Tuesday evening, except (he programme ; and 
wc regret it the more because of one thing new 
to UH, by a composer who, in xpile of strong dis- 
like by many, l^as never failed to interest us: we 
mean the Quartet by Schumann, which we are 
told gave great pieaiiire, and wbieh we trust will 
be repeated. Otherwi-ic, too, the programme 
was one ai iuterest, to-wit : 



Hn. WiBlnnh. 

a. QiMTtM In F, Xo. 1. oil. « .R 

Alkin vine*, ABduto qoHl nrlukml, Bel 
U, Fiiwle, AUtfTo DOlie iln«, (Bnt Hi 



t. Tm OWiiMwti; 

a. "KjmathmTtlitml 

t. "My ihla>i • wtuMM 

Mr*. Wiutt 

6. Flt»t Qotnb-l Ib A, op. 18, ... 

AlkfTD Don motn, Audir 

Alifgro Tl 



MtiE. Goi.i>scHiflii>T*s Letter, which we pub- 
lished some lix month) since, secmi to have been 
little noticed by the press in this ronniry (Is ii bo- 
csuse the sympathies are ao Italian !) hat the Eng. 
liih pipfrs have hsd mnch to say abont It. Among 
othera, the Sprrlalar, which would not be sceptical 
as to its BDihenlicity, if it hnd copied it first from 
our rotumni, and read our introductory explanation, 
has the roUowing : 

LiND ow SivQiNo. — If the letter of Jennv Lin<1, 
puhtinhed in an American paper called Dwiiiht't 
Jotmal of Afwie, is not of the Bennine Swedish 
(tniwth. hut n mannfMeiure of the United SiBte«, the 
imirntion isatlenstwctl ronecived. Wc have jnU 
exaeily such a critirism of the present Italian style 
of sinjtinif as mieht have been enperted from an 
■rlixt who is as clear, tfmpernie, and, if we may ssy 
so, Tenionirally moral in her heart, as she is popU' 
lar. She ts replyina: to pnmo one who hna allied 

ailTice for a " Mis« M ," a student in sinicinic ; 

and Jenny Lind advisca the ynnng lady not to seek 
instrnclion in Italy, but in Paris and London. — 
There she will find raaBlers who understand die 
beanty of real Itnlian >ingine better thnn vocalists 
who at present do ihe journeyman's work for Ver- 
di ; and then, the student should go to Germany to 
learn miiiie. The reaion fur not seeking Italy is, 
that "only a few einirers of our day can preserve 
their voice under the habit of forcing more aonnd 
out of their Innes thsti Mature intended they 
shonhl." — a niM^""itv pressed opon them by the 
performanre ftf Verdi's operss. " Verdi'* mnsic," 
SBVS Jenny Lind, " is most danj^roos lor sll singing 
artists, and will conlinae to he so until the artists 
themselves shall t>etter understand iheir own inter- 
ests." And will continue to be so, we shoald ssy, 
nniil some composer shall nrise who can beat Verdi 
on ihnl i:tai;e where the Itnlinn mniieinn must al- 
ways take bis greai trial, (he dramatic stace- 

II is true that Verdi is a bad artist, beenuse ho 
nacHHces the whole to the pnrt. and has no respect 
for his workmen or his maieriiil. He resembles one 
of the school of painters who, having a knack at a 
handlinn of chrome yellow or some other coarse pig- 
ment, cnn never produce a design thnt is not Turious 
with chrome yellow. It is of no nse to decry him 
■nd to say that ho is no artist; whirh is fnlsc, He 
hfti one power unpcrinr tfi all younir composers of 
the day — a capacity of eloeaiio'n. There is no com- 
poser who can set forth a speech with more brcsdih 
and emphasia: hut he can do little else. He is the 
O'Oonnell of PamaiHns, who can only employ the 
voice in monster speeches to mass meetings; and 
his voejtlisls must have langs according. 

Jenny Lind's advice to Miss M is, that she 

should combine Italian fong and German music, 
" try to avoid Talse nalhm," and try to find out " the 
bennty of truth." But " what is truth T" as Bacon 

SBVS after "jesting Pilate." If Miss M could 

find it nut, she would test pathos ss well as every- 
thing else. Trnth is fact, in art as well as in real 
life. The dramatist proposes to himself to repre- 
sent the passions common to mnnkind. under cir- 
cnmitances ihat present them with the greatest viv- 
idness, and in the persona of those who have the 
least of whnt the psinler calls " accident" to dero- 
gate from the simple and intelligible characlcr of 
the common type. It is because they were so truth- 
ful, that is, so mallcr-or-raet, that Italian vocal art- 
ists have usnally taken the first rank. They pre- 
sented the commonest passions — grief, joy, anger, 
love — in the simplest Torm, coupled with a music 
which is peculiarly sllied to the nataral inlonntion 
even of spoken passion in their native land. They 
have been risking Ihuir lead by sacrilicing many 
truths to oiH, and that nothing deeper than the 
truih of rhetoric. But, as Alficri would say, the 
artist in luly is not only trained, he grows. The 
school reproHuttes itself. It is iniere«ting to see the 
fair Swede givind a new instance of the troth, admi- 
raWy slated hy Pasta in her letters to Paroili — that 
even the passing artist, who leaves no tangible 
works behind, baa a permanent infloence on the 
piogreaa of his art 



[Ti^Ur. Gaebett'b Third Concert i 
Boston, is postponed till fortlier notice, oi 
of domestiG affiictfon. 
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ORCHESTRAL CONCERTS. 



THE SIXTH AND LAST 

0> TUB 8BUE8 or 
OMAirit OltCHBSTRA.1. OOITCBKTS 

BOSTON MUSIO HALL, 
On Saturdar Evening, Feb. 2d. 1666, 

Utb. J. H. LONO ind Kr. J. Q. WETIIEBBKE, ToealUi. 

Mr. J. C. D. FAR8EK, PluM. 

OandiKtoT. CABL EBSBAmr. 

PROGRAMME. 
Parti. 

BSLKOTIONa FROM UOZART, 

IBom Junirj IT, ITH, DM I>tramb*r G, ITVl.] 
1. Grand Sj^mplbonrJ^JupliBr^^J inCnainr. 

AHqtm rinrg-Anduiu Cubblli — UlnDMto, 
AlKfm^nHl*, AlLccro UBllo (rucut vith 

3. DiKt : " Cmdi-L, perrbS flanrmi" from U NoxzmAi yitarfi 

auni hr Hn J. U Loss uhI Mr. J. a Wsruasaa. 
S. OvirtDi* to Du ZauittJUu. 

Part tl. 

BBIiBCTIOira FROU MBmiLSSOHN, 

[nom FibrnuT 3, 1808, Mid NovmibeT«,lB4T.1 

1. aapTl«loBrUlaiic,0p.2S.fnBDilnar,fcr PUno-lbR*, iritli 



1. Air fRm XlU>h : "Ho*TjF"TRHl,"and''ThaBillh 
iha Lord. B* pot afnld," &£. 
Bpn|bjM...J.H.L0J.S. 
a. Anduit* and riDaie|Mtinlh.)(h» Uh xUaUaii" 
BjDphaaj H» 4, in A mijot. 


Tickvd FIftj Cants eneb. w ba obtdnrd M Uw n 
Alan, Id Hti or III, (ocd tbr SOT sf the itculaiDC 


snat plues. 



IITATTOnBATZOir OF THE STATUS 
BlEETHOVBOSr. 

irHB IHr«»rm irf rtia BOSTON MUSIC HALL with Iban- 

'» pivinf or CKAWFURD'a BRO.VZr 
■BI* In 111. UUSr~ 



BTATUEof BBkrHOVi 



BATlJKIIAr, Manfa l^t, ISM. 
npFD vMh a iVvrtf^al Prolof u«, irrirtei 
Brest, Rpiq. Tti« Pn>k«DC mdad, bb« 



Tt Tlnlln Connrta— ud I 



reposition ironi ludlvldiul silldij w tba 
ir or the tTommlrte^, 

CUAKLKS C. fEBKINB, Cbilraias. 



BEEXHO"VEIT PESXIVAJCi. 
miCKBTS le tbe GRAND FESTIVAL CONCERT. W U 

BiiraoFiR, Hi]) ba iridy lor diliiri? si RlrbirdHHi's Mnrtrtl 
Euh>nn< £3S WmhEnguin ninrt, on ud slier MoDdnr, Fib. 
4lb, Prl»OHsD«u.iB(«b. 



im nasT book fob m fiuo-fobte, 

WritUD nprfWlT Ibr tb« hk af Beginners, ud llngcrrd npna 
th> Suropran piHnrlpIr, B* Ihunil tn Rkbtrdsoo'i eilatinlad 
" Uodam Seboal IBr Lbs Fluo-fona." 

Br A. LB CARPKirriBR, 

ntOtmor of Hulu Id tba (JonMrimloIra, ParU. 

JUST ruBLisiiED (t Um musical exchahok, boston, 

BY NATHAN RIOHARDSOf^, 
And (bpaalail all Moulo Swires. Prirr JB wnta. Cteplnsnt 
bj mall, post pstd, on lb* nr^ft of tba ptlu. Ubual dls- 
nnDU iDida to ibi Tndi and Bcmlauha. 

E>. F. r>OIDC*B, 



8IQ. AUOUSTO BENDELARI, 

KBIDKNO, Ila. S« PIN0KSK7 BT. 



aEOBGE W. PRATT. 
huhio boom vhdu park btrkr cnnRcn. 



/ Viv^^O' 



U4 DW 

QOSTOir THEATBB. 
IT-A-XiI-AJIT OFEHA-- 

Th* HuugH hu tbc b«« c^ uuaniKADg llMt mml)|«- 
iHUi )unt»a ■xd* u (It* 

A MBASOIT OF HUTB HIOHTS OV 

ITALIAN OPERA, 

AT TBI KHTOH THEATBB, 

OonuMtai: OB HOITDAT, Jutuc; Slrt, U6B. ■ml wntliinlKK 

dBtinc • vtrM of thi™ »«1»— tin Op«™ Nlgha bans Slid 

lot HoOtUr, WidH«J*r, imd rrid^r or «ch wvttc. 

Th* Rputoln oU' <BariU of itu feiUowIni niat popoUr 

I ParltKBl. ■onm. 

n TraTstara, Remtraaaldo, 

Undd dl ChsmBiialx, Don eioTAiinl, 
gsBBiimbiUH, Tba Prophst. 

Ia FavDirltB, 
In tddWoB Is Um dI» Rtrolu nprmBtaOou Uxn ulU bi 
Uk *Itn porlbnnuica ueb BUbRIs; Attnnaon. 

TO THB BCMTOn PUBI'IO. 

Roljlng apm ud IMliif soofldnt of jodc eotdlol mppart, 
tt k«a tfO dotcrnilned, on t)» put of Iba ahatfmnt. In 

lit mppauinf bathra ym, >Dd tn tht llu oioj b« fbond th< 
UBH of BuiT wbo )WTS mrt wKb ch* mg« MUptiiU and 
SMuiIdi tngna bocb In Sniop* ud Anttlaa. 
liUlua* ANNA DB LA ORANaE, 
IUb £LISE BHN3LKK, 

MU*. NANTIKR DIDIXB, 

HU*. HABTINI D'ORMT, 

Mils, TBHTALDL 
BlnoTl BKIQHOU, eASPAHONI, 

SALVIAM, aiDLld. 

HOREt.LT, ARNOLDI, 

AMODIO, 4DINT0, 

BOTJmi, UUBUJR, 

And In lb« BalM, 

HU*. SB LA TIQRB, Hum. ETPPOUTR. 

AMATI DDBREUIL, Srui Kiniiir. 

KAX MARnZIK,. . . Mntlol UrKtoi & Caudacui. 

Tb< prtM* of tdmlHlon u* plind at tba IovbM poulbl* 
■am U»t irll] probablr (nan ■ ntnrn of tin lui* iiptull- 
tnnieqnlnd. Tb*7 wLl bi u (bUom : 

BmJconr, tt-OO 

PuquM ud Flnt Tlel, l.W 

SacoadTht ^ 1-00 

AmpUUMtn, GO 

B«aU Mcnnd la ill puta «f lh« booM, (IMpt Uw Am^t- 

TKaOBoi Ktt •Knrtni nremS anltlbl (b* Ruon, •rill 
opiu at tba MukIc nor* of B. S WASX, No. UT Waablii(toB 
Smu, OB Monday, Judiit U, ISBO. 

^OB IltlNTINO Deattj d pnmp^ emted ^ Ibis (let 

VAX! DU OHANT AFPLIQU^ AU 

:Pi AN o. 

BY 8. THALBERG. 

A) Om PUdd, pnperlT rpaaking, aonot Train thai irfalob 
to aoN paHt^l In lb* botutlftil art at Slngtof, Bimalj, tba 
fceulti of prelmiBlDg Krand^, tn matt oimroma Ihia Impiir- 
IbelloB witb addiMa and aklU, and ba abli, not onljr to ilmn- 

InatiOB NDdan na loianloiui, and Un narnallr of npnaa- 
liW what walManataa lot ni TFaooma wbleb unr ocaur to 
Ifaa maebaiikal perftmnar. 

With Ibia Ibn in flaw, Iba dlathipilihtd TnlURO baa In 
Ihb nik, to vblrli ha appllaa tba art of liiiglng to Hi* Pkno 
lorta, Hiaelid tnonrlpdooa ftoB tboaa mancriiltaa of tba 
(raat onDBOaai*. b»th anelsnl and nodain. vfatah an rngut 
faithnlariT local In tlwlr<ltKta,aBdadopladartinpiafarm aa 
tba moat appfopHate fOr tnw tiaoMdptlODa, lb ordar Ibat cbaj 
MMf ba wltbia tbr ooaipnbaoriou aod nantin abUli; of 
jatng pUbM*. lalarablj adiaKad. Th* pioniBautfaMDrt ot 
Ebeaa Innanlptlona la th* aia(ln( paR, th* mrlads, to wblch 
pattlealaratlaallaBlaRtTm, boMPC to that milfDI tbonibl 
srafnaCnllar.lhatltlaHria^ and sot Hittmeitf, aUcli 
Hraa ob trinspbantlir annfli tba lapM of natnrlN. 

Tb* mrk i* PRbaad wfob a Mriaa sf tantral n)a* Ib lb* 
■It ot ahiflBi nil, to irblah n nuld dlnot Iba Ipv^la] attni' 
OoB of aU tboaa vbo muld lapiia not oalj to eba Dana, bst 

Iba Mhmhii U ■ 1IB ol tba IfnBaertplloBa : 
1. QUATDOR dc I'Opara I Foiitaol, da Bnun. 

I. TRK OIORKI, Alrda PaasoLKa. 
a. ADELAIDM, <la BiRHOTin. 

4. AlK D>iaLISB du ealabn Cbin>*Dr Siuiiiu. 

, (LACRrMOeA tlr«deB«inlaadalIo»R. 

"■ [ DUO d* Hoota da rbtato. Opera da Mo»ei. 

«. VbRCHE mi SUARDI S PIAHOI, Ibiatto dc Zalnlot, 0* 

T. BII.LA aDORATA INCOaNITA, RoDau dsU< OpaaQ 
aioiaimanin. dt MtaciaiMTB. 

8. KBL BILENZIO FRA LVRROR, Con da OonflanU Ball 

Opera Tl l^rnelara. da UamaaH- 

9. BP WAMB IN ICH NICUI ALLBUIE, Ballad Utt Tuul 

10. LA HBONI^ Vr tB TORRENT, IM ^i ObaBaoaa da 

la Uaonlcn da r, SonnUT. 

II. DUET da Dat tnlMbttta, da Wnn. 

U. Ill HIO IB90R0, All da Don SIOTaDBl, da Uoaui. 

Piiu, Ib ona lai(( qnai«e Tslmoa, baadaoBalj aod dmablf 
bond bi aMb, asd Miarad, •>. 

PBblUad b; OUT«r DItWB, lit Mntfadas 81. 
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IC. 

NEW COURSE OF HARMONY, 

BT I» U. BOVTHAKD. 

Tba Pnbtlabcn call tha atlavllin of iha ainalal pronrdo 

of tirt itacbar, and nphlly ajTanra rba papIL It li «aipb>i 
aaLIf a PaACfTGAL work, aarrlng both ■» a Manual of Inirrol 

wItb tbearr/ lar(flnainb*rnrv]irrr]ataaDdaxavpU4, prrami 
[Tvat Bdaaotanat to both acbolaravd tearbar, ortr anj alKllj 
irork or tliF kind. Turban blfblj eeniiiHsd tba vorii. M 

ambiaca all tb* aaaaneUlaof cb* k«i 
II e>n b* ordand thi«B(h nmj naparlabl* HBrte-nllcT, and 
will ba aant Ibnmfb tb* Bail on tb* ncilpt of tba prtra, 
(•1,7G,) poMBia pn-paid. 

QBO. P. RKED A. CO., P>tallak(rB, 
laTmont^c BoatoB. 

CARL HAVSE 

OFFERS bli aarrkaa aa iDatrootor In Tfaoioiigh Baia and 
la tba blfhar bnuxhaa of Plana placing. Tba atlaulloB 

oT-Amataurat PnlWfioiia] Taarbm, an-' "' — ■ — *- '-*- 

to uwompHah UKcnaalTa* Jbt pnblk « 
taw, la napn tfitllT raqiwatnl 

Mr. Hauaa maj ba addiwaad at tba Doalg alona af Kathan 
RlehardHo, Sgt VaablBtioii St., or O. r. Raed ft Co., IT In- 

MEYER & TRETBAB, 

BUFFALO, 19. -r. 

IT'AaniTB far Uw PabHiblBg Hnu* at Q. If . HEVEft, Ji. 
Bnu/irlak. 

SCHUBKRTH * CO., MDStC DEPOT. MB BROAD- 
WAT, N. T., old aatabHibad puUlahlBg bona*, fbnudvd 
tbirtj jtan afo In Uanbiugfa and I'Ipalf, nqmal Iba pabUe 

EMck sf Oiaa RIIUIob TVock*, tn* UrnM IM 
tba United Btxiaa. 

Onr OTo ZE,00a publleatloDa rank hlcbcat In Enropa, av 
pan b; br all tbal baa erar baaa pobllabad In th* I 

Thtaa tbcta nnpoirn na to Mil good moala at tha 1 
ralH, To Dialan, Btmlnaitea and Tauhoa, ntj IbTi 

O'Onr PIAHDB, Qiand, Uprlffat, aad Bqnan, eai 

r1«bnaaaof ton*, «lefa4iea wUh ^icapnda, bavlnf nso 

SCHARFENBERG & LUIS. 
EHPOBTEHS OF FOBEIGN III1J8IC, 

ITo. 769 BUIASWAT, aorner of BIntb BL 
V^V TORK. 

oAim. 

\fn. PIBRBB BKRTHOUIl, Pnltenr af tfofb, 
1*1 gtadnats of tb* Conaanatolr* da Paria, papll of "— 
niann, UalidtB and othai dl«tla(alabid MnaMau at 
b^ to inDoaot* tbat bt la noir wttHj In taka pnplla I 
Ion, on tha Piano, Uopdcal GompoaitloB, Barownr, ate. 

Ut l> pu^litad to nUst to Kar. Dr. ». K. Ktrk, Donob i Proi; 
Aaaaala. Prat. Qajot. Ckmbrldfi i J. B. Dvlahl, Beaton. 

Ur, B. Dia:r ba addreaaad at Nathan Bfcfaardaan'a, OTlm 

Trlap^ Prioalpa] ofthaToBnf lAdlaa'uiitllat*,BOTop«nlnf 
at as Can ti* atreat, Roabnry. 

KB. AtTGUBT FBIXS, 

Ttaebar of Hade, will be raadj to ratnlia popllaaftar OalObar 
set WaahiB(lonalra*t,oia(klinaldaac*, UDixPlaea. 

ADOLPH KIELBLOGK. 
TEACHES or muaia, 

V. S. BOTBI.. 

ComBBBleathw oaa U left at Mr. DUvn'a uoite atof*. 

o. andb£ & oo.'s 

JBtfat at jgitlgn anb UtiMxilt gUvslt, 

U I. nHTB tram, uon OBtrntDr, 

(bKald*,) PBILADKLPHIA. 

J^y-k eatalogoa of oai atoak of FDr*l(B Knalr, and oT ooi 
ownPubllntlDDa.haa JaubampBbHabed. MniSe and Huale 
Booka Imported lonrdar, aa hantoftra, troB Oanuii;, Italy, 
Franc* and Rnfland. 

o. aac or 

TEACHER OF HUSIG, 265 Wuhineton St 

RESIDENCE. . . .IS BHAWMDT BTRUC, BOSTON. 

OF ASVEBTISINa. 

., par line 10 eta. 

tot tuntloB, par Una t eta. 

Jar OB* ealann, (IMUnealflntlnoaHlon Vast) 

Do 'do aaebBabaa4seat....H0O 

Speeial notlcaa (laad*d),Ba(ihln*art]on, par Jin* Wna. 
PajBMBU reqnlrad In adTaue* : rOr jaailf adTatUaaBiaBt 

Hor"3i^d abb ii~BT"^^TT' 

Uigitzed by V1V^*.^VIV^ 



Noveilo's Cheap MUSIC, 

C\ (Imported rrom England) 

3o9» Broadwajfy N.T. 

MUSICAL PRESENTS. 

NOTELLOa OCTAVO EOITIOKB OF ORATOBIOB, iB 
ToealSci>i»,wltha«ap«talearfompanlni*nlfi>rtheOiwMi 
or Plaao-Forta. Bj Tihdiht Noiaiio. Tbeaa worka ■llfha 
finod apprrprlUa pRaanlt, eombininc alacaaea with a Hwda- 
rala eutlaj Air a lUndard work. 

irORXS ALREADY COUPLSTSD: 

HAIDN'B 

OnattoB, |Bo«Bd)E1.3t 



■aPrlaat." ■■■■"^P""'" 

.^ (Bo«nd)l.»8 



LSSOHK'S 
g," [Paper) tl.ob'r*"^ „ 
HOZART, HATDN, AND BBBTHOVEN. 



Tba Thiaa FaTorlte Haivaa, with' the latin wocdf, and an 

■uilMi adaptation tj A. a. Lorain*, Baq., nanaljr : 
MnaarCa Twalftta Haia,. . . .(Paper) BS ) 

Hardn't Third or iDpehal, - 0B( (Bannd)3.1S 

BaetboTen'aHaniDA, '- 03 1 

Eaaedl; or Da*Id Id tha Wlldemaai, (Paper) 0.16 
Hoaart'alGlhlEiaattheceltbnltd Raqulem,)... " D.N 
KOMSERO'S 

lajof tha Ball, " O'tB 

All tba Otaonvaa tton (ha oetaro edltlsna mt^ ba had aapa- 
Oratorka bi ba had aepa- 



a to 13 HDtl> I 



C. BBEVSINO, 

IMPORTER OF FOREIGN MUSiO, 
701 BROADITAT, NEW TORK, 

Dipot of Ekard't Grand Pianoi. 



L. H. SOUTHARD. 
TEACHEB OF ISirBIC, 



PATENT AMERICAN ACTION 

PIANO-FORTE, 



MR. J. C. D. PARKER, 

WILL be happj* to fWa Inatmctlon In Fkno-fOrta 
Organ i^lnE, and tha Tbeot> oTlIualo. Addret 
No. 8 Hajward Plana. Uajr 2S. 



uairss. tr 



J. M. M Z ART, 

B>>k.SEIO. 
RESIDENCE, 18 MARION BTRB7I, BOSTON. 
nM RIchardaoB'i Hodeal Biebanfa, 181 ITaahlBpoB St. 



OTTO DBESBIt 

m iDatnetlon on tba PIANO, and mar be addreaaad at 
lardann-a Hulcal Eicbange. TaTma.SGO per qoarteroIU 
ma, two a nadt j •aOpetquaiurofl^ iMona.oDoa oaak. 



CHICKERING & SONS, 

MANUTACTUREBS or 

FATEITT AOTZON 
GRAND AND SQUARE 



OF KTERI DESCRIPTION. 



WABEBOOHS, 



KlTBIO A3n> JOB PBIBTIITO OPPIOB, 
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SUBSCRlPTlOm RECEIVED 

i* Um OFFICH of POBLICATION 21 Sptuul St. Boitw. 

Bf NATBAN RICHAKDSON, 183 Wublnrtan St. " 
« OKOKOe P RRBD k CO-lSTivniDntRDv, " 

" A.M. L8LAND, FnrMnra.K I. 

" C. BREOSnO TOIBn^wnT.IItvViuk. 

" BCHARPKNBEFtO t LCia, TUBhwIwii, 

" OKOROB DDTTON, Ji RorlHMir.N.T. 

•• O ANDKS fe CO.,..lBSontbNlDUiBt. PhllultlphU. 

" JOHN U. MELLOR, Pllbbur*, Pa. 

" MILLER ft BEACHAM...1S1B^liiiu>MBt B^lllaion. 

" W. D. ZOGBAUM k CO., B«miuli,G». 
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•• HOLBROOK » LONG Cknluiil, O. 



The IGasioa of Koiart 

LSADIXO CRAKAOIBKnTICa OP HIS QB 



(CoDtiDBcd fora p. las ) 
^o one doubts that -worki of geniaa, tralj ori- 
ginal works, reflect the image of their authors. 
Id the main fvatut«s of s prominent aitlst's man- 
ner, jou recognize the pecnliaritieB of hia soul, 
the K>rt of impres^oDS to which he principallj 
jielile himeetf, and frequently even traces of hia 
external fortune. The greater the influence 
comiDonlj, nluch an artist has exercised upon 
the taste of fai« age and opon the general direc- 
tion of Art, the more is this individual impression 
visible in himself. We need no other proof o( it, 
than that depicted with astonishing fideliiy in the 
woriu of the two men, wbo mark, each in*bis 
way, the present mnsical epoch: Bkethotek 
and BoBBiNi — what extremes, in good as well 
as bad, express tbemselves in these two names I 
Rowni, the spoiled child of his centniy, exuber- 
ant with health and strength, a Sne-Iooking man, 
if we may trust the portraits which exist of him, 
upon whom fortune smiled on all sides, as his 
UogT«pheiB assure ds, lirely and sparkling and 
Totatdle as champagne, fond of joamej'B, npoik 
wbich he reaped golden laurels, that grew up 
nnder his melodious foolstepi ; an artist, who 
knew no other gods, besides auccess, enjoyment 
and money. Turn now and look upon tbe other 
mn»cian, who remains his life long confined to 
one spot, where he seems to have taken root and 
sadly vegetated, like a Mck plant ; without family 
and almost without home environment ; excluded 
from the worid by an infirmity, which, like no 



other, stands in the way of BOcialiCy, to-wit total 
deafness; a youth, loAo hnd never kad a love af- 
fair; a hypochondriac, whose soul, more like a 
prisoner than B dweller in a body weighed to 
earth iqr snflerings, penetrated, by the mijiht of 
an exalted genin*, into the mysteries of future 
existence, which were tevealed to him in mueic; 
the moat mehtntholy of men, who under an icy 
rind concealed the wannest heart and noUest 
qualities; a stoic opon system and a morose phi- 
lanthropist upon principle." The personaliUes 
of Beethoven and Booini are most purely mir- 
rored in their works. You see them, jou know 
them, you are iheir most int mate and L'onfiden- 
tial companion on their life journey, while you 
bear tbem. 

We comprehend these two men and mosidaoB, 
who on both sides were so completely harmonious 
with themselves. But what do we End, if we 
study Mozart's character from facts and tradi- 
tion*? WefindsDchacharactor as would seem to 
have proceeded from a series of psychological 
deductions drawn from the fabulous works of the 
musician; an individuality quite as fabulous ; the 
gin of a rich fantasy, which stood ever ready at 
his bidding, by means of which he was enabled 
to give the key to a riddle, which otherwise had 
had none. Easily excitable senses and a philo- 
sophic mind ; a heart overflowing with tendo:^ 
nen and a head wonderfully well organized for 
calculation ; on the one side a propensity to plea- 
surable indulgence, a multitude of various fond- 
nesses and incli nations, which characterize a 
sanguine temperament; on the other ude that 
obstinate perriateney in labor, that tyranny of 
one exclusive pasnon, that life-consumin;; excess 
of intellectual toil, which are the attributes of 
melancholy temperaments ; all day long whirled 
away in the vortex in which he lived, and spend- 
ing the ni^^ht oicr his lamp, which the demon of 
inspiration held lit till the purple break of dawn ; 
by turns ov entrained and passive, hypochon- 
driacal'and droll, a devout Catholic and B merry 
boon companion — such essentially was Mozart, 
tbe inexplicable man, because he was the uni- 
versal musician, who applied himself to his art 
with an energy of will amoanting to self-saeri- 
fice, while in all else he showed himself a living 
contradiction, weakness personified. What sliall 
we make of siKh a character, and bow reduce it 
to a unity ? Where shall we discover a predomi- 
nating trait, when all extremes predominate 7 
Attempt to sketch the outline of the moral indi- 
vidual, with lines which cross each other as if 
perpendicularly I Yet only with audi an eitra- 
ordinary character was it poasible for one maa to 
produce Don Juan and the Requiem, Thus we 



lo hla UognpherB desmlMi him. 



perceive, that in the history of Mozart all is lo- 
gical, precisely because all is wonderiul. 

The time, in which our hero came into the 
world, the place of his birth, the education he 
received, his father, his travels seem to us in this 
way above all as shapings of providence, which 
prepared his mission, determined its nature, 
and with infidlible foreught made its fulfilment 

Like the literary rvnatMonee, of which onr 
time was witness, so the muncal renainanee 
made itself complete by a tetomiug to the past. 
It lay in the spirit of the eighteenth century to 
despise the Middle Age and its creations, which 
were generally branded with tbe epithet Gothic 
or barbaric. But since Music is some thousand 
years younger than the other arts, its middle age 
began with the fineeuth century and ended with 
the seventeenth. All tbe celebrities of that age 
therefore lay forgotten under the dust of libra- 
ries, at the time of the appearance of Mozart's 
first maaterwork, Idomento. Bach and even 
Handel had become almost Gothic; they were 
neither known in Italy nor France; in Germany 
they were almost forgotten, and England only 
cherished an cnthusuasm for Ilandel, wbicb had 
become an heir-loom or tradition, and was founded 
more upon his title as national composer, than 
upon the merit of his works. Tet, as wo bavo 
already said, there is no universal scientific, ar- 
tistic or literary striving, which, unprofitable as 
it may be for the present, can remain entirely 
unproductive for the future. Falestrina and 
some of his cODtemporaries had restored its rights 
to the Choral son^; Bacb had justified tbe 
Flemish school ; the Italian masters of the eight- 
eenth century, and above all Gldck, had brought 
Monteverde'b tpeaking mutie iato honor, which 
was far more tasteless than the old Choral song 
and Canon. So likewise what surprises us end 
6nt of all must occupy ns in appretiating the 
style of Mozart, the great innovator, lies in his par- 
tial return to tbe forms and spirit of the music of 
tbemiddle age, commenced by JOBtjuiN, who rep- 
resents the earliest eSbrl. Kot only does the 
canonical form re-appear in the chief master- 
works of Mozart, and predominate there more 
or lesj ; but he delights in reproducing tbe most 
subtle difficulties of the style, which tlie compo- 
sers since Bach had abandoned to the theorists, 
and which were c<Hnnionly regarded as mere 
difficult stupiditJes. We glance, for example, at 
that most learned riolin quartet of lus, which is 
called " the Fugue", and we remark among other 
combinations, worthy of B Joequin or a Bacb, 
tbe subject, which is heard simultaneously, note 
for note, both in its original form and at riveno, 
(reversed) : 
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Hie second mumcian, nho makei &n epoch in 
the aonsls of iha Art, and iritfa whoni, Accoiding 
to oor view, real music takes iti ori^n, ia PALIta- 
TRixA, whose SIoIkiI Moler and IrapToperia he 
bad heard perfonned in Rome during the Carni- 
tbI week, and which he doubtless had already 
studied. Long banished from the secular music 
aiti) the fugoe, Palestrina's modulation still livi-d 
on in the Chorale ; bnt it had not preserved its 
old simplicii}' tbetvin, and Bach, as well as Vo- 
gler, an emendator*, in that he undertook lo eub- 
Btitutu the Greek ntodei as a basis, sought by arti- 
ficial haitnony, and a choice of chords entirely 
unknown lo Palestrina, to reduce it to (he modem 
kcji. Bnt Mozarl, who better than bdjt other 
kneir the power and majestj of the progmaon 
by trichords, did not hesitate to introduce it in 
profane mi>£c and eren in the opera, with the 
changes necessaiy to render it less hard and mora 
correct He approached the harmony of the sis- 
teentb century with far len constraint than Bach 
and Vt^ler, and without giving it out for Greek 
music, he understood bow to produce effects from 
this bold innovation, of which the reader may 
judge from the sublime ar.d universally known 
example, which 1 here place before his eyes : 
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Here we have a succession of Trichords, with- 
out any modal connecting links, extending to the 
seventh chord: a harmony entirely in the style of 
Palestrina. 

[Ts b* eoBtlDiKd.] 



IlThovatore.— From the Ca/i/ornia Pioneer, 
a mngazine in which we almost always find some- 
thing entertaining, we copy the following amusing 
deacription of an operatic performance in the 
city of Swineville : — ^ 

Last night, our citjiens were regnled with that 



a Improve Buih'i bannonj, by 



ehef d" awre of the lyric drama, " The Burnt 
Child, or the Harmonious Blacknoith," by Mr. 
Vetdi. The libretto was written by (he pnet 
Dante (whose works are now a publishing in this 
place by subsi'ription), assisted by hii two daugh- 
ters, Ann and Merca Utinte. llie lendin;; char- 
acters are snstained by Mrs. Wcstvallcy, Signer 
Stromboli, and Signor Badycller, with otTier* 
whose names we have not yet learned to pro- 
nounce. The orchestra is better than our own 
band, which consists of seven accordeons and a 
baae finte. We had s Inrge and brilliant house, 
newly shingled for the occasion ; and all the 
accessories were perfect, inctudin<[ the public 
lorgnette, which was one of Dolland'i best night 
glasses, arranged upon a stand in the miildle of 
the house, so that the audience could look through 
it in rotation, merely by goin^i np a short lailder. 
We will give in a few word* the outline of the 
plot: — Tt sccma there had been an old grudge be- 
tween Mrs. Stromboli and Mrs. Weslvollcy, about 
a preserving kettle which the former had hoi^ 
rowed of tlie latter and returned badly fractured. 
Mrs. Westvatley being of a hasty, passionate dis- 
position, tmmetliately caught up Mrs. Stromboli's 
child (as she thought) ami threw liim into tlie lire, 
which, being of tarae hiekorv logs, and very hot, 
consumed him before she hnd time to reflect. 
She discovered afterwards that it was her own 
child she had destroyed, and felt really sorry; so 
by way of ntonemi-nt. being really a good-hearted 



took another child who happened 
be in the house, and brought him up tike a good 
mother, as she was; menditd bis stockings, sent 
him to school, and tipped tiim regularly once a 
quarter. 

Alllhifl 

duclion, and in the first act two bcllicoee individ- 
uals appear, with an extensive plurae apiece, and 
most truculent raiment, each of whom reveals to 
a large and discrimioaiiog audience, in the pres- 
ence of the other, the secret of his love fur ihe 
prima donns, a practice which in private life 
would cause some bitterness of feeling, but which, 



ercd Fongsters will prevail, but Unnlly iho bary- 
tone {Count Moon) gets the belter of the tenore, 
in spite of his tin helmet, and he his carried off lo 
prison. Mrs. Westvalley, for some inscrutable 
rcnson, is put into irons and sent off somewhere 
into the wings, by a large and efficient singing 
police force, also in tin helmets. Then comis in 
the prima donna (I^onora) who seems to have a 
great deal to sar, though nobody knows where she 
came from or who she tx-longa lo. She appears 
to be a very unhappy young woman, alternating 
some time between difficult koIds and still more 
difficult pedestrian (eais, anil finally going off into 
a " cadulcion," after what appears to be a frantic 
attempt to climb into the second storj- window of 
somebody's private residence, and tlie curtain goes 
down u|HDn the dreary si-cne. The plot is some- 
whnt obscure thus far, bul it is beautifully cleared 
np in the second act, by the appearance of sev- 
eral blai-ksmiths judiciously clad in armor, who, 
aa^isled by Ihe oreheslra, commence vigorously 
hammering upon their respective anvils, but with- 
out the intervening piece of hot iron generally 
used upon Sttcli occasions, whereat the Swine- 
villeians marvelled greatly. After this grand me- 
chanical dispUy they ^1 disappeared, but soon 
rushed in again armed mth swords ; and nut hav- 
ing (heir temper sweetened ami sub-lued by the 
chastening influence of Christisnitv, they immedi- 
ately commenced a free fight. It suddenlj' oc- 
cured to them, however, to sing a trio and chorus, 
which liad sui h a moving effect that they all van- 
i^hed, forgetting all about the " scrimmage," thus 
proving conclusively the power of music upon ihe 
aavnge breast In the next plaie Count Moon 
enters, and iMrylanioiisly bewails, until Mrs. VVest- 
vallcy comes in and kindly informs him, by means 
of severe vocalization and some help from the 
orchestra, that his rival, whom he has just hanged, 
is his own broiber, and the identical child who 
so narrowly escaped roasting in the prolfwue. 
His emotion at these pleasant tidings is " nght 
smart," and be is obliged to titillate his nose with 
a lace pocket handkerchief, lake several manly 



strides, and sing a sone of considenble leiutth 
berore he can compose himself. Then she lake* 
her turn, and goes off into a paroxysm ; bnt she 
soon finds that violent gesticulation will not do^ 
because the shackles are to large for ber writt«, 
and she is afraid her irons will drop off, so she 
subsides into such a magnificent solo that we are 
all compelled to cry bravo, regardless of gender. 
Captain Cognosce, the chief of oar dileltanli, 
who was just out o( peanuts, commenced appUnd- 
ing in the middle of a shake, and could only be 
induced to desist when riie had finided ber 
radenxa. About this lime thev all letile away 
upon the stsge with more or (cm violence, aad 
expire, one after the other, in the flower of their 
youth, leaving Ihe audience mnch affecled at thrir 
untimely fate, although they are nothing but for- 
eigners. We Buppoae for an instant that they all 
(Ued like Lord Level, of pure sorrow, but are 
speedily enlightened by a couple of arpeggio* 
from Ihe fiddles, one d which clearly but con- 
cisely informs us, that the female party has juA 
poisoned heiaelf with ratsbane, and the other 
explains that the male party have all punctured 
the aorta. Notwithstanding they are all dead, 
very dead, ne penist in calling Ihem out, and 
they have a sort of apotheoris, with the aid of 
holyhocks and spring onions, and we all go home 
refreshed and contented. 

Where all was so perfect it wonld be invidioos 
to particularize, bat we cannot refrain from com- 
mending Mrs. Westvaliey, for Ihe foreshortening 
of her lefl arm in the grand quintette between 
herself and Stromboli in the second act Tlie 
chorus also deserve great credit for the adimrable 
precision of their gestures, fint with the ri»ht 
hand, then with the lelt There was a brilliant 
effect produced by one of ihe heavy hammers, 
which came off the handle and rattled upon the 
feet of the scaly-breeched warriors, causing some 
unexpected gyrallons. We must not overlook 
some faults, ihe effect of a too hasty preparation. 
Capt Cognosce remarked that Mrs. Westvaliey 
looted badly about the fetlocks, and had tbe effect 
generally of not being well groomed; and the 
voice of the prima donna, whose name we liave 
forgotten, was a little husky, which, we learn, was 
caused by eatingtoo much coarse corn bread for 
supper. Mrs. Westvalley's voice is mezxo oUe- 
gretlo, of great power and brilliancy, ihough 
eomewhat shaky in tbe da copo notes. We also 
noticed a mutBed lone, wbich was caused by her 
wearing a nijtht cap on the stage. Signer Bad- 
yeller is a robust barytone, of great power and 
pre-eminence, wbo:<e only faults are those of 
youth and inexperience. He is only nxty-five, 
and will improve as he grows <^der. Signor 
Stromboli waa most excellent in the vocat pas- 
sages, though his singing was decidedly bad- The 
orchestra was perfect as a whole ; but we think 
ihe instrumemal parts had better be omitted. 
The brass was molallic, and there was aa nopleas- 
ant toughness about the strings. We also noticed 
a reedy lone in one of the clarionetles. To con- 
clude, wu fully agree with Captain Co<:nosco, that 
as a whole it has never been equalled, and only 
surfthssed by Ossian's Bards and New England 
Warblers. 

Critics differ in their estimate of Mr. Verdi, as 
a composer ; for our own part, we incline lo the 
opinion that his style has a great many beauties 
Slid an equal number of delects. The lant >i>- 
semble of bis cempoaitiena is remarkably fine, 
thouch the effect altogether is a decided failure. 
lie Tias a great majesty of rhythm, with an easy 
and gracelul flow of tiaceato, and bis monotones 
are full of brilliant and fanciful variety. His 
sogletitito passages are also much admired for their 
brevity, and some of his minor chords have a 
very bold and martial character. On the other 
hand, ho bas been accused of introducing loo 
much rigmarole. His style is full of abrupt and 
startling transitions; for instance, where ihe cho- 
rus leave off blackimithing and go to fighUng and 
singing at the fame time ; and his recitative is at 
limes deficient in pathos. The intervals between 
the acts are too long, and some of bis finest passa- 
ges are liable to he forgotten. His ereteendo 
sometimes degenerates into a mere swell, and hb 
diminvindo has been very jusdy accused of tapcr- 
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infi. — Tomorrow niRht we oro to hiiTe Htwiirlh'i 
grand oper& of " Cantharidet," and the StA act 
of " NeliuihiMineMar don't know, air." in wbich 
will be introduced the popular Scotch «oiig of 
** Erin go Braugh." 



How they manage refractny Singers in 
ICeziGO. 

[FiWB " OtokluU *iul Qwnn,|' bj Mu MAmiu.] 
Afl another instance of Mexican law and Mexican 
justke, I ma^ mention, that as often ai a vocalitt 
pK rKslly, or imaginarilf, or wilfully aick, and 
tirceisitaied a ehaage in the performance which 
hail been announced for the evening, it was the 
unlbrlunato manager who waa fined S'OO. In 
\tin was it that 1 represented to the Governor of 
the Statp, and even to the President of the Re- 
public, His Excellency Senor 'General Ariita, 
that the miiltf'party was not the manager. In 
Tain did I endenror to make them underatnnd, 
that if tlie artist himself was the pany who had 
to pay the fine, it was more than probable that 
th« artist woold manage to avoid getting rick, or 
at any rato so lick as to neeessitate a change of 

Erfbrmance after the bills of the evening hsd 
en published. The only answer which I re- 
ceived from them, was this — 

"That the Representatives and the Senate of 
the Republic could alone modify or change the 
laws." 

Neverthelen I mnst exculpate the Republic of 
Mexico from the charge of treating the artists 
altogether with an unfiur degree of leniency. As 
a proof of the fact that it does not, allow me, my 
dear air, to relate an incident which happened to- 
wards the close of the second season's subacrip- 

Sigtior Salvi had todulged in some of the usual 
flirtations (which uninJutged in, it would be im- 
possible for an Italian tenor to exist) in Mexico. 
Anxious to di^lav his eqnestrianism before the 
eyes of his fair Senora, he purcha>od a horse, 
and intended to exhibit himself in all his beauty 
and glory, astride of it, in the Paseo. Unfortu- 
nately for me, he had not displayed hia eques- 
trianism for more than two hundred yards, when 
his Bucephalus (a remarkably quiet one, by the 
by), alarmed by the bright eyes and flirting fan 
of some passing Senorita, started and reared. 
Unable to keep bia seat, Salvi fell from his steed 
and managed to break his arm, He was imme- 
diately carried home, where the physii-'ian who 
.was called in to him declared, that although there 
was not the slightest danger, it would very cer- 
tainly be six weeks at the least before he conid 
agtua appear upon the stase. With this an- 
nouncement, all m^ reasonable prospects of con- 
tinuing my campaign successfully, vanished ; for 
it cannot be denied that Salvi was one of my 
leading attractions. At all events, 1 endeavored, 
at far as was in my power, to remedy this unfore- 
seen miafortane for the time being. The opera 
announced for the same evening was Doniietti'i 
" la Favorita." As I knew that Fort! bad fVe- 
quently sung this part before, and had even re- 
quested it of me, as a favor, I went to him and 
asked him to be kind enough to anderlake iL 

Knowing it would be utterly impossible for 
Salvi to appear for several weeks, he believed 
that his time bad arrived. At any late, he show- 
ed his inclination to vault into the throne which 
had heretofore been occupied by that tenor. 

Point-blank, he refused to sing upon tbia eve- 
ning. His excuse was sickness. 

Hut, as if determined to show me that this was 
not the actual rearan, and. at the same time, to 
demonstrate that if not a belter vocalist, he was 
at any rale abetterriderthan his rival (if, indeed, 
Salvi could be called tbc rival of any tenor who 
has been in this country, with die Military excep- 
tion of Mario), he went on the veiy eome eve- 
ning, on horseback, to the neighboring village of 
Tacobaya, 

Going immediately to the Governor, I informed 
htm of what had happened. He chanced to be 
" 1 good hnmor, and permitted me to give a 

« open w 



paying the customory fine of $1 00. In the Dtean 
time, four noldiera with a corporal, the usual 
operatic quota, wi-re posted at the Gate of Mex- 
ico on the roiid 1o Tacubaya. Instructions were 
given ihem to wait for the return of the willing 
absentee from hia operatic duties, and to bring 
him as soon as he entered the city before the 
Governor. 

The concert took place during his absence, and 
I am obliged to say that the audience, having 
hcBid of elalvi's accident, bore Portl's absence 



with the most exemplary equanimity. 
During the whole night, the 



with his four men, wailed for the refrac- 
tory tenor. At about nine o'clock on the follow- 
ing morning, he returned. He was in fine spirits 
touching the trick which he had played me, 
and was humming, as I was afrerwards told, one 
of the very airs from " La Favorita," which he 
had so decidedly declined ninaing. As he entered 
the city, the corporal strode berare him. 

"You are the SenorForti?" was the soldier's 
address to the vocalist, as be laid fats band upon 
the bridle of bis horse. 

" Yes 1 my good fellow, I am." 

" Dismount, theD." 

" But—" 

" Dismount I" 

" My dear sir, what on earth doci this mean ?" 

" Dismount 1" 

" Allow me to ask 



"Dismount f repeated the corporal, "orl shall 
be obliged to make you." 

The miserable Forti was compelled to obey the 
imperative order addressed to him, by a man to 
whom, twelve hours before, he would not have 
spoken a single word. 

Then, he was placed between two of the sol- 
dien, while the two otben led his horse between 

" Dioi e Uberiad!" said the corporal reverent- 
ly, but without removing his Aako, as, in obedi- 
ence to his orders, they began to march through 
the streets of Mexico towards the Depulacian, 
as the City Hall is there called. 

When arrived there, the tenor was immediately 
carried before the Governor. 
' What was my astonishment, on learning that 
without a trial, and even without a hearing, be 
was condemned to a fortnight's imprisonment. 

This order was at once carried into execution. 
Without giving him time even to change his 
clothes, permitting him to get clean linen, or to 
remove the spurs from his bootii, he was hurried 
off to the common jail. Here he was thrust into 
the society of all the robbers, thieves, teperot, 
and other scouodrela, who had incurred ibe notice 
of the Mexican law. Delighted with his com- 
pany, these respectable gentlemen disburdened 
Eim in the first dfleen minutes that he spent 
amongst them, of his watch and chain, money, 
rings, spurs, cigar box, pocket bandkercbipf, 
riding whip, gloves, and other supernumerary 
articles, as they conceived, in such an establish- 
Now this was a jtut vimtati<Mi, I will not deny, 
upon FortL 

But you must observe that bis punishment fell 
with double weight upon my shoulders. Salvi, 
with his broken arm and confined to his bedroom, 
might reasonably grumble. While Forti in prison, 
and thrown among such company, was certainly 
to the full as muih to be pitied. But the misera- 
ble manager appeared to me to stand in the leant 
enviable situaiion. He hail by fiir the worat in 
the matter. They could not sing, while bo was 
Dnable to give opwra. Their only answer was 
required by him, personally. His excuse must 
be given too, as it was demanded by bis subscri- 

Of course, we all visited the Dnfortunale Forti, 
bearing with us tokens of affection aa well as of 
pity and condolence- 
One bora him a box of fragisot Havanas- 
Another contributed a cold roast turkey to his 
creature comforts. This one carried him a bottle 
of brandy, and that one sent him a half dozen of 
champagne. But, ere onr interview with him 
bad leniunaled, these bad all vanished. His aa> 



•octatea in the interior c^ the prison laughed at 
the lympaUiy of his friends without the walls. 
They held the doctrine of a community of prop- 
erty amongst the compulsory inhabitints of that 
enforced Ri'puhlic (let me here exclaim " Dioi < 
Liberladr) and appropriated to themselves a 
large proportion of these gifVs, as soon ■■ he had 
received uiem. Some devoured the turkey, and 
Others drank the champagne. These emptied his 
bottle of brandy, and those made free with the 
cigars. Nothing was left of them save the bones, 
the bottle, and the box. It wss in vain that a 
Pat^ de Foie grat was contributed to the list of 
his imprisoned enjoyments. They had clcsned it 



of mutton sent him. In ten minutes ha could 
only contemplate the dish upon which it had 
ere while stood. 

Meanwhile, pitying him and myself loo, T, the 
misvTable manager, had besieged the Governor 
with luppticationa for his release. 

With great exertion, the permiwon for the rft- 
lease of Forti was obtained hy me, on such eve- 
nings as his performance might be required. On 
these occasions, he was accompanied by four sol- 
dier*, who brought him to the theatre and deliv- 
ered him into my hands, half aa hour or an hour 
before the opera commenced. At the conclusion, 
they marched him again off to the jail. Piiv tor 
Forti, after this, gained fast upon my feelings. 
Reheamls were arranged, which necesniated 
his presence, jind he was kept out of his enforced 
residence for the whole of the day. However he 
had still to sleep under lock and key. At length, 
D|ion the fifth day. by dint of the most unremit- 
ting exertions, 1 obtained from the Preeideiit him- 
self the remisuon of the remainder of bis term of 
imprisonment, or, rather, its commutation into a 
fine of SI 00. 

After this, Forti never afterwards missed a 
performance in Alexico for sickness (I) or any 
other cause. 



Musical iKaTRUMENTs AT Barbers' Shops. 
— In the sixteenth century a lute or viol, or 
some such musical instrument, was part of the 
furniture of a barber's shop, which was used then 
to be frequented by persona above the ordinary 
level of tbe people, who resorted to the barber 
either for the cure of wounds, or to undergo some 
surgical operaiion, or, as it was then called, to be 
' tnmmed — a word that signified either shaving 
or cutting and curling the hair; these, together 
with letting blood, Were the ancient occupations 
of the barber^nrpeon. The setting of fractured 
limbs was practised by another set of men called 
' botte-aelters.' The mu^cal instruments in the 
barber's shops were for the amusement of wailing 
customers, and answered the end of the news- 
paper of the present day. — Sir John HamkinM. 



Handel hit own PnUiiber. 

The following will be found in tbe first ediikm 
□f Handel's well-known SvUet de Pi&ee pour U 
Clavecin :— 
" Georob R. 

" George, by the grace of God, King of flrtat 
Britain, France, and Ireland, Uefi-nder of the 
Faith, &c. To all to whom these Pn-senis shall 
come. Greeting; Whereas George Frederick Han- 
del, of our city of London, Gent., hath humbly 
represented unto Us, that he hath with great La- 
bour and Expense composed several Works, con- 
nsting of Vocal and liulrvmental Utuiti, in 
order to be printeil and published; and hath 
therefure besought Us to grant him Our Royal 
Privilege and Licence for the sole printing and 
publiabmg thereof for tbe Term of Fourteen 
Years: We beinp willing to give all due En- 
couragement to Works of this Nature, are gra- 
ciously pleased to condescend to his request; and 
We (W therefore by these Presents, so far as may 
be agreeable to the statute iu that behalf made 
and provided, grant unto him the said George 
Frederick Handel, bis Executors, Administrators, 
and Assigns, our Licence for the sole Printing 
and PubFishing the said Works for the Teim of 
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Fourteen Yean-, to be compnteJ from the Date 
hfreof, itrictly forbidding; all our loving Subject! 
vritbiii our Kingdoms and DominioD!i, to reprint 
or abriciiie the mmo. eiilier in tho like, or any 
oilier Volume or Volumes whalsoeser, or to 
Import, Buj, Vend, Uit«r or Disrrihute any 
COpifB thereof Rsprinti-d beyond the Seas, dur~ 
ing the aforesaid term of Fourteen j'oan, without 
iho consent to approbation of the aaid Georgt 
Frederick Handel, Ilia Heirs, Executors and As- 
sJfFDS, under tbeir Hands & Senla 6r«t faail & ob- 
tained, aa they will answer the (contrary at their 
Perils; Wheri^ the Uommissionen & other olE' 
cere of our Customs, the Master, Wardens & 
Company of SlationGni are to take nwice, that 
duu Obudience may b« rendered to our pWasure 
herein ddulared. Give:t at Ouk Court at 
St. James's tiik 14th Dat of June 1?20, in the 
Sixth year of Our Reign. 

By bis Mnjesty'a Commiind, 

J. CitAuoa." 

To tiie abore is added : — 

" I have been obliged to puhliih some of the 
following lessons bcL-ausa surrcptitiaiis nod Incor- 
ret't copiM of them had got abrojd. I have a<ided 
several new ones to make tKe work more useful, 
which if it meets with a favourable 



will siill proceeil to publish more, rei-koniup it 
duty, with my Smidl Talent, to serve a Nai 



Nbw Took, Fbb. 4. — Last Fridij a complimen- 
tary concert wsi given to Hr. J. Ktls, tlie flutist, 
in Bckiiowlcdgemcnt of his long ariist-iu'tiviiy in 
our ciiy, by some of the first merchants, artisis, lite- 
rary men, etc.. The programraB was cnrious in 
quantity as well as quality. It conei«Ud of no less 
thim ttoentrm numbers, which weje ejieculed by a 
variety of rcsidcni anists, nnd confined of tho most 
miicellaneoas styles of music. There was n good 
attendance, and all admired the beautiful new hall 
of the City Atefmbty Rooms, where tho concert was 
given, and which, in point of tastcfulness and decor- 
ation, Bl well as acoustic advantages, npproiiclica 
more nearly to your Music Hull than anylhing of the 
kind wc have heretofore attempted. All went well, 
10 well that the IcngLhy programme was still more 
dniwn out by nomerous encores. The novelly of the 
evening was the debut (hcfors a New Yorii audience, 
at least) of Hias Ellbh Brehait, a favorite pupil of 
Badiali, who has instructed her for the last two or 
three yeors. Very youthful and pleasing in appear- 
ance, and gifled nith a freth, fine and flexihlc voice, 
the young tndy did her teacher mueh eredit in the 
duct from Figaro, wliieh she sang with him, as niso 
RchIc'b Variaiiona, whirh esi ted forth an cnoire. Some 
timidity was observable, pnrtieularly in the first 
piece, bnl this was natural on the oceniion, and is a 
fault which every re-opppeuranee will remedy. Sae- 
ccBS to the young artist, who, as wo know from good 
authority, devotes herself to her Art with all truth 
and earnestness and love* it with her whole heart nnd 

Next Friday, the ISth insL there ii lo bo a char- 
ilable concert, in behnlf die German Ladies' Society 
for Widows and Orphans, of which I will give yoa 
due notice. I mention it beforehand, in llie hope of 
inducing some of jonr New York reailcrt lo attend, 
if not for the object, ililt for llio entcrlninmcnt, 
which will be quite an inducement in itself. Mi.'s 
BatTHBRD, Messrs. Wk. Mason, Tmsr, Fedeb 
and ScnutTZ, Mr.EtsPBLD and his Quartet parly, 
and the German Liederkranz, have kindly promised 
their assiitauee. and the programme will offer various 
attraetiona. We hope lo see the ball spokea of 
above well filled on this occaiioii. 



Bbblih, Jan. 14. (/Von a privaU Ulter.) We 
went to bear Beethoven's Fiddio. It is by far the 
greatest opera, with the exception of Don Giorvnni, 
I have ever heard. The music is most exquisite. 
Fran Kobvbb was the Fidelio, and she sang and 
acted most charmingly. Tho music is ratlier high 
and very difficult 10 sing ; the time of the concerted 
pieces is particolarly difficult, and they were not 
perfectly welt performed. But that splendid orehes- 
lt« surpassed everyihing T have heard in the accom- 
paniments throughout. Tho house was not over- 
flowing, hut the audience was intensely enlhusiasiie. 

The opera of TannhaiMtr is having a great run at 
present, and we have found it impossible to KCtlirk- 
eta at a reasonable sum. Tiekets are bought op hy 
ipeeulators ; they have charged from four lo six 
ilollnrs for them, and there have been full lionacs at 
these prices. I do not think this opera house, al- 
though so much larger than the Bustun Theatre, 
will seal any more persons ; and iBe more I look at 
it criiieally. lUe more I tliink of ''the Boston" in 
compBriion. 

To-ni-ht we went to the Theatre, which we found 
rather small, somewhere bciwcen the Museum and 
the Boston Theatre, the sesls comfDrtably arranged 
in the parqnet and three galleries, tho decorations 
simple and tasteful, the stage scenery and accesso- 
ries very complete. The play was Shakespeare's 
"Taming of the Shrew," but so clipped and changed, 
that it was difBcuIt to recognize it. Of course I 
could not understand half ibit was said, but the 
actors were alt excellent, and I found a great deal 
of Amusement, particularly in the comic characters ; 
one man's face was go droll that I shall not soon 
forget it. There waa na orcAesfra, and nothing be- 
tween tho acts upon the stage. As soon as the cur- 
tain dropped, ilie audience stood up and talked, or 
went out to the refreshment room. Everything was 
very quiet and orderly — more so than in nny theaire 
i was ever in. The performnnce coromeoced at 
seven, Bnd ended at half-past nine. 

On Weilno-dsy, p. h., we all went out as usual to 
Lichi;('a Symphony Concert, and enjoyed a splendid 
programmo. First the march in "Mlilsummer 
Ni;;lit'a Dream ;" then an ovcriure of Beethoven's ; 
the finale lo Dan Jvaa, including the Minuetto, Trio, 
Graveyard scone, &c. ; then a Symphony by Sehn- 
bcrt, and a Symphony in E flat, by Haydn, thai was 
very beautiful. This ganlen concert brings all tho 
American gentlemen out. One-half the audience at 
least, are Indies, and ihey almost all have knitting or 
emiiroidery, and work away, nodding their heads to 
the lime of the music, except at intermission, when 
they drink beer and talk very fast. 

S:ilurdiiy evening, we went to tho concert given 
by tlio Dom or Cathedral, choir, in the Sing-Akade- 
mie. It was one of a series of subscription con- 
certs, whicli, Hs they arc patronized hy the king, are 
of course rushionable. We found it impossible to 
get seats anywhere hut in the gallery, which we liked 
very much, as the music sounded flnely up there, 
and we had a grand view of the audience, which 
looked very mucli like a fiishionnlile audience in New 
York or Boston, with tlie exception of the mitiinry 
trappings, which are always glittering in all the pub. 
lie assemblsgcB here. Tho hall is very tasteful, and 
admirably const rucled for sound in the form of two 
cubes. The King's box is on one side of the hull, 
and is really a largo room, lighted by chandeliers. 
He was not present, but the ladies of bis household 
were there, attended by gentlemen in military dress. 
The choir is composed of thirty men and fifty-six 
boys. They sanit compositions of Palestrina, Scar- 
latti, the two Baehs, and FranK Schubert. The 
music of the two first very old authors (two hundred 
years at least,) sounds very odd and peculiar to a 
modem amateur, at lenst an American. But that 
of Schubert and Nicolai was enchantini;. Ton can 
hardly conceive of the perfection which this choir 



have attained by constant practiea of tbtl kirtd of 
music. All their voices harmonize so beaoiifully, 

that they lound in the loud passages like one great 
instrument; their dinumtaido is wonderfnl. The 
concert was not long — no eniertaiament is made so 
here. People get just enough without twing tired 



tnsu %^\mi. 



By last aceotinu Mmc. Jsmrr Lind Oouv 
BcamDT was still singing in one or the other of the 

three great oratorios, " Elijah," the " Creation," BUd 
the " Messiah." The Spedator places her above 
Cl-ABjt NavELLO OS a Handctian singer, and says : 

Jenny Lind'a iingiug in The ifatiah wis the great- 
est of all her eSbrts. She rose with the loftiness of 
her subject, and delivered the inspired lanffiage of the 
musician — grandly interpreting the sacred trit — ■' ' 



It was Ibis that gave such loft; tieaulj ti 






the SI 



calic 



of the he» 



equalled ; but as an organ of e 
never. Its very tones are often fun oi leors. lu loei 
■aunda tbrili upon the heart and roUHe sjiupaihelj 
emotions. It has power, sweetness, volume, flciibiiil] 
— (juolities poBseased by many ; hut it penetrates th 
soul aa no voice has done that we have ever heard, i 
lul because it is the voice of tt 



8he produced numberless fresh ar 
tiestiy the eipresaive utterance of i 

liveth." It was not mere singing- 
pouring of faith, hope, and Joy, wb 



m the in 



r eomparable lo it. It is p 
> add, that her purity of style 
lis B> in her pievious perlor- 
eit of Handel without a note 
juBtly conceiving that its best 



laps scarcely neeessiry 1 



of display or o 



Mme. Ooldsehmidt has i 
concerts of miscellaneous secular mnsie, with pre- 
grammcB similar to Jier American ones. At the 
first, given in the Hanover Square Rooms, which 
was crammed, she sang the prayer from the /Vsjr- 
ichSCt; the scena fi^m Beatrice di Ttnda ; a selee- 
lion of four Mazurkas of Chopin, arranged for voice 
and piano hy her husband ; " John Anderson," and 
the Swedish "Echo Song": — as if to represent 
styles and suit all tastes. Herr Otto Goldselim 
pinycd on the piaao Beethoven's Conceno in G ; 
Mendelssohn's Capriccio in B minor; am 
baiide and Allegro from ono of Bach's 
PiiWM. Herr Iteicbardt lang from Hoiart's Seraglio 
and from the RagatnoU, and the orchestra, under i 
Benedict, played the overture* to Figaro and to 
Midea. 

The Queen entertained her guests at Windsor 
Castle on New Year's Day with a performance of 
Mehul'a sacred drama of " Joaejih." A new English 
version of the text bad been written by Mr. Bar- 
tholomew. The peiformsnco was conducted by Mr. i 
Anderson, director of the Queen's private hand. ' 
The principal characters were sustained by Clara , 
Novcllo, Sims Beevei, Weiss, Benson. &c. &c., ' 
a chorus and oreheslra 140 strong. Several classical 
works have in the lame way been first made known 
in England under the anspices of the Queen and 
Frinee Albert i fot instance, the (Ediptt and the 
Alhalie of Mendelssohn. 

The oratorios "Elijah" and the " Ciearior 
last month performed by the Sacr^ Harmonic So- 
ciety (with Clara Novello, Mina Dolby, Sims Reeves, 
ftc.) Costa should have conducted, but was ~" 
M. Sainton took his place.—" St. Paul" was given 
on the IGth by Mr. John Hullah; principal singers, 
Mme. Weisa, Miaa Primer, Sima Beeves, Bnckland 
and Weisa. 

The Piano-Forte Concert* of Mr. W, H. Holme*, 
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■satMcd b; h<« pmfiMikinal pa|^,«ff»r qolMa notel 
programme, to wit : 
The followiDg woika will ba pfrfbrmed, many new 

to this couDti'T, a.Dd othcn rarelv peirurmed ^--Cdd- 
certos: BenEdicts, ia Aflat; Otto Ouldsch mid I'b, in 
- - .; Schmninn'a is A minor; BiM', ii 
.... . .. „ ■; Keii • ■ ■ ■ 



Suibell' 

H*ri 

Schu 



It St. Ber 



nOiaiuar, 
n a and D miaoi, 
laan ; Sonatai in B, I. W. Daviwo ; A minor, 
Macfirren; "Floreatan and Eaaebiui," and F 
mliior, Schumann ; F sharp minor, Brahms ; £ 
■ &e;"Whi»peringMaiio'""FaitT 
ht H^veriE.*' coaccrtd "Canauflo '' 



BmLiir. — raiuuUiMs-, kfter iererel yean of tmit- 
kss aegociation, Uu at lut faand entrance to tliis 
operatic capital of Qenaanf . It was performed there 
far the first time on the 7th alt., and tickeu sold bj 
ipeculaton at tl to S6. Hai the Barnambian epi- 
demic broken out in Berlin 1 At all eveni9 we 
understand that not a little intrigue and " hiffh 
pressure" lias been used there lo get ap this nn-Ger- 
man sort of excitement about Wagncr'a work.— 
Those who would know how this " Art-work of Iho 
fbtiini" seemed in the greatest Gcrrnnn theatn, maj 
binn soma idefi, (perhaps one-sided.) from paru of a 
criticism in the Sad-LMaOeAe Matit-Zeitang, whidi 

" The effect ai a whole «raa not conTincing ; in- 
deed it did not eqaal (By expectation. For the pre- 
paruliona were more ronntdable than would be poaai- 
ble in anj Other place ; the caste was the strongest 
to ba found, nnd within a few years the number of 
musicians of the fotare has greatly increased in 
Berlin; there were at least a hundred of them, all 
resolved to lake hold of the work wiih all iheir 
strength. The ontflt was [tompous, not to snj lav- 
ish ; it mnit hare cost S30,000. The deeorations 
were soartislicaUy beaatifnl andhistorlcalt]' trnc, 
that It waa worth while lo go to the opera for them 

" This very exhaostiTe ni* of ontwnrd means, 
aoless I err, serres oolj to pat the work mora in the 
•hade. The works of Oar ctasBioal matters hare 
t*a<;ht ni that what is truly beautiful and deep and 
great will eren in modest representations reveal the 
iaextinguiahable traces, and grows infiuitely aa tlie 
rcprencnlation becomes more complste. Not so the 
music of Wagner and his friends. Far this there 
aie two stumbling blocks ; lo-wit, with small means 
the impouibiliii/, and with large meani the arerdoing 
of performance. The new direction (school) alwuyB 
initits on having its ideas embodied on the greatest 
possible sealo, and charges all its failnres to thea- 
tre* of the tecoad »r third r«nk. Berlin has set all 
doalits at rest oa this point, bat not to the satiafac- 
tion of the Waitneritca. 

" Hence it always seemed to me a vain fear, whlcfo 
soaght to close the way lo Berlin against TannAAi- 
ter. Had it been given here for a year and a day, 
together with the Hollander and Lohcnffrin, and even 
letting LtszT direct with all his energies, the case 
would huve been the same 

" At the conclnsion of the overtnre the trombones 
made a truly barbaroas tamnlt. The whole first act 
tell powerlcsa, even the phrases, which elsewhere 
have excited some attention in the pabtic, were re- 
ceived with indifference ; — and indeed, the more se. 
led and tastefdl were the costnmes and decorations, 
the mora the mnsic waa obscured. The most Injarioni 
■gent in the matter was the orchestra. The Berlio 
orchestra, that glorious body of tone, is evidently 
the greeiMt enemy tbat Wagner has ; for while it 
does as 'n shonld and must, it one by ono annihilates 
his splendid inspirations. Of the chorus of the 
guests at Wartburg, for instance, ihero was nothing 
lo be heard bnt here and there a lone, and yet the 
choroB was mora than a hundred persons strong. So 
too for a minnte at a ttme yon would see Ihe open 
month of Johanna Wagner (Eliiabeih), but who- 
ever henrtl her strong roice most bare been blened 



with better care than yoar poor corretpoBdeM and 
many fellow tufferera. Whoever thinks it mnit 
have sounded mora splendidly hera than elsewhere 
in the orchestra, is much mistaken ; only the beauti- 
ful ia capable of being made more beaullful through 
superior means, and not the overwrought and trivial. 
To the inperior uieang yon must add the superior 
public ; both united yield a result which will greatly 
damngc the new tendency. Berlin docs not waver 
to and fro as easily as the Art-loving portion o( a 

smalltr Kcsldeni or a provint'ial town 

The Elliabeth and the Venus found excellent repre- 
sentatives in Johanna Wagner and Herrenhurger- 
Tarieck ; in the singere generally, and especially in 
Herr Formes as Tannhaaser, there was much room 
for critirisn. 

CoLOOWi. — Among Oio larger vocal compositions 
fccenily produced was a " Requiem for Migron," by 
It. S<-hnmnnn, which was fbnnd excellent, but Stled 
all with sadness at the thought of the composer's 
malady. Three of the greatest artists here have be- 
come deranged : LcnsD, the poet, Schumann, the 

composer, and Ilelbel, the painter. Marschner and 

his wife have been in Cologne ; the former produced 
the overture to a Miirthen, and the latter sang an ori- 
ginal concert aria. .. '.The Soirdca for chamber mu- 
sic huva commeuced with excellent programmes .... 
The Manncrgeaang-vercln sang some new pieces at 
their first concert, itietudlng some qnarteis by Niels 
Gade, which, though Snely rendered, were received 
coldly. 

Pakis, Jan. T. — Last week Tedesco appeared for 
the first time as Fides in the PropK^ and waa re- 
ceived with " alorms of sincere applause ;" it is said 
she compares well in this pan with her prederessora, 

Albotii and Mme. Sioli. The Opera Couiique 

expects a new work from Auber, who ia confined 
to his chamber, having had his foot crushed under 
the hoof of a dragoon's horse. He enjoys the visile 

of Rossini, who is living very quiet and retired 

At the ThAire Lyriqae Hme. Ponilley succeeds 

Hme. Cahel, and made her debut as Jaguarila 

It is thought that Halevy will soon succeed Auber 
aa director of the Conservatoire. 

During the past year there have been produced 
in Paris not leu thnn SHS new dramatic works. 
The Grand Opera has given three new operas and 
one ballet; the Theatre Franfsia scvea comedies tind 
two dramas ; the Opera Comique nine comic operas ; 
ihe Odcon one imgcdy, ten farces and two dramas ; 
the Italian Opera three works ; the Th^illre Lyrique 
nine; &•:,, &c., Alas ! the list of deaths is as great 
OS thal.of births. The cradle was the coffin to most 
of these works 1 

MnxiOH. — Daring the post year, Tiinnilawer has 

been played ten limes, ofien at advanced jiricesj 
Nicolai'i "Merry Wives" seven times, and the Pnt- 
jihgtt six times. The nnmber of new pieces waa 

Ihiny A scholar of Liszt, named Fruckner, is 

creating an excitement by his fine playing. 



Weix.ir. — Dm Juan waa annonnccd for the lOOth 
annlveriary of Mozart's birlh. for the first time wiih 

the original recitatives Berlioi is expected on the 

81h of Fcbrnary, lo conduct, as in former years, the 
concert of the Orchestral Pension Fund, and bring 
out his entira Fowf In fourpans. Also his Benve- 
nute Cdimi, revised, will be produced at a fesiival on 



Dbsrdeh. — Among the new works produced here 
has been " The Goldsmith of Ulm," a romantic pop- 
ular ballad, with songs and choruses, text by Mo- 
senthal, music by Marschncr. The simplicity of the 
poetic freatment ia praised. Of the music, several 
Dumbcra, ■■ the market ehoms, tbe arcompauiment 
to the dance of goomci, lie, were highly sncecesful. 



while on the whole & want of diaracteristlc melody 



Lbifzio. — Rome time tigo, at the tbentre, Mozart's 
f\gnro was fciveii with more thnn u^usl aucceu. Mile. 
Nenbold. Bi Cherubiuo. obtained great applnuH. Sba Is 
becoming a fiivorite with Ibe public, wliich she well 
deMrrtf, tlcee. every tin» the appears, a marked im- 



> vlaibU b< 
in for 



ily sttenae.1, alihoHgh fism 
M yean. Un the 8rd ult., Hi 



ehumann (Clnra Wieck) and Hsir.JiMchim gave a 
tie'a at tbe Oewandhnoi, and fully Justified Ibe^r high 
-tiatic repulallona. The flnl af'ilie annual quaiiet 
•nricnmBotTon theBib ult. Madame Schumann pur- 
rmed Heelhoven'a grand sonata In B fljil. Op 108, wiih 
onderTuI foccesi. On tbe ISlb utt., Iha (Mwandhaos 



Vieuslempe, pisifonnedby Caiicerunelilsr Draytahackt 
Cantonetien, with piiinoforre accnrnpaiilmeiit, sung '-- 
Mll«,PHTiw[ti,WichmHnn. PartII— Over — "- " 
ridtn. Mendelnsohn; Dnelta, 3rn>iraiuifc, 






to by V.euxtemp*, and the of 






eighth o 



t Madame Schumann 
concertntfiek for 



fulrcAKlion and JUtgro Jjipnuimnlo- 

plano witb orcliestra. She k\*o playe 
fliit ennceno. This tndy is Ihe l^iivorlte of the Leipzig 
eonnoixnenn. Slie was iieartlly walcomed, and ber per- 
formances elicited the m<Hi eiiravnf;anl applause. 

The nnt of iha eighth concert camprined the overture 
to Ditrai; aria Anm flgtro, anng by Uadsma von 
Holdorp; duetto from ditto, bv the same, wiib Herr A, 
Eilen.; and Schumann'a C rasjor (No 3) symphony. 
Madame Holdorp pos-<es*es no particular merit as a 
singer, which was proved by the uniat»rsotory manner 
In whieh xhe lang the ariu. The orcheatra again left 
nothlniE lo be deiired. 

The kfnK'« birtliday wia celobraled at the Conserva- 
toire on the Tih in«. Thehall wa'cmwded.andwmaof 
the pupils performed varions Morccauv from classical 

On ti.e onme dny Ihe llientre was illaminnted, and 
Weber's JJirl ovennre wn.« plaved bv the band. Mile. 
Fninke, repiwenting Saxonin, befora ihe commenoement 
of Ihe play, came fnrmKrcl and recited n prologue, wril.- 
ten by Thendor Apcl for the occn>lon. The plav given 
WHS, Aia Dtaltilitr Krirger ; or, a Gtrmnm WarriBr, 
Mendelssohn's Antignie has been hmuihl out at Ihe 
theatre with great tacce<s. lAnJa di Chnawun has also 



groijjht's Jffininal of JElnsir. 
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Latt OrohestnT Coaoart 
The sixth and lost concert proved a worthy 
and ant^cessful tribute to Ihe memories of the two 
musii^ians, Mozart and Mi::i[>ei.S30BX, 4hoso 
birthday anniversaries occnrring in tbe week 
sopgested ■ pro;;ramme mode up wholly of their 
compositions. The audience, whii;h had steadily 
increased with every concert, far outnnmbered 
all its predecessors; and there wai an interest, 
a profound attention, an enthusiasm from the be- 
ginning ta the end, itii;h aa we have not witnessed 
in any concert of the winter. All teemed to 
enter into the spirit of the occasion. Upon the 
front of the stage stood the wreathed busti of tbe 
two composers, and the whole place and usem- 
blajre wore a festal gspttct. 

Tbe selet^tion of pieces contained nolbing that 
was not eminent and of enduring interest, noth- 
ing trivial or flashy, and nothing on Ihe other 
hand that could bo found heary or de trvp. Ne- 
cessarily the choice was limited to a very few 
works of each, but those were truly repreaenta- 
tire creations, particularly in the case of Mourt 
In the great Symphony in C (which it waa an 
English notion, before Beethoven, to call '■ Ju- 
piter," or king of symphonies), especially in its last 
moTemeat -mHa tbe fonrfoM fngner-and in tbe 
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ZauberflBlt overture (hi* lait aecuUr composilioD, 
written but % fcir months before hi> <]e«lb in 
1791), Mozart hu bequeathed ai it were the tail 
result and perfect floirer of hb Mnuammate 
learning an') mantiansbip as well ta of hia apon- 
taneous and poetic genius. These works, now 
a centary since their anthor's Urtb, and more 
than half a cenlurj nnce their compoaition, paw 
ai perfect in their kind, — and it is a kind in 
which dwells the eisence of nearl; all that wat 
great in all kinds up to hia time and since. (We 
mean, speaking of music as an art; of course 
there hare been creations smcfl these, and indeed 
creations of his own, embodjinp a deeper aod a 
greater spiritual Aipericuce.) The peifonnance 
of the Symphony was the parest acbieTement of 
oar orchestra thus for; indeed it was bj all odds 
the best perfonnance which that Symphony has 
ever yet enjoyed in Boston. All was clear, well 
bakuicad and well blended ; the outline of the 
whole and of each intermingling motive and 
each acceMory phrase nicely preserved, as 
well a* the luscious wealth and warmth of coioi^ 
iog from the reeds and brass, which have to take 
an equal share, accsrdiDg to Moxart's wont, in 
the nicMt intellectnal cwiveraation. This was 
surely no small thing to do in that last movement ; 
we have never seen an aodience so atteniite 
and so intereeted in a piece so extremely com- 
plex. But when it is so well played, the simple, 
BppreciaUe beauty of the result is equal to the 
complexity of the means. The chemistry is for- 
gotten in the beauty of the rose. There is a 
joyous geniality, tlx^ predominating in this sym- 
phony, a real Don (fiononni-like lone of abandon 
and festivity in ibe bold opening and the end, as 
well as in tlie bappy Minuet and Trio, which 
puts an audience in the best humor. The An- 
dante Cantabile alleniatea from grand to lovely, 
and reveals the human and the superiiuman, the 
tendemees and the superstitious awe as of one 
■landing on the brink of the Infinite, the " night- 
side,'* as it has been called, of his nature. 

Between this and the overture, the duet : CVu- 
del,perch^f from the N»at di Figaro, sung very 
pleanngly by Mrs. Lotto and Mr. Wethbrbix^ 
formed an agreeable relief. If any thought the 
lady's part lacked feeling, they must remember 
the situation of the partie* : the Count is serious, 
SuFAnna, gay at heart, pretending to be so. 

The ZauberJllUe overture was on the whole 
played as affectively as we have ever heard it, 
thoDgh not in all points a.* nicely as by the smaller 
Germania orchestra. The very quick lime, 
cootlNiied with the fonando in the little fngue 
theme, made it impossible (we have almtyt 
found it so more or less) to catch tbat little turn 
of four notes ; the sharpest ear could not resolve 
the DObnla into iBore than three or even two 
it^ ; the forzando was too rade, jerking away 
jour attention from all else. With this nsnal 
exception, the overture came out splendidly ; we 
do not remember to have heard the brass (troni' 
bones) so reinforced before, but ihey made muaio 
and not ntHse. Thus ended the first part with a 
prettj vividlj refreshed and edifying sense of 
wBat we owe to Mozjuit. 

Tba seleciioDs fnnn UEKDEi.a80Hi!r, if less 
complete, were characterisJc and bcantiful and 
varioua. He Capriecio Briliant, in B minor, bas 
been proiwanoed the most difficalt of all hb 
works for piano and orcbeitra to render eSec- 
tively. It opens with a bea&tifnl and pensive 



Andante, in broad arpcgfpo chords, and aoon 
passes into a quick, nervous, delicate Bondo Al- 
If-gro, much in the same vein with the finale to 
the G minor Concerto. In subjecta, treatment, 
bannony, inttm mentation it is thoroogbly Men- 
delssohnian, full of bis melancholy tenderness, 
yet Rery persistency. Mr. J. C. B. Parker has 
hardly the strength for a great Music Hall per- 
formance ; a chamber concert is much more bis 
element ; yet he played it with taste and feeling, 
in parts with delicacy and distinctness, while Jn 
others, particularly the rapid florid passages, the 
outline seemed a little confused ; nervousness 
and the vast place might account for that, how- 
ever. The effort was conceived in an artistic 
^iril, and was generally and warmly applauded. 

In the vocal part Mendelssohn was represented 
in one of his greatest moments, much more than 
Mozart hod been. The great air from " Elijah" : 
Hear ye Iiratl, with what follows, is about as 
beautiful and grand a thing as he bas written for 
the singer, and Jenny Lind precmincnlly was 
that singer. Who that remembers the celestial 
purity and tenderness of ber voice in that ex- 
quisite melody, and the aublime declEunation, as 
of a voice of good cbecr from above, of the sen- 
tence : 7*^111, 'Aim coifA (he Lord, Be not afraid I 
can expect to be so inspired by mortal song 
many limes in one little life? To expect the 
same excellence from one of our own singers, 
who has had only the opportunities of culture 
which this place afibrds, were quite unreasonable. 
Yet to Mrs. Lono we feel indebted for great 
pleasure in that song. The first melody ^e sang 
sweetly, and she threw a good deal of force and 
abandon into the last ; her high tones, as always, 
were clear and telling; her rendering conscien- 
tious ; but it lacked more inspiration, mora refine- 
ment and coloring as it were of tone, especially 
in those emphilic high tones, which were some- 
what hard and crude, when they should have shone 
with a fine star-like purity in the clear heights of 
song. Compared with almost any of our usoal 
oratorio soloa, the rendering was superior. 

No American audience is yet mu^cal to the 
degree that it will bear two whole Sympho- 
nies on the same evening ; accordingly Mendels- 
sohn in this great form, in which be has written 
at least two master-works, (three, if we count the 
Symphony Cantata : " Song of Praise," — and 
why not, as much almost as Beethoven's ' Choral'V) 
was represented by the two most interesting 
movements from his " Italinn" Symphony, in A 
major, the " Scotch" lymphony, in A minor, 
having already figured in the second concert of 
this series. The sombre, meditative Andante, 
with the wind instniments intoning a melancholy 
hymn-like tune, or dirge, while the strings keep 
np a running slaceafo accompaniment, with solemn 
tread of basses, is quite impressive, and really 
gives the idea of one moving amid the twilight 
glories of the past, in some silent old cathedral, 
as it were. It was finely rendered by tbe orches- 
tra; and so was the wild, deliriotu Saltarello, the 
Italian dance, passing anon into the oomplets 
abandon of the Tarentella, which the tone-poet re- 
produces as they might haunt his brain in ex- 
quiute, sad, feverish dreams. 

The "Wedding March" recalled the music 
most peculiarly his own, tbat of the "Midsum- 
mer Night's Dream," and made a popular and 
enlivening finale to an unusually cbcMce and well- 
relished feast of bannony. 



We have yet to cast a glance back over this 
important series of concerts, too soon closed, and 
read tbe lesson which they yield os with regard 
to our orchestral, or let ns rather say, Symphony 
concerts in the future. Meanwhile the n' 
great event to which we all look forward ia tbe 
Beethoven Festival upon the fint of Marvb. 
With that in proq»eel tbe spirit of such things 
caimot die ouL 



Italian Opera.— Third Week. 

At length we have had a good performance of 
Don (7uiranni in Boston. We say a ^ood perform- 
ance, since there was no part bad, — a thing which 
could not be said of any previous performance 
which we have ever witnessed, of this best of alt 
the operas. In the first days of it in Boston, 
TftCFri made a Donna Anna pleasant to re- 
member, but Benrventano was a coarse, toud 
blustering Don, not half so gentlemanly as hit 
knave, tba Leporello of SANquiRico ; and Forti 
for his Otiavio merited tbe fate he found in Mexi- 
co (if Mareteek's book be trae) ; Bosio was the 
ideal perfection of Zerlinas, but none of ber com- 
pantons does one care to recall ; insigniftcant or 
shocking some of them. Somtaq was a good 
Zerlina, too, but the Donna Anna was naught. 
Gbisi was a noble, a superb Anna, and Mario's 
11 mio tttOTO divine, but Badiali made a clumsy 
Don ; and for tbe rest, the less said the better. 
This time we had do GriJi, no Bono, no Mario ; 
but of the eight important parts, ail found fair 
representatives, and the performance, as a whcde, 
whatever might be thought of it in Germany, 
was &r more satistactory than any ever given 
here before. 

Sig, MoRBLLi was oi course far enough from 
realizing Mozart's ideal of the splendid rou^ ; but 
he came much nearer to it than any we have 
seen upon our atage before ; much nearer than 
Badiali, not only in the fact that he looked and 
acted it better, handsomer, younger, sprightUer, 
with some courtly ease and dignity of manner, as 
well as with something of that insinuating ad- 
dress, which is supposed to have broken so many 
hearts ; but also that he sang it better. Ba&ia- 
Li's baritone was too ponderoui, not eqnal to tbe 
subtle, intellectual grace of tbe miuic, which Mo- 
relli rendered with artistic undetstanding, and 
very effectively. For the first time we heard the 
champagne song : Fin ch'an del viao, dashed off 
with the true spirit, and not otwrdone. He aang 
the serenade, too, finely, and in the tremendoos 
last scene, with the ^ost, his defiant Parla, porta, 
ascoUando qui tlo, rang out richly and musically 
enough. Sig. RoTiBB is a true Italian buffo, 
perhaps the best specimen of that type that we 
have had, and possibly fui German ideas, bis Le- 
porello humor may have seemed too broad. We 
must say we enjoyed thb Leporello more than 
any of hia predecessors, however. He act«d 
finely in the first scene, and, indeed, throughout, 
never losing an c^portanity, and trae always to 
his part He has a good bass voice and sings 
well ; bnl sometimes with him the drolleij is at 
the expense of the music — that music which is so 
fine in itself, that the ear is avaricious BT each 
note of it, and wonld not have one pnsbed aside 
by tbe laughs and extra adminlion points of the 
funniest actor in the world. Herr Mueller, like 
a loyal German subject of Mcoart, was quite at 
home and fiuthful in the part of the Commendar 
tar«. He has a round and telling bate, and used 
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it duereetly. In the first awne, where the old 
nun (all* under the sword of Don Juao, he acted 
well, and for tba fint time in oar recdlection 
that wonderful trio of bua voices was aimg di*- 
tinctlf and effectivelj'. Herr Miiller was not 
"made up" well for the statue ; that dull, grey, 
leaden color poorljr anawered for the white man 
of marble; but his solid, marble tones told most 
impreasiTely in the scene where, he claims the 
culprit; he wants, bowerer, a few stronger sub- 
ba«i tones. 

Haii^ begtm with dte men, let as finish. 
Sio. Sai.tiani Justified the good impression we 
received of him, in the nngraeion* part ol Pollio. 
As a singer, ha is far from beinga HABio^irs 
Salti ; his II tni'o Msoro was infinitely ihort of 
Mario's, jet he sang it by no means badlf ; he 
shows binuelf the artist throughout in his singing; 
his voice is rich, manly,. of good volume, and big 
method lOund ; be U plainly past his prime, how- 
ever, and has to bniband his power carefully; ae- 
cordingly, a good toitenulo it the chief desideratum 
in hU singing ; he touches the note with certainty 
and leaves no doubt of its intention, but lets it 
vanish away instantly ; he seems to mske a virtue 
of necessity in rendering so many passages tlnc- 
calo; these are literally his shortcomings. Take 
it throughout, we have tcarcelj bad so nnexcep- 
liooable an Ottavio. He helped to make the 
first scene, with Donna Anna over the dead body 
of ber father, onusuallj efiactive ; we tost less 
than Dsnal of tba wondrous beauty of the music 
in that harried scene. And it was no small gain 
to Ibe general efiect to have for once the part of 
Masetio lille<l by a Mnger of such positive power 
as Sig. Gabparoni. His fine large ban vdce 
and his hearty way of entering Into the npirit of 
his part and o( the whole play, went far to pUce 
what has hitherto been a cypher on the telling 
side. How often it happens that troth and ex- 
cellenMi in some modest accessory adds incalcula- 
bly to the effect at a whole 1 

Wiib five good male parta, three distinguished 
prime donne made the personnel uncommonly 
complete. Mme. Dk La Gbakok was really an 
admirable Donna Anna ; the only lacked the nat- 
ural warmth of voice and the larger style of beau- 
ty of Gmsi, to cqDal her in some parts. To give 
all its majesty and loftiness of pasHion, for in- 
stance, to the great recitative and aria : Or lai 
ebi I'onort, she roust make more effort than is con- 
sistent with the (not Ibe leas impasaioued) repose 
of high Art, just aa in ber Norma and Lucre- 
zia. But she conceives it perfectly, and both 
her action and her singing were a masterpiece 
to be remembered. Her first scene, over her 
dvad father, could not be mnch better. The air 
above-named was splcndiJIy song. She made the 
Donna Anna a great part, and made its high spir- 
itual tone rule throughout the play, wbicb many 
audiences have failed to recognixe before ; and 
what contributed not a little to this result was her 
not omitting (as all our Donna Annas have be- 
fore) the great air: Nan mi dir, which waa never 
before aung here except by Jesny Lind once or 
twice in concerts. Why Ihia song waa announc- 
ed as " The Letter," we know not It is proper- 
ly addressed to her lover, supposed to be present 
in person and nr;ging the fulfilment of ibclr 
union ; she, poor lady, feeling that ber life is for 
another world, tenderly, religionily resists his 
importanity. But inasmuch as it would he 
awkward and too much even for Ottavio's 



patience, to stay upon the stage merely as 
listener to this long song, it seemed not a bad 
device that she should hold a letter in her hand 
to justify its introduction in bis absence. Hme. 
Lagrange wng it almost to perfection; it closes 
with a very high and somewhat bravura passage, 
suited to her best power ; and if her voice in the 
simple eantabUe parts is hardly so rich or sympa- 
thetic as we could wish, we forget it almost in the 
admirable good taste and finuib of her art. In 
Mme. LAaRANOB yon always feel that the use is 
greater than the material used ; and that marks 
the artist. Continually she seems rather to pur- 
sue a voice than to ponesa it. Ideally she baa it, 
substantially it is vranting, except just enough to 
indicate by purest outlines what it fain would 
be. The effort, however, succeeds at some sacri- 
fice, and leada into what is tho only real fault in 
her singing, that of an babituat tremolo or shaki- 
ness of voice in the strong passages. 

For llie first time, also, we have bad a good 
Elvira. Miss Hekbler looked, acted, sang the 
part with more truth and refinement than any 
who have attempted it before. Sbe is the first 
Elvira who has conducted herself sensibly upon 
tbe stage here during the iropertiaeoce of Lepo- 
porello'a "Cittalogue Song," repulsing and turn- 
ing from bim, as if absorbed in her own grie&. 
She sang all the music sweetly, tastefully, ex- 
pressively, and only wanted more power of voice 
to compete with other voices, and a too loud oc^ 
chestro, in the Trio, and the serenade, and sup- 
per scenes. 

DiDiBB made a cbanntngly pretty and coquet- 
tish Zeriina; ber native French vivacity and ro- 
guiahness gave Ibe part a somewhat different Mo- 
oring from Bosio'a ; but it was almost as perfect 
in ill way. She sang tbe music beautifully, es- 
pecially the soog Vedrai Carina, in which ber 
exceedingly rich mcizo soprano tones came ad- 
mirably in play- Didi^e'i mesio toprano plainly 
is ber natural voice, and one of the very richest 
and most musical we have ever heard ; ber low- 
est contralto register, which the uses in such rOles 
aa Fierotto, and Ortini, and Aiucena, is tbe arti- 
ficial part. Compared with the husky, mmnisb low 
tones of most of the strong contraltos who have 
bven here — all perhaps except Alboni's — bur's 
seemed round and musical at Gnt ; but this beau- 
ty does not grow upon us. In Zeriina there was 
no such exi-eption to the rare beauty of her or- 
(lan, and she won, next to Lagrange, the heat 
Bhare of the honors of the evening. 

Willi luch singers the conctrrled pieces all 
went belter than usual ; especially thai wonder- 
ful quartet, and the trio of maskers, which we 
nevi^r hi'ard ao well auug the first tima, and it 
was siill bvtier in the repetition. Tbe fiimous 
Sestet, too, came out more svmmetriially and in- 
tclliNibly than heretofore. The chief wants were 
of scenery andoutwurd accessories. The lamest 
part of all was the finale of the first act, the ball 
scene, oning to tbe want of dancers, and tlie mn- 
sio wascurlniled somewhat. The unsurna'«ingly 
rich and genial inslrumeutalion was well render- 
ed in moat parts, jet in some parts there was 
care less DOS, and (oo little sympathe^c dcrcrence 
to tbe voice. But the at once delicious and 
wicrd music of tho graveyard scene, and the ter- 
ribly sublime finale, were remarkably well done. 

The audieni-e in numbers and anthusiaam was 
worthy o{ this Guo performance ; it was by far tho 
largest and ihe most enthusiastic audience of the 
season, and leaves no excuse for repeating inferi- 
or works in preference to Don Gioi:ann%. 

Wc have begun with the mort important, with 
the highest moment. We must go Dack a little. 
Since our last review. La Faoorita, Linda (for 
tbe second time), and Lueraia Borgia have been 



performed. We were only able to be present at 
the last. Tbe performance is cliieHy memorable 
for Laorasgb's Boi^a and Didiee's Or^ni. 
Both impersonations were of a very high order; 
that of Lagrange intrinsically the greatest, that 
of Didide most popular, because tbe multi- 
tude love strong!, low tones, and a voice generally 
of so much positive musical substance as Didide's, 
and because the character is a pictoresque one, and 
sbe looked and ai:ted it so gracefully and cavalier- 
ly. Sba sang tbe drinking song wonderfully well, 
and was obliged to sing the first verse three limes 
over. No one ever sang Lucreeia here so trans- 
cendently as Lagrange. Sig. BRiOtfOLi sang the 
miiiic of Ijennaro very sweetly, but too fceblr 
fbr tbe usual effect of the great tno, whiub 
suffered also from the dry and lifeless bari- 
tone of Signor Cabpiaki ; whose voice how- 
aver is above tbe average in power and quality, 
and who sii^g* correctly, but makes a very stiff 
and mechanical duke Alfiinga GASPAiiONt'B' 
strong voice did excellent service in the import- 
ant and secondary rflle of Gabetta, and -the oi^ 
chestn and choma mode tbe ensemtdes as effee- 

Next week we shall have to speak of the long 
promised Propkele. This afternoon, Semiramidt 
again. One mora extra week will prolong the 
ecalacy of tbe devoted opera-goers, for which tbe 
programme will be found bdow. 
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(ConllDiwd ftom p. 149) 

3fozA.RT clieriabed a reinarkabU contempt for 
all written theories. In one d'hisletlenhe says; 
" Pretty stuff we should make, my dear, if we 
dill as the books lay it down for as." He conid 
afford indeed to say so, since he possessed a living 
theory, which contained in itself all cases, mica 
and exceptions. His ear taught him to break 
through all the limits, which the narrow Tiew 
and systematic spirit of the theoricians had pre- 
scribed to modulation. Every ^ven point I 
overstep, just where I will and as I will, and 
cannot aclually overstep it, then I do like 
the 'Olympian racers, leap In one period to the 
extreme opposite end of the horizon of modu- 
lation. So thought, so acted Mozart He used 
very sparingly, and therefore always wiih the 
most sure success, the enharmonic progression, 

iar from edifying ; but 
bring about Ihe simplest transition in a way th;it 
shows more genius than all the [)siD the world 
replaced by all the ^s in the worid, to the great 
wonder of the ignorant * • ■ ■ 

Formerly the fuguista modnUted very canlions- 
ly and carefully. They moved step by step, fma 
one resting point to another, from one key to ili 
neat related, and were as far from taking any 
leaps, as a grave magistrate of that age, going up 
the steps to the council hoQse. Certain passages 
of the bass, certain comlnnations of the perfect 
chord with the chord of the Seventh gave yoa 
well known series sanctioned by the tbecmslB. 
But with Mozart it was hard to anttcipate any 



thing, or lay down any mie upon this point His 
work upset all the old prescriptions for the 
compoMtiou of a fugue, and Mabpuro would 
have rubbed bis eyes, coald he have wen such 
new harmonie and contrapuntal analysis of the 
theme, as we might cite from Mozart. • * ■ 

Who could count the abominations which the 
learned ones of that day might have found in the 
finale to the Symphony in C ? How the fearful 
fugue with four subjects must have heated their 
poor brains! This was neither Bach nor Hak- 
DEL, it was none of their acquuntance; it was 
Mozart. Where could they have found a 
measure for him, who had shattered their square 
and compsaa? Some of their criticisms have 
come down to us as monuments of their confu- 
■on i the fragments whifh we have cited above,* 
w.U suffice to give an idea of the difference be- 
tween the old fugue (strict and regular) and the 
free fugue of Mosart, which does not subject 
itself to the methodical periods of the class and 
admits mixture of style. When we spoke of 
unity with variety as eweniial conditions of the 
fugue, we recognized that variety involved two 
principles: car.onical imitation and contrast of 
melodies. Bach had exhaosted the first means ; 
Mozart understood how to win an advantage 
from the second, which contributed more than 
all else to lend to music a new organization. 
M(»art, who was a not le» sharp-mghted canonist 
than BatA, but who was much more inventive 
and incomparably bolder, wove into the con- 
trapuntal web melodiea so different from one 
another, that one hardly conceives it possible 
thai they could legitimately stand side by sid^; 
and when the eye han finally convinced itself, 
one still Bi>ks whether it can satisfy the ear. A 
pardonable doubt, which the execution soon turns 
to enthusiasm. His finale consists of four 
themes, wliicb surely do not look as if they 
were made lo dwell together. Let the reader 
himself: 
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of them is wanting, lie anion of iitiilation and 
contrast certainly conld go no further. 

With such modulation, full of boldness and of 
genius ; with smih freedom of style, such incredi- 
ble power of combinations; with themes so op- 
poMte in character and outline ; with an on-he»- 
tral accompaniment, in fine, consisting of from 
Gfleen to twenty voices and instrumented after 
Mozart's manner, the Fugue must naturally have 
expanded its effects and rendered itself apptica* 
ble far beyond the utmost limits ever dreamed ot 
by the contrapuntists old and new. The fngne 
is no longer the mere abstract expreasioa of some 
sort of emotitHi ; it can become picture, trans- 
late itself into action, paint a battle or anytfaing 
that is positive, vrithont any danger of falling into 
that kind of music which requires a programme. 

To keep to our example, what then is this finale 
to the Symphony in C, which dazzles those who 
read and makes the hearer di»y? It seems to 
me, that this AUegro is the sequel to the Qrmm 
(representing the emerging of Order out of 
Chaos) wilh which " The Creation" of Hati>h 
begins. Light bas Illumined the abyss; the laws 
of creation are in full fi>rce; suddenly the ele- 
ments, indignant at the new yoke, attempt a gi- 
gantic revolution to win back the dd anarchy. 
Fire, Air, Earth and Water one by one desert 
their appointed places and commingle in ttfe 
vortex, in which the germinating Order teems to 
sink forever ; a sublime spectacle to contemplate, 
like every great rebellion of matter against mind, 
its ruler. But this propendty to relapse into 
chaos has been foreseen ; it serves, like order 
itself, the final ends of the eternal wisdom. The 
elemental forces may melt in one inextricable 
mass (the fuguod portions of the piece,) but 
they bear a voice which calls lo them : ■* Tlias fitr 
and not fiirlher," and in a moment all is disen- 
tangled, and the young universe eomei forth vic- 
torious and beaulifnl from Ihe midst of this fright, 
ful confusion (the portions composed in the me* 
Iodic style upon the same motives.) 

Here we see the fugued style come out fram 
the psychologically indefinite and abstract Ex- 
pression, ^thin which it had so far confined it- 
self, and by its union with the nmple style, produce 
splendid analogies, to which neither the one nor 
the other could have attained singly. In this 
way MoMtrt seems to us the last word of the 
Flemish school, the primitive tendency of musical 
Art Bach, who perfected the Fugue, so far as 
it was passible within the sbict limits and the par- 
tially CMiventional forms, which the contrapun- 
tists of tbe seventeenth century had prescribed 
to him, lifted the style to a very lofly helghl of 
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grandeur and of siivnce. Our hero enhanced 
this grandeur and (his evicDce by the vonilcrs of 
bia orchesind accompaniment and by ihe expsn- 
MOQ whieb be gave to the principles of contraat. 
Be understood bov to make the fugue in the 
higheat degree melodious and e^ipremirei while 
be Diade it free. I'he old Bcbolaatic mould broke 
in pieces in hia hands, and out of ita mins sprang 
its laat and richest treasure, tlie queen of fugues, 
the work of, works, the overture to ZaubeTflOie 

Who could have believed, that even the strict 
an<l literal Canon, under Mozart's pen, could de- 
velop itself in perioila of grace and eleganc^e, and 
occasionally with all the passion one could possi- 
bly infuse into any opera aria or masterpiece of 
pure melody? A pathetiu Canon! One must 
see sach a thing to bvlieve it. (Example omit- 
ted.) 

Here oounterpoint and expresnve melody, 
poesy and calcula^on become one, just as two 
centuries earlier we have seen music io the state 
of Art and in the state of nature, that is to sny 
harmony and melody, meet and blend in the Ro- 
mania of William Bird. • ■ • 

Free as melody ilself in its progressions, canon- 
ical counterpoint from tliis time forward mingled 
itself more or less iu all our hero's works, beau- 
tified or strengthened everywhere ihe musical ex- 
presmon, lent a lasting value even to the lightest 
things, accomoiodated ilsutf with equal pliancy to 
the sublime as to tbc graceful, to Ihe tragic as to 
the comic, created a mullitnde <^ new analogies, 
of picturesque accessories and psychological 
naancet, only possible with its aid, and always 
fiinnd again, if need were, its abstract depth and 
its old church eignificance, expressed with all the 
suvcrity of the old forms. The fugues of the Re- 
quiem are as methodical as those et Bach and 
Uandcl. 

The aeventeenlh century brought as ile contri- 
bnlion to the muaical reformer its choral melo- 
dies, those truly Christian melodies, so totally dis- 
tinct from the flat opera song, which afierwards 
supplanted them, without any coloring, and 
miserably harmonizing with the Latin of the 
Mass. Mozart sought out these venerable melo- 
dies in Rome \ be enclosed Lhem in the frame of 
the thorougli science of a German organist and 
surrounded them with the trfcisures of hii instru- 
mentation, like a selling of sparkling gems; and 
the church music rose in the Requiem to tho 
highest place, whence its vocation is to rule tlie 
entire Art movement, of which it ferms an im- 
moveable pole. 

It was important also to lake into council the 
Italian melodists, who mark the transition fmm 
tho suventeenih lo the eighteenth century. Mo- 
zart had to thank them for more than one useful 
and valuable lesson. Some of his duets with 
canonical prc^resKion rcLuind one of the Can- 
tatas of ALceeANDRO Scarlatti, which were 
arranged for two voices by Durante. 

ITo In eontluiud.] 



A Letter from Kozart 
l^e Musical RemetB, in which we find the 
following, says very truly : " We do not know of 
any biography of this distinguished compoeer, of 
any document he has left us, whieb gives such an 
insight into the character and arctic feelings of 
Mozart, as the following hitherto unknown letter 



to the Baron T , which we Irantlale from 

the German. It was probably written from FrAgue, 
Bohemia, io 1790 or thereabouts." The Reoiew, 
however, is mistaken in supposing it hitherto un- 
known. A translatlian of it appeared in 1840 in 
the London Musical World, which elates that it 
was written in 1783. A portion of it, in which 
Mozart describes his habits of composilion, has 
been already copied in thid Journal. 

Here, mv dear Baron, yon receive back your 
scores, and if you shoulil find more windows 
(marks like X lo indicate faults) ihan notfs in ii, 
you will soon find out why. The ideaa in the 
aymphony have pleased me best; but yet it will 
make little impreFeion, for there is too much In it, 
and it sounds m pjirls just (with your permission) 
as an ant-hill would look.. 1 mean lo say, there is 
a liitle too much of iha devil in it. You fnusi not 
be vexed with me, dear fiienil, else I bKhII regret 
ten thousand limifs having spoken out so honestly. 
At ihc same lime, you ou/ht not to be surprised 
at this; for it happens something the same to all 
those wiio have not, as boys, otien experienced 
tlie trainings of Masters Laah and Thunder, and 
who afterwards will go on I'jom talentand inclina- 
tion alone. Some do it pretty correctly, but 
generally with the ideas of others; they them- 
selves have none ; other?, who have got ibeir own 
ideaa, can not masler ibera — that's the case with 
you. "But, for the sake of holy Cecilia, don't be 
cross with me for my bursting out with this! 
However, Ihe fang has a fine canlabile, and that 
dear Miss Franz! lihall sing it to you very often — 
something Isliould like to htar and see. too. The 
minuet and qualuor look also pretty finely, espec- 
ially from ibu plare where I have put a tail to it. 
The coda, however, will make more noise than 
music. Sapieiili ml, and also to the ntAi^ tapienti 
—I mean mjself, who tan not write very well 
about sueh thinpx ; 1 had rather do them. 

I have kissed yourlviteraereral times, it pleased 
me BO much. Only you should not have praiwd 
me so much ; in hraring it, one gels nccusiomed 
to it, bul it won't do lo read. All of you like ma 
much, you good fellowsl I am not worth it, and 
many Ibings also do not deserve it. Anil what 
9h«ll I say of your present, my dear Baron? 
That came as a star in a diirk niglil, or as a dower 
in winter, or a glass of Maleira after a spoilt 
alomach, or — or — well, you may fill it out yoursi'If. 
God knows how lam liarHse<ed soniclioics. In order 
10 iiain a poor living, and Stanerl" must al:^ have 
aomelhing. Whoever lold vou ifaati had become 
lazy, 1 entreat you, dear Baron, to box his ears 
for my sake. I would work for ever and ever, if 
I could make onlv such music as I like and can 
make, and of winch I think something. So I 
have made, three weeks ago, a symphony, and 
to-morrow I write again to nofineister.f lo filler 
him three quartets with piano, if he has money lo 
buy them. Oh! if I were a rich man, I would 
say : Mozarl, write me what you like, and as goud 
as you can ; you don't ael a cent before you have 
finisbi'il it, but then 1 buy from you every manu- 
si'ript, to prevent your Moling it like a fish-wife.' 
■times about tbij< 



true, wbii'h I should 
BO it id ; and not as i 
told you. 

But enough of thi) , 
most dilEcult point of y 



Then I do thi ^ . 
da Look, drar friend, 

iranl or bad people; have 



I come to the 
■, which I would 
all, tieeause my pen can not 
answer iL Bul I will try it, even if it were only 
to make you laugh. 

lluw am I at work when I compose and write 
great tliinna ? 

Truly, I <'an not say it myself, for I do know 
no more about it than yourself. When I am 
quite alone and in good spirits — for instance, on a 
journey in a travelling-coach, or after a good din- 
ner; in takinga walk, or at nigbt-time, when lean 
not sleep— ihun the ideas come like streams, and 
best. Why and how, I do not know, nor can I 
pr^ivent ibem. Those which please me, I relun 



t The music puhlUhet, 



in my head, and hum them sometimes, as people 
have told me. In dtnng so, very soon it ocenT>< lo 
me how one or the other idea may be nsed, lo 
make a pie out of them according lo eounterpcnnt 
and the soandjng of the dilTercnt inslnimmts. 
That warms me up, provided I am not disturbed; 
then it becomes greater and greater, and I spread 
it ont more and more large, and there is more light. 
Indued, the thing becomes almost complete in my 
head, even if it is quite Ion" — so emnplete, that I 
can look over it at once like a fine picture, or a 
handsome man. And I do not hear then the hits 
one after the other; no, I hear the whole alt 
together. That is a feast! All the finding and 
making is done as if I were in a beautiful strong 
dream. But the hearing of all, ibns together, is 
still tbe best. What has come in ihis nay I do 
not easily forget, and that is, perhaps, tbe best 
faculty God has given to me. When I come, 
afterwards, to write it down, I lake from the »act 
of my brains what I Lad collected Ihei^ before. 
And therefore it is put quickly on paper-, for, as 
I lold you, it was already finished ; end it seliloin 
becomes other than it was before in my head. 
This is the reason ibat nothing disturb* me when 
I write : there may be going on around me wliat 
there will, I write still ; can even have a chat 
besides, as about geese and chiekens, anil this and 
that. But why, when I comnose, my tilings get 
an appearance and manners bkc mysidlf, and not 
like another person, is most probably for the same 
reason, that my nose is long and crooked ; in 
short, is like Mozart's nose, and not like other 
people's. For I do not intend to have any 
peculiarity, and could not even give a description 
of mine. I thfnk it is quite natural, ibat people 
who have really something of their own, must 
look diSercntly, internally as well aa externally. 
At least, I know that I have given to myself 
neither the one nor the oiber. 

And now 1 have finished, my beat friend ; don't 
think that I finish for olher reasons than thai I do 
not know any diing more. You, a learned man, 
can not imagine how difScult it has been for me to 
say BO much. Others I would not have answered 
at all, but would have tbouaht — ' psna I' 

I dill not make much in Dresden. People there 
think they etill have the bei't, because years ago 
they had something good. Besides a few perrons, 
they almost did not know me, with exi-epiion ihat, 
as a boy, I had given concerts in Paris and I<on- 
clon. Opera I did not hear, as in summer the 
Court is in the country. In the Church, Nau- | 
mann caused me lo hear one of his ma.<aes ; it was 

fine, correct, and large, but, as your C would 

Bay, 'a little cool;' Eomelliing like llusse, but 
wiihout his Hre, and with newer meloilic pbnving. 
I played a great deal lo ihe men, but I could not 
muke them warm, and, beyond mere politeness, 
tliey did not say much. They benged to play the 
orgin also. It was an uncommonly splcndiil in- 
strument. I told them, as it is true, I had little 
practice on the organ, but yet I went with lhem 
lo the church. There I saw that they hail another 
foreign artist, whose instrument was ihe organ, ond 
wlio was lo put me down. I did not recognize 
him immediately ; he played very well, but with- 
out originality or imagination. Then I iried to 
do my best. I concluded with a double fugue. 
perfectly strict, and played very slowly, in onler 
to enable lhem to follow me through all the parts. 
Then it was all over with the others: no body 
would play. Bul Hiissler— (that was the name of 
the foreigner ; be has written sood things in the 
siylu of the Hambui^ian Bach.) be was the most 
faithful of all, although I had given it lo him. He 
jumped for mere pleasure at my neck, and wanicd 
to kiss me. Then I took him to my hotel— ihe 
others would not come, although I invited ibem 
friendlily — which caused tbe lively Htluler to say : 
' Zounds !' 

Here, best friend and protector, the sheet is ; 
full; the bottle of your wine, which must do lor ; 
to-day, will soon be empty. Since my request | 
for his dauahter, to my father-in-law, 1 have not 
written such a long letter. Don't be cross with 
me. In speaking and writing, I must be myself^ 
or hold my longue and throw away my pen. My 
last word shall be : My best friend, keep your love 
for me. Obi could I bring yon sone day such 
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hnpiiineM m yon h&ve brotigfat mel Well, I 
driok mr own glaf* and »y, Yivat, my best, 
faiibrul mron. Amen. 



KASTBB EUaUSB OF BA2X430THA. 



Hiat, bat h word, (nit iind fart I 
Forlli Rnd bs judfied, Matter HuguesI 

Ai»*er the qnntlon I'™ pat you ao oft — 

mmn hj jour moDnMiooiU tagaati 

See, ira'ra alotie In tbe loft. 
I. 

I, the paer orfpinlst Inrs, - 
Haf[De>, Ihe eompoKT of note — 

DraA. IhonRh, Rnd done wllb, thu nwnj & year — 
Lat'i h ve r colloquy, aomething to quote. 

Make the woild prick up tU eat I 

a 

See, the chnrch emptjet n-peea. 
~ It ihey »linftni*h the llghta — 

>, there, Hcr itin ! flue mlnutw' gnical 
a crank pedal wanta aeltlog to rtgbte, 



I of hi 



ig the bi 



See, oar huge hon>e of Ihe umnda, 

HiWhing its hnndrods at once, 
Bidn tbe hi>( loiterer bnck to hia boundi 

— Oh, yoa may cliallenge them, not a reapoaee 
Get ttie cUurcb aainta oo their roanda 1 

{Siiinta go (heir ronnda, who ahall doubt? 

—March, with the moon to admire, 
Up nave, down chancel, tnm Iraneept about, 

SnperriM nil betwiit p«»emont and ipire, 
Pnt rata and mice to Ibe rout— 

S. 
Aloys and Jnrien and Jntt — 

Onler thingi back lo their place, 
Hnve a aliarp eye leat the candleaticka raat. 

Hub the church plate, dam Ihe sacnmeut laee, 
Clear the dMk niTM of doit } 

Here'e your book, yonnger folki ihelrel 

Flayed I not off hand end ninnin|)ly, 
Jart now, yonr master piece, bard nnmlMn twelve? 

Here's what ahoold strike, — eoold one handle It eutt- 
Help the axe, ^ve it a helve I [ainglj. 

8. 
Pnfte after paf(e aa I played, 

Ecery bar'a rest, where one wlpea 
5 went from one's brow, 1 looked up and samyed 

O'er my three claviera, yon forest of pipea. 
Whence yoo ttill peeped In Ihe ahade. 

0. 
Sure you were wlabfnl to ipeak. 

Yon, with brow ruled like a score. 
Yes, and eyes buried In pits on each cheek 

Like two great brevea, a* ihej wrote tbem of jor« 
E^b side that bar, yooritraleht beak! 

10. 
Sureyoosaid— "Good, Ihe mere KOtMl 

Still, conldit (boa lake my intent. 
Know what procnrod me oor Company's fotea — 

notm being lauded and scToliBta ibent, 
Parted tbe sheep trom the goeti I " 

11. 
Well Ihen, speak up, never flinch 1 

Qnlck, ere my candle's a anufT 
— BamI, do you see? to its attennoat Inch — 

I twllare in you, bat that's not enoDgh. 
aire my conTlotiims oIlDohl 



Firat yoo deUveT yonr phrase 

— Kotbing propound, that 1 see. 
Fit In Haeir Tor much blame or much praise — 

ADawercdnoless, where uo answer needibe; 
Off start the Two on their wayil 



18. 

Slralphl mutt a Third Interpose, 

Volunteer needletaly help — 
In atrlkea a Poanfa, a f Iftli thru^ta In his noae, 

bo the cry 'a open. Ihe kennel 'a a-yelp, 
Argumeut's hot to Ihe ctosel 

One dlKrtate*, he It candid — 
Two mo«t discopl, — has diiHngniahed ! • 

Thirehelpi thecnaple, ireieryetmandld: 

Four pnteala, Plre nukes a dart at the thing wished— 

Back 10 One, goei the case bandied I 

Oneai 



One is Inciri™, oomxlTe— 

Two ™torls, nellled, curt, crepitant— 
Three make* rejoinder, expanalTe, eiplaalTe — 

FoDT oTCrbeaia Ibem all, strident and alrepltant — 
Five. ... Danaldea, O Sieve ! 

Now, they ply axea and crowban — 

Now, liiey prick pins at a tlwue 
Fine B^ » skein of the cmoist Eicobar's 

Worked on the bona ofa lie. To what isnie? 
Where 'is our gain at the Two-ban7 

' 18. 

Btfkgn, talatKr rtla I 

On we drift. Where ln«m" the dim port ? 
One, Two. Three, Four, Five, contribute Ihalr qnola— 

Something la gained, IFone cnnithtbul tbe Import- 
Show it aa, Huguea <^ Saxe-Gothat 

1 
What with affirming, denyinfc. 

Holding, riapoalmg, anbjolning, 
All's tike.... It's like.. ..for an inatanoei'm tiTlng.. 

There '. See oar roof. Its g)lt moulding and groiniag 
Under Ihoae spider-weba lying I 

SO. 
So yonr ftigne bmadena and thickens, 

Greiitem and deepena nnd lengthens. 
Till one eiclHii!->— " But where's the mtiaic, thearckena? 

Blot ye the gold, while ynar spider-web strenglhent, 
Blacked to the atouteat of tlckeas ? " 

31. 
I (br man'i eflbrt am leakint. 

Prove me aueb censure's anfonndedl 
Seems it surprising a lover grows jealona — 

Bopet 'twaa for something his organ- pipea aonnded, 
Tiring three boys at the bellows'/ 

£3. 
la It jour moral of Life? 

Such a web, simple and subtle. 
Weave we on earth here In Impotent atrlfa. 

Backward and forward each throwing his aliDttle, 
Death ending all with a knife' 
S8. 
Over our htade Truth and Nature- 
Still our life's ilgings and dodges, 
Ina and out* weaving a new legislature — 

God's gold jtnt shining its last where thai lodges, 
Palled benenlh Uan'a nsarpature! 



So we o*er>hroad stars and roses. 

Cherub and trophy and garland. 
Nothings grow something which quietly elosea 

Beeven's earnest eye,— not a glimpse oT the far land 
Gets through out eommeuta and gloiea. 

as. 
Ah, bnl traditlona, Invent lona, 

(Say we and make op a visage) 
So many men with such vartoui Inlentlone 

Down the paat agea mutt know mora Iban lUs age ! 
Leave Ihe web all its dimensions I 

36. 
Who thinks Eugoea wrote for the deaf? 

Proved a mere mountain in labor? 
Better submit— try again- what'* the olef? 



Friend, yonr fugue taxea the-finger. 

Learning it onca. who would lose it 7 
Yet all Ihe while a misgiving will linger- 

Tnitb's golden o'er □> allboogh we rcluia It- 
Nature, thro* dust.cloads wafllag hail 

38. 
Hugues! I advise iTWd pend 

(Counterpoint glares like a Gorgon} 
Bid One, Two, Three, Four, Five, clear the arena t 

Say the word, atmighl I nnsCop tbe Full-Organ, 
Blare oat the auda PaUttriia. 
t». 
niiile Id the roof. If Pm right there— 

...Lo, yon, tbe wick In theaochetl 
Hallo, you sacristan, thow ua a light tbem I 

Down it dips, gone like a rocketl 
What, you want, do you, lo eome unawares. 
Sweeping the obnrch up tor flrat morning- prayeie, 
And find a poor devil at end of hie earea 
At the bot of your rotten-pbuiked rat-riddled staita? 

Do I any the moon in my pockel 7 

Hone in England in tlie Olden "Sum. 

(rmm Ctaappell's OoUsetkia ef AnelaDl EDgBsb Hslodigs.I 

That music was formerly' mucli more caliivated 
in England than now, as well aa much more com- 
mon B9 an amusement with the lower cUsaea, is a 
fact of whii-h the most abandant proof can be 
adduced. From Chaacer's Tale nf the Prioreu, 
it appears that, in the rourEeenlh century, " to 
gingen," was aa mui-h an entablisbed branch of 
the etlucalion of " small children," as " to rede ;" 
anil Sir John Hawlcliia, (vol. ii. p. 260) speaking 
of the ntlisious bouses, aays, that besides being 
schools of learning! and education, all the i>ei;||h- 
bors mi:;hi have their ubildren inatructed ip gram- 
mar and music, wiltiout any expense. yCny Ion, 
in his "Feetivions Notca upon Don Quixotte,** 
4IO. 1654, enumeratee, with others, ^rAent, e<A- 
Urr, and plowmen, as " the heirei of mwnci" and 
the following extract from " Orden appointed lo 
be ciecuti'd in the Ciitie of Londftn, for settiiu; 
roi^s and idle persons lo worke.srd for relc«fe 
of the poore," proves not only th^ music waj 
taught in Bridowell and Christ's ^capital, but 
that it was considered an almost i^easarj- quali- 
fii'atian for servants, apprentices, or huabandmen. 
66th (the last) Order: " That tbe preachere be 
moved at the sermons at the crosse, and other 
convenient times, and that other good notorious 
mcanes be nstid, to require both I'itlzens, artifiL'ers, 
and other, and also all farmers and other for 
husbandry, and (renllemen and other for their 
kiti'hins and other servii'pB, to take servants and 
chililrCQ both out of Bridewell and Chrisl'a Hos- 
pital at iheir pleasure," Slc " with further dei-lar- 
ation that many of tbem be of toward qualiiies 
in resdyng, wryting, prammer, and mvsite." 
One of the earlieeC aonjrs in ^e Enjilish language 
ia on the difficulty of learning muac; and when 
minptrelsy had decayed, every event, however 
trifliii^, becamo instantly Ihe subject of a ballad: 
" In a word, scarce a (at can looke out of a gutter, 
but oat (tarts a halfpenny chronicler, anil pre- 
■ently a propper new baUet of a neto tight 'a 

None could pretend to the character of a gen- 
tlemnn, who was unable to sing a Knfc, or take 
his part in a glee, catch, or madrigal. Morley 
thus quaintly mentions it in his Introduction, 
1S07 : " But supper beinfi ended, and musicke 
bookes, according to custom, being brought to the 
table, ihe mistrcese of the house presented me 
wiih a part, earnestly requesting me lo sing; but 
when, after many excuse*, I protested unfainediy 
that 1 could not, every one began to wonder, yea, 
some whispered to others', demanding how I was 
brought up : so that upon shame of my ienorance, 
I goe now to seeks out mine old friend, master 
Giiorimus, to make myself hi* ichdler." Evei; 
barber's shop bad its lute oruittem, for theamuse- 
meni of waiting cuslomen, iiutead of a news- 
paper, as at present ; and Sir Richard Steele 
mentions the custom u Mill prevailing in his time: 
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"To Ibis daj the bkrber it Mill the miim; gp 
ioto a barber's anywhere, no tnalter in what dis- 
trict, and It IB ten to one you will hear the soundi 
either of a Gddle or a iiuilar, or Ree the instru- 
ments hanpng up romewhere." The barber in 
LvIv'b MidoM (I99S) says to his apprentice: 
■■ 'rhou knowest I have Un^bt thee the (nackine 
of the hands, like the tuning of a cittern ;" and 
Morley, in the third part of his Introductiun, 
nys: "Nay, you sing you know not what; it 
should seem yon came latelie from a barber's 
shop, where ^ou bad Grtgory Walktr, or a eur- 
ranta, plaide in the new proportions of them late- 
ly found out." AnJ in a marjiinal note upon 
Gregory Walker, he aaya : " That name in deri- 
BtOD they have given ihiB Quadrant Paean, be- 
cause it walketh mongsl the barbers and fidlen 
more common than any other. In "The Trim- 
ming of Thonuu Nashe," 1 697, speakinf; in praise 
of barben, the author pays : " If idle, they passe 
their time in life-it e h phti njt mnnqne." And among 
the woodcuts in Burton's Winter Eixning'i 
EnterlainmentM, in 1697, is one represeoliDg 
the interior of a barber's shop, with a per- 
son waiting his turn, and amusing himself in 
the interim by playin;; on the lute ; and on the 
other nde of the shop han<>s another instrument, 
of the lute or cittern kind. In Ben Johnson's 
Silent Women, acl iii., scene S, Morofe cries out: 
" That cnrstid barber I I have married his cittern, 
that is comtDOD to all men ; which one of the 
I'ommenlators, not onderstanding, altered into, 
"I have married his eislem, &c. Agtun, Lord 
FaUdaturt Wedding Night : 

" He h»» trsTeH'd. and apcBki langnages 

A* a barber'i boy playi o' tba g1tl«ni." 

And Ward, in his London Spy. uys he had rather 
have heard an old barber ring Wkiltinglon'ii Brlla 
anon a cittern, than all the music houses afforded. 
There are numberless other quotations to the 
same purport; but we fear it will be thought that 
too many have been adduce-l already. The mu- 
■ii! of the barbers began, however, to decline 
about the eommencemeni of the hist tentury. In 
one of Dr. King's Uxefai Tranaactions, he speaks of 
the castanets used in dances, and says : ■• Tlicy 
Dii;zbt kfep time with the snap of a barber's 
tinkers, thou<!h at the present day, turning them- 
selves to perri wig-making, thpy have for/ot their 
cittera and their music ; I had almost said, to the 
shame of their profession." But independently 
of the growing rivalry of the new!<papen, the 
barbers' shops were then no lonfier visited by the 
same class of customers as the barbcr-eurn;eons-of 
former days, who sp.t their apprentices to play 
and sing to their patients, vrhile they were letting 
tdood, or binding up a wound. 



Semuka on Lineal Dranuttia Feffomunee, 

Vt CASb II4atl VOH WEBSK. 

[When Buryanlie was about, for the first time, 
to be produced in Leipzif;, Herr Praeger, who 
was then director of the theatre, requested the 
author to furnish him with sui'h directions for its 
perlannance as could be expreseed in writing, and 
to maik the time of each movement tfarauglinut 
by Maelzel's Uetronomfc His application cnlled 
forth the following remarks from Weber, which 
were afterwards published in the Atgeiaane Mur 
gikatUehe Zeitung.'] 

Ever^ singer imparts, however unconsciously, 
the tiwts of his own inilividual character to the 
dramatic character which be susluns. Thus two 
singers, the one ptasened of a litiht and flexible 
voite, the other of an organ of great volume and 
power, will give the same composition in a man- 
ner widely diflTerenL The one will, doubtless, be 
more animated than the other; and yet both mav 
do justice to tbe composer, inasmuch as both mark 
the gradations of paauoti in his compositbn, faith- 
fully and expressively, according to the nature 
and degree of power possessed by each. But it is 
the duty of the muaic-dirsctor la prevent the 
■iiijier from deceiving UoMelf; by fallowing too 
escluuvely what at first appears to bin most suit- 
able Tbii caution is panictitarly oeoMsary with 
respect to certain MMges, leat tbe effect of tbe 
-■^ ' shoiddsufiurf 
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r for tbe sake of si 



favorite roulade, which the singer must needs 
introduce. For instance, if a nnger cannot throw 
sufficient Are and force of expression into the lat- 
ter pasnges of the air of Eglantine, be had better 
simplify, than attempt to ornament them ; othei^ 
wise the impassioned character of the whole piece 
must sustain an irreparable injury. By the same 
rule,ifaperfoniier cannot do juitice to the strong 
and vindictive air of Elvira in the Opftrftnl, she 
will much less injure the work by omitting it alto- 
gether, than by giving it to the hearer in the style 
of a tame aolfegiiio. 

It is one of the severest of problcmi, so per- 
fectly to unite song and instrumental accompani- 
ment, in the rhythmical movement of a compoM- 
lion, as to make them amalgamate; that is, to 
make the laLt«r sustain, heighten, and enforce the 
expression of tbe pas^on ; for song and instru- 
ments are, in their nature, repugnant to each 

Tbronsh the medinm of emphasis, and verbal 
articulation, song gives to the meaanre an effect 
which, perhaps, may be compared to the uniform 
breakitig of waves upon the shore. Instruments, 
and particularly those of tbe stringed kind, divide 
the time into sharp beats, maihrmatically true, 
like those of tho pendulum. Now, justne<s of 
expression requires a union of these conflicting 
properties. "Tlie movement ought not to be a 
tyrannical check — a driving mill-hammer, but 
must be to the com position, what pulsation is in 
tbesDimal economy. There is no slow movement 
in which passages demanding acceleraiion do not 
occur. On the other hand, there is no quick 
movement but what requires in many passs^ 
moderate retardation. These changes, in partic- 
ular cases, arc absolutely necessary to expression. 

But, for God's sake, let no singer presume to 
think himself justified, by what is here said, in 
rushing into a hair-brainrd mode of performani-e, 
tearing at pleasure into very tatters, any number 
of bars he may think proper; a mode of proceed- 
ing which cannot fail to excite tbe same feeling in 
tlie hearer of taste, as is produced by the clown 
who distorts his limbs to amuse tbe mob. No; 
let the acceleration and retardation of the time be 
such as to convey the idea of their being dictated 
by feeling. Nor ought these modifications, 
whether in a mu^cal or in a poetical point of 
view, to be ailniitted, except in accordance with 
the tone and character of the pasion eiprea^ed. 
In a duet, for instance, two characters which con- 
trast with each other, will require a different moile 



an example ; the greater the degree of dignified 
compOfiurB pven to the passages in the part of tho 
High Priest, and of energy and passion to thow 
of Li'' in i us, proportion ably the more striking will 
be the effect produced, and yet music has no 
marks or signs by which all this, important as it 
confessedly ia, can be denoted. Such imlicaiioos 
can be found only in the feelinss of the performer, 
or of the director ; if they exist not in one of (he 
two, the metronome is unable to supply the want ; 
all that this can do is, mechanically to prevent 
any gross mistakea As to an atlempt to denote 
all the delii'ate shades of feeling, and the conse- 
quent modifications necessary to give full effect 
to a periormancc, 1 have found every endeavor 
fruitless, and have desisted from the task as hope- 

I send you, however, such indications as I can 
give, not so much in the hope that they will satisfy 
the end you have in view, as in compliance with 
your friendly request 



si4al (^ii\\ti'^tifi&txi\t. 



Fbb. I!.— TottT invalid corres- 
pondent writes lo show yon that he is in the land of 
tbe living, in spite of tlic cold weather, and of a doe 
proportion of the " ills chat fiesh is heir to." 

I made an error in ray last letter ; let me cofiect 
it without delay. Isaid that HrHaiofBii's oratorio 
of "TbeDeliige"wastobapeTfonnedby IheMosica] 
Unioo, — I was wrong, for tha HormaQia, I now no- 



dentand, has assumed tbe honor and T«apansibil!lj 
of placing it befme the pobtic ; sotnncfa for speaking 
on hearsay fnslead of upon mj own knowledKO, bat 
when one's society consists prinripalJy of nurses, 
doctors and the day's paper, one cannot expect to be 
well posted up in musical matters. 

There have been agieal nnmber of concerts during 
the many weeks I have been obliged lo keep in door«, 
lo say nothing of three nights oflialian opera by the 
Lagrange troupe. I should bave mncb liked to have 
heard Vxaci's TVooafore, and reported to yon its 
real reception by our musical eirdes, bnl it was of 
course impossible. Oi.a Bdli. has been htn; 
GoTTBCHii,! had a oompUmentaiy concert given 
him and was obliged to perfona on aaqaare plaDo; 
the Miuical Union opened tin new hall in Market 
street with its sixth and last concert, the remaining 
six of the promised series being indefiniiely post- 
poned ; the Mozart Centennial Celebration took 
place as nnnoanced and was an entire failure ia 
every point of view ; BiSHOr'a first Bsllad Soir^ 
was given last Wednesday, the second is announced 
for tomorrow; HsaMAR Thorhbckk's lascsicnl eve- 
ning is to take place tO'night ; tbe fourth concert of 
the Hannonia, third of the subscription series, was 
given last evening, and I bear was as trowded as 
nsnal, notwithstanding the condidon of the stieeta, 
which is atrociously sloppy — the prt^ramme was 
niscelln neons, setecced almost without exceptioa 
from the great masters. The first conceit of tbe 
Oratorio anil Madrigal society (the amiable Croocb's] 
is announced for the 23d, when Lock's music lo 
" Macbeth" is to be sung ; the Glee and Madrigal So- 
ciety, a separate affair, composed of Bishop's classes, 
wilt give its first on the 29ib, while a gnmd charity 
concert is talked of for the 17lh. So yon see there 
is plenty of music for those who are able lo go oat 
and enjoy it. I live in hopes of hearing some of the 
many entertainments', until I do, fiirewell. 

TutlTAI. 



Sujiihi's 30Ut;naI Df Jfluak. 
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Italiaa Opera.— "Th* Prophet" 
The great novelty of the season, and the great 
event— at least after that performance of Don 
Giovanni — has been the production for the fint 
time in Boston of the far-famed ProphSe of Ukt- 
EttBEER. The Boston Theatre was absolutely 
crowded with a most brilliant audience on Friday 
evening of lost week, eager for a Grst taste; and 
on the repetition, Wedttesday evening, the audi- 
enco was above the average. It was ircll, for 
our instruction, that the PropkSe had been 
immediately preceded by Con GioBanni ; nothing 
could have brongbt out its characteristics in a 
more bold relief; nothing could appear in greater 
contrast Iban the music, gcnioi, and entire meth- 
ods of Mozart and Ueyerbeer. We appretnate 
them both the better by having heard them in 
close juxtapoution. 

We bave all heard of the eiritement which 
attended the Grat splendidly successful produc- 
tion of " The Prophet" in Paris. It had been 
composed some eight years earlier nnder thn title 
of " Tbe Anabaptists ;" was re-written, promised 
lo tbe publii; of tbe Grand Open, and postponed 
again and ag»n for a year or two, to rilow of 
infinite revisions and reheiraals, and was finally 
broaght out (even then vrith some cntt«1meots, 
for it was five hours long) on the IGib of April, 
1U9. It was the third of Meyerbeer's great 
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maslerpiecei written for ibe Grand Opera; aod 
hu sUunch adntren pronoaDced it m mncli 
greater than Ibe Huffotnota, m th«t ina gmter 
than Robert le DuJde; wbile otbenfind an inspi- 
ration, a •pontaneous, genial flow of mmival 
idea, of melodj', in Robert, which diuppeare for 
them more and more in the more ingeniouilf 
elaboT&ts and impo«Df[1y eSeclive works which 
followed. " The Prophet" is necesaarily criii- 
ciaed ^ih from points of view above lE and below 
it; from below, \>y those who cannot appreciate 
what there it in it that is greater than what tbej 
have been used to, — the physically and qwui 
pasnonalljr exciting ctHnmoti-ptaces of the usnal 
popular Italian opens; there U too mnch thought, 
luuh design, too mach volnniar]' sacriGce of 
cheap effKcts in it for them. On the other band, 
those who judge from the highest stand-pojnl, 
from experience of the inspired CFeations of 
grnius like Mozart, Beethoven, or even Boesini, 
while they acknowledge its great merits, see that 
after all it is a work for effect, and not a pure 
creation of unqneslJODable genius. Genius, like 
Moaart, wins the people, goes to the common 
heart, and makes its wanders felt by all, at the 
e time that it tasks the brain of the thinker, 
of the learned, scienii&c critic, to discern the 
tiihe of the latent excellencies of its thoroughly 
learned, yet perfuctly sponlancons product 
Meyerbeer's music, as such, disappoints the Bel- 
lini, Donizetti, Terdi enthiw'aata ; simply because 
rvally novel, runs in no well-worn, easy senti- 
mental channels, taaes thought continually to 
mark what it is, even as it taxed thought and 
ion on the part of the composer to bring out 
such a connected series of new designs and weld 
them all together to his purpose. The man there- 
fore CKind it, musically, strange, fatiguing, heavy. 
A smaller number, weary of the hacknied 
Italian opera melody, blessed or cursed with some 
intellectual curiouly and demanding evermore 
new thought, something to diseoTer and thiok 
about, BS well as loniething just to feel and be 
stirred up with for the moment, were delighted 
with the curious wealth o! novel eSecta, if not 
iiltfos, in this elaborate score ; with the ingemous 
fitting of qoaint, chBracteriitio mudcal cos- 
tnow to each point of the dramatic plot ; with 
tiie wonderful calcolation of efiecis, aacriGcing 
I momentary ones as others would often 
«, to greater effect of the whole. These 
are refreshed by such abundant evidences of in- 
ion, such skilful devices to illostrate and help 
on the one grand dengn. They say, here is an 
opera with something in it^ some positive addition 
to the old stock, even should it be found wanting 
in the scales of the highest criticism ; and many 
i not believe it can be found so. A still smaller 
r aL'hnowledge the norelty, the power, the 
cleverness, enjoy moi-h in detail, and as a whole 
it interesting and auggsrtive, yet feel too 
clearly that ingenuity is the right word for it, and 
genius; that the inspiration is not equal to the 
study of eRcct; that the direction after all is 
fabe and the success of to-day is made paiamonnt 
to the higher and eternal truth of Art. Take 
away the great display, and what greatness is 
■e left ? Remove it from th« theatre, and 
indeed from any theatre bat the Grand Opera 
of Paris, try over the music on a small scale, 
without acceawriea, aitd view it simply musically, 
and what, with all Ita fUiciums and novelties, 
do yon find vitally inherent in iU every fibra at 



all comparable to what yon find in mnsio of 
Mozart, Bosnni, Weber, and the real men of 
genius? Read Mozart's account of his om 
method of composing great works (in bis letter 
on another page,) and what can be imagined 
mora utterly opposite than the elaborate, pain- 
fully piece-meal method of Meyerbeer? He 

not inspired with an inefiabty beautiful and 
grand r.rcalion all at once, whole, oi Minerva 
leaped from the brain of Jove. As different as 
posahle from all that, must have been the genesis 
of the Huguenots and the Proph&e. 

Such, we are quite snre, was the result of these 
fint trials on tbe aodience here ; and such it has 
been everywhere, making albwance for the pecu- 
liar passion for stage effect which belongs to the 
French character] and culture, and makes the 
Grand Opera the focus of talents such as Meyer- 
beer's. One cannot but be interested in the 
^ay. It has characters in it. Fide* and Jean 
and the Anabsplists are not likely to be soon 
forgotten. But of Iheee the poet, more than the 
musii-ian, seems to have been tbe father. ScRIBK 
is the most admirable of librettists, really one of 
the first dramatists of our age ; he has furnished 
the composer with a remarkably fine plot and 
poem ; has Meyerbeer breathed a deeper life 
and meaning into these characters, re-created 
them by his mosic, as Moxart did those furnished 
by Bd Ponte? Does the music indicate mora 
meaning than the words? We cannot yet per- 
ceive it ; but it is not time to render final judg- 
ment on so great a work, which we hare heard 
performed but twice, and that of course with very 
insufficient means and much curtailment. It ia 
rather onr duly simply to report so much as we 
have thus for found. 

Meyerbeer, as M. Fdtis well says, loves to deal 
with mystical ideas. "In Robert, all tlie interest 
consists in the struggle of the good and evil ge- 
nins for the possession of a weak and passionate 
soul. In the Huguenots, it Is the most exalted 
love in confliut with the sentiment of duty and 
religious faith ; in le Prophele, it is the annihila- 
tion of hunian sentiments by fanaticism." The 
wild scenes of the Anabaptist peasants' insurrec- 
tion, and the eventful life of Jean of Leyden 
afforded fine sphere to the musician and librettist, 
full of tragedy, of splendid spectacle, of romance 
and the meet striking contrasts. There was the 
cbarm of history, too, an opportunity to exercise 
that tact in Ioi.-al coloring, whL-h Meyerbeer 
possesses in a very high degree. They could 
not conform their drama strictly to the facts of 
history; the conclusion, for instance, — a very 
lame and impotent one, alter the stereotype pal- 
tern of a thousand melodramas, ending in a 
grand explosion, which destroys the hero and all 
concerned, is but the play-wrighf s cntling of the 
knot of difficulty. The faiatoncal John was cap- 
tured and put to death with utmost torture. 
Then too the mere monotony of carnage and 
fanatidsm required some relief, something to 
touch the human chords ; bence the invention of 
the love of John and Bertha, and the sublime 
impersonation of the maternal sentiment in Fidex. 
These elemenlg ora skilfully wrought together 
into a splendid combination of muse, spectacle 
and drama. 

The first act pve* us a miniotaie of t^ tioMS, 
by a scene in the enviroiwaf Dordraebt, in Hol- 
land. Ton tMve on the one side the castle of the 
lord (rf* the domain, coBBtOberthal; on tfce other 



the simple peasant life of Us vassals ; and yon 
ara about to see what might occur in any Geituan 
village at that time. There is no overture, otdy 
a few measures of the orchestra as the curtain 
rises on the rural scene ; it is the bour of rest 
from labor ; a peasant on the rocks, with a eorne- 
mute to his lips, sunutionfe big companions to their 
repast, the strain and eehoes being given by tbe 
low clarinet tonet, in the orchestra. (Laughably 
enough, onr actor raised his horn to his lips while 
tbe echoes were soonding, and left tb%^ whole 
matter to the orchestra the second ni^L) The 
chorus of millers and peasants is quite gay and 
festive, triangle and picccdo quaintly chiming in 
upon a droning harmony. Bertha, the betroth- 
ed of Jean, (Miss Hkhslkr) enters and sings a 
song of joy at the thought of soon meeting ber 
lover (omitted here.) Then enters Fides, tbe 
mother of Jean, commissioiied to conduct his 
bride to him. Their recitative is treated in qaite 
an original and peculiariy conversational manner, 
the interest of the oivhestra never for a moment 
ceasing. The picturesque, yet simple costume of 
both ladies, was exceedingly appropriate and 
tasteful. Bertha, as vassal of the Count, cannot 
go without his consent, and they approach the 
castle. But now, strange, murky sounds of boma 
and bassoons herald the inierventicm of a new 
element, the &te, as it were, in tiie drama, and 
we hear tbe sombre choral, snug in nnisoQ and 
octave, of the three Anabaptist leaders, who soon 
appear upon the rocks in the background darken- 
ing tbe scene. Ilere is what they vi^ : 





This has perfectly the tone of the mde ebonies 
of the sixteenth century, yet we have M. F^ti^ 
Bssurftnce that it was expressly composed 1^ 
Meyerbeer. Thrice repeated by these gentle- 
men in blacfc (Morklli, Abnoli>i and Ga»- 
PARom, who were capitally made up, especially 
Morelli, wbo looked Eke a genuine old Hussite, 
and kept a right Suiatical expresnon on his face), 
and afterwards sung in foil chorus by them and 
the peasants, whom they have rffeetnallj preacb- 
ed into insurrection and a belief in a near mil- 
lennium, this chorale gives a sort of key-note to 
tbe whole ; it is ominously effective. The loud 
liberty cborus, which follows, refmnds cne of the 
firvt finale in Don JuaA. Tliey seize wbalever 
we^ions come to band and rush to attack tbe 
castle, when Count Obertbal, (AicoDto, very 
oMj dfessad), looghing with his nobles, and 
with s gtari, cvdh out and the valiant rebels 
shrink and try to hide their weapons. Scarcely 
noticing them he has tbe three blat^ craws ex- 
polled, pestilent preacbws of aeditioa that Ihey 
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are, and finds a more welcome object in the fair 
BeTtba, who approwhea him with Fides, and (Uej 
make tbeir request in a pretty daet, which was 
nicelj Bun^, Bertha taking the upper part. The 
count cannot partwith so mnch beantj and einims 
Bertha tbr hi m!«lf; the peasants' are indignant; 
Bertha and Fides are seized and carried inio the 
csBlle, and to improTe the opportunitj, the three 
gentlemen in blatk let ns hear again from the 
ootaide tbeir Ad not, ad lalutarem vndam. The 
mumc in all this first act is comparatively dmpie; 
no great effects are attempted, while every detail 
sbowa the most studied care. 

Act II. introdnces n» to Jean, the future pro- 
phet The scene is his inn, at Leydenj John, 
occupied with sweet thon^bts, awaiis impatiently 
tbe retam of Fides with bis bride. Peannta, 
soldiers, &c., enter dancing and singing, and call- 
ing for beer. Beautiful is the little tenor strain 
in which Jean (Salviani) thinks of Bertha- 
The three Anabaptists also enter, and sit down 
to drink; are stmck by the resemblance of John 
toapictnreofDavidin the cathedral of Mnnster; 
inquire of the peasants if he is brave, is an en- 
thusiast, &c., and when the rest are sent out to 
meet Bertha, they listen to the recital of bis 
dream, from which they are convinced that be is 
their appmnied prophet and king. The muflic of 
this dream is remarkable. It ie preluded by a 
snatch of the Coronation march, and accompanied 
by a melody of low flute tones, with aerial high 
notes of tbe violins, which is an anticipalion of 
tbe hymn of the cboir boys, expanded to lai^ 
proportjons in the great cathedral scene of the 
Fourth Act. The latter portion, where the 
bloody imajKS start up, is terrific, almost Fre^ 
seJS/Z'like in [he accompaniment; brass and tym- 
pani do their utmost. (Yet it may be remarked 
that througfaoQt the opera the noider orchestral 
effects are carefully kept from drowning tbe 
voices.) Hie Three are more than ever p«r- 
saaded that he is tbe Messiah they are seeking, 
and tell biro the dream betokens that be is to 
reign 1 He shrinks from the idea, and in a sweet 
Andante PatloraU, in 9-8 measure, one of the 
very few melodies which one carries away from 
the opera, sings of a sweeter empire : Un impero 
piu soave, Un affetto piu tincero, in which bo 
hopes to live and die at home. They leave him, 
repeating : " Thou shalt be king," and be is glad 
to be rid of their shadow. 

Now are beard strange soundsin tbe orcbestra, 
— a galloping movement by two baaroons, at the 
same time with a measured march by clarinets, 
horns and strings, (rather a melodramatic piece 
of imitation,) which is soon expluned by the 
prei-ipitftte entrance of Bertha pursued by sol- 
diers of the Count (in the version here used, the 
Count himself leads tbem.) Jean secretes her; 
tbey threaten to kill Fides, whom they bring 
with them, unless he gives Boriha up; the filial 
sentiment prevails, and he links into a seat and 
buries big head in his hands in despair as hit be- 
trothed is burned off. Hero were the materials 
for a grand concerted finale, according to the 
usual Italian opera moilel ; but Meyerbeer 
passes on, giving ns the well-known truly 
dramatic song: Ah, mon_fiU 1 in whith Fides blesses 
ber ton for this self-sacrifice. She leaves bim to 
bis own thoughts of vengeance, and jost then tbe 
Ad net of tbe fatal Three is heaid again with- 
ont, conspiring with his tfaon^t, as the three 
witches with the dreams of Macbeth. (It is said 



that Macbeth was performed in Paris, abont the 
time that Scribe wrote this.) He calls them in, 
already theirs, and the act closes with a qttartet 
of tbe four men, in which the zeal of fanalicism 
gets the belter |of tbe simple human, filial sen- 
timent ; he must see bis mother once before he 
goes lo be their warrior prophet ; they warn him 
from such weakness ; ngain inTotuntarily he rushes 
to her chamber to take one last look, but at a 
sndden eaplosion of the tympan! (one of the 
peculiar ways of marking a climax in this opera !) 
he tears himself away and follows the marky 
Three. 

The third act takes us into the midst of the tu- 
mult and carnage of the insurrection. Amid 
chaotic blasts and nlnruma of tbe orchestra the 
certain rises on a winter scene, a frozen lake, 
with the towers i^Munsterin the distance, which 
the peasants are bc3ie;:ing. Soldiers rush from 
tiie sides drajiging pri.«oners, richly dressed, no- 
bles, monks, &c., and the peasantry dance round 
them, with a chorus, whose strange rhythm has a 
remorselesa, wintry sound : Dusang! Que Judat 

The solo, too, of Zacharias, snng with real fa- 
natical furor by Morelli; Awnii nimibreux que 
ten iloilei, is remarkable for its impetuous and 
angry rhythm. Another of the Three (leaders 
under Jean, still in their mils of black) leads in 
a band of soldiers, from a hard day's fight Tbe 
prisoners aro kd out in hope of ransom; the 
soldiers are weary and hun<>ry, and now begins the 
famous skating scene. Groups of women and 
children, upon skates, bring provisions, and then 
there a dancing. The music of the dnnces, eape- 
eially the Pos det paliaeum, U quite onL'inal ; the 
accompaniment matks the nervous measured 
effort that propels tbe skates, while the melody 
glides gracefully away in a freer rhythm. The 
skating may have had some poetit-al illusion ou 
the Parisian stage; here it was too mnch in tbe 
foreground and lacked remoteness; the clatter 
d* the skates was loo great for the music. 

Next we enter tbe lent of llie three Anabap- 
tists, who are planning an assault on Munster, 
witbout the Prophet's knowledge. A quaint 
epi^uMle is created by tba bringing in of Count 
Oberthal prisoner; it is too dark to recognize 
him; be asks what they are fighting far, is in- 
structed in tbeir fanatical and communist creed, 
pretends to wish to join them, and takes the oath, 
comically enough, to each of their bloody articles. 
The music to this is called in the French si-ore a 
Trio bnvffe, and indeed you seem fbr a time to be 
listening to strains from " the Barber," and begin 
to confound our sdcmn friends with Don Basilio ; 
the dialogue is admirably manngrd, and-lbe mnsic 
well conveys the hypocriiiual tone of Oberthal. 
But the drollest is where tbey strike a li^ht, ring- 
ing a conple of lively stanzas as the sparks fly 
from the flint — more curious than natural — and 
recognive their foe. As he is sent oiT to execu- 
tion, Jean appears and saves him. He is rick of 
the cruelties perpetrated by his followers,' who, 
finding the city still bold out against them, begin 
to murmur, and cry "Death to tbe ProphetJV 
Here tbe Prophet rises in tbe might of his en- 
thuaiasn, upbruds and quells them, and compels 
all to kneel in prayer, and chant a Mittrtrt. 
Bmnembering that Berllta is in Monster, he is 
again inqnred to go on, and bis appeal to arms 
and victory rises bo one of those dimaxes of inspi- 
ration, which explains his power over his ignorant 



and supemitioos followers. In the midst of it h« 
thinks of Joan of Arc, sees heaven open, and 
hears lbs sound of raered harps and voices float- 
ing over Monster. Foot and musician have here 
done their best to work up an imposing finale. 
The theme of this concluding prayer: Rt del 
Cielo, has the very famdiar sonnil of one of those 
old Catholic hymns, which has also foond its way 
into our Protestant hymn-books. 

But we have not room lo go through ft this 
slow rate. We must speak of tbe last two acts 
next week. So far there has been no very in- 
tense personal development ; all has been com- 
paratively quiet in the music and characters of 
Rdcs and Bertha; they have been only inciden- 
tal to the historical drams : in the great fourth 
act their time comes, and wo can only hint now 
of the sublime and thrilling pathos which Mme. 
Laqranoe exhibita both in singing and in ac- 
tion, in the part of Fides, one of the most trying 
Wtles, in those two last acts, to be found in the 
whole range cf opera. We have seen nothing 
greater upon any stage than the scene where she 
claims the Prophet as her son, aud then is foreed 
to disown him. Very great, too, was 
in the prison scene, weere she brings him U 
pentance. Tbe music is extremely difficult, of 
great compass, requiring abundant use of the ci 
tralto as well as the soprano register, (it was 
written for ViARDOT Gaucia,) ranging through 
tinusual intervals, strange rhythmical divii 
and declamatory accents; yet she sang all to a 
marvel. It seemed almost incredible for a v 
of such slight substance. 

Miss Hensi.br, too, appears to even better 
advantage than ever before in her (much 
abridgifd) character of Bertha ; she sang the | 
music very sweetly, fully sharing tbe applaus 
the duets witli Lagrange, and in one scene show- 
ed a good deal of dramatic power. Sig. Sal< 
ANl could not look the majesty or beauty of tbe 
man who could pass for a prophet and work al- 
most miracles by the charm of ptersonal presence ; 
bat be did well,andangquiteefiectivcly. Wilh 
the three Anabaptists no fault could be found ; 
MoRRLM was capital ; GASPARONt too, except 
in a too merry twinkle of the eye (yet they all 
turned out lo be rogues); and Arnoldi's tenor, 
at other times so hard, had just the right sound 
in the rude Anabaptist unison canliclea. The 
choruses were sung effectively ; the oreliestra, 
allowing for its small proportion of strings and 
the maddening loudness of those drums, gives, 
we should think, a very fair idea of the rich a: 
curious instrnroenlalion. As for scenic di^qflay, 
it of course was not Paris; but the Coronalioi 
scene was made quite brilliant and gorgeous, and 
is there another country in tbe world, where t 
long procession could be encored and repeated 
as it was done here at both perfbnnances I 

Our readers will have an opportunity lo satis- 
fy themselves of the transcendanl power of Mme. 
Laoranob as Fides, this afVemoon, when the 
Prophett will be repeated for the finale of this 
short operatic season. 

Oq Saturday afternoon was repeated Semira- 
midi, whose free spontaneous outflow of volnp- 
tuous melody was rca'ly refreshing aAer the la- 
bored novelties of ie PropMe. Lagramgb 
and DtDiKB were admit&ble again. On Monday 
Luereaa Borgia vras repeated, with Ahodio a 
the Duke. Last evening Miss Henbleb's bene- 
fit in 1 Purilani, of which hereafler. 
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P. S. Bj Rnnooncemcnt in anolhor colnma it 
vill be e«en thst Mr. Paihb hni yielded lo presaini; 
petirioni from man; opera- lorera. and will give four 
perfunnnnceii next week. Oburre the eveaiDgs ut 
fiwaged. 

New H Qiic 

(Vma Bebnbanb & Co., Bubarf, Ldpdg ud Vrnr Toili.l 
ChaRLRH Miter. Op. 141. Le PraphAe, Orande 
Fnalaiik poor U Piano. Pp. 37. 
A brilliRDt nnddlBcdtihoir-pniiefoT the TirtaoM 
toDcen-pUjer, or the Nmbitions aniBlear, nho poi- 
geiseiRgood dckl of execDIioa and who*e ftnjjen 
itch for mora. Ushered by lira load march, some of 
the princtpBl motives of the Prophtte are inlrodured, 
illDstralcd, Txricd, and hcdcviled in the modem 
fiLihion, villi nrpfgtt'os, long pasiuiges of tremolo, 

,nd RO forth, ctoviirly and gntcefuItT, as Carl Mayer 
alwns does, who fs one of the more Bncceasful of 
those who follow next, yet a long »ny after, Lt»zT. 
By tho way, is it not giraily to Lisal'i honor, whHi- 

TCr hia earlier carter, that he, atknowledi^ed king 

1 all that concerns cxecniion, effect, Tirtnoaity in 
pinno-plajing, never consents lo play a thing of this 
1 no« io pnlilic, but devotes his skill lo the in- 
terpretation of the master works of genius 1 

A. noCKBL. Op. 19. SaaotntT de Niagara ; Caprict 

Carncttriitiipa. Pp. 13. 

A rapid, galop liie Allegro, not withoot grace and 
sparkle ; not very difficult, hut nothing wilhonl clear 
fre« exec at ion, and likely to please many.-- 
What inflnences Niagara m«y hare min^leil in Its 
birlh, are not appnrenL Niagara (pictured on the 
title-page) may help to sell it, aa the grand falls 
have lurned many a mill erenow. 

A GocKBL. Op- ao. Les Adieux, Nollurae Sad' 

vuntale, for Piano; pp. 10, 

Jn the usaal form of Notlnmes, by Field, Ealk- 
brcnner, &c.; along, flowing 1-4 melody, in Aflat 
at lirtt plain, with occasional little tendrils of orna- 
ment, anil light arpr'g};io chonls extended thronch 
two ortnves or more ; aficrwarda varied, the chords 
struck nltemaleiy helow and aliove, vrith hands cross- 
ing. Not particularly easy to play well. The author 
on the title page styles himself EUi» de F. MaidJt- 
tokn Barthold!/. 
Fbri>tnand Fickeh. I. Pdlagomtclit BSHothh 

(Prdaiioiic Lihrani) fir Piano. Section S. pp. KB. 

— ir. FartvfU ISirturne, op. 13, pp. T. — III. La 

Gtacieate. Scholllsh de Salon. 

No. 1 contains Ihirlr little pieces for beginners, 
beginning with the very simplest and progressing 
liy cn<y degrees 10 moredlfHcult; yet all quite Mmpte- 
The pieces are in many forms of wallz, march, 
aiviante cantMIe, trema'o, &c., and must iiitercst the 
i^^lola^. Nos. S and 3 form numbers of a scries of 
Jarger-picrcs for more advanced players, and seem 
clever in iheir way. 
Thr, FamUg Pianitt (Phno Bltanadru,) a selection 

of D:inLvs, Mari'hes, Airs, 4c., arranged by J, 

SCHUBKETH. Book I., pp. II. 

Here arc very simple and short itrrangements of 
(Dch pieces as llic Pnlncca air: Son vrrgin cfz!o»a, 
from IPuTilam; the Rhcn^sli Poltn ; Ihe Corona- 
tion March from " Tho Prophet"; Reisaigcr'a Fein 
WiiUz, Bnsslni's TaranUUa; -Ijtst Bose of Sum- 
mer," 4c., tc. 

(Publlihfd br Kathii 



A pleasing, pcnaive little melody in E major, with 
the four parts of the harmony well individuated ; the 
treatment and moilnlation refined, and nothing very 
common-place, until yon reach an unmeaningly 
long die-away aee-saw npon tonic and dominant 
at the end. The only difficulty to the player will he 
fbnnd in some widely dispersed hannonica near ibe 
b^innlng. 



A. Rb.vbblt. Op. 13. Mazurhi et Polta ; pp. 9. 

After CnOFiit few preserve the spirit of the Sfa- 
turka— that wildflowcr of native Polish melody, full 
of a delicate, deep, burning feeling, so happily as 
Hcnselt. The form in itself is always interesting, 
bat doubly so when i( becomes a mould to the inspi- 
rations of so poetic a composer. This one is well 
worth the trouble to leam it. The Polka too. Is 
above the common humdrum character of polkas. — 
the work of an artist. Both piece* are above me- 
diom difficulty. 

H BERTrai. Mother and Datiiihta ; foar taig.preHg 
Duett, for the piano ; pp. S eaih. Prii4 35 cts. each 
The domestic title telts (be porpoie of these very 

nice little pieces for the javenile singes of four-hand 

praelica. There Is a certain grace of style about 

cveu the least things of Bertini. 

C. T. Bru^her. Ticfnlg-foar very eatg nulodiel fhr 
goung p'iplli, for f Ota hni'dt. In five numbers, each 
of 9 pii^es i 20 CIS. each. 

These are of the very simplest sort of exercises. 
The hand remains in one position through each 
piece, and in the upper part the ino bands piny the 

lion. All are kept, too, in the natural key until the 
last fow numbers, which enter A minor, Fand O. 



Stnsiijal (|Itit-(![liai. 

Tickets are already selling briskly for the Beet- 
boveh Febtivai. on the lat of March. Those who 
would sccura choice seats must lose no time. The 
original plan of the programme has been somewhat 
varied; it will probaMy be announced in full next 

week Otto Dhebel'b Second Soir^ cannot 

loke place to-night on account of indisposition. It 
will probably occor on Wednesday. Among the 
cinasical novelties of the occasion Mr. Dresel will 
produce a Trio (fur piano, violin and 'cello.} com- 
posed by a ladi/. namely the gifled and enrly Ismrntcd 
sister of MENDELasoBM, Hadiime Fasht Hkhbei.. 
....The IUndbi. and Hatdn SociETT announce 
a Sacred Concert to-morrow eveiiiii)t with ttie aid of 
Laoranqb, Hhnsleb, Rtid the other anista of ibe 
Italian Opera, just about to leave us. 

London gossip says, quite positively, and without 
contradiciion to far, that Mme. JENXr Lihd Gold- 
BCKHIDT is about IO appear once more in opera. 
I'he story is tbalMasars. Lumley, Mitchell anil Utio 
Goldschmldl have taken Her Majesty's Theatre, 
which bus been shut up for two or three years (ever 
eince ihe great Jdhahna WaGker law-suitj, and 
which Jenny alone was able (o jjiake pmBtHble. 
She is lo be the prima donna; but what further has 
not transpired. We wish it might prore true. That 
ibe gtealast Fingerof our age, the one prima donna 
who has genius in the highest sense, and who knows 
music and all its mastcrworks as well as she knows 
how 10 sing, should now, in the fullness of her powers, 
abunilon their grcaie.'t sphere of excrciac, is a calam- 
ity 10 llie best interests of Art. In a great arlist 
humanity realizes one of lis own ideals ; tlic artist is 
for us what we cannol all be for ourselves ; the 
world cannot nlTord that private life should claim 
the whole of snch an one; they come too seldom 
and their age needs their gifL Hay the rumor prove 
true, and may we yet see Jenny Lind In opera in 
America : 

KladerodalieA, the German Punch, is very funny 
about ThmiiaiMr, as performed last month at Berlin. 
It gives a parody of the poem, of which tlie hero and 
the plot are Richabd Waqmeb himself and hia for- 
tnnea, with a scries of pictorial caricalurcs, represent- 
ing Bcenes before, during and after ihc performance. 
Under the first head we have the poor conductor, 
spent with hia gigantic labors of rehearaal, put to 



bed 1 on the floor a boap of naed-ap batons, with o 
more, marked " reserve," lying acroai the score 
TiinnA&uer npon ihe mnsic-stand. . . .Punch himself, 
the great original all-sided Mr. Punch, who Uvea 
and niles in England, bos been amusing himself, 
seeing that it whs so much ihe fashion, with ma 
facturing " Rossiniana," in which of course he lUC- 
ceeds better than anybody else. Hera they ara: 

The French, Belgian and German papers are full 
of the sayings of Rossini. Since the " illustrious 
tuaalro" has given up music, he has taken to com- 
posing jokes. Most of his bon-moti are in the Bouffe 
stylo- Nothing is (oo exlravsgaiit for hii humor, so 
long OS he saccecds in making yon langh. We will 
endeavor, from memory, to reproduce a few of his 
most brilliant savings, as tbcy have been reproduced 
Itttr-Jv, hv Hiller.'Lc'-nmtc, Escudier, and oiher»:— 

Hb said of the celebrated Marquiaa dl 2 , that 

she had '' a mind that changed as ofien as a play- 
hill; what she promised to-duy she rarely performed 
to-morrow." 

Bossini defines Bellini Hal^vy, and W«ber as fol- 
lows: "The first is natoral, ihe second uanatnral, 
and the third snpcraalural." 

He says Costa la "honest and clever; hut ex- 
tremely liinceiled. THe reason why he wears gloves 
when be conducts, i'< for fear of soiling faia Angers 
with other eompnaers' rau,«ic." 

lie gives as his reason for not rompoting anything 
more, that llic " mu.«icnl market i< overdone. 'What 
will ynu, when the opera is turned into nothing bet- 
ter than a stock-exchange — overrun with worthless 



Roonni said of a Belifian, who had more than hi* 
fair share of national ugliness, "If thai fellow bad 
been in the Ark. we should not have had one of the 
Siajra species left. All Che monkeys on board would 
have died of envy." 

A lady, with whom he had been dining was pravi- 
ing him to favor the snj-iely with a song. " Really, 
madame," exrinimed Rossini, " you treat us poor 
mn'ii'iitns as if we were so many slarre<l-oot robins ; 
yon throw us a fi-« crnmhn from ynur table, and then 
expect ns lo perth on your window-sill, and begin 
sintringl" 

WflsncT offered to plav him a few specimens of 
his M<uic of the Futon. " No, no." enperlv ejacnla- 
tcd Roiisini; "let ns rather enjoy Ihe Mn'xic of Ihe 
Present; it is wrong, vnii know, to nniicifiate the 
future. Bexides. BHincia'UlK'nn-. I <-an lellyou, I ilo 
ike the slightest pleasure ia listening to Post- 



Obita." 

Crowded Out. Notices of the pa«twcck'a eon' 
certs, already in type, must lie over till our nest. 
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Mozart's models for the Opera and Orclies- 
(ral Munc were hii contemporarieB; on the one 
side the Ilaliana taken in a mass, oi rcpresenta' 
tivcB of Toval melody, on the other vide his fa- 
mous countrymeD and friends, Gldck and 
Joseph Haydx. Placed between the interests 
of song and of the draoia, it wai his task to har- 
monize their rival claims, hy subordinating them 
to a third interest, which was peculiarly hia own. 
In other words, he had to uphold with all the 
power at his command the principle uf lyric- 
dramatiu truth ; to point out a sigoificanl and 
brilliant sphere for execution, when ihc singers 
had more than was necessary ; especially to lend 
to theatrical mu^c a value indi-pcndent of its 
application, so that a piece, taken out from its 
couaectioo and its text, should still alwaj's be 
good music, clear, expressive, beautiful, in hai^ 
mony with itself as well as with the libretto. No- 
where did Mozart introduce so great a number 
of combinations and develop such a wonderful 
Tariety of talents, as in (he opera, which com- 
pels us to treat this subject more at length and io 
detail, than all the others. 

It has been maintained, that Mozart's operas 
are a mixture of Italian music and French decla- 
malion. This is true ; and yet the most clauical 
pas<>age9 ot Mozart resemble neither the operas of 
Gll-Ck, nor those of the Italians of the last cen- 
tury, nor any that Lave been nude In our times. 
The reason is, that in the study of the masters 
Uozart stndied the principle or tendency of the 
school far more than the indlvidnal mannerj 



borrowing from all periods of munc, he yet copied 
nothing, but modified all according to the nature 
of its universal spirit, and according to the cott- 
dilions under which the harmonious cooperation 
of these different conlrihutJons could be realized. 
The science of counterpoint had become quite a 
different thing under his hands from what it had 
at first been. Just to with the French declama- 
tion ; just so with the Italian melody. 

In the mu.<ical drama every kind of song has 
its proper and appointed place, which is indicated 
in the very nature of things. Convemtion and 
are treated as simple recitative ; a 
raroitb and Interest in the aolion ffxe 
for the Migato recitative, which, in 
quite natural seqaence, leads in the trne lyrical 
moment, the moment of impassioned outgush, in 
which melodic song predominates. When the 
recitative is incorporated into the piece of music 
and subjected to a poeitire rbytlim, it takes more 
especially tlie name of declamation. There area 
multitude of cases in which declamation must be 
used pre-eminently before melody. As often as 
one speaks without being strongly moved, or when 
one is in tha highest degree excited, or when the 
action must follow the progrets of the words, or 
when an animated and rapid dialogue does not 
allow the music to round itself off in p«ivx)s, 
or when the situation is too prcsring for one to 
dwell long upon nhat he feels, the declamatory 
movement will in general produce a far more 
dramatic effect, than the melodic song. The 
simplest common sense ehows us, that a mnn, who 
knows that it a certain destruction for him to 
remain a minute longer where he is, will not atop 
long to express his feelings in an aria or s tender 
duet, when every note increases tha danger and 
deals a deadly blow lo the illuuon. And 
these are the absurdities, with which the lyric 
drama has been so much and so often reproached, 
aa if the kind were anawet«ble for the stapidities 
of text-makers and muricians. 

It is a fact that neither the Italians nor the 
French understood llie art of so dividing dia- 
logue and music, song and declamation, as to 
Mibfy the muatc-lovcrs. The Italians multi- 
plied the arias entii'ely at tha plcasnre of the 
singer, without troubling themselves about the 
dramatic reasons; which did not prevent them, 
however, from making their recitative in opera 
stria terribly long and tedious. Gluck never 
employed arias unfitly; but he turned over lo 
dialogue b great many siiualiona, in wUch tiie 
music might have developed itself to good ad- 
vantage. The grand French and the grand Ital- 
ian opera, dilTcrcnt as they were in principle, 
yet had one fault in common : the recitative took 
&r too great a part in them. To what shall we 



ascribe this want of proportion between the partB 
which make up the mnncal diwna, and this pi»- 
pondei«nce of a form ot song which in its nature 
is least pleasing? The question is easily an- 
swered. They understood bow to make cava. 
linaa, bravura oiri and choruses, even duets, 
though these not quite SO weU. But what was 
understood by neither one school dot the other, 
was the tmtmbU pieces. Even Gluck had shown 
no very remarkable skill in tUa. Accordingly 
they treated a mnoieal situation, when it divided 
itself between three or four persons, in recita- 
tive dialogue, and seldom used it for a Tenet 
or a QoarteL The literati trinmphed upon 
such occa^ons. See, exclaimed they to the 
fi tends of music, what is made out of the verse 
of Areas in the Ipkigenia : 

Dl'aUnidkl'sutd, pom U sacrUsf I 
Compare the effect of the tragic scene with the 
effect of the lyrie scenes, and then measure the 
relative power of the two arts, which you place 
upon a level. They bad but too much reason, 
not as against mmic, but as against Gluck. Ra.- 
Cikr's flash of lightning, which falls upon some 
shreds of recitative: Afon /povxf loon pire / 
ton pire I S dAapoir ! B erime I produces pre- 
cisely the effect of an exploded petard. To wish 
with a meagre recitative to contertd against the 
tragic and harmonious power of a great poet, is 
actually a ridiculous sham-light, in which the 
muncian makes use of the scabbard instead of the 

But patience ; here comes one, who will pal 
an end to the cry of the music-hating critics 
and will prove that the moat ideal form of the 
drama is also the truest. The Noizt di Figaro 
and i^n Giosa nni gave at last the normal plan, 
according to which a l.bretto and a score, whether 
in the tragic or the comic, should be made. In 
them, both poets and muncians learned a new 
trade. In them all the musical situations, whe- 
ther in motion or points of rest, were cut out for 
mu^u : arias, duets, tenets, quarteta, quintets 
and sestets, choruses and finales; the recitative, 
reduced to the indispensably necesury, was 
stripped of its right, which it bad exerciwd in 
the fullest degree for almost two centuries, of 
wearying and exhausting the hearers ; instead of 
occupying the half of an opera, or more, it 
now filled butan insigniHcanl part of it In the &90 
pagesoT the score of Con Juon (Leipzig edition), 
we find not more than 4S of simple or of obligafo 
recitative. Now for tbe first time could a rational 
comparison be made between the drama spoken 
and the drama snug. 

It was but a small thing, however, to have 
shortened the recitative; It was necessary to 
make it beautiful, tn lend it a dq;ree of mndcid 
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inteivBt, which in itwlf tt had not Porpoba 
and Glucs bad perrecled declamation ; they 
broonht it to the paiot of truth and accaracj, 
where it ii u little liable to any Turlher change, 
M are the nataral inflexionB of the voice, which 
it imitalea, or as are the thorda. Hgwever well 
the redtalive may be declaimed, it has value only 
■a pure romic; this tiie harmony and inatrnmen- 
tation ean lend iL Glutk in this regard had 
done mnch; Mocart did tnucli more. With the 
ooe the instrumentation is slitl nothinf^buta mors 
or leia ^DTed occompanimenl, happily adapted 
to Ibe text and nothing without ttuit With Ae 
other, on the contrary, it is a whole world of 
muucal thoughiB by itself, — thoughts beautirul in 
thanselveg, and ttill more beautifal through the 
immense lerrice which ihvy render to the drama ; 
there is a variety and richneu of figOrea in it, 
worthy of a Symphony ; a multitude of details 
and a coutrapuntal depth, worthy of a worked up 
Quartet To estimate precisely what Mozart 
ftehieved in recitative, one has only to enamino 
the score of Idomeneo, in which the dialogue 
takes up by fkr more room than in his other 
operas. But few amateurs of the present time 
know Jilomeneo; on the contrary the recitatives 
of Donna Anna, the sublimeet patterns of the 
kind, are in every one's recollection, which saves 
me the necessity of supporting my remark by 
proofs and examples. 

When the ntuation required d>>ctamatory ef- 
fects in a piece of muuc, Mozart did not atrive to 
make the text agreeably dngable, but he left to the 
orch etrt in socb eaara the interest or pleasure 
for the car, the masieal sense, propeHy speaking. 
t^Uile the voice recites its speech in one breath 
and even with the natural intonation of the words, 
the orchestra commenli upon the situation, ex- 
preasei its total effect and reveals the inward 
progn^as of'the feeling, outwardly announced by 
dtH.'lRniation and by gesture. In this nay muuc 
realizes the drama as well in its poetical, as in its 
pictorial and psychological form, which belong to 
it exclusively; it shovs it at once as tubjeel and 
tAjtet; it presents it under all the real, vitibte 
and hidden phases that it has in nature. A little 
duet between Figaro and Susanna: ApT'de presto, 
apriie, may serve for an example. Almaviva, 
in a perfect rage, is expected every moment 
Should the conot fiod the page in the boudoir of 
the counlees, he would kill him on the spot and 
the countess too; but the doors ar« lastened. 
Cbe ritolrere, ehe far 7 (What is to he done ?) 
Expose her neck to her enraged husband, or run 
the risk of breaking it by leaping from the win- 
dow ? The dilemma is inevitable, and surely it is 
no time now for Cherubino and Susanna to hold 
out a tone or coo in loving thirds and sixtlis. A 
few abrupt phrases, uttered in a voice almoat 
dioked by the extreme agitation of the speakers, 
were the thing in place, and our mSealro was not 
the man to make a mistake here. His duet is a 
rapid, anxious colkiquy, which runs swifter than 
the word, uid only lasts a minute. The orchestra 
points ont the danger and plays a figure, in 
which the situation is depicted from beginning to 
end. This figure exhorts, encounges, urges on 
tke persons, and draws them through the crooks 
and turns of modulation, through which it would 
&!n escape with them ; at last it koows no more 
than they do where its head stands, it scrambles 
up npon the window sill, it ttmfglea in mcatal 
angnidi. There is oothing dramatically truer 



than this duet, and nothing more logical than the 
simple development of a musical thought Ue- 
clamallon, thus combined with song and orchestra, 
unites consequently all the advantages of applied 
muaic with the merits of pare music. Admire 
therefore the wisdom of tlie critics, who have 
reproached Mozart with having sacrificed the 
TOtce to the instruments.— Ae, tlie tnoit singable 
of all composcK, the moment that he could aing 
without commit ling an absurdity I 

We have said that the Italian melody has 
changed its character in Mozart's operas ; but the 
change it underwent is one of those things which 
criiicium must give up trying to exptwn in any 
positive and rational manner. Old people, who 
for forty years have heard Voi, chi inpeie, Valrai 
carina, Mi Iradi qaeiC alma ingrain. Fin c'han 
did vino, &c., &c., still tremble with delight at 
these melodies of a past century almodi, and how 
wonderful 1 Young muaie-lovers find, it is the 
same with them as with their grandfathers 1 Thii 
is hard to comprehend. There was a time, iu 
which Net cor pOi non mi senlo, Uva Jida pas- 
torella, Di lanii palpili, Una voce poco fa, and 
many other pieces, which have stood in favor 
with the public since Mozart, have seemed (to me 
at least) to come near to the finest arias of the 
latter. What a difference to^loy I Tlie MoUnara 
has become a toothless old woman, begging in 
her mill for alms, if she is not already dead. Of 
Pakii's operas only he himself ig left;* tlie beard 
of the hero Tancreiii is already visibly becoming 
gray; Ninette, although very pretty, is no longer 
in her first bloom of youth. They are passed or 
pasMng, alt these pet children of the public, to 
which Italy has given birth in the nineteeth cen~ 
tury. And their older cousins, Kloiart's children? 
I«ob at them. Giovanni etiti possesses the whole 
power of his fascinating look ; Elvira is still ever 
the most constant lover; Oitavio the most mclo- 
dions of tenors and the moat tender bridegroom; 
Anna still sublime in her griff, her passion and 
her energy ; Cherubino ia still as fresh as on the 
day when he was presented to the countecs Al- 
maviva. He still promises, what he has promised 
fifty years, and as the full-blown Don Juan in 
the Diitoluto punito he has admirably kept his 
word. But what do I say ? All these personages 
weighed down with years still seem in tlieir 
growth. Like old friends, they ftain more and 
more the sympathy of the soul, whi^h contem- 
plates itself in tliem, as in the dearest and most 
faithful <^ all poetic mirrors. 

In what then lies the mystery of this fabulous- 
ly long life-time of operatic arias ? Hie mystery, 
I repeat it, will remain still a mystery (or all 
others, as for the muncians of genius, who tread 
io Moiart's footsteps. What may be said of it in 
general perhaps is, that the vocnl melody, 
which does not grow old, is that which, free from 
a)) conventionalisms, bears the character of abso- 
lute truth in regard lo the situation and the 
words. Thus Mozait'a finest arias show us the 
pnre and simple result, the perfect musical anal- 
ogy of the impressions, which by turns held sway 
over a susceptible and variable nature, as its 
counllen phases turned and shifted to the infin- 
encea of the moment. If the words were proper 
for a melody, if they went straight to the heart 
or excited the im^ination, then the text inspired 
our hero; he worked with fire; he dung np<Hi 
paper a portion of himself, which instantly trans- 
*Be was still living wheal wrote this. 



formed itself ioto a melodic maslerpece. If on 
the contrary he had to work upon one of those 
texts, which are neither good for song nor decla- 
mation, one of the thonaand trivial ivftectiona, 
maxims, commonplaces of a loose morality, such 
as the text-makers put into the mouths of per- 
sons, when they have nothing to say, then Mourt 
stepped down to the level of the rhymer, foijot 
himaeir and neglected himself more than a 
great artist ever ahonid do. Hence the presence 
in his operas of several ordinary, insignificant 
and now obsolete melodies; the same may be said 
of a still greater number of his songs. He slept 
occasionally the Homeric sleep, and indeed very 
deeply, as we must confess. But he knew how 
to choose his moments. 

[TDtwconUDiKd.] 



On the Stntetim of Italian Opera. 



The music of the Opera is divided into Rfci- 
TATtvK and Air, and the Rbcitativb is asajn 
cla»ed under two denominations — nmple Kadae- 

The SIMPLE RECiTATiVK Is appropriated to 
passages of narration or of dialogue that aro de- 
void of pw«ion or sentiment, and such as by their 
own nnture can never become the suliject of mu- 

The ACCOMPAITIED BECtTATiTE IS OH the con- 
tiarj' entirely devoted to pssrion. It was very 
Justly observed, that " paswges in which the mind 
of the apeaker is agitated by a rapid sud'eseion 
of various emotions, are incompatible with any 
particular strain of length of melody ; for that 
which conslitutea such a particular strain is (he 
relation of several parts to one whole. Now it is 
this whole which the Italians di^iineuiah by the 
name of tDori'ro, which may be iranalated tirain 
or tuhject of tht air, and which they conceive to 
be inconsistent with the brevity and desultory 
sense of thnne ejaculations which are the efi<!ctof 
ft hi.'h de<iree of agitation. Air they think even 
inadmiaiible in thoee passages, in which, iliot^ 
the emotions be not various, yet the sentences ai« 
broken and incoherent To give an instanee: 
the following sfieeuh, though terror be uniformly 
expreasecl by the whole <^ it, seems not at all a 
subject fit to be comprehended under or expressed 
by one regular strain : 
" Bring me unto my trial when JOU will — 
Died he mit In his bed ?— Where ahould he die ? 
Oh ? torture me no more — I will contesa. — 

I'll give a thouund pounds to look on faint.— 
He hitfa no ejta ;— tha duat hith blinded Ibtm : 
Comb down hii hur ;— look I looli ! it auodi upright, 
Ulie llme-lwiga net to catch my iringed soul. 
Oive me some drink,*' ftc. iSAat^iaart't J7awy VL 
On such passages, however, the comnoser bestows 
his itrongest light. It is here that he shows the 
ellect of niuilulaiion, in order to characterize the 
Irani^ilions from one emotion to another, and that 
he employs the "accompaniments, to produce such 
souiiiJs aa serve to awaken in the audience sensa- 
tions and emotionn similar to those which are sop- 
posi'd lo agitate the speaker." Hero again 
another fine diatincdnn is maile by the ItaliiDS, 
between the descriptive and the pathetic powers 
of music. The last are proper to the voice, the 
former to the orchestra atone. Thus the sympho- 
nies which accompany this kind of recitative, be- 
udca the general analogy ihcy must have lo the 
immediatu sentiments, and even to the character 
of the speaker, aro often particularly descriptive 
of the place in which he is, or of some other con- 
comitant circumstance which may serve to heigh- 
ten the effect of the speech ilseif. Suppose, for 
example, the scene to be a prison ; the sympho- 
nies, whilst they accord with the general tenor of 
the words, will paint, if I may be allowed the ex- 
presMon, the horrorsof the dungeon itself. Again, 
suppose the scene by moon-light, and the general 
tone of the pasnon plaintive; the sweetness, the 
serenity, and even the solitude, nay, the silence 
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of the Kene, wonlii make part of the iileas au^ 
gpHted by the e}'in phonies. In Ihis kind of r«.'i- 
tnlive, the sirger u, in a more especial mnnner, 
len lo (he diL'tateB of hia own feelingi and judg- 
ments nilli respect to )be measure: he most not 
indeed reverue the natural prosody of tbe lan- 
guage, by niskin;; short what should be Ion;;, or 
Dice Ptrsa; but be may not only proportionally 
lengthen the duration oF eai'h syllable, but he 
may giTs to particular syllables vfaat lenfttk he 
pleases, and prwipitate uonnilerably the pronun- 
ciation of olbers, just as ha thinks tbe expresetoo 
requires. 

Our autTior np:tt proceeds to the class] firSit ion 
of the different kindii of air marked by tb« liai- 
ians, anil which he is incliupd lo consider rather 
as technit-al io their e^ es than ai pliilowpliiial, 
although founded on dwlinution! of the various 
affections of the mind. After a few obserralions 
on the use of the lymphony in preparing; the nu- 
dience by Ihc enuni-inTlon of the Bubject or moliiio, 
to lidten with more intelligence and more inlerpst 
to the BOnz, and after pointing out the beautiful 
and strikina effect which may be produced by the 
omission of it, where any sodden or violent put 
of passion is lo be expressed, he pives the follow- 
ing account of the divisions of thb air. 

Aria. Cantabile, by pre-eminenre so called, 
as if it alone went son;:, and indeed il is the only 
kind of M)rp, which gives tbe singer an oppor- 
tunity of dioplajing at once, and in the highest 
degree, all his powers, of whatever description 
they be. The proper objects of this air are sen- 
timents of Icntternesfc Though this be an ex- 
prpBsion which always tends to sadness, j'ct lite 
sadneee is of that pleasiu;; kind which ihe mind 
loves to indulge. Hence it arises that the ABja 
CANTABILE, whilst It IB Susceptible of pathos, ad- 
milH, without prejudice to the expression, of being 
Liglity ornamented, for Ibis plain retiKin — that 
though the sentiments it expresses are affecting, 
they are at the same time such as the mind dwells 
on with pleasure; and it islikcwise for this reason, 
that the subject of the cantabUe must never bor- 
der on deep distress, nor approach to violent agi- 
taiion, both of which are evidently inconsistent 
wiib ornament. The moiion of this air, though 
not Fo solemn as that which belongs to stilt graver 
Bnbji-cti<, is very slow, and its constitnenl notes of 
consequence proportion ally long : I say connliluent 
notfs, in order to dislingnith those which ihe sin- 
ger introduces as ornamental from those which 
constitute the oielody itseif. These last are in 
general very few, extremely simple- in ihcii manh, 
and BO arianncd as to allow great latitude to the 
skill of ihe singer. The instrumenlat parts are, 
in this kind of song, restricted to almost nothing; 
for, ihougb the accompaniment is of use to ihe 
singer, because it Rupporls the vtnce, yet it ought 
to be kept so suliordinale lo the vocal pant, as 
never, during the song, lo become ibe c^ject of 
attention. In listening loan air of this descri|ition, 
tliou^rh the mind is all awake to feeling, yet are 
tbe emotions it experien<'es of that gentle kind 
which unfit it neither for Ibe contemplation of 
beauty nor the nitniiration of art ; On the contrary, 
they serve to dispose it more effectually for bnih. 
Thus many of the noblest lenities of the mind 
are gratified at once; wejudge, we feel, we ad- 
mire, at ihe i^ame instant of time. 

Aria di Portaubmto, a dcnominslion ex- 
presuve of the carriage (as ihey call it) of t!;e 
voice. This kind of air is chiefly composed of 
long notes, such as the singer can dwell on, and 
have thereby an opportunity of more effectually 
disjdaying the beauties and calling forth the pow- 
ers of bis voice ; for the beauty of sound itself, 
and of v<^cs in particular, as being the finest of 
all sounds, is held by the Italians lo be one of tbe 
chief sources of the pleasure wn derive fram 
music. The subjects proper for this air are sen- 
timents of dignity, but calm and undisturbed by 
pasnon. The suhject of the PORTamb.nto is of 
B nature too serious and im^rlant to admit of that 
degree of ornament which is essentia! to the CAK- 
TABILB. To illustrate the specific difference of 
these two classes, I might say, that were Venu* to 
sing, her mode of song vrould bo the cantasile ; 
the PORTAHEMTO would be that of the queen of 
gods and men. 



_ Aria si Mezzo Carattkrr is a species of 
air, which, though expmoive neither of the dig- 
nity of this last, nor of ihe pathos of the former, 
is, however, serious and pleasing. There may be 
an a'most infinite variety of aentiiuents, very 
pn?tty and vcrj- interesting, which are not, never- 
ihclcs!, of euIEcient importance to be made the 
subject cither of the cantabile or the ^rta- 
mento: the aria Di kbzzo carattere cnm- 
pn-hends all *ucb. From the great variety which 
this air, of consequence embraces, as well as from 
the 1>-H emphatic natureof tbe sentiments to which 
it belongs, its general expression ia not so deter- 
mined as that ot the former classes; yet with 
respect to each individual air, Ihe expression ii 
far from being vague or dubious; and though 
lome greater laiilude be here granted to the fancy 
of the composer, nothing is given to his caprice, 
the sense itself of the words clearly ascertaining, 
in point both of degree and quality, the exprea- 
sion. The degree ought to be in exact proportion 
to Ibe placidity or warmth of the sentiment, and 
its particular cast ought to be regulated by the 
nature of that passion to which the seniiment is 
tUlied, for sentiments are but gentler degrees of 
passion. Thus Ibis cUss of airs, whilst it retuns 
Its own particular character, may by turns have 
some alfinity with almost all the other classes \ but, 
whilst its latitude is groat in respect of variely, 
ila limitations, with regard to degree, are obvious; 
it may be sootliing, but not sad ; it may be pleas- 
ing, but not elevated; it may bo liiely. but not 
gay. Tbe motion of this air is by the Italians 
termed andante, whirh is the exact medium of 
mnsical time between ila extreme* of slow and 

As the vocal part is never supposed here to ba 
so beautiful and interesting as in the higher classes, 
the orchestra, though it ouglit never to cover the 
voice, is not, however, kept in subonlinalion lo it; 
it is only allowed to ploy loader, but may be man 
frtqnvnily introduced by itself, and may on the 
whole <'onlribute more to the general effect of the 
air. This kind of song is admirably well calcuU- 
ted logive repose and relief lo the mind, from ihe 
great degree of attention (with respect to myself, 
at least, I might say) agitation excited by the 
higher and more paibeiio parts of the piece. 
They posse's the true characier whiih betong:< to 
the subordinate parts of a beautiful whole, as affor- 
ding a repose, not the effect of a total want of in- 
terest, but of an interest which tbcy call Ibrth of 
a different and more placid kind, which the mind 
can attend to with more ease, and can enjoy with- 
out being exhausted. 

Aria pa bl ante— speaking air, !■ that which, 
from the na lure of its autiject, admits ueiiher of 
long notes in the composition, nor of many orna- 
ments in the execution. Tbe rapidity of the mo- 
tion of this air is proportioned lo ihe violence of 
the passion which is ex]ire»ed by it. This 
species of air goes sonieiimes by the nams of 
wia di tioCa e parola, and likewise of aria agitato; 
but these an rather subdivisions of ihe species, 
ond relate to the diifercnt degrees of violence of 
Ibe passion exjiresscd. It may bo said to take 
up expression just where the aria di mezio eorat- 
lere leaves it. Some airs of this last class, of the 
hvcliest cast, may approach inilced so near lo 
some of the paHiinle of the least agitaleil kini], 
that it might pcrhajis be difficult to ray to which 
class they belonged ; but, as soon as the expres- 
sion begins to be in any degree impetuous, the 
distinction is evideni ; as the degree of pusuon to 
be expressed increases, tbe air assumes the name 
of arta agitata, aria di streprlo, aria in/uriala. 
Expreesiona of fear, of jny, of grief, of rage, 
when at all inpctucws, to their highest and most 
frantic degrees, are all comprehended uwler the 
various subdivisions of the class. Their rliythm 
has its peculiar province, the effect of this kind 
of ajrs depending, perhaps, chiefly on its powers. 
The instrumentai parts are hem likewise of great 
efficacy, par^ularly in the expression ot Ibe 
more violent panions, giving, by the addition of 
a great body of sound, and by the distinctness 
and rapidity of their execution, a force and en- 
ergy lo the whole, which could itever be the effect 
of Ibe T<MC« alone, however flexible, however 
powerfnL BoDSMaOi somewhere in his works^ 
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_ observation, the trulh of 

which the Italian compoters seem evidently to 
have felt, that, ns violent passion has a tendency 
to choak lbs voice, so, in the expression of it by 
musical sounds, a rojilaile, which is a regular suc- 
cesmon of Doles np or down, or both, rapidly pro- 
nounced on one vowel, has of^en a more powerful 
effect than distinct artii'ulation : such pa.<Bages 
are sometimes introduced into airs of this kind. 

Akia di bravura — Asia di aotlita, it 
that which is cotnposed chitfiy, indeed too oflen, 
merely lo indulge Ihe singer in the display of cer- 
tun powers in the execution, particularly extraor- 
dinary agility or compass of voice. Though this 
kind of air may be sometimes introilocea with 
some effect, and without any great violation of 
propriety, ^et, in general, the means are here con* 
founded with the end. Dexterity 0f I may be' 
allowed tbe expression) and artifice, instead of 
serving as the inslrnments, being made the object 
of the work. — Such are the airs which with ns 
we so frequently observe'eung lo ear« erect and 
pping mouths, whilst the heart, in honest apathy, 
IS carrying on its mere animal fanctkin : and of 
this kind, indeed, are all the attempts in the dif- 
ferent arts, to Bubetilute what is difficult or novel 
for what is beautiful and natural. Where there 
has ever been a aennine taste for any of the arts, 
this aptnea to admire what is new and difficult, is 
one of Ihe first symptoms of the decline of that 
taste." 

Thus it is, that this very elegant and judicious 
critic has arranged Ihe several species of composi- 
tion which we find in an opera. He concludes 
his work however by tbe addition of a kind which 
he says he ventures to call airs of vmilalion, by 
which he modestly indicates that he consider* iIm 
oiher distinctions to belong lo the Italians, but that 
this is his own. Nothing however can be more 
JQst, as your readers wiH admit, when they find 
that he ijuofes tlie air of " Hu»h ye prtltf warbling 
ekoir" in Handel's Acis and tialalea, as the ex- 
ample. To introduce this deacription, he images 
the resemblances and analogies which a pregnant 
fancy suggests, between the power* of music and 
the appearances of nature; in the example, he 
■ays, " there is no comparison made ; tbe imitative 
part is only suggested by jlie senso, and ibe vom- 
poscr hns taken the hint in adapting the music to 
It, and has indeed done it with the utmost pro- 
priety as well as ingenuity. It is plain, in tliis 
air, that if the imitation of any thing is to be at 
all attempted, it must be that of the warbling 
choir; and it is as jilain, that the passionate ex- 
pression of ihe speaker has not even the moit dis- 
tant relation lo the singing of birds ; to have set 
the voice a wnging, in imitation of the binis, or, 
whilst ttie voice sang the passionate part, to have 
nude the birds sing either in unison or direct hai^ 
mony with the voice, would have been each 
equally absard. It would seem, indeed, at first 
si^ht, almost impossible to reconcile two things so 
different ; yet this great genius, by confining each 
part to its proper province, has so arifully man- 
aged ihc compo^itio^, that, whilst the voial most 
feelinjzly speaks ihe passion, a little flagi'olet from 
tbe orchestra carries on, thoroughout, the ilcli^ht- 
ful warbling of tbe ebinr, and though perfectly 
different in sound, melody, and rhythm, from the 
notes sung by tbe voice, instead of distracting the 
attention from it or confounding the expn'ii^ion, 
it serves to sdd new beauly and grace the effect ; 
jnst as we may conceive a naked figure so veiled 
withsome light and transparent veslment floating 
to the wind, as at once completely to reveal ibe 
figure, and by its undulating folds add new eharms 
both to the motion and tbe form." Such were the 
chiraclerisiic distinctions which governed the 
poetry and the music of the last century. 



Pc^nlar Muuo of the Olden Time ; 

A CoUecdon of Ancient Songa. Ballads, and 
Dance Tunes, illustrative of the National Muaic 
of England. By W. Chappell, P.S.A. Ciamer 
ft Co., London. 

• • • Mr. Chappell has been at extraordi- 
nary labor to collect, damify and describe every 
interesting •perimen of national English music 
that could be obtuned. The merest in^peI:tian 



■ Uigitzed by ^^-IV_J*^^S 



164 



DWIGHT'S JOURNAL OF MUSIC. 



of ita musical conlenti will be Buflii-ieiit to show 
that the quantity of reseitrch diruL-led to this ob- 
ject alone muit give this boot high plave amon); 
works of antiquarian intet^sC. But, unlike moti 
musical leclurera, Ur. Chappell's illustrations are 
hy no means the most admirable part of his dis- 
eoune. In writing about " Popular Mujii: of the 
OIiIl'D lime," ha has two ohjeL'ts in view, far 
more important than his colleution of eperimcns, 
large and elaborate as that is. He designs to 
prove tlut. Dp to a certain period, England was 
not oalr a musii'nl c-ounlry, but ttie first and 
chief of all ; and in no countrj in tlie world was 
musio M nniverMlly Mieemeil and Buci'eMfully 
cultivated. His second, but subordinate puriice, 
is the demolition of the common rallau}' that mu- 
sic is mainly tndubted to the cbnrch for its ar- 
tistic pro-^ress, A large part of the introduc- 
tory matter of tlie book, is, in fact — under such 
beailinf^ as " Minstrulsy from ihe S^ixon Period 
to the Reign of Edward I.," and "Music of the 
Middle A{iitM"— a succinct but most Bbly-di};ested 
history of all (hat was then known of music, botli 
theoretically and practically. Here, at almo^ 
every step, we encounter pasan^ asserting, in 
terms admitting of no dispute, the high Bnii(|uity 
of music, as an executive art, in England ; 
the extraordinary, and now almost incredible, 
prevalence of a knowledge of it among all 
ranks erf" the people, the prodigious ealeem 
in which it was held, and the targe sums of money 
expended on its cultivation. No reasonable 
spice would suffice us to transcribe even a satia- 
fiictory amount of the arguments used by Mr. 
Chappell, 10 enforce them positions, or of the 
authorities he brin^ to his assistance. A few, 
however, are too curious and full or purpose to be 
omtted. Thus, as (o the antiquity of mtL'ic ia 
this island, we find the following : 

"That (he profile of England have, in all Aget, 
d«liirhl«d in stcniar or soctnl music can be provrd bj 
numerous testimonies. The liealils aad minstrais 
were hplil in (trcal repute for many aces, and it is 
but Tslr lo infer that the reverence shnwu to them 
aro^e from the lore and esteem in which their art 
was held. The Romans, on the first Invasion of 
this i^liinil, found three orders of prie:ithood eiinh- 
llshed here from a period long anterior. The fin>t 
and most influential were. the Druids; the second 
the Bards, whose business it was to celebniie Ihe 
pmiscs of their lieroes in rcrsM anif Mn^i. which they 
santc m their harpi; nnd the Ihini were the Eu hates, 
or those wito applied themselves lo the study of phi> 
losophy." 

Again, as lo the early period at which a knowl- 
edge of music wa.< pra<'tii-a!ly enumerated among 
the necessary accomplishments of a scholar; and 
further, as showing that it hail attained an acn- 
dtnticftl position in England, not, even then or 
since, conceded to it in any other country : 

"Our great Kinc, Alfred, aerorilins to Sir John 
Spelman, ' provided himself of musicians, not com- 
mon, or such as knew hut the prndick part, but men 
skilful in the art itself;' and in BC6, according lo iha 
annals of the ehnrch of Winchester, and the tcstimo- 
HT of many ancient writers, he founded a profBS,<or- 
ship at Oxford, for the ciiliivntinn of miiiic as a 
science. The first who filled the chair was Friar 
John, of St. David's, who read not only lecture* on 
music, but also on logicand arithmetic. Academical 
honors in the faculty of musie have onty lieen irared 
hack to the year 1463, when Henry HnhirBton was 
admitted to the dei;rca of Bachelor of Mniie. at 
Camhridgc, nnd Thiimis Snintwii, Doctor of Hnsic, 
wni made Master of King's CoUcgo. in the same 
anivcTsity; bnt it is remark able that mn<ic was the 
only una of the seven srienccs tlint canfi.>rrcd de|>recs 
upon its students, and England the only eountrv In 
wbich those degrees were, and arc still conferred." 

Still, foremost in the march of improvement, 
we find that, at even a much earlier perioil than 
that to which the foundation of academical honors 
in mudc can be authoritatively traced, the prac- 
tice of port-.iinjino was prevalent in this country. 
This Mr. ChappelT substantiates by means of the 
following psaoage from one of John of Salisbnry, 
who, writing in 1 1 70, evidently refers lo the effact 
of singing in narts, and, as evidently, is bj no 
means delightea with the then novelty : 



to corrupt the mind hr wantnn nit>dDlRli«nB, effemi- 
nate inflexions, and frillered nntes snd neriods, even 
In the Pmttraiia. or sanctuary itself. The seuselets 
crowd, delighted with these vaganes, imacine ihcy 
hear a concert of sirens, in which the pprformers 
strive to imttatethe notes of niuhiincalesand parrots, 
not those of men, sometimes descending to iho Imt- 
torn of ihe scale, sometimes monnimeio the lummil; 
now softening, and now enforcing the tones, rcpcat- 
inc (he passaces, mixing in sach a manner the emve 
souflds with the more tiriive. and the acute with the 
most acute, that the astonished and bcwililcrcd ear 
isunahtc to dislinguiah one voice from anolher." 

To this Mr. Chappetl also adds : 

" It WHS probably ihis abuse of desennt that exei. 
ted Jnhn'i opposition to music, and his censures on 
the minstrels, as shown in the psssace hrfnre qnoird. 
It prove* also, that descant in England did not iheit 
ronitisi merely of singin-: in two part*, hot Included 
the license* nnd ornaments of flnrid sotik. Even 
sineinc in canon seems lo lie comprised in the wnrds. 



The anihority of a number of writers is quo- 
ted to a similar pnrfiose; and, so far aa words 
have a relation to ideas ihcy prove in the most 
satisfai'tory manner, not only that a knowledge 
of mvnc in porftr had here a very early existeni*, 
bnt ahio that England was sreatly in the arlvance 
of tho rest of Europe in this rrspc-t It is ob- 
viously needless to insist on Ihe magnitude and 
importance, in the history of tho art, of ihat step 
given to mnsic by the inveniinn of paH-iDriiinij. 
Long before thi«, it appeara, there had existed a 
practice of making eiiempnrt vocal accompani- 
ments — then lermed "descant" — to known melo- 
dies, liolh in sacred or secular perfiirroance. All 
this, however, taiiiHt liave been wild and vague in 
the last degree. lis great feature of intpresi to 
the modern musician is the high probability, al- 
most certainly. Ihat it sutrgestcd the invention of 
arit/en counterpoint. Here, then, was the key 
to the whole nrr/innm of polyphonic composition. 
From ibis point it beeame at once possible to sys- 
tematixe, to establish principles, to maich step by 



step npwnnis on that long p'tlh which now 
between the untaught son? of l' • ■ ■ 



barbarous chant of the Romish priest, and the 
Inst nnil greatest a[diievcmi>nt of modem art. As 
this invention, then, consiiiutes the most import- 
ant era in ihe history of mnsic, it mnst be sn-atly 
inleresttn? to ascertain the dnte and place of its 
birth. Fortunately, on these particulars, the 
evidence is fidl and indt^ntable. Amons ihe 
mannucHpt* in the Briiiiih Miispiim it an English 
cnmpoGitinn for six voices, in the form f>f a round 
or cannon, called " Siimer Is Icumen In." It is 
well known to nniiqnari<>s. and its early dnte and 
English nrigin have never been doubted. It now, 
however, appears to be the earliest piece of part 
mnsic known lo exist. After a most able and 
searching exnminalion of tho evidence, circum- 
stantial and direct, that can be obtained conciTn- 
ing it, Mr. ClMppell ttius suoM up Ihe result of 
his inquiry : 

" I hnve ihns entered into detail coneemins this 
song (Ihnngh nil the jodccs of msnuscripts. whom I 
hnve hren ennbled to consntl. are nf ihe snme opin- 
ion as in itH antiqaity.) bcrsuse it Is noi only one oF 
ihe first English soncs. with or without musie. hut 
the first example of cnanterjioini in six parts, as well 
* ' ■ ' d canon ; and 



n hundred years, earlier than c 



IV composi- 



tion of the kind produced out of England.' 

The music of this song ia given among the lllns- 
tralions of ihe text ; and, apart from its merit, 
which is of a high order, connderlng ila dale, has 
the highest historical interest. 

Having thus assigned (be invention of conntcr- 
pninl to England, beyond ihe reach of dispute, 
Mr. Chappel! pracceiis, with a lai^ie amount of 
entertaining detail, to show the vast social import- 
ance accorded to music in this country, and the 
large sums of money habitually expended on ils 
callivation during the periods of which he writes. 
Space will not permit us lo examine all this 
amusiiig and instructive matter with the elosenesi 
it merits. No one, however, can read it without 
the (Mnviction that thera ii a difference between 
now and then, in the motive for, as well aa the 
amount of muucal cultivation, that leaves a deci- 



ded balance in favor of our fiirefalbera. Most 
ordinary people are now satirfied with claiming a 
liiin/j for music. In ihe limes of whieh Mr. 
Chappell writes, a knouleitije of mnsie — lo the 
extent, at least, of singing at nght — was deemed 
easential, not only to the education of a gentle- 
mnn, but even lothe acceptability of the humblest 
individual among his fellows. Out of almoel in- 
nnmerablc testimonies to the universal prevalence 
of musical ability, two must suffice : 

"InDeTonyVflTrfory D/'(Ae Gentle Crajl. 1598, one 
who tried to psss for a shoemaker was detected as an 
impostor, because he could neither 'sing, nound ihe 
iniinpet. play npon the flute, nor reckon up his tools 
in rhvmc' Tinkers sang catches; milkmnids sang 
ballads; carters whistled; each trnde, and even ihe 
'■egttars, had their special songs ; the hassviol hung 
in the drawing-room for the nmnscmeni of wailing 
visitors: and the lute, cittern, and viiginsls, fur the 
amusement of wailinE cnstomcri, were the necessary 
funiiiure of the barber's shop. They had musie at 
dinner; music at supper; mnsic at weddings ; music 
at funerals; mnsic at night; music at dawn; mnsic 
at work ; and mnsic at play. 

And agtun : 

" Morley, in his latrodiciieB to Pmelical Mu$k, 
I59T. written in dialofiue, introduces ihe pupil thus: 
' But Enpper being enJed, and masic books, accord- 
int; to cuiiom, being lironsht lo the table, the mis- 
tress of ihe bouse prcscutcd me with a part, earnestly 
requesting me la sine; hut vhen, nfter mnny ex- 
cuses. I protested unfciguedly that leould not, every 
one hepin to woniler; yen, some whispered to others, 
demandlnic bow I was brought up; so that upon 
shame oF mine ignorance, I go now to seek nnt mine 
old friend. Master Gnorimns, to make myself his scho- 

As to Ihe cost of mosicat entertain men Is, even 
in very early times, it may be sufficient to stale, 
on Mr. Chapprll's showing, that at a cnur pltniirt, 
held by Eilward I., at the Feast of Whiimntide, 
1306, at Westminster, a sum amoui)Iing to no less 
than £3.000 of the present curreney was expend- 
ed in remunerating the minstrels employed on 
the occasion. 

In Ibe four parts of this work, aa jet issned, 
Mr. Chappell has arrived only at the period of 
Eliialieih. As much again, then, may probably 
bi' necessary to complete bis design. Bnl, even 
so f>ir as be goes, the literary, and, to our view, 
the most important part of hii work, complelely 
succeeds in proving that there was a lime when 
mu^c was better understood in England than in 
any country in ihe world, even when Engli^ 
composers — and he has not reached mention trf the 
greatest of them all, Uenry Purcell — were the 
ablest in exislenee. 

In taking leare of Mr. Cbappell's book, we 



and skill expended on the collection and 
meni of its materials, hut also to the graceful and 
enterlnining style in which it is written through- 
out. Bei'ides it is obvious relish for the pvofessed 
antiquary, it is replete with charms for every one 
pO!Bcs»ing a particle of interest in the social dtnngs 
of the people who have gone before us. Viewed 
simply as a collection of national airs, it is by far 
the most complete and authoritative extant; while, 
as a musical hislor}- of the periods to which those 
airs belong, it is equally creditable to Ihe anlhor's 
research and literary acquiremenl. — Sundas 
Timet, London. 



Tub Beethoven Festival. — The approaching 
festival for the inauguration of the Statue of Beet- 
hoven in the Boston Mnsic Eall, ii exciiing nota 
liltla attention in other cities as well asonrowo. 
The true importance and signiflcance of the occasion 
are well set forth in Iha following arlirle, which wo 
find in the New Tork Evening Poit, and which we 
copy the more willingly because it places certain | 
matters in Iheir true light, which we have seen com- j | 
mented on not very graciously nor wisely in some 
qnartei*. 

An event Is about lo take place In Boston which in . 
its way marks an onward step In our national pro- 
gress. • * Tbehistoryofmusicin thisconntrvshows 
(hat by a few onlv, palienily and in silence, hss the ' 
lender spark, wahea here from parent fires in Qer- 

LJigitzed bv^^-iV. JL^VlC ' 
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■, tlie hnppv issue of (heir lubora hna htcoini 
p«roii(. A\niiy, in New York ■nil Ho-iion nl laaat, 

. exUrs s Klioni or eluuical musir, of whkh a mwii-Al 
jonrnnl, piibtithed in either cilv, is an exponent. 

: Their disciples >re iocrenain!;, anJ a tnarc for the 

I best mnsic is k™<Io'I1? pining from the ronflncd 
Itinits of chamber concerts and qulnletle clahi to the 

' wider field of crowded music halld and I'hilliannonic 

! A proof of (hi) growing tksU, and as we hope a 
forllier stimulus to the cultivtition ol it, i« nhont to 
be given hy ■ musical feitirai'in honor of Beethoven, 
miinounccd to take place in Boston on the 1st of March 

The immciliaM occasion for this relebtation is the 
placini; in the Music Hall of (hat city of ihe l>ronie 
statue of that great compuacr. preecntcd lo it by Mr. 

It is well known, that at the time of the completion 
of thid spncioiis and np|iropri:i(e icmplc of music, 
' this accomplished Toung ciiii«n of Boston, then pnr- 
; auing ill Europe the stuilj of mniic, to which he de- 
I voles himsell — who, wiih a competent fortune, has in- 
: herited, too. their enlightened tiheralirj from the 
n of the Boston Aihcnieuni — commissioned 
inlryman, Crawford, to mnke a rnst Tor ■ 
blalue ol Beethoven. lo be plnccd in the new 
its presiding jieniui. The arlist rcsjiondcd 
with alacril;, and while declining to receive from a 
warm personal friend, insurh a cause, anj compensa- 
tion, furnished a dcsi^jn nhlcb vras at once pro- 
noanced • master-piece. 

The casting was entrusted to the roiral fonndry at 
Municli, the aame that had produced the monster 
e of Qcnnania — and when in that homo of 
mcxiem An the noble form stood Tortli complete, it was 
I grveled wiiU acclamation. Nor would thry sulfur so 
ngreeflble an evidence, not only of enliiihtencd muni- 
' ficence and high atlainment in Art. in America, as 
I WHS thus evinoed by her sons, hut also of her appre- 
ciation of their beloved composer, to poos from them 
uimotii-ed. It was determined that so auspicious an 
event should be celehmtcd by one of those popular 
festivals so dear and so peculiar to Oermanr. 

The various musical socielie* voluntarify offered 
their services for the occasion, eager to do homage at 
the feet of their great muster as he wttf alwut ro inks 
poiicssion of the new realm in the West, which had 
ai'knowlcdi,'ed his sway; and on the appuintcd day, 
while the sublime harmonica of his onn immortal 
ninth symphony floated in tho air, and the swel ing 
chant of glad choral voicea rose to the heavens, wher« 
his spirit dwells, the vuil which hod shrauded this his 
best coimterfcit on eerlh was withdrawn, and re- 
vealed to tho gwe of 1lio«e Rssembled, among whom 
wero the royal family of Bnvaria and the King of 
Greece, the fcntttrea and form of Beethoven, as they 
1 were to live in the hearts of their brethren across 
I the water. 

The siatne arrived in this conntry in Jnne last, 
and hassince been exhibited atlhe Boaton Aihennnm, 
We have heard but one opinion exprcssud of it, that 
of DnqosliHed praise. It i) of colosnal proportions, 
I in pale copper-colored brooM. The Hgnre. stands 
ere<-l, with the head inclined forwanl nnd brow 
slightly contracted, as in mcdilaiion. The lonf: and 
' waving liair, rising from the mas<ive forrliead, flows 
negligently over tlie head — the rights hand grasps a 
acriill, the ninth symphony — the limbs are strong 
ind muscular — the whole artliude commanding aitd 
xprosive. The garb is simple and anobtnisiTe, 
leiiher classical nor loo familiar. 

The statue is now about to be removed lo its des- 
tined {loiilion at the Mn«ie Halt; and in the hope 
that hu inspiring presence wilt kindle a new icat in 
the cause of music, and in cnmmemoralion of this 
his symliolic landing on our shores, the musical micI- 
elies of Boston are to mark tho occasion by a fesii- 
val in honor of Beethoven. 

Mr. Perkins, who is one of the most active of their 
memhem, is to unile, we nnder^tand, wilh his brother 
nriiiiB, and tiike himself some parts in the perform- 
anres. This is ni it should be. Mr. Perkins cannot 
csrapa a graleful recognition from the lovers of mn- 
sic and from the public of his lilieralitj ; hut hj thus 
indinlifying himself with the other performers, who, 
hoih prurcHsionat and amateur, have come forward, 
animated with a like admiration for the genini of 
Beethoven — n like zeal for the promotion of a correct 
liisie in miuie among aa, to tender their aerricei 
an — he manifests the same disinler- 
eated devotion to the canse which prompted his gift. 
An interesting feature of the programme will be 
in Ode, written fur the ocraaion by W, W. Story — 
the giltcd aculplor recently retntned fiom Italy — lo 
ba recited by the aathor. 

iisfc lo be perfiinned, will, we leant, eonaitt 



mainly of aelectiooa from the works of the 

to whose memory the occasion is consecrated — and 

among them, as the most grateful incense which can 

rue from this new altar— his own ninth symphony — 

executed by wilting and conavieoiioiu haiids — will he 

conspicuous. 

It is to be hoped that the Invitation which Is ex- 
tended to the performers of other citi«a to nnite with 
those of Boston in producing these pieces in a man- 
ner wonhy of their author— and of ihe high estima- 
tion in which he is held in this country — will be gen- 
erally responded to. 

_ A eelehralion like this is a powerful lever in stir- 
ring Dp the popular mass to interest nnd sympathy. 
American sculpture — throui-h two of tho most fa- 
vored of her votaries — boa lent her hand to llloslrate 
the triumph of her aisier art, and lead her forth from 
her seclusion. May not the lovers of music itidnlj;e 
the hope that a bright omen ia here visible, of ■ new 
era abont to dawn in the bislory of mniic in Amar- 



Nbw Tobk, Fbb. 10. — The past week has again 
brought us quite a number of concerts. Thnr^day 
night GoTTBCHAi.K gave One of his SoirAs, as asna), 
lo a crowded honse, and. also as nsnai. to the genera] 
enthusiastic satisfaction of his public. I see, by the 
way, that he announces that "at the argent r«qae«t 
of his numerous friends," he has eansentocf lo take 
pupils during the six or eight weeks that he will re- 
main here, at the modest price of t60 per twelve 
lessons f I wish him sncccssl On Friday wa had 
a concert by Padl Julibm, and that of the Ger- 
man Ladies' Society, which I mentioned in my last. 
The yonng violinist had not a very full hoase, I 
hear. He was assisted by GoCEBU AptoMHAH, and 
one or two other ariisis. The second-named concert 
was eminently successful in every way— the hull 
looked even more beautiful ihan at Ktle's concert, 
aitd was rrowded, and the performances were, as a 
general thing, very satisfactory. Both parts opened 
with ponioiM of Quintets of Spohr — the Hrtt fVom 
the C minor, thesecond from that In I> minor, which 
were very finely rendered by Mr. Tjmm and Mr. ElB- 
VELii'a QuBrtel pnrty. Mr. Fedeb sana two aungs 
by Kill ken nnd Sehuhcrl's "Hark, hnrk. Ihe lark," 
very suecessfully, bcingmuch belter in Itinc than on 
previous occasions. Bnt this gentleman should bo 
a little more careful to chooie songs which lie en- 
tirely within the scope of his voice; Beveral of those I 
have heard from bim are loo low for his voice. Mr. 
MABri;< pinycd seveml of Liszt's TrnnBcri|i lions from 
Ihe Pnphae, which were, I fear, hardly suited to Ihe 
general taste of the audience, and were not as wall 
rcreived as their rendering and Ihe perfbrmcr's wl- 
nnteer aid demanded. Young Schmitz, in his tolo 
on the French horn, surpassed himself, and received 
a well merited eneore. The composition which he 
played, by Lorenr, was well ealcnlaled 10 bring out 
the greatest beauties of his inslrument, and not, as 
the piece by Weber, played al Ihe last Philharmonic 
concert, its grealest dilBcalties. The rich, mellow 
tones in which the very plensing themes of the com- 
position came forth, Hlled ihe hall welt, and the ex- 
quisite pp. of Ihe last part was admirably execnted. 
i'hu German Liederkranx also gave us a serious and 
a comic piece with much spirit Miss BsAiitEBv 
only remains to be spoken of. and, I am happy to 
say, moat favorably. She can ba well satisfled with 
her ■access before an aadience composed almost en- 
tirely of Germans, for sho was rapturously applaud- 
ed at each appearance, enmrrd in Aiiert, Cdi que 
fainu^' and a pretty song, "Our Home," of Mr. 
Beames, and would probably have been so in the 
aria from the FYaKAii* loo, bad it not been so near 
the end, when people were already beginning lo 
leave. I never heard this ytrang lady's voice sound 
belter ; it has scraiething very pure and fresb in it, 
which accords well wilh her simplicity of manner 
and nnataumbig appearantie. She has a very flne 



ioionation, much flexiUltty, and a very distioct 
enunciation; if there is at tines some eoldneia, too 
tittle expnasion in her ainging, may it not be because 
•be ia yet yonng, and lifii hoa not yal brought bar 
■hose sirnggles from which alone the true artist can 
arise ? Id the aria from the FreucACIz, Miss Brain- 
erd did not seem quite as sure of her ground a* when 
I have heard it before. This may have been owing 
to the fact of her singing It for the first lime, as I am 
told, with the Geman words, in honof of the occa- 
sion. If Indeed, as was said, her very correct and 
distinct pronunciation was acquired without any 
previous acquaintance with ibe language, she deserves 
all praise, and lenient judgment upon the very snail 
bolt* in her (cnderiog «f the masic. 
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CONCERTS. 

[Crsvlcd oat tut wtek,] 

Handel and Hatdn Society- — The " Cre- 
ation' waa acceptably peribrtned on Sanday eve- 
ning, the 10th inat. The thonisea were finely 
sung, with the exception of Ihe concluding fugua, 
by eome two hundred and Sftj voices; and the 
deliuioua instnnnentetion, wiUi oil iu little descrip- 
tive points, rendered to a chann by Mr. Zer- 
rabh's well-drilled orcheatra. As for the kIm, 
Mrs. Wentwobth sang " With verdure cIb<1'' 
and Ihe music of £ve, with her accuslomed purity 
and Bceurauy of rtyie ; Mrs. Loxi was haitlly 
in her be«( voice ; there wm a certain liitslessnesa 
in: '■ On Mighty pens;" the did not aoar, Jennt 
LiKP-likc, wilh the eagle to the sun ; but that 
was partly because the movement was taken alto* 
gether too slow; in the eoiMng and nightingale 
passages she won mnch applause ; as also in Uie 
BOng: "Most beautiful appear." We have do 
voice like Anna Stonb's, lo ride npon the top 
of those choruses. Mr. Wktherbrk pve ex- 
cellent reading) of the Bass oonss and recitatives, 
and was in good voice. Hr. C. R. Adahs, (his 
first appturanca in large oratorio.) has scarcely 
the calibre or the endoranee for Ihe principal 
tenor of snch a work ; yet portiiMis of hii task 
were achieved quite creditably. 

MESDELBSomi QoiNTETTB CLnB. — ^Oue of 
tbe very best chamber concerts oF the scarao was 
that on Tuesday night, 13tb Inst, 'n'hat could 
be choicer than the following programme? 



Hri^nittD— 11 iBorUO— Adnslo— Fins 
2. Snoad ScuuM In D, for PliBtt and 

-Allntnttn- 



. A*^ sn> 
olonnllci. 

lb-. 



UtHTB. Dnsel and ff . FriM. 

8. Lugfastto and Bchuv All<(ntta Qoutd In 

*. QolDtet In E flat. op. 62, ttar Plane aqd IJiurtvi 

AlEecn BrlllobCr— Ttnpo d1 martla Tm 
' snliiulo— Flnila, Allvfto, 

That delicious Quintet of MoZART, the best 
of them all, witJi its heavenly Adagio, a pure 
inspiration from beginning to end, was remarka- 
bly well played. The movcmenCa from Creru- 
bini'b Quartet ; tbe Larghctlo, with its strange, 
quunt variations, and the Scheno, fine and hiry- 
like enough for Mendelssohn, yet in another 
vein, were extremely interesting, in spite of their 
great length and eIaboi«to treatinent, always 
characteriitic of this author, ^e points were 
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all brought out dialinctly and delk'MGly. Mr. 
Dresu. Klilom has leemed to us mora luppy in 
hia renderingi, than he wa> tfaii time bolb in the 
Sonata and the Schuuanh Qatntet. In the 
former he was finely Beronded by Vfvtr Friks; 
we couhl have wished, however, a little 1ef« stifl*- 
neis in the recitaiife phrasei, which alternate 
with those glorinas broad chords of the piano in 
the Adagio. The Scbumnnn composition had 
been played here several times In former seasODi, 
bnt never went so well before; there waigood 
unity between the initmmenta ; the wild funereal 
march, with iti variations, was prcrfiMiDdly imprea- 
Kve; the pianist threw himself inio the spirit of 
the piece with all that verve and Sne apprscia' 
tion which diitin^neh him above all the pianists 
we Eiave had in this country, and the sudienee 
wera quite tiansporled with iho pover and beauty 
of a worit by a compoeer whom it is too common 
to snppose entirely oiiJre'and unnatural. 

The Eighth and t<ul concert of the series (alosl 
that there should a last!) will lake place Tues- 
day evening, Fub. 26. 

[We are again rompellcd to defar oar review of 
the Concerts of the week ; but hope next time to lell 
of the delightful Soir^ of Otto Drksbl, and of the 
Handel and Haydn Conoert of last Sunday.] 



ItaliaiiOiMn. 
«Th« Phophbt."— (Onc/urferf.)— The Pro- 
pkSe waa repeated fbr the third time Saturday 
afternoon — K belter perfbmumce than before— 
which gives ns an opportunity to resume our 
slight sketch of the opera where we left it, namely 
at the close of the third act, where Jean of Ley- 
den inspires his army to the final assault of Mun^, 
Bter, whose spires and battlements are sadilenly 
revealed beyond the frozen lake scene, flashing 
in the sunrise— that famous sun which rose in the 
Grand Opera, but not for a» I The fourth act 
shows the climax of this Anabapltst insurrection. 
Ifunster is taken. The curtain rises on the pub- 
lic square; groups of citisent, afraid for their lives, 
are hurrying up the steps of the Cooncil House, 
to lay their gold and other valuaUet at the feet 
of stem EgaiMI In low snatches of chorus 
they express their fear; shouting aloud Viva il 
Profita I whenever Anabaptist soldiers cross the 
scene, but adding "Death to (he Prophet T totlo 
voce. The mu»c here is quite expreaire ; that 
doubling of the melody in the low bass of the oi^ 
chestra has a certain cflect of oeer-much-nest, 
which well suits the insincerity of those Vieat ! 
A few hurried, whispered bits of conversation : 
what news? The Prophet is to be crowned 
king of the Anabaptists ! All are summoned, as 
they value their lives. But who is this poor 
weeping woman, in beggar's garb, seated on a 
stone ? They lead ber forward : it is Fides, who 
doM not know the prophet is her son. AOer a 
few ban of sad and sombre introduction, by low 
reedi and basses, she begs alms that she nuy buy 
masses for her supposed dead son, in a truly 
touching melody : Piel^ P^A, whose suppliea- 
toiy tone grows painfully, yet not unmusically 
inteose in the synn^ted deep contralto notes at 
the close. This was sung most touchingly by 
Mme. Laorakqe. They drop emus in her 
hand, and as they hasten oET with curiosity and 
terror to the coronation, the orchestra annoances 
harried footsteps, and Bertha enters di^ised as 
a pilgrim. Surprise of recognition; Inabreath- 
less allegro she explains to Fides how she exaped 



from the Count and is in search of Jenn ; the 
melody (in G minor) cllmhs by nemi-tones 
creicendo at the end, in jiood Vewli style, to the 
hi^h G fitTtiftimo in ihn mnjnr, as she i^'ves way 
to the raiiturous thought of OPeinu him asain. 
Alas 1 Fiiles must tell the painful truth ; he t* 
dead ! Their dnet ; Vnna iUwinn, fatal uptran- 
za, (he onlponrin^ of two breaking hearts, is one 
of the mo«t beautiful, imprpssive, and orijiinal 
pieces in the work — still suliipct to (he charge, 
perhaps, of beini* a little ovpr-inffenious. Tt was 
exqiiisitplysunw by Miss Hknsi.er and Mme. 
Ls grantee ; the curious and difficult cadence at 
the end was true to the sentiment of the piece, 
while it displayed the very perfect execution of 
the singers. It was the Prophet's will I ravs Ihe 
poor mother. Bertha breats out in an indifmant 
strain of venftpance ; she is inspired to aeek Ihe 
hated prophet's life : Dio mi gul'fera ! a song of 
more energy than beauty fi-ompare it with Donna 
Anna's Or tax chi, &c.,) but affbrdinn scope fur 
dramatic ohandnn, which the younj; sinjicT im- 
proved BO effectually as to inrprise her friend?, 
while she executed the bravura passspe", pro- 
lonfted trills, and runs In the upper octave, with 
great accuracy and beauty. 

We have now reached the (rrand Coronation 
scene, in which Meyerbeer hfts exerted his utmost 
ikill in musical, dramatic, and scenic effect. 
Scene, the interior of the cathedral of Munster. 
The brazen pomp and splendor of the famous 
Martht da lacre, played by orchestra and band 
npon the stai^e, is in good keeping with iho pomp 
of theptocestion, of electors, priests, soldiers, altar 
boys, vrrgins, choristers. &c ., (even scarlet cardi- 
nals !) followed by the Prophet in white robes, and 
as thus heard redeems itself from the hacknted, 
nmsy character which every brsss band in our 
streets has helped to give it. The display was 
the most sor^eous we have seen npon our staire, 
and we cannot wonder that the multitude were 
BO excited by the strong appeal to eye and ear as 
to insist on a repetition of the whole procesrion I 
(What a comment on Meyerbeer and the effect 
school generally 1) The procession has disap- 
peared at Ihe side, where all are supposed kneel- 
ing at the altar ; the crowd, excluded, kneel 
upon the atage before us. There is a muffled 
roll of drums, the organ sounds fVom within, and 
a prayer for men's vdces (the three preachers 
and anMher AnabaptUt) swells in solemn chorch- 
lihe choral, in the ri>-h, dark key of G llat : Dam- 
ine, taloum fat reysm, in which, at intervals, Ihe 
people on the stage join In fragmentary chant in 
quick syllables, exceedingly impressive. But the 
impression is bcijihtened by a new element, a 
voice fiom one outaiile the crowd, Ihe mendicant 
Fides, who kneels with them, bnt not of them, 
and in impassioned solo vents her horror at Ihe 
bla^hemooa ceremony, and her cnrse upon Ihe 
Prophet who has stained all Germany with blood. 
%e Ibinki of Bertha's stem res<rive and invokes 
heaven's blessing on this second Judith ; and thus 
the intensely tragic music of her private feelln^n 
goes on mingling wlthT the prayer and chant. 
Tbe procession reappears; priests, digniianes, 
electors bearing crown and scoptre, boys swing- 
ing censers, &c., take a raised position In the 
back of the stage ; msiJeus strew flowers in the 
path of the prophet ; there is an organ prelude, 
in the light arabesque fugue style, which sonnds 
quite ancient, and the chorus of boys sing the 
melody which we heard toached in the orchestra 



during John's recital of his dream in the second 
act; muted violins make aerial accompaniment, 
whoee sound blends mystically enough with Ibe 
smell of incense (harmonies of sight, smell, and 
hearing appealing to the thr«e more spiritual 
svnties a'1 at once), to Ihe words: "Ecea gih il re 
(Behold the prophet king!) This is in unison ; 
then a choir of women add a three-part bar- 
mony in long notes, while the bo)-s' voices as- 
cendlnf; and descending the octave give a singu- 
larly beauliful and con trapun tally curious ef- 
fect. H^ viia ruit bom of mortal ptirenti ; recites 
one boy, echoed by another. John, crowned 
and invested, ascends the centre of the platform, 
surrounded by the dignitaries, and now the mel- 
ody of the choir-boj's becomes the motive of a 
general chorus fiill of msjesly, and rich in con- 
trapuntal treatment. All kneel; John alone is 
standing. There is a psose in the choral flood, 
and a few slight snatches of ar^M^^'.as John, with 
serious sir, lit\s his hand to his crown and recalls 
the prophetic words of tbe dream. Yet not 
alone ; one other stands apart — in the foreground, 
eagerly watching all, with look of desperation 
and suppressed hate ; it is the mendicant, who 
suddenly recognizes him, and, screaming miojig- 
llo I rushes lo him, while all spring up In confu- 
sion. The fatal Three are too near; fanaticism 
forbids all filial recognition ; he pretends not to 
know ber ; Chi ion io T she repeats his question, 
and in a strain of tare energy and pathos answers 
and reproaches his ingratitude. It is impossible 
to describe the effect, both muucal and dramatic, 
of this scene, where Ihe alternate indifmalion and 
tenderness of tbe mother, the assumed ignorance 
and divinity of the son, the vigilance of ihe inex- 
orable Three, the surprise and horror of the 
crowd, are all swept into one great vortex of 
concerted harmony, with effective instriiucnla- 
tion. It is a comUnalion of solos, quartets, two 
distinct choruses, and orchestra. The little half- 
choked, scornful phrase wiih which Fides ends 
ber solo on the syllables; S fu-non lai-cona-ici 
piaf impresses itself as a leading motive upon 
the whole. The lulii 'a wrought np to an over- 
whelming climax. 

Next conies the scene of the exorcism. The 
Anabaplista surroond Fides with drawn daggers; 
John withholds thum, pronouncing her insane. 
He is Inspired as prophet to reslore her ; standing 
over her, with his bands raised above her head, 
and fixing her e}'es to his with a sort of magnetic 
giance, lie compels her reluctantly to kneel ; then 
bids all to draw their weapons and destroy him if 
she answers to his question that she u his mother ; 
ahrmod for bim, she answers No; and all ex- 
claim: a miracle! AU this is wonderfully dra- 
matic, and closes with a march-like <.liorus, min- 
gled wilh religious strains again, as all extant 
while the curtain falls. LAotiAKOE, in all this 
scene was up lo the full height of lyric tra/edy 
which it demands. Both in singing and in action 
it was a thrilling, beautiful, and great Impersona- 
tion; we daro not say that we have seen greater 
in any operallc character. Sig. Salviaxi, on 
the contrary, is by no means adequate In digniiy 
of person, voice, or action for so great a scene. 
Yet ha did it passably well ; his voice is telling, 
although limited in compsss ; he cannot reach a 
very high note without grotcique falsetlo, nor 
does he often try to anst^n a high note ; but 
his recitative is fair and singing generally true 
and artistic. 



Uigitzed by V7V^»^^VIV 



'3' 



BOSTON, FEBRUARY 23, 185G. 



167 



The fifth set u the weakeit. The cilj i» be- 
sieged. The three Anabaptists, holdlnji wcret 
counsel in a cellar of the palace, Iiear that the 
Emperor it appToachiTi<; niih large foives, and 
determine to betra]' John. Thej turn out 
knaves, and that ia the end of Ihnm, and bIm of 
all further intereat in the plot. Thus far thej 
have figured as a aorl of Fate In the background 
af tlie drnma; nothing takes their place. After 
they vanish. Fides ii. brought io prisoner. Her 
thoughts ot' couTse turn on one theme ; and her 
soliloquy ia made inlenielj' dmualic by the studied 
art with nhich Ueyerbecr has set noles to words. 
The Andnntiiiocantabile: L'hgralo m'abbandona 
is a real Meyerbeer-ish melody, quite in hii ovo 
vein, and one of the moat interesting in the work; 
in it all the mother's forgiving tenderness returns 
to her. A viait from the Prophet is announced ; 
then is she inapired with hope that he may bo 
converted frotn his error, and she breaks out in a 
rapid Verd i-ish ftraimra air: Verila, Jiglia ifel 
del, which is full of impetus and dilHculty, and 
illuatr&tes the virtuosity of (he prima donaii, 
more than it does the sentiment of the song, a 
prayer for light from above to descend upon her 
ungrateful, goilly and deluded son. lie enters. 
A long and impassioned duet follows, in which 
she charges him with blood and blasphemons as- 
sumption ; the whole scene, as she leadii him foi^ 
ward and, pointing him to heaven, gradually works 
upon him and makes him penitent, is highly dra- 
matic, at all events in the acting of Lagrange; but 
the music, in its unisons and otherwise, still reealls 
Terdi; it seeks to carry you by slorm, and does 
not in itself (as music) touch the feelings. 

The remaining scenes are devoted to the speed- 
iest disposal of the characters to make on end. 
Bertha finds her way lo this subterranean plaee, 
having learned that here combustibles are stored, 
to which she can set Rre and blow up tlie Pro- 
phet and his household. We omit their trio, in 
which Bertha only sees her lover, and her arr: 
tpellro abbominavol, when she Bnds her lover 
is the Propet, since they were omilted in the pci^ 
formaoee. Bertha slabs herself. The last scene 
baa little interest, beyond some brilliant festive 
music and a drinking song sang by Jean, who is 
seated on a dais at a luxurious table, surroanded 
with dancer;, cup-bcsrcn, &&,« sketch of ihe 
sensual paradise of his theocracy. The conclu- 
sion, aa we have said, is lame enough ; he has 
given orders, as soon as ihe enemy yet wi 
the gales, lo fire the palace, and a grand explo- 
sion melo^ilramatically ends all in smoke. 

We would gladly go back to recall some snbse- 
(juent impresaions of the lirst acts, and clowr 
observations of their beauties in detail ; but we 
have no room. Frequent hearing, and still more 
a perusal of the score, reveals more and more 
points of interest, things always ingenious and 
effective, often beanliful, sometimes original. Wo 
must qualify the common remark (hat the Pro- 
phSe has no meloiliea. It msy have few of the 
melodies which sing themselves, and set every 
hearer bumming them. We recall just now but 
one, the pnitorale, which Jean sings in the 
!d act ; and that, when you have beard or thought 
it over a few times, becnnei the weakest and 
most insipid of all the songs. But melodies of a 
certain kind, dnmalic melodies, melodies in which 
every phtaae is wooderfully filled to its purpoae, 
even if it be more by a rcSecdve than by a 
spontaneous process, there certainly are not a 



few. We need not again recall them. Music 
though taxing all the resources of a con- 
summate musician, is always subordinate lo An- 
matic effect. How different, we say ajrain. from 
Mozart I With him Ihe mujqc is ever dram sCically 
true, yet the soul, the inspiration, ami the chief 
end and interest of the work is music. We do 
not change, therefore, our first impression, that 
"the Prnpliel" is more a work of innenoity than 
of genius; a maslerpiace of musical and dramatic 
mechaniam, rather than a true creation. It has 
ten limes the material, the musical thought and 
science, the wealth of detail, Tocal and instru- 
mental, ten times ibe novelty and provocation to 
a curious mind, niih all of the effect, of any of 
the popular Italian operas. Yet is it not true 
Art in the best and highest sense. Not from the 
soul, but from Ibe ambition lo strike and to as- 
tonish, do sui'h works proceed ; not upon the 
Iiieal, but upon success is the eye eagerly bent; 
Art, not for Art's sake, hut for effect., is import 
tuned with this a pompoui kind of vrorship. 

Let us thank, however, Mr. Conductor Markt- 
ZKK, and his efficient orchestra (small as it is for a 
Grand Opera piece), the chorus-singers, princi- 
pals and all, for ministering to oar curiosity and 
giving us upon the whole so vivid an idea of this 
famous opera. 1^ have seen and heard La- 
grange's Fides, is lo have sometbing worth re- 
membering. 

Bellini's finest opera, / Puritani, waa per- 
formed on Friday of last week for the benefit of 
Miss Elibe Hensler, who sustained the leading 
part of Elvira in a manner to create increased 
confidence both in her vocal and dramatic powers. 
The part was new to her, she had not even seen 
it played; yet her impersonation was throughout 
appropriate, consistent, beautiful. The character 
as a whole was well conceived; it only needed 
moro abandon. We can hardly imagine her des- 
tined to be a grttit actress, but a very good one, 
which i* more than we expect of many an admi- 
rable singer. In Ihe long and difficult music of 
the part, she was never at fault; but sang all with 
truth and expresnoD, only a little rhille<] occv 
sionally by the natural anxiety of undertaking so 
much for the first lime. BniONOLi'a sweet and 
musical tenor continually gains upon us ; he sanjt 
the mu^c of Arturo finely, but the memory of 
Mario was too freah in the quartet : A te o earn. 
We arc not parlial to the thick and coarse bari- 
tone of Ahodio, who carries the day by volume 
and loudnessand avery uniforoi sort of full swing 
in his parts. Morelli was admirable, as the 
uncle, as he ii in ail his parts ; and Ilerr Muai/- 
LEii msdo a respectable father. The liberty 
duel : Saoni la tromba, was roared as nsnal with 
immense acceptance. 

We were not present at the performance of 
Lucia di Lammermoor on Monday night, which 
all accounts agree in reckoning among the finest 
triumphs of Mme. Laorawob. 

On Tuesday, ihose who eagerly went expecting 
Dou Giovanni, were turbed off with Norma, 
owing to the sudden illness ctf Mile. Didiee. 



Piisii[al d^tiit-d^bat. 



The programme of the BaaTHOvaM FasTiTiL, 
(ot next Saturday, is now deSnliely settled and ap- 
pears in full on our last page. It has been found 
impracticable to prepare tbeextremelydifflcnlt vocal 
portions of the Choral Symphony in a style that 



woald be really wonhy of the occasion. It Is a 
thing for which few German cittss alTord the means, 
and Boston has by no means reached that point. 
It is qoite common abroad to perform the three first 
(insirn mental J movements, without ihe choral finale, 
and iheso form a glorioos symphony in ihemselvea. 
All the compoaittons are from the pen of the great 
master, and all masterpiaces. Many more woAs one 
would gladlj hear, but we must accept the llmiia- 
tions of time and means. The performers have all 
volunteered in the true spirit, as bringing their offer- 
ing to Art and to the memory of a great artist 
Many more, no doubt, stood ready, had there been 
room for them. On such an occasion there la no 
question of preference or precedence j personal con- 
sidcrtiiions are tnerged; there is bat an person, 
and that Is Dkxthotbk, in whose honor the sntlptor 
in his noble statue, the donor In his an-Ioviug ma- 
niScence, the founders and directors of the Hall which 
is to hold the monument, the arlials with their voicei 
and their iosiruments, forget themselves. The mu- 
sic-loving public will not foil to bring their offerinf 
of enthusiasm and fill the HalJ. 

The MEanxusoHM QoiiiTEtta Clvb offer an 
nncommontj rich programme for their last concert 
next Tuesday evening. Many will be eiger to hear 
that quartet hy the young composer, Bcbirbtkih. 
Mr. J. C. D. Farkkb assists as pianist 

The HozAST centennial was celebrated at St. 
Louis. We are sorry to hear (by a correspondent) 
that the Philadelphia festival was a bilure. This 
aoeonnts for the silence of the ncvrspapers.. .In Ber- 
lin the day was celebrated on Sunday, Jan. 17, by a 
coneert In (he SlncAeademis at noon. The pro- 
gramme contained the ovennre to Bdw/mtt a Cot- 
bum,- duet from the same-, air from ISa, rang by 
Johanna Wagner; Am vtrwn torpat, by the Dom 
Chor ; quartet from Idomenea. Pan II., the Begaitm 
by the combined aocieties. Prof. Kiss was to erect 
a colossal stalDC of Mozart in tlie hall. In the eve- 
ning Figaro was performed, and at half past nine 
there was a grand sapper at Amim's hotel. A rich 
week that in Berlin! The TannMaier, Glaek's 
Armiibi, the "MidiummBr Night's Dream," with 
Mendelss^n's masie, besides Liebig's symphony 

concerts, all Invited the music lover In Vienna 

the celebration was nnder the direction of counsellor 
Itiedl, with the kaptUna'tltn Preyer, Asmeyer, 
Ei-kcrt, Ecllmesberger, &c The coneert was con- 
ducted by Lisit, and ioclnded the overtute to Zmber- 
fiSlt; choros: hit tt (hirit ; partof ibeitagaMsa; 
Symphony in G minor; and the flm finale lo Dot 

IIari«lW«M,Jaa.M1 



sichI liiiii'tntldn of Slislie'peiire'a f'•lltl^ 
deterred hv ttte auoeeu nehievHl bj voui . 
UicUxel Wiltlim Dntre, iit Her Mnjaly's Thesire, in Iba 
pntiny davBorOnii, Rubinl, Tsmliurini,>iid LobUohe— 
Sir. Luiiilev'i never-to-tie-«qaal1*d "quartet" On 
WednesdHV last, Iha IStli, U. Adam'* FaUnfwm pro- 
duced at 'the rMi:n Lyrique for the dAiU of U. Her- 
manTi-lAon, for wticm the piece wan opeelally wrltlen, 
ha chnonini to eihiliit hlutself beror* hia new public as 
fill Jack, liiiit '-ton of mnn." Tli* piecs is in one set. 
snil tlie wholo weight of tlie acting rests with FnlaUilT. 
The hamnr Is very placid, and not at all nnnliHHuanl 
rscv. Nut a vealige of ilie Sh»iie«peari«n quaiatness 
and drollerv Is tn b« delected. The part wb< staflbd 
well and acted Inditfarenl ill by M. Hemunn-Leon, wha 
appeared tome tnearertaln no Idea of the original. The 
In-E scene is fsrcieal, but, I think, «aved the plan. Fal- 
rtntr, ■< heiuppoeea, la bains conducted to execution. 
Ui> eye* are bandaged. He i* M lo the foot of the 
fcnffold. Ilere he is ibont lo make dlaotoaoras not at 
all eredilnble lo Ilia anthor of Ibis slnnge joke, when 
they hasten lo take avay the handkerehlef from hi* 
eyes, wheieapoo ha finds bim^eir seated ona wine-cask, 
before a table well mmished with oonestlbla*. Of 
c(4ir*e,tbls incident brings the piece to a proaparoos 
conelution. The tnoslc of M. Adolplie Adsm Is, as 
usual, llihl and facile, but withont Inspliation. More- 



The humor of Falstaff la beyond 

... ,._. It would '-- ■■^- - ' ' 

Roaiunl to embndy It mnalcalli 
w operetta, boweverj was ' 
axcetlent Iraer ds rsifaaa. 



M. jl^lphe Adsm. It would rtqnlre the genius of 
- .... — i.i_ 1. '— ily. The sacCBiaof tl-- 

ilded, and It will serve : 
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GRAND BEETHOVEN FESTIVAL, 



n- or lh( Mario ndl, ud 



BOSTON MUSIC HALL, 
On Sstorday Erenlng, Haroh 1, 18Se. 

A POETICAL PEOLOanB, 
Written br W. W. STORT, tar thU orarioD, will *» ncltgd 

by Un, dnrlDi wbicti clu Stuoa *lll bs aniirilid. 

Tba faUovliic pnrfbrawn bun klndljr ToltmlMnd Is ild In 

nodrcloi Ihti gnU occulon nMiuonblc. 

Bolo BlnKsra. 

Hn. MNQ. Mr*. WINTWORTH, Mta UVmLWH. 

Hlu HDVPHRET. Hn UARWOOD, Hi. KKEIIUMAHIf, 

Mi. AKTBURSON, Hf. IX)V, Mr. WSTOEKBSB. 

Choroa of 100 Toloai, 

Oonpwd of DtputukiDi from t)M HANDKL AND RATDIf, 

lIBHDBLa^OUH CHORAL ud MUSICAL EDUCATION 

flocMlM, togvfbvr virh muiy Amftteur Sl]ig«n. 

Solo InatmmBntal Ferformaia. 

AQODST rRiBa. cuAULiis a. perkins. 

Tytht ORCFIR-^TRA, (Ihit or Ih* Orcbnlnl Conrcia,) wlU 

eoo»Luof HFTlt Perfarmeni. uniic tbt cUnelkin of 

CARL ZKURAHH. 

PROGRAMME. 

FBOLOOUZ la Ten*, tem^oati ud ndud bj W. W. Ston. 

Put I. 

1. Tbt nnt Tbm Hotemtntg of th* NInlli (Cbonl) Sjin- 



1. Qn(rt*l fron Ifao Jlrrt Act of " ndeHo," 

1. lint HnrnDeit of the Tlollu Coucnls, wltb s Cii 
wrttom ripmlr fer Mr. AmniM trtH, by lb* «ml 
Lalprig Tlolintoi, FeHtmnd I>»td. 
Plajvd bT Acspn Fun. 

<. HalMnJth ChrniM fMn th* Oimtoik, "Tk* Men 



TlDkdi On Dollar wcta. vltfa •* 
id D( Nubu RlrbudHD. 383 Wul 
Door* opsn It S>{. ConiiiianEei 



^•«it>,ii»7bgobt*Ia- 



THB GEBBCAIT T&IO. 

THB FIFTH CONCERT will Milt pUet THie (SitiirdM) 
BTXtflND, ■tIbtMiBn.ChkkniEc'iRooiiii. 



Novello*s Cheap MUSIC, 

Q {Imponcd from England) 

3o9> Broadway, JV.r. 



MUSICAL PRESENTS. 

NOVKLLO'S OCTATO EDITIONS OF ORATORIOS, In 
ToMi Score, ■flh k lejanre iffompulnn-iil (br the Onpin 
« Plwio-Fnno. B/ ViBciicT Noruui. TheM wmkii «lll be 
BiuDd »ppn-prta(e prrKnta. comblnliig decuce wltb * niodc- 
lU* iintikT R)r * ituduit work. 

WORKS ALREADY COMPLXTSDl 

HAYDN'B 

CrtWloo, (Bonnd) n.SS 

HARfiKL'B 

°-' tDaraid]1.88 



n Egypt,... 



Judv MacubaiiB, 

DetllDJMl Tr DsDm, j 

COfoniiUaD ADtbem, "Zidocit tba Prlot,") 



Id QBtktr^ (Pepei ooTen) II 
St Uecllte'i IWj, " Gl 



&■■ 



MOZART, HATDN, AND BEKIOOVEN. 
Th* Tbie* Fniorlle Huweii. wlih the UiId wordi, ud u 
!ii|1liih (dipt&tioD ij H. 0. Lornloe. Esq., luunelj' : 
ilovn'a Tweirtb Man,. .. .(Piper) gSi 

l.jdn'i Third or Imperial. •■ 63} (BoDnd)3.18 

teolhoTeo'a MHaj in C, '■ 83) 

" Eiigidl ; or DiTld In th* Wlldeneo, rPapnr) O.TG 



n tba nrtaTo cdltloni jaaj b* h*d aepb- 
n th* ibiiTe OmtoilM to be but wp«- 



CHAXBER C0H0££TS.-8eventJi Serio. 
EIOHTH (AND LAST) OONOEHT 

irm Uk* plae* oti TUESDAY BVENINO, Feb. 2ath. IBBfl, 
It Mewn. CblelMrlni'a Rnoiiii. urieiBd b» Mr J . C. U Pauu. 
nulet.— B**lhOT*ri>> nuo Trio In 0, op 1 ^Mendslivohri^ 
rariUlOM fbi PUbo,— BiKb'i Medlimiinii.-HTOdeliKhD'i B 
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ROBERT FRANZ. 

* * ■ RoBBBT FltANzhu not h(ul to contend 
agninst a i}'itcmiitia oppoution, an armed li-ague 
of con tern porarjr criiiiism ; yet crititiam, m it 
seetns to us, ha* failed to recognize the imporlant 
position vrbich be ocoupics in the development of 
modern niudic. Robert Franz is self-taught. As 
the fbauder of a new dynaslic line of lyriL-al 
composers he is no one's fauir, and the delbroner 
of no one. lie diucovered for fainweif an on- 
known planet, a siray isle on the widv ocean, and 
stepping on its shores irith Ijre in hand, ha 
attuned a new song. His tender, far-reach- 
ing and eufihoniouB toIcs seized bold of, 
wiiliout wounding, everybody, and the crowd 
Itsicnud deeply loucheil, without being i-onscioos 
how unusual theM toofs, bow strange this lan- 
giiajic was 10 them. Evtrj' German muni'ian 
knows the name of Ruburt Franz ; to all it has a 
sympailietic sound, without their haviDg a distinct 
prrception of its noble dgni finance, Just at in 
Schubert's lifetime few anticipated how high 
posterity would place him. Frani writes ■on-.'s 
{lAeiler), as Sihuberl did; but he differs from 
him so ei-seDtially that under his pen ilie Lied has 
enteri:d upon a new stadium ; he wilt build up a 
tchool and find imitators, if lie has not already 
found Ibem, as Franz Suliubert did. 

The Lied, poetical!)' as well as mosiiially, is 
an exL-lusive product of the German Muse; just as 
the words Sehmvcht* and GemOlh^, wliiuh in- 
dicate its province and compoM its vital marrow, 
belong only to the German language and are uci- 



* S«hn>iicht: Longing, anient desire, ai 
A-llfr't DklumnTy. 
t Gemuib; Uiud, son), hsait; diipoilllon 



Iranslaleable. Not that other nations have not 
possessed lyric songs ; but they baye nothing of 
the character of the Lied. In France the ro- 
TRance and especially the chanton is a product 
necet>Barily provided with some sort of piquant 
seasoning; cheerful or melancholy, these are al- 
ways tempered with erpril, and never strive to 
correspond to some mood of mind through a 
certain afsonnncc of ideas, through a certain 
diapason of feeling, through a sort of poetjc to- 
nality. In Italy the Canzonets, Barcaroles, &c., 
like the operatic Cavalinas, are prervadtd by a 
warmth of passion, which affords no room to 
pasdive, dreamy musing, at all events admits of no 
delivery from scenic background, no abstntclion 
of oneself from every object of passion. In 
some Sclavonic countries we find something more 
nearly related to the German lAed, but confined 
mostly to the rhythmical dance ibrm. In Great 
Bntiiin, Moonii:'a Irish Melodies have called 
forth no musical interpretations of any marked 
originslity, and the national tunes, which might 
be suited to them, belong, tbrough ihe remote 
period of their origin, to another category of 
songs. The Vottilieder (people's sonjis) bear 
this name neither as having been composed by 
any one and every one (fur certfuiily every 
Vulkslied sprang from an individual poet,) nor 
as having beeu sung by everybody, (for wander- 
ing minstrels cannot transform an opera ana into 
a Volkilied) — but because they were made by 
nnleamed and unpractised people, simply follow- 
ing tlie ins|iiralion of their fi;cling, and not 
animated by an impulse to increase iheir power, 
to penetrate the myxteries of Art; not anxious to 
become artists, but content to be natural poets 
and to see ibeir liitlu works in verse and song 
live on in aimplu hearts, which beat to 'thrrn as 
freslily or with as much quivering anguish as 
their own. The music of the people is pervaded 
by the breath of au allogetlier peculiar naicele, 
which, hke that of childhood, wbith even in its 
belplessness remains attractive, and in its a.'^ira- 
lion may reach ibe sublime, U inimitable, because 
nothing can cbaso away the shadow which the 
knowledge of good and evil casts apon our soul, 
robbing us forever of the grat^e and bvauty of 
unconsciousness. The artist, when he has once 
tasted of knowledge, strives not ibr the mere 
ou^touring of a feeling, but selects a ,/bnn and 
is not satisfied with any one which he may catch 
instinctively ; he who loves Art for Art's sake 
can no longer claim to bo a member in the groap 
of these unconsciously admitleil into ihe service 
of the Muses, who for the most part would lack 
the capacity to become deeply initiated adepts. 
Ibia is not saying that the conscious artist earns 
his knowledge by the sacrifice of etery kind of 



naivete. Hiere is another, higher kind, which is 
the portion of great and beautiful souls, and re- 
mains true to many an one through all his life. 
We meet it in heroes as in men of learning- If 
the " sapid" naioetd, as Moktaione called it, is 
undermined and crowded out by reflection, it is 
oflen in the lyric poet replaced by a second 
naiveti, whiib, if less enchanting by its spontaneity, 
less piquant in its expression and surprising in its 
tarns, often works upon us so much the mora 
touchingly and deeply. This naiveU Robert 
Franz possesses in the highest degree, and therein 
is he espec^ly distinguished Irocn Franz Sehn- 
bert. 

Schubert's imagination was of an excited and 
impasrionod order; impassioned to such a degree, 
that it wholly put aride certain faculties whose 
development might have been easy toil. Along- 
breathed labor was a hard thing to him, since he 
did not reach the point of concentrating his fire, 
of economiiing bis forces. His dramatizing in- 
spiration sought, BO to say, to make a scene of 
every subject; but be crowded it into a nn^e 
scene, and (hereby the Lied remained with bim a 
Lied in so fat as it did not simply strive lo describe 
an action ; this dramatic lyritt was content with 
lending the form of a scene to a purely subjective 
impression, and so he did not leave the natural 
element of the Lied, which embraces the por- 
trayal of moods of mind and seeks to give to its 
pure dreams not so much chape as groundwork. 
Franz on the contrary is so far from being dramati- 
cally con:<tituted, that be never once requires a 
scene. Ue is preeminently a psychical colorist, 
and, as with certain painters, tlie contour tor him is 
only a necessity to which he yields as little as possi- 
ble. In a-few, but all the more correct and well- 
marked lines he indicates Ibe situation and the 
landscape, and lie succeeib in his limitation all the 
moreaitmirably in nccentuaiioglhis part of the pic- 
ture. The greater the poverty of room which he 
allovts hinucif on this side, the more earnestly be 
strives to invent the lines which, although modei^ 
atcly and rimply, shall suffice to characterize his 
ohj<>cL In bis j)ictureB the atmosphere is the e^isen- 
tial thing; he Beems to forget the earth in his at^ 
tempt to describe the sky, its color, its clouds, its 
transparency, its enticing and mysterious infinity. 
With him speaks, in iho noblest language of Art, 
the clear, intelligible ei'ho of the feeling which 
has moved him. Here or there a grief, a joy has 
toochcd his soul ; this be imparts to us, bat Isys 
paramount stress upon making U9 companions of 
his feelings, upon drawing u* wilh him into the 
sweet or Intter satiety of an emotion, into his 
wavering and Boating between ecstacy and an- 
guish. To this end he does not, like Schubert, 
get the mastery of our imagination ; he dsea 
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not leek to rivet b^ the frame-work, bj' the 
pictorial environment, to thrill us by a air- 
ring fpectaote, by the nervous esuitement of 
B painful impression, to oveqiower ns by hi« 
irreiiBlililQ pathos. Hu only sketches bis con- 
touni with precise strokes, to drav lu at on^e 
(Cently into the magic circle of his emotion, and 
drop by drop impart to us the burning cliarni of his 
imprf saioos, until we have drained the cup with him. 
Hid songs are moeil; moods, inwrapt in theiii- 
selves, and seldom striving dramatiualiy beyond 
themselves ; bis lyrical quality has much of the 
senmbiliiy pecoliar lo feminine feeling. Any- 
thing like Stbubert's Zideita, or Trnelcne Blu- 
men, we scarcely meet with in Franz. This exclu- 
givene«i ofliis mode of feeling naturally inflaent^ed 
his Iraatment snd even selection of the texts to 
which he composed. A certain sensitive- plant 
delicarj of bis musical feeling, shrinking from 
outward contact, must have necessarily made him 
shy of treating objects too boliltj drawn. 
Since his conception of his tbeme reduces itself 
for ihe most part to one sharply pointed funds- 
mentitl feeling, be is compelled to supply the 
stronger lone demanded for his accent by the sce- 
nic skutehing of an event. Thus it may happen 
that his tone-poems ortcn pass by ears nneducated 
leaving no trace, wbils- upon the appreciative 
heait and thought they imprint all the more 
deeply what these have the sense to fiiel and un- 
derstand. This sense is frequently B very com- 
plex one, «nce Fraoc particularly deals with 
poetic moods which conceal in themselves a con- 
trsdii'tion between feeling and situation. In bis 
numerous productions in this direction of feeling 
we Gnd that vague, half-hinted, half-divined 
somewhat, glimmering through the whole, which 
corresponds completely with the partiality for fine 
Huaneet, without the need of crying colon lo ex- 
cite sensation. If we chance many a time with 
bim upon a song wliich is destined to express a 
whole, predominating, undivided feeling, it in- 
voluntarily seems to us shaded by another tone ; 
with Ae joy there mingles a breath of des- 
pondency, and sorrow is tranisformcd almost before 
our eye4 into a bli.-afiil self-forgctfulness. Tragi- 
cal themes predominate ibrouglmut t; naive ones 
may come next in number §; then follow the 
and descriptive epic U; humoristic, 
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feeling which goes very deep is in 
ner a religious act, his tendency on this side has 
given rise to a number of songs, which coincide 
with ihechuivh types, and adopt the forms which 
it had been unial before bim to apply only in the 
senre uyle.^ (To beoDtlDiud ] 
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(ConUaiMd nnn p. 181 ) 
The muticisn, who summed up in hie style of 
composiiion all the tendencies of musii', of the 
past and of his own time, could not altogether 
exclude from the opera the bravura aria. Gltjck 
hnd banished it and indci'd for good reasons; he 
had to do wiih French singers. Moeart's sing- 
ers, on the contrary, shone in roulades and jfori- 
lure at least quite as muih as in expression. It 
would have been poor policy for him to rob the 
Fingers of their most approved means of success 
and of existence, the public of one of its favorite 
enjoyments, and the opera itself of an ornament 
that had become indispensable to it. Mozart ac- 
cepted all the necessities of the lyric drama and 
did not sacriS.:e a single one of them. The ex- 
pressive arias were saved for the most select siln- 
tious; thosi', which were composed in favor of the 
linjier mark Ibe resting-places in the drama, 
whic^h are almost unavoidable if one cares more 
for the music than the piece, as we do. Often Mo- 
lart did still more; he let the bravura cooperate 
with the expression, so that even the roulades 
meant something. The most beanlirul, most bnl- 
liantand most exprea^ve of all tenor arias, that we 



know, II mo tetoro, is neither more nor leK 
than a bravura aria. 

Let us pass to the duels, tenets and ensemble 
pieces. J. J. Rousseau's view of the draoiaiic 

duet desfrves notice, as proceeding from a tfaeori^ 
of the eighteenth century, in whom Ibe exclnsive 
tasle for the Ibtlian music was occasionally 
damped by the critioo-pbilosophii-al spirit of the 
French sacan. Accordingato him the essential 
form of a duet is diaJogue; the union of v<n 
and their movement in thirds and sixths are r 
and brief exceptions, which find tlieir moilve 
iho transporting energy of passion at its height. 
To prolong and multiply these exceptions 
esteems the greatest impropriety, ina!<much as 
kings, princesses, heroes and their train, indeed 
all well-bred people, must know, that it is impos- 
sible for two or more persons to be f^peablng at 
tbe same lime. Of the Terzet he says nothi 
and the real Quartet he declares impo»uble. 
Pretty work tee should mate of it, if tee did Jus 
as the boots teach us ! Ah 1 Mozsrt was verj 
right. He, who had had only a common edoca- 
tion, did not shrink tram the gross impropriety of 
letting two, three or four persons speak at once 
in two, three or fourdifferent melodies. Quite in 
contradiction to the ^Id theory, the more speak- 
ers he had to employ at the same time, the 
mora were they distinguished by contrast of feel- 
ing and of character, that is to say, by variety of 
melodic plan and rhythm, and (he more dul the 
musical picture gain in beauty, richness^ weight 
and interest 

The ensemble pieces, which had formerly been 
mere subordinate matter*, occurring only incid 
tally and rather seldom, and making at most but 
liitle effect In the opera, becama with bim ont 
Ibe principal afiuira. Very fine chonues bad 
been composed before Mozart; but between a j 
cliorus and an ensemble piece there is a wiile 
diHerence. The cboms is a collective being, | 
which lias only one tbougbt, one leeting, one text ' 
The ensemble-piece unites individual beings, whose 
passions, alike or contrasted, friendly or l>o.<lile, ex- 
press themselves side by side and in perfect free- 
dom, according as character and siiu.ilion may pre- 
scribe to each. And all these distinct iudividual- i 
iiios, all these oFV-tlmes multifarious Ibrms of exist- i 
ence, animate the same chords and make a part i ' 
of the same mui<ical thought. Nothing is fo diffi- 
cult, yet aL>o nothing is so beautiful, as the happy 
and complete solution of such a problem. One 
has only lo recall ihe Quartet in I'lomeneo, tlie ' \ 
Terzct at the death of the Commendatore, the . ' 
Trio of maskers, the Quartet, the Sexlet and the | 
first finale in Don Juan, the first finale in Cosi . \ 
fan tulle, and so many other masterpieces of mu- i 
eical style, which constitute the moat astonishing ^ 
wonders oF the operas of Mozart and the highest | 
which it is possible for a theatrical compositioo lo I 
achieve. ; 

If there is a study wbicb tan attract the mnsi- 
ciao, it is to see bow Mozart has understood bow 
lo reconcile muacal unity with the mwt whimsi- 
cal incidents in the drama, in ensemble-pieces 
where Ihe action goes an. Could anything for 
example run in more seeming contradiction to this 
unity, than tbe scene, which forms the Andante 
of the Sextet in Don Juan I Lcporello tries lo 
find his way out of the room ; then come Anna 
and Ottavio, and after them Masetio and Zer- 
lina, all full of (houghts of Tengeance a|[ains( tb« 
individual whom they suppose to be Giovanni ; 
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Elvin, who share* their mistake, enrrMli for 
oiph-j' for her faJihlFn one. - A percmpiwy A'o 
rejects her wipplitaflon. Leporello is reconnized 
and nnly brgH ftir mere}- for liiuMeir. Gvneral 
aBtDoUhmeiiL Here each one tpeaks the lan- 
guage of the feeling that controb him, and yet 
each remains true to his iha'acter aa a iragic or 
comic per«on, whatever the bond of unity be- 
tween thceo heterogeneous fragments of melody 
and decUunadon may be ; wbaieTer the t-ommon 
basis, upon vhieh are announceil one by one or all 
at onee the paibelic conatemation of Elvira, the 
anger of the injured pair of loTers, the grotccque 
cowardice of Leporello, the astonishment d' all, 
when the lorL-hcB expose the bird under the 
plumage of tho eagle whom they think that ihpy 
have got ia person. Around ibis bond, this 
bans, winds an instrumental figure, nhose modu- 
IntioQ and outline include all, and out of a master- 
piece of a natural and liii^-like scene make a 
masterpiece of composition, independent of the 
drama. Moreover the unity lies in a vocal 
phrase, which is reproduced with wonderful tact, 
and by immi^diate repetition on the part of the 
orchestra ia stamped as it were upon the ear, fixed 
in the memory of the bearer, leading him as by 
a thread through dialogue and aciion, and remind- 
ing liim by it« repetiiionF, that ha has not stepped 
out of the cinile of ideas in which the musician 
leads him round. Of (his kind is eppecially the 
precious phrase in " Don Juan :" Te vuoi tradir 
ancor, wliiih you at ooce*«cogniieaaihe musical 
pivot of this ensemble. We should never reach 
an eiid, were we to try to explain all the means 
wliich Mozart employed to produce ibis unity, 
this essential condition of pure muric, or Art in 
and for itself, which it is so difficult, however, to 
bring into harmony with the conditions of the 
theatrical style. 



[Tot 
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BeetlioTen'B CborRl SymplioitT. 

For the benefit of many renders, wtio will listen to 
tMa Bulilime ^ora(H)^ilion for the first time this eve- 
ninj;, and who inrely most need some key to its gen- 
eral intention, to enable ihem iq enjoy il nndsrsland- 
ingly and truly (eBpecially ia the absence of the 
l»Bt, thcrbDml movement, whii-h explains all) wa 
h«"c thouijlit it wall to rejirodui'e here pottiona of 
the remnrta which we trHnalutcd or were moired to 
wri'e before and sfier its pcribrmance in the same 
hnll by the Germania Orchestra three years ago. 
Of ciiursc, sufh attempts m( interpretation, such 
slight retords o( impreMions, are anyiliinj; but ssiia- 
failarrt yet tliey are better than nutbing.' Kichurd 
Ws|;ner's parallels ot ibe first three movements with 
pB<fl^:■s in Goelhe'i "Fanbt," attbooiih of conrae fan- 
ciful, jet furniah a good thread of connection, as one 
liaiens for ibe IJrat lime to ibe sucreasive parts. 
Then, too. it seema abitoluti-ly neceasary to jiivc some 
«ort of descri|ilion or bare oaillne of what ia ntnlain- 
ed in the concluding move men l, seeing ihnt we are 
not to hear it. Shall wo never, then, haie tbis great 
work completely realized T Mnst it ever end in the 
clouds for us '— Rt type in thnt, too, of Beethoven's 
genius, which awnkina in ns auch insatinble yearn- 
ing's for the Infinite ! We hnve hail it done, poorly 
enonnh no doubt, once, hut even then it left such 
an impression n]ion some of na, that wa would not 
for the world have misaeil it. Bui for our exiractt. 
First -from Richard Wagner. Thoae who care to 
read hia whole "rrogramme" to the Symphonymay 
find ii in oiir Volume 11. Ko. IS. 

First Movbhebt (AUrf/ro na non trappo, D ml- 
nor.J — A moat sublimely conceived conflict of Ibe 



Ronl, •iraggling after jov, against the presaute of that 

hostile jHiwcr, ibit stations ii^clf between us and ail 
eanhly blisa, appears to lie at the foundntinn of ihia 
movement, 'i'lic )>reH main theme, which at the 
very oulsei slfpa forlb from a gloomy veil in all llie 
niiliedneBS of its tcrtihle mifht, m«y [jcrbspi, not al- 
tt^llier iuBpproijriaicIy io the hense of llic entire 
tone-poem, lie iranelalcd by the wonia of Gnelhc: 
" EDilHbrtn Killat Ju! Bollit enibabm !" 

Opposed to this powerful enemy we reroniiie a 
nol'le spirit of debanre. amanly energy ofreslitiancc, 
which to the very middle of ibe movement ri«es to 
an open eonllli'l wlib tbe adreraary, in whicli we seem 
to nee two aiiiihly nrcHllera, each of whom leaves off 
itirincible. In isolated gleaina of lit;hi we may dis- 
cern tbe aweet aid smile of bappinesa. that seema to 
seek a*, as vre seek it, but from whose atbiinmentwe 
are withheld hy that malicioas powerful loe, who 
overvhadowa us wiih liis nociumal wings, so that even 
to ourselves the prospect of thai far off grace ia 
dimmed and we relafse into n dark broodini.', which 
baa only power to Tonse itself npiin to new defianca 
and resistance, uiid to new wrr>i lings with the demon 
who roba ua of tme joy. Thus force, reaiatanee, 
stm(!glc, longing, hoping, almost rMcbini.'. again los- 
ing, ayiiin seeking, again batiling — fuih are tbe 
elements of rcatless movement in tbia marvellous 
pici-e of music, which droops however now and then 
into thai more coniinuoas aiBle of utter joylessncss, 
which Goethe denotes by tbe words: 

" But Id Kfn hcrrsr I awikc sub sum, ' 
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At the close of the movement, this dreary, .joyless 
mood, growing to gigsnlic magnitude, seems to em- 
brace tha All, as if in gmiid and awful msjesiv it 
wonid fain take possession of this world, which God 
has made — for Jor I 

Second Movknuht. (Scieno nollo vince.) A 
wild deli)iht aiczcs ns at once with tlie flrat rhyihma 
of ibis second movement : it is a new world into 
which wo enter, in which we ate whirled away lo 
giddiness, lo biss of rea-on ; it is as if, nrged by dea- 
peraiion, we fled Ufore it. in craaeleiia, restless efforts 
vhasinj! ■ new and unknown happiness, since the old 
one, that oiu-e sunned us with ita distnni smile, seema 
to have nlicrly forsaken ua. Goi^tbe exprcases this 
impulse, not wiilioui sicnificani'e perhapa fur the 
prcaent case, in the following wonla : 
" The >ml t aim at it iwt Jol. 
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rtapprU In aiairi^'l veil jitoatand 
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JExctiEUTUi tf tbe apbtre lor bxkh ! " 
Whh the headlong entrance of the miildlc'B object 
there Fodilcnly opens U|>on us one of those scenes of 
eartliW rci-reaiion and iiidulecnce ; a certain down- 
right jollity seeiui exprea>eil in ilw simple, ofi-re- 
pcatcd theme ) il is full of sa'CiWnnd self-saiinfled 
(hevrfulncss, and we we are tempted to think of 
Goetlte's d>»cripiion of such homely coutcnimeni : 



•bim )!••<• Il|li'l> tiln uai llkl* 
rh 'two Hib dii> <• ■ liolkiir ; 



niled enjoyment a 



goad 



II of di-i 



Bin^ly 
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the fortune, which, alas I we are not dcatined to reach 
so; for at the clo'O of the movement we are again 
impelled toward thiii scene of comfortable indul- 
gence, whiib we have already met, anil which we Ihia 
time at the first recognition of it repulse from us 
with impatient haste. 

TnimD MOTXHERT. (Adag'o molto t rmtabiU, in 
B flat major). How differcni^ tiete ionea apeak to 
our hearia! How pore, how heavenly soothing, 
tbey melt the defiance, ihe wild impulse of the soul 
lormentedby despair, into a tender and mdancholy 



, witb b< 



mugb.. 






CblBi*d ibK dcp-KUTuJiUE ball, snd prajsr wai bllH 
And with this- recollection there comes ove 
once more ibnt aweet longing, that is ao beautifully 
expr^aacd in the second theme of Ibis movement 
lAndan/e morffrofo, I) msjor), snd lo which we may 
not unfitly apply Goethe's wotds : 












fltldj 



1 Mt wttL boJy joy s woild 
It seema like (he longing of love, which again ia 
answered, only with more movement and emlicllish- 
ment of exprpanion, by thst hope -promising snd 
sweetly tranquiliiing first theme, so that on the re- 
turn of the second it seems to us as if love and hope 
emhraced, to thai ilicy might the more eniirelyej 
their gentle powerover our tormented soul. I 
aa when Fauac speaks, after the Easier bellai 
chorus of angcia : 

Evensoscima the yet qaiverine heart with soft 
resistance to wish to keep them ofi': but their aweet 
power is greater than our already miti)fated defi- 
ance ; we throw oittselves overpowered into tbe 
aims of this grscioai messenger ol purest bliss : 

Tea, the bleeding heart aeems lo be geitinj; healed 
and re-invigoraird. sntl to be manninic itwlf lo that 
exalted courage which we ihinh we rocogniie In ibe 
almost triumphant passage, towards the end of the 
movement. Still, thia elevation is not yel free from 
tbe reaction of the atorma aurvired ; but every ap- 
proach of the old pain ia inatantly met wiih renewed 
alleviation from that gentle, ma^iic power, liefore 
which, finally, aa in Ihe last expiring gleams of light- 
ning, tbe dispersed storm diaappeara. 

FoDBTB MovEHXirT. — The iransilion from the 
lliird to tbe fourth movement, wbiih hegini 
were with a abri|l sbrirkimav be pretty well Indi- 



lateil again hy Goothc'a \ 



IO loogar froB mj breast. '*- 



With this beginning of the last movement,' 
thoven's moaic assumes decidedly a more f[>ea 
chatscier. It quin the character, preserved in 
three first movements, of pure inatrumental music, 
which is marked hy an infinite and indeterminate 
expreaaion. The progreaa of tbe musical 
or poem preasca lo a decision such as ran only be 
expressed in hnmnn speech. Let us admire the way 
io which tbe master prepares the introdurti 
speech and the human vuii-c, aa a necessity to I 

baaaes. which, alrexcly almost forsaktni: ihe liui 
alisolute music, aa it were with eluqucrt, pa 
speech approaebes tbe other in'trnmenb., urging 
them to a decision, and fliially itself paasea over into 
a Eonu-theme. which sweeps tbe oiber instrumrn" 
along with It in its simple, solemn, jovoua eurrer 
anil so swells to a nii);hty piith. I'iiis seems Ii) 
tbe final elTort to exprevs by iRAtrumenlal mua 
■loite a secure, well-dillitrd, and never clouded 
state ofjoVj but the intractable element seems 
CRpahle of this limitation; it fosms np to a roaring 
sea, anbsides aifsln, and Btroni.'cr than ever prcsiies 
tbe wild, chaotic shriek of unsati-fied passion upo~ 
our ear. — Then steps forih toward the tumult of lb 

expression of Bpei;i'h, and we know not whether w 
shiill moat admire tlie bold suggestion or the great 
nuicef^of the master, when be leu ibi* voice exclaim 

"Friends, no more of these tones! rather let as 
sinjc to^elher more pleasant and more joyful strainal" 
With ihcee words it irrows light In the chaos: a 
definite and sure ntterance is gained, tn which we, 
borne upon tbe sul-ducd clement of the instrumenial 
music, may hear now clearly and distinctly e: 
ed, what to our tormented strivinK after joy must 

seem enduring, highest bliss. And here a 

Schiller's 

"HTMN TO JOT. 
"Joy, thou brightcat hesven-lll spa 
DflURhier from tbe Elyalan Choir 
On Iby holj ground we walk, - 
Bnling with ecatatic Ore. 
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DWIGHT'S JOURNAL OF MUSIC. 



Wave* Ihy nit wing o'er llie heart 
Cboho«.—"M Triad", join (he fond embrace! 

Friend', yon dome of atiirrf-bliu 
b n loTing Fither'c plnee. 
"Who Ihe happy lot doth uliRre, 

Friend" to Iwve, nnd frieiid la b»— 
WhoH Lively Wili Imlda deai^— 

Minf-lehKMirJubileel 
Yd— irho coll' me Mini hUoan. 

Oat on nil eiirth'B nmple round :— 
Who cnn not, mx.v iitenl ntone, 
Weeping from oor holy ground! 
CHORUa — "Synpnthy »lih ble««in)p crown 



^»hei 






n denlh npprored;- 
ocnve ine wn-m nn*; — but in heaveu 

Stands Ihe wul, or Gud beloved. 
— "Mvrind", do ye proslmle fall? 

FpelyellieCreHior neiir? 

Seek him In yon >(i>rry tphere i 
O'er Ihe UHFt he governs all. 
"Jov impel" the qnicic mtalion, 

Sure relnm of night nnd dHv; 
JoV« Ihe mnin-pring of Crenlion, 

Keeping 



bnil. the flonercl' f»ir, 
BrilllHnt •nut rrr.m mure iky, 

Rollii the sphere* in (rackle's sir, 
Ketlini uiireHched by mortal eye. 
CllORoa— "A« hi" tun". In jovful p'nv. 
On Iheir airv circle* flf.— 
A» the knighl to victory,— 

Brother!, "peed upon your way. 

" From Tralh'" bnrnlng mirror Mill 
Her "weet "mile" th' inquirer greet; 

She nti Virtue'* toihome hill 

FloNtuig far. lier bannor" bright;' 
Tlirniigh the rent wnll" nr the grnvo 
Fliia her rorm lu angel Itght. 



Gcxl the rich levrarJ will give. 

" For the Gnd" whHt thnnk* are meet 7 

Ukt Ihe God", llien. let u" be i 
All the poor nnd lowlv Rrtet 

With Ihe gladxime and The free; 
Bani'h veneennce fVnm nnr hren»l, 

And fonriva nnr dendlie<1 Toe; 
Bid no "ngtii-h mar hi. re»t. 

No consuming tenr-drope floiv. 






!t Tree! 



Brother', in thni "Inrry heaven, 
Ai we judge, oar doom shall be. 

" Joy upon the red wine dances; 

By lite mnzic of Ihe cnp 
Bnie dissolve* in griiil« trances, 

nead de-piilr )• lined tip. 
Brother", round the nectnr flier, 

Mninilina lo Die beiker"" edge; 
To*«ihp ronmofftolheskiis't 

Our OoDd Spirit here wa pledge! 
Chohto— " Him the wmiA" ever praiw, 

Him Ihe stiira ih"t rl<e and siirk : 

Drink lo onr pwd Spirit, drinli! 
High lohimonrglnssearaisal 



"Spl 
Hel 



Sp'rils firm in hour 









Swear it by the heavenly Kiiigl 
To eke ont tome clearer roncepiion of this last 
moTement and of iho connected meaning of the 
whole syiQphotiy, ive append some exlracti froin our 
allempts (o record our impre«doi» at the pcriixl 
lo whidi we have alluded. 



{Jlfltr the fim ptrfinnamx, fit. 5, 1853.J 
The roice parw are cxtremclv difllmlt, climhinK 
high, and holding (where the "Joy" chonts renihcs 
lis philanlhnipii! and religions acme of enlhusiafim) 
upon high note" through long seriea of mea^tirca ; 
iherohiid heen few opportuniiici of rehearsal; and 
worse ihun all, the sin>;erB had never bcfon.- lieurd 
the whole work put logether; — had not, by listening 
to the ihrce prectditip movi-ments, got gmduallj 
warmid to thai plli-h of enlhnxiaam and inapimlion 
wliii'li ia the hey lo ihe last pan, nnd. wilhout sharing 
which NO dingers rould have sung it well. The ar- 
duous ranee of the Voices, iho rarncsl [irblongaiion 
■nd repealed rcncwata and variations of the muxirai 
ideas in ihat chorus ve fully explniil«<l nnd.juililied 
by the poetic ihoucht ihal animaie" it — ihe muai 
splcndM llinULhc ihnt ever inspired bniin of poet, 
hero or prophei, — an idea fully l^orno ont in ilioao 
wordsof Schiller, to wliiih Beetliovrii's music, if yon 
will examine it, is marvellouHly well married, ver^ 
by verse. Was any ordinary form of muiiic adetjuale 
lo so gn-ni a thoiiiihi as this : namely, first the sirng- 
gle of the soul with de"Iiny for tl«e fill! joy of being, 
and llien ihe recogniiion and celebration of Jor na 
the irnti destiny and Stale moat God-like; — then 
Iho finding of true joy only In the Intvo-t and most 
unselfish svmpaihies, in the universal loie and em- 
brace nf all Mankind ; and finally, by a natural 
asceni, the rising from Ihis Ihonghl to the ihoucht 
of the C'rcBIor, the All-Father, who in the moRt in- 
spired momcnl of [lie poci'a imaginiitiun, is made as 

home up as upon the swelling, ycaaij wnves of Beet- 
hoven's music T And accordingly the last part of tbe 
vocal mint: assumes n grave, and ancient choral 
form. — '* Hold iticrrl dou'l let vonr enihuiiasm run 
Bwiiv with yon." Well, friend", we lell you one 
thinir: not to have been enlltDKiaBiic is not jo have 
heard ami not to be qnnliliml to judge or speak of 
this concluding part and key-nolw to the Choral 
Symphony, Consider what llmt music professes, 
what ila text nnd purport, and say whether it docs 
not demnni) enthosiasm In the hearer as one of the 
firal eondiliona. quite as cssenlial an his cars, to ap- 
prehending and receiving it ai all. 

A trno i-ritici»m of the vocal performnneo requires 
an analyois of the whole structnre of ihe last move- 
ment. For the present this may suffice. A few 
quick. Imiiniient rhords, beginning on a discordant 
grounil, like an effort id break away or break throuuh 
into a freer sphere, open tbe movement. Then the 
douhle-basscsutlcrascnlenceofHeiitative. Moreim- 

Silieni cbonh. and the ori'hestra finches upon ■ few 
■r> of Iho ilieine of the Hrst movement. The Ite- 
riialivc liken it not. The Scherxo tlieme.is touched. 
Thai is no hciler. A few notes of the heavenly 
Adagio. To that ilie basses reply le.sa ahrnpily, hut 
sadly, musingly. Then they begin themselves iodic- 
tale 'the tune they would have ii all go lo. the ilrangc- 
ly simple, but pregnnnt melody soon alioui to lie 
sung. More impatient chords, and then ihe human 
voice [bass solo) in a Reeitalive of exceeding digni- 
ty nnd beauty exclaims : ■* Friend", no more of lhe<« 
mournful tones! let us si'n^ jovful itrains." To do 
this elTeciuHlly, as it was Ihe Ver lo the whole, re- 
quired a voice of ihc rarcsl grundcur and most tell- 
ing qn^ilily. Mr. Bali, did pcrliaps ihe best that 
eoulil have been done for ui by nnr resident arlist, 
and de-^erves the ihnnks of all. I'hcn comes the 
alternntinn of full chorus and quartet. It was in the 
inner that we fell the mo"t inadconacy. Every 
voice, lo do the music jniticc, should linVo lieen as 
rare and lellinjc for its kind as was Ihe high and 
clurion-toncd siipnino of Miss Stonb : we fancy the 
piece has sometimes failed elsewhere lor the witnl of 
just such n voice ; and on the top-wave of the ehoriis, 
loo. how Hpleiididly it (old. After one round of the 
voice-i. ihere i!4 a sudden mwlalnilon of the instru- 
ment", cxciiing expeciathin, and a lone pause, filled 
al inlervuls by measured beat", whereby ihe com- 
mon.lime rhylhm of iho "Joy" lune becomes 
changed to a more elastic «lep (six-eighl) in a deli- 
cious bi[ of insirumenlal sympliouj, preluding to llio 
heroic verse in the poem : 

"A-hl""on.,ln Jnifulplsy, 



«.fly.- 



Brotb' 



Here comes in the trying task for the lenor solo. 
We ennnol go on ihrough the choral passages that 
follow; hut will "imply say Ihat ponions, as ihcy 
were c'ven, sounded subiimely, even if it was not 
all entirely clear, and we prcsnme Ihc singcm thcm- 
kncw how well their own music sounded lo 









On the whole, ihen, il was a grfat tatrvEs. The 
first Ihree movements were clear to most mnsieal 
listeners. These three once Blood as completely 
under water, as the laat now is to many ; may wo 



not hirl* presume that it too will one day emerge 
and Kbinfl out equally revealed in all its fair, appre- 
ciable, although colossal proportions t 

(AJUt the teeond perfiimiaaee, April 3, 18S3.J 



eibilnrnlinn. l^nl ilie jnv Ihat ".il«(ic«. but that in which 
the deepit nnMtisHed luol aeeki oblivinn of its tntturiag 
aapiraiiun'in the most deepemle abinrtonroent lo Ihe phi- 
losophy which mnkes Ilie live-lnnR d»y nnd hfa itsflf s 
feail. Tha ceawleii repetitinn of the melndic Bpire. in 
rapid triple limo, delicately Koe«Ko, like Ihe leiping of 
Ihe fre>h blood in the vein" of jnuih sad ple«»ure. never 
■pcma Ihe repetition of mere feeble riniiinei ii is Ihc la- 
ig rhylhm of nalure, in wliich yim trrl 



apinng rhythm of nalu 



:ic.u< blend 



ir e>h"u 



p»tunn> reftnin remind* von of ihe pessinls'daneeinthe 
PoMloratt, and what could be more happy, and mure poi- 
livelyiollv, jet with ihe inf.lUble araec.rulncas of fineat 
humor, thnn Ihe introduction of Ihe common-time 
rhythm, where tbe basai.on plays such splemsnt running 

se it were an merrily to itself ^bolh finurei being patted 

of the orchrslm. 

But innre thin my part, the divine melody nnd har- 

'"""id^r'the Easier Bella ■ 



n music brought all 



' rr telf-deati 



ike piety of life back ngsin, and ''Ihe kin of heaven I 

psratlei. The *o«lhing,' heavenly comfort of thi«e ; 

all Adngios f The sirong. martial chord*, which ring , 
out nnaaimnu* before 11a cloae. ao (Hill of cheerful nnd : 
inspired determinntion. indicate the heroic, luanlj, hope- 
ful mood that naturally follows upon communion of ao , 
Bweet and pure a kind. It i* the Inimpet warning of 
that grand retolution of life's discord* that is to follow ! 

Joy, raised to a religiooa ecstaiv of a general entbrace 

and love fbnat of Ihe myriads of minkiml.—the merging 
nf s<.lr in Ihe largest aympatliies, and ilierein finding , 
God! , 

The first movemenl (aflrgro ma non Irufipo) ia lest ! 
■ lereat the mnny, yen little tamilianlj , 

J and the lighi shed back npoa ii by Ihe 

of the whole work, once heard through, and ihe 
[upin theflagr " ' "" ■--.-'—" 



ihted II 



'r hold u 






lint hats, |ihal rustling of naked fifth*, conveying sue 
■ease of euiplineaa and nnreil). i* apt to eicape 

eagerly upon the watch, aince it e 
in a vm Ripid movement. It » 
oneself of the theme beforehand 
*._" •"T!'"....,-.'^'..?^° upn, 



a very 



enht it t 



nailing tremol.,. 
bark-gn-and of 



Ihitnillini 



which is like the gignntic shadow nf Fate inlcrpi.tlopit- 
lelf between the aoul nnd ita harmonious destiny. Tlie 
alternation of Ihit theme with liiile p^ithetic, pleailing 
wind.inatruinent patcngea, flowing in melndiout third* 
and siiihs, to chsracteriaiic of Bcelhnten. together wiih 
an Dccationai re-eipnsure of that dark bickgronnd of 
barren finht.— furnishes the tubitnnlia! idcsa out of 
which this whole Allegro i* wrought up. It indicates 
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miirh nf (he life and power of Beelboraa'a Choral 

Symphony. 



|!lusiqal (CoititESjjondeniic. 

N'liw YOKK, Fed. STth, — It is a pit? that our 
»nl>sdipt1on ronpcrts do not occur at moro rccnlnr 
intcrvnU durinf; itie winter. I think we filiould en- 
joy them more, if we hart, for in-Lnnce, one a week, 
or pcrhnps two in ercrj thrro wceki', whieh would 
JD't aHont fill Ihe conccrt-sen^ion. As it is, two or 
three follow clo<c upon eaih oihrr, and then a long 
panic oronrs before ano;her romci HtrapKling nlonc. 
'Daring the pnpl week iw-o have tnkcn pinrc, besides 

Soiree, nnd one of the Matinees. Both broaj{lil tu 
an onusnat degree of enjojmenl. At the former, an 
uncommonly Inrgo audienco waa iiasetnblcd, iho 
name of Qoltschallc upon the programme allracling 
a c real many. He piny cd CnoriN'a Schcrao, op.31, 
which ahonnda in difiirultic!! — as if it were the easiest 
thing in the world — carried away hii listeners, as 



nsnnl, and was riy«ltcd twice, playing, the flrsr 
Li^zt'b tranaposition of the Prayer I 
CdUni, a grand, solemn composition; and at (he 
second encore a delicate, tender tlitle Ihing of hii 
own, I should jnrlt:*!. He thus illasErated three 
widely dilTerent st.vlcs of playing, and alt wilh like 
perferiion. He is doulitles) a wondcrfnl pianist, but 
1 slioidd tike to hear him play Hie " Moonlight " So- 
nata, or the AppoMtionatn, for inslnnce. He has 
taken New York fnirly hy slonn ; it is very long 
since anr one created such an enlhu'iinsm. All 
young ladies in llicir tccrs are said to be deaperately 
in lore with him. Hii aoirtfes, of wliich he has given 
nearly a rtoion, nro over-crowdcil, so Ihnt now the 
nnmher of tickets lo each ant lo be limited, a very 
sensible arrangcmenl, and one which Mr. Gotlaehnik 
owes to ihe pDhlic. He is wise, too, in not laklnL' a 
larger liall, as bii instmment certainly sounds (o bet- 
ter ndvantnga in a small concert-room like Dod- 

The Qiinrlcls on Saturday night were Hatdh's, 
in B Ba(, Ho. 78, one of liis freshot, most sparkling 
ones, with en c^qniaite Arlngio ; and one of the later 
ones. No. 9. in C major, by Bkbtiiovbh. This 
Intler I liked best of any which wc have reccnily 
heard, nnd our two pRrtiw of Qnarlcti'ls hnve vied 
with each Other this winter in making known tons 
the Masler'a Inter worts of (his dcacrlpdon. The 
Allegro, wl(h a majestic iiilrodnctlon, plays upon a 
port litde staccato melmly, and ii wondcrfnlly worked 
up. So (he nnsurpassahle fagae in the Finale- The 
Minnello pleased tne leaat — bat all (he more the ex- 
qui»itelj bcnnliful Andante quasi Allegretto, which 
I class among the finest "low movemenln of the com- 
poser. The execDiioQ of both of these alow move- 
menll was faultles!!, and (he first violin was par- 
ticularly pure and clear in tone, I am hopp; to say. 
Tlic remaining numbers of (he programme were 
filled by Mr. Feder, who seemed determined not to 
detract from iho excellent lotal effect of the eve- 
nine, nnd Bsng uncommonly well. His " Gixl hare 
merry," from MENDELSsoHia'a "St. PHnl." was 
rendered infinitely hotter than at the first Fhilhnr- 
monic concert ; and a song hy Paocii, a picaaing, 
(hough rather mawkUh melody, wiih 'cello aceoni- 
pnnimen', waa well received. The gentleman hn* 
B Kood voire, though amall in compass, nnd a very 
good school ; his ennnciaiion, too. is remarkablf 
di.iilnci, even In the English, in which language ha 
sang on tht4 occasion ; and aa long as he iloca not 
fall in(o Ihe bad lialiil of singing out of lane, which 
nas noiii'cnblc the firiit few limea he appeared, be 
m y be con!<iili>red n good singer.' 

Masos and Rercmahn'b Mminile wm a worthy 
soeec'sor lo ihe aliovo named concert in point of 
programme, and in many respects, of execution. (oo; 
for (hCBo Quartedats show a very satisfactory degree 
nf improvement from one nppenmnce id ihc other. 
The performance* were solely inslmmental. Ano- 
ther of Beethoven's 1 meal quancis, No 11, op. S5, 
which was very clearly rendered, and seemed, on 
the find alight ncqnaintnnce, a l(^e type of Ihe com- 
poser's state of mind at the period of iis crenlion, 
when ihc siid, dark ttnignlea of his soul hart already 
begun to c^erl their embittering and yet at ihe same 
time exaliing influence upon him. 

The Tiio by RDniitaTEiN, which was played nt 
the third Mnlinl^o, wns repeated hy requesl, and ap- 
peared to alTord unanimous snitsfacllon, I, for one, 
wns only confirmed in my farornbtc impression of it, 
and discoTered in i(, besides the pleasing, agreeable 
elements nhirh atruck me on ihe first hearing, many 
grand and deep points which brought to my mind 
what the "DiHriai" aoid of (he composer: "I 
can ihink of him only as a young Beethoven," etc. 

After a solo bj Mr. Maboh. STEraEH Helleb'* 
Qiilrtel, which has made great aensation lately in ' 
Europe, and than w}iich I never heard this pinni-it 
play anything belter, (tn answer to an encore he 



played his own exquisite lidle "Silver Spring") 
came the grand and most interesting feature of the 
concert; Bach's Concerio for ihrco pianos, wiih 
qniniet accompaniment. You hare (he advantage 
of OS in having heard (his carious work repeaiedlyt 
It is, indeed. exceedingly cnrlo US, — almost Irantport- 
ing the hearer back to the far dislnnt time of i(i 
composition. The elTecl of three pianos, and their 
blending wi(h ihe stringed iosiruments, paniculatly 
the heiivy bass riol, i( rcry singular. Bow slalcty 
in ila measnred (read, ihe fir^t part — how old fash* 
ioncd, wiih its tripping movement, Bud its manj 
graces and lurna, the tdla Sldliana, and then ihat 
wondrous fugue 1 It waa most admirably peiformed, 
—with Mr ScnARFEHBERG at [lie flnt piano, Mr. 
TiuH nt the second, and Mr. Masos taking ihs 
ihird pari. The whole was so rvconi, that I agres 
heartily with the critic of the Daily Timea, who says; 
" It is a pity the performers did not appear in pt- 
rufuea and knee-breeches." I hardly know whether 
10 call it beautiful or not, but ii is certainly one of 
the most iniercsting thinga I have ever heard. 

And so (he programme of your Boclhovcn Festival 
is arranged. Not, I mus[ conf^'sa, in a manner (hat 
you Boslonians can he proud of! The Choral Sym- 
phony without the Uhorai movement — something 
like Hamlet wiih Ihe pan of Hamlet left oul— why 
not mlhcr hnve one of theothcr Symphonies entire t 
the Eighth, in F, for instance, which, I think, hae 
rarely, tf ever, been played in Boston. Then ona 
movement of the Violin Concerto — what a pieee- 
meal affair! There is but one complete composition 
on (ha list. I had wished much to be present, but 
since I have accn thU programme, am less disap- 
pointed thiin I ahoald otherwiae Imvc been, at roy 
being unable to leave New York just now. I (hink 
we shall ontilo you yet. aa ihera U some talk of bar- 
ing the Ninth Symphony here. 
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In honor of Beethoven. 
To-night oar Boi'ton Music Hall will lie the 
Hcctie of an oi;caaion, the like of nhiih has not 
occurivd among Americiins before. We meet to 
inaugurate iho statue of an Artist, of (he great 
Musician of our age. CiiAwroiib's colossal 
bronze statu e of Bektiiovex, proaenlcd by our 
townsman, Charlies C. Perkins, after standing 
sinre last summer in Iha scut|ilun} gallery of the 
Athenieum, where it has been unanimously 
acknowledged aa one of the noblest works of 
modern monumentnl statnitrj', hna aacen'Icd its 
pcdi^stal, in the middle of the orchestral plalfonu, 
where we trust it will long preside over harmonies 
of insirutnenta and voices svorthy of suth a pre- 
sence. To-iiigtit the majcstiu figure will be un- 
Tciled, and we shall look at Btetltoven through 
the aimospliero of bis own music, anil perhaps 
ftivX more deeply than before how grand the mis- 
sion, the genius, the life of liiat earnest, nncom- 
promising, miaiinderatood, long-suffering, sublime 
(Onsler in the most Rpiritunl, most human of the 
Aria. There he will stand high above the groupa 
of singers and of iustnimenbilials, who have met 
to do him honor in ihe performance of some of 
his great works. There he will stand amid wreaths 
and Howera, the offering of fair hands, — the tardy 
gratitude (as in the history of all greatest artisla) 
aflet^genertilion ; — hU coQcb upon this earth 
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dworaied. The exei-i:if«9 will 
Prolojrue in vewe, written and reinteiJ by Wil- 
liam W. Story, himwlfa sculplor and poet and 
one of the truest lovers of gruAt muuc. No doubt 
ho will lell ti3 the letma of B«etIiovf n ; And the 
Syiiq>boa)', which ie to follow, will enforce it in 
the ntast^r'B own peculiar Iknfcaage. There 
leemiKl to be no room fur qaesilon as to which 
compaction ahould fbi^ (he leading fi-ature of the 
profiramrae. In Crawford's atatua we have Beet- 
hoven at the highest moment of hia creaTive fiicul- 
ti<>f, with the score of the Ninth Symphony 
ai-hievrd in hia hands, with the first words and 
note* of rhe "Joy" chorua written on it,— that 
work in wbii:h he Buiumed up the whole meaning 
and asipiration of his life ; the last word, as it 
were, of pureinstmmenlal atnnc.everalanga^ie 
(in BveiboTen especially) of the derpest and 
elenuJ instinctsof the soul, and her« nowseeking 
Iheir fullilnH-nt in that perfei-t Joy, wherein ge- 
nius realizes the full and conscioos cxen-)se of all 
its powers, but whith it only can so exercise and 
so enjoy throngh peHVet human symp^itliips, 
through tho universal bond of Brolherhoo'l, in 
which loving one another we find God I This 
■uhlime thought, this es.^ntial Christianity, grows 
and developes itself out uf the orchestra of Beet- 
hoven, like a spontnneous inspiration, to meet the 
other reielstioQB of the same truth. Arrived at 
this height it needs the hutuan vcnce, and seizes 
npoD Schiller's glorious words as just its fining 
and predestined text Hence the propriety of 
opening the Concert with the Choral Symphony. 
Very deeply we regret that it baa not been 
foanil practicable to bring out the last, the choral 
movement, as well as the three fint. But we 
cannot syin[>alhize with those who say : better 
one of the other vymphonies entire, than this 
without the chorus. No olber is so peculiarly 
peninem to the occasion; no other so illustrites 
the design of the statue, so sets forth the soul and 
chnrsL-ter of Beethoven ; no other has so much 
of Beethoven in it; and no other is so liiilu 
known Co us. Next in grandeur and importsni'e 
as rvpresentalive wovk«, would come Che Seventh 
and the Fifth ; but the Ninth is both the Seventh 
and the Fif^h at once, and more besides; it sums 
up all the spiritual experience, the suSerings, 
Che longings, the Utanlc struggles, ihe sense of 
the Infinite, the glooms, thn joys, the far-reach- 
ing enihu^insms and undying ideals, the storms 
and dark Fate ehadoivs, the sweet low gushing 
streams of tendiirnesK, thu ht-avenly sungleams 
visiting and comforting myiiterious depths of 
sorrow, the joy in Nilure and in human sympa- 
thies — all that lias appealed to us in all the sympho- 
nies. And this it does, too, even in the first three 
purely instrumental movemunts. It is a great 
thing to hear Ihetr, if we can hear them .under- 
standingly and fuelingly. All Che others we have 
h»ard repeatedly ; ibis only once or twice. What 
if we are not strong enough to ascend the mount 
of inspiration to its full height? what if i(> sum- 
mit must still be hid in the clouds to us7 Do 
we gain nothing, do we learn nothing by pressing 
on as far as we can go? Is not the aspiration in 
itself worth cherishing, worth asserting, until the 
better time when it shall be fulfilled? This 
Choral symphony has nowhere more than once 
or twice had real justice done it in performance; 
it points beyond (he limits (practically) of our 
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Beethoven is the yoaming for the Infinite, is the 



aspiration which time and the actual cannot sat- 
i<fy. He always leaves you with the feeling there 
is more beyond, there can be nothing here and 
now complete. If the three movements lake 
deep holil of us (as we cannot doubt tbt-y will), 
to-night, they will make Ihe present moment full 
and great, and they will create in us no stronger 
a demand for the conclusion, than do all (he last 
strains of Beethoven for a conclusion greater 
than Art or life can yet express. 

But in the absence of that chorus wn are to 
have what we are prrhsps better qualified to 
render and enjoy; and that is a work in which 
Beethoven seems to have made a first far-ofT 
sketch and forerunner of the Choral Symphony, 
namely his Fantasia for piano, on-hestra and 
chorus, in which the donor of the statue, in his 
desire as an artist id partake practically with 
artists in rendering this homnge to the niMler, 
will play the piano pnrt. This is Beethoven's 
opia 60, composed and played by him for the 
first lime in Vienna, Dec. 22. ISOS, when he was 
thirty-eight years old, and sixteen yestfl before 
the Choral Symphony. This too explains itself 
in the chorus, to words (author unknown) in 
"Praise of Uarmony." Here too the animu* 
of the whole work is joy; — the joy of genius in 
its own harmonious creative exercise, the joy of 
humanity in Art as a type of true union and of 
heaven. The piaiM as it were improviites in the 
happy creative mood ; after a while it is joined 
by ihe orchestra which prefigures and pketi'hes 
something that requires the human voice; the 
voices when they come sing in quartet and 
in chorus a tune wfaicb is almost identical 
with that of the Ch->ra! Symphony, the same 
tread and rhythm, the same so n^Kif- the- people 
character, the same melo'lic idea, only inverted ; 
it realty seems lu if here wii had the germ of Che 
Ninth Symphony. It i» an extremely pk-asing, 
genial and suggestive work, a much lighter affair 
than the Symphony of course, a mere shcleh 
compared with thnt ; but like the bright, uUsiic 
first inspiration, which, earnestly pursued through 
years and slowly elaborated in the mind's silent 
chambers, r«Kiilted in the latter sublime work. 
This may filly close the concert 

Besides two such works there is not room in 
one evening for other copious or long si'lei-tions. 
The pieces from Fidelio, the chorus from his Ora- 
torio, — both works of which Humanity again is 
the key-note, — and (he. violin Concerto, cannot 
fail to interest, and to illustrate the composer's 
genius. We cannot do all in an hour. Let ns 
not forget tiie pnrpose of the statue. It b to pre- 
side over a eor^linuel^ festival, over artistic gath- 
erings and uses, which shall be worthy of that 
noble hall and of Beethoven's pre^nce ; a con- 
tinuance henceforward of musical feast-days by 
which this community shall really be carried on- 
ward and upward in the humanizing culture of 
true Art. It matters not so much what we shall 
do to-nighl, as what we shnU do henceforward, 
having erected such a type and pledge before us 
in our Hall of nobfe music. 



CONCERTS. 

Otto Dhksel's Soirrbs.— The second of 
these ever welcome entertainments took place on 
Wednesday evening of last week. Chickering's 
saloon was nearly filled. We eearcely recall a 
chamber concert, even of Mr. Dresel's, with mora 



unalloyed sstivfaction. The progtamme wu not 
perhaps intrinncally better, di<l not contain more, 
than m-tny he has made up for na. iru pre- 
grammes are always good ; he is an artist in the 
composition then-of, as he is in bis perfominre 
and the whcle relation of his life lo mme. But 
tills time, while everything was cliwce, there was 
the rare charm too of novelty, which did not 
disappoint. To listen /ur the first time to ok of 
the finest Trios of BRRTBOYKy was in i'lelf 
enough to make the evening memoraUe. Tlie 
programme was as follows : 



■■OlMn|vrTr>u».'-(Op &,Mo.IO) 
*' Unmiiirt." (Oil 10. No 8.) 
B>rH»da.(Op IT. Na S | 

itinn* Itor I^Dn u4 Tioloardlo, Hi 

UDlvfrom (1h a^wphoDT bj. .............. 



G. Trki. Op.TO.No a,... 



6 fnnnli SctHTio,... 

7. S»nii lUbmrnM. . 

eprlnsSflni. (np 23.H«. II 
AQravcfard.lOp 18,No.S) 1 

WcleoBW la Itai Wmhli, (Op. SI, H>. I.) i 

Two (to us) new Trifl* ! And both remsriu. 
bio. The first particularly to as the proluciion 
of a wofuan, in a sphere of Art which wraiuin hi 
so seldom entered ; indeed we have heard of but , 
one other Trio written by a lady, and that by ' 
MmeCLAHA Schumann. Tliis Trio in 1) minor 
is published as the opui 11, of Fannt Caeciua 
QK.vsii:L. She was the gifted and much loved 
sister of AIekdjelbsohn, and her early death it 
Slid 10 have worked a sad cliange in bint, whs 
survived her only about a year. She was the ' 
wife of a German painter of conuderable itit- 
tlnction. The Trio we cannot regard as folring 
the queslLon whether the genius for mu.->ical ena- 
(ion is among the attributes of woman ; but It is 
certainly a fine Trio ; full of interest anil beauty. 
The most striking thing about it is that it ii so 
vigorous, so full of fire, especially in the fiot sixl 
last movements. The Amlante reminds ;-ou of 
her brother; and still more that little "Lird," 
which she gives in the place of the tradiiiooa! 
Minuet or Scherzo, which has the fresh " Spring 
Song" character, at once niive and refiiieil, of 
several of thu Songs without Word*. The Trio 
nowhere sinks into weak or morbid acntimint; 
in sustained strength, iuilec^, it exceeds some li- 
voriiB producliofu of the brother. It is a difficult 
piece to execute, and shows music ian-likc re- 
sources, invention, treatment, skill in moilula- 
tlon, and knowledge of the ca[)acitie9 of rtring 
instruments, 10 a degree that one would hanlly 
creilit who had not beard. 

The Tiio in E flat, of Beethoven, is the tnale 
to that woiirlerTul one tn D with tho mystical AJs- 
gio, bolhbeingincludedin theOp. 70. It issnei- 
quiiitcly beautiful cri-aiion ; sim[ile and naive in 
its themes, which however seem so to possess and 
grow upon the serenely blissful soul of die conv- 
poeer, that one fancies the whole work to have beta 
inspired at once, whole, like the best linn;;! 
of Mozart. It is full of ecstacy, of a dainty, 
yet spontaneous and fruitful refining upon the 
themes and happy plirases; the shadows that 
ever and anon cross its sunshine, only show how 
deeply human the heart that rejoices in ili 
warmlh. The first Allegretto, in C, is as quaint 
and as h^py as Hayds in his best vein. The 
Allegretto in A flat, simple and common as its 
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melodjr mcmt at first, brealbes a purity and 
BweevtneK alintist heavenly . The finale ha» 
all that ruah and crowd of intptred tbonuhlB and 
inm^ivs, that uiK-ontainable dre and axpitation, in 
whk'h »iiL'h a pFitlus nitnrally BtcVa an outlet at 
the close. This Trio for the pianist is not 
mechiinically so difficult m many, but it requires 
jnst tliat artistic, sympalhctiu louuh and coloring 
of tlie note and phrase, that frucdom, that union 
of etivnglh and deliuviy. which exist so eminent- 
ly in Mr. Dresel. He seldom has plsyed better 
than ihat evening. Kir. D. was finely accompa- 
nied in both Trioi by Messrs. Schulze and 
JUKQXICKF.L. 

A hapiiier variety could not hare been added 
than those fresh little bouquets of songs by Ro- 
bert Fhanz; and we must make our most sin- 
cere compliments to Mr. Krkissmann for the 
truly bcBurirul, artisliu' manner in which he g^ive 
to each its true expression. We certainly have 
never heard them sung so well ; his tenor voice, 
seemed to po*ses9 itauif with more fulness and 
Bweelnera than we remember in past times, and 
he entered into the spirit of these wonderfully 
original and cliaraL'teristic litllu melodies so fully, 
and reproduced Ibem lo nccessTully, that ve 
recognized an artist in that xpecialiiy — a very 
important one — of interpreting the Frani 
LUiUr. 

Mendelssohn's Variations for piano and 'cello 
are the work of a master, each a new develop- 
ment of a vital thought. They were bnaulifullj 
played by Messrs. Dresel and Jungnickel. — One 
is commonly suspicious of "arrangements;" but 
the audience were charmed, and welt they might 
be, by Mr. Drcscl's very succeBsful piano-forte 
reproduction of that most witching an<l original 
Andante from the SciiiiBEitT symphony, — the 
one tiling perhaps which we regretted most that 
it f(,und no [^ce in ibis winter's Orchestral 
Concerts, after inch a haunting memory ot it nod 
de»ire for it as the Germanisms lefl us. Instead 
of the Scherzo of CnopiN, ]tfr. Dresd played 
three shorter pieces, finding himself, we su|lpo^ie, 
more in the mooil, or the new instrument more 
favorinjt Kir. Drewl tovi.-s to play these lit- 
tle gems out of the mood of the moment; and 
thereby liis audience are not ttie loserr. He 
played first a likK-inating, dainty, piquant little 
thing from <-ertain FaHlmiet by Julius Sciiar- 
FtR, a [lianisi who has fresh and genial fancies, 
soinewhHt of ihe Schumann schoo) ; Snd, a soft, 
nieditiiiive, as it were whispered little reverie 
from that queer collection, tiie " Carnival" or 
Scenes ilignanne» of ijt-humann; 3rd, ibe ex- 
quisite Aila^'io. I'ommencing with a lon^ trill, from 
a Coiii'erto of Chopin, which every one remem- 
bers with delight in Air. Drcsel's former 



MtNDELSSonK QciNTETTE Cldd. — Chick- 
ering'a Saloon literally overflowed with muiuc- 
lovcrs eager not to lose the eighth and iait of the 
scries of Chamber Concerts, on Tuesday evening. 
The Club had the valuable assistance of Mr. J. C. 
D. PAitKEit, ns pianLat. The selection, not the 
best which they have ^ven us, was yet a rich 
one, very much enjoyed. It was this r 



rtet,lnCii<ln<ir. Ne. <,0p IT.IBm Ilmt,) 
gtn SchvriD— AndintF— Fiwlt, Alltgro g 
i-Trln, InO.No i, Op. I 



The fault may have been in oor own mood or 
condiiion — it was not in the performance — hut 
the RuniNSTEiN Quartet upon a second hearing 
somewhat disappointed ns ; we did not Rod so 
mni'h in it as we had thought we found upon a 
previous hearing. That Andante, with routed 
strings, we found empty of idea; it leaves only 
tlie impression ' of certain pretty, sentimental 
leolian eflectg, an aimless Bow of chonls, which 
are taking enougti for the lime being, and witch- 
ing to the many, hut do not prove the gifl from 
above. The Scherzo seemed an aimless flutter, 
as if aspiring (rather awkwardly) to stay poised 
in air upon the humming-bird winpis of a Men- 
del.jsohnian fairy fancy ; and the Trio too grtv 
leequely, wilfully in contrast with it Yet there 
was power displayed- there, and one could \» 
amused. The first movement we liked best; the 
fugued first theme is striking, the second suhjuct 
comes in aptly, and the whole is worked up )op- 
cally and clearly to the end ; but without reveal- 
ing any decidedly new tendency. We mijiht 
■peak ns well of about half of the finale, which 
after that did not appear to tend to any clear r». 
suit- We have yet to begin to know Rubinstein 
as he LI glowingly reported. 

The Beethoven Trio in G, Ibr piano, violin 
and 'cello, is the second of the three comprised 
in the tipui 1, of the young giant. Of course it 
is not one of his mwt peculiarly. BcethoveniDh 
proiluetions. It was composed in 1195, when be 
was iwenty.five yean old and his style partook so 
largely of MozaK and Haydn. The three Trios 
were played for the Gr»t time at a soirde of prince 
Lichnowahi, m the presence of most of the artists 
and amateurs of Vienna, among whom was father 
Haydn, who said much in praise, but counselled 
him against publishing the last one, that in C 

deeper ppiHt than Haydn's ; Bueihoven thought 
him irifljenced by envy. Thou<;h we might have 
bad a greater Trio, therefore, it was still interest- 
ing lo contemplate the master in his Jirst import- 
ant work; particularly so at this time, when we 
are to lislvn to ihat grand production of bis last 
years, tlic Ninth Symphony, in which his genius 
and his strivings are com|)leteIy uimmcd up. In 
this light the 'Trio in G was a good choice. It is 
beautiful, graceful, strong and clear from begin- 
ning to end; with the spring-like joy of genial 
activity in it; with deep tendurnesa in the slow 
movements ; but on the whole light and Ilnyiln- 
ish compared with most impressions of Beet- 
hoven. Yet there is a promise of more than 
Haydn felt in it. It wai played with true 
artislic grace and feeling by Mr. Parker, who 
was ably seconded by the brothers Fries. 

Our ears are partial to the rich reed tones of 
Ihe clarinet, — particularly when Weber writes 
for it, and we may add when Mr. Ryan plays it. 
Boih the Adagio and the Rondo in that Quintet 
were in the true romantic vein of him who wrote 
the FreyacltBlz. The piano Variations .by Men- 
delssohn were extremely beautiful and beautifully 
played. Gounod's '' Meditalio'n," too, on Bach'b 
first tittle piano prelude was a thing pleasant to 
hear again. The prelude proper was neatly 
played by Mr. Farker, and the modern elegiac 
sort of melody, which the Frenchman has sel 
afloat upon it (swelling the sails with string 
quartet accompaniment), was feelingly discoursed 
by Mr. Fries's violin. 

But the great trett trf the evening wat reserred 



to the last. Hendeltaohn's Quintet in B flat baa 
always impressed ns as one of the deepest and 
noblest of his works ; the solemn grandeur uf ihat 
sad Adagio speaks to the deep experiences. — 
What a fire, too, in the Allegro, and what a fresh 
Volktiied flavor and piquancy in the Allegretto 
Scherzandol 

While we regret Ihat we have come to the end 
of this admirable series of concerts, we have still 
one more feast lo look forwaid to, which we may 
now know how to appreciate. The Annual Ben- 
eht Concert of the Quintette Club will take place 
on Tuesday evening, March 12. 



For DwtahCi Joan»] nf Uulo. 
Mb. F.ntTOR,— The very original snd charming 
letter of Mozart to Baron V., pul>lUhed in the 
Journal {Feb. 16, IB56,) so far from being "hitherto 
sn unknown lotler;' ss the Uiaiad Brm'tu) supposwl, 
has been in print sinre 18S5, and has been ihe roands 
of ths MsKszines and Iteviews. It i« given in 
Holmes' life of Moiart, a hook which one should 
suppose would be in the hands certainly of every 
one who Dodenakea to edit a mnsicul periodical. 
It is clearly a mistake to pet Ihe dsle of the leller as 
far back ss 1769. (there was no dale on the original 
letter.) Any one who will compare it wiih hisother 
letters will racoftnita it as the production of ih« 
latter period. Besides, the journey to Dresden in 
1789 is the only one we can luppose alluded lo in 

There ■reconsidersbla differences in the rendering 
of some passages in the two iranslstions given by 
Holmes snd tiie ifiaical Bantw. Thus in Holmes : 
'■ WhrnesKoi Aovihey {mniiesl ideas) come, I know 
not, nor can I roucE Ihem." Id Ihe Review: "Why 
■ed how, I do not know, not can I rxevENT them," 
We would wnger ten to one that Ibe Uiier is the 
true remlerinjr, wiihoul seeing Ihe original. The 
general BlilTiiess of iha Eeciew'i irinsUtion and its 
many Germanisms mark it as a literal and prohahl/ 
conicienlioDS remion. There are differences enough 
between them ihioughont to make as wish fur a new 
translation from the ortftinal. which (says Holmes) 
is in the hands of Hr. Hoschelcs." 

This may teen of smnll importance ; bat so little 
haie oar great mnsiciani written upon the arigU of 
masiral ideas, that every scrap that tends lo o|ien to 
us the operations of iheir wonderful genius ought 
to be carefully iieasnrcd up. c. 



[tusiiial fljhit-dfhat. 

The Italian Opera closed here last week with a 
capilst perfurmanco of II Barhitrt. and a not par- 
liculiirly good one of Ernani, on the 22d, fullowed 
by the ''oalionat anthem." fHcaven savclhemsrki) 
The troupe are now in Philadelphia. . . , Mrs. lioSA 
Gabcia ue Hibas gives her annual concert a fort- 
night from Ibis evening, at the Tremonc Temple, 
assisted by good antsta, and an orcheiira under the 

leailcrship of Mr. Zcrrahn An event of no small 

importance in Ibe musical culture of this roantrv is 
the pnblicaiion by Oliver Ditson of the " Four-Part 
Songs" of MBNDBLSsoHir, compteta, over forty of 
them in all, with German words and good English 
vemioa made by J. C. D. Pahkeb. Nothing can 
wo commend more earnestly to clubs and choirs who 
ling in pablic or in private. Part of ihera are for 
men's voices. We sball have more to say of them. 

... .In New Torfc, the German Uannercbor 
soeietiet have been having coneeris and masked 
balls. The "Arion" produced a bran-new operetta, 
with the title "Ephraim Levin'' or Dtr Gmgiioek 
dem Et Mnl ia mm ir, the t«it by Hen Couhbbim, the 
miwe by CAat Bibokaiin. 



=^ 



DWIGHT'S JODRNAL OF MUSIC. 






elUND BEETHOVEN FESTIVAL, 

lailtt (be BnpFtTliInn cf tbo DiriYliw or Ihc Ma>tc OiU, ul 






BOSTON MUSIC HALL, 
On Saturday Erening, Harch 1, 18B6. 

A POETIfllL FKOLOGUB, 

W. BTOllT. fhr lhl« WMrinn. wltlbereriled 



Writtm 1>T ^ 

b,llllB.<l 

The folkx 






o lid It 



r RliJilBSMANN, 



Solo Binxsra. 

Mm, i.ONd. Mm. WKSTWonxn. 

Un. HARWOOD. Mill nCMPUnEY, Mr Rlir~ 

Nr. LOW, Ur. WCTHKKBU. 

Ohorns of 160 TOlosa, 

CompmiHl nf Drput.Tfc.nM frnni Ihc HANDEr. AND OATDN, 

MKNUBLSSOIIN CIIOAAL uid MUSIUAL GUUCATLON 

BudHlM, lojHher wiih ruimj Amali'ur Binfin. 

Bold Inabramental FerfonDera. 

AD0C8T niea. (;uahi.e3 o. PKitsiNS. 

Z^Th* ORCItRXTRA, (fhiitnr tfa* OrebrMnl CoD'tTtf,! will 







CARL ZKKRAUN. 










PROQRAMME. 






FROLOdUB In T( 




Ho* 






P«rt I. 








Fint Thn> 


UoKBiabU of th< Nlu 


1 (Cbonl) Std 




[Aon J, Op. 12S. 






3. On 


ud R«au[i' 


.nd Alrfmni " FWflln. 
DBI b, Un J- H Lono. 


















g b, Mn. W 









lUl^ Tigllnlft, FfMluna D>tM. 
I. nitlrlajih Obonu ttoa th< Ontsrlg, >'Tlia KcniDt of 

OliTH " 

i. ruitB>i>i (br Plunn. Chnnig and Onhstn, cnUlted tbs 



»6;<. 



■t -« o'elMll, 



C. BBEVBIIVa, 

IMPORTER OF FOREIGN MU8IO, 
Tin BROADtTAT, NRW TOOK, 

Depot pf Er(Brd''i Grand Pianot. 

CIRCDLATINO MD9ICAL LIDKART. 

Q^ CoviUDtlT OK bftod n pnnplatfl luDrtiiml of Aaiffku 

FBl>n»:lou(. 



L. H. SOUTHARD. 
TEACHEB OF HI V 8 I 

sea WaaklBston UrMt, Boitan, 



THE CONGREGATIONAL HARP, 

4 COLI.BOTION Kt tlMiin Tqxk. gmirnrM >nd ChFrnia, 

Ini'lroUrly At Cc'i.|>n«>tl"i>iil uma, and mKlil RtIIkIoui 
Hiritni-; tufdhri wlib ■ tvWij at Tud« tor Babbiuti 



HENDIXSSOHirB FOUE-PABT S0NO8, 

|~10UPLKTK. iHLb KraHih nnd OuiDU wordj. Tbo Civ 
WbUibHl b; oilvar Oltaaa, llE WkMnttan Si. 



DWIGUT'S JOURNAL OF MUSIC, 

ft ^apiT n( Sit anb litiTRtnn, 

FRUUhMl rT«T7 SatnrdBTi kt SI Bek«oI Bt. Boatoa. 

Tm Oellarm per bbbwai te BdrKliaaa 

ICT-DMk BBBbcn, froB 



J. B. SWIOHT, 91 ScaML I 



Anthenu for the coming Season. 
Novello's Cheap MUSIC, 

Q (ImpfHted from En|1inil) 

3o9' Broadway, NT. 



'wil piru. 19 . 
HBLMOHB uid SlBllIjB,- CAROLS FOR JiASTBR- 

J. U.N«it«. l(laio,l*;."poi.ifnT,inu-ie folio, «. 13. ' 
EA^TDBIi.-I KtlOlf THAT MY KEDEEUBR LITlilll. 

gliFTmlio •olo, I9o. 
■ — . — . glare bv miin uDndrith. ISc. Tornl piirU, BOa. 

DrbDIdi I »I1 JOB II nijuerj. Recll. >. j |jj_ 

. — . — . Thru ihill br brnighl to pui. Rrclt, 1 

Brhcid ihf Umbor Ood : Cb'fm. Hi nidMpind: 

Air, 1. Vwid trow, 2(n. Tivtl put!, 16c. 

HABMAN. -JB3U3 CHRIST IS RI3KN TO-DAI.— 

Llfi np jiiiir hckdj. Anibam, 63a. 

JACKSON, (MuhUD.)— CUKISI OUR PASSOTEB. 13e. 

Vorml p^ru. IS.^ 
KENT.— UBAR MY PRATBR. Mnm, l-o InrhlM, .tid 



TIiB Lnrdlf id; itniigtb,]Bii, Tou] puti, ISe. Clui 

cop>,loM..n-,8o. 
FAIiBBTBINA.— BEIIOLD THE LAMB or GOB. * a. 

t.i.n 31o. 
8B'W:BIjI..--BA9TER HTBN. 260. 
STBOnC — IIKAH MY PKAVBlt. Vonr Tolcct. Tm*1 

"WSBBB.- CHRIST BBIHO KAISED FROM THE DEAD. 



CAROLS 

:E:.A.s'rEX(-Tzr>s, 

to Awlont Mrlodln bj (ha RcT. TuoMia IliuaoH, H. A. 
<ia, piiDi'lpalljr In InluOoD ut iba utl^uid, b/ Uu Kit. 



Wim HnaBiu. 




m'u., ' lopiickel-ofM. 

DiUD, U.>iupr>*M.| iDDr ToeiU Puu. . 


.3 


TM WOUIJ OBLI. 




niu, >p«-k««of» 





un( bf • Solo TKln, -itb Ai 






J. M. MOZART. 

U UARION STREET, BOETOir. 
Addnu Uii'hudKia'i Uu-lul KiehiDfc, 2S9 tVuhlDgton 9;. 



OTTO DBESEI. 



«p«<iii«t«g(Wlr. 



CHICKERING & SONS, 

dANDFACTURBRS OV 

' PATENT ACTION 
GRAND AND SQUARE 

Of EVERT DK8C1MPT10H. 

W A B E B O O RI 8 , 

Bc^js^xiTxo TznkX:^*x«zi, 

TREMONT STREET, 
Ari» BOBTON. tf 

atgsio X3sn> job pRiwTiiTo_og;t;iuiii , 



ED. B. ROBINSON. 
PIA.asrO -FORTE Txno-Bn. 

Otdan nceired M RlrhinlHn><l Mnileiil Xichiiifr, 38S 



PATENT AMERtOAN ACTION 

PIANO-FORTE, 

Mioafiietarr. 310 'Waohtn^taii Sucat, 
BOSTON, HASfl. 



MR. J. C. D. PARKER, 

WILL b« lupp7 M ilT* loatrwUaD In Plue-ftino and 
lH^o pi.-'- - --■ --- 

No. S 11v«k1 i 



le liucort of Uaiic, , 



I». F. X>OI3C*B, 
HANITFACTUREn OF PLANO-FORTB llARDn-ARR, 
a Sckch Ht. UoatoB. and W. Cam brides. Ml. 



J. TRENKLE, 

TEACHER OF THE PIANO-FORTE, 
Realdcnco Ho. S6 Knecland Street. 



WTiTiT! aABBIEZXE DE ZiAUOlTS 



CARZ. HAUSE 

/"hFFERS bl> vrrl-v H InitmrUr In Tharonih BaM and 

iDjr. la iwp,4ifniljr rvquriwd 

Rleli>rd4u, 181 Wuhko|tan St., at O. P. Reed k Co., II Tn- 



SCHARFENBERG & LUIS. 
inPOBT£]^ OF FOBEIGN nVSIC, 



Vo. 700 BBOASWAT, oi 



OABD, 

ItTR. PIBRRB MRTHOl'D. Prnfcvwt of Hnifc, 

DHUD, HilrdHi mid stim diMinpilnfatd Hualciaiia at P.■^Il^ 

0onipn4th>D, lfanniiB),ete. 
-■■ - "- " K.KIrk.lh>ilan,Pnf. 
Dvlfbi. O'Mi.B. 
I Ith-bard»n'iu Ollm 

id Hml ft Ci.'a Maale sum., D 



rs; 


enlia ainet, Koxbarj. 


ioa H 


UR. AUaUBT FSTTW 

rof Hu.li:. will b- mdj tn rerrlie popllr altar Onlobrr 

Id m.iy beaildn-na.1 ut Kteh-rd-oqa iiual'^l Ki-bau(e, 


ADOLPH KIELBLOCK. 

TS^CHEa or MUSIC. 
V. a. HOTEi.. 



O. AND&£ & OO.'B 

jitput »t fartign xiib Stmtstit f 



PUILADELPUIA. 



. Huldr und Miul* 



uluBin, 1 1:1s lineaj flnllnnnlm «l£liO 

do aKrIi lubivijDent MOO 

latlcen ( landed), aacb InMitloa, pa IId* 10 cU. 
miolnd IB adTBBoa 1 lot ytail) ailTHUauMat 



iBadTUM. 

iia. '2i^^OTOOLl_BTHBETr ~ 



Liinitzedbv ^^.H^^^^^S: l^ 



^ 




ampil 4 ^mk, 



% faftr b{ %xi u)s f ittraturt. 



Whole No. 205. 



BOSTON, SATUHDAT, MARCH 8, 1866. 



Vol. Vm. No. 23. 



f itri|[Iit's Jott|naI of ^mc, 

PUBLISHED EVERT SATURDAY. 



J. 8. DWIOHT, EDITOR AMD PROPBIETOB. 

EDWARD L. BALCH, PB1NTER. 

e:*^ Onioa. Sa. ai Soluxil street, Borton. 



SUBSCRlPTlOtfS RECEIVED 

At tk* OFriCB or POBLICATION H Brtanol gt. BdMod. 

Bt NtTtlAH KICHAKMON.tKtn-HhltimniSI. " 

'' (iitoKei p Mu ft Go...ianMKifli Rnw, •• 

" AM LRLAND, PnnldHr*, R. I. 

" C. RR808INO. TOt BHWdnt.MtwToifc. 

" SCHARFRKItBRa k LDIB, 7WBfiwln}, 

■■ OKOROB DOTTON, Jl..... HorhaUir.NY. 

•• a AMDHB k fX>....l»ao«hinBIk>t. nikdaliibk. 
" JOHN H HILIXtR, P1it.biin,pL 

" H-. P, ZOOBaUM ft CO., B>nni>ftti,<to. 

" W. r €0LRDR!1, CtnHnTiul, 0. 

" HOLBUOOK ft LOHQ Ukntud.O. 

Tnulued tor Iblf JaoniiL 
ROBERT FRANZ. 

[GDDtliiBsd rram p ITD.] 

If we coiuiiler Fkanz in hk ralarion to the 
poets froro wbou he principally L-hooe hi» tesrs, we 
«ee hJDi iq rpgnnl lo IIkinb emphaiiizing only 
the betler aidu ol that divicl{;d nature. We see 
his songs accepted in full &ith. " To the puro all 
things are pare." That is I'Bpitally provud here 
in regard to Heino. Other cunpoeers have for 
the most part seiivd upon his Ijric-ejiio poeins; 
Franx adheres to the lyriu or wini » Ivric mailer 
from the epic (a* )□ Durch den Wald in Mon~ 
daueheine, Op. S.) He is tooat felicitous in 
rendering the pantheislu; religious mamenta of 
Heine's view of the world, the soul in it* mortMaent 
toward the unirerse, reaclung forth beyond itself, 
or if yoa will, dienilvinfr into ibe inGnitP, ((br 
iiutancB, Aia den Himmeltaagea droben. Op. C>, 
~WU de» Mondet AbbUd zilleH.~Aa dir 
Uaut Hunmidfdeekt, 0|i. 6), &c. For the rest 
be is less succeMful in Heine's toj-ings with the 
Spring, than in the pieces wliiirh represent more 
earnest condk-tA Hero the conflict is not, ai 
with others, roughly reproduced in its single 
moments, in its coBtradicttons, nor drawn into 
the dramatic present, but only mirrored in its 
result, to a concluding aiul tberrfiire reconciling 
mood ; it is not boIdJy announced, Imt only hinted 
in the music; this coven it with fall, warm sen- 
sibility, and so smooths out the roagh places 
of the poet Only seldom does the reault, 
rudely drvwD and as it were corporeally defined 
by the poet, obtrude into the aneompaasing 
world of feeling, (a. g. VtrfdiUe lAdie, oerfeUtet 
Ztbtn, Op. 20). The coqaetiy and tngical r«- 
Goement of many oi Heine's aongs go ami^r«- 



•anted. To thoae pointa of bis, which iioDically 
rftise a question where yon look for a conclusion, 
Frsns baa only resorted in those caaea whiub 
admitted of a graceful treatment (as, Im Skeiii, 
im keiiig*n Strvme, Op. 18). 

With EicBKNDonrr, who ia always overdtnng 
the Somantie in bis lovely foms, who revels mora 
in piutnres than in feeling, wbovoarts luxury with 
hii little ouiStof rMDsnce, Fnnt's conception 
seeks for itself a firm bans in the medium of music. 
Schumann is wont to reproduce yon the ev»- 
ocacent element of this poet, the part that melt* 
away in air. Frani on the contrary inclines 
more lo a realistic manner of coni-aiving him. 
By ftveh rhythiiM, clearly datermined forms, he 
bol^ the poet, who continually tends to soar in 
air, lost lo the e«ilb, -(w in Am HiatrntUgrmid 
tehteutn to luHig die Stem', Op. 8). Where 
the latter is oootent to serre mere feeling, the 
compoaer follows him quite unconditionally, (as 
in Gmt* NacMl, Op. 0), without ever tacriGciog 
his own Htdependeoce to the phnwie. — The con- 
Intdictons in wliicb Lkhau moves, do not admit 
of the aame covering np ai Heine's. These are 
more reflective, dx»a are of native growth, 
given with Ibe poet's own individuality, who is 
always foUoVed by a dark and spectral shadow. 
You feel this in the poems, and are pained by 
the formlessness ; in the musiu this mysterioos 
element gains firm and lovely fonns. Frttns 
Beds a reconciling eipreaaion in a greater melodic 
independence of the accompaniment, in the 
pregnant motives of the same ; his mniiic looks 
thai spectre in the eye more fimily than the 
poet could, and dissolve* the distairhing spell, 
which weighed upon the author, in artistic form, 
(aa in SehU/liedtr, Op. 2). Even where the 
pool moves more freely, where be takes a deeper 
breath (as in SlilU SieherkeU, Op. 10, FrOXlingt- 
gtdrOiige, Op. 7), the composer does not lose 
siglit of Lenau's constrained style, but rather 
adheres constantly to iia peculiarity. 

In KonitBT BuRNs'a nature Frani is attracted 
only by the kindred K(Ie. Hi* realistic downrigfat- 
neas is quite inaccessible lo hini ; on the contrary 
he finds in his verses what the German lyrii;s, 
never quite free from reflection, do not furnish 
to pnra and orijnnal : naiseli, directness of feel> 
ing, rising from the simpleal elements to per- 
fect pathos. Bums supplied the phne lo him, in 
the commencement of his produclive career, of 
that which he dAerwardi found in the Garatan 
VoUcMlUd (for instance, Ikr Auge, Op. 1). The 
eompariion is qaite interesting. It shows that 
Bums, an artist by natare, organites his mate- 
rial, goes beyond the vague naiite and gelt at 
pointed foHns, whereas dia Voiktlisd contentt 
itself with vagne bints and ejaculations. 



0btkbwau> is ft poet of a kindred spirit with 
Bobert Franz, in Uiat be is tboron^bly )-outb- 
ful. His ReialUdtT (Vmn Berge, Op. 9) and 
bis happy sounds of Nature (^Umaoiui, Op. 10) 
are ntoet snccessfully reproduced by Fnnc. The 
former are with few exceptions the only ones, 
in which feminine eoneeption, feminine feeling 
donot form the kernel of the movement 

Franz is ft model in the tmly chaste, inwardly 
cherishinji; acceptance of the poetic word to the 
musical heart. Never does his musical reprodoc 
lion brealbe the slightest breath of any misuse c 
the poetic object to a preconceived muucal 
purpose. Even where some single song of his, 
particularly when cmnpared with those that are 
especially present, or felidtons or nearei 
our own subjectivity, might seem to ns more fully 
formed than warmly felt, we shall still feel oni^ 
sdvet touched and tranqnilized by the spiritual 
wannth of his relation to the poet. Coolrasted 
with the freqnent mistakes of ccmposers in 
treatment of poetio texts, from wilful humon 
full of tact, and therefore almost jnsb'fied ap- 
parently, to Bclual rude perversions of the poet, 
the lenrler coiucientinu^neje, with which Fran) 
goes to work, must be parltcniariy noted, and, in 
view of the breadth, I'onsisteDcy and unity of hi* 
lyrical creation, be held up as a pattern. 

This truly feminine' reception of the poetic 
product therefore determines and conditions 
artistic means ot his mode of writing, his attitude 
and whole relation to the poet. The mn»ad 
kernel of each song is altogether simple : a har- 
monic, thematic or declamatory lam or phrase 
coDUDonly controls its whole course. It is always 
of great elasticity, so that he makes it service- 
able for the meat various shades of feeling. The 
modulation throughout, lar nwre than the melo- 
dy, determines the development of the feeling. 
With all bis simplicity of fundamental modo- 
laiions— they seldom extend beyond the next 
related keys — bis secondary moilulations offVr a 
great varic^. They difluae over the whole a 
eontinual vitality, they gleam and glisten a 
all tides, a* if they wonld hln penetrate into Ihs 
minutest and most secret folds of feeling: tbey 
are the true interpreters of the words. While 
the harmonic web seeks lo sketch the Bloat 
of the mood, the melody strive* to reprodi 
the mood itself. This is commonly bailt i^ion a 
declamatory basis, and grow* to Cantilena only 
where the feeling should ^tpear more cone 
trated and intense. The word is steeped in 
tone, forms in a certain sense the sketetoo, about 
which the sounds cling at flesh. 

In nnifary deveL^iment, plastic mooMing and 
rouiMJing ofl of form Frans follow* the poet 
with the finest ftccnracj. Seidom, buIms the 
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poet b«gb8 at once witb the fall ontbunt of 
feeling, does ha obtrude upOD na at the outHt 
the prnpared and pregnant melody, wbose too 
piominent pawion Diight disturb our quiet com- 
prehension of the word ; on\j with tbe wannth 
of the poetical expression does that of the miiu- 
cal begin to rise ; and tbe melodj, often so 
modest and almost imperceptible at 6r«t, attains 
at the right time to B eignlficauce, whlcb casts a 
retrospective ligbt upon that iby and siilendor- 
le» beginning. In this organic springing of his 
song-flowera ont of the poetic text, it is clear that 
npon closer acquaintance we shall lind the 
obvions justification of the details, of the indispen- 
sabla elements of completeness. Choice of key, 
time, rhythm, tha form of accompaniment, the 
conduct of the voice both in its homophonic and 
polyphonic aspect, will never appear accidental, 
arbitrary; we shall see the inward necessity 
of all these co-working means as conditioned by 
the end and for the most part corresponding to 
it AJwaya an intelligent study of the poet de- 
cides the structure of the periods, the question 
whether self-repealing strophes, or strophe and 
antiitrophe, or the accession of a new phrase is 
best adi^tted to the progress and turns of the 
poem ; and tbe liquid metal of the pre-post-and 
intei>4ndes fills up the depressions and protuber- 
ances of the mould so that no gap, no rent, no 
split may mar the beautiM rounding of the 
whole. Especially pecaliar to Franz are bis 
inexhaustible resources for avoidiog the closing 
cadence in the Toice part, and crowding the 
conclnaon into an echoing confirmation of the 
accompaniment. 

[T«b«SIIB(lBB*d.} 



The Miasioa of Uostrt 



Some one has said Terj truly, that Mozart 
would not bare made hisoperas, had he not had in 
him the material for a great church composer. We 
may add, that still less would he have made them, 
had he not been the greatest instrumentist. 

The first service which be did to instrumental 
music was, that ha materially strengthened the 
orchestra. Formerly the Italian Opera possessed 
hardly any other accompaniment besides the 
string quartet ; the cooperation of the wind 
instruments reduced itself to almost zero, in the 
want of competent players. Glcck, who prob- 
ably (bund more and abler symphonists, made 
greater use of this thus far neglected portion of 
the orchestra, than was made afterwards, yet 
always with a certain timidity. But Mozart 
was not bound by any of those regards, which 
limited the employment of wind instruments in 
Italy and France. He was in no way at a loss 
how to combine fifteen or twenty parts in one 
score ; he knew the strength and the weakneas 
of every one of the orchestral voices, and he 
lived in a land where symphonists of every kind 
were no longer rare. We see by the scores of 
Idonteneo, Don Juan and TlCo, what ' blowers' 
there already were in Munich and Prague. 
Mozart thus installed fijrcver in his orchestra 
the flutes, oboes, clarinets, basMxms, horns, trum- 
pets and tympani, wUeh now alternated in tbe 



pieces of muuc and now combined in a graiuj, 
complete whole. 

The orchestra thus constituted full into two 
diviMons, each of which had its special function. 
Generally speaking the tone of tha wind instru- 
ments which are not made of metal, scenw to 
have something more Bootbing than tbat of the 
string instruments ; but it is notorious ihat in a 
long piece of music the ear in the long run it 
more partial to the latter, since they bare the 
advantage of more freedom, compass and flexi- 
tnlity, and of an incomparably mora various 
mechanism. Accordingly the fiindamental 
thoughts of the instrumentation developed tbem- 
aelvee in the quartet; the accessory figures were 
assigned to the wind Instruments. As their time- 
ly effects depended on their silemre at the right 
time, they did not always speak; Mozart sum- 
moned thdr aid in chosen passages; they en- 
hanced the interest of a repeated sentence; 
they fell in one after another in the eretcendo; 
tbey came together in tha forte ; tbey held 
dialogues with one another or with the quartet, 
singly or in groups; finally in pieces in the fugued 
style we see them bear tbe chord in long-held 
notes, bind the syncopations, extricate the resolu- 
tions, lead back the harmonious sequence to its 
elementary periods, while the violins, great and 
■mall, work out the contrapuntal figure. 

It would be impoaaiblo to enumerate all the 
functions of these two divisions; but we most 
note one peculiarity in Mozarfs instm menta- 
tion, which doubtless has its good grounds. In 
concerted arias between voices and instruments, 
tbe part of tha edo-'M is always entrustad 
to a member of the wind band and not to the 
violin. Mast not the reason have been that tbe 
violin, in the bands of a virtuoso, annihilates 
every singer? I have heard many Amcnaisas, 
German and Italian, and among them some of 
great talent When tbe fatal aria came, the 
most splendid voice, the most graceful and flow- 
ing roulades were eclipsed by tbe first strokes of 
the bow of a LArosr or a Boehm. The ac- 
companiment of a flute, a clarinet, a viola, or a 
violoncello is far less injurious to the voice ; it 
may even be of great advantage to it, Jn like 
manner Mozart invariably gave to the wind 
instruments the solos which he mingled in bis 
symphonies and overtures. That is quite natu- 
ral. The quartet forms the foundation of the 
orchestra, and consequently the eolo stands out 
far more prominently, when it is entrusted to an 
episodical instrument. 

Mozart, always on the look-out for all inveu' 
tions and improvements which mght enrich the 
instrumental coloring with a new shade, (witness 
the basset-horns in hb last two operas and in tbe 
SeguUm'), pursued his discoveries tiao back- 
wards and rescued a euphonious instrument from 
its unjust oblivion. Mozart restored the trom- 
bones. Is any of his claims to glory to be com- 
pared to this? Ve musicians of all nations 
and and of all schools, go and erect a statue 
with your own hands to tbe man who has ^ven 
you the trombone 1 What should we do to-day 
without the trombone ? But alas ! evil came also 
in its train. Tbe restorer of Ibis medieval 
instrument had employed it in some scenes of 
bis operas, in tbe overture to the ZavbtrfiStt 
and in the Requiem. The effect was moat aston- 
ishing, and since twice introducing it produced 
tliis effect, men thought they would Iwiiig stiU 



more to. pass tbw Mozart bad done, if they 
increased the dose. Because the trombones in 
one s(%ne of Don Giovanni and in the Requiem 
sounded like- tho trump of (he last judgment, 
there&ra the trombones working through a 
whole score must at least batter down the walls 
of Jerii^ho. But the effect did not fallow; not a 
stone moved; on tbe contrary our composers 
wearied the ear by a means of effect, which 
moderately and seasonably used, as Mozart used 
it, would always have preserved its power. Wiih 
such auxiliaries Mozart could multiply his ac- 
canpantmont as much as he pleased and cKbanst 
all possible forms, from the nakedness of the oil- 
times so powerful vniiono to tbe dazzling luxury 
of four concerted voices ; from the natural chord, 
struck full-or broken into arpeggios, to tbe literal 
canon kept upon a quarter pause. And if one 
examines all these forms, he will always find a 
select taste and a deep calcnlalion; be will not 
find one which does not clothe the vocal melody 
in tho most agreeable costume and lend the 
drama the most faithfiil commentary that could 
have been selected, to set off tbe melody and 
make tho situation real. 

At this day, now that the material, and prin- 
cipal arrangements of this orchestra hare become 
the common property of mu»c, Alozart's works 
have ceased, in many points to which we have 
referred, to be originals. Some of his imltaton 
stand near him in respect to richness of instru- 
mentation and knowledge of acoustic tone- 
painting; many have even outbldJcnbim and gone 
beyond the goal, instead of reaching it. Few of 
the present masters, only indeed tbe greatest 
among them, have studied tbe negative side of 
the Mozartean instrumentation ; we mean the 
learned and deeply calculated simplicity which 
reigns in some pieces of his operas. Why are 
there so many chords there, in which one or 
more intervals are wanting; so many parts at 
leisure; so many empty lines and others that 
are so little filled ? Ask the Italians, those am- 
pires in the matter of melodic taste and euphony. 
Tbeir school taught that the most difficult thing 
in the accompaniment was to know, not what 
all to bring in, but what to leave out in the 
orchestra. Mozart, tho boldest among fuguists, 
the most complete and brilliant instnimcntutt, 
was so penetrated by this truth, that bo often lim- 
ited the OTcbestra to a mere guitar accompani- 
ment One might have fancied he accompanied 
by ear, like one who bad not learned music. 
Here and there a little stroke of two notes ; a 
tone prolonged in the wind instrtiments, pauses 
as good as nothing, and the enchantment bas 
reached Its highest pitch and the effect thrills 
through the marrow of your bones. Not to 
multiply examples needlessly, I will refer to the 
fragment before cited from the " Catalogue 
Song." 

Honor to whom honor is doe I The man among 
contemporary masters, who in lia accompani- 
ments has best brought out this admirable grace 
and wonderful simplicity, is GiACOUO RoB- 
BiNi. How he has always, like his prototype, 
respected the limits which in the musical drama 
separate poetic from picturesque or interpretative 
imitation, the vocal melody from the* orchestra! 
The voice most not ung like an instrument 
Parts, which ore wholly occupied with little 
fiiguxn in sixteenths and thirty-seconds, with 
sinned or pointed arpe^iios, staecatoa, &c., 
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nitty have their value and llieir ligaification in 
the orchestra; but if you exact them of the 

singer, these things change the purity of the voeal 
melody and disturb the dramatic expresinon ; 
they become repulsive and wnk into what we 
call form&lism. 

In the fact that Mozart's munc has lost some 
of the marks which made it wholly sow in the 
18th century, it still seema to have tost nothing. 
His masterpiecee mtuntaio themselves victorious 
against imitatioii in the whole Kod plagiarism in 
parlicutan. One may imitate the external form or 
outline; bnt one can imitate no nniversal spirit 
and no science of a universal style. That is the 
reason wty Don Juan, the Requitm, the over- 
tures, symphonies, quintetsand quartets of Mozart 
still, as in their first days, stand out in contrast 
with all the productions of old and modem 

But we must respect the truth and aay, that 
the dramatic works of Mozart are not free from 
faults. With the exception of a single work, we 
find in them weak pieces, melodies that are trivial, 
or that even do not hannoniic vrilh the words. 
But who was to blame for that ? He was obliged 
to five, and in order that he might live a sacrifice 
iad to be made to the taste of the age. No one 
p^ leas obedience to this necessity than Mozart; 
no one compluned more of it. He complained 
of it upon his death-bed; the honor of having 
been accidentally a muucian a la mode tormented 
bis conscience like a deadly nn, — and yet so little 
had be taken this guilt on himself 1 

In his instrumental music Mozart freed himsolf 
entirely from a yoke, which was to him bo intol- 
erable. In that you find no admixture, no trAce 
of any transitory taste, no note that is ohaolete ; 
in all you find thai soaring aspiration, which is 
never weary, thoughts upon which the nnaltera- 
fale seal of an imperishable distinction and ele- 
gance is set forever ; wonderfbl works. I mean 
the works which were composed from 1784 to^ 
1791. 

[To U 



lor DaI|)iC's J«an»l eT Uoilg. 

An Asalyaas of tlie First Horenunt of ths 
Hinth Symphony. 

Mr. DwiGHT : Dear Sir, — Permit me to send yon 
below an analysis of the first movement of the glo- 
rioDs Ninth Symphony, which we heard with great 
delight OB Sstnrday evening. One icgret, tiowerer, 
mingled with this pleasure, viz. that we were not 
permitted (o ^joy the whole of the Symphony. J 
think I em jusiilied in ssserting that all who know 
this gigantic work of genius, felt the want of a lotu. 
tion, of something that would salisry the pent-up 
expectation created by the preceding three move- 
ments. Woeld it not be possible to have another 
concert, where we could bear tlio symphony entire 1 

Permit mo to ask yonr excnse and that of your 
readers for the imperfections of the following 
sketch. I bad not time to follow (be advice of old 
Horace, when be says: 



Si quid ta 



The history of the Ninth Symphony is an interest- 
ing one, thong^ it does not apeak well for one das* 
of critics. Great was the consternation among the 
tnnaical public when it appeared, and load was the 
clamor and intelligent the phreses wbicfa the Snarls 
and Soaper* of that day used when they gave " the 
benefit of their practised Jndgment.'* mkerotxtbener- 
olent among then helped ihameelvei out of the 



difflcnlly by dedaring: " The old deaf man 
certainly oat of his iriti when he wrote it." 
think differently now. Bnt even the earnest : 
of him, the hero of oar tone-world, still find difficul- 
ties in understanding the firat and last movements 
of the Ninth Symphony. Now in so itnpeodons 
a work of Arias this is, which appeals at once to the 
feelings and to the judgment of the hearer, tha 
general impression derived from hearing it can 
only become clear aad settled by refiecting it 
through the understanding. And this can only be 
done bj finding out the details, which in their eon- 
neccion form the whole. These details are the ma- 
sical moticii. By singling oat these motives and 
becoming thoroughly acquainted with their form 
and character, we can then almost with certainty 
follow the composer through all the changes of his 
emotions. And onlj this emurcs a full under- 
standing of any musiesl work of Art ; for the form 
(material substnitani) and the spirit of anything 
are one and inseparable. The necessity of avoiding 
technicalities and the wish not to trespass on the 
valaabte space in yonr paper, forbade the dwelling 
on the very great changes oF character which dif- 
ferent harmonies (and ihylbms) produce with one 
and the same motive. 

Though more numerous in this movement than 
in any other symphony of the master, there are only 
eight motives, which, b; their repetition atul work- 
ing np, form the whole first movement ; AUegn aa 



The first motive appears immediately after the 




This determined, grand and energetie motive is 
followed by the plaintive second motive (Uth meas- 




and this is sncceedcd 

figore which appears very frequently afterwards with 

its sturdy, war-like rhythm. 

No. 8. TtatM. 



From It 



i36ih n 



to the SSth, the first mo- 
tive with its preceding fifths is repeated. 

The measnres from 5S to S3 are lilted by a figure 
comprising the last three notes of the 3rd measure 
in the Ist motive (a) and the Bmi note of the 4th mea- 
Bureof the same motive. This figure is remoAnble, 
being used qaile a number of times either Inde- 
pendently by all the instmmenls or as an accompa- 
niment to another melody. 

The measures from B3 to 71 contain a variation 
of motive No. 9. 

The measBTM 75 to 80 bring aa an answer to the 
pieeedlng plaintive motive a new motive full of 
kindly assorance, which is so strong an allusion to 
tha beginning tf the Ilymn to Joy, that I set them 
both here. Our present motive says : 




With the 81st meaanre b^int a motive wUcb In Jaltj 
steps earrying ns upward ii accompanied by that 
reetles* third meason of motive No. I; 

»o.S. 




sitending to 



93d, slightly varied. Is 



followed by a variaiion of motive No. 3, which 
twice repealed Is interrupted In Its grief by that 
war.Iihe motive No. S, in measure I03d, introducing 
this sweet and soothing motive: 

Ho. a, _ 



1^* 



This motive, here in B flat, _ia by a sudden modtt- 
lation with most sarprislng and winning efi^ r 
pealed in B natural, and, after a short repetition of 
motives, (varied), comes. In measure lai, after an 
introduction of qaickly changing harmonies, (bat 
motive fall of longing, derived from (a), m 
So. T. rtgoUl. 



This, repeated to measure I33d, gives way to ir 
patient runs in the strings, and they in turn are a 
swered by this soothiog motive, which Is repeatedly 
brought forward in measnres I39th to I47th-. 
No. a Bsawwi,. ^ OboL 



Checringly call out the borns their motive So. 9 
between the repetitions ; and measures 14T to I(K) 
close with a cndeuce followed In 150 to 15S fay 
tha tonic chord in B fiat, in the determined rhythm 
of No. 3, (first three note-s], and thus closes the first 
part of this movement. 

And these eight motives form the malarial for the 
two succeeding parts of this first movement. 

The second pan (lh>m measure 1 as) of this move- 
ment presents the restless motion ot every seo 
part of pieces written In Sonata form. It conu 
in its larger portion only the fint motive in 
enlarged treatment. Thns opening in measure 1 
like the first pavt, with those vague, ill-hoding fifths, 
it coDsianily repeats with Increasing motion and 
strength, wilder and wilder, the two first measarcs 
of motive No. t. Only interrupted by die third 
measure foj of the same No. I, In foarfold repetitton, 
this time with a soft plaintive character (raeasnies 
193 to I9S), the same two fint measnres of theme 
No. 1 are with still inereasiag strength traaled again 
in measures IBT to 309, when the measures 193 to 
197 are also repeated. 

After two IntroductoiT measnies foHows now in 
mcasare SlSih the second part of the motive No. 1 : 
viz. lis 3rd and 4th measures, the latter one only 
being treated largely and constantly repeated fai aU 
the sabseqoeDt.meatnres tirom 318 to SU. 

The measures from 353 to 374 are occupied with 
that fruitful tliird measnre of motive No. I, which In 
distinot Bielodic fcim in 
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The Botin No. ft appaan again in iDeMnre* ST5 to 
MB fram whera the last mmgnrea of motire No. I 
ait brooght forward, onaaetorinstnunentaplajing the 
8nl and almattaaeoatlj another kc of initnimenti 
plajing tha 4ch gieaiura, to meaiani 397. 

From h«ra the lame moiive (a) leada In conatant re- 
petition, iirelliiig to enormoaa power, to the giganiie 
beginning of tha Third part of thin movement. 
Opening in meatnre 30Sd with the aane notea ai the 
first part, the /brti u imo of the instramcnb prodncci 
an OTCipawering eftct. The Hnt and aecond mo- 
tiTCs am introdnccd exactif as in the flni part, onl/ 
that motive No. S u repealed lix time* to meaaura 
3S9. Bnt loothing (ia meagare 340) romes in the 
kindlj nolive No. 4, followed a* in the flnt part 
cIosel.T bj that loft<r motive No. 5 (348 to 3S9.) 
Immediatet]', howerer, eomes in (meaaure 360 to 
369) motire S again, sah at ihe oataet, bat with a 
m^tj cnacaido growing wild and itonnlng In a 
triple repetition a* In the flrat part. 

Full of high energy motive No. 3 interrnpta, 
ancceeded by motive No. S, aa It waa In the flnt 
part. 

From here (meuarea 3fl9 to 497) fbllowa a 
doae repetition of the correaponding meaiare* (103 
to 158] of the flnt part, only the key* being changed, 
up to die very close of the flnt part; in the aann 
rhythm aa at Ihe end of the flnt part eomes in 
the tooie efaoH. bat here in D minor. So that 
the meaaorcf 301 to 437 may be called a iirtct re- 
petition of the flnt part to its end (meajuie 158). 
From measure 4S8 begins a renins, ai It were, of 
the second part of ihia movement. Inttodocing at 
once motive No. 1 (its character, however, being 
disnged by sabstitniiug ihs 3id meunre of the 
Caniabile No. 9 for the last one at No. 1 ) it intro- 
doces, In the measnrea 494 to 461, motive No. 9 in 
much the sAme way as in meaiorei 93 )o 103. 

MeanirM 464 to 469 bring in (as in the firat part, 
94 to loa) moiive No 3, this time not followed 
by that soothing Sth motire, bnt by ^ 3nl and 4lh 
meanree of motive Bo. I, in measarea 470 10 49S, 
treated exactly as it wai in meaaarea 91B to 940, 
chance of keys excepted. Onoe more (measarea 
496 lo 505) follows the 9ad motire treated as in 93 
to 103. and then for a last time the 3rd meainre (of 
motive IJ ezaclly aa treated in 199 lo 197 in that 
soft, plaintive way. 

And from here, measure SI3 to 946 (the end of the 
tnovemem) begin* Ihe coda. Itintrodncei (piaiiim- 
aw with all the bass wind insimmenu and all Ihe 
strings in nniaoa] this chromaiic seqnence (ihe other 
wind inatTumenti meanwhile banning the cadence:) 
■■•.10. 

whidi after aome changes, and increaiing gradnally 
to a JitriiMtaio, leads in 938 into the flnt motire, 
which in the meainres 938 to 546 i* played almost 
in nnison with some Intervening nins. 

That end* this mavement, its contrasts not recon- 
ciicd, the flnt motive with its stem, unyielding, 
energetic character ruling snpremr, as Faia in the 
of Sopboelei and Aeauhylaa. 

Q. A. SCHXITT. 



THM X>OBT UHUSaO. 



A MulBad tolling in the air 

Is haaid hx down the wood's sMMaca; 
None knows when Artl it •oond^ (here. 

Its eaase the legead dimly gaeaiea. 
Of the Lost Church the tooe*, 'tis laid, 

Bwellon the wind throoghtheae lone ptaeea; 
Her* onoe a oiowded pathway led. 



A*, late, the fcr«at deptha I Had, 
TFbers aow do beaten track eitendsd, 

And from this world ofsin to Ood 
Uy yearning caul in prayer ascended. 

When all the wilderness was stilled, 

I heard agun tbat airy tolling ; 
The higher my devotion swelled, 

More near and clear the wave* cam* rolling. 
My senses were so anatehed away, 

Inward ao far the K>and apbon me. 
That, lo this hoar, 1 cannot say 

What atrange. nneaithly power came o'er ne. 
More than * handred ;«n h*d fled, 

Hethought, while I had thu* been dreaming, 
'WTien, through Ihe clouds above my bead. 

Broke a free apace, like noontide gleaming. 
The *ky waa auob a deep daik-blue. 

The aunlight waa *d rich and guahing. 
And a proud minalcr, full in view, 

Stood in Ihe golden splendor fluahiog. 
Uethought, bright cloud*, like wing*, upbore 

Ths stately pile, while ever higher 
Seemed through Ihe blessed hesren* to soar, 

Till lost lo aight, the sparkling iplre. 
I heard the bell, vrith blisBful clang. 

Resound through all the trembling tower, 
Swsyed by no rope or hand It rang, 

But by a holy tcmpeat'a power. 
Mfthought my beating heart it swept 

On witb it like a tallowy ooean, 
Till, 'neeth that lofty dome I atept 

With trembling tread and glad rmotioo. 
How, In tliDie halli, to me It seemed, 

Can never more In words be palmed ; 
How darhly-elear the windows gleamed 

With forms of all the martyn sainted I 
Then law I, filled with woodroua light. 

Glow into life those pictured aplendora ; 
A world waa opened to my sight 

Of holy women— Qod'a-derendera. 
A*, thrilled all throngh with love asd awe, 

I fell before the altar, kneeling. 
Behold, high over me, I saw 

Heaven'* glory painted on the celling. 
Bat when I raised my eyes once more. 

The arch had tnirst with ailenl thunder. 
Wide open fluBg wa* Heaven's high door. 

And every reil was rent asunder. 
What majesty I now beheld. 



In itill, ador 



andcr bend 



ng; 



Upon my ear whit musie swelled, 
Trumpet and oi^an hr trsnacending. 

No word of man hath power to tell ( 
Who yearn* to kaow and vainly gnesses. 

Give beed to the mysterious bell 
That toll* far down the wood'* reeesaea. 



Rosiiiat i!^oi[i[e5ponden{f. 



New Toni, Uahch 3d. — Hie third Philharmonic 
Concert, which look place on Saturday ni|;hl, was 
*o (Towdcd, in apite of the very disagreeable weath- 
er, that it waa only rorlunate tliia uinie bad weather 
kept many more away. I sabjoin the programme : 

JanieuSjrnphsiiv.Ha. 9,lB D Bilnsr,0p.S4...0. T.Brtrtow. 

1. aUtfm a* pucknato— 1 All^cmio-B. Andule— 

4 ADnpu ■(liun. 

-■ — o^.sa, (A 




OvtrtBi* : " U, W>ia>}iBpta>," Op 30, la >, 

Mnch might be said about the expediency of giving 
an American work thi^ largest place in the concert 
of a Society whoee chfef object pnrporta to be the 
ekvation of the public taate by means of ^ standard 



nnakal works of tb* old world. Bnt this subject 
haa Greedy beea widely discnased in yonr rolnmns, 
and I will not now espatiau npon it. I am very 
happy to acknowledge all the good pt^nta in Mr. 
Bbis row's Svmphony ; its richness of inatmmenla- 
tion, its wealth of pleaaing melodiea, and numeroua 
other mcriu — but iu chief holt b a pretty aerions 
one : a derided want of originality. It ia foil of re- 
miniscences of other composers, Weber, Mendels- 
sohn, Spohr, Haydn, Hoiart, and I know not what 
othen, seeis to be playing ball with snatches of their 
melodie*, and louing them to and fro In merry con- 
fusion. In listening to it, I iound myself constantly 
thinking; " What is ihat! where hare I heard tbiat 
I tofely know this melody," etc. ; and the same ex- 
perieneo ha* been related to mo by many friends. — 
Of all the movemenu, I tike the Allegreito beat; 
bus, it sarured of Hoiart and Bajdn, but had nev- 
erihclesa ntorq. freshness and originality than any 
olher part of the composition. The Symphony, aa 
well at. In hcl, all the other orchestral pieces, ws* 
very well played ; I hare hardly ever listened to a 
tnoie aatisftu:Iory performance by this StKieiy. The 
Overtore by CnEiimtid mads bnt Mule impTe*«ion 
upon me, except that it struck ma aa far inferior to 
Le* deux JovmAs, or other overmres of the sane 
compoeer; while, on die other hand, that of Bxv- 
xiTT teemed lo transport me into the midst of the 
woods, with all Iheir fragrance and thaile, tfioir mil- 
lion volcos of brooka, trees, wiods. birds and insecla, 
and the world of nymphs and dryads and salyn, 
wilh which the olden story has peopled them. The 
gem of the evening, to me, was Merdelmohh'* 
violin concerto, one of the moat betiutifui ofhts com- 
posiliona, which was verj well rendered by Mr. 
BuBKB. It brings out alt the best pulntB of the 
composer; his puriry and chaateness of stylo, his 
lovelicsl melodies, wllhoni any of the coldness and 
<»Tcr.poIi*h which often diameieriie hit worit*^- 
These are^aeh morn apparent in the Capriecio, in 
which even Hr. HorfKAM't generally to spirited 
playing teamed cold and nntympalbetic, althoogh it 
was fitaltleit in execniion. He appeared to much 
belter adranlage when, in answer lo an meore, ho 
gave OS a little fiatatU at the like, of his own, en- 
titled La GcaelU, > pi^Ky salon-piece, on a quite 
original theme. 

' You will notice on the programme a mysteriona 
clause inserted between the last two pieces : " Inter- 
mtasion of five minntes." The explanal ion, which 
followed on another page of ihe full programme^ 
■howed ih*t aomebody had had a blight idea, and 
made our hearts rejoice. Tt rau thus : 

H. B.~In mArr tbst tbna* who «HJn le HoteD to tb> last 
|il*rt on tba Pn^iiBi niaj not h* dliurbdl hv ihow (rba 
prria to t«n It IhU llnK, *B Inlanolivl'nior nvi Dilimwi 
will be ni*4> prrvlaaa rs tte IsM Ovunn, vftir tMrb Itiiaa 
PRimit ara pollulj' itqu ued u matn la Ih^i mis nulll 

And it worked ao well ibal I can only hope that Ihe 
plan will be generally adopted in fnlnre. 

From another notice in the programme, w» learn 
that no mora extra tickets lo the reheanals can bo 
•old, as the number of snbacriben has mote ihaii 
doalJed this season. This is veir encouraging, and 
holds out a prospect that the Society will bi: obliged 
to t*ke a 1ai;ger hall next year. I hope Ihey will 
build one ; they can well afford it; or elie have the 
concerts at the Academy, and the reheanals at a 
smaller thcatn or the City Assembly Room*. 



Nbw Tons, FxB. 29th. — At one oF the agreeaUa 
Uttslcal Mating given In this city by Meawi- Ma- 
M»f and Bb^qiuhm, Bach's Concerto in D minor 
tor tbrae plano-fbrtaa, with atrii^ed ftccDwpaaii»enl, 
WM perfliniied. Tha followiog remoAs opon Ibe 
perfemaQCO, exinoted from a New Tort nfl»ap«pcr, 
which certainly exhibit ■ retnaifcable knowledge of 
Ihe iwoanei of the Bn^ish ki^oge, isay iospMt 
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■Dina Tww ideal m tlw Mtnlnn of Ihe oU 0«nn*ii 

TtM ConrartD b^ Bnch wu the feklora ot the oc- 
oilon. The ma>ic of thii compofer i* to liable to 
b« dnfbrtun«te in its intcrpnuiion, thni his name In 
■ proKniinnie i* Bsnaltj more ■ dniwhark than an rI- 
trtkrttiin. In ronneclian with the piano Ilia iteradnit 
ruunex, in monotonoiiicymnmlic poandinin, Biicgeat 
themit'lvei and phalanxei of oonreiled musiral tjrM, 
like miiRet of pnndeul pipes, riee ap before ibe 
ehrinkinif imap nation. ■ • * • # 
The striliint> RimplkilT, yet alrcTlcth and effcctive- 
IKH of ita anhjwi; anc) intrtrate yet ritar and noble 
Mndulatiotu of lia conpHcaliona ; the declMVe har- 
mony and dUolving connecrednesa of iu melodic 
rcverbermion* in the mnat riifflruit phraaei. parts and 
insvrnmenu; the tireadih and nnily of ila toninR.yet 
ill raried and dotailnl richnen, — all aeeined to be 
fiiirlj emhoilied and fullv rendered by (he acrom- 
pti.'rKd performance on this occasion. The tyranni- 
cal exaction which thit anthor makea of the perfor- 
mer, in aarrilii-infc e»ery collateral idiosynrracy of 
ornament, to the ab»lai« and arcurale rendering and 
aliainineni of the proponed effect in his theme, waa 
carvfully met by the different anida. The reiult 
wa-', of ronrsc. an entire removal from the monolon- 
Ou« and checkered effect of the ordinary fint Bnch 
talk; and the realiiafton of the bixiiid and maaiiive 
di'iiiina of ihe compour. The level anil blorred 
bl'ii-knark of the tyro instramenlali9tii was fortiotlen, 
whilst the sjilBTtdid artiatie renderinj; of Ihe occaaion 
thtt'lowed forth the truly aculpinreaqne effiKU de- 
aiin>(!d by the incompanible anihor. 

It i» in vie* of surh rcndBrinjt that we can indeed 
realizslhc granJenr of Bach. The cniwiled comprc- 
hi-ntiveneiH of hi<i works, their force and realneu, 
their miisierlj vigor and their difpiiHed elevation of 
aim, impresH as with the full and relative vnlue in 
music of wliat the gieoi Kabeos ia in hi«torical pain> 
log. 

The editor of Ihi ■' Bonkom Flng-Star" could 
not have done it better. I am )>Tatifled to team that 
the iotellectaal labor expended in the compoaitioo of 
the above has not orertasked Ihe lathor'* brain, and 
that be is a« well ai could be expected. w. 



giDi^ht's 3otti[naI ojf Jrtusir. 
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The Beethovea FeitiTaL 

Our featiral has passed, knd patsed guccessfullj'. 
Salurdiijr, Uaivb 1, 1846, was an evening long 
to be remembered in the Art annals of our city. 
Then Muaic, Seulpture, Foctry, chaste Arvliitec- 
ture, floral dccorUJon, all contributed, if not 
BmbitiouHly, not on the grandest scale, yet laate- 
full)-, sincerely and hannonitHuly, in honor of «o 
significant an event as the inaguration of a statue 
of Bbktuovbn in our noble Mjaic UaU, there to 
stand henceforth as the tutelary grniut of 
the place. No presence could be embodied there 
so filly. The ntasic of this mighty master, froni 
Ibe rime that he fint thrilled us with bU grand 
Fifth Symphony, now nearly thirty years ago, has 
mingled itaelf more deeply and more intimately 
with the artistic aspirattoni, with the sslhetic 
and we may say thi; spiritual culture of thoae who 
have grown up lovers of Art and Seauty here, 
than any other music, or Ibe works of any other 
Art. From that day to this bis SympbMiiea, the 
whole nine of them, have been repvatedly de- 
manded of eaab orchestra that has bad power l« 
play or even only sketch them to ns. No wiutar 
passes that we do not hear more works of Beet- 
hoven tlian that of aoy other maslAr. No coin- 
poaar^ so deeply known aad felt. No one has 
•o stirred the aonla evoB of niunaaieal persoM, 
those who for the most part listes to tka deep 
■yrophony of lifs tbroi^ Mber channela than 
the ear. Scbot^-taoght 



at tis for thus cammeiicinfti as they called it, at 
the top of the ladder, with Beethoven, the last 
word ot instrumental art, and jumping ihe pre- 
paratory steps of Haydn and Moiart But ibe 
grander geniui asks no ceremony at introduction 
to ns; he has the sure key to oar souls; Shaks- 
peare does not reqntre (o be prepared by read- 
ing lesser poets. Beethoven took possession 
at once by pure force of genius and profound 
humanity. In his music somehow, tboagh we might 
poorly apprehend it technically, we bailed pro- 
phetia ullemnces in strBnge harmony with the 
beat spirit of Ibis age. We ftlt he was the man 
for lit; ihe deeper, holier yearnings of this nine- 
teenth century, its baffled loves and lofty hopes, 
its tremendous conflicte and sublime ideals, found 
a voice in him. It was fit that hit statue should 
be placed in our chief Hall of Huuc The 
gen emus Art-enlhunasm of our townsman, 
Charles C. FesKiNs, already the most lib- 
eral subscriber to tht building of the Hall, 
■aw the fitness and resolved out of his own pri- 
vate means to place it there. Hie sculptor 
Chawfokd, of whom America is juetly proud, 
too glad to pay the homage of genius in one 
Art to a greater genius in anoiher, and to add 
his ofTering to the c^use of Art among us, would 
take no money from his friend for his part of 
the work, that is for tbe design, (he soul, the 
model of what should stand out realized, colossal 
and sublime, in rii.-1i and solid Munich bronze; 
and thus our debt and privilege of gratitude 
are doubled; we must thank two without thank- 
ing one the less. 

We need not enter upon any new description 
of the statue, having expressed our admiring 
recc^nilion of its giandeur as a work of Art 
and of ils essential truth to Beethoven, as looked 
at from the point of view of our deep fueling 
of his music, at the time of its first arrival, when 
it was placed for the summer in tbe Atbenseum 
(Journal of June 23, 1855). The more we look 
at it Che more our feeling is confirmed. If there 
be literal variations from the phyncal original, 
it is at least true ideally, true in the way in which 
it is most important that it should be true ; 
whatever it is in us that has communed with 
Beethoven, accepts it as the master. It is true 
that he is modelled of good height, thongh be 
was short and thickly built in life. Bnt fur a 
monumental statue in a grand hall, to be looked 
■at through the m^nifyibg atmosphere of his 
own swelling aympbonies, it was fit that be 
should loom. The same cause too may make the 
head seem smaller in proportion to the body, than 
it was; yet is it not a ^rcot head and brain, 
indicative of mighty intellect, as is the GiCe be- 
low of all tbe mighty toils and martyrdoms there- 
of V Does it look too young, too calm, say yon ? 
Genius in its highest kotir is supernatu rally 
young; he that has finished a 'SiaA Symphony, 
as there represented, is entided to full ten yean 
off from his literal, every day, care-vom look ; 
and what so characteristic rf sublime action as 
repoee ? Poorly had the scniptotr retul the record 
ri that face, if he had not read liai. Bnt look at 
it from all points of view, in all lights, throogk 
all (xicasions, muncal or odier, sfant yooiielf up 
with it alone, kx^ at h conierwiH, wad job 
■till find (hat the deep lines of thought and 
raflering are not wanting; tbat that first and 
total aspect of rapose and wet&M joj ie bat the 
sommed-np tmtk of the whole man, seen i 



man is seldom literally seen, in his true hmr, in 
the great momeDt when he ii himself. But we 
most cot short ^eolation, or we shall have no 
room to describe tbe Festival. First then : 
Tm Ecxm aid Atnnaiio. 
It wa* a brilliant and an »ager crowd ibat 
ponred into the Music Hall that evening and 
filled up nearly every seat. Tou read enthnn- 
asm in all eyes; if there were any skeptical 
onl«ders, who only came to criticiie, they could 
not break tbe spell. Most of the ladies were in 
opera dresses, and looked in keeping with the 
floral honors of the hour. It looked a festival ; — 
a festival in which Art and taste and ideality 
were paramoant The stage end of the hall, 
whose architeetuT« lends itself so finely to such 
uscf, was adorned with admirable taste. In the 
aruh of the laitice-work screen before the ot^ an 
the name of " Bkbthovbh" was set in lettera of 
white flowers with green upon a rich red ground ; 
the ndea too of the arch were panelled with red 
with evergreen borders; in the centre was a 
lyre <^ green with strings of gold relieved upon 
red. The mere introdoetion of so much 
concentrated color was a vast improvement to 
the fiiinlly tinted halL Festoons of evergreen 
wore suspended from cornice to balconiea From 
tbe junctions of the twin pilasters each aids of 
tbe arch, and in the middle of each panel, were 
hung bunches of artificial flowers and green 
■prays, pond lilies, &c., the most lifii-like that 
could be imagined, and all composed with such a 
grace and freedom, and such a look of freshness, 
that they were tbe theme of general admiration, 
and many confounded them with the real flowers, 
that hung in wreaths below the statue, or were 
set in bouquets of surpassing site and beauty in 
brooio tripods on tl)e stage frosL One of these, 
in which a mass of Catia lilies fignred, was the 
most snperb bouquet which we remember to 
'have seen. In the centre of the stage, upon a 
plain temporary pedestal of six feet in height, 
covered with green, and seen against a back- 
ground of green velvet, rose what should be tbe 
■latne, a green slar.spangled drapery envelop- 
ing the whole figure, larger than life-nze ; some- 
how that starry veil seemed a true prelude to 
Ihe Choral Symphony ; a beautifiil wreath of 
immortelles and festoon of fresh flowers adorned 
the pedestal. £ach of the municians' desks too 
wore its twin booiiueta These adomnMnts wen 
the beautiful result of tiie devoted labors of scHne 
of our most cultivated music-loving ladies, and 
considering that they had scarcely a couple of 
days (or the work, it seemed an inspiration. It was 
a true love of Beethoven in them that twined 
tbow wreaths, nod we must say with Schiller : 
Ehnt dlsFrauen! Sle fleebtenand weben.&o. 
Taa SiAiox akd twb Pout. 
At the appointed hour, tbe poet of the evening, 
William W. Stobt, advanced to the front of 
tbe stage, and pronounced tbe words : " Lift the 
veill" when slowly, fold after fiild, like an in- 
stinctive thing of lifb, the starry veil fell off, and 
BKKTHOTKit, in his calm grandenr, stood dis- 
closed, high in the nudit of his disciples, the 
onihestra aronnd him and the chorus in the back- 
gioond, and enthonaada cbeers and mnrmars of 
delight ran through the great assembly. That 
was the grand moment of the evening. In a 
vmce whose richness was a little veiled by boane- 
neM, yet so well heard by the larger portion of 
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the andi«nce that he wm continoally inteirapted 
hj applause, Mr. Story then proceeded to recite 
tbe foHowiog 



UR Uw T*Q ;— <b* «oik ta IMnliHl!— nwh tnUtd b« th* 

Of tht HTtlat, — gtUld Ud llDiplfl, ihm DDT gpmt B««thOT«11 

Cl^ DO l«i|«F— bt hit xlnn froB Ifaa boiiid mid of wth, 
70 • goldtn fbrm Bruuffl^rvd bj h isnr and florknu birth. 
Art hath Ud Gbe eruicvenit panne uid know no mon dee»j i 
Ifadclbc DiDftAlibftpflhDmorUlitbftlEodDKhupundawmj. 
Tbnl tbi bm bj ehoi«bt s-hMh, «ltb U> Unpwt af 






idwithn 



D itmilj dlail ud t] 



Tbm tb« ■;<■ » tWobut, nniBlBB ost, ^ ngliif nui^l 
Tlitn tba buid Ihtt ■>« III maila ta On eoM, dead, IT017 
ibordi of mlEhlr ^fui- 



iTl than tfajflllHt mi 



Dtatblen ^imai, Out Ihon hut (Unend to nfteih and aharm 

ubera. 
And fbr alt IbM* HcbM aMaleWj all tbaM madioa* iIRi of 

thiDa, 
tr*h»« duIt laaw^ drr laanl on tbj eamnra bnw to (wla*. 
We eaa onlj ar, Onat Wattar, take tbe honai* of our haait ; 
Be tha Hlfb Priaat In ant Mnple, dadhiUa to thea and Art. 
StAUd beAnv na, mad aolarfa n< with tfaj prfflanee and tbj 



ir all Alt*! dapa and ab 



1 niht M IUm a 



In tbanlfblT nala af Ifula ibm la bnt a rinfto tpnA, 
nnlncBl aa Um worU la, (bat ta mrj heart eaa naah. 
Than within that nlm art monaitli, bnt th* hnmblaat Tiaial 

SnowB Iba BMaDia af that lancoaga whn It calla Is war or 

UadeniBilli Ita woiU-wl^ Banjan, Menda (ba ^ttaerlof na- 
tion! all; 

Red nooz ud dnainr German dance and haat and flgbt lo It. 

Wba th* atana of butli lafH, and Iha bTHan tnini|Mt blaM, 

Cheerlof on the larrled tnmnlt, Id the ns Ita meteor Sam. 

Sbiii tbe lannllad einif at aonqoeeC, o'er the bartod oomnde 
walla, 

PlVf the jeaaafal pipea of dufbatda la the ko* K^nctaa 
nlee; 

WMapare Ibt* banvth tbe hittin, where lb* bOBej-anekla 
eUnn; 

Oiowii* Hw bowl and ebeeia thr teanra, and III peace to aor- 

Natwa kDOwi Ita wondroai nafle, alnji !pnki lu tune aad 

Knblee In the eia tbt l»aT«a, MhDel on the nxki tbe sbtme. 
ma, an bar Umata Ua|i In aona ; 

mwda, (ladlj Joara*/lng along. 



Thnnib ttaf daitaf ajodalatloBa, wniatlag np o'l 
or bannoale ebange and pncnaa. Into U(b Blp 
Where the wln^ of anftia (rav as, and the i^om of II 



TaCB* M Bbr, Tat liB and nal to tb* apbritnal «^ 
aaaued with >n Ui oloadr baatkna tv awar (qdltM U*,— 
Uke thoae aallen dup« of thaadei we behold at sk»e of da;-, 
Pllednpon tbe IkrhoilKni, when the ]a((edl[(fatTngip[itr. 
Awftil TOleea, aa bnn Badaa, thrill na, grewUni bvu [ta hart i 
Snddtn aplaidoca blaaa floia oat It, elcattng Ita blaek walk 



Whlta winged blrda dart r<Mh and nnlah, il 

pua fton Bl(hC, 
nu at laat U lUli, uM 'DaathH IMi a blaii of ai 



aatboT 



h, all diaucbed In (plendsr, heata lu baWT ""> 



TopBOet ncwn of Andent Athena towered Ibe PbMtan Parlbe- 

Upoa rrtedoal BoUa Ibnbead, Art, the narr; JawTt, ihoBa, 
Hare aa ^et la onr Bepsblli, Id the fDmin of anr aoll, 
Hlowlj jtrow! Art'! Hmld bloMim 'oiUb the bM>7 rui of tolL 
Bpnm It DOC— bnt epare It, nonetl, till legladdm all tbe land ; 
Ball todaj thbt i»«d <rt pi««1fle, planted bj a gaTWrona band— 
, taoblj planned. 



r ban to lift onr nation, mon Id heart and cahn 111 

D ronnd Ulb'a angled dntlea U> Inanlaatln nma. 
he >>rHnK dio of tnfflo, let tha OrpMe ISM el Art 
:be barking Ceibenii In ui, •ootbe (h* earee that gnaw 



nunamoTe Ita heartleoa nailm* lo the Angling of Ita paoei 
Thnr* daw* dnpped tat» Ih* Aotaal, «■ ahall ob snr ^ 

■entabeer, 
Farflinie of an naknown regloD, beant; of celeatiat air ; 
Lllb ihall wear a nobler aipert, Jot 'ball greet ni In Che ilnvl 
■artby dual at low ambition ehall be ihakm fWw ear fcat. 
BtO apbrlB Chat torment na, into sh iball Tanlib all. 
And the maglo-harp of Darld eoothe the hanntsd heart < 

Banl. 
A! of jore the vwart EgrpHaDa rent the air with choral aoaj 
When Oidrta' golden atalne triomphlng Dht bore al 
Aaaloaii IbeitffMaofnoreBse.bonMlnglad pi 
dmabne'a hmed Madonna, pralaed b; nilFa ant 
Let oar Tolcei ling thj pnlaee, let oni Ini 
TH] th* hall with triumph echo, fbr the honr ai 

aioa. 

Kolhing could have been more appropriate 
than these nobte venes. Atl felt tbem to be 
worthy of the sahject and the hour ; tbey did 
mueb lo lift the mioda of all, those who were tp 
take part and those who were to listen, to the 
level <tf the occason. There stood the SQbiime 
impeisonation of Ihe poet's thought before d», 
and o«ch helped the other; Ihe sculptor's and 
the poet's art blended to one result, like vojce- 
part and accompaniment in a true sonf!. A cer- 
tain Schiller-like pore fire of ideality glows 
through the whole ; while tbe expression is more 
clear, direct and sculpturesque than Schiller ; 
each melodious couplet (to tho<>e who caught the 
syllables) conveyed its freight of thought with a 
rhythmical, symmetrical completeness, which is 
just what one asks c^ poetry in public. Tf the 
prologue was efTective as we heard tt, it i» no 
legs satisfying; when read ; and our readers, 
though they have seen it in all the newspapers, 
will agree with us that it deserves to be placed 
npon mnsicai record, as it were, here. 

TBI Mdsio. 
Hk statue and the poem certainly inspired tbe 
orchestT» ; if they could ever play well, tbey 
coald then;. tbey fell their own Tocation honored; 
and did not the fragrance also of those floral 
tt^ens, the delicate compliment by fair bandi 
assigned to them, do araiething to twine then 
and thenceforward tbe hirranligehe Roten into 
their irdache Leben (to continue Schiller's lines) ! 
Hr. Zkrbabii raised his baton and those strange 
mitling Fifths ( QumlegenfiilMleT, the Germans 
call it) of the Ninth Sxhphony bepu, and 
the bdd relenllesa Fate theme, (which our friend 
Sdunitt haa marked No> I in bis thematic analy- 



ni in another eolomn) was pronoanced wiih 
startling energy; and the sweet human 1 
instmments poured out their pleading stnii 
little melodic figure that seems to be tbe tur 
the " Joy" cboms in embryo) ; and sao^mni 
and shadows mingle and chase each otber, ideal ' 
hopes and shadows of despair ; and yet (In Boufi < 
enthusiasm bnms anquencbable in spite of Fate; i 
and the inxpired motive No. 5 comes, nitli iti ' 
light tip-toe tread of double-baises, — a pawaga 
very Beethoven ish, which gives youtbeidnof 
one treading upon air as if drunk with lbs pos- ij 
sewion of some' glorious secret; and ibe |^at |: 
storm and struggle comes of light and darkness, ; | 
Joy and Fate, stirring up all the depths of lur- j 
mony in tumnltuoos ImUows, the doablo-baim | 
stepping wide in intervals of octaves or more, | 
and giving breadth and grandeur to the piclsre; I 
and the human pleadings and tbe sweet idesb 
come again, and all seems to tend to li»ht and ' 
serene hannoay ; but for the present, for tbt ' 
actod conclusion, the inexorable woice, thst linl 
rang throngh tbe void, prevails and tbe Gnl 
movement closes with the fint theme spia 
sounded by the whole with tcrriUe thri<e-r<iM 1 
emphasis. And u this Ihe conclusion? Tbe ' 
conclusion oF the actual, bat not of tbe ideal ; 
It is in this firat movement that one feel) 1 
pledge and prophecy of something graixl, 1 
traordinary, that is yet ta come. We know no | 
munc which seems so pregnant with a fatare u \ 
this, so teeming with more than it has mean) to I 
utter, and forshadowing a solution, sncb as tatot 
to Beethoven in that fourth or Chonl movement, | 
It is thisfirst movement which requiresandjnsti- 
fies the Isrt and finds ita explanation tbtn. Il i 
wu onr fate that night to have the prt^hecj, 
the problem, but not Ibe solotion, the folGlmFiiL ' 
Tct in itself alone how wonderfully impreK<ive, 
beautifbl, sublime and full of meaning that Gnt .j 
movement ! It haa been thought ttxi full fcr tlie j 
appreciation of a general audience. Bat tbe | j 
conditions for good hearing were invalnible Ibit ; | 
night; the 'statue and the occasion enforced neb || 
■n attention as no symphony can get in anyMber 
circumstances; the movement was listened to i 
with profound interest and followed hy an out- 
break of genuine enlbustasm. The orcWrtn 1 
did their part uncommonly well, and made all as 
cleir and effective perhaps as an orchestra of 1 
only Gfty could make it. The great composer I 
seemed to nod bis head in approbation, and it 1 1 
required no exertion of fancy to see the eipres- ,; 
sion of the bronie features change with every li 
changing modulation of tbe mu»c. 

The Scherzo movement, with its strong jovous , 
pulse of ceaseless three-four measure, so ligbt 1 
and tripping, yet with sneh bn?adlh of crowded ; | 
haiTDony, as if one wild, reckless impulse tmpM ' 
in erery nerve and fibre of a whole world atiU ' 
ponened and demonized, was also brou^t odI i 
very clearly ; ahhongh more deh'cacy of grada- 
tionB from pianiiitimo to fortt were an ohject 
well vrorth further study. He quaint pastoral 
episode in 4-4 time, where the basKon tort I 
merrily with the horn, was keenly relished, and | 
did credit to both instnnnents. Then came lbs , 
Adagio CtmtabSt, serene and heavenly, lbs . 
Tery opposite lo that wild mood of sensaal , 
joy. How like holy belts in a still nigbt Ibe 
notes of the first chord fUl in one by one npon 1 
the ear, leodiog in that sweet, alow, solemn i 
pnfan, with echoed cadence to etch line; and || 
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how the strings palpitate with bli«cfui agiUtion, 
M the time changes and (he bouI ia rapt in deeper 
bli«3 by the Dew theme id D that enters, — most 
lovely, warm and comrorting of melodies ! What 
muaiL' ever written is more full of deepest fecl- 
mg I Then with what ezquiBite delicsej and 
EubtleCy of fine mellifluous divisions, winding and 
throbbing in and out, the theme \a varied by the 
Tidins, and b^ the warmer instruments! And 
wliat is there comparable to tiut pure hoiglit of 
ecstacy, of reverie iu whith the soul is more 
tlian ever conscious, lost to lime but waking in 
eternity, where, while (he thcae, modulated into 
a strange key, as it were refracted through a 
viiioDAry light, is pursued by the wind Instm- 
menl9, the strings now hero now there, in all 
parti of the orchestra, emit ai it ware little elec- 
tric sparks of happinen, in those pizxicafi which 
only Item so promiscuously timed I Then the 
slow horn, as if impired with an involuntary 
cloijuence, indulges in a florid passage quite 
beyond its ordinary powers ! (We congratulate 
our hornist on his safe and felicitous deliverance 
there.) Then the wonderfully expressive droop- 
ing linck, as with a gigh of too much bliss, into 
the old key and the old theme ; and stiU more 
e^iqiiisite refinement on the melody by the vio- 
lins 1 And when the conclusion must come, the 
heroic trumpet strain, which seems to answer lo 
the call from on high; a brief relapse into the 
celestial melody, and the dream gently fades 

This was the best ending if we could not have 
the whole ; but how one longed Ibr tlio solution 
of the problem of that first movement 1 True, 
the ueloatiat Adagio hints it; but it would have 
been so mnch better to have gone on, and let the 
dDuble-basses in their rtcicalhv trend out a path 
for human voicos and the great chorus of the 
" Hymn to Joy," the Brotherhood of all Mankind ! 
Surety at that moment, there was not one instru- 
nK'ntist, or one of the 1 GO chorus-singers, reserved 
there for other taskii, who would not have been 
too glad to go on and complete the Choral Sym- 
phony. Could WQ but have had that inspiration 
in the cariier stages of the preparation 1 But the 
three movements, that we did hear, sank deeply 
into the souls of many listeners ; their echoes and 
the sratue are a pledge that we shall hear it all 
before another year shall pass. 

AVe must speak briefly of the rest. The grand 
soprano Recitative and Aria from Fidclio, one 
of tlie ^r^ndcst in all dramatic mu^c, and of the 
difBc-ulty, — a piece analojioas Id 
the Scena from the FreyiekOlz, hnt 
gn'atcr even than that, — was suTig much more 
c(ri;c;tivcly by Mrs. J. II, LosG than we could 
have expected from any btit an accomplished 
prima donna. Her rendering was pure and con- 
scientious, and her voice qnite inspiring in the 
high notes; it was no light task to come out suc- 
ccsAfuUy amid that extremely rich and active in- 
strumentation, in which again our horuista were 
•evt^rely tasked. 

Fart n. commenced with perhaps the least ef- 
fective of the selections, as ^iven without orchestral 
accompaniment; the Grat Quartet (mn Fidelia, 
whiih ItDwever was qmto nicely BODg by Mr*. 
Wkntwobth, Mrs, Harwood, Mr, Low and 
Mr. Wethsbbee, and is a beaulifBl Quartet 
Ml. August Fbies nitpaased himself in the 
difficult and moit beantifhl first movement of 
Beethoven's Violin Concerto; he playod iriih 



remarkable purity, troth of intonation, finish and 
expression, and received the heartiest plaudits. 
We contdonly have wished that on Bketbovkn's 
night there had been nothing said upon the pro- 
(Cramme of the cad«nee added by Berr Datid, 
brilliant and akOfiil as it was, and not without 
hi)ih precedent. 

The < Hallelujah ' from the ■ Mount of Olives,' 
brought the groat choir for the first time into 
action. It was not so nnroerous as that of onr 
Oratorio societies, bat select and more eflTt-clive, 
all being telling, musical and sympathetic voices; 
it vras rompogod first of a nucleus of those who 
commonly appear as solo-singers, with a few ama- 
teurs, and then of delega^io^^ forty strorig, of the 
best singers from each of our three Choral So- 
cieties. We have never had so musical an atsem- 
ble of voices in any of our choruses. This " Hal- 
lelujah " is not one of Beethoven's greatest works, 
but it is strong and inspiring, and was made in 
the main quite effective, saving a little nniteadi- 
nesa in the fngne portion. 

Mr. Perkins, aa he came forward to play the 
piano part in the Choral Fantasia, was greeted 
with a perfect tumnlt of applause. We think 
we have never heard him play so well ; and vrith 
the advantage of an Dncommonly fine instm- 
ment from Chickering'n, a well-trained orchestra, 
sextet of solo^singers and that chorus, the genial 
beauties and pn^^resa of the piece, from piano- 
forte improvisation, as it were, tlirongh orchestral 
concerto, to chorus in the " Praise of Harmony," 
wore made well appreciable to the audience. It 
is truly a fascinating, richly suggestivo composi- 
tion — certainly, as we have before said, a slight 
foreshadowing of the Chora! Symphony, and 
deserves more remark than we havij room for 
here. There is one chord, which occun twice in 
the full chorus part, which quite electrifiea the 

More loud and long applaoae, more callings ont 
of " Perkins," then reluctant breakings up, linger- 
ings to congratulate, to look at flowert, to take 
another and another last look of Beethoven in h!s 
alterations as the lights wore one by one extin- 
puished, and our Festival was over ! It would be 
easy (o criticixo the protrramme ; easy to say what 
more or greater might have been presented ; easy 
to judce it by some. prccnncciTed idea of a great 
three davs' festival or " Congress of Musicians," 
some grand thin? which it never undertook to be, 
and, measured by such standard, say it was a 
fiulnre. But wc envy not (ha person who c*)uld 
not enter and enjoy "all there was, for thinking 
too much of what there was nol ; who found him- 
self too critical to pass that night with Beethoven, 
and derive a lasting inspiration from the honr ; 
who could keepccJdIyon the ontwdo, muUerfnn 
of " Hamlet with the part of Iliimlet lef\ ont,' 
and own no glow, no ecstacy within the charmdd 
circle of the first three movements of that Sj-m- 
phony ! "The mass of that great audience, we are 
sure, including the most mnncal amonn them, 
will over cherish the memory of that FuslTval 
among the most inspiring experiences of their 
lives ; and that it gave a real impalae to the canse 
of Art In this community, and this whole country, 
we feel no less sure- It was in no sense a failure, 
save as the lily is a failure in not b«ng an oak, 
or a Nottumo in not being a grand S]-nq>hony. 



guished by hit voice. H« became a graduate of 
Hiddlebary College, and broaghc the spirit of a mora 
general culiure into his profession of a tnnsic- 
teacher, which he cboie for life. After doing a 
good work as teacher of sinking in the Normal 
schools, he repaired to Gennany, where he re- 
mained nearly three years, most of the time in 
Leiiinic, an earnest student of the art of singinj; and 
oflenchjng. His taste irai fanned upon the best 
classical mo^lels of Gennan vocal Mid inMnnenial 
muiic, and he came back last aulomn with a high 
sense of the dignity Mid duty of the artilllc life. 
He has since tsUf^C succvsafully and has song to 
onr varinas oratorios and chnmlwr concerts with 
very general acceptance. He was esteemed by alt 
who knew him, and his most unexpected death, after 



Deatb or. OsOBOB W. Pbak.— This sad event 
could not but cast its shadow over the musical snn- 
sbtne even of onr Beethorea wock. ITr. Pratt was 
a young man of luperior eharacttr a^ a mnaieian 
of good premise. He was the ton of Col. Jabei 
Pratt, coroner, of dda city. As a boy, in the puMic 
■cboob and nnsieal conventions, he was distin- 



itshl'a 



9 left I 



lany 



was 18 years old. The funeral 
Park Street cbnrdi, where he had been at oi 
chorister, mcmliers of the various maaical bc 
with which he had been conneoted, uniting 
solemn hymn. 



He 

held in 



We learn with modi pleasure that an aSort is be- 
tnf^ made to place in the Mosic Hatl a Gcand Organ, 
similar in magnitude and excellence lo the supetb 
insiroments which hare so long been the wonder of 
travellers in the old world. We wish the enterprise 
God speed ! It comes with peculiar films* jusl now, 
when the minds of tbs community ara stirred with 
the enthusiasm of the past week. It is a noble pro- 
ject, snd is in sncb hands that we can scarcely fear 

The last of tlie six concerts of the ' German Trio,' 
(Mossra. Gabtner, Hadbb and JmroKicKBL,) takes 
place at Chlckcring's to-ntght- Mrs. J. M. Uozast 
(lata Miss BoTBAMtT^ jvill siag far theai. . . .OttO 
DBBaBL's third Soiri<e in tho same place on Monday 
evening. The pragraisrae inclndes the same exqui- 
site Trio by Beethoven which was played last time ; 
Mr. Dresel's own Trio, so admired a few years 
sinee ; a wonderful Adagio from one of Bcethuven's 
later piano Sountas, op- 106 ; a fugue of Bach ; Se- 
■actions from Cbopin ; and tialf a dozen aongs of 

Robert Franz, to be sung by Mr. Krbibsiiahn 

Do not forget, too, the Annnal BoneSt Concert of 
the Mbbdblbsobk QniMTETTE CLne, on Tuesday 
evening. Messrs. TastiaLe, Fahkrb & Pbkkixb 
wilt assist, and play the famons triple Concerto of 
Bach ; Mrs. LoBO alio will siag St^ubert's " Hark 
the Lark," and Frani's Ave Maria. There will also 
be a Qusrtct by MoEart, a Quintet by Bee ihavcn. and 
part of a Qnintet by Mendelssohn. Verily a rich 
week in chamber music I. . . .Mrs. Hosa Garcia i>e 
RiBAB, long a favorite singior in our oratorios and 
concerts, and privstelv enjoyini; the esteem of the 
mosical rommuaity, offers good attractions for ber 
concert of next Sntiirdsy cvcniug. We trust tbo 
Trsmoat Temple will bo fillad — A curious per- 
rormancs is to come off at Tremont Tample on 
Thursday evening, called an " Old Folks' Concert," 
to ha given in the cosiume of '7G, by (he " Reading 
Opera Chorns Class," a body of 50 singers, wfaom 
we have heard praissd by competent aslhority. 
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TocAL iKD nmnmiTu corcekt 

TREMONT TEMPLE. 
Un. ROSA GABOU. DE BTBAS 

ineM (D bcr rrltnds aad tb* publk la fn- 



lOT ftutbOT vaitknlan *M UU* ar Uh <n 
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THB aBBHAlT TBIO. 

„ BIXIH ANDLUT COMCKKT will Uk* pWf TInS 
(BaltirasT) XmnRG, it Uw Mtan. ClikkcilDa'i Koonir 
- Omma wtll ptribim Uni/i'w Twktlaas In A nmjor. 
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DWIGHT'S JOURNAL OF MUSIC. 



MoU^B^in^nis. 



OTTO DBBEEL'B 80IB£ES. 

Tin THIRD !Mrtt will uln pi.n on HOHSAT trtDbi, 
lUnb 10ill.ll Mmm. lUhk..!-'-- ■—— 
ndMM On* DollH < 



ANNUAL BENEFIT CONCERT. 



HABCH lltk, 

1( IlfMn. Chlrkiprlul RnwH. ThaT will to Mwllr mi^'iJ 
br Ml*. J H. LONR, Mmn. TKBMKLB, PARKBR, ud 
PEBKINB — Itarh'i Trish l>kiin Cnnrtrtn lo D.^BntboTm'i 
Qnlntttl* In U, np. n.— Mrwn'i BiUtQiunirtM, <tr. Mn. 
Lnc will ftiif ibi rimni An Kiul^ Buk tb> UA, m. 

O-PutufMorVHir TWttU, at th* iHWl_prir*i>r MM. 
SlB|]atlcli.H,tl. C««rtiriU«iiimaBe«uTMpm<atl7. 



NEW COURSE OF HARMONY, 

BT I.. H. BOUTHARD. 

Tba Pnhllihcn «U the aimihiD dT lb* nulul nnltiiBliH 
ta thill mvrti, u oni imlnriitlT nlsuliiti'd to llfhtfii tba libon 
ar (he laKter, and nntifl)r adniira tba pnpIL llUwplud 
nil; > Puvrnul. w<i>ti, hfttIiii both •> ■ faannil of Inatnie 



«>iQ*rbndlek]lD a n aft u p aira t- n 



OHOICE MtTBIOAIi WOREB. 

■KBTHOTBIfS BORATAB, rooirM* In tn ki(a 
qnuto vDlBDva, prtnfril ftan aofntKl pliirv. and pro- 

JiS'IIIiii'hS '"2,^d^'aSh^m"h^"^'ISr''^ 
PrtaaafkriMWTol BTiO ; of toch Tolnm-o, •!] 
MBIIDBIdflOHIf •■ BOHQa iriTHOtlT IFOIIDB 

~jjj. {^ «, .«„., i»«,d ■.*«., ..w., « 

M ENDBKASOHN-a WOUm-rAKV BOITOB. I^il 

la Omaan and BBglMi. Tba luui b/ J. C. D. Faiua.— 

TbvlMhiSl^; bdardiBl 
DfTBOn>8 BTANDAMDOPBKAB. BtkIi. JUitmh. 

Ijk4l SauwbBla, Lwnah. KmmL *-■"•- — Ii-T-1 

Ult-wb, 81 Don aiDtuBt.Plwo Sola, llM- 
ORATORIO*. Cnul»D, Bl.K Moaals Acrpr. tl. 
If ABBBS. MkbM'i RnaUB, «t ; Mtam'n 19rh Max, Bl ; 

BHdmrin'allaMlDO, tficaota; tl>]dn'iSil JdnB.TBiia. 

KBadnfi SubaL Marcr, Lulu and Bug.lih *anli, al. 

PBbH*>« bj Ollnr Dlt*M>, lis WaMniiim ft. 



Anthems for the coming Season. 
Novello's Cheap MUSIC, 

_ Q *-v (Imported from En,I.nd) 

3° 9' Broadway, NX, 



BBLKOBB and NZ:aI.BI.-CAI(OLS rOR KASTKR- 
TIDB liilllail tn tba Rn. TaanAtlltUoaiaodthr R>T. 
J.M.NI4U. ItTmB.lSc. Pl»tfnr,Dilu«o folio, tl. IS. 

BAJn)IIZ..~I KNOW THAT MY XSDKZUBB LIVETQ. 
SotmnoHilo, IHn. 

Blimbii raaaMBii^atb, lie. Ton) parU, EOe. 

Brbold, I tall lan a BfalrT,. Bnit ■. (7- 

Th. tnaipct iliall mud Air, a. J '"' 

Thniih>illbabr.Hi|hilepaaa. Hwlt. 1 

Dulb, whan li iby Hlort. Dual, a. I. j Ite. 

Tbm MhU tba arn — a* ihall k*J fall Aock. Air, Ua. 

Hli jokaliau]'. Ohoni'. IDb. 

Bataold Ibi Lamb nf Ood : Ubnnu. Ha ni dtntaad : 

Alr,(. Vml iron, 2Ee. Vontl iwna, 1«o. 

OABHAJT. ~jnus cuhjst u msKir id-sat.— 



r PRATKFL Tma, tn mbha, and 



E^OB FItlNTING scatly and pm![tiT tBndd i b (En 



ED. B. ROBINSON. 



PATENT AMERICAN ACTION 

PIANO-FORTE, 

JKuiM&et*rr> STB 'WukbairtBB Sum, 
BOSTON, MASS. 



KONZ, 'W. H.— TUB EASTIK UTMK, "Ji 

li rlma to-daj." Cbndla Mm Oodipn^ihw. 
npBRIa, THOB.— BBAR UY PXATER. T 



•bk tsh), 



C. BBE V8INO, 

IMPORTER or FOREION MUSIO, 
TOl BROADVAT, MBW TOBS, 

2>^ of Brard's Grand Piatun. 

OIRCtrUTUlO MDBIUAL LIBUBT. 



L. H. SOUTHARD, 
TEACnEB OF MVSICt 



DWIGHT'S JOURNAL OF MUSIC, 

ft fata at fttt anil lltnitint, 
Pnbllibad vwKtj tmtntiMj, at SI Be&ool It. Botton. 
Tir> Dalian par ■«»««, l> >dw»Beo. 
M eoDtnU niatt malnlT to tba Art of imno, bat witb 
fluMa al |1» whsUfforidDfArlandor Pnllla Mtantsn; 
InrladlDf , fKni Hma to tin*— 1. Critlsl Berlawa of CoBcota, 
Ontorioa,OpvM; wkbttnelr AaMraiaofilwaaUhlaWartt 
parAnmad, MCOUDtl of Ibair Comfoaan, Aa. 1 Notto« of 
K*« Mpita. S. Huial Nvm mm all parts. 4. Onma- 
Voadcnn froa mnalnil panant and plvo. t. Bw^i m 
BOdeal MjlM, aehooli, parloda, anthoii, oompadtlSBi, In- 
MTHMOta, Ibaoifci j CD If ulcial Bdnaatlon { oa Mud* Id ba 
Uonl, Boetal, and BallftoiM baMtnia; en Maalo U Itw 



tba fllraal, A<. S. TnwitaUeu from th« bait OttmaB and 
TnDflbwrilanupaDMulcaadAK. T flamliaal KalluH iil 
8nilpliua,PalBUiit,fta. S. Orlalaal aad Salaatad Pa^ia, Aa. 



_.BID'WAHD Ih BATJTg 



Bi>ls,Tilo,QaarUt,i 

TbaLnrdKagf itraDftbjlDo. Toed |Mt«, Ui. daa 

PAlJlBTBINA.-BBnOUI TBI UHB OT <K>D. ta. 

Tocal 
WIBSE.— CKRJST BUNO RAISXD BBOM THE DZAD. 



CAROLS 

on to Anrknt Milndin b; tha Rtr, Tuoati Qiuiou, M. i 
Wvnii, prtB'Ipallr la ImlcaUoa of iba ocMnal, b> Iba Kl 
J. U. Naau, HA. 

WiTB Hiunna. 

ISfflikdif, HwatI 18 

IHlID, Id puk^taofiO G.OO 

tNUn, Cuuprtawl mar Vnul Pua 16 

Tni Toioa-pAsn irp Puao-ruBB AoowruiiHiii. 
IsJIo niuJe Uia 1.13 






J. M. MOZART, 

SB8IDBKCB, 18 HAI110:« STRBST, BOTTOIT. 
IMM McbaMaBD** Msrlcal Bicbanga, IBi WiihlsfUH 



OTTO DBEBSIi 

Ollaa laatnitlon on Iha PTitm>, and may ba I 
ItlBiu, rwoa wrakj vaoperquancrofl^ lawui>, 



CHICKERING & SONS, 

HAHprACTuKBRs or 

PATUITT ACTION 

GRAND AND SQUARE 

X>X^J0-O-FOZt.TFXMIp 

Of KTXRY DKCHIPTIOX. - 

WABEBOOMS, 



MR. J. C. D. PARKER, 

IWILL ba bapp; ta (In laatmrtliia la Fiua-IHa ■> 
(* Or(iB pMof, and tba TbM>o of Mais, tannm: 
No. I UkywBid Plan. ^ K. d 



eiO. AUOUSTO BENDELARI, 

UHIDBNCB. Ha. W PUKKKn St, 



J. TRENKIuE. 

TEACHER CF THE PIANO-FORTE.; 
Ra>ld*»ea Ha. se Kaaalaad Stnal. 



ULLZL OABBtBLLE D£ IJUIOIIS 

INSTRUCTION am Iba PIANO-FORrE. 



CAHJ. HAU8E 

Omva hli irnlraa aa iBatraclor la Tbanwb b 
lu iba bl(hrT braiKbaa nf PUixi plB]rln(. Tba an 



kiE, li ivprnfull; rvqnratrd 

Mr. Il.un ID» ba.dJnnad at > 
Blabard4n, SS3 WaahlafloB U., tv 



P. B«AdftClL,i;Tn- 



SCHARFENBERG & LUIS, 
mPOBT£BS OF FOBEICH MUSIC, 



OABD. 

MR. riBRRB BBRTHOUD, PnAmr sf Kirit, 
(iKlaittoT tba Conaan.iolrt da P.rta, papll 1 Ifc* 
aunn, Malrdra and sthri dlnHnimkbcd UaiMaiui ai r-iu, 
ba(a la aaBDuara thar hr h now rrail; in laka paplli b B» 
toa.on Iha PUki, Ilui4r^ Onpo^iloa, HamoBT.Mc. ! 

IfalxIwrailllMllorafartsKrT Dr. K N. Hlrk.&ani, Pntf I 
Arorta. Pn<r. Uay«.(^ail>rUpi J.B. DwWbi. BcM"n. 

Mr, B injb* addnmi at ttubaa Kh-baidMwV (Mm 
TCtoMi'^and Ua.Mi A 0.,,^ 1I..I0 MorwL Boatog, tr » AM> 
TrippV rnorlpal of ihrYnunj LuUaa' loalluite, now g|<ita| 



KB. AUGUST Faros, 



^ oral bla naldanca, U Ihi tLm. 



ADOLPH KIELBLOCK, 

TKJICBXR or mUBIO, 
C. a. HOTBI.. 

CDBmonliatloni can ba liflal Mr. ■Htaeu'i naik Km. 



O. ANDn£ &. OO.'S 

fiifat at fani%K (itb fiBOMtit jBifU, 



Vnnn and 8B(hiiid. 



TEACHER Of BTCBIC. 26fi Waihington ft 

KKIDKNCE. . . .IS SUAH-UDT STKEBT, BOSTON. 



TBEMONT STREET, 
BOSTON. 

' tPsio"''Awy'jQS^''^^rmTo''o mo£I 



TBBm OF ADTEKTIBIira. 

Hut laaa Ht tn, pw Una lOiii. 

raeHialaau,(USilaaa)KtlHwii[^,'.'.",'!«IUI 
Do do aashHibatqaaa(....aeaS 

Bpaclal aodeaa (laadH), awih luMnka, par Hsa BrB. 
Pajnaatr raqalmd InadTaaaai forjaartj adiaiUii—l 
foartarl^ laadmaoe, 

Jto. 31 aOHOOI, BTHMBTI^ 
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[CoDtlnocd rnm p 1i8 ] 
There are anqnesilonably certain characler- 
istiu trails, through vliich alt artista look alike, 
but ihere ia no nniveraal type for arlir-ls and 
poet*. Pof try and Art ran be innate and rym- 
pathetic in all rharaclers, and if the Middle 
Aga il«.>8cd all Ihe teraperamunta in four miiin 
CHti'gories (xanguine, cholerii:, melancholy and 
phlipnaiic), so Ai.drecht Duher in ibooc 
wonderful piitiircs, in which he rcpresi'ntB the. 
meeting of four laints, each of vhoin belonjra to 
one of the said categorifts, gives ua one of those 
•biriing proofr, rvserved for peniua to diacover, 
nainelj- tliat all four hme ihe capacity to radiate 
that Mcreil fire of iospiration, trliieh niakes poet*, 
whether they dtrole thiir livus to aong, or spend 
them upon deeds nliich furtii.'h tbo matemJ for 
songs. One miglit almost bilk-Tc iliat no sub- 
jeit neeraerl lo that ptvat master wonhiiT to be 
gVorifii'd by the splendor of his geniuB ; for there 
is perhaps no second p;)iniingby him, ia wliiuh 
we can ailmire the calm sublimity of liia thought, 
the di'pth of hia toniposilioD, bis penetrat ng 
intuition of the mysterious sense ot' tinea and 
of the iuexpliLable, unlcaraable Mgnifieanca of 
drawing, I lie pover of contour, the mfyesly 
of |>ose, the nublenoM of folds, the as it were 
eymphoniu effect of the virtu»<o-like treatment of 
hia i-otoring, so intimalclf suited to the tubjecl, 
more than here, where he reaihi^a the Ideal, 
without resemblingtheaunny tints whithRAPBAEL 
often strove (br, or the glowing atmosphere of 
the Venetians, or the magit-al aheen of a Ru- 
bens, and without bordering either on con- 
Tentional splendor or on a too balil realitm. In 



the four heeds of this irroup ibe leading types 
are admirably disc-ernitiie, which, more feebly 
or more strongly prominent, compose the fnoda- 
mental traits of the so various oiganizMioms ef 
the artists, to whom the different Art-forms 
their origin. Here we find the enthonostic ti^t 
which generates the lyric Art, the burning Itisl for 
acUon, irhich 6res heroes or those who ting of 
heroes; the sinking bick into oneself, which 
tenda lo priuf, to satire, to mL-<anihrapy, or to 
refleilion ; we see the nervoua irritability, which 
keeps the pissions on the slnin and leads to 
traxieal developtncnte or the describing of them. 

Franz belongs to the dreamy, deep natures, 
which have few expanaive momenta. His ten- 
der eentibility, his fine, penetrating spirit, ha- 
ting every noiae or crowd, keep him shut up 
in himself, as if afraid of every interchange of 
0|iinion, which might degenerate into biiterness; 
as if he shiank from every tondici, in which the 
diords of his lyre too bastUy siruok might utter 
tones less puro, leas euphonioua and lender. 
One might compare him in more than one re*- 
pect with Cuofik; nevertheless there are im- 
portant differences between these art i sis. Chopin, 
like Franz, withdrew himself from the centre of 
the arena swarming with coiubjtanls under 
various haoncra; he also had maturely weighed 
the ground of the dissenaioiu which he witnessed, 
and had given in the adliesion«f his conviclions 
to the one party, whose cnuse he helped as it 
were oidy by the works he executed accord- 
ing to the [ainciples of the combatanta; he too 
had not drawn upon hiia^elf the enmity of those 
from whom he diverged in idea, and his produc- 
tions found a kind reception overywhcre< He 
also crowded hia works within narrow bonloia, 
concentrated hia invention in existing forms, to 
which he lent new intenniy, new worth, new 
vital fai'ulties, new tnrna He loo despised all 
frivolilies tliat bordered on his sphere, scorned 
to procure applause at the expense of his artistic 
conscience, and elaborated every smallest product 
ol his pen in the most careful manner, nod with 
soch success that bis compositions are marked by a 
rare unifbrmlty of tlieir peculiar excellencies. 
He too hns conlidcd much and of many kinds to 
his iuu«;; has mysteriously infused unspoken 
grief, aiKOnscions yearning*, deep mournings, 
glimmering consolations into his shoh but exprcs- 
aii'e works. But^ Chopin was an extremely 
nervous nature, full of suppressed pasMon | ho 
moderated, but he could not lama himielf; and 
every morning he began anew the hard task of 
imposing silence on his boiling scorn, bis glowing 
hate, his infinite love, bis quivering agonv, his 
feverisli ezciteownt, striving to keep ihem off by 
by eitveloping hinuelf in a sort of ^ritual intosi- 



cation, and by his dreams to conjure np ft 
maiiie fairy world, wherein he might live and And a 
nwUooholy Uiaa, confined within the limiis of his 
Art. Aa thorosghly snl^-tive as Fiftoz in hia 
crealtons, he SDCceeded stilt leaa tlian he in sepa- 
rating himself ior ft HHMnettt from hinself, w aa 
to view thinga objectively, ftnd by the eboice and 
treatment of his material indicate his feeling 
mediately ratber than directly. For the reiy 
ruasoft that he was so pre^Hcained in bottling 
with paswona as violent ft* they were violently sup- 
pressed, it was almost impoaeible fiir him to win the 
, leisure bra longcoKtinued work. The best part of 
hb works was included within small dimeniiona 
and could not be otherwise, since every mngle 
one of these was but the Iruit of one short nw- 
maal of reflection, which sufficed to reprodace 
ihe tears and dreams of one clay. Keftrly all 
composers begin with weking the more or less 
direct asprewioa of their individuality in Art, 
vbether it be in tbe lyrical, the dramatic vr the 
epic tana. Thoae who are giAed with invention 
of a decidedly olijective character, have soon 
exhausted this first tendency, eoon satined this 
first neceanity,ofien BO i]uiekly that they have never 
(•iven to Ihe worid the songs that bloomed in this 
period. In others this vein is of longer dura- 
tion ; they find full satisf^iction in it and bring 
forth in it a whole series of excellent and admi- 
rable compositions. Artists, in whom feeling 
predominates, remain a long time or forever in 
this manner of creating. Chopin was one of 
those who never emancipate themselves from 
it, or who at least would never have aequiivd 
importance in other forms, supposing some mis- 
taken effort to have turned them thai way. 

We know not whether Frani, who already 
occu^nes so predominant a position a* a lyric 
pool, will feel it in bia minion to extend the 
circle of hia intellectual creation further. Hia 
thus fkr published effbrts in ihe chun'h style 
warraat the conjecture that the time will coHie 
for him, when, if he does not purposely reiKrain 
the free coar>e of bia native genius, be will feel 
within him both the impulse and ihe power for 
more extensive uaderlnkings. Wo cberiah the 
convlclion too, that to. whatever of the exialing 
forms he may finally attach himaelf, whether 
to the liturgy, to the sacred or the so-called 
secular Oratorio, or what not, and however he 
may mould these lo his own peitiliar geniu*. ho 
will achieve not lesa distinction than he has within 
the iiarn>w limits of the song; for ha belong* lo 
iliose protbandly reflective minds, who never 
leave a work, to which ibey have entrusted the 
purest and noblest portion of ibemselves, until 
they have mcceeded with the utmost care and 
— :— ;_ —>—-'— •"iIm Dur piraponiaa betwe«B 
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. HoEirt noTcr wts tho fsrorite of wiy 
pablic and he never will be. Public* sra Ger- 
man, Frencb, Italian; Hozart it nniTcnal 

. It !■ clear, after the character whicli we 
e recognized tn hii ma^terworkr, that th«/ 
muii formerly have wanted all tke i-onditioni of 
popularil}' even inore than they do now; yet 
'n the estimation of mtKiL-ians he bai grown con- 
tinnallj greater to thii day. He couimonly 
Ggnras in the aecond line upon the muncal re- 
pertoire of Earopc; bat Aat place be intuiitaiM 
n qtite of all the ramlationa of modem ta<te, 
o that, ahhon<ih eontinttally eclipaed in the eyei 
of the muliitiide by reigning hahioni, he alwayi 
■e choice and graceful than the paanng 
fiMhIon. 

TTiis ereieendo of fame, whicli has already 
outlasted a century, prcauppoees that M<^rt'i 
rppatation commenced with piano. And in fact, 
B many corapaeen who itood mnch higher in 
e Otimation of contcmporariea than he did, 
tbe cold reception oif bia opens in Vienna, whii^b 
rejected hia Don /uon, (nor did Europe know it, 
« for yean it m* kept back within the limita 
of Germany and Bobenua, like eonfiscated gnods 
lustom bouse) ; moreover the sad expedi- 
ents to whith our hero had to hare recoarse to 
1 a Kvelihood ; all prove how ill he was ap- 
prr^ated in spte of the celebrity which he al- 
ready enjoyed, and which he owed quite as much 
o his calumniaton as to bia admiren. In i^gard 
to this point my reai]ei« will oheerre with xime 
surprise, in which a little priiie rosy mingle, the 
great difference between the publics of that day 
and of this. Alltbegreat masterpieces of the lyric 
stage, which our own century has produced, 
have been recited at once in Europe with nnan- 
imous applause; the justice whii-h the public 
) authors, has never let itself be waited 
for bej'ond the flnt few rrpresentations. From 
this pi-(»npt and gen enl recognition of the bean- 
I may imagine the feebleness, the un- 
certainty and frequently the ludicronsness of 
the judgments passed hy the dilettanti of the 
eighteenth cnitnry ; and also the Bathetic deaf- 
f, with which they seem to hate been Tinted, 
when things, wUch ought to have transported 
tbcm into the seventh heavens, could pass by 
n with leaving any traces. Mozart was right 
perhaps in calling them long ears. But I say 
10 ; Moiart was wrong, like tbcM who judge 
a this way now. The muNC-lovera of the last 
century had no longer ears than we and judged 
precisely as we ahon'dhave done in their place, 
ween ua lies only the difference of standpoint. 
1 proceeds from Mozart's works themselves ; 
these form our pcnnt of departure in music, and 
these will still appear the goal which no one 
w hag gone beyond. Hence it is easy 
fm- nt to see and judge correctly all that ap- 
proaches this height without reaching it ; we look 
down from above, whereas the music-lorers 
before us looked up from below, through the mist 
which I ban sooghl to define by analyzing the 
1 of the cootrapnntal mHic npoa an 



From WSOto 1791 the mnncal standpoint tor 
works for the theatre proceeded from the works 
of a Pjcciki. Saccbisi, MAnrisi, Paisiello. 
and at the best a G(.i;cK and Salibbi. If we 
would be just, then, to the amateura of the last 
century, we should httve to take some one of 
those scores and compare it even in the smallest 
dvtails and through all relations with the score 
of the Don Juan. From sDch a study, a* inter- 
esting as it were easy in this day, would the 
justiHi-ation of Mozart's contemporaries make it- 
self apparent, and our astoniahmcnl wnuld turn 
to another subject and become nothing more 
than a profound respect for the appreciative 
Prague public. We should find that Mozart in 
his day confounded all the habits and the boldest 
expectations of the ear; that he infused into 
his bt^arcre a mullitode of marrelloas and com- 
plex (ivlinpi, to which they had not been accus- 
tomed from the stage ; that his melody must 
have sounded strange anil his harmony extremely 
hard. Instead of presenting a single leading 
meloily, he Hung his hearers into an extended 
combinalion of variou:<1y de^i^ned and meanircd 
Toices, rivalling each oihcr in melodlu iniport- 
aoce and complicating the harmony ai in a 
fugue with several subjects. All this involved 
his first hearers in a bewildering Eg}'piian dark- 
ness, in a labyrinth without any clue, where the 
attention pot lost, becsuse it had not learned to 
divide itself. Such malli&rious forms must have 
Eonndeil unconnected, anti-euphonious, unen- 
durable, since they only penetrated to the ma- 
terial organ and not to the soul, which would 
have placed them in their mntusl relations and 
throagh the infinite variety of particulars would 
have seized the sublime nnity of the ensemble. 
Theg could not Me thefoTttt for the multitude of 

But not alone for the great mass of the public 
must Mozart have been unintelligible in many of 
his compositions; many men who undcniood tbo 
artof eomposilion, held themselves justified, upon 
the authority of their books, as well as of their 
ears, lu conilemQ'ing him. in tbis connection 
I am reminded of a well-known anecdote. — 
Ha TON found hloiself one day in a company of 
fellow artisfs, where they were talking of an 
opera that had been given in Vienna. AH 
voicea united in finding fault with it ; they said 
it was 100 much overladen with learned harmony ; 
called it a heavy, uneqnaOy finidted, too chaotic 
music.' Too chaotic, observe: "What do i/ou 
think, father Haydn T "I cannot decide the 
matter; all that I know is, that Mozart is the 
greatest composer in the worid." This condemn- 
ed opera was called : Don Giaeanm, oiia U Dtl- 
lolulo punila 

Among all the princes in music, from JosciuiM 
to Palestrina, Mozart alone had the mis- 
fortune to be in constant conflict with his epoch 
and his judges. This misfortune was his destiny, 
and this destiny, while it crushed the man down 
to earth, led the artist on to execute point for 
point the instruetiona of Providenee, Ibe purport 
of which we have expounded in the beginning of 
this cb^ter. 

One circuniitance, which must not be left out 
of sight, and which ts very easily explained, is 
this : that no composer could have acted irith 
leas fr^pdom in the choice of his own labors, 
than Motart We know his partiality fbr works 
of the stage, and therein his taste harmonized 



eomplBtely with )u^ tnieresti; Hm exialnee of 
a drBma&: tompoaer in the ftshion in the i^i^. 
eentbecntuiy waa fortunate and biillisnLalilioii|th 
his income approMhed lets nearty than it ainld 
to-day the salary of die singers, and the tyranny 
of a prima donnn or a prime tumo weighed mm 
heavily upon him- On the other hand operai 
grew obsolete more rafwlly, were minube. 
tared in a greater number and with lev ex- 
pense ; celebrity was much niore cheat^y esrned. 
Had a miiestro in Naples, Rome, Milan or Yenict 
reaped a success, orders flowed in on him fnMi 
all sides ; he was invited abroad ; be could clHnst 
according to his humor and coold work jut n 
mnch as his strength pennitteiL Was ha dli- 
posed to settle down rararwhere, accept a luera- 
live and honorable poid; why, he might chooK 
among the mnsic-lovii^ courts of Germany, 
which were bidding for fain with effei* ct the 
direction of their theatres and chapels. A bun. 
dred or more operas might eacnly mark the tncri 
of snch a career, without coimb'ng the churcli 
musio and the concert and chamber mnsic writtes 
in (be operatic styles Mozart exerted faimivU' s 
long time to get such a place, he, who was iblt 
to compose operas as fast as his brother sitisli is 
Italy, and to make them as good too as Buuiy a | : 
nuwlerwork in oar day, which has cost its anthor 
several yean woric. But Mozart as a dramatic 
MMDposer lacked employment Durii^ the 
twelve years that ho lived in Vienna, only dires 
piecea were ordered of him for the imperial 
theatre; vis. the Etii/ttiirung am dem Seniglio, 
the TIfiaze di Figaro, and Con* Jan luOe. As for 
the fint of these, none but a Gennan could buTs 
been commlMoned to write it, because the ohJKt 
was to found a national opera; ts to the two 
other librettos, it may easily be believed that few 
Italian masten would have wished them. For 
eign countries showed him the same indifferencf. 
Ituly, which had adopted the cbild, denied the 
man ; no imprei^rio saw tit to negociate wiib 
the composer of Idomeneo. France hsd tar^i- 
ten tbe veiy name of UozarL In Germany to 
be sure this name had some ring; but tbe mana- 
gers of the native companies seem quite as little 
to have thought that it vrould be of any Dse to 
employ the composer of Belmonle » Cotlansa. 
TSot one made him an offer until Ae year 1791. 
With the exception (^ Vienna, where be hied, 
only one provincial capital ordered two <^t*sof 
him for its Italian theatre. 

There can be no doubt that, if Moiart bad 
been belter understood by his public, be would 
have devoted himself exclusively to a claas of 
works, the most brilliant and most lucrative of all, 
for which he detected in himself as great a calling 
as a passion. He would hare made only operas 
and wouM have foond no time to prodnte tny- 
thing else. Bnt by compotdng a libretto every 
two yean he would have scarcely earned bu 
daily bread. We know what cooipensaiion he 
received for his best dramatic works. I>i>n Jw" 
brought him in a hundred ducats, and tbe Zav- 
berftBle nothing, if we may trust Herr von ITweo. 
Having no position and no income bendca the 
imperial alms of 800 guMen, Mozart hsd to •■!- 
commodate bimtelf to cirenmstances, to terrs 
the public individually, since it was deaied bits 
to serve it in the mass ; he had to seek commit 
sions of all sorts and furnish himself for all occa- 
sions in wUch people retort to a man of his 
trade. His relations to the public made him like 
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lk« artuto cf ibe Middle Agn, wbo w»ik«d at 
painting, Kulptare, mane, lilce guild* of mMOM 
or joiners. Lik« them he had hit tbop, ia 
ubii-fa compoaitioii. plaj'mg and iMtniL-lioD «er« 
to be hA<l cheap. Nothing wm wanting but the 
ttmt Ngn : AU kmJ* of mwicai want node and 
mU hert of Ikt betl qaalUg and for afattd price. 
It would have drawn crowda lo bim. Maiterl 
I want eome Gennan M>ngi for mj daughter ; the 
word* I have witb m».— I ibould like »d Itiilian 
aria, with amtrabano MiffOlo, (or ni; wife. — 
And I should tike aome trumpet piece* an'l ng- 
uh for my tquadron. — But I ibonld like a 
]H«ttf little {He<.-B in F miner, I am Tery land of 
that key, tor a mnm-al dock; but the prim mMt 
be iwMt reaKuwble. — Ho,- sutMer Woirgvigl 
half a doMu mioueta, and ai nuuiy cotttmdaiwei 
and landler waliaea ; but jou muet make haite, 
IcM- the; are for the next ball to be giT^n by 
prince X. — My case isitiU otore urgrnt; 1 giro 
a munM-al party ttMnorrow erening, it ia my 
name dny. Bring along your bvit, nothing shall 
be wanting on my part: you ahall have five dn- 
catB and your supper! — Well, my dear, bow 
about that flule trio, which I ordered of you last 
year and paid for it 'beforvhand? (A lie, h we 
shall see). — And that Cantata, brother, which 
we want to nng at oar UaKwic festival ; have 
you thought about it V It takes place day after 
to-morrow. — One last messenger ^ipeara on the 
threshold carefully wrapt up in hi« mantle. I 
am in no huny, I can w^t. I iieed a mass for 
the dead ; for whom yon will soon learn, without 
my telti' g you. — And to all thoiie people Moznrt 
replies, to one: My lord or my lady, I am at 
your serTiee; to another: I will do my beat to 
serve yoo ; lo this one : your order lies rnwly ; to 
that one : please have palii'nte yet a little wbile. 
The readi-r will rt-meniber that, befiilos the 
the atdvn which brought In moof y, Uoxart made 
a multitude of thiogafor biafriendi and comrades, 
for whii'b be would lake nothing; thesu should 
ccrtfunly hate made it a matter of conscieiLce lo 
reward biro wiih more than a mere " ihank yon." 
His scholars, as well as his custiuBers, wen) divided 
into two claive^ the paying and the not paying, 
acconling as niUKC waa a ntatter of lore or of 
a|ieuulatioo wiiklhepi. To tbeosa claaahewent; 
the oihera rame to hm. For the •choiars in 
compmutjon he reqairwl examples ; fbr ihoae on 
the piano [lieeea ot progretnve diffitrolly. That 
made further oecupntion. With all these re- 
Bourcs Mocart coabineil still another, hia more 
worthy eonn-e of income ; namely, pnUic con- 
certs, moiwal evenings in tlie companies of the 
higher nubility and subtvripilon at^aileoiles, as 
they used to be called. We know not bow much 
lbc»e soun-et of ini-onM ainoanieH lo, but so 
much is clear, that Mosart nuderloik an enorm- 
ous quantity of Uaot iit them att. lla was. not 
oiti' of the artiaia who spend six mouilia in the 
yenr in studying a piet-e and the other nx in 
playing it. Iti the!« concerts ever; thing had to 
be by him and new ; an excellent means of c<»i- 
vincing the public to satiety of sn artiat's talent 
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Smth of Hr. John Bnfatin. 



On Sunilay (Feb. Ifi) a muneian, who may be 
aaid to have form«rdacoiine(.'ting link between the 
men of the present ctneratioa and their grand- 
fathers, brvatbed bis iku. Seldom baa theiw been 



ao re«Mrkab1e a cane of {m/ewonal lonf^vity aa 
that of Mr. Juhn Braham. There is Kan-ely a 
perron living too old Or too young to have heard 

Bom'at London in lT74,or narenti of the He- 
brew persua-ion, be is one of tbe many iniitancca 
of tliat aptitude of the Jewiab race for mUMc 
which can sian-elj have eacajitHl the notice of any 
olieiTver of the presi'nt age. At a very early age 
he waa lonliilcd, already an orphan, lu the care 
of Lenni, an Italian nnjier of celebrity, and made 
hii debut as a public sinser before he bad attained 
his nth year, when, from thequiilily and compass 
of hla vuice, ho waa etiabkil lo sing svrenil ora- 
vnm sonp that had been written for Madame 
Man. When he Inet his boyish voice his future 
prospect! appeared doubtful, but be found a gen- 
erous patron in Mr. Abraham Goldsmith, andbe- 
catna a pnifi'ssor of the piano. On his voice r^ 
gaining; its power he wi-nl to Bath, and there, in 
the year 1764, made his fint appearance at some 
concerts that look place undrr the direiilion of 
M. Bauzziiii, who, appreciating hia talent, gave 

In 1T96 youn^ Brahnm was enpajred by the 
Rttll-reiDrmbcred eamiMxwr, Signer Storai'e, for 
Drury-lane Theatre, and his tle'bui (which was in 
an opera called lUtUuaoud') was ao succeHsful ihat 
in tile year fullowiiiE he wa» engaged for tliu Iial- 
isn Opera-housii. Hoping, however, lo achieve a 
reputation more permHoent than codM be obtained 
by any other counie, he resolved to lisit Italy and 
there to complete his muxii-aledncalion. Florence 
waa the first city nt whieh he ap)>ean'd in public; 
thence he went to UiUn and afterwanld to Ueiioa, 
at which latter place he studied compontion under 
Isola. 

Leaving Italy in conteqnence of numerow ay 
liciiatinnd from hia own connlry. where the intel- 
ligence of his Italian successra had awakened a 
lively curiosity, he made Its dehal at Covent-par- 
den in 1801. This ii the pniit from which may 
be dated that triumphant career during which iia 
created a consunt/umre, the effect of whii:h has 
lasted in tome degree even to the present day. 
A vocalirt who wan also an accomtilislied musiiian 
was a rare spectacle at the commencement at the 
preaent century, and for many years he waa with- 
out a compelilor. Long after his voiM had lost 
its original [lOwer be was successively engaged at 
several theatres on the alrviigth of a reputaiion 
which seenicd undying, and his [iroficiency in 
singing tlandel's niunc waa niiiver!«IIy ai-knowl- 
edged when liis career as a dramatic vocaliil bad 
reached its termination. The fiiciK may be deemed 
tiitereeliiig ihal the opera in which he niaile his 
firrt appearance aftj'r hia return from Ilaly waa a 
wort by MesKTr. Maxrin^hi and Reeve, entitled 
the Chain* of tkt I/en W, that for a aeries of Venn 
(terminating in ItJIG) he aing at the King's 
Theatre, in .-oncert with Me.-^HDica Uillitigton, 
Foilor, and Orawinl ; and that when Weber com- 
poBe<l his oiiera Ubtron for the Eiiglbh stage be 
waa the original Sir Iluen. 

While hM aucceaa aa a vocalist was without pre- 
cedent, Ktr. Braliam was ahio renowned as a cuo' 
powr. Not oidy did he write i«veral of the moft 
popuUr soiigii, but he comiKMcd a tolerably long 
lint of entire operas, as they were eallei) in their 
lime, thuugh, accordii^ to present notions, they 
were merely dramas, i literal lenied with occnrional 
l>ongH. OK lhe»e the most celebrated were jier- 
hajis the Calaatt and the Deril't Brirtgt, relics of 
which will be fbun<l in every old-fiiahioned Uxik. 

lite only vocwtioa which Mr. Braham tried 
without Buci'cpB was ibat of the manager. The 
St. James's Theatre, which he built aa aYi opcra- 
houM', and which was fiist opened in 183B, never 
iatisfsi-lorily answered the purpo«u for which it 
was originally intended. • 

In private life Mr. Braham was generally re- 
spected. He moved in good society, and among 
his acquaintance his lame as a man of exieiuive 
information and as a humorous retailer of anec- 
dote waa scarcely inferior to bis reputatioD U a 
Tbcalitt among the general public 



enanBB among them tUi year, and as mtK-h of a 
moantebank as ever. Every day brings rame new 
eiory about him. The fbDowing is the bei4 one I 
have heard reeently. This fi^w " has ton ia«cb 
dignity" (Goil save the mait,) to pat himself into 
a good humor and become diverting, when for- 
mally aaked to do so; and whenever such a 
3ueM is made, be becaoM at once stiff and fi>r- 
At an evening party last week this appeal 
waa made with the usual result, and aa the hosteaa 
and the gneata inttsted upon it very indelicatelT, 
he feijined compli-iiK-r, and atJted for a violin. It 
waa given him amid the loud eriea of the comnany 
— now we are going lo have fan I Tivier declared 
that with that king of inalrumenta he could ex- 
preM everyihinjr, imitate all wnnda, depi<:t aH 
scenes. Now I am gmng to exhibit a limping 
gentleman going to a railway station and preiMeit 
for time; he arrivea too late; the train goes off 
as hu enters the station. Imitative mniic i-ould 
not have been more perfect, and everybody raared 
except the brother of the hosteas, who wm latne. 
Vivier next gave notice thai he was eoing to rvp- 
resent a Ivly who slammers a great (Teal, aitd who 
is exceedingly Btingv, disputing with a htu-k-driver 
becauHe she will fjive him no pourboire. It waa 
ailmirabte, and everyfaoily, except the mtetree* of 
the house, who stutters and paasen for a too econ- 
omical lady, laughed heartHy. Then he ga«« a 
blond Gennanmabin<! love to the French brunette, 
who talks gently and languiilly, which everybody 
fbnnd very comical, except a lady and agentle- 
man preovnt. For nearly an hour Viviereontin- 
ued to ridicule sooie of the Knesti, without men-y 
and without detii-aey, aiul oroke all the laws it 
good-breeding and trampled on every sentiment 
of gentli'manly bosoms, beMase Us bostesa foigot 
one of the precepts of politeneas, whivb he givee 
but too much cause to heUeve it numbered »aanm 
none of thoee which be reckoiu aa canoot m 
social commeive. — Corr. N. 0. Pieayune. 



Hia Konrt Tetttval 
The Ho*srt Festival has swept by— On Ibe 
Dccanon of the huodpeilifa return of Moaait'a 
birth-day, a musico^hilanthrophical assoeiaiioa 
has been called into lifu. and adorned with hia 
name — may it thrive and pro^iwr! We have 
heeu reminded at Frankfort how mneh gooal haa 
been alreaily effected by the Moaart-Sti(lniq[ 
there — may il ba aa lasting in its reault aaJdoaart'a 
works! In Vienna, an attempt haa been made to 
diM-over the grove of our dear Wolfgang Amailent 
— perhaps it Iiaa been auccearful — bur. in reality, 
it does not much matter, atier alL I\Hre ia iH>e 
thing that has not been thought of on this oceasian, 
namely, that Mozart's manuscripts aie not pre- 
served in their (Ereatest iMMsible complelene^ fbr 
poMeriiy. If nothing is done in the matter, pra- 
pla will talk, in a hundred years, ol tbe nnariiMic 
•entiments of our geaerMion, as we new talk, 
perhaps with some exajqieraiinn, of tiie genera- 
tion which neglected lo mark Moiart's grave with 

It is well-known Ihat nearly ^1 MoMirt'a cen- 
poHltiune, in hia oriniud haitd-writintr, are it» the 
p(Mv*40n of the Measn. Andr^, of Frankforf-on- 
the-Maine. His eariieat and hi* latest wm^s — 
printed and unprin(e<l>'-an iiKalculable Irrai^ra 
— are all there. Uesars. Andr^ who have a real 
love fur Art, are not a'onu proud at poaaeMitm 
llieae muKieal relics, but have, io the intereKt of 
Art, made llie best use of them, partly by publiab- 
ing many worka hiiherlo unknown and pertly tiy 
the potiieneas with which they allow them to lie 
viewed, aa weU at lor the free ttae of tJiem wlm.h 
they granted FroreaaM' Jahn for his excelleml 
work on Muzart. But it is manirest that the com- 
pteteneaa and security of sacli a collection, with 
the elianges to which the circumslBncet of private 
individuals are expoeed, ave not assured, as loi^ 
as the collection it in the hands of sucb pM(0M, 
h[}wever honorable. Tlie (question is, therefore, 
lo place Mozart's manuscripts ia some place 
where they may be aafely preserved and eanly 
Kcceatiliie to posterity — only a puhlio Ubnrj 
unites both these advantagM, ai ' ' 
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PruMUne will propnne Berlin ; Saxoiv, Dpes- 
^kd; and BavsriADB, Muoiih — but Tor Uotftrt'i 
Duuiui«ript«, aAer all, there is " only one iranenal 
ciljr, only one Vienna."* However miicn the 
Vianurm umj bmre nnnecl Bsunit the (crust tnan, 
the iiiAijeDL'e whiuh ihuir manDcrv and ciulom*i 
their love of muMU, and the plave they inhabit, 
tof^ther with ila neiiihbnrbood, eseix-irad upon 
him cannot be denied, altbouj^b it rannot be tbe 
object or IheM linea to prove it, Mozart bvlonss 
etfieuially to Vienoa, that in, to the Vienna or his 
lime, jiut as Correggio belong* to the city of 
Pama — for there it wu that he lived and loT«d, 
llhat be tuRared and created — and alihoojth the 
outward covering of hit mind can no longer be 
fbuod there, at least the outward coveriiig of tlie 
worbi of hia mind, if I may m expreta mj'aelf, 
nay be conl«iiipUte<l with reqiect and love. 

£ut now rnnuw the quealion at wbiub good na- 
ture itopa. Who ia la pay the espenie aeceaaary 
fiir ths ai-quiiitioii of the treaaun* in quealion ? 

Who other than tbe demendfint of JoiU-pb II., 
that noble Emperor, who loved Moiart, and urged 
hiin to many of hit moat beautiful creationt, even 
though he gave him but little money ? Jwepb 
did not thinl( of money, any more ihtui Moiart — 



tltey were two^^eniuwa; Wthe )>est proof how 
highly tbe partiality of hii Emperor wai prizetl 
by the musiL-iaa is afforded by the fact that the 



latter refused the most brilliant offen from other 
plu'ea i^ order to remain near him. 

We cannot, however, expsL-t that a young mon- 
arcb. In whose faandx a part of the hiilory of 
Elirope rests, should think of original manuwripta, 
even though tbejr are thoae of Mozart. Tbe im- 
portance of their acquiaition moat be brought 
Lome to him; their preservation must be repre- 
sentMl to him •■ the wish of the moat ednualed 
and moat eminent pecaona in the nation — and be 
will then, without doubt, expend, both readily and 
willingly, tbe two or three guilders, or even thou- 
sands if necemry lor the object in view. 

Lot musicians, and the lovers of mosic, bestir 
themeelvea in this busineMi, from Hambursh to 
SaltbuTfih, (rem Berlin to Vienna, from K6n'^s- 
haif to Colagne. If in everT city and in every 
bile town, in which the stnins of Mozart have 
prodaoed their happy effect, addieaaei are drawn 
Ip, expressing their wish, and if ihfse addreMci 
hear tbe ngoaturea of alt thow who love and 
exercise tbe art, soch a choroa of thousands of 
voicca will veacfa the of ibe mighty tnonan^h, 
Herr Veaqua von Piiuling (Hoven) in Vienna, 
and itson^dly not find iliem shut to the itppeil. 
wboLtat the tame time afaigb official and an excel- 
lent moncian, will, no doubt, williogly allow the 
addreaaM to be forwarded to him, in order, when 
they are all collected, to send them on in the 
ritiht ivurae, and a saccestful retult cannot and 
will not ba wanting. 

May muah^ and non-musioBl papers interest 
ibesKdvci in this busineas, whether (hey look npon 
my prtgect ** aood or bad. One thinE is certain : 
we must prodt by tho present moment, if the 
question, like so maoy others having noucht to do 
with materia] interests, is not to be earned away 
by the stream of time. In London, the nana- 
Bvripts of Handel, that German musician whom 
Eogland in so many respects made her own, are 
shown with pride in tbe Soyal Litirary. Beet- 
hoven's manuscripts are scattered about all over 
tha world, tuid only the very smalleet portion of 
thoae of Hayda are to be found — a lucky star lias 
yet preserved those of Mosart. Hay they remun, 
for the most dtalant times, with the people whom 
the great man with pride named his own I 

FEnt>ii«A3rD Hilled. 

CUo^ne, 111 Febrvary, IMS. 



V« Dwlahfi Jouul ot Hosk. 

UnoE Xone. 
Wntff mnsK is most peculiarly the music of 
lassion. It is not alw^s plaintive ; now and 
hM it buratt oat in the grandest strains. But 



■ KilHniaat, au da Wtao," Is s pn- 






iho emotional part of oar 
Its softness is alwnys t)n;:cd with melan- 
choly ; its grandeur ts always dark and myste- 
rious: but whether sod or strong, hurried or 
slow, we feel that the deepest, holiest recesses of 
oar being are penetrated and pasaions awakened 
there of which we were bufore almost uncoa- 

Hie effect of major music is commonly light 
and cheerful. It may indeed be full of tender- 
dess, or sparkle with brilliant tones, or come up 
with a Hourieh of trumpets. Still, it is always 
reasonable, always human. There i* nothing 
mysterious or incomprehenstUo in it. 

Both model are diffcrt'Dtly affected by ehangq 
of power or 'movement. In m^gor passages a 
slow movement gives tbe air of solemnity : in 
minor, the strain becomes a dirge. In the 
major mode, loudness leads from cheerful to sub- 
lime : in tho minor mode, it changes tbe effect 
from plaintive or penitential to a glowing gran- 

Perhaps these two modes of music may not 
improperly be regarded as rpp resenting two styles 
of literary composition. The msjor reprc^nls 
the prose of music, and tbe minor its poetry. 
The muMcal imagination is as distinct from tiie 
musical understanding, as these powers or facul- 
ties are from each other with respect to other 
subjects than music. If major strains affect 
the undersiandlog, the minor mode loochet the 
imagination, warming tbe heart of sj'mpathy, or 
kindling the fires of intense emotion. 

When the mind is in harmony with music in 
the minor key, whether plaintive (o- grand, it is 
not in It* normal condition. It is either in a 
state of la-'situde, like physical exhsuslion, or 
else ii subject to unusual tension. Laujfhing, or 
at least smiling, is the ordinary, natural act of 
man, even when he is hardly conscious of any 
cause. Not so with tears or stupefaction. Now, 
who that fei^la music at all, can laugh, or even 
smile when minor strains are played 1 And who 
cannot, when the harmony breaka off into the 
major key? 

There is probably a physical caose for this 
difference in our impressions. This part of our 
nature remains to be studied by ph)laao|ihcra 
Some consideratkiiu may however be stated, 
which may fumisb a bint for the solution of the 

In lassitude, which may arisa from bodily 
weakness, from sympathy, or from sorrow, the 
natural inflections of the voice in speaking will 
be alight, — only semitones or other minor inter- 
vaU. Thu9 a sick man asks a queation with an 
interval of a minor third, which, when well, he 
would qualif}- with a fifth, perhaps an octave. 
Hence arises what we call tlio whining, Ptter- 
grieaom tone. Dread, loo, reduces the voice 
to neariy a monotone. Hera is an imaginary 
weakness in apprehension of some mysterious 
phantasj-, clothed with unknown powers. Let a 
person read tlio passage in the fourth chapter of 
the book of Job, where Eliphai deserihea tbe 
apparition he saw, and be will find he cannot use 
major intervals : or if be reads' Eve's lament 
for tbe loss of Paradise, the same necessity of 
using minor inflectiona will be perceived. 

When tbe body is weary or feeble, the Toeal 
chords are relaxed and the will declines to put 
forth moro«ffort than is absolutely necessary for 
whan the mind is nodar tha 



control <rf awe. The system then becomes 'weak 
a* water.' Eliphaz say*, * Fear came npon me, 
and trembling, which made all my bone* to shake.' 
Sorrow and sympathy lead to a similar relaxation. 
This unwillingness, or perhapa inability to vai^ 
the tension of the vocal chords, which i* never 
felt when the ifiirits are cheerful and the springs 
elastic, appears to be the natural cause of minor 
intervals. 

The r«-lation of sound and its c«m)binatioM to 
the mind is a subject that bas been qatte neglect- 
ed, but one tliat would afford much interest to 
a phikxophic mind, gifted with a proper miMcal 
sense. Its investigation would certainly bring to 
light much that is now hidden from us, tbongh 
relating to our oommonest praeesBCs. In this 
direction we.do not know ourselves. 'I'here is a 
mystery attending tbe major and minor scales 
that pn^cssed nuucians hold in dispute. That 
mydery is a mystery of Our being : it u tbe work 
of the Creator in -planning our organiaation. 



[Fno U» FblUdilplilt ButlHtn.) 
IL TBOVATOSB. 
Tburawassn old woman who sonKwIiara dirt dwell, 
Wlio wnt bnnit Tor a witcli is tha opni dolh tell, 
A diiDgliler she had tno, aglpiy so bold, 
Wbo went to a bouts where an Infant she staled. 

[Cboriai in the Italian language, relative to tha vsy 
(lie booked it,] 
Sillying loorsl, toledoand hi dormera: 
Allagro sodani; and sempra brio. 
O gknio donwnl mlanaAre joa kiMW, 
With falB ciudels ftwaite Jc Co. 
How after they'd bnmt ap A» old gipiy meUwr, 
Tbe dmiglitei came by with hsr own oUld and tether; 
Whan she uw her mnrm burning. It woke up bar 1i«, 
And she slang the stole luby smack into tbe Are. 
[Siuling cborlos deikriptive oT tbe bnmlng.] 
Singing toonil, tulejo and io dormiro, &a. 
Now when the poor baby was all oT a bake, 
Slie found out*he'd burnt np her own by mistake i 
And u she felt bid at the deed the had done. 
She broaglit up the other and called lilm her son. 
[Chorion In (he bnrrow-tone style.] 
Singing tooral, toledo, &c. 
Now when tbe young man got to yesrt oT discretion. 
He took np with mntle all for a proA'sslon. 
Likewtsa a ysasg weman Tor swealhenN be got, 
And all her iflisatloni npon him she i>ot. 

[BaHa-nliefo chnriai In whieli I Mt fbrth the yonng 
woman's senlimant as expiaeed In a ranio Ian 
piBge.] 

Tooral, tolsdo, &c &c. 
There's a ohap now, a Count who come* iota tbe aong, 
Who likewise loved this lady uneoniToanly ■troog. 
And meeting Manrtco — ber lover— one night. 
They pntJed out their weepons intending to flghL 

[Spirited choHai ezprewiog ■ norful combat which 
come very nigh coming off.] 
Tooral, totedo, &o. 
The next seeaa disoovars Hanrlea, a glpiy, 
With Miows who drink a grtsM d«ii and gat tipsy, 
And who baimaer on tnvHs, like jolly good felbws, 
Wbih tbsir wivsa mind tha Are and their sons blow ths 
bellows. 
[Hardwire chorini s Is horseshoe.] 
Singing tooral, toledo, Ac. 
Bat alas! altco' all this flne singing and flgfatinf 
Whleh gave the oocuion for all this Sne writing; 
The Connt get Hamloa loeked np In tha Jng^ 
And held him a* tight as a bng h) a rng. 
[Dolefnl ebDrlns, sparging tha iagrlma.] 
Tooral, toMo, Ac. 

siltBg ammd, 
cold groand. 
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With the old gip«r ironnti wblle bullldo he tiing, 
RMoJ*«d M die gaiM (bmifi Ix'd got M b« faaiiji. 

lOiini* ctiarla* wlik back op Mid ilnp* bodied 
down-l 

Toonil, loledo, &o. 
Ths Connl cune »,\oT\g — any* Ibe Udf uyi (b«, 



y 


11 -11 let m? 


love ISO. w 


T.li. 


n you nmy 


ho 


counl be c 


on>ented 1 




lh« doof, 
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r»t th« bold IroT 



Bnt the k<)7 ahe thoti|;ht " I'll M'n- be hl> •rire. 
And I'll ■■india tb« CoddI If It CMta ma hi* llh." 
So van ba cnnw in, thers nbc [nj on bcr side; 
And Ihey funtid lun enoogh 'tiw by plHu tlia'd died. 
[Cboria< exprexlve uf piJXMi.J 
Tourat, Coledo, Lc. &c. 

Than Ibe fuilu nude ■ An 'c*a*ath« Coont «•* MMra, 
And in ll Ihey burut up the jpy trovatore; 
Then the Rip-y wya she, " Count — 1 wun't his mother, 
And I'm "irry to eay tbet you'Te burned np your bro- 



A NEW Opeka nr a Spibit ! — The SprUunl 
Telegraph contiins the following ttaiement Who 
the " competenr juilges of musical compoditioD " 
were, it does not Inronn us. 

A few weeks wnec a yonng lady, sixteen je«ra 
of ace. danghter of an inlclli<<ent gc-n'leman who 
remdeE a few milei fram Boaton (ahd who was 
developed aome lime eim^e as a muairaJ roediom), 
was infQirnn) by her masieal instructor (parpoii- 
ing to bo Bt^thoven), that lie hnd prepureil &n 
on;iinal npera which he desired to perform through 
bei" on the pi»iK>-forte. The joon^ Jrnly inimedi- 
«ti-ly coatmenecd prMtiitin^ the eame undur the 
influeni'e of the spirit, tnd soon after, on au eten- 
in^ dvsijriated by him, certain imlividuals — com- 
petent to judgie of t, avuni-rA composition and 
performance — aawmbled to hear the nr«t completu 
ruhearal of ihitf t-onplii-ated Nnd (an it proved) 
moel wonderful praduclion. A prograimne wai 
prvrared by ihe invisilJe aiitlior of (be o[>eni, iho 
eniira romposition being dividi'd into uighteen 
parts, includinj; ihe orerturo am) urand linale. 
Ttie yonnft lady perlbnneil the enlire oomnoeiiion 
in one hour and twenty minuies, without leaving 
the instrument If we m.iy re»p«ct the leslimony 
of jrood jud(!e9, the originnl performance was 
extremely brilliant and etfntive througbouL 

A few days Mnce, the writer n^t seen^l of the 
ptrtiea who witni'iaed thia siDgular operatic per- 
Ibrniiini-e, includinjf the young lady bi'rself. file 
ijiiriC was aim preeent, and the medium was in- 
spired with some of the grandest strains that mor- 
tals ever liiMened to or may hope to hear on earth. 
On Siitunlay evening, the Sd uk.. the writer wm 
one of a select i-ompany as^mbled at the re.-<t- 
dence of a disiin^iuiihed gcnlleman who rexiilei 
near Franklin Mjuorc, Ration. On ihal occasion 
the spirit improvised on a graml piano, for an 
hour or more, with such masterly ^ilt and power, 
as Icfi us no room to deny the presence or to 
nuestioQ the claims of the iminurlal musician. 
Two pieces were played — the first purporti-d to 
be from Beethoven, and the second from Mozart, 
each occupying half an honr in the performance, 
and the brilliant atylti and extraordinary exccn- 
tion of the cotnpostions thrilliw] the leiise and iha 
Boul with moru than electric power. 

It is worthy of remark that the yaung lady to 
Khom vie halt re/erretl, luu nerer taken a tingle 
Umon en ihe piano, yet she perfbmu when nnder 
spiritual ii)Qii«nce with all the skill of a mw 
In her rapid Bngering, tone, vrinme, and in all 
that if comprehended in the moat accompliihed 
art, or displayed in the varied difficult nngti of 
iitlricate hamionies, she aeem* to be endowed with 
preternatural powen. All who have chanced to 
witness the results of her mosicsl inipiration, 
have regarded her perfonoance* ai traly ttvtling 
and wonderfuL 



The KuiiuGript of Son OiorannL 
A pteannt piece of rausical reading has jutf 
been contributed to V Illu'tralion,hy M. Viarilot, 
containing some notices of the oriirinal score of 
Don Giueanni, whieh, as the Athenainit an- 
nodiioed looie mODtbs rince, has fallen, by poi^ 



1 the hand* of Midatne Viardot. lie 



cemetery betwixt Don Juan and Leporello; 
introducing the duet, O Slalua gtnlillu<tima. The 
missing leaf in totne degree authenticates Ihe 
manuscript; since not only, ai M. Viardot r»- 
minds ua, was the short scene in question an 
after-thought — sketched at a moment's warning to 
give additional effect to the duet — bnt it wai 
conpletvd under correctioni which may account 
fur its being looae, and therefore lost from the 
MS, "In directing the Erst rehearsal of his 
opera," sayii Kir. Holmea in his " Life of Mozart," 
■' he was obliged to atop the orvhestra at the scene 
in the cetuetery, Di ruler fimrai, • • aa one of 
the trombone players did not execute his pari cor- 
rectly. Tiie scene was originally accompanied by 
ibree trombones only. As the passaj.'e, after 
repented attempts hul no better suvccsa, Moiart 
Went to the desk of the player and explained to 
him how he would have it dooe. The ntan, who 
was a crusty fellow, answered wiih some rudeness, 
" It is imiHMsible to ptay it ; and if I can't pla^ it 
I am sure you can't teach me." " Heaven forbid," 
returned the cocnposer, amiling, ■■that I sbonld 
attempt to teach you the trombone; here, give 
me your part, and 1 will soon alter it." He did so 
on the ppot, and added two oboea, two clarionets, 
and two baswons." This addition may have 
caosed the detaching of the leaf. By the way, 
white clanciiw at this anecdote, with refbreiKe to 
the Mb. in ^Qdame Viardot's poaseaaoii, wa can- 
not helji pointing out how Mr. Holmes contradicts 
it ill Ihij very paragrnph which immediately pre- 
ceilea it, in which the biographer declai«E tbaC 
MoEart " never" made tkelcbtis nor " reioochAl 
com posit ions, though we now and then find him 
improving a thou<>hi in the act of writing." More 
than one interesling example of the retouching or 
imuroving process are to be found in ibis MB. 

The phrase which opens the agitato. Or aai eii 
Poporr, was thus reeunaid«n.-<), great vigor being 
gained by the alter^tioii. The accompaniroeDis 
to the ataiue commandant's awful entry at the 
hbenine's supper were also changrd for the better. 
What irill the puri:<U aay on hearing that the em- 
ployment of a cboraa in the Irella to ^e tirst grand 
Jinule u an efToct not provided for in Uusart'a 
wore, who limited the passion and power of the 
climax to the seven nolo vingerv? Will they not 
admrl tiat the freedom taken is justified by the 
result t There are atage directions, too, in Mo- 
lart'd score worth nolteii^. In the triple hall 
room muaic the coDi|>oiier Uirei'ted that the second 
and the third orchestra should begin their parts 
by imifsling playeia toning — thns forestallina the 
groie^ue piece of moaical farce with whicn M. 
Meyerljeer opens his finale to I.'Eloile. In the 
supper acene, when Donna Elvira (the daeolee 
side of whose character has never in our experi- 
ence been indicated by its re[)re*entative) kneels 
to Don Juau in the »meMue« of her last hope- 
less ap[H»l to his cunscienue, Mozart enjoins D< 
Juan lo kneel to her — in mockery. In closing 
hia pleasant notice, U. Viardot, itfier recalling the 
well known reply of Stgnor BoiMni, who, being 
asked which of Ins own operas he preferred, laid 
" Don Gioeanm," pntevedt to repeat a saying 
spoken the other day by the great Italian composer 
when this MS. Ecor« was £own to him. " My 
fneud," said the composer of OuUlaunu Tell, lay- 
ing hia hand on Mocart's p^ea, " he is the great- 
eat, he is the master of all ; he is the only one 
who had as much geniua M science — as much 
science as genius I" 



A RosaiMi- ISM.— After hearinK Lahladie hM 
forth at St. Peter's, he went np to him, and said, 
"ha was decidedly a muiical canon of the church; 
the thnndenof the Tatkan w«i« as penny- tnitt pet* 
compsred to Ihe ihnikden of hir voice r—Pitnek. 
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Nkw Vuuwt — SubKHptlons are now Id order for a 
new year of the Jamnuiof UnU. Willi the number 
for Snturdiiy, April 6, it will anier upon ft* Jt/ii year, 
and nailk njunw. With that immber wa shall oonmencs 
the publication of a InuialHlloa, ninde sxpreHily for this 
journal, of a beautiful Art novel by Ums. GaoBca 
Sard, Id which the cbarselers ate murlcit, and which 
has sever yet appealed In Englliih. It will make plea*- 
ant rewtlnt Ibr the inmiMr mooltM. 

Our readers geaenlly, as wall as oar acNits, are ear-. 
neatly i*qae«ted, as they wish this Joumel not mly 10 
continne )ta axistenee, bnt to improve In character and 
variety of matter, to exert themxIvM ■ lEttla ttON to send 
na fn the nemes f^ new snbseribera. Our lubacriptkni 
Iht !■ BriH fhr riiort of what It sMuId b« td verify ail tha 
Itood things that are tatd of ns, and in Boaton etpachlty, 
la by nn meana worthy of so miulesl a olty. If each 
■□bscnlier will but Knil tn one new name beaidea hli 
own, it would give as the means and time Tot making a 
mtich better paptr. 

Terms, as herrtoforr, by mnil, t3 per annum j by car- 
rier, U.IO, fytbU in ajtaact. Thta coiidEtlon of pre- 
pay umdI in 11 herwfler, eepaeiatly In tha caea af aur-oT. 
town anbaeribera, ba mora alriotly aaroreed. Tha raally 
aerioni loue* which have bean the reward of our lodnl- 
gence hitherto, oompel us to this naaasre. 

A GRAVE COMPLAIST. 
To odK netnnitiBRT StrascniBERs and AovBRTiseita. 
We are Sony to address a nomeroui company. A 
large proportion of the jnat earning* of our Journal for 
the paat two yean or mora 1* Hill wlthfaeld from as. 
Handiwds of dollars are doa lo n* for anpaid advertisa- 
ments and tubaeripttons. Ibis where onr proflts do not 
count by thonwndii, ia a serion* ineonvenlaDce. Not 
only is It actual lou at mon^y, but a grievotu loss of 
time apent hi repented fruitleu efTorta to collect—time 
whiah we owe to editorial, rather tluin to meb olerkiy 
fanstioM. We have a lonfr llal of dMA/af name*, to 
whom tha paper bos been seat fbr nonthi and years, yet 
who answer no bilb; these names ire ninst cot off, nu- 
leu they prove themselves goad names at ones. 

O^Back NniBXK wAiim.— We rapMit Ibanottoa 
which wa have glvea aavsral timea Iietiin, that aay of 
onr mbscriben who may have ooplei of Ho. «, Vol. V, 
(April M, 18B4.) which they do not care lo prewrve, will 
great fHVor by sending them to this ofBcs- That 
npTete sets for binding. 






CONCERTS. 

Otto Qbusl gave the third of this hia third 
seastn vt elaasieal piano Soar^aa on Msnday 
evening. Hie Chickering saloon was nearly 
filled with the best kind of audience, who listen- 
ed with d«ep attention (deapita a few whisperiag 
Vandab aomewhere in the back part of the room) 
and wit^ evident delight lo nearly every ilem of 
the following programme : 




« a* -HnwU-.l' I0p.su 

Sprtsf SeDfilO]). I J . 

BMbe8«^blo^V) 



In tie two Tnof Mr. Dresel had, as befofc, 
die tdoAle aid of Ur. SchttlRk's viotUi anci 
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Mr. Juxqxickrl's violoncello, 
faction to be able to verify a^ain tbe ii 
twice pradaceil on ds in former MaKms b; Mr. 
Drewl's o"-o Trio. We can wy more slronjEly 
that! we mill two }-«in ajio : " It ia a work that 
wean well ; full of imngi nation, full of dclicaie 
touche*, full of fire. Both in tbe ideu, whii'h 
are original and inlere.itin;t, anil in the working 
up, wbivh is skilful, complex anil jet iilear, prw- 
aerving the most aatisrying unity amid great 
wealtbofcontratl, it rewards attention andeifitei 
the desire for a moro intimatA acquaintsni.-e, 
scarcely less than the inniartal works in this 
form, (not, it is mm, very nmnerous) by the 
grander nuMers." This time, more than before, 
the whole work took poesestion of u*. More than 
BT«r we futt its gvnuine muiical inspiration, ita 
power and de|)lh of feeling, its elevxtion above 
iill that is merely tneL-liamcsl, •antimental or 
coiBn>nn-plai-e, it* artist-like maturity of style 
and abstemious thonjzhtfulnes* of tr««iincnt. It 
i) neither eolJly claasii'&l, externally and tamely 
true to approved models, nor spaAmodic, extrava- 
g\ni and formlees, like tbe ambitious eRbrts of 
many allejied young peniusr* who slaml B>Tth as 
representativirs of " ptngress." While it is new 
— newer than some ibinjia that are called " of the 
faiure" — it seems to have no quarrel with the 
old. We have listened during the pa<t winter 
to a Trio by Beahhs ami a Quartet by Rn- 
Bi:«ST KIN, those famous lioni of' Young Germany,' 
and ve hare yet to see an indii-ation of any 
power in either of th«m at all comparable lo 
that eTin(«d in Mr. Dresel's Trio. Why will 
oot our friend work out more of his inspirations 
in suL'h forms? Why will he rely on qnsliiy 
alone, and not incrense the [{uanlily as others ilo, 
who do not alwnys avk the Muse or wait for the 
soul'ii geniil season before thry rush before the 
world with new productioiia ? This time the 
Trio dill not seem lo laffer in tbe reiiderin;;. 

Tbe Fraks LMer were sunj;, u brfurc, by 
Mr. Khkwbuann, and with great ai-eeptance. 
0«rtninly tbey ara the freshest and wlecti^ gifls 
of malody wliieh covtd be introduued Co aclil 
piquancy to a fenst oF instrumcnlat music. The 
singer wiu pvlii'ularly happy in the two last 
pieL-es: tha " Spring Son^i," whii'b expresses the 
wild impulse* anil yearninjis ot the Spnn<f, with 
all their mingled gaiety and sadness, and the ex- 
qiiiaileiy dreamy " Slumber Song." to words from 
Ticoc In both, the an-ompanimanr is marvel- 
lowly beautiful and full of mi'aning, in pitying 
wkk-'h Mr. Dresel shows bow intimately he has 
made tbe Prntu tones his dwn. 

The Adajtio by Bkktkovrit, from the ftmeni 
Sonata of his later days, in B Hat, op. 106 (the 
Adagio itself ■■ in F sharp minor), wss evidently 
a puzzle to most ti.-teners. It was heard, hpwever, 
with tbe profuund rctpei^t whii-h any thing from 
Bi-elhoven, however itran^e, however far from 
brilliant or efR^clive in the onlinary spnse, ismre 
to command in & community wbit-h conid erect a 
statue to tha great compoacr. To many it was a 
mystery ; some shook ihuir heait* and thought 
he surely was deaf when he wrote that, and 
even experienced artists have queried whether 
be was quite clear in hit own mind about ii ; it 
is so sombre, so dreamily groping in bannonious 
twilight at it were ; so repeatedly after each won- 
dnms lift of ntodulation sinking back into the 
same brooding and mast mftbncboly mood; and 
aboTo all, BO long. No wonder ihatdiey wonder- 



ed more than they were charmed.* We most 
own, however, to havinjr never been to deeply 
moved by any one of Beethoven's remaricHbte 
piano-fbrle Adagios. Has not reverie its place 
among the best experiences of life, and is it uo- 
thing to stand a while with >ueh a soul as Beet- 
hoven tipna the dim ihorei of the infinite and 
feel the thrill of that greet mystery in which onr 
being ia encompassed/ Depend .upon it, that 
strangle music is the embodiment of a deep mood 
in whii'h it is good to lingitr quite as lon^ as 
Beethoven will let ns.— But with the Trio in E 
flat all found themselves at home again with tbe 
loved master, and thanked the concer^giver for 
this repetition of it. All fouitd it as entrancing 
ss they did before, and it was exquisitely played. 
This was the sweet sunshiny side of Beethoven, 
by exposure to which the most harmonious in- 
stincts in our nature seem to ripen. 

Mr. Dresel's smaller piano pieces were as nsnal 
fe'ii-ilous both in the aclection anil the rendering!. 
That light and airy liitle aralu^aquu out of old 
Bacb'b qunint and cunning art, the Prelude and 
Fugue (in F minor), sounded as fresh and moil- 
ern in ita feeling, as it is learned in ita structure ; 
as truly an in'piration. a gifl of ri'sl funi'y, as if 
it bsd come from the modum " romantic" and 
not from tha " dasaicar sida of the house; and 
worth comparing with tha " fairy vain" of Mkk- 
DE(.ssoiiX. It was executed with the utmost 
delicacy and clearness, the performer losing him- 
self rom|ilete]y in the tpirit of the jiiece, as he 
did also in three beautifnl seln'tJons from Cho- 
pin : namely, an Btvtle, a Freluilc, and a Not- 
tamo. tbe latter of which was not unfamiliar. 

There remains but one more conceit of this 
drli<:htful series, and that is all tliat we have yet 
before us of all the Chamber Concerts thnt have 
helped to smooth the frown of tbis inclement 

UKWDKLasomr Quin tkttv Club. — The 
regular series hnving been I'omjilcted, the Annual 
Benefit Concert of the L1ub look place on Tues- 
day evening. The very laise attendance at 
Cliii'kerinn's showed how warmly and how widely 
their eflbris (for now seven year*) to initiate us 
into the di'li^hiful mysieries of Quait-t and 
Cliiin'ct are appreciated. The Conitrt was a 
very fine one and the psegramme very rich, as 



1. <lB«trtta)fa.t,lnllflar,iflTMilBU>.) Hoact. 

Mttr^ wnl— Hlnnt o-Ad-Nta- tlialt, Allwo. 

8. Smwinil Alrttrum,'' L'Kltnlr iI'Awk." Jtaiilsrtit. 

Hn. J. II If.nr. 

a. Cna m in Ht Thw Wm*. in Ds.l— r. Bsdk 

Alli«m Mtwtotn— ill. l.lMin— final*. Altrcn. 
llMiii*. Trnklc, P>rl»r ■nJ PirMua. 

4. MiiclaIMoilHai4aliiUurliBBst,(b!(nqi>»t) 

Hwli-tmilui. 

6. Ikiaia:— 1. An Marin. K Fnns. 

1. I{srti,tli> Lvk racbutwrt. 

Mn J U 1.1'H. 
e. QolDtrtwlBC, No.a.Op » BmiI»t«i. 

in lDie-17, "the swM tub'/qif prrM i>f Heath oven's 
PXioiiMii'C, ilnrii:E tiie Iiu-.ul1 nt»ui the iii>iF.liMi>-)i>p .>r 
hi< neplww." He slm ntiitfri thni the AcIiikIo hn* he^-ii 
nrrsniiril T'lr vnlce Hnd piHim, nnon ihs leii t I>'i GriA 
ullit/tmiliU-s (Thx (cnivs i< iWp nnd heiH). Ha hi.vi 

Zwn. It !• an imiuoi.M iHmBiTliIil.ii Fe»I<") rni ihe rulii* 
of sTI enrthly RnHii. It hn< n gntnd vu-lif uiih vsriii- 
tlon* ntlll nmre gnnd. Style hi Viirifil)r>»t dinlri nn< t>e 
carrlsd l^rther. Thsts b ■ eorioai Tiict relntsri uf iliis 
pine. RiKS bsd been chsrKKl liy HeeltHivpn nirh the 
snleiif Ibeiemiascdpt of tbe Sormts in LoiHtnn, whsu 
henfetml a letter En which Bssthovan brgnd tiim tii 
nitd (prtlli) to the A(tHf[H> two nolen, a eiKl t Bherp. 
Biee was much snrprfesd that he should hsve to sAI tw 
nota* to s eompvlikn of .his stsmp, vhldi halt bean 
eotiielj fluiibed more than two nwntht andjBhldi 



The Quartet and tbe Quintets were remarba- 
bly well played. The former proved a deli)[bt> 
ful a«ceMon to oer stock of Mozabt memories. 
In the Alleiiro and Hnale it is one of the ttMst 
happy, sunshiny and sponlancons inspirations of 
bis ever child-like nature. Tbe Minnetio is alter 
the regular pattern of the stately tAA dance, 
quaintly beautiful. The Ailagio is pvrlecily 
lovely, full of the purest, tendcrest feeling. The 
whole work is in a right popular and apprecia- 
ble vein, yet a Sue sjiecimen of tbe 
art of Mozart. 

The Concerto by Bacb awoke 
Otto Dresel's earlier concerts, when tbe three 
pianos were played by ScHAitricxBERa, Jarll 
and DRtssBL. This time our unfortunately one- 
sided position with regard to the pianos, being 
so near to one that we roald not hear the others 
equally well, interfered with oar receiving so 
clear an impression as we could liare wished. 
We doubt not that the eff'ect would have been 
better, had the instruments been placed upon 
a platform, instead of being ranged acnse the 
floor, beneaih tlie quartet of strings accompa- 
nying. As it was, however, it was pleasant to 
renew acquaintance with no fine a work. We 
cannot see how any one can find it dull; there 
is sucb a wholeKime breadth and fulueM of life 
in it; you are buoyed up as upon tbe broad, 
gcnerout, iparhliiig surface of tbe sea. Meara. 
TitiiMCLK, PAHKUt and Pemkinb co-operaied 
to good purpose, and this was certainly agr«ceful 
and artistic service Sat them to render to ibeir 

We would thank whomever it was that request- 
ed the repetition of the Ailotfia from that Quintet 
of MicxDKLBiiOHN played at the previous concert. 
It is one of his grandest and most deeply patbetii: 
works, and was pUyed ^mirably. Bo was tbe 
wonderful Quiniet of BeetlKiven, which is tbe 
last of tbe only two be wrote, and perhaps the 
noblest compoiiition of the kind. 

Mrs. Long displayed liighly fioisheii and ef- 
fective execution in the piece by i>oi(tZBTTi. 
Tbe FnAMX Aae Maria and the Serenade by 
ScnDBKnT were sun;i quite acceptably, in beau- 
tiful voice, and in butter style than we could 
expect from one wliuee chief ex|ieriunce has 
been in very different kinds of song. A little 
more fervor, a more peri'ect entering into the 
spirit of ttie music was the chief thing wanting. 

The memliers of the Quintette Club have 
done an excellent work this winter — for th«r 
poUic, if not for themselves. We trust that they 
will fettl encouraged to minister, as they have 
done, lo our growing appeiite £>r sweet sounds 
fur many winters yet to coma. 

Tub German Trio (Measn. Gartxeb, 
Hauhe and Jiixonicksl) nave the nxib and 
last of thi-ir saiond season of Coneerts in the 
Chickering sabon, last Saturday evening. Tbe 
programme as usual was of a mixed tharacler. 

1. Oisiid Smite UmiiKl. 

rnr Ptaan and ThiIdhiIId, (b]' ih)bm«.) 
la A. I«( Vlolia PwOe. 

, hfn ■'Dn'trirt 4g Seodi,". . . .BrlllBl. 

n>H U>l VMMMSICK OB 

B n«ji»rii™V,'"n« BrijiiVi^Bs".'.',' sugfii. 

S. Vuautallriiliaie,br VI<dla,eaUHaHS"DeT 

fn^aelitli," HniB. 

•eemed loe«olu<leth8»IIgtite«t allerslion. Nevertlieles* 
ttM eflbcl wBt numtloD*, the twe notes now rormioi! 
IIm Ont «c»ni« of the A<U«io. Two steps oooducliDB 
to the gBts or the tepukliral" 

l Uji by v.n.>v>s:t>^ ~ 
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Th« TOciJ numbcra were aung by Hr*. J. M. 
Mozart. We were onl}- able to bear (be lut 
) piece*. Mr. Gartner played the Frey 
lehBii fxntasy very brilllsntlj ; the thvme* their>' 
ea are refrcsliing compared with iboae more 
frequendy aeW'ted for aueh show piece*. It wm 
truly a treat to hear again that Trio of Beet- 
en, with its myalical Ailajiio, irliich playt upon 
the aupematnral chord* wilhin un, tmi which haa 
git-en to the work in Germany the Dime of ihe 
Geater-Tno. (The Ghoat Trio.) It was rn many 
reapet-ta very well pl&yeil, only with loo level 
and UDirorm a degree of force, too little light and 



MoRB Obchutkal Corckbts.— We are 
happy to Mate that the fine orchentn, whit-h baa 
(liven na ao moeh good mtuie duriag the winter, 
ia not lo be allowed (o fall to piei-ei now that ihe 
evening aeriea la completed. Meanireaare to be 
en forthwith lo aecnre the grdtand that baa 
n gained, and to organise, npon the bania of 
that otrhestra, a permanent saaociation lor -the 
provision of the higher claaa of inatrumcnlal 
concerta in our city for, we truat, many aeasona 
yet TO come. 

Meanwhile the orcheatra will be kept in play 
tnd tbe muaical tpirit not allowed to go to tieep, 
by a aeriea of tis Wednesday Aftf.rkoo^t Con- 
its, lo be given in the Music Hall. Beet- 
en'a atatae ia not to atand there prtsiding ooer 
nothing all the lime until next winter. There 
have been many antioua inquiries for afternoon 
coneerls. Tbe mnaic-lovera of many neigliboring 
towns were wholly cut off from the Onfaeatral 
Concerts by tbe want of rail-road au-oanmoda- 
■. Ladies can go unattended in Die afler- 
noon, and the lengthening Spring days will tempt 

Tbe selections of course will be ten czdusive- 
ly clasiiival than those of tbe evening cont-erta. 
The object is to suit alt tastes. But we are as- 
auretl that every convert wJH include a Sym- 
phony and one good Overture, btwlea lighter 
varieticR, aa let forth in the announcement in an- 
other column. Beethoven's Scvenlb Symphony 
will probably be given at the fiwt. 



|Ru5i4at <l[}iit-il^liat. 



Hra. ROSA Gaicia Db Bibab eii'cs a Conrert 
thin evening — the firat time for three ycara — in tlie 
Tremoni Temple. She has minj cluima apun the 
roasic-Ioi-era of Boilon. and with such altraclioni ai 
she and her huiband, our excellent olnigi, wiiU dii- 
llnguiabed aid, ran oiler, there ahonld b« s full liouar. 
The orchealra, under Carl ZEnitAHH, wilt play [he 
r overtursa to iSciiuRiaiH/« ind Fra Diarela, 
■nd wind up with the " Wedding Marcli." Mr. 
Sattbk, Ihe brilliant plnninl, will plnj a ramaala of 
his own, and a dao by Hcrz nnd Lafonie with the 
violinist, Mr. Kbtzeb. Mr, Ha Ribas will 
play Emat'a Elegit upon hia oboe, and a aolo on [he 
Eniiliah horn, ihat bigger brother of the fmuily. — 
Mrs. De RiBAs is to Sinn two Italian pieces aolo, 
and in tita duels with Mr. Abtrdkioh, who nill 
also sing one acriona soto, anil one of tlie funny ex- 
travaganxaa of John Pany " by panlvular request" 

The conrert of the children of the Warren Stieet 
Chapel drew a large audience lo ihe Moaic Ball laat 
week on Monday, and was Iroly a pleasant affair. 
The decorations of Saturday remained; there ware 
•ome three hundred happ; faces on tlia atage ; aorao 
of Ihe youngest sat on atepa bnilt up aronnd the 



L_ 



base of the greet atatne, and Beethoven looked dawn 
with quite a benign Sunday school-teacher aape<^. 
The rhoruws were sung very sweetly, and fur the 
moat part in tune, in aoprano and alto; we never 
beard a mau of children sing so well; they did 
Kreat eiedii to the lustimtiDn and te tfaeir teacher 

Mr. CtJkUDB H. CukRKe Adelaide Fhillipm 

has sucreeded Didiee in tbe Italian Opera tmape 
and has nlreaily appeared in Philadelphia as Araace. 
The EBeniny BtUltlm saya of her : " Although of a 
mwl uuheroic figure and fai-e, she made henelf com- 
pletely at home in Ihe part of the 'commander of ihe 
farces.' Greater »elfpof session, grace of movement, 
iniclligence in acting, and readiness for the business 
of the stage, we have never seen in any opera dinger. 
Her vAiee la a contralto of good quality and moder- 
ate power. Her method is excellent ai>d she rang 
all the diffirnll music of her part with great eorrect- 
neas, if we except occasional slight faults of inions- 
tion which were most perrepilble in ibe cadenzas of 
the dao ; Giomo tamrt. Ber Bril long and ardnoui 
scene En the opera was remarkably well done, and 
indeed, from )ie|;inning to end, she was prompt, enei^ 
gctic and fully absorbed in her part and the business 
as>iiii:ned to her. She fully shared with Madame 
IjBgrange the honors oF the evening." 

This week, on Wednesday evening, the Opera 
reopened in New York : illness prevented Miss 
Fhillipps Hiking the part of the gypsey Aaucena in 
II TnmnUire. Meyerbeer's L'EtoUr du Nonl is nn- 
dersiood to be in preparation. . . .BttAHAli, the great 
English tenor, who reigned so many yearn wilhnut 
n rival, and who first gave to at Americans an idea 
of what a great tenor was, althoi^ we got it only 
ftom the superb ruins of his voice, the ripe perfection 
of his art remaining, has at lost left this mortal 
Btaye. We give a notice of hia life in another eolnmn 
from the London Tima. It says nothing of his visit 
10 this conntry, which was mode ia 1S4I, when he 
was alxtj-llve years old. What crowds here En Bos- 
ton thronged to the old HelodeoQ (o hear him, and 
with what wonderful power be thrilled ua by his 
grand renderings of tha recitatives in Hnndel's 
" Israel in Egypt," or Lothcr'a " Jiidgmeut Hymn" I 
With what «^qD!BIte temlernefls he sang " Thj re. 
huke" 1 and how gracefully those English aoDgs and 
Ullads! 

Topaa* from music to a aL*ter art, — wbidi 

we may well do by making the band of one who has 
ministered lo us so well in both, — we have njniecd 
to hearsn<'h excellent accounts from Florence of onr 
townHman Trokab Ball, the sculptor, whose rich 
bass did long and evretlcnt service in our oratorioa, 
the while that he iraa earning no mean reputation aa 
a painter, but who. finding that bis truest genius "lay 
in the form and design, rather than in coloi^" sur- 
prised ns one day by a statuette bust of Jenny Lind, 
— the best representation ever made of her; then by 
an admirable bust and statuette of Webster; then by 
that life-life head of Jonas Chickcring, which standj 
in marble in the beauliral saloon. The Florence 
correspondent of tha Naeark Adetrtiter writes (Jan. 
Bi): 

Mr. T. Ball, of Boston, haa been working hers 
over a yrar with eaniestness and evident advantage. 
Having lieen a portrait painter, he had siudied form 
before he turned his attention to acnlplure, and his 
Hnt modeled works are conseqnently more perfect in 
their proportions than first ettons uanally are, and 
what is better, have the expreaition which indicatea 
true feeling in the artist. He hiu recently made a 
lllting-Rtaluelte of Washington Allston, which ia 
quite a gem of its kind, beside* bdng a faithAil like- 
ness of that lamented artisL The aiie and character 
of this work, adapting it to the library or slndv. ren- 
der it an availaUe, aa well M valuable eoutribntion 



tifully iltnsiratei t^ pure idea. He has also in plan- 
ter a atatae of Pandora, and ia now modeling ''A 
shlp-wrecjied boy." Ba intends retoniiiigto Bostgi 



next lemmer with these rich fruits of his Italian 

A correspondent of the London Mmtol WaM 
communicate* the following about the state of mi 
in Italy: 

Our Italian conlemparario Mem to b« cnming rannd 
toourwavarthiiilchig. We Snd In the Giaata ifuj- 
en& of NHplen, a few rvaecliomun the prenentdaia of 
musieal execution In Ilaiy, which tend ti> Ihe conelnilon 
Umtmtuieallmtebatther ei.tirely loatin Italy, or 
■ppmachlng its disuilulion. The article lo which 
allude is o^ied F. TagXnni. snd Is turgored by the 
Ttpritt uf Donlaettl's SiArrle Btatmm. It be^no by 
cliing The current opinion oF the presenc race iif lialian 
tBfcUimli, lliBl "MnMicul science has profren^ rapidly 
In onr times and Ihat dramtio eiprsmiim has nitiinM, 
IT not peTraoI1'<n, il lea"! siNneiliina very near U." Not 
on haarini Sabtrto. which had been Uid onida sine 
IB8T, when (ha principul pan* were wH'ten for Mmc 
Roiiii de B^nli, Stf. ItaMdauna, and H. Bnrmiihet, w 
were 1»l lorenect, ihHt irnrt had reallj pn^trenred a 
isplillv, il )■ to ba feared that tha mors V pn^rresi^a, Ih 
mora It will receila from the subl'me aimpltcity of tbe 
grant composen oriha past" AiAerln Drctraa may ba 
set down aa a IkilUTe aliaplv tMcauM tlia atr^^ers eai " 
nol execnie Ihe mii»cor nitlier baoaaoa tbeir vole 
aecUK'omrd to enmpele witli ibe tirni-s lun«r> of tha 
cheotm.araeveratntitied fbrthe mnerniid more deilc . . 
exposition" of seiiliments. With Ihe exception of that 
ofthehemina bv Mme. Med-irl. the other pnrts wera 
very tndiRereriry tilled by nnt*is who are stmgiling for 
iioToriaty bffore they are oualiflad by siudy, and fancy 
that n inxid voice Is eiinugfi wiihoiit ciiUiviition. 

S'g. Pacini Is now in Naples ru peri ntei.d'nn the re- 
heaiMilsof his new c^m, ^oi^lnila PutUrtn, wbWb 
will be produced at the Snn CaHna ns soon as Slg. Col- 
letll returns from Rnme, Uereadante hi also bu'v re- 
hearsini his new Mittrtrr, which will be execBtfil In 
the church of San Pietra. In place of Zingarplli. Bi. . 
ipraki highly ofit, and great expeelallons are eniertained. 
At Floreuce. Signer Carlo Rumani's opera, Lt Crmmt 
ifeOn Oanmn, nes produced at ihe Pergola, on tha lllh 
Insliint, with very quesHonsbla success. Il underwent 
two rnrlber additions, but. as it did nol gain In pnblle 
fHvnr. il has been wtthdrawn. At the Tcatro Pagliaiio. 
Unria A' Aoikm Ins been sneceMniL A new npera by 
Sig. Ciandii. entitled ^i J»'iiMii«HO, is in courM of pre- 
parntlon. At Milan II /"m/Ko onntlnnes to draw gond 
Mu-ea, aa alao Imrrrda Barui'. whieh ia well •U'laliied 
by Mme. Barhleri-Nlnl, Mme. Luc^oni, Sigl. Oraiianl, 
and Giov. Cotsl. 

H. Bbruoz Is eonlribatlng a serlea of aHkitat t 
tha Gnttui Unticelt, on the duties and rtqairements 
t Chtf-d Ortlutirt, or orchestral conductor. The]i;are 
to form a supplementary chapter to tha newedlllonef 
htotrexflae upon Inilmmentntion. On the 9EIh i 
Derllas pve a conoert In the Salle Her^ The tint 
part inelnded an air from Oreliy'a JuKTtvm, and a 
tasla on II TrotaHn for tbe piana-melodiUD; tbe aa 
part, hia V Enfme* ia Oritl, in three paria, aod cbo- 
ruH» and dances from Qluck's Amide, — H. Jui.es Fou- 
TASA lately gave ■ cor cert entirely devoted i 
eomposMons, vocal and hwlmmental, of Cfopih. SI 
PiVHsh melodlai, aa yet unimMlshed, were auBg. 

Beelhovan'a poathnraoua quartets are sim aealonsly 
aludied and prnduced in Paris by the fbnr devoted 
artlsta, UM. Hanrin, Has, Sabalier, and Olievjl 
They recently won great a[ipla>iss by their perlbraMDCe 
of the C sharp minor Tlunrtet, op. ISl.— Boilesiul'a 
" Siege of Fknnce " Is In rahennaL 

A new Symphony hy TaEODOKB Gogtt b at 
nounced in the Gatette M»ncoU as fortlicoiaing at 
the last coacart of the Saiiat dss Jmt» AnuU* La 
Paris. 



JldD^rtisfn^nis. 



to tlili miTk, aa out NBlaeDllir ealeulatrd to Hghlen Itaa lilmrs 
of tb« iMObar, aad rapldlT slnar* tbe pepll. It Is tm^bail- 
callvaFaionoAiworii, airvlBf boMi aa a Haeaal of Ipatna- 
tioaeBtlieaMb>Hl,sndaTci(-boi>kBBtht<Hhrri asdltli 
htHtna ibat tht peenllsr inaiYHnanl of tha wnrli, birtbrr 

•MtalkavMjl ■ ' - 

CrtatadT»ta> 
mrkor tb*tl 

Mr. Oaaoea J[,l^n saja II 

itlali of Iha genaral doettlaa of areord. 

*lll_b* nt tbmah tl^ mall oa th* nnlpt ef tha plee, 

aSO. p. RKSD * CO., PssMlahMB, 



(•lAll" 
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DWIGHT'S JOURNAL OP MUSIC. 



AFTEBHOOIV C0ITCEBT8 

AT THE BOSTON MU8IO HALi-. 

Cnnrcrui >[ >M Ma-le lutt, iii:d>r tfat dlrmkn of Cam. 
Skubb Tbr •■Bit Ombftn will br implnriU vMnb bu 

CD *o ipiiFh HluiTU-iliiD u ilH nriM' of On'bmnl Onwrtla 
lunnlftiittd Thf Hlrciknu u Im of ■ rbanrur >altM to 
•1llhfnHmtHIMiirttioMW*>a«lt>,a>n>lul<wofl')Bp)w- 
ii(<»eB» Itam tnpnlT Opini. WolriM, 



pKkawa of dil llikitt, U 
dduMSton. 
KTTh* Oenwm »tll oobji 



m Wsdnvd4j Anvmooi 



TOUL AID nsnnniTAL cokxrt 

TREMONT TEMPLE. 
Mrs. BOSA OABCIA DE BTBAS 

SilpvitlDllj ■imncH ko bri rrtrndu ud Utr pabUa 1b ■»• 

Om tetardBr Knalnit, Hank IWfc , 

On vhkta ortw|r<B rair Kill bi ■wtoTrd b7 Mr O. SATTIR, 
Ptanln. Mr. AKTHDIWOK, '•-—- — ■-'■ --•'—" 
Vl»tl», ¥i "■"■ 



, TnnHn. Mr. WM. KBVZKK, 



tlin-lkon of NT UARb ZKKKABN. 

futtlMT parUculm 14* liilli or Ib> e> 






IBb'kUj Knulniia. In 



OHOIOE KTF8I0AX. WORKB. 

BXETHOVBJI'B SONATAS, rxniplirf la In Inio 
lliunfl Tolmnn. prlnl.ll fTOin #lifnTnl plitWi avd pn> 
frrpBOnSl 1 .V Oimt firpint ppvdoii^ of moi^ 'JP'*|T*phj 
■TIT ovtratvd. Banwi In nlntb, rnihft^Hl nlij Itfttniad. — 
Prior of ■ iluk ?e9 •T.U : oTbotli toIudm. •!] 

]IBNI>BI.M0HR'fltM>l(08>WITH0tIT WORDB 

MBMOBLMOinra vouh-part soiiak. Tom 



■b ololh, aiM ; bnrdi «1 IS 
DITBOIi'S HTANDABD OPERAS. Snii. HornM, 

LhtIl SnoHGikBte, Lurmli, KtmbI. EnaHih ud laUu 
toit, >vb. «3 Don QloTuiil. PUdo Boln, tlM. 
ORATOBIOS. Cnuli<D, W13^ Ktmitb, Sl^ Hooh 

i^iinw, Bifia 

VASSBS. Kiwt^Hf^nltBi, ali M«n<>llrhMw<i, SI; 

UoulBl'a fiuUc U>Kr. I..rlu ind Kuglljih winli, •(. ' ' 
PuMbb-dbjOllvarDltBOB, IIG WaMniltH »l. 



C. BBE VSINO, 

IMPORTER OF FOREIQN MU8IO, 
TOl BROADWAY, NEW TORK, 

Dipot of Erard'M Grand Pianot. 



L. H. SOUTHARD, 
TEACHEB OF BIIISIC, 



DWIGHT'S JOURNAL OF MUSIC, 

FnUii&td •tbt; lalvdaT, ftt SI 8«baol It. Bmton. 

T«ro DsUturs ^r miiubib. In adTUiBa. 

IM oaoUDM nhlB bbIMt to th* Arrof Uana, bulvltb 

(lurM U III* wbDUWDrlJorAit anilnf pnllMlJMntan; 

Inrlu^BlifivBi (lm« loIlDir— 1. Ciltlu] IttrlansfConeam. 

OMtorirK, Opxnu ; vlih tlntly Analywi of (ba neuliln Iforka 

«Btr of tbrir CnnipdHn, Ac. 1. NotlEM of 

Hunk. 8. Mnllul Nnvi from all puti. i. C< 



>l MTiM, 



Lilnl Bducatloo ; ob MBrieia iu 
Hunt, BocIbI, and R*U«knu bButap) ob Malta U tho 
Cbvnh, lb# Coac«rt-rooin, tbo TbfBtn, tho Cbubbor, Bad 



Fnuh wrlton npnn HaHc ind Art. 

aa]1|Miiro,Pilntliii,Ai. B. (Mc>b*1' 

[Cf-BBck oumbon, ftom 



bafuf 
J. B. SWIOHT, 31 liBPOi Sk Bmmk 



Anthenm for the coming Seaun. 
Novello's Ch^ap MUSIC, 

Q (Imported from Englind) 

3 ^ 9 > Broad'way, N.T, 



SKLKOSB And mLAI^SU-CAROLS rOK XA9TE1I- 
TIDK Eilllnl IITIbo RaT. THOII«lUlU(0>liindlheK«, 
J.M.Rliu. I^.Uo. Pc«rrw,iit>4afl>1ta, •I.ia. 

HAjniBIi.— I RItOW TUAT HT RBDUIUB LITATIL 

BrhsM.lMll iiWBiiiTUnj. IkIi. b. f,o, ' 

Th»miBiprtltKll»DDd Air, ». )'"■ 

O D<iub. vbcn it ibi tilnic. Doot, 1. 1. j 3to> 

Bqi IbBnlm b> in Ood Uhnnn. ) 

Th-n tMi llM 170.— H> rt»ll ftel bb flock. Air, ISa. 

— ^-- Bebflld Ibe l^inh Af Qod: Cbnraii. Ho wbi drfipliKl: 

Alr.t. VdmI •ran, aSs. Vnrsl pBTtB, IDe. 
TTA-RMATg — JKanB CQRISI 13 KI3BH TO-DAY.— 

Ufl nv jonrbMdB. An'hoBi, BSg. 

JAGKSOfiT, niubui.)~GUai3I ODK PA380TEB. ISe. 



ICONS, W. H.— nil KASTEH HYMN, 'Jbub 

biTl^B lo-dn;." UbHdh friBtCoupiipliloD. la 

ITOBBIS, TUOS.— HlAKMY PtlATKK. Tnt 



Tb* Lnrd If mjr MnBftb, ISe. Voal putt, ISe. Cbia 

COpT, In HOI., So. 

PAXiSSTSINA.— BXnOLD THK UHB 0> QOD. (.^ 



'WBBBZ^— CIIK13T BKINO KAISED rROM THE DEAD. 
Vonl awn, 11b. 

Dodfaatad (bj pnmlvliiii) M Ui> LorA Blfbop of OiA>id. 

CAItOLS FOB EASTSK-IIDE. 

•,* In coniwiiinnrt of ibo t"^' laeRU iiMndIng the 

CllOUroB UHBIiniI>-FlDI,th*rr>n II0<T>mdj, b] LbuHBlt 

CAROLS 

Srt to AlK'Imt Krkidleo bj tfan fUT. TnoBAi lliuioie, H. A. 
WimM. priB.'Ipailj 1b InliMiiaa ot (bo iiriiciiMl, b> UuUrr. 
J. M. Xbbu, U a. 









J. M. MO Z ART. 



OTTO DBEBBZi 

lOtloD on tbo PUHO. nnJ D»r b>* 
■ Mitflrak Exrbanfo. TrmiH.MU prr ■] 



CHIOKERING & SONS. 

HAIfUVACTDRIItS OF 

PATENT ACTION 

QRANO AND SQUARE 

or KTKBY DttOUPTION. 

W A B E B O O BI 8 , 

TWr * WfTTgT-f VSIAXE>XaSIp 

TREMONT STREET, 
AtcV BOSTON. If 



I^B I^DmNe leUfndpn^ anted dttiiOffH. 



ED. B. ROBINSON, 

Ordin nntnd >t ntrhordHo'i Mb^mI Eubanfi, Jt8 



BOATON, H ABB. 



MR. J. C. D. PARKER, 

WIU. W bipp; tD riT* InBrnnlna In Ptano. 
OrjuB pUjInC, Bad tbt ThMrr of Miutc. K 
No. I Ua}inrd PUct. . Mi 



HANDrACTUBBB or PIA.VO-rOKTK IIARDWAKS. 

BBSEh St. HoBtoM, aad W. Canabrldn, Ha. 

17-PlAnUS fUK SALE OB TO I.KT. 



J. TRENKLE. 

TEACHER OF THE PIANO-FORTE. 
Il«*l4«i«« Ho. M tCaccluid Slrsct. 



WTf Ti*! QABBIEUiE DE XiAJCOlTB 



CARL HAUSE 

OrrXBS bb HTTl-v u Tnitrnrtor Ib Ttaotnoifi Bu* 
iDlbo talibnbmicbMar PUnnpbijlBi. Tlw •><«■ 

to trwiplliib rhromiTt* f'T public coonrt plt^lsi, or rv 
Ian, b r,.t-|I.H.'tfull> nH|n.«Inl 



SCHARFENBERG & LUIS, 
IBIFOBTEBS OF FOBEIQN nHSIC, 



OASD. 

MR. PIBRRB BBRTHUDD, 
(~lu-itor th, ■ 



Pxri^ pnpll of M-B 



Wiio, iBpicktMofM t.in 

nun, Cl.in.pr.4ivl mar VmhI Pnru 16 

roUoBiu^te .: l.U 

TOB WUM 0K1.I. 

sh^ ii'i^i^iAsij:::::::^v.'.::'.:i'.vi 


£rn1:r1;r.'i':£;^r■;T!^vi;n^r;lV'''-■ 

lIcl>poniilIt>dlnrtbrtaKi,T Dr. K N. Kirk. B-woa , Prof. 
A»Ml*. Vnir. lla)0[. 0>n]l>ridgr ; J a. Dalmr. D.»t"n. 
^r.B D.vb.\diM*.d..t N«hu KlrhnnlnV OUrtt 
IHi«m'ii,iindlI.-.IAC.,'»«u* Stnrw, Bocr.m, ..r>IAl<.n» 
Irlpp'i. Prinrlpal ofitacYnuni LidlM'luiluu, a(iaa|ti^o| 
u 8& Utnut (irvM, Koibuiiy. 







KB. AUaUBT FBIE8, 

TiiHb>r or Kwk. will br tiMdj to rtrrln papll'attar OMobn 



ADOLPH KIELBLOCK. 

TEACHEM OF MUSia^ 

V. a. ROTSI.. 

OavBaBlaBllBtia «b bt bft bi Mr. IHtsoo'i moric (ton. 



o. ahdb£ U OO.'B 
iBtpat Bf jftttlga ink JBtnrtAtit jEtuit, 



>d Bn(l.n 



TEACHER OP HUSIC, 265 Wuhington 8t 

JUniDKNCK. ...USOAItUUTSTltEKT, BOSTON. 

TEBUB OF ASVEBTISINO. 

lor one ealuaiB, [iSe llaMJ Ant InonloB SIU» 

Bp«UI naUCH (l«dcd), tub loHKlOB, pHllHilOca. 

Porintntr i*iiU»d 1b tdraBM : lot /oarlj BdroiuinmBU, 

ai BOHOoi. BTMncfr 

iJigrrzecTbTVTVTCTvT^ 
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Tlie Sjsaion of Kozart 

LKAOIHO CaARACT eristics or HIB Oxnius * 



The foct that the greatest composer for the 
ctiarcb, the theatre and the chamber was obliged 
to give lenoDB b/ the hour, to teach childTen the 
scale, to work for parties or for conntry balls, to 
gather his daily bread crumb b^ crnmb, is cer- 
tainly the most extraordinary titiog in his biog- 
raphy. Yet who does not at a glance eee how 
much these conditions favored the development 
of his universal genius, and led straight to the 
goal of bis mission? 

This, by comparison with other biographical 
details, explains to ni the catalogue of Mozabt, 
that extraordinary document, in which quantity 
seomg as miraculous as qnality. Here is a con- 
deused schedule of its contents : 

1. Coorch Music. Masses, Litanies, Offer- 
tories, Motets, Pialois, sacred Cantatas, and a 
Reqaiem ; in all, S6 works. 

2. Oratobiob. Gerber conntsfhree of tbem, 
but only names Daviddt PemlenCe. 

3- THEATRE Music. Fifteen or sixteen Op- 
eras, serious, comic and romantic ; two Serenades 
and one Dramatic Pastoral ; several Baltets, 
Pantomimes, Entr'Actes, Intermezzi, and ringle 
Chornies. Under this rabric belong also 43 
Arias, single Italian duets and terzets with 
orchestral accompaniment. 

A. jNBTBDIf ENTAL HoSIO WITH OXAKD Or- 

chrstba. S3 Symphonies and 16 Opera Over- 

6. CONCEBT Music. 29 Concertos for the 
Pianoforte ; 5 Violin ConcertM ; 6 Concertca tot 



the French Horn ; I Ckincerto for the Bassoon 
and 1 for Clarionet; 41 Divertissements (eoneerii 
groan) for orchestra and band music. Some of 
these have as many as 16 parts. Moreover, a 
multitude (rf Solos and Variations for the Piano 
with and without orchestra ; Concertantee for two 
[nanos; Sotoe for violin, violoncello, viola da 
gamba. Ante, &c. 

6. Chamber Music. 10 Violin Trios, only 
one of whiuh is known to us; 28 Quartets and 8 
Quintets for violins; S3 Trios, 5 Quartets, and a 
multitude of Sonatas and other pieces for two and 
four hands for the piano ; two Quintets tor half 
string and half wind instruments ; a Qmntet for 
the Harmonica with accompaniment of flute, 
obiie, viola and 'cello. 

7. Hot dbamatic Vocal Music. 16 three 
and four part Canons, several Cantatas and a 
collection of Italian and German Songs, SO in 
number, published by Breitkopf & Hortel in 
Leipzig. 

8 Dance Mcbic. Minuets, Waltiea, UiaA- 
len, Contra-dances and Allemandes. 

pieces, and other pieces for tnuiip«t> and kettle 
drums for cavalry. 

10. Serenade Muaic. A Nottumo, arranged 
as violin quintet, and a mnncal joke in which Mo- 
zart amused himself by imitating the street musi- 
cians. Thia piece is for two violins, one viola, 
two boms and a bass. 

11. Music for Instruction. Solfeggios, 
easy Sonatas and Sonatinas ; Canons and single 
Pngues ; Studies and JBsercisee in Counterpcdnt ; 
a Concise Thorough Bass School, which Mozart 
wrote for a luece of the Abb^ Stadler. 

12. Abranqes Music. Handel's "Meadah," 
" Acu and Galatea," *' SL Cecilia," and " Alex- 
ander's Feast.'' 

A very large number of these compositioni are 
not yet published. Those of which the composer 
himself made a chronolo^eal catalogue, extend 
fiomFeb.9, 1784,tolTov. IS, 1791. This cata- 
logue contfuns 145 nnmbera. The remainder 
embraces all that has so far been published, and 
all that it has been possible to collect of manu- 
scripts of Mozart's earlier works, from the year 
1764. But there is every reason to suppose that 
this collection is by no means complete. 

Besides the completed works, there have been 
found among (he papers left by Mozart various 
plans and fragments of woila of all kinds, 90 in 
number. . . Including these, the total sum of 
Mozart's compodtlons, accordmg to Von Kiseea, 
will exceed 800. If we would count only the 
finished works, we mnst con^der, in the firat 
place, that Mozart never entered in his own cat- 
alogue the pieces wluch he made gratuitously to 



oblige his frieads ; secondly, that he never lacked 
friends, nor the disposition to oblige in that way ; 
and thirdly, that many of these pieces never have 
been puUisked, bat bava mnained nnknown in 
the bands of their passenor*. . . . Among 
the wwks contained in neither catalogue, I may 
name the Concertante whioh Mozart composed in 
17U for Signora STsntASACcm; the beautiful 
duos for violin and viola, which he made for the 
rick Michael Hatdn, and presented to the 
Archbishop of Salzburg in bis name ; aim that 
learned Quartet, calle^ " The Fugue," which has 
Icmg rince been published. I also find nowhere 
the choni«i and int«i-«cta composed for the 
drama, " King Thamos in Egypt," which date 
from the year 1788, and which are said to eqnal 
the sublimest creations of Handel and of GluOE. 
Von Nieaen tells us that this music has been 
adapted to chnrch texts, and that it is still sung 
in Prague in sdeum services as graduals and 
offertories. Finally, the ife^utem itself is not 
found in the autograph catalogue. Kew discov- 
eries are made continually of voices heretofore 
■a — ''T"' '^itiimJat ^"''""jT has spoken, 
otben, of »a o yiTt Uj im u um, cauai 
La WiaatUa rapUa (The kidnapped peasant 
B{rl.) . . . . 

Such is the catalogue of the works of Mozart, 
and it still waits its completiou. Measure the life 
of the muacian irith this gigantic document 
Eight \undred compoationt, some of which are 
vdumes of 600 pages and count only as angle 
numbers 1 Deduct from this total sum the first 
attempts of childhood, the labors of early youth, 
the mediocre products thrown aside, and there 
still remains to fill out the twelve rubrics of the 
catalogue a multitude of masterworks in every 
kind of music ; the arranged music shows a 
teamed, conscientious labor, while in the subor- 
dinate kinds there is at least the merit of a per- 
fect harmony with their respective ends ; for even 
down to Inllalues and landlers, we find composi- 
tions which are models in their kind. Eight hun- 
dred works in a Ufb of five and thirty years, oi 
which the first eight do not count, of which two 
thirds were spent in travelling about, while of the 
rest a large share was divided between the bnn- 
ness of instruction and amusements ; — a life in 
which there seems to have been left scarcely more 
room than the most indefatigable man finds for 
restl But instead of this rest we find a whole 
musical libraiy, a universal cycloptedia 1 

How are we to reconcile the material possibili- 
ty of this marveUons fecandity with Mozart's 
mode of life, which was anything but a bMne life, 
and with lus many multifarious engagements? 
^e mornings belonged to pupils ; the evenings 
to invitations, to the theatre, to coDcerta and the 
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company of friendB. For eompoation, therefore, 
there remained only the early hours of moraing 
and the nlghls. Mosart was a very early riser, 
and yet he worked from habit and from prefer- 
ence in the night; at least, he was moat oAen 
■een then at hia wnting desk or his piano. Our 
hero found, like Scsiller, that the external 
quiet, the eolitudei the withdrawal of the Tinble 
world, and the ttale of nerroas excitement which 
accompany the privatioD of sleep, were mighty 
vehicle* for inspiration. Like the poet, loo, be 
made use of other stimuli not len injurious to 
health. One nugfat with eqnal right apply to 
both the vetsea of Goethe upon the early death 
of his illnstriouB friend: 

" And many ■ work, profbntid and Doblj pluined, 

The Art and Artiit more lUiutHoDS made, 
Whila thos tha flower of life'i beat effoito giT<Dg, 
Ten, lile itself, lo tbii, tbe shsde or Urtag." 
The enondous m;mber of 800 works, produced 
in these few years, would remain none the less 
inexplicable, even if Mozart had woi^ced always 
at his piano, or with pen in hand, and free from 
all other buaness. But the solution of the riddle 
lies in the fact, that by day and by night, morn- 
ing and eTening, at the table or in the carriage, 
alone or in company, over the social glass or 
during the pain of teaching the scale, he still 
composed and composed all the time. The reader 
will remember that Hie greater half of the Cle- 
menza di T^o was completed on bis way to 
Prague ; that several pieces in Don Juan had 
their origin at tenpins ; and that a Quintet in the 
ZauhtrfiSit first inspired tha aanpHiser's fiuicy to 
the accompaniment of billiards. lo further con- 
firmation of these facts, let us listen to a narrative 
in which the most precious detsuls are set fbrth 
with a naturalness which admits of do doubt 



fe' 



" I always saw my brother-in-law in good hu- 
mor, but even in the best (£ humors very much 
absorbed in thought ; be would look you straight 
in the eye, answer every thing considerately, 
whether he was gay or sad, and yet all the time 
he would seem to be deeply thinking and work- 
ing upon scnnething wbollj^ difierenL Even while 
he washed his hands in the morning he would 
walk up and down the ch&mber, never stood a 
moment quiet, but struck one heel against the 
other, and was all the time reflecting. At the 
table he often took a comer fS his napkin, rolled 
it up tightly, and led himself round by the nose 
with it, so buried in thought that he seemed not 
to know what he was doing, and often at the 
same time mode a grimace with his mouth. His 
hands and feet were constantly in motion ; he 
always played with something, fbr example, with 
his bat, in his pocket, with his watch ribbon, with 
tables and stools as if they were pianos, JCc." 

This narrative requires no comment Other 
witnesses add : " When Uosart was alone, or 
with his irife,or even with other persons whose 
presence imposed no restraint on him, he was in 
the habit of hnmming and even singing with a 
loud voice, without even knowing it At such 
times his face was covered with a burning red, 
and he would suffer no one to disturb him." 
These facts, as well as the story of the tenpins 
and billiards, prove that the noisiest distractions 
could not always interrupt the thread of his ideas, 
Nor must we believe that on occasions of this 
•art Mozart limited himself to seeking the mo- 



tives or leading thoughts of the projected work, 
or that he spared himself the labor of the devel- 
opment and instrumentation of the same until a 
more convenient time. No, he never in com- 
posing separated the details from the whole. He 
worked all out in large, as I believe all great con- 
trapuntists have done. As soon as a thought 
dawned in him, he seized it at once in all its con- 
sequences and in all its accompanying harmony. 
The melody, the bass, the middle parts, all 
sounded in his head, at first confused, then with 
increasing precision, as soul gradually became 
ear. All arose at once, combined and develt^d 
itself without confusion, arranged itself according 
lo the rules of modulation and of counterpoint, 
and distributed itself between the vocal and the 
inatrumcntal parts, as if by an tcsthelic necessity, 
an extraordinary instinct, which, however, never 
was deceived about the beautiful. 

I shall no doubt be asked how I have con- 
trived to penetrate in this way into Uie secrets of 
the mental operations which resulted !□ the music 
of Mozart He has himself enlightened us about 
this secret in a letter long unce published. (See 
No. 20 of the present volume of this Journal for a 
transtalioQ of the letter.) Unquestionable as 
this letter is, we do not need its testimony to con- 
vince us that Mozart worked out his compoatlons 
whole ; their very structure demonstrates this to 
the eye and ear of every musician ; and that he 
finished them completely in his head, is shown by 
the fac-similes of his sketches, which are written 
with such neatness and executed with such exact- 
ness that one would take them for the most care- 
ful copies. I remark, in passing, the difference 
in this respect between Mozart and Beethoven, 
whose manuscripts are illegible 

A quite peculiar law of Mozart's nature teaches 
>■ nam iw«v or turn cori Huu Bii SHQ mvotuntary 
mental labor. He had received by nature the 
moat loving heart and the most excitable senses ; 
at the same time, his whole being was so consti- 
tuted that he could exercise no one of his facul- 
ties without the more or less direct participation 
of his musical organ. 'Etttty event that moved 
him, every at all lively impression from without, 
awoke sympathetic chords in that mine of har- 
mony within him, out of which there at once 
shaped themselves the themes which the impulse 
of the moment had awakened. If, for example, 
a fine landscape, lit up by a lovely Spring sun, 
came upon Mozartin his travels, he contemplated 
it at first with speechless admiration ; his serious 
and thoughtful features brightened', his inner 
orchestra began to play ; the echo thereof came 
upon his lips, and ha exclaimed at length, with 
sparkling eyes, " Ah, if I only had this tiieme on 
paper!" As soon as the relation of the object to 
the individual had begun to clothe itself with the 
form which it was definitively to wear — that is to 
say, when the impressions produced by the out- 
side reality had resolved themselves into musical 
images— Mozart forgot the object and thought 
only of the image. Thus we can fully compre- 
hend why be, in spite of his inflammable tempera- 
ment and his uncommon sen^bility, yet had no 
real passion besides music. On the other hand, 
be had many fondneeses, which all together 
served to nourish and lo counterbalance this one 
passion. He loved tha female sex, a good table, 
good wine, billiards, canary turds, riding, dancing, 
and what not. As a pupil of the elder YEaTRie 
he prided himself somewhat on Ms dancing and 



a fine leg. It is nid, too, diat he distinguished 
himself as Harlequin and Pierrot, which were his 
favorite masquerade characters. All these enjoy- 
ments, to which he gladly gave himself up, served, 
as we have said, for nutriment and counterpoise 
to his peculiar passion ; for nutriment, in so far 
as his musical organ exercised a power of asami- 
lation upon his other faculties, concentrating all 
the others in itself, so that in this way the joys 
and sorrows, the whole emotbnal and intellec- 
tual life of the artist conspired to the benefit of ' 
the art On the other hand, this very passion 
had to be checked by some means, lest its excess 
should prove quickly fatal. Possessed day and 
night by the demon of inspiration, and incapable 
of opposing thereto a strong will, which he lacked 
entirely, Mozart soucbt to escape it for the mo- 
ment, without always succeeding, whether on foot 
or on horseback. 

The pursuit of amusement, therefore, was so 
much a physical necessity with him, that he had 
to satisfy it at any price, unless he would give up 
the ghost or become insane. Sojtrue was this, that 
the more the passion or the rage for labor in- 
creased in him, and they always did increase, the 
greater grew his need of recreation. In his early 
youth Mozart appears to have been more rational, 
more onlcrty and economical, than during the 
last seven or eight years of his life ; at a time, 
that is, when masterpieces flowed one upon another 
from his classic pen, and when such conlioaed 
lofly inspirations finally caused him frequent 
faintiogs. 

Alternating from the exalted and almost fever- 
ish state which follows the creation of master- 
works, to the intoxication of sensual enjoyment, 
and recovering as it were from one excess by 
plunpiing into the opposite excess. Moiart knew 
no such thing as mental sleepiness or corporeal 
sluggishness, the far e terUir niente (doing and 
feeling nothing,) no such thing as ennui — things 
of which we all accuse ourselves so much, and 
which serve so admirably to give our machine 
repose. Mozart in this way gradually used up 
all the spring of his fnul organization in the pur- 
suit of the beautiful, now soaring to it on the 
fiery wings of ocstacy, now seeking it in the most 
learned depths of calculation. 'When he was 
tired out, he would quench his thirst at the foun- 
tain of pleasure, and from the same fountain be 
drank death. Exhaustion announced itself al- 
ready with his thirtieth year. He gradually sank 
into a sort of gloomy hypochondria, which tor- 
mented him now more, now less, but which left his 
humor unimpaired the mtKnent that the fit was 
past Tbis, wonderful to relate, appeared to 
stimulate his already exceeding activity still more, 
and no doubt became the moral cause of his most 
sublime creations. 

Who does not know Schiller's " Division of the 
Earth?" Jove says to mem I give you tha 
world ; come and share it brother-like among you. 
All came, the farmer, tha merchant, the noble- 
man, the priest, the king. Each one took bis 
part After the whole world had been distrib- 
uted, along came the poet Why do you come 
so late, when I have nothing left to ^ve you? 

" Ulna eysi hung on tby oonntsnuce so bright. 

Mine can drank in thy Heaven's harmoiiy ; 
ForglTe the soul, which, drunken wllh thy light, 

Forgot that Earth had anght Tor me." 
That was a poet's excuse at all events. Jove, 
defighted to hear the true language of the gods 
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spoken b^ a mortal, replied : WeIt,tbeD, nnce the 
earth is given amy, wiog yoanielf op as oAen w 
you please to me here io mj Heaven. 

No one cvi^r made more frequent nse of the 
privilege granted by Jupiter to the sons of Apol- 
lo. He iTBs not ratisGed with occaaionally mount- 
ing to the court (^ the celestials, but he made 
there his permanent abode. Can we wonder 
after this that he neglected all below here in this 
world which looked like a paying occupation ? 
Every one of mj readers has, I fancy, been ad- 
mitted once at least during his life into Olympns ; 
every one has had his moments io whicb, in his 
enthu^aim about some thing, some person, some 
idea, he has forgotten the earthly. Then he too 
found h[m9elf in Olympus, face te face with Jove. 
^Between us and Mozart, however, there is Ibis 
one small distinction — that we have eccn the king 
of the gods very seldom, whereas Mozart lived 
vith him always. For us the favors of Jove 
have for the moat part bad mere illunon and 
mockery for their sequel. The more prudent 
ones soon mark this and withdraw themselves 
into their shell, like the snail wluch has thrust oat 
its horns at the wrong time. But for Mozart it 
was a succession of glorious, celestial gifts, which 
x»>mpensated the poet a hundred-fold for bis ez- 
clnsion from the division of the earth. 

[ConeliuiDB TtM wnk.) 

Looii LaUache. 

The king of the bani was bom at Naples in the 
year 1794; his father wss a Frenchman, and his 
mother a native of the Emerald Isle ; the son of 
each parents was certain to inherit some of the 



tion drove the parents of our hero from Alarsei lies 
Io Najjles, where Joseph Napoleon grooled hia 
protection to the family, and placed young Louis 
in the Comerealorio deila Pieta de Turcbini, now 
known by the title, San Sebaitiano, where 
Lablacbe studied vocal and instrumental musio at 
the same time. A conlrahaesist happened to be 
wantino; one da^' in the orchestra of Santa Onofrio; 
Marccllo Pemno, his master, said to him, " Vou 
understand the violoncello perfectly, you will be 
easily able to play the double bass." L&blocbe 
had a sort of rcpu;jQance to tbis instrument, not- 
withstanding which, he procured the bass gamut 
on Tuesday, and, on the Friday following played 
his part with perfect exactness. 

Lablache appears to have been stage-struck at 
an early anc ; nve limes did he desert the Conser- 
vatorio to niate his eswy on the boards. At 
length he obtained an engagement at S^lsrno for 
fifteen diicals a month (Is. 8d. per diem). He 
received a month's pay in advince, remained two 
days at Naples, and emptied his purse. Not, 
however, wialiine; to present himself at Salerno, 
without moveable effecls, or the appearance of 
lucli, he took with him a trunk crammed full of 
sand. Two days after, the viee-reclor of the 
Conservatorio arrived at Naples in quest of him, 
discovered, and gave him into custody of some of 
the officers in attendance. The impresario seized 
npon the trunk of the fugitive as an indemnity 
for monpy advanced, — officers were summoned to 
take an inventory of the effects, when Io, the con- 



able to his comrades and the art in general, for a 
theatre was shortly afterwards constructed in the 
Conservatorio, and thenceforward he was enabled 
to gratify his pasaon for the stage. Lablacho 
thought no more of flight, but continued his 
studies, which he brought to a close at the age of 
seventeen. It is not our intention to follow him 
to the different theatres in which he appeared 
previous to his reaching the Italian Opera in Paris. 
Suffice it to say, that wherever he played his 
talents ex:citcd admiration ; the actor was eontin- 



ID the November of the year 1830 that our fat, 
facetious, and funny friend made his dcliat in the 
Frendi capital, in the part of Geronimo, in the 
opera ifalninonio Segrelo. His eiilrc'e was a per- 
fect triumph ; ho enacted his part with an over- 
whelming talent, and was at once recc^ized as 
the first bauo cantanU and prima buffo of our era. 
To form an idea of the power which this actor 
possesses over the select and intelligent auditory, 
he should be seen an the Italian staf:e in a part of 
some importance. Figure to yoanelf an assembly 
of cold, silent, and abstracted speelalors ; in an 
instant every bead is raised, every countenance 
animated, every mouth smiling — Lablache is be- 
fore them. Survey those fine and noble features, 
those eyes beatmng with genius and frank expres- 
sion, that stature so colossal, yet so dignified I 
Physically, as well as vocally, Lablache is the per- 
fect type of the true hasio cantante. He is at 
home in every charoeler, serious or comic, tragic 
or Ecntimenlalj he seduces and captivates your 
i ma jii nation, and holds you in breathless suspense. 
He is an absolute Proteus ; as Marino Falicro, or 
Dulcamara; as the father of Desdemoea; as 
Harry the Eighth ; as II Podesta, Don Maonifii^o, 
or Figaro, be makes yon weep, laugh, or shudder 
at pleaanre. 

The compass of Lablache's voice is from G in 
the bass to £ natural, embracing but thirteen 
notes i but the timbre, power, and vibration of his 
tones are prodigious, token, as they are, with un- 
erring precision. Hear him in grand concerteil 
Sieces, with all the surrounding voices in full 
evelopment, and the orchestra pattinc forth its 
powers — Lablache surmounts the whole, over- 
powers both chorus and instramenta; and the 
&lat of his bass phrases, streaking the ^neral 
mass of sound, is never confounded with unisonous 
accompaniment. It is imposeible te describe the 
effect of his magniScent oi^an in nwreeaux tTea- 
iemble; it is as a canooo amid a rolling fire of 
musketry — as thunder amid the tempest. Never- 
theless, be has a perfect control over this immense 
volume of tone, subduing it at pleasure, and en- 
dowing il wiiL grvca, <lclii»cy nnd aoa— i annlly, 
even a space of coquetry. Suuh are the triumphs 
of art I Cultivation has perfected nature, wilh- 



wonderfut featsof execution. Oneeveningduring 
a representation of La Prova, Madame Malihran 
took a fancy to discontent her colleague, by intro- 
ducing ornaments and caprices of c.'dreme diffi- 
culty, which it was the bu^neas of Lablache to 
imitate. But the trap lud for this vocal Hercules 
availed only to caus^ a display of his agility : 
note after note, trait afler tiait, shade after shade, 
did Lablatbe reproduce in falsetto the fioriture 
which Slalibran had taken such pains to mature- 
On meeting behind the scene, &Ialibran could not 
help expressing to Lablache her astonishment at 
the ease with which he had surmounted such 
ditGcult passages J and the latter, with his usual 
bonhommie, replied that be had not been awaro of 
the difficulty. 

Lablacbe is not a singer in the ordinary sense 
of the word. Look not to him on every occasion 
for rapid execution, a profusion of graces, chro- 
matic ascents and descents. He aims not at 
effect by such trivialities; he ottains it by dra- 
matic truth — by accents of real melody — by ihe 
intensity of his feelings. Ever awake to a sense 
of the beautiful, he is as capable of interpreting 
ihe chf/i (Trrui-re of older masters, as the most 
finished proiluctions of contemporary art. 

These fine qualities are Ihe result of studies 
whicii few of our musicians undertake, but which 
the^' would do well, one and all to imitate. 

Lablache never appears io public without much 
patient and extensive inquiry as to the traditionary 
costume and appearaacc of the individual to b« 
represented. It may be remembered that, on his 
first appearance in London as Henry VIII., in 
Anna Bolena, his resemblance to the historical 
personage struck the speetators with as much 
amazement as though the tyrant himself was 
before them- 

Lablaehe's great triumph is the opera buSk. 



comic and diverting in his text illustra- 
tions. Few thinpa are more amusing than to see 
Ibis Rhodian Colosius caper and flit about the 
stage with the elasticity of a aylph ; we expect 
every moment to see him prostrate ; but, at the 
instant that a Inpse seems inevitable, be is off again 
like a butterfly — JHi vedrat far /allone amoroso. 

Thus, great alike in tragedy and comedy, unri- 
valled in the most opposite characters, a theorist 
of unexampled intelligence, Lablache combines 
the qualities of a perfect artist To these we 
must add extensive literary knowledge, a keen 
wit, and an elevation of character that ensures 
the esteem and love of all who know him. 



TffnBi1fl1iw>h n'l "Chriituk" 



a • • • TVhat is published of this Ora- 
torio, we may suppose all that is written, counts 
of two somewhat extensive fragments — the first 
intended to form a portion of the first part, which 
was to embody the Birrt of Christ, the second, 
which was to have been comprised in the second 
part, detailing the Sorrouii of Christ. As in his 
other Oratorios, the text is selected from' different 
parts of the Bible, with the exception of two co- 
ralcs or hymns, the words of which as well as the 
tunes aro, I believe, attributed to Luther. 

The first fragment opens with a Reeitativa for 
soprano, " When Jesus our Lord wo* born in 
Bethlehem," This calls for little remark. It U 
simple, and thus impressive, relating that the wise 
men came from the East to worship the new-born 

The Recitative introduces a Trio of the Wise 
Men, "Say, where is he?" for tenor and two 
basses. This is a most charming piece of vocal 
harmony, simply accompanied by viola and two 
violoncellos, with a constantly moving part for 
double bass pizzicato. The earnest, calm, and 
purely devotional character of tbis concise and 
most melodious movement is beautifully conceived 
and perfectly carried out. The stilly tone of the 
instrumentation is adndiably in keeping with the 
faoKng of ik* aituuinn, and the point at the con- 
clusion for the viuces alooe, stands ont with 



Next follows a Chorus of considerable length 
and importance, " There shall a star from Jacob 
coma forth." lliis is chiefly characterized by the 
undulating accompaniment in triplets of quavers, 
the continuance ih whicb throughout the various 
modifications of expression which the Chorus 
embodies, gives a reposeful feeling to the whole 
that is eminently in keeping with the divine mes- 
sage that the passages from the Old Testament 
comprised in the text are aapposed to convey. 
The lovely melodic phrase, first given by the 
female voices, with which the prophetic an- 
nouncement of the star from Jacob, the sceptre 
from Israel, is delivered, is most beautifully devel- 
oped in the successive entry of the several parts, 
and admirably prolonged until the first full cloee 
in the fiflh of the original key. Thus far is the 
divine message fraught with peaceful tidings ; but 
a tone of terrible denunciation is assumed at the 
words, "that will dash in pieces princes and na- 
tions," which are declaimed irith great power in 
a passage that includes some most vigorous modu- 
lations ; the opening melody with the same words 
as before, but assuming now a new expression by 
means of its different treatment, being inter- 
spersed between the phrases of this episodical 
subject, while the original figure of accompani- 
ment, being still unbroken, gives unity to the 
whole. The return to the key of E flat major, 
and the resumption of the first feeling of the 
chorus, is brought about with most exquisite 
effect, to which the previous prolonged harmonies, 
the anticipation of the opening phrase by the low 
notes of the tenor voices, the sustained notes of 
the accompanying voice, and more than all, the 

fentle brightness of the introduction of the major 
ey upon a first inversion of the tonic harmony, 
chiefly tend. The beautiful develiipment _ that 
now takes place of the princi[>al subject, erinces 
the congeniality of the skill with the imagination 
of the composer, and the lengthened notes of the 
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first full close in the original key of the move- 
ment, are Uke the appropriate ronniliDg of a 
powerful period in language, and have an ear- 
neatnesB of ezpresdon tbat is eminently solema 
and impre«ve. Here is introduced witli lingu- 
larly good effect a Corale, " At bright the nar of 
moniing deanw." What ia preeminentlf adini^ 
rable in tne present example of oar compotef's 
Terj favorite practice of appropriating the ancient 
Lutheran tunes ia, first, the particular beauty 
arising from the anniual Tariety in the Corale 
itself, and the admirable coloring eiven to it by 
the most felicitoui harmony of ATeudelsgohn, as 
prominent points of which may be cited the an- 
expected close upon the dominant harmony 
instead of a modiuation into the ke^ of B flat 
major, at the end of the second strain, the long 
notes to the line, "Thy word, Jesus," and the 
poverfiil breadth t^ the eoncludii^ strain; and 
second, the excraisita manner in which it is made 
to grow out of the cadence of the Chorus, and in 
which it is united with the entire movement, by 
being inters^raed wilh fragments of the figure 
of accompaniment that has been till now nnoro- 
kenly sostaioed, tlirough which it bursts like sun- 
beams throQgli a nlver mist that has been filled, 
while yet un^ispersed, with their radiance. As in 
all cases of the employment of these Lutheran 
tunes incidentally in extensive compo^ttons, in 
the present instance a very great part of the 
des^ned effect most be lost upon an English 
audience, who are unacquainted with the tunes; 
bat let us tuppoae a public accustomed to bear, 
nay, accustomed to sfng, these Corales as a por- 
tion of divine aervice at least once a week, to 
whom they have thos become from infancy famil- 
iar as the Lord's prayer or their parent's bene- 
diction, and we may imagine wnat impretnon 
most be made npon them by the pertinent intro- 
duction of a tune that has been their lifelong 
suWect rf household reverence. • • • • 

Thus ends the first fragment, the character of 
which throughout is of gentleness, and peace, and 

The other fragment, from the second part of 
the Oratorio, opens with a meet powerfully dra- 
matic scene, caopritlng BcTend alumadons ot 
Becilative for a tenor solo with continuous move- 
ment for the chorus. It presenta the trial and 
condemnation of Christ, and the text is taken 
ttoai the sospels of SL Lnke and St. John. To 
the solo voice is assigned the narration, inclnding 
the words of Pilate ; to the choms, the vocifera- 
tions of the turbulent and exasperated multitude. 
First, we have the accusation : he perverts the 

S»ple, forbids the paj'ment of the tribute to 
esar, declares he ii Christ, the King. This is 
declaimed with a wild tone of savage derision ; 
the responses of the chorus of female and of male 
voices, with the ironical emphasis of the first word 
in the passages, " He is Christ T and the con- 
temptuoos scorn conveyed in the subsequent ren- 
deriog of the same words by all the voices in 
unison, concluding with the piercing cry of execra- 
tion on the last words, "ein Koni^P indeed fulfil 
this description. The narrative is continued in 
the Kecitative, how Pilate sud he found no fault 
with Him. Another still short, though somewhat 
more extensive, mbvement for the chorus em- 
bodies the ciy of the people. He stirreth up the 
Jews by teaching them in every place. The 
employment to a very small extent of the fugual 
form of subject and answer has here a most 
tumultuous and rery dramatic effect, aod the few 
bars of unison at the close are rendered immensely 
impressive by the previous dintereion of the 
voices, ^ere is an exquisitely beaulif^il transi- 
tion at the opening of the following brief Recita- 
tive, iu which Pitate again declares that ho finds 
no fiiult in Him, and that he will therefore chas- 
tise Him, and let Him go. Then foUowsa spirited 
Allegro, iu which the people furiooslr vociferate : 
" Away with Him, and give us Barabbas P repeat- 
ing a^Q and again the name of him whoee 
franchiseraent they demand, in a manner that , 
moat vividly presents the vehemence of a popular 
excitement. The narrative continues to relate 
how Pilate expoatulated with the multitude, fbr he 
was willing to release Him. Hen follows a short 
movement, in which they exclaim, " C^mcify TTim ]" 



which is eminently interesting from its simiHtnde 
in character to the scene of the stoning of Stephen 
in Si. Paul, and to that of Jezebel exciting the 

Seople in Elijah, seeming to indicate that Men- 
elssohn bad some particular image in hia mind 
of the thint for vengeance in a bigoted people 
agunst the representative of purity, the tree 
agent of Heaven, and, as he repeats the very 
notes of the chorus in Si. Paid later in the Ora- 
torio when be describes another uprising against 
Paul and Barnabas, so he repeats the same idea 
in Eliiah, aod again in Chriil, when the mob and 
the Divine ■ Personage of his storv are placed in 
the same relationship with each other. The pre- 
sent short Chorus might, I cannot but lurmise, 
have been different, perhaps better, if that in Si. 
Paul had not existed, for there appears to be a 
somewhat foreed, and not quite natural accentua- 
tion of the word "crucify," which suggests the 
idea tliat in this place he wished to avoid iden- 
tity, though he could not forego similitude with 
the other. This Chorus of " Crucify Him 1" is 
the most important portion of the scene in which 
it stands, important as regards length and con- 
struction, and it is certaioly the most prominent 
as regards effect. 

The Kecitative (;oea on to relate how Pilate siud 
to the people, " Take ye Him, then, and crucify 
Him, for I can find no fault in Him." Then fol- 
lows another choral movement of a somewhat 
more grave and less vehement character than 
either of the preceding, " We have a sacred 
law ; according to tbat law he shall perish 1" 
wherein the words must come out witn great 
clearness if properly enunciated, for the voices, 
which enter successively after the fugual form, are 
accompanied with the sustained harmony of the 
string instruments only, which leaves them free 
for the articulation of uie syllables as a solo voice 
in recitative. The chief subject is briefly but 
finely worked, and the whole has a broad and 
energetic effect. This very grand scene, in which 
the uu\l of the all-accomplished artist most nobly 
developes the imaginings of the highest genius, 
concludes with a Recitative tliat relates how Pilate 
delivered their victim to the people, who boro Him 
away, (tdlowed by a muliitude n men and women 
bewailing and lamenting for Him. There exist 
few examplei of the appropriation of the artifices 
of counterpoint to what may be called dramatic 
purposes, that are so free from the eSect d* 
pedantry, and therefore so natural, so entirely 
true to the action of the scene, as those to which 
alluMon has been made in the above description ; 
one feels not that the scholastic contrivances of 
the fugue are brought into play, but that the 
ajBembled, violently-excited multitude echo from 
side to side, wholly without order, their mutual 
feelings of hatred and vengeance; and thus it is 
that in hiding the means of art the end is only fully 
accomplished. The instrumentation throughout 
is most powerful; the forcible treatment of the 
brass instruments, with the frequent employment 
of the whole of the string instruments in unison, 
has prodigious vigor, and the almost constant use 
of toe oboes and clarionets, all npon Ihe same 
notes, produces that qualit^y of tone which only 
can compete with sucn a distribution of the rest 
of the orchestra. 

The next piece is a Chorus of most touching 
^thos aitd exquiute loveliness: "Daughters of 
Zion, weep for yourselves and for your children." 
Language would fail in the attempt to describe 
the refined beauty of this, the most captivating, if 
not poatively the most admirable portion of the 
publication. It needs, however, no description in 
words, for it mutt become very generally known, 
and then its merits uiUl manifest themselves to all 
classes of hearers. There are so many examples 
of MendeUeohn's pre-eminent success in the 
truthfulness of plaintive expression, that one may 
easily saggest to the reader an idea of the feeling 
of the present exqoisite movement by reference 
to any of these, such as the introduction of the 
Symphony in A minor, the Choms in G minor, 
interspersed with the speeches of the heroine, in 
Antigone, the contralto tlr in £ minor in Elijah ; 
but while it is so much like these as to identify 
it with the style of the author, it is unlike them 
all as each of them is unlike the others, and, con- 



taining all that can be c^ beanty, it is indeed an 
epitome of the style it embodies. For special 
pcunts of interest may be cited, first and chief, 
the opening melody ; the very striking transition, 
and indeed the whole of tlie episodical matter at 
the words ; " For surely the days are coming when 
ye shall exclaim nnlo the mountains, fall down on 
nsl" the declamation of these last words being 
specially striking ; continuous of this is the dimin- 
uendo leading back to the original key of G minor, 
on the words, "Hide nsl bide us!" Then, the 
re-entry of the principal melody, assigned now to 
the male vdces with a response for the sopranos 
built npon it; then, an inexpressibly beautiful 
phrase for the soprano voices only, with the limited 
accompaniment of the two violins pia:icato ; then, 
the assignment of the same phrase to the basses, 
vith successive imitations of the other vocal 
parts ; aod, not the least, the repetition of the last 
vocal phrase, by wind instmments, for the con- 
cluding Symphony, presenting the echo of one's 
own thought, or that sense subtier than thought, 
which clothes not itself in words, and, filling our 
own being, is incommunicable to others save by 
sympathy alone. The piziicalo accompaniment 
of quavers in arpeggio ihat is continued, except- 
ing during the episode, in which as the lament of 
the weeping daughters of Zion is pmented in 
their own words, a more personal, and therefore 
more iropasnoned character is assumed in the 
music than elsewhere throughout the movement. 
This pizaicato accompaniment has a particniariy 
picturesque effect, and its gradual resumption 
after the break just named as the only exception 
to its continuance, leads back moat charmingly to 
the feeling of the principal subject The recur- 
rence to this ia brought about with a felicity 
peculiar to Mendelssohn by the anticipation of the 
accent of the opening phrase by the female voices 
in thirds, with the accompanimebt in the unison 
and octavo of oboes and flute only. The c«n- 
bination of oboes and clarionets in unison, which 
is most forcible in conjuoctian with the brass in- 
struments, as in the previous piece, is employed 
also a great deal in the present Chorus, and, I 
should think, too freely ; for without the counter- 
balance of trombones and trumpets, the tone pro- 
duced by this comtnnation is nasal, and lilde in 
keeping with the gende plainciveness that for the 
most part prevails throughout the movemenL 

The last piece brought befbre us is a Corale, 
" He leaves his heavenly portals," oif which I can- 
not have the pleasure to speak with the enthusiasm 
that, up to this point, has gone hand-in-hand with 
my judgement. The tune itself, is more or less 
like moat of the others of its class, moving up and 
down almost unexceptiouably in crotchets, and 
depending, beyond the associations that those who 
are familiar with it in divine service must connect 
with it, wholly upon its treatment by the musician 
for its effect opon an audience, and the treatment 
Mendelssohn has given to it is open to consider- 
able Cfuestion. His harmony is such a mixture of 
the diatonic and chromatic schools as produces a 
most unsatiafaclory effect, and it involves so many 
changes of key within so few bars as to leave at 
the end but a vague impression of what is the 
real tonic of the movement. Mendelssohn might, 
or he might not, have retained this piece as it at 
present stands, had he completed the Oratorio. 
As we see it, it afibtds the negative encourage- 
ment to aspiring minds that wrestle with theory, 
and, emulating the highest, fiul to attun that 



Thus much of the intended maaterwork of the 
author of Blijah is all that the world can know of 
Mendelssohns great derign in the ontorio of 
Chritl. Most oighl^ interesting it is, and, is 
many places, preemmently beautifn!; but, I am 
disposed to think, from the evidence of the other 
works of our composer, and from tbe knowledge 
we have of his course of thought and halnt tk 
compoation, that the greatest parts, those npiKi 
which were to rest the importance as a work of 
art, and as an illustration of the grandest subject, 
of the unfinished Oratorio irere nncommenced 
when death closed the already brilliant aod stiU 
more brightly promising career of UendelascAn. 
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Bt Cecilia. 

The TVttuna ba> very pleuBct Icttem from Boms, 
Btgnsd " Au RcToir," describing the csremoDJca or Car- 
Dlvnland Lent. From one of them, dUed Feb. 14, ISSe, 
wo take the following intere»hng ttcoount of the pstron 
Mint of MdsIc, uid Ihe devotion BtiU paid to her abrine. 

Romeitill fnten a long train of deToteet for vbom 
fHte or faith ittMrret the BBcriflM of a worldlv Ula. Her 
convente are counted bj hundredi, and the «tar« of 
the calendar are their palroni, among whom BC 
Cecflls ia moat iltnstrlona. She wsa a RomHa lady of 
high rank and great cnltare, who, )n the early day* of 
the now religion, wponsed Christianity and Valerian. 
She crowned her haiband's conTersion, and they bar« 
together their martyr palme to heaven. Her beauty, ao- 
eouiptii.bmentt and triumphant faith baTa won her the 
woisbip of women, nnd the noblest inspirationi of men 
owe their origla to [bis aalnted patron of mnalo and 
iling. Raphael repreaented her liatening to angelic 
n, her own harp and lirre forgotten at her feet. She 
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heavenly melody. Domenicfalno, who painta the 
better than the uruoen, leavw the martyr in her palace, 
lying on the steps of her rich bath-tODin, where she suf- 
fered her Hrst tortures. There u no mDrderer eeen In 
this pictnre, as In the aame ma^ter'i manyrdcm of Bt. 
Agnea, bnt bloc^ flows from a wonnd, and a woman, 
kneeling, admiring, adoring, more than deploring, gath- 
ers it op with a napkin and pnls it in a vaaa. Another, 
astoniEUed, pitying, shnddering, stands back, and beiide 
her a man, mors manly, bat moved, shows a boy 
blanched with fear how one shontd die for the faith. On 
the other side a girl kneels and walobee, and a motber 
forget) her infant, who strain! away (Vom her grasp, 
stnrlled, for he, with tbe saint, looks np, and they onl^ 
gee the angel in the air with the palm and crown. This 
aympathy of bnties with sainta and angels, and faith In 
the prevailing power of youth and innocence, are often 
illaetrated by these (wo artists ; as In tbe Bnmlng of the 
Borgn, where Raphael makes a mother bid her child 
kneel to invoke a cassation of the flames. On* masler 
Is second only to the other in power, and both excel all 
others in their just, delicate and varied renderings of the 
snbtlle pofltTT of the passions, and seem In particular to 
have excelled themselves in theh- ideas of the beantilhl 
Blnp;Ing saint and sofferer. From them we foster ao- 
gnaintnnae and familiarity with the woman, the Chris- 
tian, the virgin-wife and martyr. Aod lo with doable 
interest we approached the spot where she lived and died. 
The Roman palace Is become a cbnrch, and Its bell- 
tower rises over the room of the death scene. Its bells 
annonuoe the present solemnity. The mantle of the 
martyr la btlin^ on one of her followers. Friends are 
gaUiering, mnsic is preparing, mma are pmjlnp, a 
mother weeps, a Mher rather rages, a brother trembles, 
a daughter and sister Is slghinE and resolving and adorn- 
ing herself for the sacriflce. A new disciple of the pat- 
ron saint a coming to consnmniate hei tows. In conio- 
oratlng ber virgin lifo to the oloister. 

We entered a court to sppronch the Ciinrch of St. 
Cecilia. Cardinal carriages, caparisoned with crimson 
and gold, attended by three footmen, each in rich liv- 
eries, and coachmen In costnmes of initable tnagnlQ- 
cence, stood on tbe side next to the convent. Other 
noble eqnipnges encircled the conrt, and the Swiss 
and Papal Guards stood aboat the doors. The interior 
of Ihe cbnrch is simple, in while and gold, with a painted 
ceiling. The altar gloimed with light and gilded orna- 
ments, and is mode of the richest marbles, inlaid with 
precioni stones. A space before it was carpeted and re- 
served open for the ceremony. On each side of this 
aisle rows of chnhs were placed, the first for friends, the 
others for strangers and spectatmi. Prisate, In short 
block broaches, and long black stockings, and Soatlng 
bisck gowns of silk, seated the ladies, while striped 

Euards of the Pope, with long-handled, lanced toma- 
awks, stood in reserve lo prevent indiscreet seinires of 
seats. All the Catholics kneeled a lone time nfter enter- 
ing the charch, or tnmed to the side chapel where mass 
was performing. At Isngth thetr prayen were ended, 
aod whlte.gloved alepmoe on the ftent seats seamed Im- 
patient for tbe eommencemont of the ceremony. Then 



1 (Ordinal appeared in canonicals, foOowed by nnmerous 
atteDdant* and servants, and proceeded up the reeervad 
aisle. His hce was meek, his eyes flied, and palm was 
placed to palm as children are tnngfat to pray, till he 
wand tbe right baod slowly In signs of the erne and 
blessed the people. All bowed or kneeled and crossed 
themaelvei w be passed. After kneeling and praying, 
tbe (^tdliul BSaled bimself on a silded stool before (he 
altar; then divers men completed his toilet as maids 
would do ftr a queen — he rapt in devotion, while they 
wrapped him in scarfs and capea and stoles. Presently 
a coismand of order and silence darkened bis face; than 
an illumination succeeded, which announced the entrance 
oT the bride of the spirittial sponse. She was dressed as 
brides of men are wont to be, and attended by a princess 
to give her away, whom some called Barberinl,and some 
by another name as illustrious. Behind them foliowad 
small winged things, supporting tbe long white satin 
train of Ihe novice. They were two tiny giris with 
crowns of rosea around thatr beads, below which ll^t 
snnny curls fell over their sboalders. They wore frocks 
of larleton— one i^nk and one btne— with starry spangles 
OD their short, frilled skirts. Plimmged whigs of tOo- 
bow hnee hnng In repose en Ui^lttUa backs. 



With the preolslon of pages, and the nalveld of angels 
and babies, they bore their silken buidens np the nave. 
On approachina the Cardinal the maiden kneeled and 
kissed ,h>s band, and theu wilh the angels and princess 
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jtared, some wondered, 

yonng, just eighteen, with proportions widely at variance 
with those of the graces. She wore a coronet of bril- 
liants, with marabouts and flowers attaching her veil of 
white laoB. Her neck and aimsisvere properly covered, 
though tbe rest of her toilette, with the exception of Its 
shabby gentility, was similar to that prescribed at foreign 
coorts. Broad lace partly monnted her skirt, and its 
train aped likewise megniiicence InefTecIunliy. Tbe ac- 
companying princess wore a lavender silk with a hlch 
lace bertliaj her head sparkled too with diamonds. 
When the sermon was finished, the princess ooeompanied 
her charge to tbe Cardinst. She kneeled, received the 



iciflx, and then rising, took h 



of a part of his 



Ihe cbnrch (o enter the , - 

fbllowed them. Then In a chapel at the right of the 
high altar of tbe church, and behind a close grating, 
the rest of the ceremony was performed. The nnns 
In their white cashmere roties, some with and others 
without black veils, came down to receive the new 
sister who bad jnst espoused the Lamb. Tbe Oar- 
diool in bis mitre stood without the grating, and an In- 
toned service began. 

Then the novice was dlsmantTed of her bridal attire; 
her crown, and feathers, and flowers, gloves, bracelets, 
and jewels, one by one were laid ofil The draping folds 
of eternal chastity closed around her; vows were con- 
summating; her long black hnir hung over (he white 
mantle, then disappeared; one by one, cap and cape of 
the chaste eostome covered her; then tbe Cardinal sa- 
luted her bv her new name. " Msria Sforia" was 
become " Maria Colomba of Ihe precious blood of Josns." 
Her brother stood by me at the moment; he bad been 
relating to a companion (he history of his sister's delar- 
mination to take the veil. I had melted with his emo- 
tions. When the new name was prononneed, he grew 
suddenly pale, as if petrified in despair. It was flnisbed. 
Never again could lie tiehold his sister, but separated 
from her by the ban of the convent. It was like sland- 
ing on the brink of the sepulohre of a. beloved friend, 
wilh the agony of a moment prolonged to years. Tbe 
father. It appears, had cprxsed Ihe oonaecratlon and 
withheld his presence from the oeremniv'. The mothttt 
was near by, overflowing with lean. The girl from In- 
ftincybad declared ber desire to be a nan; recent oppo- 
sitions to her will had Induced illness, till Its leslnlat 



Mnsic followed the consecration. Tbe nnni behind 
the grating held long tapers, which lighted atransely 
their calm ftces and white robes. A heavy, brilliant 
diadem was p1iH>«<l on (k« boo^ of the newly initlBted, 
The choir was of men, who stood by the high altar of the 
ohuroli. Ooe voice, sweet as St. Cecilia's, lorE-tonod, 
pnreand meiodloas, at first concealed its origin fVom my 
ears. There was no woman in the cboh' and no boys to 
be seen ; but at length I found the rare tones came from 
a tall, priestly-clad person 
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J beantlAii reellning mar- 
ble statue, modeled in the sixteenth century from a 
drawing taken from (he body of the Saint as fbnnd 
mlraculouBly preserved In the Mer brooght from the cat- 
acombs. The Saint Is represented lying on the right 
aide, the head turned backward, and Hie face, bidden, 
resting toward tbe earth. The arms are distended to- 
gether, and the lower limbs lie graoefnlly beuL She Is 
wonderfully well poised, whether by miracle of the 
martjrr or artist. A large diamond, gift: of some davolea, 
gleams on her mai4>ls finger. Back of the statue is an 
alabaster sarcophagns. containing tbe remains of St. Ce- 
cilia, in a silver box of great weight The front of the 
altar is decorated with agates, lapis lazuli, and other 
precious stones. Immeose wealth Is lavished on these 
shrines of Saints. There Is the same Idolatry in this as 
In Ds for the love we boar the relics of departed IViends, 
except ours is the more eelBsh, as It comas from menMrr 
rather than tradition. 

At theleft, on leaving the Church, are still shown the 
baths of SL (3ecl1ra. There the young Christian was 
flrst arrested and plunged In boiling water, after wbioh 
she received the wounds of her porsnen. The andenl 
beating apparatus of tlie baths is still seen through an 
opening of the present pavement All the walls are now 
encrusted with marbles, except at the pipes which con- 
veyed water or steam to the room. A door at the right 
of tbe conrt opens into a part of Ihe Convent, where 
friends and invited guests entered Id bid adieu to the 
new nun, who, I suppose, with the other sisters, stood 
behind sn unveiled grating. Here refreshmenta of oof- 
fee, cakes and oieams were profusely dispensed, of which 
Ihe Cardinal and hts attendant ecetealaatia* partook 
wilh the Dtbero. Tba oompany aeemsd merry as ou a 
festive occasion. Ooe had died lo the worid. bnt they 
believed her bora to glory. Sonnets were distributed, 
exalting the beatitude of the new " Maria of the prec- 
ious blood of Jesus." Finally, tbe feasting finished, 
people and equipages departed, the Convent oloeed, Ibe 
Chnrdi grew stilL We returned lo Ibe high altar; men 
were arraBgiBg It, and the sisten oeoasianaiij raised the 
curtain of the grating to give them dlrectloos. Over the 
tide naves ara cloeed pllerki wittt windows olosoly 



oroBsed by gilded bare. There the nuns come to hear 
public service in tbe C!hurch, and durtn)^ the ceremonies 
of tbe day we bad distinguished their white ttonns 
moving and resting behind tbem. Opposite the high 
altar and over Ihe grand entrance Is another galle — 
entirely grated for the organ and aingBta, anal a 

told that hare the mnsic oif the nu-" ' ' — " 

tremely flue. 



gmtjht's Jotn[naI of ^mk. 
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New Voloke. — Snbtoriptiona are now in order for a 
new year ol the JoHrmU of Uime. With the number 
for Saturday, April B, It will enter upon Iti fif& year, 
and MDlA voInM. With that nnrntier we s^l eommenc e 
the publication of a tranalatlon, made exiBeasly toe aki 
jonrnal, of a beaatifal Art oevel by Hme. Obohob 
Sard, In which Ihe characters are mnalcal, and which 
bas never yet appeared in English. It will make pleas- 
ant reading for tbe summer months. 

Our reoden generally, as well as oar agents, are ear- 
nestly requested, as they wish tbis iToumal not only to 
continue Its exiatence, bnt to Improve In character and 
variety of mailer, to exert themselves a Utile tsow to send 
ns in the names of new aubscrlben. 

Tbbhs, aa beretofore, by mail, ta per annum j by car- 
rier, $3,H), pojuUe in mftuHue. This condition of pre- 
payment will hereafter, especially In tbe case of out-of- 
town sabsortbers, be mote ttrfotly enforced. Tbe really 
serious leases which have been the reward of om indol- 
genoe hitbertn, compel as to this mesaiiTS. 

Alt who do not expressly notify as of their wish to 
stop the Journal at tbe expiration of their term, will still 
continue to receive It, and be counted as anbseribers fbr 
another year. 



To DELOIQCKIIT StTBaCRIBaBS ARD ADVKICTUEHa. 

We are eorry to address a numerows oompany. A 
large proportion of tiie just earnings of our Joanul for 
the past two yean or more Is still withheld fttim ns. 
Hnndreds of dollars are due to us for unpaid advertise- 
ments and SDbscriptlons. We have alonglistofdniM/al 
names, to whom the paper bos been sent fiir monlbs and 
years, yet who answer no bills ; these names wa must cut 
off, nnleu they prove themselves geed names at once. 

Q^We have enolosed bills lo a Isrga number of lab- 
scriben who have not yet paid for the year now oloaing, 
and beg that they will promptly remit by nuil or ottiar- 



Kendelssdm'i 7oar-Fait Sosgi. 

The pnUkfttum of an Ameriun edition rfllieM 
admirable works, coin|dete in me Toltime, de- 
Berrea more than a punng notice. It does honor 
to oar young tomwmail, Mr. J. C. D. Fabkbb, 
who has taken tbe pains to ace<nnpany the Gennan 
words with a carefbl Engliah rernon, which is 
nngable and trae to the Knse and spirit of the 
original wherever that is posnble under tiie con- 
ditions of strict preservation of fimn and rhythm. 
It does honor to the enterprising publisher, Mr. 
DiTBOM ; and it will be an honor to the mnsic- 
loving sons and daughters tA Ametfca if Uiej will 
give it a tithe of the attention which they hav« 
pud to " N^ro Minstrelsy," " Old Folk^ Con- 
certs," and the endless "native" maltifdicatjon 
of sentimental or bnrlesqaa trash which floods the 
land in the shape of " OTiginal" songs and glees. 

The Foai^part Song, which is so common 
among tbe Germans, eipeciallr as siing bj men's 
voices in tbe moMcal festivals and unions cf the 
Mannerchbre, LiedeikrilDEe, Ac, is aometluitg 
CMentiallj different from the Qoutct, altlnogh it 
may be rang bjr one vnee onl^ on each put. In 
the Qoartet, aacb ai tbe fimr parts reprcaeata a 
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distinct dramatic individnal; it is strict] j a con- 
certed piece. The Four-part Song a aimply the 
harmonized uttenoce of an individual snbjectiTB 
feeling ; it is literall/ a itong in four parts. It is 
ConunoDtf sung in dobs or circles or large choirs 
with matijr voices on a part ; and yet it differs 
from a Chorus ; for a chorus is the collecdve ut- 
terance of a common sentiment animatiug a mass; 
in the chorus the mass, the people, as such, become 
actors in the history. Here on the contrary we 
have bat a tonff, an individual experience or 
feeling, but with the mnncal ezpreBsion complet- 
ing itself in the harmony of othei voices, instead 
of projecting itself upon the background of an 
iastrumental accompaniment. The fiiur-part song 
has more points in common with the English 
Glee, perhaps, than with any short form of vocal 
harmony. 

The mo«t perfect types of the class are these 
forty and more foar-part songs of Mbndblbboiik. 
Fifteen of the number are for male voices only, 
(first and second tenor, first and second bass) ; all 
the others are fbr the usual quartet of male and 
female voicea. . The mbjecta are mostly found in 
little poems expressive of the love of nature, the 
sad or glad expcrieoces and aspirations of the 
heart ; fresh and genuine little lyrics, sometimes 
by great poets, such as Gobtbb, sometjmes 
qnunt old snatches of popular minstrelsy, with a 
flavor of nationality about them. The music is 
sympathetically true to the spirit of the words in 
every case '^ while each song is a product of the 
most refined and perfect art, it has siill the charm, 
the broeiy perfume of any natural wild-flower of 
melody. They show the point where Art and 
Nature meet How truly the emotions awakened 
by the return of Spring find utterance in the 
three little {neoes marked to be song in connec- 
ion, called " Presto of Spring," " The Prim- 
■oee," and " Festival of Spring" I 

O bslmy Spring perfume 1 

Soon will the violets bloom, &c. 



Why to toil io this glad hanr 
Should « thougtit be given ? 
Spring-tune is a solemn feast, 
Give it then to Heaven. 
Indeed there is so much of Spring and the woods 
and the birds in these little songs, that we wish 
e could rang them all to oar readers as an ap- 
propriate Spring greeting; they bectnne the pre- 
sent season as Christmas and New Year's gifb 
do the last week in December; for, as Shakes- 
peare says : 

Vhj, now comes in the sweet o' tlie yeu. 
And the red blood reigns in the iriDtei'i pile. 

Not less characteristic and tenderly true has the 
composer been to the sadder and graver themes 
and moods, to Anlamn and parting and the 
thoughts of death. One of the most beautiful is 
that solemn and tranquil Adagio, entitled " Rest- 
ing Place", or more literally " Vale of Rest." 
When I see at set of nin 
Oolden clond-hiUs rising o'ei me, 
Faiu the thought would come before me, 
Tean mine eyelids swelling ; 
Shall tbat be m; dwelling 
When this weaiy life ii done t 

In eztremest contrast with this, wonderfnlly irild 
and stirring, aetting the blood tingling in eveiy 
rein and filling the imagination with a-iense of 



everything in motion and of echoing 
the " Hunting Song" which follows. It is in B 
minor, and the strains commence pianuiimo and 
seem rapidly approaching till they reach J/ and 
then recede and die away in the distance : 
Ever onward and onwud the loud hUEia 
Thro' forest and woodland ii heard from afar ! 
Tlie songs fbr male voices only are naturally 
such as grew out of occa^ona created by the 
musical, social and patriotic meetings of the sing- 
ing clnbs, AISnnercJiGre. Some as before are 
songs of Nature and sentiment, but most of them 
are convivial songs, studenla' songs, songj of 
union, friendship, country, &c. There is one 
which surely should become popular among ns; it 
iacaUed 

Thi Sana op thb BaAva Han. 
Connsel bir and woidi they gave iiie, 
Crown'd with honors they fain would have me, 
Told me fame was a fickle tiling, 
Said they would take me under their wing. 
Cherut. Told me fame, fte. 
But with all their protestation, 
Soon 1 had died from pure starvation, 
Had there not come a jolly friend. 
Boldly my fortunes to defend. 
Chorut. Had there not come, £c. 
Jolly friend I from want did he save me, 
I'll ne'er forget tbe help that he gave me ; 
Bhune that I cannot a greeting send, 
For I myself ua this jolly friend. 
For "jolly fKend" the German has braver 
Mann ; bnt tbe translation is true to the spirit, 
and in most lines to the letter. Every verse is 
sung by a single bass voice, aod then the last 
two liqes are repeated in chorus. 

It would be pleasant to quote all day from this 
rich Buch der Lieder, to cull out flower after 
flower to examine it and inhale its sweetness 
singly, but we should need to quote notes as well 
as words, and we have not the room. We can 
only hope that the rare gifl: will be widely appre- 
ciated; that we shall soon hear these four-part 
songs of Mendelssohn in glee-clubs, in homo 
circles, serenades and concerts, wherever the 
fresh vtuces meet to gratify a pure love of ex- 
dlement and to cuttivale the heaven-born sense 
of beauty through the medium of song. Let 
them snpplant the empty, common-place, inferior 
maunfactnred melodies in which what gill of mu- 
sic we as a people now have runs to waste- . And 
let them provoke to severe, conscientious practice, 
aiming at an artiatic perfection in the rendering, 
which shall be wonhy of such true works of Art. 
These very songs, generally known and sung 
among ns, woul^ do incalculably much to develop 
a pore and genuine taste for mu^c in our people ; - 
just as the multiplicatioit of such busts as the 
" Clyte " cultivates the popular sense of beauty 
through the eye. 

The book b beautifully printed, in a large oc- 
tavo form of 150 pages. It wonld be perfect but 
for one objection which occurs (only occasionally 
to be sure) where a song has many verses. To 
save printing the muric over and over, the words 
are sometimes so piled upon tbe lines that in 
singing at nght one may easily get bewildered. 
So much we sacrifice in these days of ours to 
cheapness I 



Conoerta of the Week. 

The season Is near an end, and we have little to 
Hrs. Koaa Qascia De Bisas had a soccetsltal 



concert in the Tremont Temple last Saturday eve- 
ning. If one of the largest audiences of the season 
was any evidence, the lady and her basbend have 
lost nothing of the esteem in which they have lung 
been held in our musical community. Both were 
warmly received, and warmly applauded in their sev- 
eral performances. Mrs. Dc Ribas displayed a great 
deal of execution in singing the " Bicci Waltz " and 
the bcBUIifnl Kossini duet : Amor jxtiaUe, with Mr. 
Artbcbsox. Sir. Di IUbah'b oboe sang Ernst's 
Ehffie very sweetly and expressively. Mr. Asthi;b- 
SOH sang with his usaal good teste and feeling. Mr. 
Satteb gave a striking display of "prodigious" 
pianism in an original fantasia on tbomei from £r- 
Roni and II Trovalore, not Omitting the anvils. Loud- 
ly recalled, be gave the march from the PiophOe. 
He used a powerful Hal1et& Davis Grand. The 
orchestra was large and excellent, essentially the 
same as in the Orchestral Concerts, and under Mr. 
Zbr&ahn'h direction played tbe overture to Semi- 
ramuis delightfully. All this wu in the first pan. 
We were unable to remain through the second, and 
were sorry to lose some good things, especially tbe 
violin-play in;; of onrold friend Keizeb, who, we are 
told, showed the fire of youth, and played beantirnlly 
in the duet by Hen and Lafonte. 



Thb Auatbcb OacHEBiRa.— For meny years 
there has existed in ibis city a club of amateurs, who 
hare met for the practice of orchestral music. On 
Wednesday evening they invited some of their friends 
to Chicfcering's to listen to the following nice litUe 
programme : 







S. OnilBi* : " CuMnutola,' 

We certainly were surprised to hear a Mozart 
symphonj (and a heantirnl one it was, seldom if ever 
given in onr concerts,} sound so much like a sym- 
phony, when played by merely amateurs. Some of 
the instruments were really well played. Still belter 
was the melodious and graceful overture by Ealli- 
woda. There was at least an earuestnesa and benrti- 
ness in the performance whicb was quite refreshing. 
The band consisted of some twetitj or more mem- 
ben, mostly young men, but with a number of vet- 
erans, who worked at double bass, bassoons, £c We 
were sorry oar engagements wonld not lei ns hear 
tbe second part, especially the Coacerlo, which we 
nndentand was pUyed by an amateur yonag lady of 
Cbariestonn, who is an accomplished pisnist. 



We hi 
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to criticiie. But such a thing deserves mention as 
a good example. It is good to try one's own hand 
at orchestral performance, if only as teaching one 
the better to understand the symphonies, &c., when 
he hears them played by real orcbestraa. Much true 
love and knowledge of music most grow out of snch 
experiments; and it is pleasant to see bow old men 
and young men meet thus on a common gronnd, 
as it ware, of undying youth in ArL 

Mr. GnsTAT SiTrER, the pianist, commenced on 
Thursday a series of Piano Concerts, varied with 
string quartets and vocal pieces, at the piano saloon 
of Messrs. Ballet & Davis. Further particulars 
have not reached us. 



Kew Hiuic. 

Our three leading Boston music-pnblisbers slUl 
rival each other in the multitude and external beauty 
of their publications; and what is better, each, be- 
sides the ever-springing crop of merely popular, 
ephemeral things, seems anxious also to identify his 
name with the best list of works that hare an endur- 
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ing rftlns. Onr Uble groans under thft heaps (rf 
songs, piano pieces, exenHsea, initrnction books, &e., 
which have come from thece* leTeral mills within a 
few weeks. To be sare, the bnllc might be reduced 
a good deal wiihoaC mnch lots of weight ; jet there 
is good wheat as well as chaff. A mere list will 
show how the cane ilandi. To begin with the 
youngest, bnt not least enterpriting of Che three : 

Nathah Bichabdsos Btili tnras ont new editioni 
{or thousands) of his rery popolar " Madim Schod 
Jot the Piana," which seems to bare taken its place 
■9 a standsrd work. Ha has also recently issued a 
smaller instmctian book, intended as preparatory to 
(hat, and Angered upon the same principle, culled 
the " Flrtt Boot for the Piano-Forte," by A. Le Car- 
penlier, Proffeseor of Music in the Conservatoire at 
Paris. It is expressly for beginners, and is exten- 
sively used in Earope. Mr. H. is alio the pablisher 
of ihe-excellent little " Manual of Ibrmom/," by J. 
C. D. Parker, which we hare before noticed, He 
has Utely issued : 

" ISodee Sanatat /br Ae Piano," by Mciio 
Clekbnti. The Sonatas of Clementi form an im- 
portant link in the history of piano mnsie ; they 
belong to the classics of the instrument, and should 
be in the hands of every accomplished player, while 
thej are excellent lessons for the student. They 
belong to the old end not the modern virinoso tchool 
of pianists, nor have they the difflealties nor the 
wealth of thought, the inspiration, of sonalas like 
Beethoven's. Tet they are elegant in stylo, and 
truly Interesting and aseful, tf not wholly np to the 
demands of onr day, or so eatifying as the works of 
graodergeniosin the same form. The fonr already 
issned are by no means difficult. We welcome them 
as helping materially to complete onr library of 
sonata music. Mr. Ditson has reprinted for ns aU 
the sonatas of Beethoven ; Mr. Seed the best of 
those of Hnydo ; Mr. Wade those of Mozart; and 
now a fourth Boston publisher adds Clementi to the 
list 

Geo. p. Bbkd & Co. send us : 

1. SoHsiRi'fl "Soirfy Matiealet" eight of the 
twelve nnmbere being now completed, No. 7, the 
Barcarole, La Gila in Gondola, is one of the most 
beantiful of the whole, and reminds one of the ad- 
mirable music in the first part of " William Tell." 
No. 8 is the famous Neapolitan Tarantella, Gia la 
Ima, which Sig. Belleiti used to sing with so much 
efftet in JeDny Lind's concerts. Words Italian 
and English, happily rendered by C. J. Bfbaoux. 
We know of no more desirable collection of Italian 

2. "Ttalg .' " a collection of pieces for three female 
voices, from the best composers, including the 
masked Trio from Doa Giovanni ; the chorus : Sf 
reni e vaghi, from Seminaude; ■ similar chorus from 
La Famrita ; the song ; Son vergin vttx»a (harmon- 
ized) ; a prayer by Curschmann ; Rossini's beautifol 
"Charitif;" Trio and Chorus of Vestals from Spon- 
tini's la Vrttalt, &e. For yonng ladies, who hare 
cnltivalcd the art of singing to a lomewhat ariisUc 
point, and who want good th ings to sing together 
dtber in trio or chorus, here is something very ler- 
vieeable. 

3. "BeoHties of Moeabt and BsBTaoTiir in 
form of PetUtt Fantana for young pianists," by 
Te. Obbtbn. Themes are culled from the operas 
and the instrumental chamber mnsic of these mas- 
ters, and served np in simple arrangements, making 
agreeable pieces in several short movements. No. 1 
is from the Septuor of Beethoven, and presents the 
leading ideas of the Brat Allegro, the Adagio and 
the Scherzo of that famous work. There la at least 
a gnaraniy that the pieces will have thoaghti in 
them *, and while they exercise the Angers and please 
the mind, they may also excite a desire to know 
these fine works in their original complete forma. 



4. ' " Songt of &dy." The ^cle page bean a long 
list of over ntort^ airs, cavatlnns, Romansas, duets, 
trios, &c, from all the favorite operas. Some of tfaeae 
" Songs of Italy," however, aie of German origin, 
as those from Pra/sdSlz and Don Juan, and the ex- 
quisite one now before us from Gldcb'i " Orfeo ; " 
Che farb tenxa Eiiridiee, which has been the delight 
of generations of music-lovers, and which waa re- 
cently revived here in our concerts by Mias PhlUipps. 
Three others, already issned, are by Mbbcadahtb ; 
viz , Spento ancor and Son gioom (jitiiva, from '' Leo- 
nora," and A te mio lualo, from " II Bravo." 

5. "Prayer and Barcarole from Mbtzbbbeb'b 
VEloik da Nord." French and English words, the 
latter by J. C. D. Pabkbh. For soprano voice; by 
no means easy to sing well. The Barcarole is a 
florid bravura piece, of mnch grace and beaoty. 

a. " Fi/tji SiuJiea in a brilliant style for the Piano," 
by C. CaBBHT. We hai-e already noticed Nos. 1 
and 2 of these exercises in the " art of fingering 
with facility," Book 3 contains practice hi rapid 
minor scales ; extensions with the band quiet; 
double octaves ; practice of the Trill, and several 
other points. The name of Cieroj is warrant 
enough for anything in the pedagogic sphero of 
music Eiuh of the six books contains about 23 
pages, price Sl.OO. 

7. " Bobert of lAncoln." Bhtabt'b beautiful words 
set to muaic, by J. Oboood. The Bobolink never 
was gnlllj of so commonplace a song. 

8. Songs of "Osaian's Bards," composed by Ob- 
HiAM E. DODOK. "We are growing old, Kate," 
" Bard's Greeting," (song and choms,) 4«., &c. 

9. " Veaeali PoOia,' by A. Badmback. "Zuci's 
Poiio," by F. F. HOELCKEB. •' Ural Bm Po/ta," 
by J. W. Blansih. 

10. Piano Arrangements from Operas, (a) 
" Prayer from L'EtoiU da Nord," by A. Badvbach. 
(b) " Selections from 11 TVomtors, by H. Cbahib, a 
potptnri of 9 pages. 

11. '' £rerjr Land ag &ine," ballad, by N. J. 
Spoblb. 

19. " 7*ons Sonomt," by P. SptimiBR, Sis ehai^ 
aeteristic little pieces of throe or (bnr pages each, of 
medinm difficulty, for the piano ; qnite prclly. Tbey 
are called "Alpine Bose," "Lily," "Nosegay of 
Violets," &c. 

13. " ITome," by A. Bauubaoh, • somewhat elab- 
orate transcription for the piano of AGss Adbi.aidb 
Pbillifps'b little ballad: "The deateat spot on 
earth is home." 

U. " Tha Grows of Blanuf," that Old comic 
song, words by Ttborb Fowbb. 

Olivbb Ditsox has at length completed the 
twelve nnmbcrs of Thalbbbo's " L' Art da Chaia 
apptiqugau Piano." An excellent work, as we have 
before said, to turn the thoughts of the pianist to- 
wards expression in the rendering of ths melody or 
air. The sabjects treated are such as Beethoven's 
Addaide, Stradella'a "Prayer," Moiart'a Lacrymota 
and n mio loom, the duet from FregichiUt, the quar- 
tet: .i te o oaia, from / Pariani, Ac, &c The 
whole are boand np in an elegant Urge quarto vol- 
ume, price >3,00. Mr. Bitson has also issued: 

"Bobert U DialU (Mbtbbbkbb), Grande Fantaide 
OrdK^raU," for Piano, by GosTAv Sattsb, pp. 21. 
or course a difficult and brilliant concert piece. 

" iSii Mnretaux de Concert," by G. Sattbb. Short 
pieces of half a dozen pages each, with these titles : 
I- "Impromptu Bondeau;" 2. " Due Nnit dans les 
Bole;" 3. "Lea Clochettes," (the music box); 4. 
"Sonde et Barcarolle de Narth-SlEU;" 9. -'Ro- 
mances d' Amour;" 6- "Yankee Doodle I" 

" Favorite Songe, DueU and IViot Jhm HozABT." 
Italian and German words with new English version. 
Arranged and adapted by 6. S. Wbslbt, Mua. Doc 
The table of conlente on the first page of each 
uamber shows a most deurable list of songs. No, 



3, now before ui, is L'Add», (the Farewell,} ft>l 
operatic song. 

" ZSs Harp of Ttatif," (lira iT Italia.) A serial 
collection of tbe moat striking concerted pieces from 
the favorite operas, with Italian and English words, 
beantifully engraved. The lest two issues are the 
Septet fioolo from the first act of Emaai, and the 
Mitcrere at the conclnsion of li Trooalore, arranged 
as a Sextet by II. Millabd. A useful collection 
for amateur operatic clubs. 

" Tadee Sludiei Cltaraeterittigiiee de Concert," for 
Piano , by Adolfb Eexsxlt. No. 11. Don tu ma 
i7i«{Sleep'st thoamy life;) No. 12. PleiiudeioupiTi. 
Beantiful and by no means easy pieces in the grace- 
ful and poetic vein of the author of " If I were a 
bird," which also forme one of the series. 

''Forty neai teaoiu I'n Singing, expressly for Boat or 
Baritone noiee, with piano accompaniment, by J. 
CoHCOWB. In two books, of 80 pages each. Book 
I. contains 25 lessons. The name of the author la 
warrant enoagh for the great excellence of these ex- 

"Soai Is B<Jmn," three iWjrtumes (or piano, by Th. 
Oestbh. Op. 84. Pablisfaed separately; 9 pages 
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ArTBBNOOR CoHCBBiB. — We are happy to leam 
tbat the demaiul for tickets to the proposed Wednes- 
day afternoon feasts of orchestral music is quite 
eager. The Concerts are now positively onnonnced 
to commence next Wednesday at 3 t-S P. M. The 
orchestra, conducted by Cabl Zebbahh, will be the 
same, nombering about fifty instmments, which 
earned for itcelf so good s repnUtion at the laie 
"Orchestral Concerts." The mtuic wiU be an 
agreeable mixture of the popular and the classic^. 
Each time there will be played on entire Symphony 
and two good OTertnreii, besides arrangements from 
operas, waltzes, polonuses, &c. Tbe letiei will 
■ttiBimaM with the glorious Seventh Symphony of 
Beethoven, which so many have regrelled that they 
did not hear at the first Orchestral Concert. The 
yerj cheap rate of admission (six tickets for a dol- 
lar,) aud the convenience of the hour for out-of- 
lown mosic-lovers, who were cut off from the evening 
concerts, together with the repntadon of tbe orches- 
tra, insure a very large attendance. The aigns indi- 
cate that the eoUiusiasm of the old Germauia olter- 
noona will be revived. 

We are nnable to condnne this week the transla- 
tion of Litzt'a papers upon Robbbt Fbahe, as the 

Leipzig paper is not yet received The masquerade 

Old Folks' Cohcbktb of the "Reading Opera 
Choma Clasa " stiU draw crowds at tbe Tremont 
Temple. This fan ia eo lucrative Ifaal perhape other 
"Opera" companies wonid do well to drop Doni- 
zetti and Verdi, and take to singing old-fashioned 
Yankee psalm tunes. 

Mias Adelaide Philliffs appears to have 
made a good impression in the part of Axncena in 
New Toit, The Tribane says : 

Her voice is a contrallo, oi rather a mezzo soprano, cf 
eyeetient quality, round and sympathetio. Her intono^ 
tlon i> gooai lier method Italiao, and her readings correct. 
Her appearance and bearing, too, are much In tier Tavor. 
Allogether, hertelf and the good City of Boston may be 
congratulated on the ■neceis which attended her debut 
here. She was called fta to receive the homage of a 
brilliant house. 

Big. AxDiTi's new opera. La Spia, founded on 
Cooper's novel, " The Spy," is announced at the 

Academy for next week There is talk of a new 

German opera company in New York, to be under 

tbe direction of Cabl Bbbokaitn Oottbobalk 

has reached his tenth Piano-forte Soli^ Mr. T. 

P. BABSroBS annonnces fonr Piano Solr^ in Dod- 

woith'shall A musical journal is soon to be 

commenced in Philadelphia. 
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ILTB. B. "W. BICDB80V, hiTtaif nd Blx UMoih, 
lU whMilBTaBOtbCMi haid In BoMoa, >iU, br n^iMrt, 
naat ttan on Tbondij Xmloi, ITib tD«., ud nesHdlBf 
Tfanndi^ Braklngi, In lb* Funiii Puoi CBim- Tlekrti 
MBUUBf MM rB« lotlMiKnm, SIM— S<^ii°kn,ia 
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CHOXOB XVSIOAXi WOHKB. 
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NEW COURSE OF HARMONY, 



Tb* Fnbltaban eall tb* (tlantloii or tha mmlul prnftaaloB 
to Ihia work, u oot eminaDtlj calenlated to listen tha Ubon 
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Hon an Ibaona band, and a Text-book en tbaethtr; andltti 
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C. BBEVSIlfO, 

tMPORTER OP POREION MUSIC, 
m BBOASWAT, mw TOBK, 

Depot of Brard't Grand Piaiwt. 

GiRCUi.ATniQ mianuj' libkabt. 
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DWIGHT'S JOURNAL OF MUSIC, 
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OntoriH, Opnai i vlttatlBwlT Analrauof IbanotabltWoiki 
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Haw Hiute. a. MD^cal Man bou aU paitL 4. Ooma- 
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aaikal atylta, Mhoali, p«ioda, authon, eonpoalUoa*, In- 
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Hand, Boeial, and BaUtfooi bearlnsi ; on Knila in tb* 
Chonb, tba CODOBTb-roonki tha Theatra, tha Ohambar, and 
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TnoohvTUannponHuloudATt. 7. Oaaaalonal MoUbm of 
■anlptBn,P*lBtlBt,ka. B. OrlclnalaBdBtiMtadPoaH,«a. 
can ba fnr> 
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AnthraiB for the ooiniii8> Season. 
Novello's Cheap MUSIC, 

3o9» Broadway, NT. 

BOTOX.— ir WZ BILTEVI THAT JB8UB DIKD. TaiBB, 

1. a. Toeal mn, SS eli ; Ten) paru, IB cU. 
HXIiKOBIl knd N£UJLB.— CAROLS TOR lASTER- 

TISX. EdttadbitbaBar.TaoiuiIiauioaaa&dthaHaT. 

J.H.NiAU. ISiDa.lSo. Psattr*t,BiiileA>Ua,»l.lS. 
BAITDKL.— T KNOV THAT HT KBDEmKB UTITH. 

Bapauoaglo, tOs. 

Since by BU came death. IBe. Toeal earta, tOa. 
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[Omtlodad.] 

'When we AvAj Mozarf s cbaracter on alt ndei^ 
ire seem to >ee in it Dot so taach the the image of 
an individual, >■ the type of the generic ch&nc- 
ter, whitb ve ascribe to that clasi of men whom 
God has ordained to be poete or artists. An dd- 
common indifference to the podtive ; an inex- 
pressble contempt for all worldly prudence, or 
rather a complete ignoring of ita nwxinu ; a caro- 
less fraukness, knowing no interest in concealing 
angfat ; a blind generontj, wbich did not know 
the worth of what it gave, nor count the conse- 
qnences ; finally, as tbe result of ail this, an in- 
corrigible tendency to allow himself to be deceived 
and cheated upon all occasiooi. These pecu- 
liarities, worse than sins in the eyes of a man of 
the worid, altlioagh thej are often nothing bnt 
tbe pledge of tfao poetic calli:^, were found united 
a the highest degree in Mozart, and for the reason 
that DO one exer was bo very much a poet as he 
a, Bnt we must add one trait, which was pe- 
iar to bim alone, and wbich exceeds even the 
abstract idea or the idc^ which we commonly 
shape to ourselves of characters like his. In- 
different as poetic natures commonly are to their 
positive interests, there b yet one of these which 
occnpies them always and in a high degree. Much 
as they seem io live for the future, we still see 
tbem eagerly striving to secure present fame, and 
tbis desire has over been considered one of the 
noblest attributes of the artistic and poetic na- 
aTO. Neverthelea, in all profcsnons, and eRpe- 
islly in Murac, &ma or popular applaose leads 



to proBperity ; and since prosperity is the conse- 
qnenca of £ime, it is probable that tbe most zeal- 
ous guests of Olympus would willingly resign 
themselves to accepting the consequence ont of 
love for the cause. With Mozart it was just the 
opposite. He wonld gladly have accepted the 
consequence, but the cause was repugnant to 
him; his dislike, however, was not so much of 
&me among his contemporaries, as it was of the 
means by which this is acquired ; which in the 
end ccKnes to the same thing, for whoever desires 
the end mast also wish the means. Boflneister, 
bis publisher, in one of bia letters to him wrote : 
" Write more popular, or I cannot print and pay 
for anything mora of yours." To which Mozart 
replied: "Well then, I will earn no more, and 
starve ; what the deuce care I ? " 

We know of one other musician who despised 
popularity and worked only for tho satisfaction of 
his ccoiscience ; bat tbis muwdan, the great Bach, 
coold, vrithout harm to his interests, defy the 
Eaihion. He had a qmet, snre and honoratde po- 
sition, amply sufficient to support himself and his 
twenty children. Independent of the pubUo in 
this regard, hii labors were in a kind which with- 
drew them frMn tfas competency of ordinary 
judges. Bnt Mozart depended wholly on the 
public, to which he looked for daily bread ; he 
workod for tho theatre. To please or not to 
please the public was for him Hamlet's qneslion 
of " To be or not to be;" and as he wrote bis 
operas to be performed and heard, he knew very 
well that be had to obey the taste of his judges or 
else cease to k. Unhappily the natural disposi- 
tioD, or if you will the conscience of the artist, 
got the victory over the nrgoncy of the case. 
Mozart exerted bis genius to please as little as 
possible, and his success was perfect 

With Bucb small regard to tbe taste of the pub- 
lic, and with a habit of not very courtier-like 
speech at the courts of princes, Mozart might at 
least have won to his ude a third power, upon 
which the fortune of his pieces at tho theatre 
especially depended ; we mean the Italian singer*. 
Alas I this grand and despotic power he brought 
most agwDit him. The still existing reasons of 
the aversion of these singers to Mozart's music 
are too generally known to mako it necenary to 
expltun them here. Suffice it to say, that this 
music for the most part robbed them of the means 
to which they usually owed their success, and on 
tha contrary required of them a knowledge of 
munc and a dramatic talent which were rarely 
found among them. Hence what Mozart might 
have foreseen really happened. He artists in 
their ill irill treated faim as a foe and a rebel ; 
they did their best to ruin him in the place where 



they were obliged to sing him, namely in Tienna ; 
but in Italy, where they were the unlimited mas- 
ters, they would not have suffered this bated 
music, so repugnant to the national taste, to be 
set before them. Hence it happened that Mo- 
zart, in spite of his great fame and bis early tri- 
umphs in Milan, never received an order from an 
Italian direction after the manner of the composer 
of MiiridaU had gradually degenerated into that 
of J^lu^ro and Don Giovanni t 

That being the state of things, Mosart would 
seem to have been all the more free to write for 
the lyrio theatre of his nation, whose founder he 
in a certain sense had beeo. The BntfUlmmg 
atu dan SeragUa had had success in Germany, 
and the native artists had not tha same reasons 
as their Italian brethren for hating Mozart's 
operas. They were far less virtuosos and they 
understood music batter. To what, then, most 
we ascribe the oblivion in which Germany al- 
lowed the only national dramatic composer that 
existed, beside DiTTEBSDoar,* to languish? 
More than one reason may be adduced for it ; 
but I will limit myself to that which appears to 
me the most derimve. 

No one of ttw great native maiten before Ho- 
zart had seen fit to labor for the native theatre. 
The operas of Handel, Glvck, Hahse and 
Graum had been composed to Italian texts; 
some of them to French and English texta On 
the other band, the theoir of mnucal drama was 
still in the ampUcity of childhood widi tbe Ger- 
mans ; the text-maken sought in a certtun man- 
ner to excvtt the introduction of song ; they 
purposely arranged the course of the action so 
that the unger should be called upon to ring, or 
that he should find occsmod for it in himself 
mthout injury io pnAtMliiy. Hence arose a 
comedy with little airs (Operetta,) which in re- 
spect of kind still stood under the head of Yau- 
deville. Then, too, then were fairy operas, very 
ordinary &ioee, for the most part borrowed from 
some p^mlar tradltioa, and eked ont with na- 
tional songs and dances ; this was called the 
Tiennese style. The good ringers of the conn- 
try, like the good composers, consecrated Ihrir 
talent solely to Italian opera. Thus It was quite 
natural that the true muric-lovers recogniied no 
other spectacle. The national opera, or what 
passed for such, they abandoned to the people. 
Upon such pieces followed the Straglio, a murio 
wbich is by turns melodic, brilliant, pathetic and 
comic, but of an original and learned kind of 
comic. As a whole, the work was earier undei^ 
stood than (he Idomento and sune of the subse- 
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qnent operai of Mozart. Still it nes such an 
infinite departure from all that the natiTe l>e- 
qaenleiB cS tbe opera had ao far known and 
loved, that manj years had to pass before the . 
tMte of the many could raiae itself to the stand- 
point of this system of composition. Formerly 
the common belief was in the countiy of a Bach 
and Mozart, that the good melody was that which 
everybody carries away with him on leaving the 
theatre, and sings. Forkel, on the contrary, 
thinks that theK melodies are always of the most 
ordinary kind. In my view, both these rules 
suffer too many exceptions to allow of either of 
Ifaem being set ap as a universal principle. Marl- 
borough is a VBry trivial melody ; God Save Ihe 
King is not so ; yet both are equally popular. Be 
that as it may, the arias of Betmonte, of Con- 
stance, and of Osmin, did not belong among iboeo 
which everyone easily retains; stJU less among 
those which everyone can sing. The connois- 
seurs no doubt extolled tbe work very bi^hly ; 
but the theatre directors were probably of an- 
other way of thinking atter tbey had taken their 
treasurers into council, tm tbe most ondeceivable 
of critics. 

It seems clearly made out that the taste for 
mediocrity reigned at that lime tn tbe German 
public. The respectable dilettante of the count- 
ing room and of the shop liked to hear agun 
upon tbe stage the little arietta which his daugh- 
ter sang with an accompanimeDt of two chords, 
which she had learned to play upon her four- 
octave spinet ; and he liked again to be able to 
bring home to his Hannchea or his Gretchen 
■omething from the theatre, by which her stock 
of songs should be Increased. This, too, was the 
good old time when every body read with rap- 
ture Gei-lbrt and Solomon Grssnbr, Tlie 
mndc of a given i^ Is a no less fiiitbfitl mirror 
than its litcratnre. Gebbker and Btron — 
HlLLER and Bbbtbovbn : — lies there not be- 
tween these the whole gnlf that separates our 
present world from that of our fathers? 

The psychological sketch we have just given 
shows us nothing but llie outward morsl tempera- 
ment, if I may so express myself, or the visible 
man. Scnoe of Moiart's peculiarities — I speak 
of tbe less good — were, as we have seen, the un- 
avoidable reaction of the physical upon the mor- 
al ; others, such as his generosity and his habit of 
■peaking the truth even when prudence and 
courtesy forbade it, resolve themselves, when 
closely examined, into pure negations, the conse- 
quences of a complete indiflerence to worldly in- 
terests. In this way the oiUside of the character 
of Mozart shows us tbe happiest and most amia- 
ble disposition that can be imagined ; a nature 
noble and good, but not great and virtuous, for 
virttie is a Ticlorioos combat against ourselves, 
and Moxart was just what he was for the very 
reason that be always yielded to his nature. 
But there was yet another man in him that 
■eemed to stand in opposition to the first, because 
they both together made up one. The artist wu 
cast upon the citizen, or vice vend, just as a 
taedal is cast upon its mould, so that all that ia 
sunken in tbe latter stands out boldly in the 
former. May I be pardoned this bizarre com- 
parison, which, however, fully represents my 
thought The relation between what is called 
tbe real and ideal world, found itself reversed in 
our hero. Art was bis actual world, bis serious 



and real life ; the positive world upon the contrar- 
ry was a shadow, entertaining him at times, 
without ever occupying bim much. But even in 
this he sought only the poetic side — love, friend- 
ship and enjoyment. Consequently all his mcoal 
and intellectual powera, which he developed ia 
his capacity of citizen of ao ideal world, revealed 
themselves in all his daily life through a propor- 
tionate improvidence, or a negation. The more 
calculation and logic he employed in composition, 
the less he bad lefl tor his household economy; 
the more deeply be fathomed tbe mysteries of the 
human heart in its musical analogies, the more 
easily was he deceived about the most proeaic 
thing in the world, pecuniary interests. 

In the same way his unexampled and persistent 
application, his inflexible will in tbe pursuit of 
tbe goal nhiuh he had set before bim as an artist, 
left him no more force of wilt and energy than 
just enough for the fulfilment of his social im- 
pulses and duties. Apparently bis other self had 
scarcely opportunity to manifi^st itself in him, 
either in his sayings, which were of no more value 
than the spoken dialogue in tbe opera, or in hb 
doings, which were limited to the narrow sphere 
of an industrial who earns a painful living by 
hard work. Mozart could sometimes show his 
inner self, without bis willing it. To sentimental 
talk he had, like many persons of deep feeling, an 
aversion. He did not like to speak of his feelings, 
and ho strove to bide them under a blunt and 
confident language. It happened only very sel- 
dom, in exalted moments, that he was beard to 
express a dee[:^elt view, even in badly chosen 
words, about things which connect themselves 
with tbe most serious side of human life and des- 
tiny. Then a few sudden flashes would Ulumine 
the most bidden interior of tbe individual. But 
such outpourings were involuntary. Indeed one 
might say that when Mozart had betrayed him- 
self in this way, he felt a certain shame; he re- 
lapsed very quickly again into his droll and non- 
sensical chat, filled bis glass, and from Ihaf moment 
it looi imposaihle, ss Rochlitz says, to get anolher 
rationai tmrd oul of him. Does it no! seem as if 
Mozart had felt, that he bad been stealing some- 
what from the mnsical improvisation, or from the 
ruled sheets of paper, which alone were worthy 
to receive bis confidential communications upon 
such matters? In these and these i^one are we 
to seek the true man, the earnest actions of his 
life, his power, his greatness and his virtues. 
Nay, I do not hesitate to compare the labors of 
Mozart with the most virtuous acti<ms, whether 
we consider the moral principle which called them 
forth, tbe sacrifices of all kinds which they cost, 
or the results which they have had and will have 
for his fellow men. How many men have blessed 
Mozart and bless bim still, as the beneficent ge- 
nius, to whom they owe some of their noblest 
enjoyments «id of their sweetest recollections of 
the past, or as the immortal wizard, who awakens 
in their soul a new breath of poesy, when poesy 
on every ude is dead I 



[rrom IlK Hodnl B*vlaw ud 0«wtt(, Han Tork.) 

The Conntiy Singing-BohooL 

Let us step in a moment It is in the district 
school-house. You may easiljr know that, by the 
benches hacked and inked with aspiring initials, 
and the general aspect of iuconvemence that per- 
vades the precincts. 

It is seven o'clock, F. M. Tallow luminaries 
on wooden pedestals flicker on tbe window-sills, 



while a more imposing column of sperm ligfats op 
the desk in front. By it stands the Folyhymnian 
professor, a little, wiiy man, with bald sinciput 
andshiningfaca. He has taught the Mnging-schod 
in this same place for a score of years, at least 
With a hickory ferule for his baton, and fiddle-boif 
under bis left arm as a badge of authority, be raps 
to order. The chaos of vcoces is hushed. The 
school begins. 

It ia ratber amusing to see how diflerent people 
ring. There is the leading soprano, in the front 
seat. She evidently supposes herself to be tbe 
prima donna of the evening. And as the full 
chorus diet away fora measure of rest, she assumes 
to herself a superfluous semibreve, in order that 
her vocal powers may be duly noticed and appre- 
ciated. Alas I for oer apparently inexhaustible 
wealth of breath, after ao nnnsually protracted 
eflbrt her voice suddenly becomes bankrupt, and 
her gratuitous solo ends like a juvenile rooster's 
incipient attempt at son^. 

A little to the right rits the leading alto. Ton 
know her to be such, because in all duets she 
accompanies tbe leading soprano. But she does 
her part in a very modest, unassuming way. She 
takes no airs upon herself. These belong exclu- 
sively to Ihe scprena She is evidently conscions 
of being the lesser luminary, and makes no efibrt 
to outshine the intenser brilliancy of her compan- 
ion. But we strangely always like the looks of 
tbe moon better than of tbe sun. And, no less 
strangely, the gentle nuobtrunve alto imprints 
upon our susceptible hearts far more mental notes 
ol admiration than the lotly trills and quavers of 
her more pretentious sister, 

The leading bass considers himself of funda- 
mental importance, especially in a quarteL^ — - 
Between certain limits ne displays a prodigality 
of breath truly surprising. But if be undertakes 
a tone above a certain pitch, his voice changes to 
a dwindled, piping tone, wholly unlike its former 
sonorous self, as if he had handed over his part to 
a brother of lower, or rather vocally speaking, 
higher degree, for a moment, while he stopped to 
take breath. But only in a chorus, and within 
hia legitimate limits, does he display his full abili- 
ties. Then be rolls forth a volume of sound like 
the pedal pipes of an orsan, and unless he prac- 
tices extraordinary self-denial, tbe other voices 
are merged in his, like tributaries in the ocean- 

The main characteristic of the leading tenor, 
is his versatility. In chorus, he ia usually content 
to lean upon bis own ataS, and display hia powers 
only by the inaertion of here and there a erace- 
note, and an artistic turn in the cadence. But in 
a quartet, he by no means preserves the even 
tenor of bis way. If in a difficult passage, be 
ima^nes that the treble wavera on her part, he 
forthwith deserts bis own, and flies to render the 
needed assistance. True, he scarcely everstrikes 
upon the right tone, in his tergiverention,but then 
he rarely faila of coming within one of it — and 
that is not far out of the way. On the whole, 
whatever be our opinion as to his execution, his 
musical taste is nnquestionable, if we may judee 
from the decided smock of sa^faction he emits 
from his lips at the close of every performance. 

Rap, rap, rap t It is for recess. Chaos be^ns 
again. A Babel of voices fills our ears. — exontw 
ctamorque viram — a clamor of boys and girls and 
a cracking of peanuts arises. Yet with the aid 
of our eyes, we can guess at tbe whispers of that 
pleasant pair in close communion on the bai^k seat 
And we have no difficulty in distinguishing above 
the confusion tbe "gentle roar" of the leading 
bsss, who forms the centre of the hilarious group 
sround the stove. It is amusins;, the dieplay of 
generosity which we see around us. Intensely 
red apples are in various qunrters exchanging 
hands, and reflecting their rosy glow upon the 
cheeks of tbe fiur receivers — unless we attribute 
this to the whispered compliments which accom- 
pany them. Hunks of home-made gingerbread 
are produced from capacious pockels, and distrib- 
uted variously amonz hungry little expectant, 
while a munching of candies and condiments is 
heard on every liand. Ohl it is really a very 
delightful time. 

lup, rap, rap I Recess is over. Tbe Babel i^ 
voices subsidea into silence. Sentences t>egan 
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alotid are finUhed in whit^ten. The unging begi'na 
again. Wa settle back into our seal, and with tbe 
Mlabj' of pleasant ' Greenville' Boothing onr sense* 
into forgelfulness of tbe preaenl, Me loM ourselves 
in memoriea of the past What famous old timea 
we used to have in a gchool-house just like this — 
just as inconvenient, just aa uncomfortable, and 
just as dear to recollec^on I Some of these nme 
old tunea nere favorites of onr bojish days. TVe 
tbink of the old friends with whom we used to 
sing them. Some we have not seen for years — 
some are dead. Change creeps upon everything. 
Only true music, like true morality, never changeSi 
Those grand old strains of Handel and Beethoven ! 
They are as grand now as ever. The majestic 
chorals that rolled through the dim aisles of old 
Genoan cathedrals tno hundred yean ago, are 
still pealing on to new generations; and in other 

But a sound, so strangely in accordance with 
the spirit of our thougbta that it roases us from 
our reverie, creets our ears. They are nnging 
■ Old Hundred.' It puts a finale to the evening's 
entertainment, and our own. Amid the general 
confusion at the closing, we catch a glimpse of the 
stentorian bass moving off in unison with tbe alto, 
and pereeive tbe leading soprano led away in 
trimupb by the chivalrous tenor. 



( rram a* N. T. Omlgr ud Inqolnr, Hanli SS.) 

Tint Perf mnaoee of Bienor Arditi't Opera, 
"la 8^" 

Quite a large audience assembled last evening 
at tbe Academy of Music to be present, in spite 
of tbe storm, at the first performance of Signer 
Arditi'b Opera. It was received with marks 
of decided favor ; and though its positive merit is 
not- great, many a work in no way superior has 
been produced with considerable success at tbe 
principal theatres, of Italy, and thought worthy of 
publication. 

Tbe plot, founded in a measure upon tbe story 
of Coofek's novel of the same name, la not hap- 
pily selected. It lacks dranoatic progress. Such 
movement as it has, neither tends, nor seems to 
lend, to tbe accomplishment of any particular 
good or ill to the personages ; and it therefore 
lacks one great element of legitimate and perma- 
nent favor. Dramatic situations and characters 
of decided traits also are wanting iu it ; and its 
power to interest depends entirely upon its associ- 
ation with the incideoti of Coopek's novel and 
the music with which the composer has clothed 
Sianor Manbtta's graceful verses. 

^ignor Arditi ha* diapb^ed talent and 
accomplishment in the composition of this opera. 
His work is plainly that of a thoroughly educated 
man: it shons none of the crude n ess and awk- 
wardness which might well appear in the first 
work even of a man of genius. It moves smoothly 
and steadily on, — the melody flowing, the harmony 
satisfactory, the instrumentation skilful, and the 
vocal parta conducted with that knowledge of the 
capacity and requirements of the voice which is 
so rarely acquired except by Italians. It shows 
too the possession of that facility for writing not 
sful airs based upon not incorrect harmony, 
another peculiarly Italian gift : — that 
fatal facility, ihe result of which has been so much 
drivel in Donizetti, so much bombast in Vehdi. 
—We write with a full recognition of the great 
talent of both the dead and the living com]toser, 
and a lively and grateful appreciation of beauties 
salient in the Lucia of the one and the Ernani of 
the other. Signor Arditi has made Donijietti 
his model in solos, while Verdi cenerally guides 
his pen in concerted music. It is never dilliuult 
to discern which composer he is seeking to emulate, 
or even to determine with some approach to ac- 
curacy the particniar comptwitioD in the beauty of 
which he has found his inspiration. Indeed, 
throughout the opera we arc continually called 
upon to admire the skill with which he prevents 
that which we are not sure that we Lave not heard 
from becoming that which we are sure that we 
have heard. We listen with apprehensive pleas- 
ure to something which i* trembling giddily upon 
the verge ctf something else. 
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La Spia is written, as we before remained, in 
an easy, flowing style; the prettiest music is that 
of the chorus of female voices in the Second Act, 
followed by a duet for mprano and mezzo foprano 
accompanied by the same chorus; but after two 
hearinss we are unable to remember any melody 
of suffiiclenlly decided character to become pop- 
ular, or any concerted piece which can claim more 
than what it is now the fashion to call a su/^cemi 
<reBtime. But we are happy in believing that the 
Opera as a whole, will be for a while a favorite 
wiih tbe public; long enough to repay the mana- 
ger for the excellent style in which he has pro- 
duced it, and we trust to reimburse him in a 



himself. Among the elements of the popularity 
of La Spia ea an entertainment, is the scene of a 
burning house, very skilfully painted and adroitly 
managed by Signor Allegri, who never paints 
without touching his laurels with a fresher jireen. 
To this may perhaps be added the conclusion of 
the Opera with Haii Colambia, It was, perhaps, 
necessary that this should be ; and Signor Arditi 
has shown much taste in not overdoing it. 

The Vocalists, Madame Lagrange, Miss 
Henbler, Signor Brionoli, Signor Morelli, 
and Signor Gasfaroki, all acquitted themselves 
with credit, and with the composer received 
heariy expressions of the good feeling of the au- 

And now we wish to ask why this opera is 
called an " American opeia." Because its sub- 
ject is American? Then is Don Giovanni a 
Spanish opera, Norma a British opera. Semiramide 
a Babylonish opera, and Orfeo e JCuriilice a 
H-ottish opera. Then is flfuei Ado About Noth- 
ing an Italian comedy, Timon of Alkenii a Greek 
tragedy. The rape of Lvcrece a Latin Foem, and 
Sufanna and ike Elder) a Jewish painting. 
Written by an Italian, to Italian words, in the 
Italian style, for Italian singers, there is not even 
tbe shadow of a ground for catling La Spia an 
American work. Let us not deceive ourielves. 
It is well for the arts to flourish here ; but it is not 
well for us to be deluded with the idea that we 
have American Art, when we have no such thing, 
but are cullivalins an exotic. The lime will 
come when we willhave American music; but it 
will come ; we cannot bring it, or hasten ils arrival. 
There has yet to be the first step taken towards 
the formation of an American school of munc ; 
all the music which ha* been composed here, 
worthy of the name, has been, of necessity Ger- 
man or Italian, whether written by Germans or 
Italians or Americans; and so it will be for long 
year* to come. But when music in this country 
does assume a character of its own, we can only 
wish the composer of tbe first American opera the 
good fortune to meet with a manager so ready to 
ige him and bring him advantageously ' 



affain of the Academy el Muuc. 



Boraing (^ Coreat Garden Theatre. 

{CorrcflpoDdron of th* Effnaiog Guflttv.) 
Anderson, the 'niznrd of the North.' hiu been doing 
all he could for some lime past, to keep himself be- 
fore llie people, and koi JQBt succeeded in making 
himself f«mooa in a wny not presented on the bills. 
Por some time the metropolis had heen placarded 
" nonstor " Carnival benefit," 






d to 



conclude with a prand masked ball. That .. . 
thing (said the bills) was nnknown in Kn rope, but 
the enterprise of caterers for public amusement in 
Ihe United Stales of America provided such protrac- 
ted cnteriainments, of a splendor far surpassing ihe 
wildest dreams ! Covenl Garden Theatre was ihe 
scene of the " Cnmiva]." A pantomime commenced 
the enivrtainmenc, followed by nn English drama, 
Ihcn a Scottish drama, Iben a bnllct, then an opera, 
then a divertisemcnt, in which Charles Matthews iia- 
italcd Anderson, and Leigh Murray peisonified Mat- 
thews, Ihe whole lo be concluded b; a grand bal 
masqud. Alt went off in accordance with the pro- 
gramme, and the evening terminated by the ihenire 
taking Hre, and its eniire destruction followed. The 
theatre was originally opened Dec 7, 1T3S, bf Bush, 
the noted harlequin, and on the SDtli of September 
laOB, ic was destroyed by fire, when thhty p«r»ons 



rebuilt and i«-opened Sept. 

closelv connected with the 
annals of the British 'Stage. ManyHrsl appeaninces 
took place there, Ineledon, theeinjer, 1T90; Charles 
KemWe, 17M; Mrs. Glover, 1797; G. F. Cooke; 
('•Richard III.") Oct. 31, 1800; Miss Stephens, 
(CounieB«orEB.seT)18ia; Miss O'Neil (Lady Beech- 
er) IS14; Macreody, 1816; W. Farren, 1818; Fan- 
nv KemWe, 1829 ; Adelaide Kemble, 1841. Here 
Edmund Kean last acted, 1833. Braham's first ap- 
pearance on Ihe stage was at the old Corent Garden 
Theatre in 17B7. 

The value of the property destroyed, says a joaru- 
al, is something Tabulous. An approximate eslimate 
may bo formed (rom the fact that in mounting the 
several operas contained in the rspertotre of the thea- 
tre, when under the management of Mr. DalafieM, 
no less than £B0,iX)0yB3 expended, of jrhich the 

_ „.-, -.. ial 

iaS.IKX). The valuable di 
to the ihcatre — unique of its kind — is gone in^the 
general wrcc^k. The oricinal maooscripts of " The 
School for Scandal," " The Miller and his Men," 
the opera of "The Slave," and hundreds of other 
curious works, were here proserved. The armory, 
consisting of more than 100 snits, and occupying a 
series of rooms, is wholly destroyed. In fact, noth- 
ing is spared. Four original pictures by Hogarth, 
repT«sent1ng the Sea*ons, which bung upon the walls 
of Mr. Qj'b's private room, within only a few paces 
of the box-offlcG, coald not be saved, so rapid was 
the progress of the fire. 

The hnilding belonged to four or five proprietors, 
('among them mar be mentioned Ihe Kemble family, 
the fHmily of the'late Mr. Harris, Mr. Surman, Mr. 
liobinson. Mr. Thomas Grieve, and other*,} who 
had issued shsres to upwards of a hundred gentle- 
men; hut Si it was not insured they lose everything, 
and the shares, which were hitherto worth fanndreds 
of pounds, are now not worth the paper upon which 
they were written. Her Majesiy s private hoi at 
this theatre, was magnillcent. There were also five 
rooms fitted up most magnifleenlly, tha reliring 
room having a very handsome fire-piace, a splendid 
looking-|;laas and mirrors, with an inlaid circular 
glass table, in gold and blue, and atlegoral devices. 
All that now remains of tha beautifnl suite of rooms 
is a few pieces of scarlet cloth, which was used as the 
carpet, and some burnished iron springs nsed in the 
elaborately appointed sofa* and ehairs used only by 
ber Majesty and attendants. The whole of the con- 
servatory adjoining the Qaeen's box has likewise 
been totally consumed, Tbe expenses of erecting 
the theatre are snid to have amounted to £150,000, 
of which £A*AbO was received from the insurance 
offices, and £50,000 raised by subscription shares of 
£50(J each. The architect was Sir Robert Smirke, 
and tbe statues of Tragedy and Comedy, and the 
two bos reliefs on the Bow street front, were by 
Flsxman. The ilage was 55 feet in length and Sfi 
feet in width, the depih from the curtain to the back 
of the pit was G6 feet and the theatre had a saloon, 
the dimensions of which were 9 G feet by 19 feet. 

The fire broke out in ihe rooms over the stage, in 
that seventh heaven known as "the flies," which 
were reached by a narrow staircase from behind the 
scenes. It wonld appear that the workshops had 
been on flre, for some hours, before the persons bo- 
low were aware of it, and tbe fint intimation they 
had was the burning through of the upper floors and 
the falling of burning beams upon the slaoe. At- 
tempts to exiingnish the confiagatlen were, of course, 
in vain, and in a very short lime tbe roof felt in, and 
a column of flame shot out up from the chasm, aud 
cast a glare that wa* seen from every part of Lon- 
don. Not being of a poeiiral or imaginative turn of 
mind, I am unable to portray the scene of some con- 
pie of hundred masqueraders. 

Covcnt Garden, under the miniu^ment of Mr. 
Gye, was one of the most popular places of amnse- 
mcnt in London. Its properties were of Ihe richest 
descriptions, and reached tbe value, probably, of 
£100,000 slerllnj;. All the requirements for the oper- 
..- _, .. f_ (1)8 tjieai^ 



■e tDtally lost. This loss falls on the lessee, Mr. 



covered by ininrancc. Anderson had rented the 
honse since Christmas, and hi* tenancy was about to 
e.tptro. Gye gave him notice that be would not per- 
mit tbe masked ball to take place; Anderson persis- 
ted, and they say Mr. G. applied for an injunction, 
which was refused. The " wizard " had token the 
precaution lo insure his own effect* for the sum of 
£2,000 sterling, — so that he wa* pretty safe, — and 
when the fire was discovered he made a rush at the 
cash box and secured that likewise. The peculiar 
construction of the edifice rendered abortive all at- 
tempts lo extinguish tbe flames. 
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Kkw VolDMe.— Snbaoriptlons are now tn ordsr for k 
new yMT of ttw Jbaniia of Afuac With the nninbcr 
fm SnlnrdB.r, April G, It wilt ealar upon It* Ji/lk yen, 
tnd «MfA volumt. With that nnnibtr v« ibiJI comTnencs 
(he pablicHllon of ■ tnnilatliHi, made eiprengly Tor th!^ 
Joamal, or > beaDtlfal Art novel by Hms. Orobob 
BAND, in which the eheraoten era mniloal, and which 



Ont re«der« ({eoerelly, u well 
iWKtIy reODcatad, u they with thii Joamal not nnly to 
contfnne its eiliteDce, but to Impmre in chnmeter end 
Tiriely of matter, to exert themtelvet a little mne to tend 
TU !n the names of new aubscribeni. 

TsiiHs,M heretorore, by mail, tl per annam; by car- 
rier, S2.i0, pafabh in adimue. This condition ot pre- 
-itment will hereafter, osf«oi»lly in the c»«e of ont-of- 
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hich hsTA been the reward or onr Indnl- 
gence hitherto, oompsl m to this mouare. 

All who do not expreaaly notify us of tfaair wlih to 
atop the Joamil at the expiration of their lerm, will ttlil 
cmiUnna to receiTa It, and be counted as enbacriben for 
another year. 



Prize Songi. 
There ii moch cause to doubt tha real benefit 
to literature or Art of&e competitive eflbrta stim- 
ulated bj the offering of priics. It leems to be 
the &talitf ofanch efforts to reault in mediocrity ; 
aud as a general rule oae takes ap a prise poem 
or a prize soDg with (he preconceived conriction 
that had it been of Srst-rate excellence, it would 
not have been very likely to have won the jniie. 
A coUectioD of prize poenu, after deducting a 
few exceptional instances of decided merit, would 
be btit an indifferent contribution to literature. 
So in other arts, at all events in music. Creative 
genius somehow always seems to find its truest 
inspiratioiia anywhere but in these compctilions. 
Even in mnricat Germany, where there have 
beco prixe songs, prize choruses, prize sympho- 
nies, we have never heard of one which has out- 
lived the &ctitioas importance which it enjoyed 
only so long as curiomty was fresh about the 
price. Ten to one, if a true work of (jenius wins 
the prize, it is a work not originally written /or 
the prize, but tossed into the competition as an 
afterthought, more from the htiinor of the thing, 
perhaps, than from ambition to come out the 

Scill smaller are the chances of success to ex- 
cellence, when the largest jury Mt in judgment. 
Think of collecting the votes of all the crowd who 
enter the Athensum Gallery or the rooms of the 
Academy of Design during a season, as if that 
were the best picture which should receive the 
greatest number of said votes I No one dreams 
of such an absurdity in the art of painting; why, 
then, in other arts? Yet this very thing has 
been done, and much stir made about it lately in 
the sphere of music. The publishers of (he New 
York Musical Reviev some months since offered 
prizes for the two beat songs ; there were a hun- 
dred and fifly or more prompt responses (o the 
call. Out of the hundred and fifty, (he vast ma- 
jority ot which, we hear, were found beneath 
contempt, a competent committee were to select 
eight, which should be published in sm:cessive 
numbers of the Review; then time was to be 
allowed for the sobecribers to the journal, the 
members of choirs and singing schools throoghont 
tbe land, the enlightened and the ignorant, of all 
ages, classes and degrees of ctiUure, to send in 
their votes, and that song which shall receive tbe 



plurality (rf vmcu is to receive tbe prize ; tbe 
polls to be kept open until the nuddle t^ April. 
The copyrights of all the eight remain the prop- 
erty of the Renew. Of course a thrifty specula- 
tion for that journal, in a double sense ; first, as 
giving it the copyrights of eight saleable, and in 
this way self-advertising songs, whether they be 
good or bad; and secondly, as piqning itus curi- 
osity of hundreds or thousands to such a pilch 
that they shall be eager to have a vote in the 
great question, and so help to swell the subscrip- 
tion list of the Review. A shrewd commercial 
stroke I But how will it affect the real interests 
of Art, of Music in America? 

Let us see. The eight songs have been duly 
publixbed ; ve have no doubt (he committee made 
the best selecdon ; and (with tbe exception of a 
nngle one, in which all good judges recognize the 
irork of an artist and a true gifl of song — per- 
haps, too, of one other, which is clever, if not 
quite original,) theyareabout as ordinary, namby- 
pamby, uninspired, mechanical a set of songs, in 
spile of the exceedingly careful Italian phrases of 
expression, the mollo eijpremma, affelitoto), Ik., 
which their authors have prefixed to them, as one 
may find in the portfolio of any boanling-school 
miss. We risk little in the belief that such is the 
opinion of all artists and cullivated music-lovers 
who have looked them over. Now here is the 
point If there were any certainty or any chance 
that the one really fine song of the eight would 
win tbe general vote, then indeed would a true 
service to (he cause of Mosic as an Art be done ; 
for the very attention of the many which such 
^clat would concentrate upon this real work of 
Art, bringing it as it were within the focus of a 
m^pifying glass beneath their eyes, would 
awaken in many a mind the first perception of 
the superior worth of true Art over common clap- 
trap. But is there any, the least chance of that ? 
We would there were. On the contrary, we 
know too well on what the preferences of the 
multitude are based. They will vote for tbe 
taking, rather than the good song ; for the pretty, 
rather than tbe beauliful \ for one that appeals to 
personal or patriotic associations, rather than to 
any poetic ideal ; for one that only angs (hem, 
with seemingly new and ingenious variation, what 
Ihey knew before ; for one whose sentiment is 
not above the level of their own every-day lives; 
above all, for one which fiey can easily sing and 
easily accompany on the piano — that is to say, 
one of which (he accompanimcn( is the usual 
seo-eaw between tonic and dominant chords, 
instead of being an integral organic portion of 
the song, as it is in all true works of Art. Hence 
the true musician, to have any chance for this 
prize, must renounce bis loyalty to Art, and 
write doan to the tastes or no tastes of the million, 
or else any " Osslan " rf any travelling company 
of biirds, black or white, will have fearful odds 
against him. We all know thia too well, and are 
so sure that the best song will not win the prize, 
that it becomes a matter of no interest which of 
the poor ones wine it. We shall be loo bappy 
should it turn out otherwise. But mediocrity, 
the false in Art, will win ; young ideals will take 
form and color from that triumph ; yojing germs of 
muncal feeling will look up to that they should 
be taught to look down upon, will imitate that they 
should avoid, and so the good day is put back in 
which the (ru« in Art shall find its recognition. 

The eight prize songs are announced with 



great blowing of tmnipel* «s soon to be published 
in the most elegant style of music type and paper. 
They arc to form " A collection of the moat charm- 
ing songs ever published in Amertca." The ftir- 
tunate purchaser of tbe copyright anticipates, with 
reason, the most extennve sale c^ them. It is 
said that even now he bas recmved 6,000 advance 
orders. No one can blame kim. His businesa is 
merchandize in munc and he must make his cal- 
culations shrewdly. He will have bis reward. 
And if Art loses by his rapid gains in this ven- 
ture, it will remunerate itself out of the more ebw- 
ly paying truly classical prodoctions which he has 
published and will publish with a trae eye to the 
approbation of the " appreciative few." Bnt we 
ask, suppose Mr. Bichardson should announce ta 
like style the eight best songs of Mekdelssohm, 
or, Franz, or Scbcibert, or Rossini, of Han- 
del, Mozart or BEETBOVEir, would there be 
8,000 orders in advance, think you? The very 
question shows how much artistic value is (o be 
attached to the facljtiona notoriety of such prize 
songs. We have said so much, because it a the 
duty of a Jouroal which devotes itself to the ele- 
vation of tbe muncal taste in a community, to esti- 
mate such things severally accutding to tbe artit- 
tic and not the commercial standard. If there 
are to be prizes, let tbem at least be award- 
ed by competent judges. Then might some good 
be hoped, beyond the interests of those who invite 
the competition ; although, as we began with 
saying, (he worid's experience associa(es more of 
mediocrity tbao of excellence with all prize pro- 
ducts of the brain. 



Nbw Tokk, March 34th. Eistbld's SoirA last 
Saturday attracted a goodly audience in spite of 
Faision Week. The programme was a very hetcio- 
gencous one, bearing the namaa of no less than 
seven different camposeis, old and new, for only 
Gve numbers. The first of these consisted of selec- 
tions from quartets by Hjitdh, Uozaut, Bbbt- 
BOVBH, and Ohslow, an arrangement which I can- 
not approve of To be sure, (be moaical critic of 
oneof our dailies says this morning: " No amntctlon 
is praerved in t/tefiar nooowNti o/a quartette, and fn> 
object aimed at except lie prodvdion of certain effecia 
by CMUrast, SHcib om heighteniny the rffcet of a quick 
mm-enierU tig precrding it mith a dom one; " (I) but he 
thereby odranccs a new theory, which I thick the 
musicul irorld wilt hardly accept. For if it be true, 
where would be the idea, the mainspring of a com- 
position of thia rhnracter! What becomes of the 
" Moonlight Sonata," and the manyother love poems 
of the great mailer f of his " Pastoral," " Heroic," 
■nd Ninth Symphonies, to qnote the highest exam- 
ples ! For tbe critic will acknowledge that wtiat 
applies to the quartet applies also to these and all 
other compositions which are cons(rnc(ed upon the 

To me, this compilation had a most disjointed 
and unsa(isfactory effec(; al(hough eotdi movement 
had its own boaaty, (the exquisilu Adagio from 
Beethoven's Sixth Quartet the most,) and the whole 
was intereiliug in one point of view, namely, in 
giving us an opportunity of hearing the four com- 
posers in genealogical order, and comparing them. 
Even for this, however, hardly a fair chance was 
afforded us, as the movements were too varions in 
character to be capable of comparison with each 

The Quartet in F of Kubikstrin, which 1 have 
noticed before this winter, closed the concert, and 



